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IliienapHoe 3acenanue
Ernazapsan Aszat Komynaposny,
Apmenust
K npooneme nayuonanvnvix ocobennocmeit 3nocoe

Ionsrne “HanmoHanbHas KynbTypa” B XX B. MOABEPIIIOCH CEPHE3HBIM HCIBITAHHUSM II0 Pa3HBIM MPUIHHAM,
00yCTIOBJICHHBIM COITHAJIFHO-TIOMUTHYCCKAMU  TporieccaMu M BoifHamMu XX B. OHO cTajo mcye3arb M3 HAYYHOTO
obuxona. Y smoc, oauH U3 BaXHEHIINX (PeHOMEHOB HAIIMOHAIBHOM KYJBTYPbI, PACCMAaTPHBAJICS C CAMBIX Pa3HbIX TOUCK
3peHus, HO B PaKypce HAIMOHAIBHBIX OCOOCHHOCTEH HE MPUBIIEKANl 0COO0TO0 BHIMAaHHS.

Kazanock Obl, 0O4E€BUIHO, YTO HAMOHAIILHOE CBOEOOpasue SIBIISIETCS OCHOBOIIOJAralouield 4YepToi HapOJHBIX
snocoB. Ho npu GmiokaiiniemM paccMOTpEHHH BO3HUKAIOT BOIPOCHI, OTBETHI HA KOTOPHIE HE TaK OYEBUIHBIL.

[epBBIii M3 3THX BOIPOCOB CBSI3aH C THUIOJIOTMYECKHMMH OCOOEHHOCTsAMH dmoca. Ho 3xech HeT Oosee wim
MeHee eMHOro NMoHuMaHus TepMuHOB. CkaxeM, Cecust boypa MCHonb3yeT TEPMHH «TreporyecKasl MO33Us», OTACISIA
COOCTBEHHO TepoMYecKue MecHH oT Mudonornuecknx. E. M. MeneTHHCKHI UCIIONBb3YeT TEPMHHBI «apXaudyecKui
3TOC» W «KJIACCHYECKUH 3I10C», KOTOphle B JAanbHelnieM OyAayT HCIONb30BaHBI W MHOIW0. Ho Moe mnoHmManue
COICp)KaHMS ITHX TEPMHUHOB BO MHOIOM OTJIHMYaeTcs OT NOHMMaHus MenetuHckoro. B MoeM moHMMaHuH
apXandecKUMH SBIIIFOTCSI T€ 3IIOCHI, B KOTOPBIX OTPAKEHO MHPOBO33PEHHE HAPOJOB B APEBHUE IIEPHOIBI MX HCTOPHH,
Koraa Mu(OJIOTHS Wrpaja OYeHb BaKHYIO POJb B KYNbType. A KIACCHYECKHMH SIBISIFOTCS 3II0CHI, CO3AaHHBIE WIIN
(opMupoBaBIIMECS B CPEIHHIE BEKa, KOT/A BIUSHUE MU(a WIN MCYE3aCT, WM BKIIOYACTCS B PAMKH CPEJHEBEKOBOTO
MHUPOIIOHUMAaHHUSL.

B a10i1 cBsi3M 51 Oonee MOAPOOHO OCTAHOBIIOCH HA MCTOPHH apMSHCKOTO 3IHYECKOTO MBIIIIeHUs. Mcrokn
apMSIHCKOM KyJIBTYPbI HAXOJATCS B JOXPUCTHAHCKUX Bekax. Ho mpuHATHe XpHcTHaHCTBA B Hayane |V Beka MoJI0XuiIo
Hayajio HOBOTO JTana pa3sBUTUS apMSHCKOI KyJIbTYpbl — CpPEeAHEBEKOBOro 3rama. !V kakoBo Obl HM OBUIO 3HauCHHE
A3BIYECKOIo IMnepuoja, €ro MeCTo B 061116171 KapTUHE apMHHCKOﬁ KYyJbTYPbI, NOCJICAHAA OOCTUIJIAa MOJHOTBI CBOCTO
pa3BUTHA B CpCIAHHC BCKa, U L[anLHeﬁmee €€ JIBHXCHUC OIpPEACIA]IOCh CUJIBHBIM BJIHMAHUEM CpCAHEBCKOBOI'O
MBIIUICHUSI. B 3TO jke BpeMsi, TO ecTh, B cpeaHue Beka, u hopmupoBaics smnoc “Jasun Cacynckuii” /”CacHa upep”,
“Cacynckne Oorarsipn/. IMEHHO 3TOT NMaMATHHK W CTaJl MCTHHHBIM HAI[MOHAJIBHBIM 3II0COM apMSHCKOTO Hapoja.
SI3pIdeckue SMMYecKrue NaMATHHKN OCTAlOTCS B IEHTPE BHUMAaHHUS yYEHBIX, OHH M €CTh HA4aJI0 apMSHCKON 3THYECKON
Tpaguiy. Ho B Hapo/e KUBET MaMsITh HE O TeposiX JOXPUCTHAHCKUX SMNYECKUX CIOKETOB, @ O CACYHCKHX I'eposiX U UX
noABurax. VMIMEHHO B HHMX HapoA BHIWT BOIUIOIICHWE CBOMX HAEAJIOB, CBOMX IIPEICTABICHHH O HPABCTBEHHBIX
LIEHHOCTSIX, O CIIPaBEUINBOCTH, O TEPOU3ME.

Ho Ttumomormsa smoca naneko He HCUYEpHBIBACT MPOOJIEMY €ro HalHMOHAJIBHOTO cBoecoOpasms. HaoGopor,
HMMEHHO B TUIIOJIOTHYECKH OJIM3KHUX 3I0CAaX HAIlMOHAIbHBIC YePTHI BHIPHCOBBIBAIOTCS 0COOEHHO peiibe(hHO. APMSHCKHH,
(bpaHIy3cKUi ¥ UCIAHCKUI SMOCHI SBJISIOTCS MPOJAYKTaMH CPEJHEBEKOBBs. Jlake Bpemst co3aHus Wi (OPMUPOBAHHS
9TUX namsTHUKOB o4yeHb Onmu3ku — VIII- XI BB. Ho kakablii M3 HUX SBISETCS PE3YJIbTATOM TBOPYECKHUX YCHIMU
oIpeJieTICeHHOTo Hapoaa. Bo (paHIly3ckoM U HCIAaHCKOM 3I0Cax Mbl BUIUM OTPaKEHHE PHILAPCKOro ObITa, HE TOJIBKO
00pa3bl repoeB, HO U caMa KapTHHA CTPaHbl MPOJUKTOBAHBI UCTOPHEHN U MICUXOJIOTHEH JaHHOTO HApoja, U B 3THX, BO
MHOTOM OJIM3KHX ApYyT K JPYry J3MUYECKUX NMaMATHUKAX MbI O6Hapy)KI/IBaeM HHOrJla JOCTAaTOYHO MPUHIHUITHUATIBHBIC
orinuns. Bozemem 00pasel riaBHbEIX repoeB — Cuna u Ponmanaa. Yike To, 4To SBISETCS CMBICIIOM OOpBOBI 3THX Iepoes,
CHJIBHO Pa3iMYaeT 3TH 3MOchl. Ponann Oopercs mMpoTHB MaBpOB — BparoB cBOeH cTpaHbl M Kopoiss Kapma. Orto ero
PBILIAPCKUN JONT, W OH HE YKIOHSETCS OT €ro BblosHaHeHWs. HaoOoport, [y Hero Beicmias I0OpoJeTeNs — 3TO
BEPHOCTH 10Ty W Kopomo. OH oTBepraer BCSIKHE KOMIpPOMHCCHL. Cua — He MeHee JIIOOMMBIH Tepoi MCIaHCKOTO
HapoJa, phIIapb, KOTOPBIH CIIy>KUT CBOEMY clo3epeHy — koposo. Ho B ero xapakrepe Macca aerayieil mpsiMo
MPOTUBOPEYHUT MopalibHOMY Kkoaekcy Pornanpa. Ckaxem, mis Cuzja  OTHIOAL HE 3a30pHO OOMHYTH €BpeEeB-
POCTOBILUKOB, 4TOOBI B35Th B JOJIT Y HUX OOJBLIYI0 CYMMY JICHET /XOTS OH, B KOHIIE KOHIIOB 3Ty CyMMY BO3Bpaliaer/.
KoneuHo, HUKaK Helb3s cuutarh Cuzia OTPULIATEIBHBIM T€POEM, IIPOCTO €ro MPEACTaBICHHs CIOXKHUINCH B MHOM cpefe,
B MHOM HAIMOHAIBLHOM aTMOChepe.

A eciu BEPHYTHCA K apMAHCKOMY 3T10CY, 3/1ICCh Mbl BUAUM COBECPHICHHO MHYIO KAPpTHUHY U SMMYECKOI'0 MHUpa, U
B3aUMOOTHOILIEHHH JIF0JIei B 3TOM Mupe. UTO BechbMa XapakTepHO, B apMSHCKOM 3I10CE HET IPH3HAKOB [[APCKOT0 WU
pocTo ABOpsiHCKOTO ObITa. [{apckoe npoucxoxaenne JaBuaa npocto aexiapupyercs. OH 3alIUTHHK HPOCTHIX JIOAEH.
MoOTHB PBIIAPCKON YECTH CHIIBHO 3arlyleH B €ro ISHCTBHSX, TO €CTh, OH B MIEPBYIO O4epeb JyMaeT HE O CBOEH YecTH,
Kak PoraHz, a o IpOCTHIX JIIOASIX, O CBOMX COOTEUECTBCHHUKAX.

Cpenu ocobOeHHOCTEH apMSHCKOTO 3moca - poiib Mu(pa B HeM. B ncnanckoMm u ¢paniry3ckoM smocax Mug
3aHMMaeT He3HaunTelabHoe MecTo /B «llecHn o Cuzme» BooOIIe TPYAHO yKa3aThb Ha €ro NMPHCYTCTBHE/. DTH HOAMEI
JIOCTaTOYHO «PEATMCTHYHBI», O YeM MHOIO TOBOPUT HCCIEIOoBaTeNb HcraHckoro snoca Menennec Ilupans. A B
apMSTHCKOM 3I0ce MU() UrpaeT 3HAYUTEIbHYIO POJib. B 3TOM OTHOIIEHHH apMSIHCKHI 3110C 3aHUMAaET MPOMEKYTOUHOE
MECTO MEXKIY apXan4C€CKUMHU IIOCaAaMU U «PCATTUCTUUCCKUMMN)) 3IOCaMU. B Hem MI/Iq) COXpaHMUJICA, HO YK€ BOLICT B
CpeHEBEKOBOM KOHTEKCT.

13 Bcero ckazaHHOro CIEAYET, YTO 3I10C — BaXKHEHMIIUHN 3JIEMEHT HALIMOHAJIBHON KyJIbTyphl. ECIIM MBI XOTUM
TIOHATH KYJBTYPY TOTO HWJIM WHOTO HAapoJa, MblI JOJDKHBI OUC€Hb BHUMATCIIBHO M3YYHTH €ro 3I10C. C prT‘Oﬁ CTOPOHBI,
IIOHMMAHHIO 3I10Ca OYCHBb IMOMOracT 3HAaHUC HaHHOHaJ’[BHOﬁ KYJbTYPBI CO3AaBUICTO 3IIOC HApoJaa. Mowu Pa3MBIIIIJICHUA
JIAI0T MHE TOBOJI TOBOPHTH €IlE€ U O TOM, YTO JIOOOH 3I0C HA/J0 paccMaTpHBaTh B IIMPOKOM KOHTEKCTE MHPOBOTO



SMUYECKOr0 Hacieaus. ToNbKO B 3TOM KOHTEKCTE MOXKHO YETKO BBIICJIUTH HAIIMOHAIBHBIC OCOOCHHOCTH OTAEIBHBIX
JIHUYECKUX TAMATHUKOB.
Yao I'en3UHb,
Kurait
Anocogedueckue uccnedosanusn ¢ Kumae

B nokmame MBI nomelTaeMcs TOKa3aTh KHTaHCKHIl BIIOC M €ro0 HM3y4eHHE BO BCEH €ro LENOCTHOCTH H
pasHooOpa3uu, C yJapeHHeM Ha TO, Yero OH JOCTUI Ha CETOJHSIIHUHA JIeHb, U Ha MOCIEAYIOUIMX HarpaBIeHHUIX
uccnenoBanus smnoca B Muctutyte OTHHYeckol JIutepatypsl npu Kutaiickoit Axanemuu Conuanssbix Mccnenoanuit.

Kuraii coctrout u3 56 OSTHMYECKMX TPYNI W TakuUM o0pa3oM, OH HacejeH CaMbIMH pa3sHOOOpa3HbIMU
KynsTypamu. B pesynbrarte, ycTHblii snmoc Kwuras BoOpam B cebsi Ooratoe pasHooOpasue THIOB, CTPYKTYp H
COJICp)KaHMH, B MX YHUCIEe TpU OOJBLIMX TrepoudecKux smocoB Kuras — MoHronbckuid «J[kaHrap», THOETCKHil n
MoOHroJbckui «I'ecep», kuprusckuii «MaHac», KOTOpble CIyXaT MPeIMeTOM HayyHOrO HMHTEepeca BCEr0 MHPOBOTO
coobmectBa. OHAKO, B YCIOBUSIX HapacTAIOMIEH MOAEPHU3ANNU U OLU(POBEIBAHUS, KHBOI YCTHBIN 3II0C OKa3ajcs B
TSOKEIIBIX YCIIOBUSX OTHOCHUTENIBHO CBOETO COXPAHEHMs M Iepefadd. Tpy OCHOBHBIE MOMEHTHI JOKJIAAa, B YACTHOCTH
pasHOOOpa3ue, AMHAMUKA U YNAJ0K MOKa3bIBAIOT OTIIMYHUTEIbHBIE OCOOEHHOCTH YCTHBIX Tpaauimi Kutalickoro smoca
B HACTOSIILEE BPEMSL.

Y4eHble Hauanu UHTEpecoBaThea 3mocoM Kutas B Hadane 20 Beka B OTBET HA BO3MYIICHHOE BBICKAa3bIBaHHE
Benmkoro ¢mmocoda ['erens o Tom, uro B Kurae Her HammoHampHOTO 3moca. [locie 3TOro y4eHbBIH MHUp Mepexit
nepeMeHbl METOJIOB HCCIIEAOBaHWM, BKIIOYas STHOJOTMYECKHE H3YydeHHs, cOOp MaTepuana, 0030p HCKycCTBa
UCTIOJTHUTENICH, UCCIIeIOBaHMS UCIIOJIHEHHSI 1 IPUMEHEHUS IU(POBBIX TEXHOJIOTHH; HA CErOJHs, OHO MPEBPATHIIOCH B
LeNyo 00J1acTh HAyKH Pa3IM4HBIX WHHOBAI[OHHBIX MEPCIIEKTUB ¢ KOMOWHALIMEH BEIyIIMX TEOPETHUECKUX YYCHUH U
MECTHBIX TpajMIUil 3moca, a JOKYMEHTAaIlUsi, COXpaHEHHE M oOecreueHHe COXPAHHOCTH ITHX JKUBBIX 3MHYECKUX
TpPaJUIMiA CTaJ0 BOIPOCOM IIEPBOCTENIEHHONW Ba)XHOCTH. YueHble MHcTuTyTa OTHHYeckoi JlutepaTypsl mpoaenanu
KOJIOCCaIbHYI0 paboTy 1o cOopy, JOKyMEHTAINH, KIacCH(pUKAIMN ¥ M3YUYEHHIO Pa3sHOOOpa3Hs KUTaWCKOTro 3roca, U
BHECIIM HEOIICHUMBbIH BKJIaJ B MHPOBOE M3ydeHHE 31oca. B Hame Bpems ocoOeHHO HaOmogaeTcs CMEHa MapajurM B
TEOPETHYECKUX H3YYEHUSAX, BO3MIABISIONIYIO BBIJAIOIIYIOCS HIKOAY W3y4deHHs smoca. WHCTHTYT OTHHYECKOH
JIutepatypel npu KACH Takxe ynenseT OrpoMHOE€ BHMMAaHHE Ha BOCIHTAHME MOJOABIX YYEHBIX M TOOLIPSAET
MeXIyHapoaHele coTpynuudecTBa; B 2009 Opmn 3amymieH mpoekt "MOJI Cepust MexayHaponuasix CeMHHApOB IO
Wzydgenuro Omoca u YeTHBIX Tpagumuit", KOTOPBI Ha HACTOSIMIMNA MOMEHT OB YCIIEITHO MpoBeneH 6 pa3. OmHuM
cnoBoM, Muctutytr OTHHMYeckoit Jluteparypel mpu Kuraiickoit Axamemun CorumansHbix VccrnemoBaHuil mpoaemnan
MHOTO YCHJIMH I U3y4eHHS M COXPAaHEHMs YCTHBIX TPaIHMLMi 3M0ca MaJOYHMCICHHBIX HapoaoB Kwuras, xak u ams
MIPOJIBMKEHUSI MHOTOCTOPOHHETO COTPYIHHYECTBA B 3TOM cdepe. DTOT JOKIa] KOPOTKO PACCKAKET O Pa3HBIX acIeKTax
uccinenoBanui smoca B Kutae, mpoBomumbeix MHctuTyTOoOM OTHHueckoi Jluteparypel mpu KACH, ¢ u3ydeHuem
HECKOJIbKUX OTHCIBHBIX CIIydaes.

Typran0aeB Ackap AoayajimeBuy,
Kazaxcran
O cpasnumensvnom usyuenuu mugponozuu OnonHxo u Ka3axckozo apxauieckozo IN0ca

CpaBHUTEEHOE HW3YYEHHE OJIOHXO B KOHTEKCTE 3IMYECKOr0 TBOPYECTBA TIOPKO-MOHTOJBCKUX  HApOJIOB,
HavaBsiueecs ¢ TpyaoB A. II. Oxmagnukosa, . B. IlyxoBa, E. M. Menerunckoro, B. fI. Ilponmna, P. C. Jlunena,
B.M. l'anaka, B.M. XXupmynckoro, b.H. ITytunosa, A.B. Kymusposa, K. Paiixma, I.B. Kcenogponrosa, I'.Y. Opruca,
AWN. VYnanoBa, H.O. [lapakmmuoBoit, C.C. CypazakoBa, B.E. MaiiHorameso#i, A.Ill. KuuukoBa wu mp., B
MOCTCOBETCKOE BPEMsI IIPOJIOIDKAETCS COBPEMEHHBIMH (DOJIBKIOPUCTAMH.

XO0Ts OJIOHXO Majo M3YYEHO Ka3aXCKUMH YYEHBIMH ITOCTCOBETCKOTO MepHoja, OTAeIbHbIe paboThl B 00NaCTH
CPaBHUTENBHOTO M3YYEHHS TO3BOJISIOT CAENAaTh IEPBBIE PE3YJIbTATHl B ONMPEICNCHHH  «OOLIMX MECT» B Pa3HBIX
00J7acTAX U3yUEHHS AKYTCKOT'O M Ka3aXCKOT0 3T0Ca, B TOM YHCJIE U NIPH BBISBICHUH 0COOCHHOCTH MHU(OIOTHH.

B ornmume oT Ka3axcKoro smoca SIKYTCKHH TepOWYECKHH 310C MMeeT O4eHb CHIIbHOE MH(OJIOrHYecKoe
OCHOBaHME. JIHMYECKOE BPEMsI OTHOCHTCS K 3II0XE NEPBOTBOPEHUS, a HIIMYECKOE MPOCTPAHCTBO pa3ZEleHO Ha TPHU
mupa: BepxHuii, rie B OCHOBHOM oOuTaloT OoxectBa, CpenHwid, TIe >KHBYT JIOOW W AyXH - uuyu, HIokHUH,
HACEJIEHHOT'O YyJOBUIAMH - abaahvl. A B Ka3aXCKOM apXaMdecKOM 3I10CE SIMYECKOE MPOCTPAHCTBO COCTOMT M3 JIBYX
mupos: CpenHero, rae »XHUBYT Joad, W Himknero, rae oOWTa0T 3MeH WIHM BpakAeOHBIE B OTHOIIEHHH K TI'epOI0
IieMeHa. XOTs UMeeTcss HaMEeKH O CYIIeCTBOBaHMM BepxHero mMmpa, HO TJIaBHBIH I'epol Ka3axCKOTO apXandecKoro
310ca HUKOT/Ia He TIOSABIISIETCS B TOM MHpE.

XoTs Ka3axCKue M SKYTCKHE 3IMOCHI HAXOMATCA B PA3HBIX CTaTUANBHBIX psAmax (mo kiaccudpukammu B.M.
lamaka), OHM MMEIOT MHOTO OOIIMX MECT W CIOKETHBIX CXOJCTB, KOTOPBIC OMPEIENSIOTCS KOUYCBBIM YKIAAOM H
OOITHOCTBIO KYJBTypHOTO pa3BUTHA. [Ipobimembl ompenesneHuss OOIUX MECT M CPaBHHUTEIBHOTO H3YYEHHUS HX B
Mu(dOIOTHH OJIOHXO M Ka3aXxCKoM 3moce Obutn paccMoTpenbl B Tpyaax C.Kackabacosa, I1I. UGpaesa, E. TypcyHnoBa u
ap.

[ocnenHue uccienoBanus, MOCBSIICHHBIE KaHPaM Ka3aXxCKOTO 3MUYECKOT0 M KaJeHAapHOro (oJibKiIopa, Kak
MU}, KIITBA, >KapamaszaH, HPUYNTAHUs, CBaJeOHbIE OOpsABl W T.O., a TaKXKe CPaBHUTCIBHBIC aHAIU3BI
Mudosiorndeckux o0pa3oB, kak Tenrpu, Ywmaii, Tomoraif, Axnbin, Mseictan (JKanMaybi3) KeMIMp B KOHTEKCTE
AHTUYHBIX (OJIBKIOPHBIX MOTHBOB, B TOM YHCIIE Ha NMPHMeEpE SIKYTCKOI'O OJIOHXO, O3BOJIMIIN BBISIBUTH apXaMYHOCTh U
QHTUYHOCTH OTAEIBHBIX BUIOB Ka3aXCKOTo (OJIBKIIOPA.
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HNBanoB Bacuamnii Huko1aeBnu,
Caxa (SIkytus)
Axymckuii 2zepouneckuii anoc Onouxo
6 KOHMmeKCme CPAGHUMENbHOZ0 U3YUEHUS

1. Ha nnomanake MHPOBOTo 3MUYECKOr0 NMPOCTPAHCTBA MOXKHO HACUMTATh HECKOJIBKO JIECSTKOB, a TO U
COTEH, YHUKAJIBHBIX SIMYECKUX MPOM3BEICHUH, COCTABIIIOIIMX [0 COBOKYITHOCTH Oorareiiliee AyXOBHOE OOraTcTBO
YenoBeuectBa. B TO ke Bpems oHO pazHOoOpazHo. Kaknplii HalMOHAJBHBIA (STHUYECKHI) 31OC HEMOBTOPUM H
UHAMBUIYaJbHO MOHYMEHTAJIEH, yIUBUTEIIEH MO0 KPacoTe U CUJle BO3AEHCTBUS Ha OKpyxaromiee. Kaxplil smoc — 3to
BEJINKUH U LENbHBIN MaMSITHUK HApOJIHOTO TBOPUYECTBA, B HEM CIIUTHI BOSIUHO IIyOMHA HCTOPUYECKON MaMsITH Hapo/a.
Kaxzplif a110C — HalMOHAIBbHAS IIEHHOCTh, SHIUKIONEIUS MYAPOCTH U ACHCTBHIM.

2. Copneprxanue 3M0COB oOmedenoBedHo. OHO YHHBEPCANBHO C TOYKH 3PEHHs STHHYECKOW KapTHHEI
MHpa, B HEM IVIABCHCTBYIOT IOJIOKHUTENIFHBIE TEPON — IIOYUTATENH HAECH OOIECTBEHHOTO Mporpecca, HO B TO )K€ BPeMs
XPaHUTENHN BCEX ITUKO-HPABCTBEHHBIX TPALMLUN HapoAa, CO3JABLIETO 3MOC. SIKYTCKMH IE€pOMYECKHM 3I110C OJIOHXO
BITOJTHE BITHCHIBACTCS B ATH XapaKTEPUCTHKH M coBceM HeciydaitHo ymocromics or FOHECKO mpucBoeHus BEICOKOTO
craryca IllemeBpa VYcrnoro u Hemarepmamproro Hacmenms UYemoeuectBa (2005 r1.) W BKIIOYEHHS B
Pempe3eHTaTHBHBINA CIMCOK HEMATEPHAIBHOTO KyNbTypHOro Hacienus YenoBedecta (2008 r.). Dmoc o0HXO BCTal B
OJIUH PsiJl ¢ OOLIENPU3HAHHBIMY BEJIMKUMH 3110CaMH HapO/I0B MUpa.

3. OduuuanbHBIA CTATYC 370Ca OJOHXO O0S3bIBAET MHOTOMY, B II€PBYIO OuYepeb, PACHUIMPEHHIO U
yriIyOJIEHHIO HAayYHBIX HCCIIEA0BaHUi 110 arocy. B pecryOuuke aTy paboTy B HacTosiiee BpeMs: Bo3riasiseT HayuHo-
uccnepoBatensckuii HHCTUTYT Onorxo CBD®Y mm. M.K. Ammocosa (co3man B 2010 r.), pe3ynpTaThl A€ATEIbHOCTU
KOTOPOTO MpHU3HAHBI HA POCCUICKOM ypoBHE — B 2015 I'. MHCTUTYT yAOCTOEH BKIOUeHHs B yucio “100 myummx HUN
Poccum» u HarpakaeH 3050TOH Menalblo. OTOCOBEIYECKHE HCCICNOBAHUS BeXyTcs Takke B MHcTHTyTE
TYMaHHUTapHBIX HCCICIOBAHUH U MpobiieM ManodrnciaeHHBX HapooB Ceepa CO PAH, UHCTHTYTE S3BIKOB U KyIBTYPHI
HapogoB Cepepo-Bocroka PO CBO®VY. B wuyucne AOCTHKEHUH - H3JaHUE MaMATHUKOB HIMYECKOrO HACIECAMS;
pa3paboTKa TEOPETHYECKHX NpOOJIeM TI'eHe3Wca, BO3POXKICHUS M HCIIOJIB30BAHHUS SMHYECKOTO HACIEIHs; IEPeBOJ
MIAMATHUKOB OJIOHXO Ha A3bIKM HapOJIOB MHpPa; N3yUCHNE COBPEMEHHOTO OBITOBAaHUS 3110Ca, Pa3pabOTKH COBPEMEHHBIX
TEXHOJIOTHH B LENAX COXPAHEHUS M Pa3BUTHA SIHUYECKUX Tpamumuid W T. 1. WHCTUTYT NPHUCTYNHI K COCTaBJICHHIO
TpexTOMHOH DHuuKIoneauu ONOHX0; OHa OyleT U3/1aHa Ha PYCCKOM U aHTJIMHCKOM SI3bIKaX.

4, Cpenu  Hay4yHO-HCCIICOBATEIBCKUX  HANpaBIEHUM  MHCTUTYyTa  IPUOPUTETHBIM  SBIISETCS
CpaBHUTENFHOE U3yUYeHHE OJIOHXO B KOHTEKCTE 3M10COB Hapo10B Mupa. OHO MPU3BaHO MPOJOIDKUTH HCCIIEI0BATENIECKIE
MIOUCKH BBIJAOIIETrocs AKyTckoro uccienosarens V.B. IlyxoBa, BIepBble MPUMEHHUBIIETO BO3MOXKHOCTH HCTOPHKO-
CPaBHUTEIBHOIO M3YyUEHHs 3110Ca B aHAJIN3€ MaMITHUKOB AMHMYECKOTO HAceIus POACTBEHHBIX TIOPKO-MOHIOJIBCKUX
HapoJ0B. MBI CTaBWIIM M JPYTYIO 33/1a4y — U3y4EeHHUE [TPOOJIEM CPAaBHUTEIBHOTO U3YUYEHUsI OJIOHXO B KOHTEKCTE JMOCOB
HEpPOJICTBCHHBIX C SKyTaMH HapoJOB MHpa. B coderaHmm 3THX IBYX IIOIXONOB K MpoOJieMe yCMaTpHUBaeTCs
BO3MOXKHOCTH TIOJIy4eHHUS] HanOosee HaydHO-OOBEKTHBHOW OIEHKH MecTa SKyTCKOTO TepOWYECKOr0 3I0ca OJOHXO B
MHPOBOM 3INYECKOM IPOCTPAHCTBE.

Kapa Paiixu,
I'epmanus
Ilepesod miopKcKux In0CO6 HA AHZIUTICKULL U HeMeYKUIL AZbIKU: RPOOIEeMbl U 3aMemKu (MIOPKCKull,
YCHIHBLIL INOC, REPEBOD, CHUID)

Ob6uree 0603HaUeHNE ATIOCA B IUTEPATYPOBEICHHM — JUIMHHBIA paccka3 B CTHUXaX, CIOXKET KOTOPOTO CTPOUTCA
BOKPYT T'epOMYECKHX JECIHUH M OOEBBIX MOJBHUTOB U YacTO IEPECKa3bIBACT PAaHHIOI HCTOPHUIO IUIEMEHM, STHUYECKOM
TPYMIIBI UM HapoAa. JTo ompeneeHne ocHoBaHO Ha 'omepoBckux smocax "Mmmane" nnmn "Onuccee”. 9T 3nmdeckne
CKa3aHUs OBIIM HEOJHOKPATHO IEPEBEJCHbI M MEePEUHUTHIBAINCH C AHTHYHBIX BPEMEH A0 HAIIMX THEHW, U, TaKuM
00pa3zoM, 3aHMMAIOT BAXXHOE MECTO B MHPOBOW JHTeparype. XOTs Ha CETOAHSIIHMNA E€Hb BCETO HECKOJBKO YUYEHBIX
3HAIOT S3bIK OPUTHHAJIA 3THX 3MOCOB, JAPEBHETPEUECKUH S3bIK, MHOTOUHCIICHHBIE IIEPEBOJbI HA BCE OCHOBHBIE SI3BIKH
MHpa O00ECHeYMBalOT YHHUBEPCAIBHOE BOCIPUATHE. | OMEPOBCKHME 3IIOCHI IOKa3bIBAIOT BAXXHOCTh MEpeBOjAa IS
MHUPOBOH JINTEPATYPHI U KYJIbTYPHI.

Boratass yctHast smmyeckas TpaaWIMs TIOPKOS3BIYHBIX HaponoB lleHTpanmpHoi Asmm m Cubupm moxer
MIOCOTIEPHUYAT C JAPYTUMH SIHMYECKUMH TPAAHUIMSIMUA MHUPOBOH smTeparypsl. Ho, HecMoTpst Ha cBoe OorarcTBo, 3TH
3TMOCHI MAJIOW3BECTHHI YUTATENSIM, KOTOPHIE HE MOTYT BOCIPHHHMMATh MX Ha SI3bIKE OpPHTHHANA. XOTS HEKOTOpHIE W3
OCHOBHBIX D3IIOCOB OBUIM TIEPEBEICHBI HA PYCCKHH S3BIK, B IIEIOM OSTH D3IOCHl HEW3BECTHBI 3a IIpeaesiaMu
PYCCKOSI3BIYHON YHTATENBCKOW ayAWTOpUH. TakuM 00pa3oM, TEpeBOJ TIOPKOS3BIYHBIX YCTHBIX SIOCOB SBISETCS
oco0oii 3agaueii. Henasuuit nmepeBon snoca "Heypryn booTyp" Ha aHTIMIACKHIA S3BIK - HECOMHEHHO, OTPOMHBIN IIIar B
pacupoCTpaHeHUH SIHYECKON TPATUINN TIOPKOS3BIYHBIX HAPOJOB, B YACTHOCTH, KOHEYHO XK€, SKYTOB, CPEIH MHUPOBOM
YUTATEIECKOW ay TUTOPHH.

Moii noxsas paccMaTpuBaeT Mpo0IeMbl, C KOTOPBIMH 51 CTOJIKHYJICS ITPH MEpEeBO/E TIOPKCKUX YCTHBIX 3II0COB
Ha aHTJIMHCKUH M HEMELKUH SI3bIKH; peleHUs] 1 HaOJI0IeHHs, K KOTOPBIM S TIPHLIEN B Iporecce nepesona. Peus Oyner
AT O MOEM MPOJOIKAIOIIEMCS NIEPEBOAE KBIPTbI3cKoro amnoca «MaHnac» B Bepcun [xrocyna Mamast u3 CuHbL3sHA.
[epBas 9acTh 3TOTO AMHYECKOTO IMKIIA COCTOUT U3 Oosee ueM 50000 cTpok. Torma kak MepBbIA TOM SMUYECKOTO UK
yxe onmyoumkoBad (10000 cTpok) B aHTIHMIICKOM W HEMEIKOM si3blkaXx B 2014 romy; BTOPOW TOM TOJBKO TOTOBUTCS
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BBIATH B 3TOM roxy. OcHOBHas mpoOnema mpu mepeBoje «MaHaca» — 3T0 O0OraTcTBO JIEKCHKH — MHOTHE MOHSTHS HE
MMEIOT aHAJIOTOB B AHTJIMICKOM M HEMELIKOM S3bIKaxX, TAKXKE TPYIHOCTh COCTAaBIISIOT «PU(PMOBAHHBIC LIETIN», CEPHS TaK
Ha3bIBAEMBIX OHOMAIO3THYECKIX PH(PMOBAHHBIX CIIOB, 3HAYCHHUSI KOTOPBIX OTCYTCTBYIOT B COBPEMEHHBIX CIIOBAPSIX.

[Mommmo «Manacay, s Oyay oOpamarsCsi K MOEMYy IIEpeBOAY Ha aHTIHICKUHA S3BIK W HW3TAHUIO
KapaxaJmakckoro smoca «Emxure», KOTOpEI g 3amucan oT Kapakaimakckoro nesna Jxymabas basaposa B 1995 romy
(m3manme Bemwio B 2007). Ilpu paboTe ¢ 3THM Ipou3BeieHNEM, TIIABHOH 3a/1a4eil OBLIO HE TOJIBKO MEPEBECTH TEKCT, HO
U yKa3aTb MY3bIKaJIbHBI CTHIIb UCTIONHEHHS neBua. OTaenbHble Mpo0aeMbl BOSHUKIN TPH MepeBoe y30eKCKOro anoca
(wnm nacrana). IlpuBeny nBa npumepa: «PaBman» M «ANMamblll» - IBa 3I0Ca MEPEBEJCHbI Ha HEMELKUH SI3BIK
(ony6nukoBansl B 1985 1. 11 2000 r.). [Iepcuackuii sI36IK CHIIBHO MOBJIHSLT HE TOJIBKO HA y30EKCKHUH SA3BIK, HO M Ha 3II0C.
BaxHast 0COOEHHOCTh 3TUX YCTHBIX 3II0COB — 3TO M3BICKaHHAs M npopaboTaHHas CTHIMCTHKA. TakuMm oOpas3om, CyTh
NepeBo/ia CBOANTCS K TOMY, YTOOBI aJIeKBaTHO MepeaTh CTHIIMCTHKY Ha MEPEBOUMBIHN S3bIK.

CymiecTByeT 00J1b1I0I 00BEM JIUTEPATYPHI IO TEOPHH NEPEBOAA U MPOOIEeMax NepeBosia U CTUIIUCTUKH. Y Hac
HET BPEMEHH Ha TO, YTOOBI 00paImaThesi K 3TOH JUTepaType B AeTamsx. Ho cucteMaTHyeckn MepedrcinB OCHOBHBIE
poOJIeMBbI TIPH TIEPEBOJIE TIOPKCKUX 3IIOCOB HAa AHTIMHCKUM M HEMELKHUH SI3BIKH, MBI JTOJDKHBI OyneM oOpaTHThCA K
BONpOCaM TEOpHH. S| HacTamBar0 Ha TOM, YTO MEXAy OyKBaJbHBIM W JIUTEPATYPHBIM IIEPEBOJOM HY)KHO HAWUTH
KOMITPOMHMCC, KOTOPBIH, OJJHAKO, OyIET Pa3HBIM Ul KaXKIAOTO 31I0Ca.

O blx Kenr,
IOxnas Kopes
CpasrnumensHulil aHANU3 2epoutecko2o snoca miopkckux cmpan Eepazuu
0630p 63aUMOOMHOULEHUSI MENHCAY OJIOHXO U MIOPKCKUMU OACAHAMU

TropkckoMy (onbkiiopy B EBpa3uu mpUCYIIM 3MAYECKHUE MOIMBI, KaK OJIOHXO Yy SKYTOB. TakuMm oOpa3om, B
HalleM JOKJIaJe Mbl CPABHUBAEM OJIOHXO, LIEACBP SIKYTOB, C FEPOUUYECKUM 3M0COM APYTUX TIOPKOSA3BIYHBIX HApOAOB
EBpazumu.

IIpexxne Bcero, Hy>)KHO OTMETHThb pa3Hble Ha3BaHMS CO3AATENEl W HCHOJIHUTENECH 3MUYECKUX CKa3aHUW B
TIOPKCKUX CTpaHaX. DTH Ha3BaHUS OTIMYAIOTCS JAPYT OT IPyra 3a CUYET MCTOPHUYECKUX W reorpadUiecKux peajuii.
Hampumep, HCIOIHUTENL TEPOUYECKOTO 3110CA B SIKYTCKOM SI3BIKE HA3BIBAETCS «OJIOHXOCYT». «OJOHXOCYT» MPOU3O0ILIO
OT CJIOBa «OIOHXOY», YTO O3HAYAET TepoMueckuil smoc. ITo cioBo ucnombzyercs B popme «Olengy B Kaszaxcrane u
TypkMeHHCcTaHe, TOT/Ia KaK y KapakallllakoB OHU HA3BIBAIOTCS «OKHpay». B IpeBHHE BpeMeHa <OKHp/Up/bIp» O3HAYAT
TFePOMYCCKUI 310C, a «HP/BIP/UPUH/BIPUY» 03HAYAIO TOAMY HJIH YEIOBEKa, KOTOPbIH counHMI moamy. «blpum» mo cux
MOp KCIOJIB3YETCsA KUpru3amu. MCIONHUTENb 3MUYECKOT0 CKa3aHus B AJiTac HA3bIBACTCS «Kaldw/raituny, B Xakacuu
OH TaK)ke 30BeTCsl «kaium/Xaitum». U y anraiilieB, 1 XxakacoB, B CJIOBE HPHCYTCTBYET KOpeHb «kai». Ho Tarapckwuii
UCIIOJTHUTEIh HAa3bIBACTCS «UMUYCH)» MM «COCOH/LIDIIFHY. Y TYBHHIEB OH Ha3bIBAETCS «TOONUY». HazBaHue kazaxckoro
HCTIOJTHUTEIS] «aKbIH» MPHUILIO OT NMEPCHCKOTO CII0BA «aKyH», 0003HAYAIOLIETO «yYHUTEINb N IPUXOKAHUHY.

B V36ekucrane, Typkmenucrane n Kapakannakcrane 6axuy — COYMHUTENb U UCIIOJIHUTENb dnoca. Ha camom
nere, TEePMHH «0axmm», «Oakcw», «Oakmim», «OaKIIUC» IMUPOKO WCIONB3YeTCS B TIOPKOS3BIYHBIX CTpaHax
LentpampHOl A3WH. DTOT TEPMHUH TaKXKe NPUMCHUTENICH B OTHONICHWM [IaMaHa, OOJaJalomiero HEOOBIYHOM
Maru4eckoM CHIIOHN, U KOTOPOW MOKET M3JI€YMBATh NAllMEHTOB MOCPEACTBOM UIPbl HA MHCTPYMEHTE «uungupmay. Ilo
CpPaBHEHHUIO C «IIaMaHOM-0aXIm», «OaxXIIm» TpU WCIIONHCHHH JMHYCCKUX II03M WIPACT HAa TAKUX MY3BIKABHBIX
HHCTPYMEHTAX, KaK JoMOpa, IyTap, TOp, KOOBI3 U APYTHX.

To, 4ro cioBO «baxmm» 00O3HAYAaeT TAKWE PA3TUYHBIC TOHSATHS, MOKA3bIBACT, YTO SIUYECKUE CKa3aHUSA B
TIOPKOSI3BIYHBIX CTPaHaX BOCXOIAT K LIaMaHHM3MY; HEKOTOpbIE (DOJIBKIOPHCTHI YTBEPIKAAIOT, YTO I'€POUUECKHN SIOC
Mpou3oIien OT maMaHCKux neceH. B wactHoctu, @. M. OiiHac HacTamBaeT Ha TOM, YTO TE€POMYECKHI 3moc Oeper
HCTOKU y penepryapa JpeBHETO IaMaHCKOro snoca. B npeBHue BpeMeHa, laMaHbl BOCIIEBAJIU CIaBYy FOCYJapcTBa, Kak
CBAIIIEHHUKHN BBICIIETO YMHA. B Te BpemeHa, I1aMaHbl UCTIOIHAIN POJIb M IEBIOB, U BEPXOBHBIX CBAIIEHHUKOB. Kak
MIEBI[B, OHU BOCIEBAJIM IIECHU IMPO OCHOBaTeNeil rocyaapcTBa, KOTOPHIX MOYHUTAIN Kak repoeB. OmHAKO, 3HAYNMOCTb
PUTYaJIFHOTO BBHICTYIUICHHS IIaMaHOB Hadala oOcia0eBaTh C pa3BUTHEM JpPEBHET0 rocymapcrBa. WM Torma ke
FepOMYECKHM 3110C Havyal OTAENSTHCS OT LAMAHCKOTO.

Bxparie, TIOpKCKHIA 3110C, BKIFOYAs OJIOHXO, MOXKET OBITh TECHO CBSI3aH C MIAMAaHWU3MOM U IMPOU3OMICN OT
IaMaHCKOr0 370cCa B MPOLECCE pa3[esieHusl rOCyJapCTBEHHON BJIACTH MEXAY BEPXOBHBIM LIAMaHOM M KOPOJIEM, BO
BpeMsi YCWJIEHHs JApeBHEH rocyqapcTBeHHOCTH. Ilo 3TOM mpuurHEe, MEXAYy IIAMAaHCKUM 3I0COM U TepOHYEeCcKOM
AMIYECKON TIOAMOH CYIIECTBYET MHOTO OOIIHUX YepT.

MetuH JpryH,
Typuust
Tpu npumepa onucanus dJHcCU3HEHHbLIX NOOBU208 0/1A Heloeeuecmea 8 miopkckux anocax «3Ip Cozomox»,
«02y3 Kazany, «Apvi-Xaany
OIOCHI BKIIIOYAIOT B ¢€0sI HE TOIBKO JIETCHB 00 MCTOPUH HAIUIL, a TAK)KE OHU CBSI3aHBI C JIETEH/IaMHU HapO0B
MHpa, KOHIEMIMIAMI CO3aHus YeIOBEYEeCTBAa 1 BEpOH B mponecc popMupoBanus Mupa. Kpome 3Toro B smocax Takxe
MOJKHO HaWTH CIIEAbl HCTOPUY LIUBUIU3ALMH.
KyneT mpeaxoB B mepBylo odepelb BKIOUaeT B ceOsl mpapoaMTelnield, aTta, U TakUM 00pa3oM Typeukas
LIUBHIM3aIMsE W (POPMHPOBaHHE HCTOPHH KYJIBTYpHI Oeper cBoe Hadano ¢ smocoB “Op Cororox”,“Ory3 Karan” u
“Apsbl-XaaH”, Iepe1aBacMbIX U3 YCT B yCTa.
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B st10if pabore MBI paccMaTpuBacM, Kak BOCHPHHHMMAIH TJIABHOTO TEPOsl W3 TPEX S3MOCOB: KaK IEPBOTO
YyeIaBeKa MM Kak Mpeska pona. Bo MHOTHX 3mocax OHH - NEpBbIE NMPEACTAaBUTENN YEIOBeUECTBA. B Hadane 31ocoB B
CpenaeM MHUpeE, B KOTOPOM JKHBET YEJIOBEYECTBO, )KUBET TOJIBKO INIaBHBIHM repoil n boru. Onupasce Ha 3MOCHI MOXKHO
CKa3aTbh, YTO IJIABHBIC I'€POM 3TO M MEPBBIC NMPAPOAWTEIH W NMPEIKH PO, 3TO HAYAIO XM3HM Ha 3eMJIE U OCHOBA
CO3JIaHUS INBIIN3ALNH.

B pabote cpaBHHBaeTcs 00ppOa 3a BBDKMBAaHWE M CTAPAHME CO3/aTh LUBIIIM3ALHUIO TJIABHBIX I'€POEB TpPEX
ST0COB, KOTOPBIX MBI B3SIM C PasHbIX YTOJIKOB Typeukoro mupa. IlepBblil mpeaok, KOTOPBIH MPHUHOCHUT IEPBYIO
KyJIBTYpY B MHD, pokaaeTcs B HeOe, B Mupe boroB. Ho B HEKOTOPBIX 310Cax, pOKAEHHE OCYIIECTBISIETCS] B 9TOM MUpE,
HO C IETIbI0 BOCIIUTAHUSI Cpa3y IIOCIIE POXKICHHMS 3a0uparoT B He0o. [13-3a TOro, 4TO OH OBLI POXKJICH WM BOCIIHTAH HA
HeOe, ero cuntanu borom. Ilocne Toro, kak nepBbIii MpeoK ObUT POJKAEH U BOCIHUTAH, C MOMOIIBIO Apyrux boros ero
cnyckatoT B CpetHUi MU, T.€. Haml. Y TYpeLKHUX JIIOAEH CII0XKHUIIOCh MOHATHE, YTO WX TPEIKU ObUIH POXKIEHBI Ha Hebe,
U yXe OTTyJla CIyLIeHBI Ha 3eMmo — CpeaHuil Mup.

xanya 3ypa6 l:xoToBuy,
Abxa3us
Apxauyeckuit anoc 2opckux napoooe Kaexaza “Hapmot”:
ceoeobpasue adxa3zckoil eepcuu

1. Haptckmii smoc — BBINAIOMANCS MaMATHUK (DOJBKIOPHOTO HACHEAHMs KaBKAa3CKOTO MHpPa, B KOTOPOM
coJlepKaTcs OCHOBHBIC 0COOCHHOCTH MH(O3MUIECKUX BO33PCHUI ero co3aareseii u Hocutenel. JlaHHbIi 31Moc CTOUT B
OJTHOM DSy C TaKMMHM APEBHEHIINMHM IIeJeBpaMH MHUPOBOM KynbTyphsl, Kak «Maxabxaparay, 3moc o ['mibsramere,
«Onouxo», «Ilecus 0 Hubenynrax», «nuanay», «beoBynbd», «Kanepanay. THIOIOTHYECKA OH OTHOCUTCS K TEPOUKO-
apXan4ecKoMy DIIOCY, KOTOPBIA CKJIA[IbIBACTCS Ha MOYBE MH(OJIOrHMH M COLMAIBHBIX OTHOIICHUI NEepBOOBITHOTO
oOriecTBa, u (adya KOTOPOro CBsI3aHa C M3HAYAIBLHBIM, MH(O3MUISCKIM BPEMEHEM.

bnaropapst 3amucsim u usbickanusM [, Knanpora, ILK. VYcmapa, A.M. Hlerpena, B.®. Mumnepa, C.
VYpycouera, A. Moakumosa, H.M. Ans6oBa, U. Axpuesa, JI.K. Janrata, I'.H. [loranuna, H. Ayoposuna, B.b. I1padda,
III.b. Hormoga, C. Xan-T'upes, JI.A. Jlronbe, A. Kalitmazosa, K. Ataxykuna, B. Llopaesa, [I. Illanaesa, I'. lllonaega,
JLT'. Jlonatunckoro, M.I'. IxxanamBunu, A.H. IssukoBa-Tapacoa, B. UepHABCKOro, KaBKa3cKUil HAPTCKUNA 3110C CTajl
n3BecTHEIM B Hayke eme ¢ XIX B. Ha mporsbkermn XX — XXI BB. mccienoBareny u3famd OONBIIOE KOJIMYECTBO
TEKCTOB PA3HBIX BEPCHH, MOCBSTIIIM H3yYCHHUIO HAPTCKOTO 3I0Ca COTHH CTaTed M AECSATKH MOHOTPAa(UUECKUX
uccrnenoBanuid. CerofHd ¢ yBEpEeHHOCTBIO MOXHO CKa3aTh, YTO H3y4eHHE HApTCKOTO 3I0Ca JOCTUIJIO BechMa
CYIIECTBEHHBIX pE3yJNbTaTOB M TOPOAMIO COOCTBEHHOE HCCIENOBAaTENbCKOE HANpaBlIeHUE 104 Ha3BaHHEM
HapTOBEJICHUE.

2. Haprckuit smoc ObITyeT y 1ienoro psma ropie Kapkasa: B ocoOeHHOCTH — a0xa30B, aba3uH, YOBIXOB,
aJIbIrOB, OCETHH, KapayaeBLeB M OaJIKapleB, YSUCHLIEB ¥ UHTYILIEH, HECKOJIBKO (pparMeHTapHO — Y KyMBIKOB U aBapleB
B JlarectaHe, y CBaHOB, pa4MHIIEB U XeBCYpoB B I py3un.

Haprckue cka3anust, gomenmue 10 HaC B )KUBOM OBITOBaHHH, 3aHUMAIOT BEAYILEE MECTO B )KaHPOBOM COCTABE
abXxa3cKoro, aJbIrCKOTr0, OCETHHCKOTO U KapadyaeBo-0ankapckoro Qospkiopa. I Bce HaMoHaIbHBIE BEPCUH HAPTCKOTO
smoca OOHAPYKMBAIOT CXOJCTBO M HECXOJCTBO B MEPapXWU NEPCOHAXKEH, CIOXKETHO-TEMaTH4eCKOM AHMAaIa3oHe W
MIO3TUKO-CTHIIEBOH CHCTEME. DTOT BOIIPOC JIO CHX IOP OCTAETCS YPE3BBIYaliHO aKTyaJIbHBIM, XOTS 32 BPEMsI CTOJICTHEH
UCTOPHOTpAaUM HAPTCKOTO 3II0Ca JOCTUTHYTO HEMajo pEe3yJbTAaTOB IPEACTAaBUTENSIMH HECKOIBKHAX ITOKOJIECHUH
rccienoBaTeNiel KaBKa3CKOM 3MUYECKOM TpaJauLIUK.

3. Ilo oOmieMy NpU3HAHUIO DPsAZa YYSHBIX-HAPTOBEAOB, a0Xa3CKHH HAPTCKUW 3MOC (HAapsiay C aJbIlCKUM)
«obHapyxuBaeT 0ombIIyro apxandHocts» (E.M. Menetunckuit). B neHTpe 31uueckoro Mupa — ero repou: MaTb HapTOB
Caraneii-I'yama, cto OpaTheB-HapTOB M HX €JUMHCTBEHHas cecTpa ['yHIa-kpacaBuia. Y KaxJIOTO CBO€ HMMs, CBOS
«buorpadusi», CBOW Kpyr moaBUroB. [103TOMy HAPTCKHIA 3110C CTPOUTCS U3 OTACIbHBIX CKa3aHHMU, MOCBSAIICHHBIX TOMY
Wi apyromy repoto. Ho B To e BpeMsi B aOXa3CKOM HAPTCKOM BIIOCE BBIICINSIOTCS IIaBHBIE U, BEPOSTHO, Hauboee
npesHue repcoHakn — Cataned-I'yama m Cacpblkya, IHUKJI CKa3aHWH, O KOTOPBIX IPEJCTAaeT B MEJIOCTHOM,
3aBEpIICHHOM BHU/I€ U O0BEANHSET caMble apXandyecKue, N3Ha4YaIbHble MU(OITHIECKHE CIO’KETHBIE TEMBI.

Cacpblkya — HEHTPAIBHBII NEPCOHAX, INIaBHOE JEHCTBYIOIIEE JHUI0 B aOXa3CKOM HapTCKOM dmoce (Tak ke,
KakK B aJIbITCKOM), IPEACTABISIOIINNA CO00I «BechMa apXandeCKHUil THIT 3MHYECKOTO repos, TCHETHYECKN BOCXOISIIUH
K KyiabpTypHOMY Trepoio» (E.M. Menerunckwuii). Ilecan n ckazanmst o CacpblKya OXBAaTBIBAIOT IOYTH BCIO TEMAaTHKY
abxa3cKoro HapTCKOTO 3I10CA.

mkn ocHOBHBIX MeceH U ckaszaHuil o CacphiKya CKJIaIbIBa€TCS U3 PAAA CIOKETOB, KOTOPHIE MPEICTABICHBl B
3T0Ce JOBOJBHO MIMPOKO M PEANM3YIOTCS B HECKOJBKHX BapHaHTaxX MM Bepcusax. OmHAKO cpein HUX — MO CTENEeHU
HNCKOHHOCTH, <(AIHYHOCTH», YCTOMYMBOCTH M IIOJHOTHl XYAOKECTBEHHBIX OOpa30B — BBIACISIOTCS TPH TECHO
B3aMMOCBSI3aHHBIX CI0)KETHO-TEMaTHUECKUX EAMHUIIBL: YydecHoe poxcoenue U3 KamHs, 000vlanue ozHa N eubens 2epos
om kamua. JlaHHAS TpHaga CIOKETOB SIBIISIETCSI OCHOBOW BCEM TEMAaTHKH LWKJIa cKazaHUil 0 CacpblKya M BBITISIAAT
HamnboJsee MOJTHOMN, Xy J0KECTBEHHO HACKIIICHHON NMEHHO B a0Xa3CKOH M aIbIT'CKOM BEPCHSAX HAPTCKOTO 3IOCa.

Cpenu npyrux IEepCOHaKEH, MMEIONIMX CBOM TEMAaTHYECKHE KPYI'M CIOXKETOB, Oojee 3HAaYWTEeNbHBI M
nonysapHel:  L[BumB (c ero oOpa3oM CBSI3aHBI CIOKETBI O poJiCOeHUU 2epost U 06iadeHuu Kkpenocmoio), I'yHIa-
KpacaBuna, Hapuxpoy, Xyaxapnsic (ymeikanue kpacasuyst), Yaxcut, lllapyan (eepouueckoe ceamoscmeo, mecms 3a
npeokos).



I TaBHBIMU IPOTUBHUKAMHU HAPTCKUX OOTATBIPEH SBIIAIOTCS YyAOBHINA: aaysl (BEIWKaH), aryimai (IpakoH) u
ap. B Oopsbe ¢ HMMH HapThl COBEPIIAIOT pa3IMUHbIE «KYJIbTYPHBIC MOJIBUTU». HOOBIBAHHE O2H:, (DPYKMOGbIX
Odepesbes, uzobpemenue ceupenu, co30anue U nepeoe UCnoiHeHue necHu M T. A. B xoxe 3Toil 60pbObI BO3HHKAIOT
CBOMCTBA M BHEILIIHUE TPUMETHI PA3TMYHBIX JKUBOTHBIX U PACTCHUH.

Hca AxGep oriy I'aduo0eiinu,
AzepOaiimkxan
Momue Tenezéza (yuknona) ¢ dacmane «Kumaou-/[ede Kopkyo» u ¢ mupoeoit ymuueckoii mpaouyuu

«Kurabu-Jlene Kopkyn» siBisiercst 1acTaHOM OOIIETIOPKCKOTO 3Ha4yeHWs. B naHHOM nactaHe Ha mpuMepe
Ianbie Ory3 Onu HanuIM OTpaXkKeHHE KHU3Hb, TEPOM3M, MPUBSI3AHHOCTH K POIHOM 3eMile, 00bIYan U TPAJAULMU APEBHUX
OT'y3CKHX TIOPOK, OOMTaBIIUX Ha TeppuTOpuH AzepOaiimkana. B nacranax ««Kurabu-/lene Kopkyn» mnoBectByercs 00
OT'y3CKHUX IUIEMEHAX, PAacCEICHHBIX Ha OOJBIION TEPPUTOPHUH, «IIpoXoauBLIei» yepe3 Jlepoent, bopuainsl, Tpad3oH, 1o
Baiiryprckoii cTeHsl, oxBaThIBatomiei Ypmuro u Tpad3oH, o0beaurstoniei apean CesepHoro AzepOaiimkana. BugHbrit
yaensid [amune J>kaMIInaoB oTMedall, 9To Ha TeppuTopun AszepOaiimxana Oonee 40 TOMOHHMOB, CO3BYYHBIX C
nmacranamu «/lemne Kopkyn», a Cadapamu babaes - 6omee 30. MoxxHO cKa3aTh, OONBIIMHCTBO PadoOT B AzepOaiimkane
m3 «Jlene Kopkyma». Eme Oombime Takux OHOMACTHYECKMX EAMHHUI] MOXHO OOHApYKUTh B HaxXdpIBaHCKOU
ABToHOMHO# PecnyOmuke.

W3Bectnrlit 6ot n3 «Kuradbu-lene Kopkyn» mon HasBanmeMm «YoOwmiictBo bacata Temerésom» cumraercs
OJTHMM W3 JpEeBHEHINNX CIoKeToB. J{ake Hemenkuil BoctokoBen @puapux noH Jurc, Buepsblie oOHapyuBIui B 1815
rojly Ha3BaHHBINA OOl B KopoJieBckoil Jlpe3neHckoii OnbnroTeke, yka3biBal Ha ero 0ojiee APEBHUE NPOUCXOXKICHUS B
cpaBHeHUM ¢ apyruMu O6osmu. Ilo muenuro Jlutca, 6ot o Temerése sBisieTcss 0ojiee IPEBHUM, HEKEIU CIOKET O
IMomudeme u3 «Oauccen» 'omepa, KOTOpbIi ObUT co3na moa BiusHueM «Jene Kopkymay.

CaM roMepoBCKuil crokeT o 1ukione [lonupeme mpeanonoKuTeIbHO ObLT CO3/1aH HA OCHOBE BIICUATIICHUIMA
Besmkoro ['omepa ot myremecTsust Ha KaBkas. [Togoono cxoxectun [lomudema u Temerésa, oOHapyKUBaeTCs CO3BYUHE
c CcIoKeToM c remepoit U obpazom Temerésa m3 ckasku «Twicsua W omHa HOYB». [l0mOOHBIE CpaBHEHHS, TTOMHUMO
npeBHOcTH O0st Temerésa m3 mactanoB «Kurtabu-/leme Kopkym», mOKa3pIBaroT OOJBINTYIO0 COBEPIICHHOCTH 00pa3a B
OTY3CKOM 3TI0Ce. AHAIOTHYHBINA IepCOHAX A3MaH B cKa3zkax «ThICsda M OfHa HOYB» MO CYIIECTBY UMEET JBa I1a3a, OH
SIBIISICTCSA UKJIONOM He 110 (PU3UIECKUM 0COOSHHOCTSM, a o XapakTepy. A Bot [Tomudem n3z «Onuccen» 'omepa — 3to
cmna gyxnas Opnccero, ciydaifHO BOCCTAaBIIAs W CPaXkarollasics ¢ HAM, IpUYeM OoJjiee IMOoXokas Ha dejoBeka. UTo
kacaetcs Temerésa u3 macranoB «Kutabu-/lene Kopkyna», oH BBIpoC B 07HOI ceMbe ¢ bacartom, BbIlIen U3 Ory3CcKOi
cpensl. Tenerés B Jlene-Kopkyne — cuMBos HeOnmarogapHoCTH, kKoBapcTBa. OH OJUIIETBOPSIET CO00i OOpHOY OTy30B C
npeaaTenbCcTBOM, koBapcTBoM. Kpome Toro, Temerés u3 Orysckoro smoca, Kak 3TO BBIpRKEHO B €ro MMEHH, OoJee
ypO/UTHB (PU3MUYECKU U IKECTOK 1O xapaktepy. Ilo »Toit mpuumbe B «Kurabu-Jlene Kopkyne» 6oprba ¢ Temerésom
HUMECT LICIIb OCBO60)KI[CHI/IH OT KPOBOXAaJHBIX, PA3PYIIUTCIBHBIX CUJI, YTO B UTOI'C MOKA3bIBAECT €AMHCTBO, HEJIOCTHOCTD,
MY>KECTBO OI'y3CKOTO Hapoja.

O6pa3 Termerésa BcTpedaeTcs B JacTaHaxX, CKa3KaxX, npemganusx Haponos Cpexneit Asmun, CeBepHoro KaBkaza u
abxasneB. HecMoTpst Ha HanW4re HEKOTOPBIX OTIWYUTENBHBIX YEpPT, B LEIOM, B HUX Tererés oJMHAaKOBO JKECTOK U
YPOIIIHB. JTO - OJIUIETBOPEHHUE 311a.

B menom xe motuB Temerésa B nacranax «Kurabu-Jlene Kopkym» coBeplieHeH Kak yCTpallaromias Ciia BO
BCECTOPOHHHX ommcaHUsX. Jlymaercs, 9To croxkeT o Temerése B donpkiope Cpenneit Asun u KaBkaza mcxoaurt u3
nmactaHoB «Jlexe Kopkym», B KOTOPBIX 3TOT 00pa3, Kak CHMBOJI 3712, KOBapCTBa, KPOBOXKATHOCTH, TEPIUT MOPAKEHUE OT
cun [lobOpa. D10 unes n[eMoHCTpUpYyeT obiedenoBedeckoe 3HaueHue «Jlene Kopkynay.

«Kutabu-Jlene Kopkym» — 3To BeHell JaCTaHHOTO TBOPYECTBAa B MUPOBOH JINTEPATYpE.

Cexnus 1. Dnocsl HApOA0B MHPA: COCTOSIHNE U MEPCNEKTUBbI

CPAaBHUTECIBHOI'O U3YUYCHUSA
XaausioB Araepau CapxaH oray,
Azepbaiimkxan
CmpyKmypHo-munoniozuyecKkue 0co00eHHOCIU 02Y3CK020 Inoca
u aKkymckozo Onouxo
Ory3bl co31amn OTPOMHYIO KYJIbTYPY B JPEBHOCTH U B pPaHHEE CpelHEBEKOBbe. VIMEIOTCs MpeAroIokeHus o
CYIIECTBOBAHMH Y OTY30B 3MHWYECKHUX OOpa3LOB B YCTHOM TpaJvIMHU B MEPHOJ NEPBOTO THICSYENETUS JIO H.3. DTH
00pasIibl, KOTOpBIE CYNIECTBOBAIN B YCTHOM TpaJuINH, MEPELUIH B MUCEMEHHYIO TPAAHULIUIO WM Xe ObUIN 3alMCaHbl B
pas3HbIX nmamaTHUKax B riepuox VI-XVI BB. YcTHBIE HapoJIHBIE TBOPYECTBA OI'y30B OCTaBHMJIM CBOM CIIEJIbl HA OPXOHO-
EHHMCEICKUX pPYHHYECKMX NaMsATHUKaX. OTy3cKHH SI0C COmepkuT B cels jupudyeckue oOpasmpl («coinama» u
«Ooitnamay), smuyeckue o0pasipl, («OTIOK», «00W»), MapeMHONIOTHYECKHe 00pasubl («aramap co3y» (IOCIOBHIIBI),
«@JKBIIIBD) (OOTOCTABICHNE), «TapThIIBD (MPOKIIATHE), «OUTyIep» (xBambl). OOpa3Ibl OTy3CKOTO 3110Ca COXPAHUIHCH
JI0 HAIIIET0 BPEMEHH B PYHHYECKUX IMUCbMEHHBIX MAMATHHKAX «OMTHK» M HAa NaMSATHHKaX apaOCKOTO MHChMa B «HAMEY
U «KUTA0».

Camble peqkie 00pasiibl JpeBHEW TIOPKCKON KYJIBTYPbI TAKXKe COXPaHHUJIMCh B 31I0CE OJIOHXO: YCIIEIIHO POM/Is
4yepe3 HCHBITAHUS BPEMEHEM, OHHM JIOUUIM JI0 COBpeMeHHOro nepuoja. CoxpaHeHHe HalHOHaJbHOW (OpPMBI U

00I11euesIOBEUECKOTO COIEpKAHMS SBISIETCS OONBIION I'YMAaHUTAPHOH 3aCITyro SIKyTCKOH KYJIBTYPHI.
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OcHOBHas TeMa OJIOHXO - 3TO cyAb0a IUIEMEH aiblbl aliMara, HaJaXWBaHUE MHPHOW, CUYACTIUBOW U
Omaronony4Hoi xm3HH B CpemHeM Mupe. B OJIOHXO MOBECTBYETCS O JKM3HM ypaaHTXal caxa, B3aMMOOTHOIICHHSIX
YJICHOB CEMBH, poJia U TUIeMeHH, 00 X 00opbOe co 37oM. VICTOKH OJIOHXO YXOAST B TITyOOKYIO JApeBHOCTH. CIOKETHI
OJIOHXO O POIOHAYaTbHUKE TIEMEHH ypaaHrxaii caxa - Op CoroToxe (MyX OXWHOKHI) 110 (GYHKIIMH CXOIHUTCS C TePOeM
ory3ckoro »osmoca Ory3 xaHa. 3[ech pPacKpBIBAlOTCS  CIOKETOOOpa30BaHHE OJIOHXO M OTY3CKOTO 3roca O
poIOHaYaNPHUKAX IUIEMEHH YpaaHTXail caxa W Ory3, MHOrooOpas3ue CIOKETHBIX TEeM W CHCTEM CaMOIIO3HAHHUS
B DIIUYECKOM TBOPYECTBE SIKYTOB M OI'y30B.

Mudonornveckne MpeCTaBICHUS MPEIKOB SIKYTCKOTO Hapoaa c(hopMHUpPOBATU TIOPKCKUN MHU(OIOTUICCKHIA
MOJICNTb MHpPa, CAaKPaJIU30BaB CTHXHIO BOJBI, OTHS, BO3MyXa M 3EMJIH, CO3IaH MEPBOHAYAIHLHOTO JTyXOBHOTO KOHIICIITA
MHPOBBIX IIEHHOCTeH. MHOrMe M3 HUX 3aBOCBAIM COJEPIKAHUE CBSTOCTH M BOLLIM B CHCTEMY BEPOBAHUI TIOPKCKHUX
HapomoB. braromaps 3TUM BEpOBaHUSM MHUp, IPUPOJA K YEIOBEK COXPAHWINCH, JKOJOTHS HE IOJBEPIIACH
HapyIICHHUIO, OaTaHC MEXIy NPUPONOW M KYIBTYpOHl HE MOTEepsI CBOEr0 paBHOBecHs. Bce 3TH B3DIAIBl ObLTH
OTpa’keHBI B 3MI0CE SIKYTCKOTO OJIOHXO.

OO6pa3sIrsl OTY3CKOTO 3TI0Ca JOIDIH JI0 HAC U B CTUXOTBOPHBIX, H B TPO3amdecKux ¢opmax. MeroTcs «MeH3yM
OTy3HAME» - CTHUXOTBOPHBIN SMHYECKUH TEKCT OTAENBHO, W HApSAAy C HHUM HMCIOTCI  «OTy3Hame)» - OBUIMHBL,
«OTy3HaMe» - CKa3bl, «OTy3HAMe» - IOCTIOBHUIIB], «OTy3HaMe) - JIETOMHCh, «OTy3HaMe» - POIOCIIOBHAs | T.A. OTy3cKuit
3TOC TepeaaBajcs TePMHUHAMH «0oi», «Doilmamay, «ColIaMay, «OTy3HaMe», «XeKaleT», «peBaiery, «mactan». M tak
e B IUKJIE «OTy3HaMe» BCTPEUAIOTCS TepondecKue 3MocH Kak «barramHamey, «Jlanemmengaamey, «CanTykHame,
«Xem3eHame», «Keenename» u T.1. B cpenHeBEKOBOM Ory3CKOM 3I0Ce HaOIOAAETCS YepefoBaHHE CTUXOTBOPHOH U
npo3andeckor popmbl. OHM CO BPEMEHEM YKPEIUIIIOTCS Kak 00s3aTenbHas popma. Ory3ckuil CKasuTeNb 03aH, 0axIiibl
WM allbIT UCHOJHAET 31I0C U B CTHXaX, U B cka3kax. CTUXM OH IOeT, Urpas Ha KoITy3e, ca3e WM IyTape, a CKa30uHylo,
npo3anveckyro 4acTh npocro pacckasbiBaeT. B XIII-XVIII BB. B mpouecce cyduiickux tedenuit chopMupoBaInch
HOBBIC THIIBI JIFOOOBHOTO 310Ca, Kak, «Jleim u MemxkayH», «Aciu u Kepem», «Taxup u 30xpa» u T.1. CTUXOTBOpHAs
TpaIuIHsI TIOPKCKOTO 3II0CA XOPOIIO COXPAaHMIACh ¥ KBIITIAKCKAX, aNTaHCKUX TIOPKOB, B TOM YHCIIE Y SKYTOB.

O6pa3 DOp Cororoxa SBISETCS CaMBIM COBEPIICHHBIM OOpa3llOM apXeTHIla MYOpPOTO CTaplia, a TakKxkKe
KYyJABTYPHBIM Te€poeM, MOOWIM30BaBIINM ONTHMHUCTHYCCKHE pPECypChl SKYTCKOTO  OOINECTBa, CO3MAIOIIHNM,
3aMIAIIAIOIIAM M COXPAHSIONINM T'yMaHUCTHIECKHE MEeHHOCTH. COBpEeMEHHOMY MHUPY CIIEIyeT MHOTOMY HOYYIHTHCS Y
HPaBCTBEHHOTO MUPA, IIOCTPOSHHOTO Jp COroTOXOM.

B orysckoM smoce MMEIOTCS MHOTHE CXOXKHE MOTHBEI, KOTOPBIE TOPOH HICHTHYHBI C MOTHBAaMH JIIOCOB
TIOPKCKHUX HApOI0B. CIOI[a OTHOCUTCA MOTUB UYACCHOT'O POKACHUA I'€POsI, MOTUB HAPCUCHUA T'€POsd, MOTHUB HUCIbITaAHUA,
MOTUB T'€pONUICCKOT0 CBATOBCTBA, MOTUB CMEPTU I'€posd U T.A. DTN MOTHBEI TaKXKe Ha6H}O[[aIOTCH B AKYTCKUX OJIOHXO.
MoTuB nony4eHust «00KECKOTo Aapb-0yTa» H HEKOTOphIe Cy(uiickie MOTHBBI B OJIOHXO OTCYCTBYIOT.

OTtBepkeHHOro moToMKa OokecTB - ChiHa somaau Jlpibipaii bere MOXXHO CpaBHUTh C TEPOSIMH OTY3CKOTO
snoca AT arsi3isl A Apy3om, ero celHoM bacarom, I'oporis! u ap.

U B koHIIe BeIpakaeM IryOokyto onaronapHocTs opranmzanuu FOHECKO, 4to oHa 3amuinaer TpaaulMOHHYIO
SIKYTCKYIO KYJIBTYPY, JII0C OJIOHXO, 00ECIICUNBACT CBS3b OPEBHUX IYXOBHBIX IICHHOCTEH C COBPEMEHHOH KYIBTYpOii,
9TOOBI 3Ta KyIbTypa CIIYKWJIA BO UM IPOrpecca SKyTCKOTO HapoJla M BCETO YeIOBEYeCTBa.

CpIIIMHBMIHX),
Kurait
Buozpagua Lemnuna Cencuuna u €20 poocmeo ¢ Opy2umu pyKORUcCAMu MoHzo16cko20 snoca I'cap
buorpadus Llemnnna CeHrunHa siBIsS€TCs 0JJHOI N3 MHOTHX PYKONHCEI MOHTOJILCKOTO 31oca ['3¢ap, KoTopsliit
Takke HaspiBaeTca JIuar I'acap. B Ilentpanshoit bubmmnoreke Yian-bBaropa B MOHroiamn HaXxoAsTcsi HECKOJBKO €ro
Bepcuil. Bepcun T0BOJIBHO CXO0XH IO COAEPIKAHUIO, CIOKETY M JJaKe M0 pa3Mepy U MeperuieTy KHUT, HO 3HAYUTENIBHO
OTJIMYAIOTCS OT APYruX pykonucei I'acapa B 3TOM ILI1aHe.

Jlokman comepikuT pacCyKICHHE Ha OCHOBHBIE NPOOJIEMBI B M3YyUYEHHHM PYKONHCH B TpeX yacTix: oobiiee
BBe/ieHHe, poacTBo Ouorpaduu llemmmaa CeHrumHa C JpYrMMH DPYKOIIHCSMH W CO3JaHHUE PYKOIMCS, BPEMS €ro
nepeBojia U3 THOETCKOTo s3bIKa. B mepBoil yacTi — obliee M3I0XKEHHE PYKONMCH, BKIIOYasl €ro CojepKaHKe, IIIaBHl,
CTHJIb S3bIKA M ApYyras MHpOpMAIHs, Kacaromascs AaTel cocTaBieHus u T.1. Pykomucs ['acapa cocrout mu3 29 rnas, B
KOTOPBIX HE MPOCIEKUBAETCA CTPOrMH WM JIorHmdeckuil nmopsaaok. CoaepaaHue JOBOJBHO IMPOCTOE M MOBECTBYET O
poxaenun ['3capa, o OutBe Mexy Hapoaamu JIuar u Xop, u Bo3BpamieHuu ['3capa B HebecHrrit Mup. Bo Bropoit vactu
naercst cpapaeHue onorpagun Llemnuna Cenranna ¢ ApyrumMu pykonucsiMu ['3capa, n3 KOTopoil cieayer, 4To mpsiMast
CBS3b MEXAY PYKONHCAMH He HaOmomaercs. B TpeTpel wacTw MIeT pacCyXACHHE O NMPOUCXOKICHWH MMEHHO 3TOH
PYKOIIHCH W BpeMs, KOTAa oHa Obljla MepeBeeHa U3 THOETCKOro si3pika. [lyTeM meTanbHBIX pacCyXJIeHHH B JOKIazie
chenaH BbIBOA, uTo Onorpadus llemnmua CeHnrumHa — 3To mepeBoa THOETCKoro I'ecepa BTOpoH MONIOBUHBI 19 Beka,
sm0c OBUT IepeBeIeH YUeHBIMU JIIOAbMH U3 XaJIXH, KapaduH 1 OApHHCKOTO THAJICKTOB 3aMaJHOW Xaiixu Y InacTas.

Penuunbaaospusm,
Kurait
Monzonvckuii 2epoudeckuil anoc u aKymckoe Onounxo
C 2007 roma no 2009 roma MBI HM3JaBajM YEThIpe TOMa HM30paHHBIX «BOJBIIMX IHUKIOB MOHIOJBCKUX
TePOMUYECKHUX BIIOCOB», 00BEM KOTOPBIX COCTaBISIET OKOJIO JBYXCOT BOCBMHJECSTH THICSY CTPOK. B 3TH LUKIIEI



BKJIFOUEHBI 196 MOHTOJNBLCKHX Tepoudeckux d1mocoB Kwuras, Monrommu, Poccuu. ITomMuMoO TOTO €CTh BENHMKHi
repoudeckuii anoc «JKanrapy, comepkamniyii 00JIbIIe TBYXCOT THICSY CTPOK.

MOoOHronbcKHe TepOMUYECKUE BIIOCHI ITUX TPEX CTpaH IO MPOUCXOKICHUIO €OUHbI, HO BO3HHMKHYB CpEIH
MIEPBOOBITHRIX JICCHBIX INIEMEH ballKkalbCKOTo perrmoHa W pekd AHTaphl, paclpOCTPaHSUIACH IO BHIIIE YIOMSHYTHIM
CTpaHaM.

TeMBl MOHTOJIECKUX TEPOWYECKHUX 3II0COB CXOJHBI C TEMAaMHU SKYTCKHAX SIMIOCOB - OOTaTBIPCKOE CBATOBCTBO H
O6oprba c uynoBuimamu. [IpuumHa OGOpHOBI - 3TO MOXMIIEHHE J>KEHIIWH. Bopb0da MPOMCXOIUT MEXAY pPa3sHBIMHU
IUIEMEHaMH JIOKJIACCOBOTO IIEPHOJIa U CPEIHETO 3Tara BapBapckoro neprozaa. Ho B HUX HamewaeTcs yxe u OopnOa 3a
HMYILECTBO B ()e0AaNBEHOM MEPHUOJIe UCTOPUH MOHIOIHY.

Cpenu MOHTOJIBCKUX 3II0COB, KaK U CPeAU SIKYTCKUX, UMEETCS 3I0C O CUPOTEe WM O IIEpBOM 4YeJIOBEKe Ha
3emiie, HarpuMep OlipaT-Monronbckuii snoc « Llenxap maraan Xan », «Ippruitn naraan xan», «9prua-Typrum» u
«YnuuH Hyrai».

BypsAT-MOHTOIBI ¢ TIIy0OKO# IPEeBHOCTH 0 HACTOSIIETO BPEMEHH MPOKUBAIOT OKOJI0 baikambCKoro o3epa H
npudpexbst Aarapckux pek. o Xl B. nmpeaxun OiipaT-MOHT0I0B TakkKe HaXOAWINCh OKOJI0 bafikanbckoro o3epa, Ha
3amaze Mexay 8 pexamu Oacceitna p. Arrapa. [IpubmusutensHo kK X| B. IpeAKH SKyTOB TOXXE HAXOIWINCH 311ECh, U C
9TOTO BPEMEHH OHH Majo-TIoOMally Hadald I[IEepeceNAThCS Ha HBIHEIIHIOK TEPPUTOPHUIO TPOXKHUBAHUA. OTH
HUCTOPHYCCKHE JTaHHBIE MOKA3BIBAIOT, YTO TIOPKO-MOHTOJIECKHE TEPONIECKHE SMOCH 00JIATAal0T OOIMM HCTOYHUKOM. B
CBSI3H C 3TUM T€POHYECKHE ITOCHI 3TUX HApOJIOB 00JIa1al0T OOMIMMH YepTaMH U CXOJHBIM XapaKTepOM, U 3TO CXOICTBO
BBITEKAET U3 CXOJCTBA IO TUIIOJIOTUH.

Aneonop IMupc, Benukodpuranus;
305 Eroposna Tapacosa, Caxa (SIxyTus)
My3vika u cogpemennocms 8 wiamanuszme ceeeproii Cubupu:
KaK non 36e30ul 1adam c zepoamu Ononxo

3a mocieqHue ACCATIICTHS AKYTHl — HaWOONbINasi MO YHCICHHOCTH STHHYecKas rpymma Pecrmyommku Caxa
(Axytus) - chopMupoBanm COOCTBEHHYIO SHEPTHYHYIO HHAYCTPHIO TIOM MY3BIKH. B cTaThe paccMaTpuBarOTCs BOIPOCH
BIIMSHUS TPAIULUUN SKYTCKOTO LIaMaHW3Ma Ha MECTHYIO IOIl MY3bIKY, IIyTEM CPaBHEHHSI OHTOJIOTMYECKUX HapajurMm
SIKyTcKoro QOJIOHTXO, € COBPEMEHHBIMU JKAHPAMHU MCIOJIHEHUS. OTH LIaMaHUCTUYECKUE TpaJULUU IEPEXUITU
MOJICPHU3AIIMIO B COBETCKYIO 310Xy M B HACTOSIIEE BpPEeMs CHOBA BO3POXKITAIOTCS Ha ()OHE OOMmEeTo KYIbTypHOTO
noasema. IlapamokcanbHO, 4TO HOBBIA BCIUIECK MOMYJSPHOCTH IIaMaHM3Ma MPOU30IIEN OJHOBPEMEHHO C HOBOM
BOJIHOW COITHAJILHON MOJICPHHU3AIIMOHHON TpaHChOpMaIlii, a HMEHHO - C MUTPAIMEH CYIIECTBCHHOW J0JIH SKYTCKOTO
HACEJICHHS U3 JCPCBCHb B CTONHUILY pecnyOnmuku SIkyTck. JI0COBETCKUI SIKYTCKUI MIaMaHU3M ObUT OCHOBAH Ha CJIOXKHOM
B3aMMOJICHCTBUU OOXKECTB, IEMOHOB U JAYXOB, KOTOpPhIC, KaK CUHUTAJIOCH, HACEISUTH OKpYKarollyto npupoay. Ho Mmoxer
JI 3Ta TPAJAMIIUS MPOJIOJDKATHCS B COBPEMEHHOM SIKyTCKe, Tlleé HET MecTa JIOIajsaM, JiecaM U KOPOBHHUKAM, a >KU3Hb
BEPTHUTCS] BOKPYT HOYTOYKOB, OpHCOB ¥ TOPIOBBIX LIEHTPOB?

SlkyTckas mom My3bIKa WMEET CBOM OTIMYHUTEIbHBIC XapaKTepHCTHUKU. Hambomee sSpKOH W3 HHUX SBISACTCS
MTOCTOSTHHAS. TeMa BOCXBAJICHUS W JIIOOBH K OKpYXKAaloIleH IMpHpoJe, a Takke POJHOW JepeBHe mwiM paiioHy. Kak
MMOKa3bIBaeT JCTANTbHOEC W3yUYCHHE WCIIONHCHHUH SIKYTCKOW TON MY3BIKH, OTIIEYaTKH OOpa30B W B3aMMOOTHOIICHUH,
JIe)KalMX B OCHOBE JEPEBEHCKOIO IIaMaHU3Ma, U BbIpakaroluxcs depe3 OJOHIXO0, Tenepb MOXKHO IMPOCIENUTH B
MMOCTMOJICPHUCTCKOM cpefe mom My3slkd. COBPEMEHHBIN SKYTCKUH MaMaHWU3M, TAKAM 00pa3oM, SBIIETCS CPEICTBOM
mpeoOpa3oBaHUs JIESPEBEHCKOW OHTOJIOTHH, a TaKKE BKIFOYAEMBIX B Hee COOOIMIECTB M B3aMMOOTHOIICHUH, BO BKYCHI,
TEXHOJIOTUU W CaMOCO3HaHUs TOPOJICKOH cpenbl. B 1enom, nanHas paboTa packpbhiBaeT HEMPEIBUIEHHBIE CTOPOHBI U
(hOpPMBI TIOCTCOBETCKOM PEIIMTMO3HOCTH B €€ B3aMMOCBSI3U ¢ SKOHOMHUYCSCKUMHU U IeMOTrpadUueCKUMH U3MECHCHHUSIMHU.

Kyanesa Paruis I'yceiin rei3si,
Azepbaiimxan
Tunonozus o6pasa 3HceHwUnbL 8 26POULECKOM INOCe:
Kumaou /lede I'opayo u Onounxo

B «Kwutabu [lene Kopkyn» mpeacraBieHbl KCHIIMHBI, KOTOPbIE Ha MPOTSHKEHWH BEKOB CIIYXKWIM 00pa3oM

JUId MOJpaXkaHus, KaK, Hanpumep, skeHa ['a3an xana bypna xaTyH.
lanepes xeHckux obOpasoB «Kutabu [lene Kopkya» mocrarouyHo oOmmpHa — INpexae BCEro 3TO KEHBI
IIpaBUTENEH U MX CIIOJABIKHUKOB. OHM MOJ CTaTh CBOMM MY’KbSIM: BEpHBIE, 100JecTHbIe, OeccTparinble. MHTEpecHo,
gro aBTOp — KopkyTr ATta (Oternr Kopkym) — mpeacraBiseT HaM 4YeTHIpE THIA KCHIWH. [IepBBI THUI KEHIIMH —
YpEeBOYTOMHUIIBI; YKaJHBIE, HEHACHITHBIC, 3JI0S3BIYHBIC, MPOKIMHAIOMMNE BCE W Bca. BTopoil Twm He smydme — enBa
MIPOCHYBIIINCH, HE YMBIBIINCH, HAYMHAIOT TYJATh 10 CTAaHOBUILY. CaMBIl TOJOXKUTENBHBIA — TPETHH THIT — 3TO OIOpa
JIOMa, «3Ta Ta, KOTOpasi, KOTJa U3 CTENH B JIOM MPHUXOINT TOCTh, KOTJa My €€ Ha 0XOTe, OHa TOTO TOCTS HAaKOPMHT,
HATIOUT, YBAXHUT M OTIYCTHUT. DT0 mopoga Aimu m Parumsl. XaH Moit! Takux mycTe THICSYM BBIPACTYT, Takas
KCHIIMHA TyCTh NpuAET K TBoemy odary» (Kumra moero nmema Kopkyra. Orysckmit repowmdeckuit smoc. Ilep.
B.B.baprosnpna. M.-JI.; U3n-Bo AH CCCP, 1962, 299 c., c.13). UeTBEpThIil THN >KEHIIMH CPABHUBAIOT C OCIHILECH
npopoka Hos (mpomsonumu ot ocnunpl npopoka Hos). ene KopkyTt nosaraer, 4To BMeCTe € 9TOH >KEHIIWHON B JIOM

BXOJUT U HEUHCTAs CHJIA.
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B TrOpKCKOM 3MOCe >KEHITMHY Ha3bIBAIOT HE KEHOHW My)ka (HET CIIOBa «apBaj»), a TOCIOXOW (XaHBIM).
[ToaTomy, ecnu mepen Hamu Jlupce-xaH, TO ero >keHa — XaHbIM, KoTopas oOjamana sSICHBIM YMOM, C HEW Bceraa
COBETOBAJIMCH 1 OHA COOTBETCTBOBAJIA BCEM IPABHIIAM OT'Y3CKOTO 3THKETA.

JKeHmuHa B OJIOHXO — 3alIMTHHIA IUIEMEHHM Affplbl-aiiMara, OopeTcs 3a cuUacTiaMBY0 >XH3Hb. OHa —
IpoJoJIKaTeNnbHINA poja. JKeHIMMHBI-yAaraHKi CIOCOOHBI Ha TIOJBUT, 3alUIIas CTPaHy, BCTYMAIOT B TOCIUHKH C
6orateipsivu abaacel. OOBIYHO TEPOMHB OJIOHXO NENAT Ha TMACCHBHBIX M aKTUBHBIX. B omonxo «Hropryr-Booryp
CTpeMUTENBHBII» repoil co CBOeH cecTpoil AMTallbl-Kyo CITYCTHJICS Ha 3€MIIIO ISl 3acelieHusi e€. AKTHBHBIE ONN3KU
xeHcknM obpazam B «Kurabu [lene Kopkym». OTa rpymnmna repouHb He CMUPSIETCSl CO CBOEH yuacThio, OOpeTcst 3a CBOH
npaBa, TPEKpacHO pa3dMpaeTcs B >KEHUXaX, OoraTeIpsx abaackl, KOTOpbIE IO/ BHIOM CBaTOBCTBA COOMPArOTCS
pasrpabuth e€¢ crpaHy. JKEeHIIMHBI B OJIOHXO MOTYT IIPHHATH y4acTHe U B 000, criocoOcTBys nobdene dorareipeit. Kak,
Hanpumep, reponHu ojonxo «Hecnotsikaronuiics Mronaeto CunbHel», «Xaan Jlpapreicraity, «Ctpontussiii Kymyx
Kymtycryyp». DT 00pa3bl BOIUIOLIAIOT B ce0e JIydIllie YepThl SIKYTCKHX JKEHIIMH, CTOJIb OJIM3KHX BCEM TIOPKCKUM
XKEHIIMHaM. MOXKHO CKa3aTh, YTO B KEHCKHX 00pa3ax OJOHXO, KaK U B TFOPKCKOM 3I10CE, BOIUIOLIEHBI BCE TPH CHIIBI,
XapaKTepHBIE I BOCTOYHOTO MHUPOOIILYIIEHHS: CHIIa COXPAHSIONIAs], CHJIa Pa3pyIIaromasi U CHIa CO3UAAIOIIAs.

Bacanrosa (bopa:kanosa) Tamapa I'opsieBHa,
Kanmeixus
HU.B. Ilyxo6 u kanmwvlykasa goavkiopucmuka

B pa3BuTHH TIOPKO-MOHTOJbCKOH (oabkIopucTHKH B 60—70-¢ To/bl NPOLIJIOro CTOJNETHS 3HAYUTEIbHBIN
Bkiaa BHec U.B. Ilyxos. Hayunoe nacneaue U.B. IlyxoBa, ero pabota mo moJroToBKe Yy4eHBIX-()OIBKIOPUCTOB IS
HaIIMOHAJIBHBIX pEecIyOJNK, €ero IeAarorndeckas IesTeIbHOCTh, ellle He U3y4YeHa B IOJIHOW Mepe, XOTs BKIAJ €ro B
9TOH 00NacTH OYeBHICH. | JTaBHBIM TEOpETHUYECKH 3HAUYUMBIA TpyA — 3To MoHorpadus M.B.Ilyxoa — ero kxHura
«SIKYTCKUIl TepOMYEecKHH 3II0C OJIOHXO», KOTOpas MMeeT HeIpexoAsdllee 3HaueHHe Ui W3YYCHUS THIIOJIOTHH
HapoJHOTro 310ca. /it THIIOJIOrHYEeCKOro U3y4eHHsl SMI0COB Pa3HbIX HAPOIOB JaHHas padoTa UMEET BaKHOE 3HAUCHHUE,
aBTOP ONpeAeTHS BaKHBIE IapaMeTpbl TAaKOrO M3YYEHHUsS: B3aHMOBIHSHHE  SKYTCKOTO 3I0Ca U KaJMBILKOTO
«/I>xaHrapa» MOTJIO IPOXOJUTh YEPEe3 «IIOCPEAHUKOBY, MPEIKOB CaSTHOANTAHCKIX TIOPKOB, H3YUCHHE O0IICH JIEKCHKH B
JIBYX 3II0CAaX.

ABTOp 1OA «3BEHBSIMU IOpa3yMeBal — IIECHU U3 pernepTyapa TOro MM HHOTO CKa3UTeNs, O0JIbIIOe KOJIBIIO» —
9TO ABICHHE LUKIN3AIMH, XapaKTEpPHOE KaIIMBILKOMY repordeckomy amocy. Maed o oM, 4To snoc «JlxkaHrap» umeer
«KpPYTOBYIO KOMIIO3HIIMIO» OBbITa BIEPBBIC IPEUIOKECHA HM3BECTHBIM HCCIIEIOBAaTeNeM SKyTcKoro ononxo H.B.
ITyxoBbiM. VYueHsli mmcan: «JaHrap» — €IMHOE DMHYECKOE CKa3aHHE, COCTOSALIEE W3 OTIEIbHBIX 3BEHBEB,
o0pazyromux «0obpIIoe KOJIBIo» «JKaHrapay.

Kacasice pasnuuus Mexay OJ0HXO U «J[kaHrapa» aBTOp HCCIEAYyeT OIHMCAHHE OOraThIpCKOTO KOHS,
XapaKTepHOI'0 3I0CY CKOTOBOAYECKHX HApOAOB, NMPHUXOAS K BBIBOAY, UYTO B KAJIMBILKOM 3I0C€ — 3TO MOYTH YTO
peasbHOE ONMCaHNe KOHS, B OJIOHXO ONMMCAaHUE KOHS JJaHO C dJIeMEHTaMH (paHTACTHKH, KOTOPBIH MOXET NepeIBUraThCs
B Tpex Mupax. B kanmbinkoit QonbknopucTike omnmcaHune oOpa3a KOHS IMOCTPOEHO Ha cpaBHeHusix [bacaHrosa,
Bypeixun 2014, 50-56]. B crarse 1.B. IlyxoBa naHo omucaHue 60raThIpCKOTO MOXOAa B AIIOCE TIOPKO-MOHTOJIBCKHIX
HapojoB Cubupu u kanmeikoB [[Tyxos 2004, c. 77-78]. Jannas pabota M.B. [lyxoBa sBisieTCsl OAHON U3 MEPBBIX MO
TUMOJIOTHH (OJIBKIOpa. ABTOp IOJYEPKUBAET, YTO B 3MOCE TIOPKO-MOHTOJILCKMX HapoaoB CHOMpH OTYETIMBO
MIPOCTIEeXHUBACTCS MHU(OIOTHYECKAH IUIACT, KOTOPBIA peke ymomuHaeTcss B «JxaHrape». MoTuB OOraTelpckoro
OX0Ja B 3I0CE TIOPKO — MOHTOJBCKMX HApOJOB SIBJISETCS CPEJCTBOM BO3BEIMYHMBAHUS Iepos, €ro KOHs, JOCIEXOB,
BXOJIUT B 3KCHO3UIMIO 310ca. Onrcanne runepooIn3upoBaHo, YTO CBOWCTBEHHO MHOTUM 3mocaM. Kak ObLIO ckazaHO
Beime, U.B. Ilyxos, sBissice corpyaaukom UMJIM PAH, y4acTBOBan B MOATOTOBKE McciemoBareneld GoIbKIopa st
HaIMOHANBHBIX pecryonuk. 3 Kamvemkoro HUUSAJIN 3neck obyuanuces H.1I. butkees, b.b. OxonoB, 3.5. OBanos.

N.B. IlyxoB Bcero omHaxasl mocetun Kammbikuio — 310 Ob1 1972 rox. B Kanmblkum kKui ero y4yeHUK,
OBanoB OxuH bangmaeBnd, Hay4HbIM pyKOBoJIuTeIeM KoToporo Obut oH. Kanmuparckyro mo Teme «llosma o
nopaxxeHnn Csupenoro Xapa Kunsaca» B KaJIMBIIKOM repondeckoM 3moce» 3.b. Opanor ycnemno 3amutiin B 1973
roay. 3a OCHOBY HCCJIEIOBaHUS ObLIa B35ATa OJHA M3 OCHOBHBIX JIHMYECKUX IMO3M «J[XKaHrapa» M BCeCTOPOHHE
paccMoTpeHa Ha QoHe Bcero smoca. [lyTeM cpaBHUTENBHOTO M3Yy4eHHs IMOAMBI C JPYrUMHU HecHsMH «J[xaHrapay,
BXO/SIIMMH B IIMKJI, aBTOP YCTAHABJIHMBAET HAJINYME B HUX OOIIMX «CKBO3HBIX I'epOEB», KOTOPHIE B OIHUX IIECHIX
UTPAlOT TJIABHYIO POJIb, B JPYTUX — BTOPOCTENEHHYIO. B pe3ynbTare CONOCTABUTENBHOIO aHalW3a KaJIMBIIKOW U
MOHTOJILCKOI Bepcuid «/[xaHrapa», UM Obuta Hanucana pabora «[Ipobiemsl Tumosoruu Bepcuit smoca «JxaHrap.
Bbi1 mpoBenieH cpaBHUTEIFHO-TUIIONIOTHUECKUH aHANIN3 pAga OOIIMX SMHUYECKHMX MOTHBOB BEPCHH 310ca, YTO /Ao
OCHOBaHME CJ/ieNaTh BBIBOJ, YTO MEXIy JBYMS BEPCHSAMH MHOTO CXOJCTB, BOCXOJSIINX K OOIIEMOHTOJIBCKOH
SMUYECKOW TpPaAWIHMM, HO W TaKKe OTINYMI, OOYCIOBICHHBIX OBITOBaHMEM BepcHil 3I0ca B  Pa3IMYHBIX
STHOTEPPUTOPHAIBHBIX W COIHATbHO-3KOHOMHUYECKHX YCIOBHSX. TeMa CpaBHUTEIHHO-THIIOJOTHYECKOTO W3YYECHHUS
Bepcuii smoca «Jxanrapa» ObuIa MIPOJOIDKEHA YUEHBIM, PACIIMPEHA ¢ MOIKII0YEHHEM B OPOUTY HCCIIeIOBaHUS Ofpart-
CHUHBI3IHCKUX Bepcuil «J[>xanrapay, smoca ['acapa u Ipyrux reporueckux CKazaHUM MOHTOJBCKMX HapoloB. B HuxX
OBUIH PaCCMOTPEHBI CXOJHBIC SMUYECKHE MOTHBBI U CIOKETHI, DSl MO3THYECKUX OCOOEHHOCTEH 3110Ca MOHTOJIBCKHX
HapOJIOB.

B wnemom xe tpyast  W.B. IlyxoBa pa3HbIX JIeT HUMEIOT TEOPETUYECKOE 3HAYE€HHE JJId H3yYEHUS
THUIIOJIOTHYECKUX CBSI3€H TIOPKO-MOHT'OJILCKOTO (DOJIBKIIOPA.
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JTammuioa Jlronvmuiaa CaH:Kku00eBHA,
Bypsitust
Ilosmuueckue KOHCMAHMbL 6 MIOPKO-MOHZ01bCKOM Inoce

B coBpemeHHOH 0Te4eCTBEHHOH (PONBKIOPUCTHKE aKTYaIbHBIM IPEACTABIACTCS KOMIAPATHBUCTCKUHN aHAIIN3
IBYX (yHIaMEHTAIbHBIX COCTABJISIOMINX YyXOBHOH >KM3HH TIOPKO-MOHIOJBCKOTO MHpA: IMIAMAHCKOW W 3MHYECKOH
tpamummid. [lo BeprHOMy 3ameuanmio b.H. ITytunoBa, «B BepOanbHOM perepTyape IMIaMaHOB CYIIECTBOBAIN TEKCTHI,
KOTOpBIE MO XapaKTepy CBOEMY INPHONIMKAIOTCS K JKaHPY SI0oca WM Jlake MOTYT OBITh OTHeceHbl K Hemy. K
COKQJICHUIO, HHUKTO IOKa W3 CIELUAJIUCTOB HE IOABEPI THIATEIHHOMY CPaBHUTENBHOMY aHAJIN3y IIaMaHCKHe
HappaTUBBl U 3MUYECKUE CKAa3aHUs, IPUHAAJIEKAIINE OJHON U TOH ke aTHHUecKoi KynpType» [Ilytunos, 1997, c. 59].
B oreuecTBeHHOM (OIBKIOPUCTHKE OAITUYECKOE MAaCTEPCTBO IIaMaHa 1 parco/ia Kak BOILIOIIECHHE IPEBHETO apXeTHIIa
XKpella ¥ IeBLa elle He SBISIOCh 00bEKTOM OT/IENIBHOTO UCCIIeJOBaHHs. B OypsTCKOM Tpa Uiy U3BECTHBIE CKA3UTENIH -
YIUTEPILINHBI, SBIAIONINECS HACIEICTBEHHBIMU IIaMaHaMM, B KyJbTOBBIX TEKCTaX HCIOIB30BAJIM MHOTME MPHUHIUIIBI
SMUYECKON TO3THUKH.

B naHHO# cTaTbe Kak COCTaBHas 9acTh ITOH 3aJaddl NMPEANPUHHMACTCS HCCIEAOBAHUE IMTO3THKO-CTHIIEBBIX
0COOCHHOCTEH MPOM3BEACHUI YCTHOTO HAPOIHOTO TBOPUYECTBA OTACIBHBIX ATHUYECKUX Tpamunuid. M3 pasHBIX BHIOB
CTPYKTypH3aluu (POHIA MO3TUIECKNX KOHCTAHT MBI OCTaHABIMBAEMCS Ha (OPMYIbHONW OpraHu3anuyl (OIBKIOPHBIX
MIPOM3BEACHUH, CHMBOJINYECKUX THIIMYECKHX 00pa3aX MOHIOJIBCKHX HAapomoB. JIsl BBISIBICHUS PONM  TMO3THYECKHX
KOHCTAHT B CO3JJAHUH XyI0’KECTBCHHBIX 00pa30B MBI 00OpamaeMcsi K MOHTOJIbCKHM, OYPATCKIM M OMPATCKUM TEKCTaM.

Kak wn3BecTHO, (OJBKIOpHBIE M MapaluTepaTypHbIe TEKCThl OPHUEHTHPOBAHBI Ha KOJUIEKTHBHBIN OIIBIT.
BBISIBIISISI KOPHHM KOJUIEKTHBHBIX IMPEACTAaBICHUI, CEMAaHTUKY (DOPMYJIBHBIX BBIPQKEHHH, CHMBOJINYECKUX TUIHYECKUX
00pazoB, MbI ILITAEMCS IPOCIIENUTH COXPAHHOCTD, TPAHCIISLMIO BO BPEMEHH M PEKOHCTPYKIIMIO 00pPa3HbIX BHIPAKEHHH,
(parMeHTOB TeKkcTa B BepOaIbHOM MaTepHane. BOCCTaHOBMB YTEpSHHBbI WM TpaHCHOPMHUPOBAHHBIN CMBICI
THUIIHYCCKUX MCCT B (bom)Knope MOHT'OJIbCKHUX HapOJ0B, MbI BBIABJISICM 061111/16 ApXan4€CKU€ MOHTOJIbCKHUC KOPHH.
ITosTrdeckue KOHCTaHTHI KOHCTPYHPYIOTCS M BOCIPHHHMAIOTCA COTJIACHO TIPaBHJIaM 3CTETHKHM ToxiecTBa. Cronma
OTHOCHTCS TOXKIECTBO CTPYKTYPHOM OpraHH3allnK TEKCTa, CXOJCTBO B HAOOpE THITMYECKUX MECT MPH BKJIIOUYEHHH UX B
pasHble (HYHKIIMOHATEHO-CEMaHTHIECKHUE TIOJIS.

CTHXOCIIOKEHNE, TO3THYECKas OOpa3sHOCTh, 3BYKOBOE CTPOCHHE IIAMAHCKHX IIECHOIECHHH, COXpaHsA
cBOEOOpa3ne CakpalbHOTO TEKCTa, B IIEJIOM BBICTPOCHBI IO KaHOHAM (HOIBKIOPHOHW ICTETHKH, M B HUX €CTECCTBEHHO
MIPUCYTCTBYIOT 3JEMEHTHI MU(OIOTHIECKNX, SIMUYECKHUX, TIECEHHBIX, MajbIX MO3THYECKUX >KaHPOB. B mrore anammsa
MBI [IPUXOJUM K BBIBOJY, YTO STHOIIOATHYECKUE KOHCTAHTHI OOHAPYKHBAIOT KOPPEJSIMU ¢ MU(DaMH WK ITyOMHHBIMH
apxeTuiamMm, BOCXOOsAIUMHA K 061116171 Tpaauluu.

Xycaunosa I'ynibnyp PaBuiioBHa,
bamxoprocran
Hexomopule napannenu é 6amkupckom ynoce “Ypan-oamuip” u akymckom snoce Ononxo”’Mozyuuii 3p
Cozomox”

HUccnenoBanme BwIonHeHO Tpu (puHaHCOBOW moanepxke PIH® u PecnyOmukm BamkopTocTaH B pamkax
Hay4JHOTO npoekta Ne 14--14-02006 “TlosTHKa U CTHIIb OAITKUPCKHUX BONIMICOHBIX CKAa30K™

B cepenune XX Beka usBectHbid 3nocoBea M.B. Ilyxos mucan: “SIKyTckue 0JIOHXO — 3MOC OYEHb JPEBHETO
MIPOMCXOKAEHHS. VX NCTOKM BOCXOZAT eIlie K TeM BPeMEeHaM, KOTa IIPEeIKU SIKYTOB JKHJIM HAa CBOEH NPEKHEW pOJIMHE U
TECHO OOIIAINCH C TMPEIKAMH TIOPKO-MOHTOJILCKMX HapoaoB Anrast 1 CassH. O6 3TOM rOBOPHUT HaIWYKE OOIIMX YepT B
CIOXETEe OJIOHXO M CIOJKeTe 3I10ca 3THX HapojoB <...>. BcrpeuaroTcst oburue 371eMeHTH B HMEHaxX IrepoeB (XaaH—XaH,
MepreH, 600Typ u ap.”)

®donpkopuct A.M. Cyneiimanos erte B 2000r. 0003HaYMII TIEPCIIEKTUBY UCCIICAOBAHMS OAIIKUPCKOTO 3M0ca
«B COTIOCTABHUTEJILHOM IIJIaHE C 3TIOCAMH, TPEXIE BCET0, TFOPKCKOTO MHpa, a TOTOM M B Gojee mMpokoM maHe». C Tex
IOp MPOIUIO HEMajJo BpPEMEHHM, M MPOBOJWIOCH B OIPEACICHHOM CTENeHH H3ydeHHe OalIKMpCcKOro smoca B
CPaBHHTEIILHOM IUIAHE C 3II0CaMH TIOPKCKHUX HapOOB.

B nanHOM nOKnaze BIEpBBIE JENAeTCs IONbBITKA CIICIMAIBHOTO CPAaBHHUTEIBHOTO HM3YYEHHs OaIIKMpCKOTO
snoca “Ypan bareip” ¢ sKyTckuM reponyeckuM ojoHxo “ Moryuuit Op Cororox”. OHO moka3ano, 4To, HECMOTpSI Ha
TEePPUTOPHANIBHYIO OTAAJIEHHOCTb, CYIIECTBEHHbIE SI3BIKOBBIE OTIMYMSA, B MX 3M0Cax ABYX HapoJOB OOHapyXHBaeTcs
psAa mHTepecHBIX mapaureneil. M Gamkupckuit amoc-kybanp «Ypan-0aTelp», U SKYTCKHH Tepoudeckuii amoc OI0HXO
«Moryunit Op Cororox» OTHOCATCA K PaHHUM THIIAM apXaWdecKoro 3moca. Y 000X 3IM0COB OJMHAKOBOE HAdallo;
CXO0)KME€ OIHMCAaHUS O TEPBBIX JKUTEIAX MaTepHd —3€MJIM; T€POM SIOCOB CTAIKHUBAIOTCS CO CBAMICHHBIMH ITHIIAMU;
TJIaBHBIE TEPOM 3I10Ca MOMAJAI0T B CTPaHy, I/ie B OAIIKUPCKOM 3II0CE 3TO - mapcTBo KaTwia, a B AKyTCKOM — «CTpaHa,
I'JIe BEYHO BOIOT [IAMAHKH, Y HUX CX0KHe O0EBBIE OPYKHSI.

ITo cBeneHmsAM SIKyTCKHX HCClIeoBaTenel, BapuanToB «Op Cororox» 3Ha4HTEIbHOE KOMH4YecTBO M «I eposiM
HEKOTOPHIX 0510HX0 06 Dp Cororoxe mAaHbl PyHKIINH KyIbTYPHBIX repoeB» [EmenssnoB, Mimmapuonos 1996]. Ecmu Op
CoroTox 0OBIBa€T OTOHB, TO Ypai-OaThlp OYMIAET 3€MJIO OT HEYHCTH, T.€. 00a Teposi SBIAIOTCA KyJIbTypHBIMU
reposimu. «C nMeHeM Ypai-0aTelpa CBs3aHa HE OTPaKEHHas B 3IIOCE JIETCHJA, B KOTOPOW Iepoil ToKe BBICTYNAET B
KayecTBE MUPOYCTPOUTEIIS — YHUUTOXKAET JAHIIHee conHue» [Hanpmmuna 2005].

Ects emnte psin neraneil, IUMEIONMX MECTO B 000MX 310Cax. DTO KMBas Boja: B OAIIKUPCKOM 3I10ce b Y pail-
Gatblpa — MOOBITH XXHMBYIO BOJAY W IIOJApUTh BEYHOCTh NPHUPOJE, a B SKYTCKOM DIIOCE JKHBas BOJa — CPEICTBO
UCLENEHHS; TSDKECTh, KOTOPYIO IOJHMMAIOT 3IMYECKHE TI'epoM: B OAlIKMPCKOM 3I1oce Ypaia-0aThlp «TSKECTh B
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ceMpJieciaT 0aTMaHOBY «B HEOO CHHEe 3aIyCTHII», MMOTOM «KaMeHb MaJaroInuid mowmal/...B cTopoHy cTpaHbl A3paku
samyctiy [BHT 1987]; a B sskyTckoM 3moce «/[BaaaTuiryoBbie/ TSHKEIbIe MATUIBl/B MSITKOE TeCTO/MCKOJIOTHB,/ TIPOYb
oT ce0s1/0TOpochin B cTopoHBD» [ 1996].

Takum o00pa3oM, «...B 3I0ce KaXIOro Hapoaa <...> CXOAHBIE MOTHUBHI MOJYYarOT CBOEOOpa3HYIO
HHTEPIpETannio, 0GOPMILTIOTCS B KOHTEKCTE KYJIBTYPHBIX TPAAWIUN TOTO WM HHOTO Hapoma», a «Co3BydHOCTh
00pa30B 1 MOTHBOB «Y pas-6aTeIpa» ¢ obpa3aMi 1 MOTHBAaMHU MHPOBOTO (oibkiiopa <...> CBHICTEIHCTBYET O TOM, YTO
JlyXOBHasl KyJIbTYpa IPEAKOB OAalIKUp 3apOAMIACh B INIyOOKOW JPEBHOCTH M Pa3BHBANACh B PyCIe OOIIEUeIOBEYECKON
KyneTypsl» [Hanpmuna 2005].

HNnnapuonos Bacuauii BacuibeBuy,
Caxa (SIkytus)
CkaszumenvcKkue mpaouyuu miopKo-moH2016CKUX Hapo0oe Cudupu: cpagHumMenbHO-MUNROI02UYECKUL
acnexkm

Onuyeckue TpaIuIUU TIOPKO-MOHTONBCKHMX HapogoB CuOupM CKIAABIBAINCH M COBEPIICHCTBOBAIICEH,
Omaromaps OTHCIbHBIM OJAPEHHBIM JHYHOCTSM; HMX 3aCIyrod SBISIETCS TO, YTO OCHOBHOE COAEPKAHHUE, CIOKET,
MOTHBBI, 3MUYeCKHe (HOPMyNBl W THUIMYECKHE MeCTa TOTO WIM HHOTO BHIA YCTHOTO HApOJHOTO TBOPUYECTBA
COXpPaHWINCHh B IIEPBOHAYATBHOW (hOpME, COCTAaBILISI apXaWdecKHe IUTACThl SMUYECKOM Tpaauiuu. IlpmdeM, Takue
TAJIAaHTBHI, 3HAIOIIUE TIOJO00HBIE TEKCTHI, MX CIOXKETHI 1 OCHOBHOE COJEP)KaHHE, B COBEPIICHCTBE BIIAJICIONINE TEXHUKOMH
UCTIONHEHUS, UMENTUCH Y Ka)KI0ro OTAEIBHOTO 3THOCA.

Onuyeckre NeBLBI-CKa3UTENU OBLIM CO3JATENSIMH, HOCUTEISIMH M XPAaHUTEISIMHU DIHUYECKUX TEKCTOB, UX
BBICOKHM IIpeIHa3HaueHHEM ObLIIO COXPaHHUTh W NEepeJaBaTh U3 MOKOJICHHS B TIOKOJIEHUE SIIMYECKOE 3HAHUE U CEKPETHI
snuyeckor maMatu. [Ipyu UCTIONHEHUH cKa3a HOCHUTEISIMH HMHOIZIAa KaKas-TO 4acTh COUMHSUIACH CIIOHTAaHHO, T.C. UMela
MECTO ¥ UMIIPOBU3ALIHUS.

Awmepukanckue Qonpknopuctel M. IIappu u A.B. Jlopn, HaumHas ¢ 30-p1x mo 50-bIe TOABI MPOILIOTO
CTOJIETHS, TOJOXKHUIN Ha4aJo MHOTOKPATHOMY 3alHCHIBAHHIO 3IHMYECKOTO PErepTyapa CKa3UTeJIeH C MOMOIIBIO
TeXHUYECKUX cpeactB (QpoHorpadoB, MarHUTOPOHOB). JlaHHBIH ONBIT COBMECTHOW pabOTHI C YYUTEIEM II0
3amMUCHIBaHNIO snmdeckux TekcToB A.Bb.Jlopa moBTopumn, cmycts moutu 20 jer. B xome mpoBeneHHOH pabOTHI
HCCIIeIOBATENb UMEN BO3MOKHOCTh CKPYIYJIE3HO M3YYHThH IPOIECC MEPEBOIUIOMICHUS 3MUYECKOr0 TEKCTa - IpHU
UCTIOJIHEHWM OJHUM CKa3WTelNeM WIM IpH Tepefade OT OJHOTO CKAa3WTeNsl APYroMy - B JKHBYIO TPaAHIUIO,
B3aUMOJICHCTBHEC YMHYECKUX (OPMYII, CIOKETOB, MOTUBOB. B cBocii MoHorpadun «Ckasurens» A. Jlopa packpsiia
MEXaHU3MBl 3allOMMHAHMS ¥ COXPAaHEHHUS 3MUYECKOl TpaauLUU OT MOKOJEHHS K IOKOJEHHIO, OT CKa3uTeNns K
ckazurteiro. OMBIT MHOTOJIETHUX HAOMIONCHHUI U uccienoBanuid A. Jlopa uMeeT B COBETCKOH (DOJIBKIOPUCTHKE
mocienoBaTeNne, KoTopble NMPUMEHSIOT HUX B cBoux HuccienoBaHusx [5]. Tax, H.I'. Yepnsea moxarBepauia
pe3yabTaThl HaONMOaeHnH 1 ucciaenoBanuid A. Jlopaa, ocHOBBIBasiCh Ha Oorathix Marepuaiax o ckasurensx Cesepa
Poccum, cobpannbix I1.I. PeionukoBeiM, A.®. I'unsdpepannrom, opatbasmu b.H. u  IO.M. CoxonoBeiMu, B.J.
Uu4epoBEIM U APYTMMH  yYEHBIMH-{DOIBKIOPHUCTAMH.

HccnenoBatenn HanuMoHaNbHBIX pecnyOsmk P® Tarke mmpoko mpuMensuin teoputo A. Jlopna mpm
N3YyYEHUHM OJNUYeCKOW Tpaauuuu. IIlpuyeM B IIeHTpe BHUMAaHHWS HCCIEIOBAHUI MHOTHX (OJIBKIOPUCTOB
HaxXOJMUTCS >KHMBOE OBITOBAHWME OJNUYECKOW TpaJWOMM KOPEHHBIX HapoxoB Cubupun, ymMeHHe ckasuTenel
BOCIIPOM3BOJNUTE W MMIIPOBU3NPOBATH yCIbIIIaHHBIE €€ B IeTCTBE TeKcThl. MMenHo mostomy b.H. IlyTtunos
numet: "HyXHO K eme >XHBOMY 3I1I0CY IIOAOHTH BO BCEOPYXXHM HOBBIX 3a/Ja4, HOBBIX METOIOB, HOBBIX
BO3MOXHOCTEH. MBI TOMKHBI CYUTATh U3yUEHHE XKUBOTO CKa3UTEIHCTBA MPOOIEMOIl HOMEp OJIMH -yYUTHIBAs, YTO
yxe Onrpkaiiline Halld MPEeeMHHMKH B HayKe BBIHYXKICHBI OyIyT 3aHHMAThCS ITOM NMpoOieMoil He B IMOJEBBIX
YCIIOBUSX, a B JIabopaTopHO# obcTaHoBKe" [6, C.6].

DOIBKIOPUCTHI SIKYyTHH MHOTO W HAaCTOHYMBO paboTranu s pemeHus noctaBieHHBIX b.H. ITytumoBeiM B
70-pie Toabl 3amad. C LeNbli0 YBEKOBEUYEHHsI 1I10Ca OHM 3aHMMAaJHMCh Tpa@UyYecKHM 3allUChIBAHHEM CO CIIOB TI0J
IUKTOBKY, TO3XE ayIH03aNiCchio Ha MarHUTO()oH 1 Buaco3anuckio: A.A. Ilomos, I1.E. Edpemos, I'.I'. Anekceesa -
smoca nonrad, .M. Bacunesud, A.H. Mripeesa, [.I1. BapnamoBsa - smoca 3Benkos, JXX.K. Jlebenesa, B.Jl. Jlebenes,
qyTh no3nHee B.A.Po66ek - smoca sBenos, I'.Y. DOpruc, U.B. Ilyxos, H.B. EmenssnoB, B.B. Umrapuonos, I1.H.
Omutpues, C.JI. MyxomueBa - smoca sSKyTOoB. TeMoH Hay4dHBIX pa0OT CTald CKa3WTENH, WX HaIHOHAIBHOE
cBOcoOpasue, SMUUECKUil penepTyap U Onorpadus, TakKe yAeNsI0Ch BHUMaHUE JTUYHBIM KaueCcTBAM CKa3HUTEJeH,
UX JUYHOMY BKJIQJy B pa3sBUTHE 3I10Ca, MAcTepcTBa HCIOJHEHUWs. B pesynbrare 3TOro Ha cerogHs coOpaH
JOCTATOYHO OOTaTHIA MaTepHall MO0 THIOJOTHH CKa3UTEIbCKOTO HCKyccTBa. OO 3TOM CBHIETEIBCTBYIOT
CyImIecTBYIoIre MOHOTpaduu, COOPHUKH U CTAThU O CKa3UTENSIX HAPOIOB SIKyTHH.

QonpritopuctamMu CuOupH Takke Belachk CHCTEMHas paboTa [yt pemeHus mocraBieHHbX b.H.IlytunoBsmm B
70-e roxbl 3a1au. B cBs3u ¢ u3ganneM akagemuueckoit cepuu “Tlamsithuku donbkiopa HapomoB Cubupu u [anbHero
BocToka” OHM TOCTaBWIM IENBI0 COOMpaHWe W M3yYeHHE SIUYECKUX NMPOM3BEACHHH C MPUMEHEHHEM TEeXHHYECKHX
cpenctB ¢ukcanuu. braromapsi Takold KpOMOTIMBOW paboTe CHOMPCKUX (POIHKIOPUCTOB OBLIM 3alMCAHbI M WU3AHBI
SMUYECKHE TEKCThl TAKUX BBIJAIOMIMXCS cKazurenei antaiickor kaum H.I'.Kankuna, omonxocyrta B.U.Kapataesa,
nonranckoro M.A.Epemuna, mopckoro ckasutens ILKbinpiikoBa, 4TO SIBIS€TCSI CBUAETENBCTBOM COXpPAaHEHUs B
COBPEMEHHOM cpesie dKUBOU SMUUECKON TPaIuLUK.
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Edumona Jlronmuna CTenaHoBHa,
Caxa (SkyTus)
Onounxo 6 cucmeme 3n0c08 MIOPKO-MOH20IbCKUX Hap0o0og Cubupu: munonozus

B tpymax B.M. XXupmyHckoro smmdeckue Tpaauiuu 3amaga U BocToka paccMaTpHBAIOTCS KaK BE BETBH
€IMHOTO KYJIBTYPHO-HCTOPHYECKOTO Tporieccay [Kupmyrckuit 1974]. AxaJeMHKOM COCTaBJICH OOImas >XaHpoBast
TUIIOJIOTHS 31I0Cca TIOPKCKUX HapoaoB. OH cumTan, 9T0 (DOJIBKIOPHBIE HAMATHUKH TIOPKO-S3BIYHBIX HAapOJOB
NPE/CTAaBICHBl PA3JIMYHBIMU CTYNEHSAMU KYyJIbTYPHO-MCTOPHYECKOTO PAa3BUTHS ATUX HApPOJOB, YTO IOPOKAAIO
pa3Hoo0pa3ue KaHPOBBIX POPM.

B cBoeli Teopernyeckoil pa3paboTke THIIOJOrMH HapoAHoro 3moca B.M. amak BbLAENsI TpH CTaJUaIbHBIX
psiaa B pasBUTHH HAPOIHOTO 3M0ca (TEPOUKO-apXaHYECKHUIA 3MOC, HCTOPUKO-TEPOHMICCKHI IOC, HCTOPHUYCSCKHA)

Aunraiickuit uccnenosarens C.C. Cypa3akoB Ha HpUMeEpe H3Y4EHHs TEKCTOBBIX MaTepUajioB pasiudal TpH
JTama pPa3BUTHS ANTAMCKOro repoMYecKoro smoca: 1. DToc mepuoja poIOBOrO CTPOSl WIM apXandeckuid. 2. Dmoc
Nepro/ia BOSHUKHOBCHNUS paHHE(EOAIBHBIX OTHOIIECHUH. 3. DIoc meproa marpuapxaibHO-(heoaaabHBIX OTHOIICHHH.
Teopust u metononorus C.C. CypazakoBa 1o HCCIEIOBAHMIO 310Ca aNTalCKUX HAPOAOB aKTyalbHAa M B COBPEMEHHBIX
YCIIOBUSIX TIPH CPaBHUTEIHHO-COMIOCTABUTEILHOM U3y4ICHUH (DOIBKIOPA TFOPKO-MOHTOJIBCKHUX HapoaoB CHOHpH.

SAxyrckuii nccrenoBatens W.B. IlyxoB BHepBBIE B COBETCKOW (POIBKIOPHUCTHKE IPOBOAMI CPAaBHUTEIHHO-
COIIOCTABUTEIIbHBIE HCCIEIOBAHUS SIKYTCKHX OJIOHXO C 3M0CAaMH TIOPKO-MOHI'OJBCKHX HapoOJOB, TMOCBATHI IAHHOH
npobieme psii pabor. B wmTore mpmmien K BBIBOLY, UYTO 3IOC CAasHO-aNTAHCKUX HApOAOB «3TO, HECOMHEHHO,
POJICTBEHHBIE SIHMYECKUE IMPOM3BEICHUS, HAa4yalo KOTOPHIX OTHOCHUTCS K TOMY BPEMEHHM, KOTJa HpPEIKH SKYyTOB B
rI1yOOKOM APEBHOCTH HEMOCPEICTBEHHO OOIMIAUCH C MPEIKAMU aTac-CassHCKUX HapooB» [[Tyxos 2004]. OH BbLACTSIT
TE€HCTUYCCKYIO O6I_HHOCTL AKYTCKHUX OJIOHXO M 3110Ca alTalCKuX HapoOJ0B. BO-HepBbIX, MOAYCPKHUBAI KOMIIO3UIIMOHHBIC
CXOJCTBA, BBIACIAA HX O6H1HOCTI) CTHﬂeﬁ, CHOXKCTOB H KOMHOSHHHﬁ. BO'BTOPLIX, HaMCTUWJI CXOACTBa MNPHUCMOB
OIMMCaHUs, XapaKTCPUCTHUKHU H H306pa3I/ITeHbHLIX Cp€aCTB 3IOCOB. B-TpeTbI/IX, OH MOAYCPKHBAJI CXOJACTBa HMCH
TPaIMIMOHHBIX, HanboJee yCTOHYMBBIX NMEPCOHAXKEH, 3amedasl, YTO KOMIIOHEHTHI HEKOTOPBIX MMEH COBNAJAIOT MO
MIOCTPOCHHMIO U I10 dJIeMEHTaM. B-4eTBepThIX, yKa3an 0OIIHOCTh HECHETBOPUECKON TPAIHIINH UCIIOHEHHS 3110Ca CasHO-
aNTaliCKNX HApOAOB, XOTS HEKOTOPHIE 3IIOCHI, B TOM YHCIE SIKYTCKHE OJOHXO, HMCIHOJNHSUINCH O€3 My3BIKaJbHOTO
comnpoBoXkIeHUs. Jlanee, oTMeTHI cXoJCcTBa KOHKpeTHBIX aetaneil. M.B. IlyxoB cheman 3akimrodeHHe, 9TO «IPEBHSA
OOIIHOCTh MCTOKOB OJIOHXO M TE€POMYECKOro 3I10Ca ajlTae-CasHCKUX HApOJOB BBHICTYNAET BIIOJHE SIBCTBEHHO». BaxeH
OBLI €ro BBIBOJ: <CIKyTCKHE OJIOHXO COXPaHWJIM APEBHEHINNE YEPTHI M, BOZMOXXHO, OCHOBHOHM XapakTep IpeBHEHUIINX
cKa3aHui — 6OpbOY CO CTHXHEH, BRIpaXKalollyto B (hopMe OOpHOBI C UyAOBHILIAMUY.

HpI/I ,Z[aﬂ]:HeﬁIlIeM CpaBHUTECJIbHO-CONIOCTABUTCIIbHOM H3YUYCHUHN OJIOHXO C 3I0CaMH TIOPKO-MOHI'OJIbCKUX
HapoJ0B CHavaja CJCAYCT BbIACINUTh KPUTCPUHN TUITOJIOTUICCKUX CXOJCTB.

OCHOBHBIM KPUTCPUEM TUIIOJIOTUYCCKUX CXOJACTB THOPKO-MOHI'OJIbCKHUX 3MOCOB BBLICTYIAIOT I'JIaBHBIE I'€pOU
(6yxathIblp, MepreH, 6aThIp, ambll ‘GOraThlph’). BTOPBIM KpUTEPHEM MOXKHO CYMTATh 00pa3bl MPOTHBHUKOB TJIaBHBIX
repoes. B croxketax 0lOHXO GOTraThIph alfblbl CpakaeTcst ¢ Gorateipsimu abaahsl, KOTopsie OTpakam MH(OIOTHYUCCKUE
MIPEACTABICHUS APEBHUX SIKYTOB. DTO OBUIM HE peaybHbIC, a MU(PHUIECKHE TIEPCOHAXH. TPETbUM KPUTEPHEM CXO/CTBA
CllelyeT MpU3HATh XapakTep OOpbObI OoraTblpei aibIbl CO CBOMMHM MH(HUYECKHMMH NPOTUBHUKAMHM — OOWTaTENsIMU
HIDKHETO Mupa. Y Oorarelpell SKyTCKMX OJIOHXO HET pEaJIbHbIX BparoB, KOTOpbIE IIPETEHJIOBaNM Obl Ha
TEePPUTOPHANILHBIE BIIAJCHUS, OoraTcTBa U T.JI.

Urak, onupasce Ha uccienoBanusi C.C. CypazakoBa, W.B. IlyxoBa, MOXXHO YTBEp)XIaTb, UYTO OJIOHXO
COXpaHWJI 4epThl apxXaumdyeckoro smoca. Ero OCHOBHOH OTIMYMTENHHOW YEepTOH SBIsIETCS TO, YTO B Marepuaiax
OTPaXXEHbI TOJIBKO AOTroCyJapCTBECHHBLIC OTHOIICHUSA. B sHem PpacCcCKa3bIBArOTCA 06])1‘18.]/1, Tpaaulu MU YyKJaJ XKHU3HU
JIPEBHUX SKYTOB 10 (DOPMHPOBAHUS TOCYNAapCTBEHHBIX o0Opa3oBaHMi. B HeMm TnaBHBIN Tepoil cpaxkaeTcs C
MH(I)I/I‘IGCKI/IMI/I NnepcoHaxamMu, a HE C JIOJbMU — BparamMu HWJIW C BJIIACTUTCIIAMHU, XaHaMHW, MNPETCHAYIOIIUMU Ha
3aBOCBaHMA UYXHX 3€Mellb, JIpyroro OoraTctBa. B OJIOHXO HE OTpakeHBI COIHANIBHBIE PACCIOCHUS SKYTCKOTO
oOuiecTBa, B HeM HeT OoraTbix U OeqHbIX. OJIOHXO BOCIEBaeT OoJsiee JIPEeBHHE JYyXOBHBIE IIEHHOCTH Jto/ieil — 60phOy
no0pa u 3713, CBETA M THMBI, )KU3HH ¥ CMEPTH.

E¢pemoB Hukonaii HukosaeBuy,
Caxa (SAxyrus)
Dnuueckue opmynsl 6 010HX0 (6 cOROCMABIEHUU C ATMATICKUM 2epoutecKum nocom «Maaoaii-Kapa»)

AdnTaiickuii 310, «XOTS U «IIPOIABHHYIICS BIEPEI» IO CPAaBHEHHIO C TAKUM THITMYHO TTO3THEPOIOBEIM 31I0COM,
KaK SJKYTCKO€ OJIOHXO, HO BCC K€ B 3HAYHUTEJILHON CTEINeHN €€ HAXOAUTCA B MIpE€ACIax TEX XKE MO3JTHCPOIOBBIX
OTHOIIIEHUH UJIN BOCXOOUT K HUM, KaK HCTOKY».

Kak moka3piBaeT cOMOCTaBUTENbHBIM aHAN3, B TEKCTE SIKYTCKOTO OJIOHXO W anTaiickoro smoca («Maanmaii-
Kapa») BcTpewaroTcst  oOmue osnudeckue (GOpMyNbl. DTO, Mpexkae BCero, asmudeckue Gopmyisl (manee — D)
«borarsipckas e3ga», «boraTelpb B THEBE» U JP.

Cp.: DO «boratbIpckas e3aay.

Sxyrckoe ononxo «Keibic J[p0mnmmitan: / KpacHele Tyum, MX IOJIETOM HPOH3CHHBIE, / CIOBHO OepecTsHbIe
TYHT'YCCKHE OPTBI, / pa3iamMblBasiCh, BHU3 Najiajiy; / YepHbIE Ty4H, MMH BCIIOPOTHIE, / MOJOOHO YepHBIM MOACTHIKAM, /
pacrioizasch, BHU3 IIPOBAJIMBAINCE, / OarpoBble Ty4d, UMU pa3opBaHHbIE, / IPEBPATSCH B TOPSIINE UCKPHI, / C IIUIIEHHEM
BHHM3 CBITIJINCH; / JIETKHE TY4H, B KJIOUbsl pa30pBaHHbIE, / CIOBHO OepecTsHbIE CBUTKH, / CKPYUHBAsCh BHU3 JIETEIH, /.
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«Maanait Kapa»: ['ne [KoHB] mepeHUMH KOTBITAMU YAapuT, - / OcTpoBepxasi ropa otieraer,/ ['ne 3amHuMu
KOIIBITaMH yaapHT, - / Otioras ropa otieraet, / ['ne marom on mpoizaer, - / [OrpoMHbie] depHbIE TyXKH OCTaroTCs, /
I'ne poIchio OH mpoefeT, - / Tam 3eMils, IPOBaIMBasCh, TOPHT.

OO «boraTeIpb (KaaH) B THEBEY.

SAxyrckoe omonxo «CrpontuBeiii Kymyn Kymmyctyyp»: V Hamero dwemoBeka [oT rHeBa] / CHuHHBIC
CYXOXKHITHS CTaNM CTATHBAThCS, / Brirnbasice, kak ynpyroe aepeBo; / Horu y Hero cramu cBomuTh,/ [['HyTh] mogo6HO
NMydKky uepkaHa; / V3 obomx BuckoB ero / CuHHME OTrHH4, LIMIS, pa3ropasch, BBepx moxHsuuck / Iloxokue Ha
pasBopoleHHbIN Koctep; / Ha camoil makymike ero pacruisican / OroHb BeTMYMHOE CO cpenHui ropiuok; / U3 obounx
rma3 y Hero / C TpeckoM mochkimanuchk HUCKpel, / Kak w3 kpemHucroro orHua; / Morymme MblIIIbl; €ro / cranu
paspeiBaThesi, / CTanu HanpsraTbesi MOIIHBIE CyXOKuust, / [opbIBasick BBIpBAThCS HapyXKy; / SIpOCTHBIN 'HEBg B HEM
BCIBIXHYJ, / BEeleHCTBO B KPOBM BCKHIIEIIO.

«Maanaii-Kapay»: Jlynomnono6noe ero nuno/ Crano yepHbiM oT nevany, / ComHuenonoOHbIi ero sk / Cran
TeMHBIM OT rops. / Ha o3epomomo0HbIx rimazax / Kak 0ynTo KpoBb 3a0phI3raniv. / OT CXKAThIX 3y0OB, HA OCTPOBEPXHUE
CKaJIbl IIOXOXUX, / bensre nckpsl oTneranu. / Bunx xaana n3menwmics,/ OH MpaqHbIM ctait./ JIumo 60oraTeipst I3MEHUIIOCH,
/ OHO coBceM apyrum crano. / JKusoe mumo Oorateips / Kpacuee orust xa3zamock, / Kpenkuit unctsiit 106 / Kpacuee
KPOBH OKa3aJcs.

Janapie D@ OTIMYAIOTCS B IUIAHE SI3BIKOBOTO BBIPAKEHUS U CTPYKTYpBhl. D@ «boratelpckas e31a» B IKyTCKOM
OJIOHXO TEPENACTCS TMOICKAIHBIMY CI0KHOMOAYNHEHHBIMHY TpeytokeHnsamu (nanee — CIIIT), a B anTalickom amoce —
onpenenurensHbiMu CIIIT. D@ «boratelpp B rHEBe» B SIKYTCKOM U aITAaiCKOM 3II0CaX OMHCHIBAETCS MPU TTOMOIIH
cpaBHeHus. [Ipu 3TOM SIKyTCKHME CpPaBHUTENbHbIE KOHCTPYKIHMH B OTJIMYHME OT alTalCKHX MpEeACTaBIIOTCS Oojee
Ppa3BEPHYTHIMU CTPYKTYpPaMH.

B pesysbrare cOmocTaBUTENHLHOTO aHANW3a SIMUYECKUX (OPMYJ SKYTCKOTO T€POUYECKOr0 3I0Ca OJIOHXO U
anTafcKoro repouveckoro smoca «Maanaii Kapa», ycTaHOBICHO, YTO B 3THX 3I0CaX UMECTCS PSII OONIUX SMHYCCKIX
¢dopmyn. [Ipu 5TOM OHM XapaKTepU3yIOTCS Pa3IMIHBIMU CPEICTBAMH SI3BIKOBOTO BEIPAYKCHUSI.

duaunnosa Huna UrnarneBHa,
Caxa (SAxyrus)
Anoc cesepnbix napooos Axymuu ¢ cpasnenuu c AKYMCKUM 0J10HX0

Onoc HaponoB CeBepa — 3TO IyXOBHBIM 3aBET, COXPAHMBIIMI KakK KJIaJe3b HAPOIHYI0 MYIpPOCTb, €TO
TpaJuIMM U BepoBaHKE, NMEepeJaHHbIM HAIIMMU IpeAKaMH U3 MOKOJIEHHUS B IMOKOJIEHHE Yepe3 BpeMs U IPOCTPAHCTBO.
SIkyTCKOe M JOJTaHCKOE OJOHXO, 3BEHCKHE HHUMKAHBl M HBCHKHICKME HMMKAHTaHBI, KaK apXaudeckue >SIHYEcCKue
MPOM3BEACHUS] HAPOAOB, MPOXKMBABIIUX JOJroe BpeMsi 00K O OOK B CypoBbIX ycioBusx CeBepa MMEIOT B CBOEM
COJIepYKaHUU MHOTO OOIIETo MK CXOJIHOTO.

Bo MHOrmx smuueckux Npou3BeAeHUsAX HaponoB CeBepa OXBaTBIBACTCS, XOTA M HEPAaBHOMEPHO, BCE TPU
OCHOBHBIX dTala KU3HU 4eJIOBeKa: POXKICHUE U JIETCTBO, B3POCICHHE M OOTraThIPCTBO, XKEHUTHOA M 3penocTb. Kakue
MOMEHTHI B POXKJICHUH OYAyIIero 60TaThIpsi MOXHO MPOCIEIUTh B OJIOHXO U 3nocax HaponoB Cesepa?

OnHO U3 CXOJCTB B OJIOHXO M B 310cax HaponoB CeBepa 3T0 poskaeHHe peOeHKa — OyayIero repos WM ero
HEBECTBI, KOTOPOE aHAIOTHYHO W BO MHOTHX TIOPKO-MOHTOJICKUX 3I10CaX.

- Poxnienne GoratsIps y mepecTapesblX poAuTeNe — OYeHb paclpoCcTpaHEHHbBIH MOTHB. B SKyTCKOM 0JOHXO
«Monayn Op CopoTox», B 3BEHCKOM HHMKaH «CamHuMkaH C3JIMHTOp» — MepecTapesble POANTENH TPH IoAa HOAPST
POXJAIOT eTeN.

- IloTeps pebenka cpazy mociie poxaeHus. B omonxo Kynyn Kyminyctyyp BTOpo#t chiH OGoraTwipsi yoeraeT
cpa3y Moclie pOKJICHHUS, BO3BPAIIAETCS YyXkKe B3pOCIbIM. B sBeHkuiickoM smoce «BcecuibHblil [IPBAT43H GOTaThIph»
00raThIph, 3apaHee NMpelyNPeKICHHBIN, eie YAepPKUBaeT yOerarouux HOBOPOKICHHBIX CHIHOBEH-ITOT0IKOB.

- IloTepst pebeHka emie 10 pOXKACHUS SBJICHHE peakoe B dIce. B aBeHCKOM apxamuyeckoM smoce «CaTHHKaH
CanuHTOpPY MEepBBIM CBIH POAMBIIMICS y MEPECTapesblX poAUTeNeil ucuyesaeT eme A0 POKIACHUS, HO TOSBISIETCS yXKe
B3pocsIbIM. PoauTenn o HEM HHYEro He 3HaM, €r0 MCYE3HOBEHHE OTeIl OOBICHSAET TeM, YTO PeOeHOK eme B yTpobe
MaTepH 1ouysi1 npuodamkenue abaxu u3 HikHero Mupa u 4yiecHBIM 00pa3oM Hucyes.

- Tloxuienne pebeHKa 37BIMH TyXaMmH, OoraTslpeM abaachl WM yAaraHkod IurleMeHH abaackl. B omonxo
«Keoibic [Ip0mnmiis» nesa abaacel Capaxanba KYYKIHHBHK, HECMOTPS Ha 3aIlPeThl CBOMX POXUTENEH HE BMEIINBATLCS B
XKM3Hb APYTHX MHUPOB, C IIOMOIILIO CBOMX CECTEP MOXMINACT TPEX HOBOPOXKICHHBIX JETEH TPEeX MUPOB U BOCITHTHIBACT
UX B BOJYBEM, ATYHOM HpaBe. [ TOIBKO BMEIIATEIbCTBO CHIJI alblbl, B TOM YHCIE >KCHIIMHBI-OoraThlpku Kbibic
J»0unnit, Bo3Bpamaer ChIHOBEIM CpemHero W BepxHEro MHUpPOB WX UYENOBEUECKHII OONMK M HPaB, YCMHUPSET U
OYMIIAET UX OT CKBEPHBI IOMBICIIOB M TIOCTYITKOB.

- Hcue3HoBenune pebeHKa. B 010HXO M B CEBEPHBIX CKAa3aHUAX IMOTEPS YK€ MOAPACTAIONIET0 PeOCHKAa HAXOIHUT
0OBSICHEHHE B TOCIEAYIOIIEM Pa3BUTHM CIOKETa: OKa3bIBaeTcsd, peOeHka 3a0paim BepXHHE HEOOXHUTENH, YTOOBI
TOTOBHTh K €ro OyAymieMy B pPOJIM 3aIlIMTHUKA IUIEMEHHM aibIbl M BO3BpAIlAId IIOCIIE MPOXOXKICHUS WHHUIIMAITUN
600Typa.

- EcTb MHOXECTBO ciydaeB B SIKyTCKHUX, 9BEHKUICKUX M B 9BEHCKHX 3I0CaxX, KOTJa repoi pacTer, He 3Has O
cBOEM mpoucxoxjaeHudu. MHoraa xuser oauH, kak Kynyn Kymiayctyyp, nHorzma toneko ¢ cectpoil kak Kyn Opumn
(Hoopoit), nim xak Comanu 6oraTsIph ¢ cecTpoil AsikuaH MBekdsH. VX MpoHCXosKAeHHEe YTOYHSAETCS 110 X0y pa3BUTHUS
COOBITHI.
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B HEKOTOPBIX OJIOHXO TOAPOOHO OMMCHIBAIOTCS OOBIYAM HPUTOTOBICHUS K POJAM, MOBEIACHUE >KCHIIWHBI
MIOCJIE POJIOB, BCTPEUN MIIAJICHIIA, OOPsI TPOBOAMHBEI AWBIBIhBIT, 0OpsAA HAPEUCHUS HMEHEM.

Taxoe mpucranbHOE BHUMAHUE K POXKACHHUIO PeOCHKA B 31I0CE 00BACHACTCS, BUANMO, TEM, YTO 3TUM CKa3UTENb
TOTOBHT CIIyIIaTesieil K TIOHUMAaHMIO TJIABHOTO MpEAHA3HAYCHUs YelIOBEKa Ha 3eMiIe — OBITh IMPOJOIDKATENEM poja U
MpeaHa3HAYCHHST MY KUMHBI, 00TaTHIpsi — OBITH 3aIIMTHUKOM poja. YcTraHoBIeHHe Mupa Ha Cpemnel 3emie — IilaBHOE
YCIIOBHE TPOIOIDKECHUS OJIaroJaTHOMN KU3HH.

TI'orosesa Mapuna TpodumoBHa,
Caxa (SIkytus)
CakpanvHblit MUp AKYMCKO20 CKA3UMENA: CPAGHUMEIbHbLIL ACNEKM

ABTOpPOM B CpaBHUTEJIBHOM IUIaHE PACCMOTPEHBI MAaJlOW3BECTHBIC (aKThl M3 JKM3HHM OJIOHXOCYTOB H
CKa3uTeNlel U3 POACTBEHHBIX TIOPKOS3BIYHBIX ATHOCOB. Ilpu Bcelf M3y4eHHOCTHM TEMbI CKa3UTENIbCTBA, CAKpalbHas
CTOpOHA OBITOBAaHHS OJIOHXO OCTAaeTCsl MOYTH HE 3aTPOHYTOW B OJIOHXOBEJECHUH, XOTS CaMO OBITOBAHHE SIKYTCKOTO
CKa3UTENNbCTBA CBHACTENBCTBYET O CYIIECTBOBAHUH PA3IMYHBIX TaOy M MOBEPHH, CBA3aHHBIX C BEPOBAHUSIMH HapoJa.
ITpeanpuHsTa MONBITKA 3aIJIIHYTh B 3aTa0YHBII MUP OJIOHXOCYTa, OTPAKCHHBIH B IKyTCKOM (hOIBKIIOpE.

OO6pamasch K TeMe CaKpaJbHOTO B OBITOBAaHWH CKAa3WUTEIhCTBA, aBTOP CTAaBHT CBOEH IENBI0 NPHOOIICHHE
HOBBIX CBEJCHHH K HHTepHpeTanuy (OIBKIOPHOTO MaTepHala B PaMKaX KOHKPETHOM STHHYECKOH KyJIbTYpHI.
W3BecTHO, 4TO ONIDKaiIme poACTBEHHBIE TIOPKCKUE ATHOCHI, pokuBaromue B KOxHo# Cubupn: anrtaiiipl, TYBUHIIEI,
XaKacpl, IIOPIBI - 32 THICSYM BEpCT OT SIKyTMHM B SIHYECKOM TBOPUYECTBE COXPAHWIM XapaKTepPHbIE UYEPTHI,
CBUJIETENBCTBYIOIUE 00 OOIIMX KOPHSIX.

HpI/IBOILHTCSI CBCACHUA O HCKOTOPLIX 0COOEHHOCTSX 6I)ITOBaHI/ISI CKasuTCJIbCTBA, B TOM YHUCJIC, OTpaHUYCHUS,
o0mue Kak Juisd OJOHXOCYTOB, TaK M Ul aNTallCKMX Kal4duW, Takhe, Kak: B CBETJIOE BpeMs CYTOK HeEJNb3sl JI0 KOHIA
CKa3bIBaTh 3I10C; OJIOHXOCYT, KaK W Kal4M, HEe JIOJDKEH OCO3HAHHO UCKaXaTh TEKCT, OH 00s3aH IepeaaBaTh TEKCT Tak,
KaK yCIBIIIAJI caM OT KOTrO0-TO; TaKkkKe CIeAyeT MPUIECPKUBATHCS ONpEAETICHHBIX NPaBMJI CKa3blBaHUS, HAIpUMeEp, B
Havyajle M KOHIIE IPHUBECTH OTBIICKAIOIIME OTCTYIUICHWS, HE OTHOCAIIHMECS HEIOCPEACTBEHHO K TEKCTY 3IIoca.
[TpumeyarensHO, 9TO XaKaCCKHE M IIOPCKHUE CKA3UTENHN TOXKE BEPHIIN B CYIIECTBOBAHUE AYXOB CBOETO HCKYCCTBA.

W3BecTHO, 4TO TPagULUK KUBYT JOJTO, €CJIM OHU UCXOAAT U3 HYXK[ 3THOCA, a B UX COOJIOJICHUH CYIECTBYET
peanbHast HeoOxoanmocTb. Tak, B Illopum 3ampemanock cka3bsIBaTh CKa3KH JIETOM, Pa3pelianoch — OCEHBIO M 3UMOH,
TIOCJIE 3aTOHA CKOTa B 3UMHHUE CKOTHBIE ABOPHI . CXOXKHE TTOBEPHsI OBITYIOT M Yy TyBHHIIEB. [Ipon3BeieHusI 3TOTO XaHpa
paccka3blBaNIN M CIIyIIATH BE3JIE, I7Ie COOMpPANNCH JFIOMHU: B IOPTAX MOCJIE JHEBHOTO TPYAA, HA OTABIXE BO BPEMsI OXOTBHI,
Ha TO€ B 4YeCTh HOBOPOXIEHHOTO M JaXke B THH IOXOPOHHBIX 00psAnoB. CyIliecTBYeT NMOBEpPhE, COINIACHO KOTOPOMY
I0CJI€ UCIIOTHEHUS SIMUYECKUX CKa3aHUH U CKa30K ylawinBee ObIBaeT 0XOTa.

SIKyTCKMX CKa3uTesel, COBMEIABIINX CKAa3UTEILCTBO W IIAMaHCTBO, OBbLJIO OTHOCHUTENIbHO Mayo. BecbMma
JF0OO0NBITHRIM MaTepUaJIOM IIPEACTaeT TeKCT onoHxo ImaMaHa SkosneBa H.II. - Kypyynmna oityyH. ITo cBuneTenscTBy
cocraButeneil kaurun «Jlaagap Xapa», B HeM, 0COOEGHHO IO 4acTH OIMCAHUA MyTeIIeCTBHUs OoraTeips B Bepxnuil u
HuxHuil Mupbl, OPUCYIUM WIUOJIEKTHI, IO KOTOPbIM MOKHO IIPEIIOJOKUTb, YTO CKAa3UTENb SBISIETCA €lle U
IIaMaHOM.

Tak, 0OHapy>XMBaeTCsI CBA3b MEXAY CAKPAIbHOW CTOPOHON AMMYECKOTO CKA3UTENbCTBA M PeabHON (QYHKIMEH
repesiadyd U COXpaHEHHs BaKHBIX Ui HapoJa cBejeHnil. CakpalibHash CTOPOHA SIKYTCKOTO CKa3HTENIbCTBA HEOTIEINMa
OT MOHMMaHWsA OOIIeHl NMPHUPOABI SHMHYECKOTO TBOPUYECTBA, MOO BO MHOTOM, Ojarofapst 3TOMY OOCTOSTENILCTBY,
MIPOMCXOJUT KAHOHU3AIMS SMHUYECKOW CTHIMCTHKH, OOYCJIOBIICHHAs 3a/layaMH COXpPaHEHUs BEIyIIMX HIEH B WX
XY/I0’KECTBEHHO-3CTETHIECKOM CBOEOOpa3Hy, BOIUIOMEHHOM B BEJIMKOM SIIMYECKOM TBOPEHHH HAPOJIa - OJOHXO.

Kopsikuna AuTonnna ®e1opoBHa,
Caxa (SIxyTus)
Dunocoghckoe codepiricanue nPOmMusooOpcmMea 000pa u 31a 6 AKYMCKOM 0JI0HXO0 U OYPAMCKOM yruzepe

B 1naHHOM WccleOBaHMM aKLEHT JellaeTcs Ha CpPaBHHUTENbHBIH aHadu3 (GHUIOCO(PCKOro CoJepiKaHus
MpOTHBOOOpCTBA HOOpa M 311a, pacKphIBaloImerocss B sKyTckoM ononxo “HropryH Booryp CrpemutensHbrii” I1.A.
OityHcKkoro 1 OypsaTckoMm yaurepe "Abait ['3cop Moryuwnii" B Bapuante M. ViMereHOBa ¢ ENBIO BBHIIBICHUS CXOJCTB U
pa3nHuuii B HAX MOHATHH M00pa U 37a.

B ¢unocopun 1o6po — NoHsATHE HPABCTBEHHOCTH, 03HAYAIOLIEE HaMepeHHoe cmpemieHue K OECKOPBICTHON
MIOMOIIM HYXIAIOWMUMCS. B JKUTEHCKOM CMBICIE 3TOT TEPMHH OTHOCHTCS KO BCEMY, YTO IIONy4aeT y Jonxei
MIOJIOKUTEbHYIO OIEHKY, JIN0OO acCOUMHPYETCs CO CYACTbeM M PajoCThlo. 3110 — TMOHSATHE HPABCTBEHHOCTH,
O3HAYaCT HAMepeHHOoe, YMbluleHHoe, CO3HamenbHoe TIPUYMHEHHE KOMy-TuOo Bpena, ymepOa, crpagaHuil. B
KUTEHCKOM CMBICIIE 3]I0 OTHOCSAT KO BCEMY, YTO IONy4aeT y JIOJAeH OTPUIATENbHYIO OIICHKY, MOPHUIAETCS HMH,
MIPOTHBOPEUHT IPABUIIAM MOPATIH.

B repongecknx smocax SKyTCKOTO M OypATCKOTO HapOJIOB BBIABHTAOTCA MPOOIeMBI 100pa U 371a, MyApPOCTH,
HPaBCTBEHHOCTH, YECTH W MOpasIi. FIMEHHO TI0TOMY OHH SABJIIFOTCS TITyOOKO (HIIOCO(CKUME MIPON3BEACHUAMHU. B HIX
KITIOUEBOH HJIeeH SIBISIETCS TOPIKECTBO JOOPA B MPOTUBOOOPCTBE CO 3JIOM.

Hropryn Bootyp u I'a3cap - cbIHOBBSI HEOOXKHTENEH, HA 3€MJITIO SIBHIIMCH ISl CIIaCeHHUs YeoBeuecTBa. Hiopryn
Bootyp no Benennto benoro IOpronr Aap TolioHa oTIIpaBiieH Ha 3eMIIIO, Ty1a, “TJie Pa3op UAET U BOHHA”, 4T00 OBITh
“zactynHukoM oH / CosiHeyHOro poja aibibl / [loceneHHoro Ha 3emie!. A B OypsTCKOM YJIMIEpE «ThICSYa CBETIBIX
HeOecHBIX OypXxaHOB» CIyCTHIIM ['3capa ¢ 0cBOOOIUTENEHON MHCCHEW NpeIoTBpaTUTh OKOHYATENILHOE HCTpebieHne
JI0JIe, KOTOpble MOrn6aloT u3-3a 00JIE3HEH U KO3HEH YyI0BHIII-MaHIaIXacB.
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O6a repost ¢ YeCThIO M JOCTOMHCTBOM BBITIONHSIOT CBOH OOTATBIPCKUM [ONT: COBEPIIAIOT MHOXKECTBO
OOTaThIPCKUX MOXOJIOB B 3aIIUTy CBOMX COIJIEMEHHHKOB. SIKYTCKHIA OOTaThIph B )KecTodaiieM 0010 MmoOekaaeT ayxa
Benmkoro Mopsi Myyc-Kyayny, VYot VYcyraakel-ucnojiiHa, BCKOPMJICHHOTO KpOBbIO becuMclieHHBIX KepTs,
BecuectHoro Bopa Dcax XapObibipa, OOraThIps MOAyAeHHBIX OypHbIX HeOec , Yor Yceymy Tonr [dyypas. Bypsitckuit
OoraTeIph OnepKUBaeT mobexy Hanx morydamMm [amxan HypmaH-XaHOM, TPHHAIIIATUTOJIOBBIM acypaiiCKUM IKEITHIM
MaHTaJxaeM, CTOBOCEMUTOJIOBBIM MAHTaIXaeM, CTapyXaMHi MaHTaIXasMH 1 JIp.

B o6oux smocax Hiopryn booryp m I'scap Moryumii, mounTaembl HapoJOM Kak HAEAIbHBIE T'epOH,
OeccTpalllHble 3allUTHUKH POJUHEI, clipaBejiiMBbIe MpaBUTENU. B 0JIOHXO ONarofapHbIi Hapoja MOCBSMIAET CBOEMY
cnacuremo Hropryn bootypy Ttakue cimopa: “Tlpen 10000 ckioHseM crnuHBI cBoH, / IlokmoHsemcst TpeM TBouM /
Temubim TensimM! / Twl Teneps Hac OT IuieHa cnac!” B ynurepe 10BOJIBHBIA OT CBOMX IepOMYECKUX IOCTYIKOB OOraThIph
¢ ynosieTrBopeHueM BocxumaeT: “Heogonumoe / 5 Tonbko uto oxonern, / Henobenumoe /51 Tompko uto modemu!”

Jist 000MX 3MO0COB XapaKTepHO MPOTUBOOOPCTBO a00pa M 37a Kak OopwrOa mporusomnonokHocreil. [locie
moOe/Ibl HaJl BparaMu, HaIBUTaBIIUMCS 3JI0M, Ha 3€MJIIO IPUXOIUT CYACTHE. B OJIOHX0 HApOX TOPIKECTBYET, yCTPauBaeT
BICHIaX B YECTh CBOCTO OCBOOOAUTENS, MoOeanTeNs - OoraTsIps. VIcTomHUB CBOM O mepe; CBOMM HapoaoM, HropryH
Bootyp, skeHUTCA, ycTpanBaeT CBOIO JIMIHYIO KU3HB. ['3¢ap Ke, HaBeCTHB JKEHY, ChIHA U POJHTENEH, BO3BpAIIaeTCs Ha
Hebo.

Borareipu Hropryn bootyp u I's3cap ABisAIOTCS HpaBCTBEHHBIMH MJII€ATaMH CBOMX HApOJOB, COOTBETCTBEHHO
OoHH — Onarozereny 1o0pa. Bparn mpoTHBOCTOAT MX HPAaBCTBEHHOMY K€y, MPEMSATCTBYIOT JOCTI)KEHUIO CUACThSI U
T'YMaHHOCTH B OTHOIICHHSIX MEXIY JIIOJbMH, OHH SIBISIIOTCS OJMIETBOPEHUEM 371a. B amocax OoraTelpy HE yMHUpAIoT,
€CIIM YMHUPAIOT — UX 00s3aTeNIbHO OXHUBILIIOT. B 3TOM 3akiovaetcs Gpuinocockuii CMBICI TYMaHUCTUYECKON HAEH
YCTHBIX HapOJHBIX ITAMSITHUKOB - TOP>KECTBA J00pa HaJl 3JI0M.

BriBog: B paccmaTpuBaeMbIX 3mocax I[EHHOCTH, OINpEAENAIonMe IOHMMAaHHE JI03BOJICHHOTO H
HE/I03BOJICHHOTO YEJIOBEKY COTJIACHO MOPAJIbHBIM HOpPMaM M NPHHLUIAM, KaK >KU3Hb, POJIHAs 3eMJIs, YyBCTBO JI0JITa,
MATPUOTHU3M, CEMbS, BEIHMKOIYIIHE, YECTHOCTh, HAJIE)KHOCTh, YeCTh — OHHU SBJSIFOTCS COCTABILIOIIAME HOHSATHS 100pa.
AOGCONIOTHBIM 3JIOM SIBJIIFOTCS TO, YTO IPOTHUBOIIOJIOKHO BCEMY 3TOMY.

Ky3bMuna AlitajnHaa AXMeTOBHA,
Caxa (Axytus)
Dmuuueckan uoenmupukayua ¢ AKYmMcKuUx 010Hx0, KUp2u3ckom snoce «Manac» u anmaickom
2epouueckom ckazanuu “Maadaii-Kapa”

CpaBHUTENBHO-UCTOPUYIECKOE HCCIECTOBAHNE OJOHXO B KOHTEKCTE SMUYECKOro TBOPYECTBA HAPOJOB MHUpA, B
TOM YHCJI€ TIOPKO-MOHIOJIbCKHX, TYHIYCO-MaHBUXKYPCKUX HAPOJIOB, €Ille HE MOIYIHUIIO IUPOKOTr0 Pa3BUTHS, IIyOOKOTr0
ocMbIcieHHs. Takoe M3yueHHe MO3BOJIMIO OBl CeaTh IIar B ONpEICICHUH T'eHe3HCa OJIOHXO, BBISBUTH OCOOCHHOCTH
MO3THKH U T.1.

B nanHoit paboTe MBI CpaBHMIM CHEUU(PHKY STHUYECKOW MACHTU(DHUKALUKN B SKYTCKOM OJIOHXO, KUPTH3CKOM
smoc «MaHac» M anTaiickoM repondecKoM ckasaHumn «Maanaii-Kapa». HaMm mHTEpecHO BBIABUTBH, KeM ceOs CUNTAIOT
repou onoHxo, «Manaca» n «Maanaii-Kapa», kK kakoMy Hapoay, IJIEMEHH OHHU ceOs OTHOCSAT M KaK OHM OTHOCSTCS K
WHOA3THUYECKHUM TPYTIIIaM.

Paznuamst Mexay SKyTCKHM, alNTalCKUM M KHPTHU3CKHM T€POMYECKMMHM 3IM0CaMHU IMOSBUIINCH BCIEICTBHE WX
WHOCTAJANAIIBHOCTH (OJIOHXO W aNTalCKUIl 3I0C CUMTAIOTCS apXandecKuMH, a «MaHac» — KIIACCHYECKUM), Pa3HBIM
YpOBHEM OOIIECTBEHHOTO, TOCYIApCTBEHHOTO pa3BUTHs (KUPIU3bl B OKPYXEHHHM pPAa3HBIX, MHOTOYHCIICHHBIX,
BpaXIEOHBIX HAapOIOB BRIPAOOTAIM ONPENEICHHBINH ONBIT TOCYJAapCTBEHHOCTH M TOJUTHYECKOW IESTETbHOCTH, YeM
SIKYTBI, KOTOpbIe HaxoAuiIuch Ha CeBepe MOYTH B M30JIALMU OT MUPA) U OTCYTCTBHEM CBA3EH MEXy 3TUMH HapOJaMH,
HaXOJAIIUXCS AATEKO APYT OT APYra, XOTsI OTHOCALIUXCA K OJHOM SI3bIKOBOM CEMbE — TFOPKCKOM.

I'epoit 0110HXO BOCIpHHMMAET celsl IPEACTaBUTENIEM IJIEMEHH atibibl alimaea (OyKB. POJCTBEHHUKH OOXKECTB
aiibIbl) M KyH yayyha (OyKB. CONHEUHBIH YIIyc), HIMEIOIMMH MOBOJIbSI Ha CIIMHE, YTO, BEPOSITHO, ITOKA3bIBAET MX CBSI3b C
O6oramu. HWHBIMH cnoBamu, SnHYeckHe o0Opas3bl HaXOJATCS Kak Obl B IIPOMEKYTOYHOM IIOJIOKEHHH MEXIY
00XXeCTBEHHOW M MCTHHHO YelOBedecKoW HaTypoil. [IpOTHBHHKOM Tepos BBICTyHaeT GOraThlpbh U3 INIEMEHH abaahet,
poza advapaii, KOTOPBIA BCe BpeMs TIBITACTCS JKCHUTHCS Ha AEBYIIKE U3 INIEMEHH ailblbl atimazd.

[Ipounrar pycckuii mepeBoa «MaHaca», Mbl 00Hapy)uiu 104 HaUMEHOBaHHUH YTHOHUMOB. MBI pactipe e/ iim
UX Ha TPHU TPYHIBI (MOJOXUTEIbHBINH, OTPUIATENBHBIM W HEHTPaNbHBINH) B 3aBUCUMOCTH OT OTHOLICHUS K TJIABHOMY
reporo — Manacy. K noyio>xxureiabHbIM IIeMeHaM, poJaM OTHocATcs 39 MieMeH W HapoloB, K OTpULIATENbHBIM — 27, K
HerTpanbHbIM — 39. Tlo 9acToTe ymoOMHHAHUN dTHOHUMOB JUAUPYIOT Kupeuszwl (411 pas), kaimaxu (311 pas), kermau
(222 paza), kazaxu (124 pasza). KupruzoB MOTyT Ha3BaTh TaKXKe Kapa-Kupauzamu, Oypymamu.

B anraiickom repondeckom ckazanuu «Maamgaii-Kapa» repoii mpeacTaBisier ce0st 4eT0OBEKOM, KUTelleM AJTas.
B Bepxuem mupe obutaet FOu Kypbycran, B Hmwkaem mMupe — Dpnuk-0uii ¢ urynmycamu, B Cpegaem mupe — moau, 60
anTaiickuii muemeH, 70 cBOOOIHBIX IJIEMEH, B TOM YUCII€ TPOTUBHUK I'eposi — KpOBaBOTJIa3blil Bennkan Kymna-kaaH.

OnoHX0 W anTaiicKoe CKazaHWe BKIIOYAIOT B cebe CHIIBHBIN MH(OIOTHYECKHH KOMIIOHEHT, & B KUPTH3CKOM
smoce «Manac» mpeoOiagaeT HCTOPU3M, XOTS HMMEETCs M OIpeleleHHbI Mudonornueckuii cioil. Ilosromy B
«Manace» 3THUUYECKast HICHTH(UKAIMS CHIIbHEE, YeM B SKYTCKOM M aJITACKOM I'€pOMYECKHX CKa3aHUSIX. ITO HUUYTh
HE yMaJIsieT 3HaYeHHE OJOHXO M alTalCKOro 31oca, Ha0O0OpOT, OHO TOKa3bIBAET COXPAHHOCTh apXandecKol (hopMbl
TepPOMUYECKOT0 CKa3aHMsI, YTO TOXKE SIBIISICTCS LIEHHBIM ISl (QONIBKIOPUCTOB. MBI yOeannmch, 4to onoHxo, «Maanaii-
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Kapa» n «MaHacy» SBISIOTCS HapOJHBIMH JSHIUKIIONCAUAMM, YCIbINIAB WM IPOYHUTAB KOTOPBIX, MOXXHO ITOJIYYHUTH
LCHHBIC CBCACHUSA O JKU3HU U MUPOBO33PCHUU AKYTCKOIO, aJTalCKoOro u KHPTU3CKOI'O0 HAPOIOB.

PemernukoBa Ausa IlerpoBHa,
Caxa (Sxyrns)
Hanuuue snuueckoit 06paznocmu 6 clodcemax — 0COOEHHOCMY 010HX0 6 KOHMEKCme MUPOB020 Inoca

[Ipobnemarnka nCTOPUYECKOI OATUKM BCEOXBaThIBatolIe IHpoKa. HeoOXoanMo TONOIHUTE OOLIETTpUHSTEIE
TIOHATHSL «CIOXKET», «CIOKETHBI MOTHBY», KOHKpPETHU3Upyd MX (QyHKuMuU. [IpemnaraeM BBECTH IOHATHE «3IUYECKAs
0oOpsiAHOCTBY  Kak Je(QUHHULMIO, TPEICTaBISIONYyI0 COOOH DBOJIIOIMOHMpYIONIEE SBJICHUE B KOHTEKCTE
KOMITO3MIIMOHHBIX ITPUHIIMIIOB 3110CA.

OCHOBHBIE CIOXKETHl OHOrpauu 3MUYECKOTr0 I'eposi, MOSBISIONINECS B COOTBETCTBHM C TPaJULHUOHHBIMU
o0OpsiIaMy )KU3HEHHOTO IIMKJIA WJIM OTpakalolllMe BOWHCKHE, CBaJIcOHBbIC WIJIM WHBIC PHUTYAJbl, aBTOP HCCIEAOBAHUS
Ha3bIBaeT «anmyeckor obpsaHOocTRION (D0). B omorxo D0, kak o0pas3-3HaK, emie OYeHb ONM30K K OTOOpaskaeMoit
TpamumoHHoi oOpsaHocTu (TO): TpymHO yJOBHMa CMEHa ACWCTBYIONIMX JHII MH(OJOTHYECKUX IEPCOHAKEH,
CTaBIIUX SITUYECKAMH, a Takke cama TpaHcopmarusa TO B D0, - mo3ToMy BooOpakaeMBIil STIMIESCKIA 00PST MOXKET
Ka3aTbCs CKa304YHBIM. MBI CTPEMMINCH JOKa3aTh CBOEOOpasHbId «peamusM» D0 B OTPaXCHHWH IPOHH3AHHOTO
[IaMaHU3MOM OBITa HOCHTENIEH KyJIbTYPHI IIPH CO3JAaHWH OCHOBHBIX COOBITHH SMHYECKOW Omorpaduu mepBOIpeaKa
3THOCcA. MBI nokazanu D0 B COMOCTAaBICHUH C STHOTPapHUCCKUMH MaTepHalaMy, MOKa3aB BO33PEHUYECCKUI MOATEKCT
TO. Bnoc He MPOCTO OTpakaeT TaKKUe pealiiy ACHCTBUTEIBHOCTH, KaK TPaJUIMOHHBIE OOpsIbl, HO U JOIOJHSET 3Ty
3HAKOBYIO CUCTEMY NOCTYIIHBIMU CPECACTBAMMU.

ConoctaBieHue BBIABICHHBIX D0 B HallMOHAJIBHBIX J3I10CaxX II03BOJUT, C OJIHOﬁ CTOPOHBI, BBIABUTH
caMoObITHBIE Bepcuu D0, ¢ Apyroil - mpocieAuTh olliee HanpaBieHHe cTaauaibHbIX pasznuuuii D0 B dmocax pa3HbIX
dbopmaruii.

Wzyuenne smoca B mpeyiaraeMoM pakypce MperosaracT napauielIbHOE PacKpbhITHE PUTYadbHOH CHCTEMBI
OTIPEJICTICHHBIX 3M0X: POJOBOI0 OOIIECTBA IBEHKOB — CO37aTesIcii HUMHraKaHa, POJIO-TUNIEMEHHOTO O0IIecTBa SIKYTOB —
HOCHTeNeH 0I0HX0, (popM paHHEH rocyaapcTBeHHOCTH TIOpKOB FOxHO# Cubupu 1 T.1. MeHseTcs )Kn3Hb — MEHsIETCS 1
snoc. [Ipn »Bomonum smoca, Kak kaHpa, D0 Kak Obl HCUEPIIBIBACT CBOIO BHYTPEHHIOIO 3Hepruio. Korma yxomar u3
KHU3HU TPATULIHOHHbIE OOpSIbI, CMEHSSICh HOBBIMH OOBIYasiMH, IPa3JHUKAMM, TOTAAa W SIIMYEcKas OOPSAHOCTH
MIOCTETICHHO YTPAuMBAET «KBAHT» XYI0)KECTBEHHOCTH U MEPETEKACT B PEATMCTUYECKHE OMUCAHUS M PAa3MBIIIIICHUS 10
MIOBOAY TeX KU3HEHHBIX BeX, paHee Mapkupyembix TO.

Ha ocHoBe Takoil yHHMBEpcalbHOM, Ha Hall B3MIAJ, JACHUHUIMU KaK SMUYecKas OOpSIHOCTh MOXKHO
BOCCO3/IaTh ABOJIIOLMOHHYIO LIETOYKY Pa3BHTHS KaXIOr0 M3 SMMYECKUX OOpSIOB — LENOYKy, B KOTOPOIl Haiinercs
MECTO CaMOOBITHOCTH KaXKJIOr'O 3I10ca, OOpETaloIero TeM CaMbIM CBOE MECTO B CHCTEME MHpPOBOro smoca. Torna
CHOUPCKUI 310C, COXpAaHUBIIUM apXandecKkrue BapUaHTHl YHUBEPCAIBbHBIX AIMYECKUX CIOKETHBIX MOTHBOB, IIPU Bceit
HBIHEUIHEH epuepruiHOCTH B HICTOPUH N3yUYESHHUS] MUPOBOTO 3110Ca, 3aiiMeT B Hel moiodaroliee MecTo.

OOIIHOCTD CIOKETHBIX MOTHBOB MHMPOBOTO 3110Ca CBUCTENBCTBYET O HATMIMK HEKHX UCTOPHUECKUX HOPM B
€ro pasBUTHH. B 3TOM mpomecce HalWIO MepephIBBI, HexocTamoume 3BeHbs. Ho mpeononeHue ¢parmeHTapHOH
N3y4YEHHOCTH apXanyecKHX MaMATHUKOB 310ca HapooB Cubupn n Jlansaero BocToka mo3BosIMT BOCHIOIHUTD JIAKYHBI C
TIOMOIIBI0 MMEIOIINXCSI MATepHaIOB U IPOCIEIUTh BOJIONNIO0 OCHOBHBIX CIOKETHBIX MOTHBOB. TOJBKO Tak MOXHO
OTIPEJICTINTh BKJIAJ B MHPOBOH 3I10C HAMOHAJILHOTO 3M0Ca KaKA0TO Hapoja, HE3aBHCHMO OT €ro YHCICHHOCTH U
HCTOPHUYECKHX JTOCTHKEHHH.

TI'epacumona JInaus HukosaeBHa,
Caxa (SIxyTus)
Oobpas3 rncenuunol 6 y3oexckom snoce “Annamovtu” u ononuxo «Insc boomyp»

B snuyeckux maMsITHUKaxX TIOPKO-MOHTOJIBCKUAX HApOJ0B OOBIYHO paccKa3bIBaeTCs O MOJBHUrax OoraTeipei, 00
nx O60oppOe co 37I0M pajM CrlaceHHWs CBOETO Hapoia M MUpa Ha 3emie. Ho HapaBHE ¢ HUMHU JKEHCKHE 00pasbl TOXKE
3aHMMAIOT 3HAYUTEJILHOE MECTO B 3I10CAX.

B nmamHOM [OKIaJe paccMAaTpHBAIOTCS  KCHCKHE 00pa3sl B y30€KCKOM  BapHaHTE«AJIaMbIIIaY
®azpuialOnpama B nepeBoae JI. IleHbKOBCKOTO U 0JI0HXO «13cbo0Typ» M3BECTHOrO SIKYTCKOro ojionxocyra Ilerpa
BacunwseBnua Ororoena.

B “Anmameimie” Bce kKadecTBa, KOTOPBIMU JOJDKHA OBITh HaJelIeHa >KCHIUHA-HICAl HAapoJa, B OCHOBHOM,
nposiBiensl B bapunn u Kangsiprau. Kangeiprag, cectpa Anmamsiiia, 06Ja1aeT yMEHHEM MPeIBEIIaTh, OHA ITOMOTAeT
OpaTy BBIOpaTh MMEHHO Ty JIOIIAJh, KOTOpas OyIeT CIYXHTh €My BEPHO MW, KaK OKa3ajoCh, UMEET ‘‘dyJecCHBIE
KadecTBa”. 3aTeM, HMEHHO OHa OTHPAaBISET T'epos Ha MOMOINL K bapunH, Bonmpeku Bosie oTia. Takum obpa3om, oHa
SIBIISIETCS TJIABHBIM COBETHHMKOB OpaTa B PEIIEHWHU €ro JKM3HEHHO BaXXHBIX MOMEHTax. Ee mo0oBb kK Opary-Oau3Hemy
O4YEHb CHJIbHA, €€ BRIHOCIUBOCTh BHHA B MPOTUBOCTOSIHUM YIIpeKaM YJITaH-Ta3a U B UICKPEHHEW Bepe B BO3BpAICHUH
Opata. HeBecta Anmamsimma bapune oTingaeTcss HeCpaBHEHHOH KpacoTOH, HO K TOMY JK€, UMeeT KauecTBa JEBYIIKH-
6orateipki. OHa MOXET MOCTOSTH 33 ce0sl MPOTUB HEKEIAHHBIX KAJIMBIIKUAX JKeHUXOB. Ee mpenaHHOCTh AJNIaMbliry
MpOSBIIIETCS. BO Bcex ee nedcTBusX. “Hu monroe orcyrcTBrue Anmamblilia, HU HACUJILCTBEHHbIE AEMCTBUS YTaHTa3a,
HU Ha/IpyraTesibCTBa, HU YIPO3bl — HUUTO HE MOXKET CIIOMUThH CTOMKYIO U ropayto bapuun”.

B “Omac Boorype” mydmuMu COBETHMKAaMH OOTaThIpsi SIBIAIOTCS CECTPhl, OHM BCEMH CHJIAMH 3apaHee
MBITAIOTCS TPenocTepedb Opara oT mpeacrosmux Oen. Mx n1ro00Bb B MPEJaHHOCT K OpaTy OYeHb SPKO BBIPAKCHA B
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anoce. “HecpaBHeHHas 1Mo cuiie, Kpacote W xpabpoctu» Oorateipka Kbeibic HropryH cpakaercs ¢ Tpems OpaTbsiMHu
abaachl B TEUCHUHU TPEX JIET, IOTOMY 4TO YOTYPpOAIIbbIH CHJIOW XOYET €€ B3ATh B JkKeHbI. Hamenmennas Oecrogo0HOM
kpacotoit Caernosmkas Ceipansirca Kyo sBisercs riaBHOW repowHeidl osonxo. OHa mpeacTaeTr HaM  Kak
XpaHUTEIBHUIA OYara, IpelaHHas KeHa, IPOI0IDKATENFHUIICH po/a.

Hecmotps Ha pa3nuune KyJIbTYPHBIX TPAAHUINI, MecTa OBITOBAHHS, B3TJISI0B Ha )KHU3HB, 00pa3bl KCHIUH KakK
B OJIOHXO, Tak M B “Aumamsiie” moxoxu. OHU CHIBHBIE JyXOM, XpaOphie, OTBaKHBIE, MyIpHIe KCHITUHBI, SBISIOTCS
CHUMBOJIAMHU KPACOTHI, IPESJAHHOCTH U MOIpaXkaHusi, OOPIOTCS 3a CIIACEHUE CBOCTO HAPOJIa, 32 MUP U 3a CBOIO JIFOOOBb.

BacuabneB Bacunnii BacuibeBuy,
Caxa (SIkytus)
Onucanue 2epos 6 an2no-cakconckom snoce «beosynvgh» u ononxo
«Hiopzyn boomyp Cmpemumenwvnuuiiiy I1. A. Oitynckozo

B nanHO# cTarthe OynmeT MpeOUpUHITA IOMBITKA YCTAHOBIICHUS Mapajlielldi MEXIy aHTIIO-CaKCOHCKOI
snmyeckor mosmoit «beoByneh» u B onouxo «Hioprya Booryp CtpeMHTENBHBIN» B KII0UE TEPONICCKUX OMHCAHUH.
OTH 1Ba 310Ca OTIUYHBI APYT OT ApYyTra, KOHIICTIUH YHYECKOr0 MUpPa B HUX KapIUHAIBHO Pa3IMYarOTCs, HO TOYKOI
COTIPIKOCHOBEHUS B HUX CTAHOBUTCS T€POH-BOHH, CPAYKAIOIINIACS TIPOTHB 3JIBIX yXOBHII] M 3AIIUIIATOIINI MHUD.

Cobbitust B «beoBymnbde» pa3BepTHIBAIOTCS B CpeaHEBeKoBoW CKaHAWHABUHM, B pEaJbHOM MHpeE,
JTOTIOTHEHHOM (paHTACTHYECKUMH CKa30YHBIMHU SIBIICHISMH, TAKUMH KaK, 9yI0BUINA U JPAaKOHEL. B 0J0HXO, ke, IMEIOT
MECTO OBITh KOCMOTOHUSI U MH(OJIOTHs. SIKyTCKUI 3110C OMUCHIBAET CTPOSHHE MHUpPAa MaTepPHalIbHOTO M JIyXOBHOTO,
MHUPO3/IaHue, OJIBUTH TepoeB-00raThIpei.

B ononxo npencraBieHo 00beMHOE ONMCAHUE TIIABHOTO Ieposi, KOTOPOE MOXKET HACYUTBIBATH JIECATKH CTPOK.
Onucanne 60rato BRIPAXEHO XYI0KECTBEHHBIMHU cpeiacTBamu, Hampumep, snuteramu (With a radiant appearance,
With an imposing look) rumep6onamu (He had a slender waist Of around five-bylas in size), cpapuenusimu (He had
massive, strong muscles Like the best logs of my rich larch Cut and bundled), koropsie matoT Ham momHOE
MPEJCTaBICHAE O €r0 BHEIIHOCTH. TakXe, MBI y3HAeM O ero OO0KEeCTBEHHOM M OJaropoIHOM MPOHUCXOXKICHHU
(Nurtured in the customs of the three worlds, Glorious child of the good-hearted Tribe of Aiyy-Khan). 1, koreuno, ero
HpaB U ero xpabpocts MHOTOKpaTHO BocmeBatorcsi (The glorious warrior From the Aiyy kin, The fierce fighter Of the
Middle World).

BeoBynbd, KOTOpEIiI MeHbIIE B 00beMe 0ojiee JIaKOHHMYCH B OMHCAHUSIX Tepos. B Tekcre oOHapyKHWBaeTcs
JIMIIb HECKOJIBKO OTPHIBKOB, KK/BIA U3 KOTOPBIX COJEPKUT HEOOJIBIIOE KOJINYECTBO CTPOK C OMUCAHUEM Teposi, Yero,
BCE JKe, OCTaTOYHO TS BhICTpauBaHus o6pasa repos. (Beowulf, That prince of goodness; and that good man, Beowulf
the Geat; The man whose name was known for courage,The Geat leader, resolute in his helmet; Bu Beowulf was
mindful of his mighty strength, The wondrous gifts God had showered on him).

OnwucaHus MPOBOMIAT YePTy MEXY Hepconakamu Hriopryn booTypa, KOTOpEIi B OOJbIICH CTEICHHU SBISACTCS
MU]oIOrHYeckuM (GaHTACTHIECKUM, UICATU3UPOBAHHBIM 00pa3oM repost, KOTOPBIH CITyCTHIICS ¢ HeOec Ha 3eMITI0 a0kl
3alIUTUTH CBOI pon u beoBynb(a, KOTOpHIH 0bmanaeT GaHTACTHIECKUMHU CBOMCTBaMH, HO BCE JKE SIBIICTCS IIPOCTHIM
YeNOBEKOM, OH CMEPTEH, eMy IPHCYIIH YeJIOBEYCCKHE KA4eCTBa, HAIPUMEP, OH COBEPIIA€T CBOW MOIBHTH BO UM
CJTaBBI ¥ IOYUTAHUSL.

B cratpe manmee OyoyT pacCMOTpPEHBI OOIIHOCTH M PA3IMYHs B BBIPAKCHHH OIHCAHUS TePOCB U OCHOBHEIC
MIPU3HAKA MU(POIOTHIECKOTO TePOs M TePOsI CPEAHEBEKOBBIX CKa30K.

KoncrantunoBa Capreiiana ®@e1opoBHa,
IIaBaoBa Mapusa MuxaiijioBHa,
Caxa (SxyTtus)
CpagnumenvbHo-conocmasumenbHoe UCcie006aHUE OPXOHO-CHUCEIICKUX RAMAMHUKOG
U INOC MIOPKCKUX HAPOOO0S (010HX0, MAHAC, KA YepUeK)

Ha ropso-crenseix mpoctopax lLleHTpanbHOH A3uM B paHHEE CpPEAHEBEKOBBE CYIIECTBOBAlla HMIIEPUS
KOUEBBIX TIOPKOS3BIYHBIX HapoaoB «~kektiirk» («cmHMX TIOpKOBY») — TIOPKCKHMI KaraHaT, UMEBIIHH CBOIO Pa3BHTYIO
KyJIbTYypy, O YEM CBHIETEIbCTBYIOT COXPAHUBIIUECS MHCbMEHHBIE MAMATHUKH, SIBISIOIINECS HEHHBIM, HEMPEXOISAIUM
HACJIeIMEM COBPEMEHHBIX TIOPKOSI3BIYHBIX HApOAOB, paccenuBlIuxcs mo Bced EBpasun. B opxoHO-eHHCEHCKUX
mucbMeHHBIX mamsTtHuKax (VI-VIII BB.) peamm3oBana mutepaTypHas MBICIb TOH SIOXH, KOTOpas HOCHT OOIIW
XapakTep Ul BCeX TIOPKCKUX TO0ATOB APEBHOCTH. PyHHueckue HaanucH Ha KaMEHHBIX CTeNax CIeAyeT pacCMaTpUBaTh
HE TOJILKO B CHCTEME KYIBbTYPHI, S3BIKa, PEIUTHN U TPATUIIMOHHOTO MUPOBO33peHNs HapooB LlenTpansHOit A3uu, HO U
KaK IepBbIe 00pas3Ilbl XyI0’KECTBEHHOTO CIIOBA.

JKaHpOBO-pOIOBOH CHHKPETH3M IPEBHHUX IaMATHHKOB IIO3BOJIIET HCCIENOBATENSIM IpeAoiaratb, 9To
OpPXOHO-CHHUCEICKNE MaMITHUKH CYIIECTBEHHO NOBIISUIM Ha (opMupoBaHME W pa3BUTHE (DOJIBKIOPHBIX KAaHPOB
TIOPKCKUX HaponxoB. IloaTBepIeHHEM 3TOMY SBIAETCS WX THUIOJOTMYECKas CXO0XECTh C TePOWYECKHM BIIOCOM
TIOPKOSI3BIYHBIX 3THOCOB.

HcTtopuko-reponueckue Mo3Mbl APEBHUX TIOPKOB IO ApXUTEKTOHUKE, PUTMUKE U CTUIIIO IMOBECTBOBAHMUS
OJM3KH K 3MUYECKHM IPOU3BEICHHSIM JIONMMCEMEHHON CIIOBECHOW KYJBTYPBHI TIOPKCKHX HapoJoB. B 3ToM oTHOIIEHHH
MHTEPECHO BJIMSHHE JIPEBHUX TIOPKCKUX NMaMITHHKOB Ha SKYTCKOE OJIOHXO, KHPIM3CKHMH MaHac, Oamkupckuil Kybaup,
Ka3aXCKUH KbIPbI, TYBUHCKUI MaaJbIPJIbIT-TO0J, alTallCKUi Kaliuepuek U Ipyrue.
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Bo-mepBBIX, 00muM U IPEBHETIOPKCKUX MAaMSATHUKOB M HAPOTHOTO 3I0CA SBISETCS MX KOMIIO3HIIMOHHOE
ctpoenne. ONMUCcaHne TOABUTOB I'€POEB B OPXOHCKHUX HAIIHCAX W TEPOMUECKUX AIOCaX MEepeAaeTcs] B TOPKECTBEHHO-
MNPUIOJHATBIX MATETUYECKUX HHTOHALIUSX.

Bo BTOpBIX, 00mmIEH I JPEBHETIOPKCKUX HUCTOPUKO-TEPOMYECKUX ITOSM H SIMOCOB TIOPKOS3BIYHBIX HApPOIOB
SIBIISICTCA WIEST OCBOOOXICHHUS Hapola OT HMHO3EMHBIX 3aXBAaTYMKOB, BHEIIHUX BparoB. [lo cBoemy coziep:kaHUIO
JAaHHBIC TIPOM3BEICHI IIPEICTABIITIOT BOMHCKYIO TIOBECTD, I/Ie 00pa3bl TepoeB PaCKPHIBAIOTCS B X OOEBBIX MOJBUTAX.
Bcerpeuast u npeosionieBas B MyTH HEBEPOSATHBIE TPYJHOCTHU, MPOSBIISIS TE€POU3M B KPOBOMPOJIUTHBIX CPAKEHUSIX, OHH,
KaK MPaBHJIO, BO3BPAINAIOTCS MOOCAUTENSIMU M YIOCTAUBAIOTCS CIIABBI [EPOSL.

B Ttperpux, smuueckoe BpeMsi B JIPEBHETIOPKCKUX MaMATHUKAX TPAaKTYeTCs, Kak JI0Xa, KOrla TOJBKO
cOTBOpsUIHCh HeOO M 3emuist: «Korzma BO3SHHKIM BBEpXy roiyboe He0O, a BHU3Y — Oypas 3eMJisl, MEXKIy HUMH 00OMMU
BO3HUKIIM CBIHBI 4esioBeueckue. Haj chiHamMu 4enoBeuecKUMH MOM mpeaku byMmbiH-karaH u Mctemu-karan ceinud Ha
LAPCTBO». A B SIKYTCKOM T'€pPOMYECKOM 3I0Ce OOTaThIph aifbIbl MPOU3O0IIET BMECTe C BOSHUKHOBCHUEM Heba U 3eMIIH,
KOI'/Ia 3eMHasl TBEP/b TOJIBKO YTO YCTAaHOBHJIACK.

B deTBepTHIX, B IPEBHETIOPKCKUX MAMATHHKAX TE€POM BCETIa MMEIOT 00XKECTBEHHOE IPOHCXOXKICHHUE HIIH
mpenomnpeneneHHyio cBeime cyap0y. Kak cBumerensctByer «bonpmas Hamnmuce B 4decTh Krod-termnay», Korma
TIOPKCKUH Hapo oKas3ajics Ha TpaHU WCUYEe3HOBEHHS, OOTH ITOHSIN TOJOBHI poautenel Kron-ternna - MntapucXarana
n WnounrsXoTyH W JanW CWIBI TPOTHBOCTOSATH Bparam. A B «Maloii Haamucu B 4ecTh Kron-TermHa» Tepoit
MTO3UITHOHHUPYET ceOst 60roM «TIHTPHU TAT TIHTPUAI00IMBIID» (PaBHBIN Oory, craBmuii 6orom). B Gamkupckom smoce
«Ypan-Batbeip» 0e31eTHO KEHIIIUHE MPSKIOHHOTO BO3pacTa HeOCCHBIH Iaph NapuT JABYX ChiHOBeW Ypaua u lllynereHa.
B «Ko0Omauapsr 6ateipe» y Takrabast He 6b110 710 80-TH JieT aeteit. OHU Honpocuin y BeeBhIlHero neTeid, moosBaiu y
CeMH MIPOPOKOB, mocie yero poawnuck Kobmanaer u Kapisrrar.

B nmateix, 0coboe MECTO yAesseTcsl OMHMCAHHIO KOHEH, BEPHBIX CIIyTHHKOB-KPBIJIBCB KaraHOB W OAaTHIPOB.
BowuHs! 1 6aThIpbI, BOOPYKHUBIIUCH U OCE/JIaB KOHsI, CTAHOBATCS Ha 3aIlUTy CBOECTO Hapojaa. B TYBUHCKHX IepOHYeCKUX
mocaXx WMs KOHA MPOU3HOCAT TONBKO psmoM ¢ uMmeHeM Oorateips («Tanaa-Xepem ¢ konem Jlam-Xypen»,
KanrsiBaitMepren ¢ koHeMm XaH-1Iumrny).

B mrecTrix, moHATHS A0Opa W 37a B PYHHYECKHX NHChMaxX W TEPOMYECKUX SIOcax HECyT Ha cede ciels
apxauky. Penurus TIOPKOB ObLTa S3BIYECKON — MOKIIOHSINCH HeOy, COJNHILY, Ha3blBas WX TeHrpH. [lounmTtamu IyXoB
3eMJIM, BOZBI, TOP, IyXOB NpeAkoB. HarmoHaneHBINH 00pa3 Mupa APEBHHUX TIOPKOB OMPEICIHI M OCHOBHOW (OHM
CHMBOJIOB U apXETUIIOB AIIOCOB TIOPKCKUX HApOAOB. Takne KOHIENTH PYHHYCCKUX HAIIMHCEH, KaK «KEKTIHTPH» (CHHEe
He00), «cup uila» (MaTh-3eMJIs1), KYH (COJIHIIE), bIif (JyHA), aT (KOHB) U IpyTHe, UMEIOT MECTO BO BCEX dIOcCaXx.

Takum 00pa3oM, HCCICIOBAHAE OPXOHCKHX TIAMATHHKOB B CpPaBHCHMUA C JAPCBHUMH JIHYCCKHUMH
MPOU3BEACHUSIMH CBUCTCIBCTBYET, YTO OIMOCHI TIOPKOS3BIYHBIX HAPOJOB CPOPMHUPOBAIKUCH TOJ HCTOPHUKO-
TE€HETUYECKUM BIIMSHHUEM €JUHOTO MO3TUYECKOIro KaHOHa, cioxuBuierocs B VI-VIII BB. B BUie pyHUYECKUX HaANHUCER
JIPEBHUX TIOPKOB U 3QJI0KHIJIN OCHOBBI UX HAIIMOHAIBHOTO XYA0KECTBEHHOT'O MBIIIICHHUS.

Mapaxopu Mangeasmrtam banzep,
CHIA
Ceawennvie mecma 6 Inoce Caxa (010HX0) u 6 Opy2uX WMAMAHCKUX MPAOUYUAX
B scce naHbl onmcaHus CBAIIEHHBIX 3eMelb B 0JI0HX0 Caxa (SKyTOB) M MX CpPaBHEHHUS ¢ MH(ONOATHYECKHUMHU
OTIMCAHUSMH CBSILEHHBIX TOP y TIMHKUTOB M3 AJIICKM M Marryde u3 Yunu u ApreHTiuHbl. OnucaHus CBSIICHHBIX MECT
B OJIOHXO BapbUPYIOTCS OT (haHTACTHUYECKUX W METAPOPHYECKHX N0 PEATMCTHYHBIX U C MMEHAMH COOCTBEHHBIMHU.
Y4uThIBas, YTO 3MOC B OOJIBIIMHCTBE CBOEM OBUT CO3[aH 110 TOTO, Kak mpeaku ruiemeHn Caxa YpaHxail Haceawin
tepputopuu Kpaitnero CeBepa, CII0KHO yCTaHOBUTH ONPEETICHHBIE MECTa M UX HbIHEIIHHE Teorpaduyeckue Ha3BaHUs,
XOTSl y4Y€HBIE caxa MPeaIPUHUMAIOT IOMBITKHA. DIOC caxa HM300pa’kaeT M3BECTHYI0 KOCMOJIOTHIO, HO YTO HMEHHO
COCTaBJISIET CBSILIEHHYIO reorpaduio? B smoce HabmomaeTcss KpUTEpHil €CTECTBEHHOCTH, TaK )K€ KaK COCTaBJISIOIIEH
kpacoTsl B CpenqaeM Mupe. Takue puTyainsl, Kak [EPEMOHUH JIETHETO COJTHIIECTOSHUS, BICBIAX, U KEPTBOIPUHOIIEHNE
JIyIIA ¢ MOJIOOH OarocioBEeHHs — alrbIC, CBSI3aHBI CO CBSIMIEHHBIMU MecTaMH. [loka3aTesbHO, 4TO B KOHIIE MHOTHX
3TI0COB OIIMCHIBAIOTCS] ATH OCOOEHHBIE MECTa M PUTYaNbl. S| yTBEpXk/Iat0, YTO PUTyalIbHbIE IIPOCTPAHCTBA «CBSIICHHOM
3eMJIN» APYTHX MAJIOYHMCIIEHHBIX HAPOJOB MOKHO CPaBHUTH C POILIAMH M CIIEIUAIBLHBIMU MECTaMH MPOBEJICHNUS bICHIax,
B KOTOPOM TIPHCYTCTBYET CBSILIEHHBIN JyX; W YTO IONBITKH COXPAHUTH CBSIICHHBIC 3MIIM /IS HBIHEIIHUX PUTYaJIOB
SIBISIFOTCSI YacThIO NPOEKTa BOCCTAHOBJICHWS KYJIBTYpBI, CBSI3aHHBIE C 3KOJIOTHYECKMM M JIyXOBHBIM OCO3HaHHEM B
MecTax cO 3HAYNTEIbHBIM IIaMaHCKHM HACJICTUEM.
Kocmorpadwus u kaptuna Mupa B O110HX0
Panee B snoce Kynyn Kymryctyyp, sipkas comHeuHast pOJJHA TepOs ONTMCaHa KaK MPOCTOPHAs 3eMJIs, KOTOPYIO
«IeBSATHh BOJIIEOHBIX OENOTOJIOBBIX XKypaBieil He MOTIH OONeTeTh B CBOOOJHOM mojere 3a 9 jer». Kak u B apyrux
TIOPKOSI3BIYHBIX 3II0CaX, B SIKYTCKOM KocMmorpaduu ecTe Tpu BceieHHoW: Bepxuuif, Cpennuii m HmwxHHN MHpEHL, B
Ka)X/IOM M3 KOTOPBIX MHOTO YpOBHEW M HampasieHHH (cpaBHHTe ['oroneBa m Bypuesa 2012: 18 — 25). B HekoTOphIX
smocax, kak o0wsacHsI0oT Opruc u [lyxos (1985: 581 3ammce 30), OAMHOKHMI CHpPOTa BCIIOMHHAET CBOIO POJIUHY —
CpenHuil Mup, Kak MUpPHBIM paif, «Iyn 3eMin», HEKUH NOopTal, 4epe3 KOTOPhIH MOXHO MOMY4HTh AOCTYN K
«oOuTarensiM BceX TpeX MHpPOB». BnobaBok, B 3Moce HEOAHOKpPATHO BCTpeuyaeTcss obOpa3 «JlpeBa mwupay,
BEJMKOJIEITHOTO JIEPEBa OMPEJENICHHOTO BO3PACTa, C MHOXECTBOM LBETYIIUX BETBEH M KOpPHEW, KpEIKOe KakK CTalb,
TMT'aHTCKOTO pa3Mepa, yepe3 KOTOPBIH BO3MOJXKEH ITyTh KO BCEM TpeM MHpaM (Hanpumep, crapas JIMCTBeHHUIa B 1538
crpoke Kynyn Kymrycryyp).
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CBsiIeHHBIE TOJISA, KOTOPBIE [EHAT 32 UX KPAacOTy M JOCTYII K peKaM M 03epaM U X035ICTBa, PACHOIOKECHHBIE B
ajaacax, CIIy>KHJIM MECTOM IIPOBEJCHUS [IEPEMOHNH BICHIAX, IPa3AHOBAaHIEM KOTOPOTO 3aBEPILIAIOTCS MHOTHE OJIOHXO.
Hampumep, B cyacTnmBoM KoHIE OJOHXO «KwIbic [[pOummiia», «Tpu OONBIINX Kpyra» TocTeld coOpaluch Ha
KYMBICOITUTHE W CBSIIECHHBIN XOPOBOJ OCYOXail MO MECTY BCTPEUYH TIOCIONTI, IO ONMCAHMIO MPEACTABIAIOMNI co00it
CKOIUIEHHE KOHOBsi3eH (capra). Ha mecHomeHwe, BocmpowmsBeneHHE 310ca (HMOBTOPSIOIIEECS TOJIOM 3a OTHUM
3aBOAMJION) U 00IIee Becenbe Habmronany Oemast J0oIIags U YepHBI BOPOH.

B onoHXO TakKe OmHMCaHBI CBSIIEHHBIE MECTa, ¢ HajeToM npucymeil meradopuu. Hampumep, B Kynyn
Kyniayctyyp 0cBoO0XKICHHBIH repoil nepeneraer yepe3 HUKOIa He Mep3Hyllee 03epo Mo Ha3BaHUeM Apaat-baifran ¢
«IeBATHIO MIPHUATaMU», U3 KOTOPBIX T€UET «JeBATh pek». Y Opruca u Ilyxosa (1985: 593 3amerka 163) oHo HaxoauTCs
B 3eMHOM CpenHeM Mupe, a B cBoeil anHoTauuu k Heypryn bootypy Ilyxos (1975: 425, 3amerka 90) muiet, 4to
HEKOTOPBIE OTHOCAT €ro K ApaabCKoMy MOpI0. Mops MJIK 03epa B 3TI0CE MOTYT TaKKe OTHOCUTHCS K HBIHEIIHEMY 03epy
baiikan, Tem cambiM moarBepxkaas Teoputo AHnatonmus ['oronmea (1993) o ToM, YTO Hapojx caxa MPOM3OIIEN OT
CMEIIaHHbBIX TIOPKO-MOHIOJIBCKUX KYPBIKAaHCKUX HAPOAOB, XKUBIINX PSAIOM CO CBSIEHHBIM 03¢poM baiika.

VY mpenxoB caxa, JIOAEH OT COJMHEYHBIX Jyuel, Alipibi-aiimara Kion OpxaH (PomanoBa, 1997) Osmn moctym K
HeOecaM depe3 ONpECNICHHBIE TOPBI, MECTa, 4Yepe3 KOTOphIEe IIAMaHbl W JPYTHe MOCIAaHHUKH OOXECTB MOTIIH
MIPOXOANTH B pa3Hble MUpHL. OqHa 13 Takux rop B Heypryn boorype — 3to Cusru-Maran-Aapteik (OityHckuit 1975:
269, necub 7). Xots [Tyxos (1975: 428, 3anmce 264) He COOTHOCHT 3TH TOPHI K KAKOMY-HHAOYAb OTPEICIICHHOMY MECTY,
MBI BIIOJIHE MOXKEM IPEIIOJIOKHUTh, YTO, KOTJa MPEAKH caxa MEepeKodeBad Ha CEBEpP, OHM MOIJIM BHICTH LEIb
BepxostHckux rop, ocodeHHo mecto Kucmimax, okoio kotoporo usBecTHas ojoHxocyT Japes Tomckas («Yaiikay)
ucnoiHwIa cBoto Bepcuto HeypryHn Bootypa, u oHM HCIoIbp30Balli 3TOT 00pa3 Uil onucaHus Bxoaa B BepxHuit mup.
Korna s npoBoauia nosesbie padotsl B Kucuisixe B 2010 rofy, OMH CTapblil YeJIOBEK Ha3bIBAJI €ro «0J1arocioBEeHHBIM
MECTOMY, 1 HAIIOMHHJI, YTO paHbIlIe TaM IPOXOWIH JIETeHAapHbIC IaMAHCKHUE COPEBHOBAHUS.

CBsilIIEHHBIE MECTA AIPYTUX KOPEHHBIX HAPOJIOB ¢ MIAMAHCKON TpagulHei

Kak u B 0J0HXO, B 37OCE TIMHKUTOB M3 MOOEPEXbs AJISCKH, KOTOPBIE XXHUBYT 1oxa ropoit Cesiroro Mibw,
TOPHBIC [IENH PACCMATPUBAIOTCS KAK MOPTaibl B HeOecHbIe MHUPHI. [10 TIMHKUTCKUM JIET€HIaM, UX HPEIKH ITOCETHIIH
HeOeCHBIH MHp, OIHMH U3 KOTOPHIX — JIrask mpoBen cBoio cobaxy depe3 apipy B HebecHsiit Mup (Kusa’ait) B HacMemky
Han CeBepHbIM cusHHEM. OTAEIBHO OT CBOMX OpaTheB, OH MPOXOAWT LIAMAHCKHE NPHKIIOYCHHS M BCTPEUACTCS C
KpOLIeYHbIMU AyxaMu. Hampapnsiemplil nTamkol, OH, HAKOHEL, HAXOAUT CBOM MyTh JOMOW 4Yepe3 TOPHBIM pyyeil u
NepeTIaBIsieTcsl Ha KaHO3 M3 OepecThl, WM, KaKk TOBOPST HEKOTOphIe, HA ckeneTe mamaHa. Ppexnepuka ne Jlaryna,
KOTOPBIII MoMOrajl MHE [P COCTABJICHUH Te3MCa U KOTOPBIN 3amucal 3Ty JIeTeHay, npeanonaraet, 4o HebecHsrit Mup
— 3TO BpOJe «BHYTpEHHEH cTpaHbl 3a ropoil Cesitoro Mnbu», OTKpbITasi, MOKPHITas TPaBOM M XOJOJHAs 3UMOM.
THUHKUTBI TOBOPSAT, UTO NEpecKa3s JIEreH bl «BCerja MPHHOCUT CEBEPHBII BETEP».

YV manyun u3 AHackux [lepy m ApreHTHHBI €CTh LIepeMOHHMAIbHbIE MECTa, II€ MOTUIBI IPEAKOB (KI031)
paccMaTpUBalOT KaK <OKHBBIE CYIIECTBA CIOBHO JIIOIM», C y3aMH POJCTBA, YyBCTBAMH, CXBaTKaMM M cTpaxamu. Kax
omuceiBaer Tom [lumexait (2014:278), «oHM MOTYyT OOLIATHCS W NEPEHOCHTHCS W3 JKMBOTO MHpa B CBSLICHHBIH
BepxHuil Mup». VIM TpeOyercs «muTaHue U 3a00Ta» OT MECTHBIX JIIOJCH OOIIMH, M, TAKMM 00pa3oM, OHH CTaHOBSTCS
MIPOBOAHUKAMU JJIsI OOIIEHHs ¢ BEpXHUM MupoM Benymary. Takue Mecra «3alMCBIBAIOT U HOAKPEIUISIOT JIHMYHOCTD,
NIaMATh U IeHCTBHUE, YTO TaKXKe HaOI0AaeTes B APYTHX paiioHax AHI.

BBuay cBoeli MHOTOJIETHEH 3HAYMMOCTH JyXOBHOTO XapakTepa, TAKHe MecTa CTAHOBHWIIMCH LIEHTPOM
9KOJIOTHYECKOW aKTHBHOCTH MHOTHX MajouncieHHbIX rpymm (Crorcens 2012). Kopernoit atHorpad Mapucoins e na
Kanena (2010:335) namoMuHaeT HaM, 4TO KOHCTHTynus Pecrmybmmkm DkBamop B 2008 romy mpommCHIBAaeT IpaBa
Marepu-Ilpupozs! «Ilauomama, MecTo, rze >KM3Hb CTAHOBUTCS JEHCTBUTENHHON M BOCHPOHM3BOJIUT cama ce0s, UMeeT
MPaBO TIOJB30BATHCS BCEOOIIMM YBAaKCHHEM...» ITO MOXOKe Ha mnpakTuky Pecmyomukun Caxa (SkyTtus) ¢ ee
MunuctepctBoM Oxpansl [Ipuponsr - rae cioBo, ob6o3Havatomiee [Ipupony — AMbuira — comepxuT B cebe CMBICTT
«dymay.

MeTuH ApbIKaH,
Typuus
Dopmuposanue u YyHKYUOHATLHAA POTb INOCA

B nmanHO# cTaThe MBI IMOCTapaeMcsl PacKpbITh OCOOCHHOCTH (HOPMHUPOBAHHS JKaHpPa M €r0 (PYHKIHOHAIEHYIO
POJb B COXpaHEHHUH KYJIBTYPHOH OOITHOCTH HApOIa.

DOrmoc, KaK M ero NpeAeCTBeHHUK MU}, 0TOOpaXkaeT TpaIullmOHHOE MUPOBO3peHHe U (priocoduto odmecTBa
nu COXpaHerT IICJIOCTHOCTH BO BpeMeHI/I TEX OGH.[CCTBGHHBIX KyJ'[BTypHBIX JJICMCHTOB, KOTOpBIe B CBOHO oqepem)
OTPaXAIOT«XAPAKTEP» HKCYITHOCTH)» HAPOJIa.

YueHsle npeAnonaramT, 9To Hanbosiee BAXXHONW (QYHKIMEH d1oca sSBISETCS «BOCITUTAHHUEY, 00ECIIeUNBAIOIIEe
(¢opMHpOBaHHE M IIOCTOSHCTBO HAIMOHAIBHOW WACGHTHYHOCTH M Iepefady ero OyAymuM ITOKOJICHHSM,ITyTeM
00paboTKU ATOM KyJbTypHOU HUISHTUIHOCTH B COOTBETCTBUU C TPEOOBAHHUSIMU 3TIOXH. DTOT BHJl BOCITUTAHUS, KOTOPHII
Ha HpOTH)KeHI/II/I J0JIToro Hepnoua BpeMCHI/I 6BIJ'[ CaMbIM BaXHbBIM o6yqa}oumM METOAOM y Hap0)103 yCTHOFO
TBOpYECTBa, 0Opa3yercs B Ipolecce B3aUMOOTHOIICHHN MacTep-yuyeHHK W B JANbHEHIIEM peamu3yer cebs depes
TBOPYECTBO CKAa3HTENIEH 310Cca, KOTOPhIE MEHSIOT ero (opMy U CoZep)KaHUE B COOTBETCTBHHU C TPEOOBAHUSIMH JIOXH.

Cka3uTesiMH ~ TepelacTCs CONUalibHAash COJNHOAPHOCTh MEXKIY WICHaMH OOIIecTBa IOCPEACTBOM
«HUJIeaTM3UPOBAHHBIX» TEPOEB 3I10CA, a TAKXKE HEMOCPEICTBEHHO Yepe3 OTCTYIIEHUs Wi Aurpeccud. OHU, UCTIOIb3Ys
OTCTYIUICHUS, MEPEHOCAT COOBITHS W3 MPONUIOT0 B MOMEHT IIOBECTBOBAHHS W TEM CAaMbIM HPUIAIOT MM YYBCTBO
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JNEHCTBUTENBHOCTH U peasIbHOCTH. TOIKOBaHNE CKa3UTEIAMH COOBITHH B COOTBETCTBUH C M3MEHAIOIMMUCS YCIOBUSIMU
U TpeOOBAHUSMH DIIOXH U NPUBHECEHHEM HOBBIX XapaKTEPUCTHK B OCOOEHHOCTH I'epoeB TAKKE CHITPAJIO CBOIO POJIb B
3apOIKICHUH HOBBIX SIIOCOB.

Ckasurenb MOXKET IIEPEeHECTH HEKOTOpble OCOOSHHOCTH CYIIECTB MH(HYECKOH 3I10XH, KOTOpBHIE BCe eIle
«CMYTHOY» JXMBBI B HapOJHOW NaMATH, HA MCTOPHUYECKOIO WM JKUBIIETO B MPOLUIOM M PEajbHO CYIIECTBOBABLIETO
repost WM TaKKe PasMECTUTh MCTOPHYECKOTO Teposi B APYrOM HCTOPHYECKOM COOBITHH. TakuMm o0pa3oMm, CKa3HTelb
U3MEHSIET «a0CTPaKTHYIO» PEabHOCTh B «MaTepHajbHYIO», WHBIMU CJIOBaMH MaTEpPHAIM3UPYET BBIMBIIUICHHYIO
peanbpHOCT. JIFomu M3 Haposaa, BO3MOYKHO, 3HABAJIM O CYIIECTBOBAHHU HCTOPHUYECKOTO TepOst MM Jja’ke 3HAKOMBI C €T0
MPUKITIOYSHUSIMU TI0 paccKa3aM CBOHMX IIPEJKOB, JIEJIOB MM OKpYXEHUs. PoJib ckasuTelss 3aKiI04aeTcsi B TOM, YTO OH
Oeper 3TOro «MaTepHAILHOI0» KOHKPETHOTO Teposl M OCHAINAET €ro CBEPXbECTECTBEHHBIMHM XapaKTEPHUCTHKAMHU
MHU(HUYIECKUX CYIIECTB, TAKUMHU KaK CIIOCOOHOCTD MapUTh B HeOe MIIM MPUHUMATh (YOPMY APYTUX KHUBBIX CYIIECTB WU
HeoObIyaiiHasi cuiia U TI. 3aTeM CKasuTesb (POPMUPYET XapakTep reposi, HACIN3upys €ro dTUYECKHMMHU KaueCTBAMH,
TaKUMH KaK «IOOpOJETeNb, WEAPOCTh, NMPaBAWBOCTH, CIPABEUIMBOCTH» M IOJACT YK€ TOTOBOTO TIepos Ha Cyn
cirymaTesneli, HHBIMA CJIOBaMH MPENOAHOCHT Hapoxay. CirymaTelb, CTaBIINK cBHAETeIeM OOpBOBI 1 XpaOpoCTH repost —
KOTOPBIH SBIISETCS YaCTHYKOM €ro cOOCTBEHHOIO HapoOAa, ero COIUIEMEHHHUKOM - a HHOT/IA,B 3aBHCUMOCTH OT HAaBHIKOB
CKa3HTeNd, JaKe OLIYTUB Yepes ce0st ero 0opr0y, I/ie OH KEePTBYEST CBOCH JKU3HBIO, YTOOBI 3aIIUTUTECPOAUHY» IIPOTHB
Bpara, TO’Ke BCTAaeT Ha CBSIICHHBIN 00N pamu OOMHUX IEHHOCTEH W C 3TOT0 MOMEHTa Oopn0a Trepost ImpeBpamaeTcs B
YK€ eTo WK ee COOCTBEHHYIO O0pEOYy.

Jpyroit MeTox, UCIIONb3YEeMbIi CKA3UTENISIMH JUISl CO3JJaHUsI HOBOTO 1I10CA,3aKIIF0YAECTCs B HCIONb3aBaHUU yiKe
CYIIECTBYIOILIEH B YCTHOM HapOJHOM TBopuecTBe (alynbl, ee ajanTalud WIM YacTHYHOM Mojaudukanuum K
HCTOPHYECKOMY COOBITHIO, KOTOPOE BCEOOIIE U3BECTHO M OEPEIKHO XpaHHUTCS B MamsTh Hapona. Jlydmmm npuMepom
9TOMY METOAY MOKHO IMPUBECTHU 3110C AnnaMelia.

Takum 00pa3oM CKa3uTedb MOCPEICTBOM 3I0Ca NMPHBHOCUT CBOH BKJIAA B (POPMUPOBAHUE HAI[OHAJIBHOU
KyJBTYPBI U CAMOOBITHOCTH HAapoJia, OJHUM H3 CIIOCOOOB KOTOPOTO SBISACTCS TAaK Ha3bIBaeMOE CKa3aHHE O TCHEaJOTuH
Hapoza. Mo)KHO Tak e nepedpasupoBaTh, 4YTO CKa3UTEIH, IIOBECTBYIOIINE B HAYaJIe 31I0ca PO POIOCIOBHYIO HApoa,
TakuM 00pa3oM CO3JAI0T YYBCTBO «HALIMOHAIBHOI» HCTOPHH, KPOME TOTO, KaK B MPUMEPE KHPIH3CKOT0, Ka3aXxCKOro,
y30€KCKOro, yHTypcKOro W TYPKMEHCKOTO 3II0COB CO3JAIOT elle Oolee OOBEMHOE MOHATHE KaK «TIOPKCKas»
HapOIHOCTb.

«OKn3HEeHHbBIe» NMPUKIIOYCHUS YeIOBEYeCTBA B MPOLIIOM OBUIM YBEKOBEUCHBI IOCPEACTBOM TAKHX YKaHPOB
YCTHOTO M MHChbMEHHOTO HAapOIHOI'O TBOPYECTBA, KAK «MHUQB», «IMOCHD), IETEHBD) HCUCTOPUI» U TaKKe HETPYIHO
IpeNCTaBUTh, YTO CeH Ipolecc MPOROKUT cedd M B OyAylieM, depe3, BO3MOXKHO, €Ile HeCYIISCTBYIONIUE JKaHpBI
JIUTEPATYPHI.

U BaxHO HE TO, Kak 3TH JKaHPbI OyAyT HMEHOBATHLCS; Ha CAMOM JIeNe, BOIPOC O TOM, KAKUM UMEHHO 00pa3oM
JOJIDKHa OBITh IMMPpOJAOJIKEHA 3Ta TpaaAuluA «yCTHOI'0» IMOBECTBOBAHUS SABJISACTCA 60.]166 HaCylIHBIM.

Mexmer Car,

Typuus
Humennekmyanono-scmemuyeckuii 321,10
Ha Kynomypy miopkog Llenmpanvnoii Asuu

B Lenrpanproit A3un u Typuuu ObLTO IpeHAYEPTaHO OTKPHITH I1a3a Mupy Jroaei. [llupora sToro permona,
KaK ¥ IIMPOTa TYPELKOH KYJIbTYpPbI, BMECTE C pa3HOOOpa3ueM HapoJI0B, HACEISIIOLIMNX €€, BCEer/ia IPUTATHBaa HHTEpeC,
OHa BOJIHOBAaJIa U MHTpHUTOBaa mojieil. B ocobeHHoCTH, KOIBIOEh ApeBHEHIIeH KyIbTYPHOHN NS TETbHOCTH HAXOAUTCS
B LleHTpansHOU A3HH K CeBEpYy U CEBEPO-3amay STOTO PEruoHa.

Typku mnepenanyd HBIHEIIHMM MOKOJICHUSM CBOW MHPEANOJIOXKEHHs O (OpMHUPOBAHMM BCEJIICHHOW M JKHBBIX
cymecTB B MUGOJIOTHH, KOCMOJIOTHH, MUdax, JereHaax M pacckazax. Bce oHu jonum 1o Hamux aHel. Pemurwus,
HCKYCCTBO, MCXOAMBIINE M3 3TUX y4YEHWH, (OPMBI COLHUAIBHO-3KOHOMHYECKOH M MOJUTHYECKOW KM3HU AKTUBHO
ucnonb3ytorest. Takum o0pazom, LleHTpanbHas A3ns npeacTaBiseT co00i OCHOBY TYpeLKOH KyIbTyphl.

YdeHble-KyJIbTYpOBEAbl BCTPEUAIOTCS C YNOMHMHAHUSAMH O IIaMaHEe, M3BECTHOM Kak AJTalickuil, U c
pasnuuusiMu MU(OB M KyJIBTYPHOTO pa3HOOOpasusi, HaUMHAs OT CeBepa M CEBEPHBIX pernoHoB CHOMpPH K BOCTOKY M
10ry. OTH BOIPOCH C aKIIEHTOM Ha BO3MOXXHBIE METOABI IOJHOCTBIO OOBSCHSIOT JyX HEMOCTOSHCTBA. Ha maHHbBIHA
MOMEHT IPOBEAEHO MHOXKECTBO HCCIICIOBAHUIA; cOOp MarepnaioB OrpaHWYeH OLU(POBKOH apXMBOB M HECKOJIBKUMH
JIOKAJIbHBIMH UCCIIETOBAHUAMU.

B sroMm pmokmame paccMmarpwBaeTCsl BCS WHTEIUIEKTyalbHAas W KYJIbTYpHas IESTEIbHOCTh, B KOTOPOM
MIPUCYTCTBYET CUCTEMAaTHIECKOE BBEJICHHUE B 3CTCTHUECKHIH B3TIIA.

CapueB Canbat MaT4oH00€BUY,
Y36ekucran
Pazeumue snuueckux mpaouyuii u cmamnosienue KyabmypHolX KORMAKmMog apooa
(Ha ocHoge zepoutecKux IN0CO8 MIOPKOAZLIYHBIX HAPOOOB)
TropKCKHE HApOJBI C APSBHEHIIIX BPEMEH MPOKHUBAIOT B PYKOE U COTIIACHH, TIPOXKUBAS B OJTHOM M3 IJIaBHBIX
myHKTOB Benmkoro IllenkoBoro myTd, MIMeNd Ha 3TOH OCHOBE MPOYHBIC KOHTAKTHI C OOIIECTBEHHO-KYJIBTYPHON TOYKA
3peHus. JJaHHBII aclieKT 0COOCHHO MPOSBILIETCS B XY I0KECTBEHHON JINTEPAType, UCKYCCTBE H (OIBKIOpE.
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B ThICAUeneTHE MHPOBOW LMBWIM3ALMM TIOPKCKHE HApOIbl 3aledaTyIeINCh B KadeCTBE CYOBEKTOB,
00JaMafoIMKUX BBICOYANWINEH JTYXOBHOCTBIO M IPOCBETHTEIHCKOW JEATENBHOCTHIO, WX SAPKUHM TAJAHT HaIIell
3aKOHOMEPHOE OTPAXCHHE B JTUTEPAType, HCKYCCTBE U APYTUX cepax *KU3HU. DTHOKYIbTYPHBIE CBSA3H OCTaBHIHM CBOH
HEWM3IJIAAUMBIA cliell B (ONBKIOPHBIX 00paslax M MOCIYKHJIM CBOCOOpa3sHBIM TOMYKOM I TIOSIBICHHUS HOBBIX
(oapKIOpHBIX 00pa3noB. JlaHHOE SBICHWE HATILIIHO IPOSBISIETCS Ha IPHMEPE PYKOIHUCHBIX, JTUTOrpaduuecKux u
YCTHBIX 9K3EMIIISIPOB HECPABHEHHOTO 00pa3Iia SMUIECKOT0 MBIIIIEHHS TE€POMYECKHUX 3M0COB TIOPKOS3BIYHBIX HAPOOB.
Onuyeckoe MBIIUIEHUE YeJIOBeUeCTBAa UMEET ApeBHEHIIyIo uctoputo. C NaHHON TOYKH 3pEHHs 3M0C KaXXJ0ro Hapona
MPE/CTaBISIET COOOW €ro CBOCOOPa3HYIO JETOMHCE.

Xecrokne 3axBaTHHYECKHE TOXOJbI MHO3EMHBIX 3aBOEBaTeJel, pa3IM4HbIE OOLIECTBEHHBIC NPOTHBOPEUUS,
MEUTHI U YasHUS O OJIaronoIyqYHON M CHACTIMBOMN JKU3HH MIPUBEIIN HAPOJIbl K CO3AaHHI0 00pa30B HEMOOEeTMMBIX repoeB,
BeAylmx OoprOy 3a MUp M cHOKOWCTBHE cBoero kpas. M smoc “T'opornel”, TiIaBHBIM TepoeM KOTOPOTO SIBISETCS
I'oporusl, peacTaBiseT coOOH MUYECKOE NMPOM3BEICHUE, BOSHUKIIIEE Ha OCHOBE JKM3HEHHOH HEOOXOAMMOCTH. DIoC
OJI0OHX0, TPEACTABILIIONIMKA OO0 HEHNOBTOPHMOE YCTHOE OJMHYECKOE HACIEANEe SKYTCKOTO Hapoaa, CBOMMH
OTACTHHBIMH YEepTaMH MNPHOOpETaeT OOIIHOCTE C TIEpPOMUYECKMM 3mocoM HaponoB CpenHedl Asny, B 4acTHOCTH
y30ekcknM. CormacHO CBEICHHSM, BO3HMKHOBEHHE SKYTCKOTO OJIOHXO, TTOZOOHO 3MOCaM APYTHMX HApOAOB Ypaia H
AJTasi, IMeeT HerocpeACTBeHHOe oTHOIeHHe K LleHTpanbHO# Asnn. U meficTBUTENBEHO, ecii 00paTUThCS K UCTOPHH,
MIPEeIKH SKYTCKOTO HapoJa, HA3BIBAIOMIETO ce0sl HBIHE “‘caxa’, Mpo)kWBaiH B ceBepHOM llpmbaiikanbe u [Ipnanrapse.
3mnoc KaXxI0ro Hapoa, HapsIy ¢ OTPaKCHUEM B ce0e HaITMOHAIBHON crenn(UKH, CBOUMH 0000IIEHHBIMHU, HAPOTHBIMU
njesIMHM 000TaIaeT AMUIECKUi (POH HAPOJOB MHUpa.

B ucrouynnkax ormeuaercs, 4to (OpMHUPOBAHUE U pa3BUTHE dn0ca “T’oporiiel” MPOUCXoAMIO B azepOaiaKaHo-
TypkMeHCKoH cpeze. CyIiecTByeT psAl CyXKICHHH O BO3HMKHOBEHMHM 3IIOCa, dTalax ero pasBUTHUA. B wacTHocTH, B
KauecTBe TIepBOHAYAILHOTO CBE/ICHUSI OTMEUaeTcs BoccTanue J>kananuaos, Hauasiieecs: B Hadane X VI Beka B FOxxHOM
AszepOaitmxane, Manoit Asun u Hpake, u nponommkasmieecs a0 Hadaina XVII Beka. Ilocne atoro smoc mosryumi
pactpocTpaHenue cpeau Haponos Cpenneil A3un, nanee CTaiad MOSIBISTECS UX cOOCTBeHHbIE BepcHi. OT BO3HHKIIETO
B Azepbaiimkane 3moca “T'oporiel’” 0CTaaock OJHO JIMIIb Ha3BaHUE, 'y KaXKIOT0 Hapoaa cTand (JOpMUPOBATHCS CBOU
Bepcun. Kaxapiii Hapon co3maBan cBoero “I'opornbl”, mpuUBHBas €My CBOIO IICHXOJIOTHIO, BO33PEHHSI U LEHHOCTH,
o0br9an. Omoc nproOper MOMyJIIPHOCTh YCTHBIM ITyTeM OJaromaps MHOKecTBY Oaxmm. Y HapomoB Cpenneil Asuu, B
JACTHOCTH Y30EKCKOTO M TYPKMEHCKOTO, 3alMCBIBAHWE OTAECNIBHBIX 00pa3IoB nacTaHOB “Toporibsl” mpuUXOJuTCs HA
cepennay XIX Beka. Pykommce, 3amucanHas B 1853 romy apabckoit rpadukoil Ha OCHOBE NICEMa HACTAbINK, B
HACTOsIIIee BpeMsl XpaHUTCS 0] MHBeHTapu3aunoHHeIM HoMepoM 321 B komtekiuu K.I1.Kaydmana ¢ponna Pykonuceit
[MerepOyprckoro ornenenust nHCTUTYTa BocTtokoBenennss AH Poccun, a Takke emie ojHa pykonuch HaiineHa B 1936
roay Xoau 3apu(OBbIM.

TonpKo MpPU COOTBETCTBUHU HAIIMOHAJIBHOI'O MHUPOBO33PEHHUS 3II0C CIIOCOOEH 000TraTUTh AYXOBHOCTH IPYToi
HallM¥ ¥ 3aHATH MecTo B ee Qousbkiope. Eciu ke oOpaTHThCS K BONPOCY COOTBETCTBHUS B 3IIOCE HApOJOB MHUpa
SIHMYECKOr0 Teposi, ero KOHs, OpY)KHs, NEpBOro IMOJBHra ¥, B II€JOM, SIHMYECKOH Ouorpaduu, NaHHBIA acmekT
HEpa3phIBHO CBA3aH C ICPBOOBITHBIM JTANOM JKM3HHM dYeinoBedecTBa. CXOAHBIH >KM3HEHHBIN YKJIaJ IOPOXKIAECT U
cxonuble uien. [losBiaeHne CTPaHCTBYIONIMX MOTHBOB B 3II0CE HEPA3PBHIBHO CBS3aHO C JAHHBIMH THIIOJIOTHYECKHMH
oOmHocTAMU. B HacTosiIee BpeMst B Mupe HaOJII01aeTCsl IEPHO]] Pa3BUTH HAyKH B HEBHJIAHHBIX Jocese Maciuradax. B
CBSI3U C STHM, NPEJCTABISIETCS LEJIEeCO00pa3HbIM pa3pelleHne 000l mpobieMsl B HAydHOW cdepe, B YACTHOCTH,
JUTEPATYPOBEACHUHN U (OJIBKIOPUCTUKE, ONMMPAsACh Ha TEPBHYHBIC MCTOYHUKH, TO €CTh C ONOPOH HAa JApeBHEHIIHNe
PYKOIIUCH.

Coeros Mypaaresu,
TypxMmeHucran
K sonpocy 06 ucmopuzme snuueckozo gponvknopa
(no mapwpymam opeenezo Illenkoeozo nymu)

JlpeBHUE TIOPKOSA3BIUHBIE allaHbl (YCYHU) W TYHHBI, IPOHUKIINE Briry0s EBponsl (amans! nonmm 1o CeBepHON
Adpukn), crnocoOCTBOBAIM YCTAaHOBJIECHHIO M NPOJOIDKEHUIO CBSI3€H C NMPEeXKHUMH MECTaMH CBOETO OOWTaHWS,
ocTaBJICHHBIMU UMH gajneko Ha lOro-Bocroke. Typkmenckue ropona Yprenu (Kyns-Yprend), Meps (Mapsl), AMynb
(oe1BII. Yapmkoy, HetHe TypkMena0at) u 3em (ObiBmr. Kepku, HeiHEe ATamypar), Huca, AOysepa, Capaxc, [exucranu
JIp., HaxoJsICh MPUMEPHO B IOJITYTH Bcero Mapupyra Benukoro IllenkoBoro myTH, pamylrHo BCTpedaiu KapaBaHbI C
GoraTeiMu TOBapamH, kKak u3 3amana (EBpomsr), Tak n u3 Bocroka (Kuras). Cpenu xapaBaHIIMKOB ObUIM HE TOJBKO
TOPTOBIBl M WX OXpaHa, PSI M3 HUX NPUOBIBAIN C TUIUIOMaTHYecKoi Muccuedl. Becy 3aman EBpomsr B menom u
@paHIysg B YaCTHOCTH B CTapoOM TYPKMEHCKOH JuTeparype u (oJIbKIope 0003HAYaINCh OJHUM €IWHBIM TOITOHHMOM
ITepen / Peren (uctopuuecku:@pank):Perenden Gyratynn owazy geldi ‘3o ['eipata (koHs1) cibrmarcs u3 ®@paHuun’
(amoc “T'éporner’). DTa CTUXOTBOpHAS CTPOKA M3 HAPOJHOTO TEPOMYECKOTO 3IMOCa COJIEPKUT OTTOJIOCOK BpPEMEH
CpakeHHH ATHIUTBI COBMECTHO CO CBOMMHM I'yHHaMH B 3amanHoit EBpome. B murepaType Ha TyperkoM sI3bIKE ONHCAHbBI
000IO/THBIE CTPEMJICHHUS] TPABUTENS Ory30B-TEKTIOPKOB (/lpeBHeTropkcuili karaHaT) lcremm-karana W uMIepaTopa
Busantun IOctunnanoca Il mytem HanpaBieHus yxe B 557 rogy H.3. CBOMX IOCOJBCTB B CTpaHy APYr ApYra BO IIaBe
COOTBETCTBEHHO ¢ MuHHakxoM u 3emapkxocoM. CnenyeT Takke OTMETUTh, YTO HENOCPEACTBEHHBIN Bxon B Kurait
(cenoBaTeNnbHO, M BBIXOJI) BCEX MapLIPYTOB KapaBaHHOI'O ITYTH C 3araja IIPOXOJWIl Yyepe3 TEPPUTOPHIO ToCyapcTBa
OTy30B-TEKTIOPKOB, U 3TUM OHHU YMEJO MOJb30BAUCh JUIS YIY4IIEHUS 3KOHOMUKUM U TOPrOBIM CBOEH CTpaHBI.
Tononnm Otiiken (OTiOKeH), CIyKMBIIMI Ha3BAHMEM CTOJIMIIBI IOCY/IAPCTBA OTY30B-TEKTIOPKOB (110 HHX CTOIHMIA
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a3MaTCKUX XYHHOB), 3TUMOJIOTMYECKH CBSI3aH C IIarojioMm Ot- (CHHOHMM geg-) ‘TPOXOIUTh’ W MMEET 3HaueHHue
‘mpoxoy’. Kak u3BecTHO, Oory3bl-rékTiopkr Kurtaii Ha3piBamm crpaHoi Tabrau, a camplX KATalleB — Tabradmamu. B
COBPEMEHHOM TYPKMEHCKOM S3BIKE COXPAaHWIIOCH COUETaHME argysa gitmek ‘moesmka KapaBaHOM 3a 3€pHOM H JPYTUMHU
TOBapaMH B B ONM3KHE ¥ JajbHHE CTPaHBI’ C TJIABCHCTBYIOIIUM KOMIIOHEHTOM argys, KOTOPBIH BCTpedaeTcs B
KaMeHHOM namsTHuKe npuHIy Kéms-teruny (arkys), cosmanHoM Ha s3bIke ory30B-T€kTIOpKoB B VIII Beke: otiik(e)n :
yir : ol(wr(u)p : (a)rk(y)s : tirk(i)s : ys(a)r : n(e)ir buii(u)g yokdtiik(e)n : yys : ol(u)rs(a)r : b(e)iigii : iltuta : ol(u)rt(a)gy
s(e)n (FOxHas cTtopona, ctpoka 8) ‘(O Tropkckuii Hapon!) Korma b1, Haxozschk BcTpane OTIOKeH, Oy/Ielb MOChUIATh
(ToproBele) KapaBaHbl (B pa3HbIE CTpaHbl), y TeOs coBceM He Oyner rops. Korma Tel ocTaHemibesi (HaBceraa) B
OTIOKeHe, Thl MOXKEIIb XKHUTb, CO3UAas CBOM BEYHOE TOCYIapCTBO’. DTU CJIOBA MOBTOPSIOTCS B KAMEHHOM NaMSTHHKE,
BO3BEJICHHOM B 4ecTb buibre-karana — npaBUTeNIs OT'y30B-TEKTIOPKOB.

OO1iee 4nCIIO TYPKMEHCKUX JTFOOOBHO-(aHTACTHUECKHX JECTaHOB (POMaHOB), HAa3BaHMsI KOTOPBIX COJEpPXKAT
nu4yHble uMeHa BosmroOneHHbIX (“Jleitmu wm Memkuyn”, “lOcyn u 3yneiixa”, “T'tons u bunbun”, “3oxpa u
Taxup”,“lllaxcernem u ['apu0” u ap., JOXOAUT 10 25), MPOMHTAHEI TyXOM CTPAHCTBUI B JalieKue Kpas, TAe TIIaBHBIN
repoii moaBepraercs K CypOBBIM HCHBITAHUSM B IIPOYHOCTH CBOWX YYBCTB K BO3NIOOICHHOW, IPOXO Yepe3 y>KacHbIe
MIPUKITIOYCHNUS C JUBAMH, [DKHHHAMH, TIEPH U APYTHMHU CBEPXbECTECCTBEHHBIMH ITEPCOHAKAMH.

Hecmortps Ha T0, uTO B Mm000BHO-(paHTacTraeckoM nectane “I'tonp u CenyOep” Typkmenckoro mosta Hleiman
(1730-1800) uyBCTBYeTCS CHIIBHOE BIHSHHME apabCKMX CKa30K W3 MuKiIa “Thicsda M OfHA HOYB”, a TAKKE MECTHBIX
TYPKMEHCKHX CKa30K, U3JI0KCHHE COOBITHI B HEM HAaUYWHACTCS MMEHHO C paccKka3a O TOM, YTO OTeIl TIIaBHOTO Tepost
CenybGepa, Xypumua-aaumiax sBIseTcsl MpaBuTeIeM ropoja (CTpansl) moj HasBanueM YuH (T.e. Kuraii). ABTOp CcBOC
MIPOU3BEICHUE 3aKaHUMBAET TaKXKe TE€M, UTO M0CJIe MHOTOUNCIICHHBIX NPUKIIIOYCHUH U MBITapCTB B PAa3HBIX CTpaHax, B
ToM uuciie B mexpu-llledbucrane (ropome-ctpane Mpaka), Cenydep co cBoeil Bo3moOieHHO!H ['foib Bo3BpaIaercst B
poaHnoii ropon (ctpany) Yun (Kuraii) Ha MOCTOSHHOE JKUTEIHCTBO. OUYEeHb APEBHIOI UCTOPUYECKYIO MOJIOTIEKY STOMY
MOJKEM HalTH B cienyrooumx yreepxkaeHusax: “Kornma namm npenku (T.e. mpeaku TiopkoB — M.C.) 3axBatunu Kuraii,
OCHOBaB HMMIIEPCKYI0 AMHACTHIO [[)kOy, IMEHHO TOrja K KWTaiillaMm mpuruia OokecTBeHHas KoHnenmms Heba. Ot
coOrrtus mpoucxoamwn B XII Bexe mo Hameit Sper”.

B TypkMeHCKOM aHOHHMHOM JIOOOBHOM JnectaHe “Xiopiykra u Xempa’ HaOmomaeTcs oOpaTHBIA MapuIpyT
cienoBaHus rimaBHOro repos u3 Erumra (Misr / Miisiir) B Kurait (Cyn-Magyn) u o6patHo. U3 mctopun 3HaeM, 91O B
XI-XII BB. mpaBsimmas B Erunte auHactus AHOOHIOB MpPHBICKAIa MaMITIOKOB (KHITYaKOB M TYpPKMEH) JJIS HECCHUS
BOCHHOW ciyxObl. B 1250 romy mumepsl MamiTiokoB (“‘paOoOB-HEBONEHUKOB™) OTCTpaHWIA AHIOOHIOB, B3SIB BIACTH B
Erunte B cBou pyku. [lepsrlii cyntan Mamimokos Aibek, kotopsiit npaBui Eruntom B 1250—-1257 rr., nporcxoaui u3
TYpKMEHOB, H, HECIy4allHO, B Cpe/ie MaMIIIOKOB OH ObUI M3BEeCTeH Kak ANOekaT-TypkMeHH. MaMIIIOKCKUI cyiTaHaT
npocyiectBoBai A0 1517 roma. MHOTHE MamIIIOKCKHE CYJTaHBI HOCHJIM MMEHA, COCTOSIINE M3 MCKOHHO TIOPKCKHUX
cnoB: Aiibek, Kynys, Beitbapc, bepke-xan, Camampim, Kuroyra, Kymkyk, Bapkyk, Tatap, bapcooit, Ycman, Muan,
bunbaii, Tumyp-Oyra, Tyman-6aii u ap.CoBpeMCHHBIC Y4Y€HBIC, HCCICIOBABIIUEC IHChMCHHBIC MAMSATHHKH TOTO
nepuojia, KOHCTaTUPYIOT, YTO Ha TeppuTopuu Erunta, HaumHas ¢ XllIBeka mnonyuusn cBoe nanbHeiiee pa3BUTHE
CMEIIAHHBIN KBIMTYaKCKO-OTY3CKUH MHUCBMEHHBIH S3BIK, C()OPMUPOBAHHBIA 3a70ir0 A0 3Toro eme B Cpemnedt Aswm.

Hagpmuna ®any3a AuréaeBHa,
Bamkoproctan
Bawkupckuii napoonwtii snoc “Ypan bamuip” 6 konmekcme mupogoii InuKu

B cratbe B CpaBHHMTENbHOM IUIAHE paccMarpuBaroTcs MH(OJOrMYeckass OCHOBa dmoca “Ypan-6areip”
(6nm3HeuHble MUQBL, MUl HHUIMAUN KYJIBTYPHOTO T€POsl...) U €r0 Y3JI0BbIe TeMbI ()KU3Hb U CMEPTb, 1000 U 3110).

«Ypan-6ateipy — KyOaump (Tepouueckasl MECHB/IM0C) ¢ MHU(OIOrHIECKONH OCHOBOW. B 3moce OTYETIUBO
COXpaHEHbl OTrOJIOCKH apXauyecKuxX OJM3HEUHBIX MH(OB, OCHOBAHHBIX Ha JyalMCTHYECKUX BO33PEHHUSIX JPEBHUX
JOAeH, a Taxke MH(BI MHUIMALMN KYyJIbTYpHOTO Tepos. B HeM meHTpanbHOe MecTo 3aHMMaer Tema Jlobpa u 3ia,
Kuzan u CmepTH, (OOCTATOYHO BCIIOMHHTH NEPCOHAKEH BEIMHCKOW W MHIYUCTKOW MHUQOJOTHH, TE€POCB JIETCHI
TIOPKOS3BIYHBIX HAPOJIOB: TYPKMEH, y30€KOB, KapakaillakoB, ka3axoB W Oamkup o Kopkyzn-are"). Crpax mepen
CMEpTHIO, XKelaHhe u30ekaTh ee 3arHanmu W poauTeneid Ypama — SInOupne u SIHOuke — Ha HeoOWTaeMBIH OCTPOB, C
YeThIPEeX CTOPOH OMBIBaeMbIi MopeM. Ha Bompoc Ypana, MOXKHO 1T HaiiTh 1 yHHYTOXHTE CMepTh, STHOMpae coobmaer
ceiHy 0 HekoeM JKuBoM PonHnke — ncrounnke 6eccmeptust. CICIHBI C OTPOMHBIM TaKTOM, MPOSIBIISIST HCKITIOUUTENBHYIO
MYJPOCTb, MPEMOAHECIH HAM MBICIb O HEN30eKHOCTH, HeoOxoaumocTi CMepTH, Jaili TOHATh, B YeM cMbIci JKHU3HU U
noanmuHHOe OeccMepTre denoBeka. OO0 3ToM ¢ moTpsicaromiei GuiIocopCckoil rIyOMHON BemaeT KOTJAa-TO YCIEBIIUN
MPUIOXKUTECSA K JKuBOH Boje OE3BIMSAHHBIN CTapell, HecyacTbe KOTOPOTO 3aKII0YaeTCs B TOM, YTO OH OOpedYeH JKUTh
BEeYHO. Ypan-06arblp, moHSB TamHCTBO JKu3Hm n CMepTH, B CBOEM IMpPEICMEPTHOM OOpalieHHH K CHIHOBBSIM H
COIIJIEMEHHHUKAM MPHU3BIBAET X K JOOPBIM JIeJiaM, HATOMHUHAET O TOM, 4TO B Mupe, kpome J[o0pa, ects 3110, ¢ KOTOPBIM
HY>KHO 00pOTBCS.

MHorue 00pa3sl 1 MOTHUBBI KyOaupa «Ypan-0aTeip» CO3BYYHBI ¢ 00pa3aMu ¥ MOTHBAMHU IMHUYECKUX CKa3aHHMA
ryMmepckoro snoca o ['mimbramerne (repoil oTmpaBiseTcss B MyTh B MOMCKAX OECCMEPTHs); CBSAIICHHOTO MHCAHUS
30pOacCTpHHIEB «ABecTa» (37ech NMPOTHBOOOPCTBYIOT onuneTBopstomue 6oprdy Jobpa u 3ma 6pates Arypa Masna n
Awnrapo-MaiiHpl0,); a TarKKe CKa3aHHH TIOPKCKO-MOHTOJBCKMX HAapoaoB (cxBaTka OoraTelpell ¢ YyIOBHILAMH,
OYCJIOBCUCHHBIN 00pa3 KOHS;, KEHHTHOA OoraThipeil Ha OXHOW U3 jJodepeid HeOecHoro Oora, 6emoOOpoOIBIN CTaperl,
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BCTPEUAIOILIHUICS TEPOSM Ha Pa3BHIIKE JOPOT, 00pa3 KOTOPOTo, Ha HAIll B3IJISA, BOCXOIUT K APEBHUM MPEACTABICHUSIM O
JI0OpOM XO3sTMHE-TyXe MECTHOCTH H T.JI.).

CpaBHHUTENBHOE M3ydeHHE OAMKUPCKOro 3moca “Ypan-6aTelp” ¢ “ ABecToi”, a Takke IPEBHEHHIUHCKAMU
nmamsaTHHKaMu  Pamasaa”, “Maxabxapara”, maigo Bo3moxkHocTh P.H.banMoBy caenats BeIBox 00 0OmIHOCTH 00pa3HOM
CHCTEMBI U KOHIETITYyaJIbHOH ONN30CTH 3THX IIPOU3BENCHUI U BBIIBUHYTH TUIIOTE3Y O €AMHOM XPOHOJIOTHYECKOM Cpe3e
(ICTOPMUECKOM NIEPHOJIE UX 3apOKACHUS/BO3HIKHOBEHII).

HccnenoBatens kapeno-duHckoro snoca B.S.EBceeB oOpaTui BHUMaHHE Ha CIOKETHOE CXOJCTBO 3IU307a
60prOBI Ypalia ¢ MOTHBAaMH KapeJIbCKOM, HKOPCKON M 3CTOHCKOI PyH O I'POMa/IHOM OBIKe.

Co3By4HBI HEKOTOPBIE MOTHBBI OAIIKMPCKOTO 310Ca ¢ MOTHBAMH JpeBHErpeueckuX MUQOB (cp. MilaleHIeCKHe
noasury ['epakiia 1 reponveckoe JETCTBO ChIHOBeW Ypana-OaTbipa, OMTBHEI ['epakiia ¢ 4yJOBHUILAMH...), SIEMEHTaMHU
aHIJI0OCAKCOHCKOTO0 31oca «beoBynbd» (yHHUTOXKEHHUE JTrog0ea ['peniens, cXxBaTKa ¢ IJpakoHOM).

MyssikoBen A.P. MyxTapy/uinHa Hanuia CXOACTBO U pa3inyne B KOHKPETH3aIMK KOHIIENTa “‘CBEpPXUesIOBEeK” B
AHTIIMIICKOM 3MTHYecKoM ckazaHuu [“beoBynpd’] n OamKupCcKux 3mmocax.

Jaxe npu OErIoM O3HAKOMJICHHH C TEKCTAMH 3MNYECKUX CKa3aHWH KaOapIUHIEB, OCETHH, YCUCH-MHTYIICH
HETPYTHO 3aMETHTh CO3BYYHOCTH X MOTHBOB C MOTHBAaMH 3110ca “Ypai-0ateip”.

Hecmotpst Ha pazHOCTagMANBHBIN XapaKTep OTPa)KEHHBIX B HUX COOBITHH, IPHIMEYaTEIbHBI CXOIHBIC MOTHBBI-
YHHBEpCaTul B OamKUpcKoM KybOampe “Ypam-O0atelp” u apmsHckoM smoce “/laBun CocyHCKHMI”, B YacCTHOCTH,
MH(OJIOTHYECKII MOTHUB O Oparbax-Onm3Henax (B apMsHCKOM cioxere Opates Canacap m barmacap, B oTnmdme oT
repoeB OaIIKUPCKOTO 3110ca, HEe SABIIIOTCS OpaThsIMHU-aHTarOHUCTaMH) U 00pa3 poJHUKA — “CHMBOJIA HCTOYHHKA KH3HU
Y HEUCCSIKAEMOU CHJIBI .

B snoce kaxmoro Hapojga CXOIHbIE MOTHBBI IOJIy4alOT CBO€OOpa3HYIO HHTEpIIpeTanuio, opopMISIIOTCS B
KOHTEKCTE KyJIbTYPHBIX TPaJULUIl TOIO WIK HHOI'O 9THOCA.

Co3By4HOCTh 00pa3oB M MOTHBOB «Ypan-OaTblpa» C o00pa3aMd M MOTHBaMH MHPOBOTO (OJBKIOpA,
CBHUJICTENBCTBYET O TOM, YTO AYXOBHAas KyJbTypa IPEJKOB OAalIKUp 3apoauiack B ITyOOKOH IPEeBHOCTH U Pa3BHBAJIACh
B pycie OO0IeuesIoOBeYecKOd KyIbTyphl. B OamIKMpcKoM 310ce COXpaHWICA apXaWdecKWH IUIacT 3TOH KyNbTYpbl, U
MIOCJIEAYIONINE HACTIOCHUS HE Pa3pyIIMIN €ro. B CBs3M ¢ 3TUM cienyeT cka3aTh U O TOM, YTO BBIBOJ O 3apOXKICHUHU
JTyXOBHOM KyJbTYpBHI IIPEAKOB OAalIKHUpP B IIyOOKOH IPEBHOCTH B pycie OOLIEYETIOBEUECKON KyIbTYphl H COXPAaHHOCTH
apXandecKoro IUIacTa HaMH ObUl cienaH emie B 80-¢ TOABI MPOIIJIOro CTOJICTHS Ha NpHMEpe >KaHPOB HECKA30YHOW
npo3sl. V3ydeHne MHUQOIOTHUECKHX MOTHBOB M BOIPOCOB ITOSTHKH 3MHUYECKHX CKa3aHUH B IOCIEAYIOIINE TOMBI
SIBWINCH JOTIOJIHUTENFHON apryMeHTaluel BbICKa3aHHOM paHee MbIcinud. OTpagHO TO, YTO KPYr HcCCieloBareiei
0aIIKUPCKOrOo 3I0Ca PaCUIMpPSETCs, TEKCThI €ro MepPeBOISTCS Ha MHOCTPAHHBIC SI3BIKH, U 9TO €CTECTBEHHO, 00 "Ypan
OatpIp" SBISIETCS HE TOJBKO BEpIIMHOM YCTHOrO TBOpYECTBA OAalIKUPCKOTO HApoAa, HO ¥ BBLIAIOIIUMCS
MPOM3BEAICHHEM MHUPOBOW »muku. OrpoMHas KM3HEYTBEp)KIAlollas CHJia 310ca JIeNlaeT €ro akTyalbHbIM BO BCE
BPEMEHA, BBI3bIBACT MITYOOKUI HHTEPEC HE TOJBKO y OAIIKUp, HO U Y IPYTUX HAPOJIOB.

CyaeiimanoB Axmetr MyxamerBaJjieeBUY,
Bamkoproctan
Cxo0cmea Kvipzwizckozo dacmana “Manac”
nO RPUHYUNY XY00IHCECIMBEHHOI YHUBEPCAIUY C OAUWKUPCKUM INOCOM

B nponutom xeHmyHa Ha BocToke cunTanack CymecTBOM HHU3IIETO IMPOUCXOXIeHUs. Takoi oOHa MpenCcTaeT u

B nuTeparype. A (oJbKIOp BOCIIeBal €€ BHEIIHIO M JAYXOBHYIO KpacoTy. JlocToifHoe MecTo B rajepee MOpTpPETOB

IIPEKpacHbIX JKEHIIMH 3aHnMaeT U KaHbikail, BepHast *KeHa, Oyrkaiias coBeTdrIia U onopa Manaca, TTTaBHOTO Iepost

OJTHOMMEHHOTO JIacTaHa, 3a4yMHaTesIeM Jiella 110 COOMpaHHI0 BapruaHTOB KoToporo Obut Katom Mudraxos, yunrenb u3

Bamkoprocrana.

1. I'epounyeckast 6Guorpadus SnUUecKuX OoraTeipeld TIOPKCKUX HapOJ0B OOBIYHO HAYMHAETCSI C MOTHUBOB

"gyynecHoe poxaeHue repos”" u 'repomdeckoe AeTcTBO". TeM caMbIM Mpea3HaAMEHYeTCs ero repoudeckoe Oymyliee.
Tomy mpumep - obpa3 MaHaca.

2. B 3pemom Bo3pacTe MOAOOHBIE TEPOU d3I0cCa O0S3aTENBHO CTAaHOBATCS HACTOSIIMMH OaTbpaMu U
COBEPIIAIOT IePOMUYECKHE JIela, TOKAa3aTeIbCTBOM TOMY sIBJIsieTcsl cam Manac.
3. B snoce "Manac" eme g0 poxIeHHs peOCHKAa MPEACKa3bIBACTCSA, YTO OH O0S3aTEIhHO CTaHET

6ateipoM. B 3TOM OoTHOIIEHNM OOJBIIYIO CMBICIOBYIO Harpy3Ky HecyT Bemue cHbl. O ToM, uTo Oe3neTHoMy JKakbimy
xeHa UniiblpJia Ha CTApOCTH JIET POAUT JIOCTOHHOTO ChIHA MBI JIOTaJIbIBAEMCsl, y3HaB 00 MX BeIIMX cHaX. [lo mpuHIMITy
XY/I0’)KECTBEHHOW YHHBEPCAIMHU BEIINE CHbI XaHa M XaH-OMKH HAMIOMUHAIOT BEUIMH cOH MMHCBLY, jxeHbl Happik-Ous
n3 Oamkupcekoit Bepcun gactana "Cypa Oateip". JKemanue mepBoif Bo Bpemsi OEpeMEHHOCTH OTBEIATh CEPIIe TUTPa
COTIOCTaBUMO C YKE€JIAaHWEM BTOPOH €CTh MsICO JWKOH JIOmIagu. A KOTJa HacCTYHHJI CPOK, POJIOBBIE CXBAaTKH y OOEHMX
KEHIIMH ObUIM OYeHb TsDKEJIBbIMH. Bce Mmojo0HbIe NMPHUMETHI, TOBOPAT B MOJb3y Toro, yro u JKakeim, 1 HapbiH-O0u
00peTyT ChIHA-00TaThIPS.

4, Tunonoruveckoe cXoACTBO oOpa3a MaHaca ¢ oOpa3amu TepoeB OalKUPCKUX CKa3aHWH MOXKHO
0OHapYXUTh U B SIM30/aX, IJIe OH Y4acTBYeT, Oyy4H emie peOeHKOM. B 3ToM OTHOIIEHNN OH cONOCTaBUM ¢ 00pa3om
Kycsk6us, repost 0JHOMMEHHOTO GAIIKUPCKOTO 3110Ca.

5. MotuBsl "Bemuid coH", "poxeHHIA kKeJlaeT OTBENATh MICO WM Ceplle AUKUX KUBOTHBIX", "CBATOM
cTapery coodmaer ao0pyr0 BecTh O TOM, 4TO Oe3leTHble NpUOOpeTyT chiHA", "TshKenble poibl" - BCe Kak Obl
(oKycupyroTcsi B OJHOH TOYKE YCHIMBAasi CMBICII MOTHBa '"dyJIeCHOE pPOXKAEHHE Tepos’. DTUM OIpaBIbIBacTCS B
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XYIOKECTBCHHOM IUTaHE MX MOBTOPHI B pa3HOW (popmMe M pa3HOTO COAEpKaHUS, B TOM HYUCIE MOTHB TyOJIMpOBaHUA
JI0OPOH BECTH O POXKACHUH JOJITOKAAHHOTO ChIHA T€POst TI0CA.

6. C MoTHBamMH NpEeA3HAMEHOBAHHS, COOOIIEHUS] BECTHUKOM O POKACHHU ChIHA B OAIIKMPCKUX 3MOCAX
MOYTH BIIPSIMYIO CBSI3aH MOTHB "MaTh CKPBIBACT JIMYHOCTH JOPOTOTO TEPOI0 YeIoBeKa, HeBecTHl Mubo otma". Kiou k
OTBETy eMy MBI HaxoauM B smoce "Manac". MaHac 3aBemaeT keHe CKpPBITh OT ChIHAa HE TOJIBKO CBOE MMs, HO M MaTepH,
CKPBITh INYHOCTH poauTeneil. B aTHOrpaduueckom miaHe, Takoi 3ampeT, BUAUMO, IMeJI 3HaUeHne odepera.

7. Y TIOpKCKMX HapoJOB Ul MajbYMKOB JBEHAALATH JIET CYMTAETCS BO3PACTOM 3pENoCTH. Tonbko
noOe B KOro-HUOYAb U IyCTHB €ro KPOBb, MaIbYMK MMEJ MPaBO MOJIYy4UTh coOcTBeHHOE MMs. KycsxOuit n Ky3brii-
Kypnsic mpocto yckopsitoT coObITHs: 00Xuras KypmMacoMm (KaJeHBIM 3€pHOM) PYKH CBOMX Marepeil, BBIINBITHIBAIOT
TalHy.

8. [Ipeaku KUPru3oB NMEpeXWIN MHOTO MPUTECHEHHH CO CTOPOHBI KaJIMBILIKUX- JUKYHI'APCKHX XaHOB, B
YaCTHOCTH OT AJIOOKE-XaHa, KOTOPBIH BBIHYIMJ UX MEPECENUThCs Ha AnTtail. AnTail cuuTaics Takke NpapoIuHON psiia
OamKUPCKUX IUIEMEH, apeaj WX PacCeleHHs B 3THOTpadUIEeCKUX HUCTOYHHKAX obOo3HadaeTca kak "Cremm Oamxup',
"Bamkyprckue 3emin'. OmHa m3 Bepcmii Oamkupckoro smoca "Kyseii-Kypmsic m MasH-XpUTy" B JHTEpaTypHOI
obpabotke Tumodes bemseBa Taxke HadMHAETCS ¢ YHOMHUHAHUS BepXoBheB p. UpTeim, rae >kui Oamkup Kapabaid,
OTeI] TIIaBHOTO TePOsl 3TOM MUIECKON MO3MBI, KOTOPBIN TaM BCTPEYAeTCsl C KUPru3ckuM Oateipom CapabaeM M Havan
JIPYXHUTh C HUM. A mociie Toro, kak Kapabaii cmac Capabast OT CBHPENOro TUIrpa M MOITYyYUB U3BECTHE O TOM, UTO KECHA
Gamkupckoro OaTelpa, poaMia ChIHA, a )KE€Ha Ka3aXxCKOro 0aTsIpa - 104b, OHM KISTBEHHO 3aBEPSIOT APYT ApYyra, 4TO B
OyayIeM 00sI3aTeIbHO TIOPOTHATCS.

9. Cein Kapabas Kysslii-kypriec nociie JOJTHX UCIIBITAHWI JKEHUTCS Ha MasHXbULy, JOYepH KUpPru3a
Capabas. Ux cein bapnbibaii co BpeMeHeM CTaHOBMTCS OTIIOM cCeMH OoraTeipeil - BypasHa, Ycsprana, TambsHa,
Keimcaka, bymmac-Ksincaka, Kapa-Keincaka n Tenraypa, pogoHayaJbHUKOB COI03a CEMH IIJIEMEH MJIH "ceMHpOJIeB".
TepmuH "ceMupoIpl" TOCTENEHHO CTAaHOBHUTCS Jake CHHOHMMOM O3THOHMMa "Oamkupckuii Hapon'. Tem cambiM
MOJYEPKUBACTCS TeHETHYECKasi OJIM30CTh ABYX 3THOCOB.

Hdyrapos Baup ConomoBuy,
Bypstust
Momue nupwecmea u Kynroma euna é oypamckou I'rcapuade
(na npumepe unmepnpemayuu oopaza Xopmycmut)

O6pa3 XopmycTsl — Oora He6a B MU(OJIOTHH MOHTOJBCKHX HApOJOB HAalle]l MHOTOTPAaHHOE OTpaKeHHE B
OypsiTckoii Bepcuu amoca «I'acapy. JIIoOONBITHRIM IITPUXOM K «IIOPTPETY» XOPMYCTHI SIBIISETCS aKLIEHTHPOBAHHE €ro
CKJIOHHOCTH K BECeJIOMY, OOl 3aTsHKHOMY 3aCcTOJIbI0. Bo Beex amu30/ax, WUTIOCTPUPYIOIHE 3Ty YepTy B IOBEACHUHU
IJIaBbl HEOOXKUTENEH, ONpEeNeTCHHYI0 pOJb UIPAaeT BHHO, KOTOPOE B psfe CIIydaeB BBICTYNAeT KaK JEHCTBEHHOE
CPEACTBO KOMMYHHMKALMH MEXAY SMHYECKUMH IepcoHaxkamu. [IpuyeMm ommcaHue mpas3gHecTBa ¢ runepOonmsarmeit
BHHA OTHOCHUTCSI K YHCITy OOIIUX MECT B SITUYECKOM TEKCTE.

Henmp3st HEe OTMETHTH, YTO B NHpPUIECTBAX HEOOXHTENCH NPOCMATPUBAETCS OTPaKCHHWE OIPEAEICHHBIX
HUCTOPUYECKHUX pealuii, CBA3aHHBIX C KyJIbTOM BHHA U 3aCTOJIbS Y MOHTOJIBCKHX HapoaoB. Tak, Tpaaulys HMUPOB Y
CTEITHBIX KOYEBHHKOB COINPOBOXIAMach OCOOBIM O3THKETOM, OCHOBAaHHOM Ha JAPEBHUX OOBIYasX, KOTOpHIE
HEYKOCHHUTEJIFHO coOmoanick. O0 3TOM CBUICTEIbCTBYET MUPIIECTBEHHBIN IEPEMOHHAT BO BpeMeHa YMHrucnaoB. He
CIIy4allHO CTapMHHBIE HCTOYHUKH YKa3bIBAIOT, YTO MOHIOJIBI «HAXOIAT pafoCTh B MUThE U MUpPILIECTBE». bonee Toro, B
(ONBKIOPHOW Tpanuimu U300peTeHHe BWHA NpunuchiBaetcss YuHrucxaHy. B «AnTtaH ToOuYM» HpPUBOAWTCS PSII
MIPUMEPOB, MOKA3bIBAIOIIUX OJIATOCKIOHHOE OTHOIIeHHEe YUMHTHCXaHa K MHPIIECTBAM M €ro ydacTHe B HHUX, YTO
00HApYKUBACT OMPEICIICHHOE CXOICTBO ¢ 00pa3oM XopMycCThl B OypsiTckoii ['acapuae.

Crnenyer uMeTh B BHAY, YTO MU(OJOreMa BUHA WM ONbSHAIONIETO HAUTKa HMMEET IIMPOKHE Mapaijeld B
pasubix Mudosorusx. BUuHo siBisieTcs He TOJIbKO 3((GEKTUBHBIM CPEJICTBOM BECEINbsl WIIN NPa3HUKA, HO U «OCHOBHBIM
repoeM» IOCIETHET0, KaK MOKA3bIBAIOT OMUCAHMS OOWIBHBIX BO3JIUSHUM ONMMIMHCKUX W JIPYTHX IMpPEICTaBUTENEH
«uIeMeHn OeccMepTHBIX». Kak OTMeuaroT HCClleoBaTeNM, CYIIECTBYET o0co0as CBs3b MEXIy TOpSYUTEIbHBIM
HalmMTKOM M OoraMu-rpoMoBepXIamMu. B 3ToM oTHomeHmn Onm3kuii npumep sBisier MHapa, coBepriarommii
repoudecKHe, MOPOHl ONpOMETYMBBIE JEHCTBUS B COCTOSHHM ONbsHeHHs coMoi. Ilpu cpaBHeHMH XOpMYCTBI C
IPEYECKUMH M WHIUHCKAMH O0XXECTBaMH HAIpAIINBAETCS BBIBOJ, YTO BEPXOBHbIE OOTH, HE3aBUCUMO OT 3THHYECKOH
TpaJULMH, CKIIOHHBI K TUPHIECTBAM M 3aCTONbSIM, 1 BUHO OKa3bIBAa€T BIUSHUE HA MOJIENb UX MOBEJCHHUS.

B cBsi3u ¢ 3TUM HEOOXOJMMO YTOYHHUTH, YTO TPAKTOBKa oOpasa XopMycTsl B Oypsitckoit ['acapuazne nz-3a ero
MIPUBEP’KEHHOCTH K MUPaM U 3aCTONBI0 HOCUT HECKOIBKO HPOHIMYECKUH XapaKTep, 9YTO BHOCHT TPAarHKOMHUYECKYIO HOTY
B M300pa’keHNH JAaHHOTO 00KECTBa, MPUIABas EMy YEJIOBEUECKUE CTPACTH U cI1a00CTH. SIBIEHHE «CIIMIIKOM BECEIOT0»
Oora B OypSITCKOM 3II0CE OTpaKaeT CBoeoOpasme 3TOro (QOILKIOPHOTO (eHOMeHa B KOHTEKCTE AITHOKYJIBTYPHOM
TPaIUIMA MOHTOJIBCKUX HAPOIOB.

MamnpxkueBa Baiipra Bap6aeBHa,
Kanmbixus
K npooneme uzyuenus Momueoe KaimulyKux 602amulpcKux cKa3ox
u 2epouueckozo noca “/Irucanzap”
Kak B CIOKETOCIOXKEHHH, TaK ¥ B CO3JIAaHHH 3MMUYCCKOTO MPOU3BEACHUS B [IEJIOM BEJIHKO 3HAYEHHE MOTHBOB,
KaK 3HAYMMBIX U HEOOXOJIUMBIX eIUHHI] (POIBKIOPHON MOATHKH. MOTHBHI B (DOJIBKIOPHOM MPOU3BEACHUU HA MEPBHII
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B3I HEHOHSATHBI. [ epol, 3adacTyro 0€3 BCAKMX BUAMMBIX IIPUYMH OTHPABIAECTCS B JOPOTY, MOKUAAET JIOM, TaKOM
MOCTYIOK B CKa3Ke 9acTO NMPOCTO HE MOTHBHPOBAaH. B HEKOTOPBIX CKa3Kax repoil HapymIaeT 3alpeT, WIN €ro BBITOHSIET
Bpeaurens. Ha Bormpoc o ToM, oYeMy Tak MPOUCXOIUT, HE HAXOAUTCS HUKAKOTO OTBETA.

Kak ormeueno b. H. IlyTumoBeIM, «IIpsiMOe€ ITTOBECTBOBAHHWE HE PACKPHIBACT U HE OOBACHICT MHOTOTO B
COJCp)KaHWU IIECHH, OoJiee TOrO — OHO CaMO OKAa3bIBAETCS IOJHO HEJOCKa30HHOCTEH, HESCHOCTEH, 3ara/iok;
MOTHBHPOBKH OOBSICHEHHS IIOCTYNIKOB TE€POEB Yalle BCErO0 OTCYTCTBYIOT, a HCTHHHBIH TIyOWHHBIH CMBICT
MIPOMCXOJISILETO Yallle BCEro ocTaeTcsi HeBbIsiICHEHHBIM». 1o MHenuro A.I1l. KuunkoBa, «Ki1t04 K 0OBSICHEHHIO 3arajiok,
coJieprKaIuxcs B TeKCTe «/IkaHrapa», BO3MOXHO OOHApYXHUTh B BOCCO3aHHOM HaMH apXan4eCKOM TYYJIb-YJIUTEPHOM
croxere, rjae ouorpaduueckas Gpopma noBecTBOBaHMs 00YCIOBHIIA CBSI3b BCEX €TI0 3BEHHEB, MOTUBOB, CUTYaLIUID».

B kanMmbInkol (ONBKIOPUCTHKE pacCMaTpPUBAINCH BOIPOCH! B3aUMOCBS3H KAJIMBIIKOI'O T€POMYECKOr0 3I10ca
«/IxaHrap» 1 OOraThIpCKUX CKa30K, MOTUB UyJECHOTO POXKICHUS TepOsl B TIOPKO-MOHI'OJIBCKOM IepOUYECKOM 1IIOCE, B
CKa30YHOM 3I10CE MOHIOJBCKHX HapoJOB M B KaiMbIkoM smoce “‘/Ikanrap”. A. LI KuumkoB, uzydas npoOiemy
apXandecKNX MOTHBOB IPOUCXOXICHHS Teposi, PEKOHCTPYHPOBAJI LEIOCTHOE TYYJb-YINI€PHOE IMTOBECTBOBAHUE O
TepPONYECKOM CBAaTOBCTBE, KOTOPOE «CIYXKHT LEJIIM TEPONIECKOHN Heann3auy OoraTeIpel M X SIHYECKOH AepKaBbl».

B kanMpInkoil Cka304HOW TpaauLMM HPUCYTCTBYET psl MOTHBOB YYyJECHOTO pPOXAeHMs Tepos. Mcxonnas
CHUTYaIsl CBA3aHa ¢ OE31ETHOCTHIO MOXKIIIBIX CYNIPYTroB. MOTHB O€3AETHBIX CTapuKa M CTApyXH NMPUCYTCTBYET B TAKUX
KaJIMBIIIKUX OOTaThIpCKUX cKa3kax kak «HoomH mmuhH Hac HacicH Ymana Hamxm» («BocemuteicsdaeneTHuii YiaHa
Hammxwny), «Hansxa ahan 33:xua Hooxi runr 6aatp» («borateips Haiixain, cerr Hanpxan Llaran smkn»).

B kanMmblIKoi OOraThIpcKOi CKa3Ke MOTHB O€3[JETHOCTH B3aHMMOCBS3aH C IIOCIENYIOIIMM MOTHBOM
BbIMAJIMBAHUA Y CBATBHIX ChIHA-HACJICIHUKA. Tema CEMbU, MPOAOJDKEHUA pOoaa — OCHOBHAA TEMa, lIy[[eCHOpO)K[[eHHI)II‘/’I
repoi SBISETCS «XpaHHUTENEM oOdara, 3allUTHUKOM pOAa-IUIEMEHH, NPUYMHOXAIOIUI CBOE HACIEICTBO ITyTEM
MOJTyYSHHs IPUIAHOTO, YHHYTOXKEHHUSI BparoB-MaHI'yCOB, IIPETEHICHTOB Ha PYKY CY>KEHOH OOraThIpsi».

3alIUTHUK poJa-TJIeMEHH OoraThIpckoil ckazku B amoce «JDkxaHrap» mnpeoOpakaeTcs B HacleIHHKA
STMHUYECKOT0 BIACTENMHA. B CKa30YHOM ITOBECTBOBAaHMM HOBOE ITOKOJICHHE OKa3bIBACTCS CHIIBbHEE IPEIBIAYILIETO, B
amoce, B 9acTHOCTH B ManoaepoerosckoM mukie (1862 r.) «/Ixanrapay, repoil MitafieHell posKIaeTcs KaK CIacUTeNb
ctpanbl bymOb1. TakuM 00pa3oM dyIecHOPOXKICHHBIN Tepoil 0OTaThIPCKOM CKa3KH, «IBOJIONNOHUPYS, IPeoOparkacTcst
B LEHTPAIBHBIA 00pa3 repoMuecKoro 31moca». KOMIIO3HIIMOHHBIE MPUEMBI M SITH301bI, TIOBECTBYIOIINE O POXKICHUH
reposi-HacleTHUKa, cblHa /[kaHrapa, HapedeHHoro LIIoBurypoM, CBUAETENBCTBYIOT O TOM, KaKMX BEPIIWH JOCTUIIH B
CBOEM TBOPYECTBE KAJIMBIIKHE PKaHrapud. TemMa MpOJOIDKEHHUS poja IOIydaeT KaueCTBEHHO HOBOE OCBEIUICHHE B
pa3pelIeHny TOCYAApCTBEHHBIX 3a/Jad, OT BOIPOCAa MPECTOJIOHACISAMS MEPEeXOAUT K MpobiieMe BO3POXKACHUS
BbymoOaiickoii ctpanbl. BMmecTo mepeuncnenusi OoratcTB XaHa B CKa3Ke Mbl BHIMM T0Ka3 bymOalickoil nepikasbl,
n300pakeHne ee BeJIM4Hs B MPOJIOTe IMKJA, a BMECTO KanoObl Ha Oe3aeTHOCTh — ckopOHoe Moiuanue JxaHrapa,
BBI3BaBIIICE CHAaYala HEJOYMEHHUE, a IIOTOM M 00Uy MPUOIMIKSHHBIX OOTaThIPEH.

Takum 06pa30M, Tpa}lHHHOHHLIﬁ CKa30YHBIH MOTHB 6€3£[€THOCTI/I C MocCjICcaAyromnM MOTHBOM BbIMaJIMBaHUS
ChIHA-HACJICJIHNKA, @ Takke MU(OIOTHYECKUH MOTHB POXKJCHHUS HACIEAHUKA Y MPECTApeIoil repOuHH B KaJMBILKOM
smoce «/lxanrap» TpaHcopMHpyeTcs M cMeHseTcst Ha o0Opa3 reposi-cracurenst bymoOaiickoii crpansl. Kammbinkue
JOKAQHrap4y OTKa3aJMCh OT MPSAMOJIMHEHHON pa3pabOTKH TPaJMIMOHHOTO MOTHBA OE3/E€THOCTH, MOTOMY Kak HpsMoe
MIOBTOPEHHE HE COOTBETCTBOBAJIO OBl XapaKTepy SMUYECKOTO TepPOsl.

JdambaeBa Aprona HapanoBha,
Bypsitust
Bonpocel o6ugnocmu u pasnuuuii 6 2epoutecKux IN0cax KoOpeHuvix Hapooos Cubupu

MO>KHO MpOCHeIUTh MHOTO 00IIKX uepT B Mudax u snoce CMOMPCKUX HapoaoB. Hanpumep, MOTHBBI Heba U
conHia. Kaxoe yrpo Ha BOCTOKE pOXKJIAETCsl COJIHIIE U Kax/Iblil I€Hb Ha 3allajieé yMUPAET, Ha CMEHY €My B 3TO BpeMs
Ha BOCTOKE POXJAeTcs JIyHa M HampaBiseTcsl K 3amaay. IBepu OTKPHIBAIMCH HAa BOCTOK, TO €CTh, B CTOPOHY, TJe
BocxoauT conHue. Korjga cosHIe MOAHMMANIOCh, CKOT BBITOHSUIM Ha MacTOWINA. 3aTeM COJHEYHBIA JIyd K IOJIYTHIO
JIOCTHTAJ )KCHCKON CTOPOHBI, OCTaBasCh B TOW 30HE JO YETHIPEX YacOB JHS M 3aTeM YXOIWJI oTTyna. JIyd nsuraincs no
BEPXHEH 4acTH I0pPThI, HAYMHAIIN 3aTOHSTH CKOT B XJIEB U JIOUTh KOPOB. TIOPKH >KHIIHM IO COJHEYHBIM JacaM, CO00pa3HO
OKpyXaroliel ux mpupojie. Mugs! 0 HeOeCHBIX CBETHIIaX, 0COOCHHO 3BE3/1aX, ObIIN OYEHb PAaCTIPOCTPAHEHBI.

MHorue >XHBOTHBIE OBITM OOBEKTOM IIOYMTAHUA. 3EMIICTPSICEHUS] HMHOTJAa OOBSICHSIOTCS TEM, 4TO OBIK
IepeMeIaeT 3eMJII0 ¢ 0JJHOTO pora Ha Apyroi. B mu¢ax roBopurcst o Tom, 4TO OAMH pOT ObIKa yXe CIOMacs, Korjaa
CJIOMaeTcst BTOpPOH por, To 3TO OyJeT 03HauaTh Kpax BceleHHOH. KoHen Mupa cBsA3bIBaeTCs U ¢ ONpeAeIeHHBIM YHCIOM
BIIOXOB, OTIYIEHHBIX OOTOM Ha JI0JIt0 KocMudeckoro Obika. Koraa oH caenaer cBoit mocienHuil BI0X, MUp MOTHOHET.

Co BpeMeHEM UENOBEK OCO3HaJ CBOIO HE3aBHCHUMOCTh OT JKMBOTHOTO IL[APCTBA M BO3BBICHJICS HaJ HHM.
BOSSpeHI/Iﬂ Ha MHUPp KaK TCJIO OIPOMHOIO 3BEPsSA IMOCTCIICHHO HCYE3alii, & HA CMCHY UM INPHUXOIWUIIN HHBIC, Oosee
YTOHYECHHBIE KOCMOJIOTHYCCKHUEC KOHICTIITUH. TaK, B HaubOoiee JAPEBHUX W NPUMHUTHUBHBIX IIJIaCTax (pom)}(nopa repoﬁ
obopaunBaeTcs KOHEM, NTHIEH WM APYTUM KXUBOTHBIM.UEIOBEK COXpAHsUI IMOYTEHHE K JKUBOTHOMY MUPY, MHPY
TOTEMOB, 4 TAKKEC MUPY paCTeHI/Iﬁ, BKJIIOYad A€PEBO U APYTUM CYITHOCTAM: IOpe, BOAC, MITULIE U AP.

B mpousBeneHusax (oibkiIopa ypao-alTaliCKUX HApOJOB INpHAAeTcs OOJbIIOE 3HAUYCHHE CHUMBOJIMUYECKHM
NIPE/ICTAaBIICHUSIM O JIEPEBE, rope, BOJIE, NITHIE KaK BaKHBIM CYIIHOCTAM. Muguueckoe 1epeBo CBA3aHO C POXKICHUEM,
KHU3HBIO U CMEPTBIO YenoBeKa. MOTUB pOXKAEHUsS OT AEpEBa SIBISETCS BaXKHBIM JJIEMEHTOM B ypano-aJTaliCKOM MHpE.
B xakacckoii ierenjie roBOPUTCS O ABYX CBSIIIEHHBIX Oepe3ax 000ero 1mosia, 0T KOTOPHIX SIKOOBI Mpou3ouuy jJoan. Ha
IIaMaHCKUX OyOHaX XakacoB M300paXkallCh JIBE Pa3BECHCThIE OEpe3bl ¢ CeMbIOJECATHIO JIMCThIMHU. OHM ITOMOTaIIN
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MpU BBI3bIBAHUU AOXIA Wi cHera. Muorma Bmecro VYieren u blmait npeacrasnen Kymnaii, TBOpen n mOKpOBUTENb
JOJel B TIO3MHEH IIaMaHCKOH TpaaWluy XakacoB. [IpuMmedaTenbHO, YTO HA ITaMaHCKHX OyOHaxX XakacoB BMECTO
camoro Kymas Obutr m300pakeHBI JBE pPa3BECUCTBIE Oepes3bl, sIKOOBI 000€ro Mojia, C CEMBIOJECATHIO JUCTHIMH,
pactymue repen ero HeOecHBIM kunmieM. OHU IIOMOTaJ! TIPH BBI3BIBAHUH OIS HIIH CHETa.

B nereHnmax »BEeHKOB TOBOPHUTCS O TOM, YTO HYEJIOBEK POAWICS M3 JepeBa. [IepBBIA WeIOBEK pOXKIaeTcs W3
Oepessl, HallpuMep, Y HaHAUIeB, WK U3 JINCTBCHHUIIH! y HernaansieB. C epeBOM acCOIMHMPYETCs KPOIHIbHAS JI0KKA
y TYBUHCKHX U MOHTOJIbCKHX IIaMaHOB. OHa UMEET ICBATh OTBEPCTHUH, 3TOW JIOKKOWU COBEPIIAIOT MOJHONICHUE O0TaMm,
Iyxam, Xo3sieBaM [Ipupoabl KEPTBCHHBIM MOJIOKOM. Y TYBHHIICB XO3SMHOM HHKHETO MHpPa CUHUTAJCS 3BEph Ha
YeThIpex Jianax - Menxu (MOHT. yepernaxa).

Onopa MUPO37aHUs MOTJIH OBITH OJTHA WM HECKOJBKO TMTAHTCKUX PBIO, IUIABAIOIINX B MHPOBBIX Bojax. [lo
OypsATcKOMY MU}y, CO3/1aBas BCEICHHYI, MaTh-BoxecTBO COTBOpMIIA U3 MOPCKHUX IMYYHH MOTY4Yyio peiOy - Kurta u
BOJIpY3WJIa Ha €¢ CHHHY 3eMito. B mudax ropopurcs o Bpaxkiae MExAy NTHIEH W 3Mecil. ['oBOpUTCS O TOM, Kak
KUBYIIHA Ha KOCMHYECKOH 30JI0TOH OCHHE Open MHOTO JIeT Obercs "co 3MHEeM BPEOHBIM, CO 3MHEM SIOBUTHIM,
JIBAAIATUTPEXTOIOBEIM", TOCTOSTHHO MBITAIOIINMCS checTh opiAat (" Amamoku Meprer").

B 3BeHKHICKOM JereH/1e TBOPIIOM 3eMIIN H300paxaercs Jirymmka. OHa BEIHECTA B JIallaX 3eMIIIO H3-TIO BOIBI,
JIariaMy TOICP’KUBAET 3eMITI0. Y SBEHKOB €CTh MPEJaHne O IIOJA36MHOM MOpE, B HEH JKUBYT YETHIPE TPOMAaTHBIE PHIOBI
- IBE IIYKH U 1BA OKYHS, KOTOPBIE MOJACPKUBAIOT 3EMIIIO.

[IpuBeneHHbIC BBHIIIC MOTHBBI M SMHU30IBI MEPEKIMKAIOTCS IPYr ¢ IpyroM. Bce OHM TOBOPAT O TOM, UTO
CHUMBOJIMKA aHUMUCTUICCKHX 00Pa30B XKHUBOTHBIX (OBIK, pblOa, yepemnaxa, JIArYIIKa, 3Mesl U IPYTUe), MUPOBOTO JICpeBa,
MHPOBO# TOpPBI, BOJBL, NTHIBI, KOHS ¥ JAPYTUX 00pa3oB SBISIETCS OOIIUM CTEP)KHEM B DMUYECKHUX MPOU3BEICHHAX H
MI/I(baX MHOTHX BOCTOYHBIX HEHTPAJIbHOA3UATCKUX U IO)KHOCI/I6I/IpCKI/IX HapoOJ0B.

I'aiigyrannoBa Pam3usa My/i1aHypoBHA,
TaTtapcran
Hexomopule cpasnumensHo-munoozuueckue yepmaol 0amuipa
6 InOCe MamapcKo20 Hapooa

BrisBisgs oOmmue MOTHBBHI M TEHACHIIUHM, MOXHO CKa3aTh, YTO JOOOH 3MOC OCHOBBIBACTCS HA SIMHYECKON
ouorpaduu Oateipa. HOTHA STimdeckas Ouorpadus repos poxkaaeTcs A0 MOSBICHUS OaTbIpa Ha CBET. A MOpoil oOpas
0aTeIpa MOXKHO TIPEJICTABUTH TOJBKO MO OOTaTHIPCKUM MOCTYIKaM reposi. CBoeoOpasue s1oca TIOPKOSI3BITHBIX HAPOIOB
MOIYEPKUBACTCSI BOMHCKOM CIIEIM(UKOH.

HeoTsemnemoii yepToii snudeckoii onorpaduu 6ateipa — 3Ta Marmyeckas ys3BUMOCTb. ['epoit Mor poxxaaTbes
C 3TOH uepToi, wim mpuoOpeTan, coBepllas OIpEeAeTeHHbIE IOCTYNKH. YacTo ysS3BUMOCTH CBsi3aHa C OOpsIOM
MHUIMAIMHU. 31eCh HEOOXOJUMO yKa3aTh TO, YTO Tepod MMeNl aTpuOyT 30JI0Ta: 30JI0ThIE KOCUYKHU, 30JI0TYIO MPSb.
Maruyeckasi ys3BHUMOCTh T'epOEB OJMH M3 TJIaBHBIX KOMIIOHEHTOB OJIUYECKON Ouorpaduu. 3pech HE0OXOIUMO
MOTYEPKHYTh TO, YTO Tepoi-apxeTun cam Heys3BUM. C pa3BUTHEM MHPOBO33PEHYECKOro B3IVIAAa Hapojga Ha
OKpYXalOUIMi MUp JaHHBIM MOTHB IpETEpIe] 3HAuuTeNbHble M3MeHeHHs. Ecnu y repos-apxeTuna HaHHas 4depTa
COCTaBIISLJI €r0 XapakTep WM HpaB, TO B MPOU3BEACHUSIX 3I0CAa IMO3JHUX BAPUAHTOB Marmyeckas Ys3BUMOCTb
CTaHOBUTCS XapaKTePHBIM MPU3HAKAM HJIH Ka9eCTBOM OOEBBIX IPUHAICKHOCTEH TEPOEB.

MoOTHB 4yJecHOIO pPOKIEHHUS OMMCHIBAETCS B 3MHUYECKUX NPOU3BEIEHUSX Pa3HbIX HAPOAOB: B KaBKa3CKHX
HapTaX, carax, ObUTHHaX. B QoibKIOpe TIOPKOS3BIYHBIX HAPOAOB NAHHBI MOTHB OTPaKAeTCs JHUIIb YaCTHYHO. B
HEKOTOPHIX JIaCTAHaX MOTHB IIEPEIUICTaeTCS ¢ MOTHBOM Oe3/ieTHOCTH. MIHOT]a HeoOBIYHOE POXKICHHE XapaKTePU3yeTCs
TPYAHBIMH POJAMH MaTepH TIJIABHOTO Ieposi M OOraThIPCKOTO KOHS, YTO M OIMCHIBAaeTCcad B OapaOMHCKOM BapHaHTE
nacraHa «Ak KybGex». PoxaeHne oT He3eMHON NEBYIIKM TakXKe THIIWYHBIN MPHU3HAK MOTHBA YYJECHOTO POXKICHHMSA,
KOTOpOE XapaKTepHO Ka3axCKoMy BapuaHTy smoca «Mpereit». B mpousBenenusix «Uypa OaTbip» poOXICHUE TepOs
COTIPOBOXKIAETCSI OT'HEM, T.€. CTYIHS TJIABHOTO Tepos, Kacasch 00 3emilo, naeT uckpy. B mpomsBenenun «Keiccan
CakaM» MpPUHATHE TJIABHOTO I'eposi BEpy HUCIaM MOXKHO 0003HAYUTh KaK BTOPOE POXKIEHHE Tepos, T.e. TIaBHBIM repoit
OYHIIAET CBOIO AYINY, €ro BHYTPEHHHUIA MUP OTKPBIBACTCS IMO-ApYyromMy. [IpeBeCTHUKOM HEOOBITHOTO POMKICHUS TAKIKE
SIBISICTCA COXpaHEHHE JKH3HU TIaBHOMY TEpOIO, T.€. «IIOJMEHa» Tepos B MajoJieTHeM Bo3pacre. Hampumep, 4TOOBI
cOXpaHUTh poj, mieMs Kytieikas Oes, Bim3ups Tokramblmn xaHa [[kaHOail mpuOeraer K MOIMEHE POIHOTO CHIHA C
Unereem.

Bakneiimast poib MpH yTBEPKACHUU OaThIpa OTBOIUTCS MOEIWHKAM, PEIIAlOIIUM CXBaTKaM. B apxamdecknx
CKa3aHUSIX Tepod OOpeTcs C YyNOBUIIEM, WIIH BCTYIIACT C HUM B CB3b. MIHOTIa OaThlp yMyApsieTcs IMMOMACTh B MHOM
Mup (TOA3eMHBIN Wi Haa3eMHbIH). OTHIM W3 CYNIECTBEHHBIX MOHATHI B 3I0Ce SABIIETCS «JIyHoBuine». [loHsTue
«IyIOBHUIIE» Kak MeTamopdo3a MmoTepsiia CBOI dcTeThdeckyro QyHkmuroo. JlaHHBIN 00pa3 3amedariieH B OaTalbHBIX
CIIeHax, B 00pa3e KOTOPBIX IMPEACTaBICHBI KOHKPETHBIE McTOopHueckue numa. Hampumep, B ckazaHusx «Ak Kybex»
o0pa3 uynoswuia npeacTasiser Manryc — cbiH xaHa Konen. B anoce «Maereii» ero aBotopoausiii 6pat Kapa Tuen Ann
(o muHMM MaTepH) OKa3bIBaeTCs gynoBuieM. B ckazanusax Yypa O6aTelp JaHHBII MOTHB UMEET TOJIBKO OTTOJIOCOK: TaM
mpeacTaBieH o0pa3 3MeH WM aHrena B BHUAE 3Med. YacTHYHO MaHHBIM 00pa3 OTpa)kaeTcs B CIIEHaX BCTPEUH Iepos C
Gorareipsimu roposa Kazanu taknx, kak Kapaman, Komeinuak, Capbl 6aTeip, 1 npu Bcrpede Uypsl ¢ 6enoGopoasM
crapukoM. Takum 00pa3oM, MOHSATHE «YIOBHIIE» XapaKTEPU3yeT MOJEPHHU3ALMIO ATNYECKUX ITEPCOHAKEH.

B kiaccuyeckux BapuaHTax 3M0cCa apXauka yXOAUT Ha BTOPOM IUIaH, MIPOTUBHUKAMHU BBICTYNAIOT U3BECTHBIE
ucropuyeckue nesrenu. Ho, Tem He MeHee, 00pa3 0aThIpOB YKpAIIAOT [TOJIBUTH, CIIPaBEAJIMBOE COOJIIOAEHIE 3aKOHOB 1
3alUTa NpocToro Hapoaa. OHU XKUBYT B CO3HaHHMHM JIOJEH COTHM JIeT, UX MOABHMIH NEPENaeTCsl U3 IMOKOJCHHS B
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MTOKOJICHHE, TaK KaK HapOJl XPaHHUT B CBOCH MaMATH TOJIBKO MOJO0KHUTENBHBIX TePOEB, MEUTa O CIPABEINBOM Tocyaape
1 TIpaBUTEIE ¢ 0c000M CHITON TPOSIBIISIETCS B AMMYECKIX CKa3aHUAX TaTApPCKOTO Hapo/a.

Kaxxnprii Tepoii amoca BBIMTOJHSACT OMPENETICHHYIO (YHKITUIO, CIEIOBATENbHO, W TJaBHBIA SMHYECKUN Trepoi
cTporo (QyHKIHOHaNCH. MOXHO OIPeNeNuTh KOJIHYECTBO SIHUYECKUX CIOKETOB B TAaTapCKUX CKa3aHUAX, a TaKKe
MOJICUNTATE KOJNIMYECTBO TepoeB. Ho ompenenenne mx (yHKIMOHAJIHHON HANpPaBICHHOCTH TOpa3lo 3HAYHTEIBHEE.
[ocTynku TIABHOTO TepOsi U COIMATIBHO-HCTOPUYIECKAsT 0OYCIIOBICHHOCTh CIOXKETa NTaeT BO3MOXKHOCTH PacCMOTPETh
SIMYECKUE CIOKETHI C TOYKU 3PCHUSA MX (YHKIIMOHATBHOCTH. B 3MHMYECKHX CKa3aHMSAX IICHTPaIbHOE MECTO OTBEICHO
MOJBUTaM OaThIpa M OMUCAHHIO er0 OOPHOBI C MPOTHBHUKOM. B 3aBUCHMMOCTH OT MCTOPHYCCKOW NIEHCTBUTEIHLHOCTH
MeHseTcs OOJMK Bpara-mpOTHBHUKA. 3HAYMT, CYIIHOCTh OaThipa B OJMHYCCKHX CKa3aHUSIX pPACKPBIBACTCS B
MPOTHBOOOPCTBE JIBYX CTOPOH M OOTaTBIPCTBO TEPOsl MPOSBISICTCS B €ro OOphOE ¢ NMPOTUBHUKOM. B smmyeckux
CKa3aHUsIX B 0Opa3e Bpara OaThIpa — TJIABHOTO Ieposi — B COOTBETCTBUU C UCTOPUYCCKOM 3MOXOW MPECTABICHBI KaK
MHU(DUYCCKUE CYIIECTBA, TAK U PEabHBIC ICUCTBYIONIUEC JIHIIA.

Takum 00pa3om, TTIaBHBIH TePOi AMUIECKOTO CKa3aHMs 3TO — HAPOAHBINA Hieall, 00pa3el moApakaHIsI, STaOH
MY>KECTBEHHOCTH, CHMBOJI T€pOM3Ma, IaTPHOT CBOETO Haponxa. B smoce OaTelp 3aHWMAaeT HMEHTPATBHOE MECTO, OH
SIBIISICTCS CBS3BIBAIOIIEM 3BEHOM BCEX ACUCTBHUIL. Ero poim B smoce 3aKkimodaeTcsi B YTBEPKACHUN KOMILIEKCA M/ICAI0B
W YasHAH TPOCTOTO Hapona. DTMOC paccMaTrpuBaeT oOpa3 OaTeIpa BO BCEX OTHOIICHHUAX, a PEalbHO-UCTOPUIECKHE
COOBITHS JIMIIB JOTIONHSAIOT €r0 SMUYecKyro ounorpadumio. MTak, smudeckoe Haclenane KaXKIOTO Hapola BOILIOTHIIO B
cebe KaHOHBI TePONIECKOTO IMOBEICHIS U CO3JAJI0 HAeaIbHbIe 00pa3sl OOTaTHIPS.

Cexius 2. Jnochl HAPOJA0B MHPA: COXpPaHeHHe, U3YyUYeHHe U

PacnpoCcrpaHCcHHE
Janniaosa Bepa CodpoHoBHa,
Ko:xeBnukoB Huxosaii Hukoraesuuy,
Caxa (SxyTtus)
Kynemyponozuueckasa penpesenmayusa aKymckozo snoca “Ononxo”

«OIOHX0» SIBIISIETCS YHHBEPCAIBHBIM 31I0COM, OPHEHTUPOBAHHBIM Ha OOIIEIUIaHETAPHBIE U OOIIEMHPOBBIE
LIEHHOCTH M TECHO CBSI3aH C dM0CaMu ApYyrux HapoaoB. s ¢unocodckoro u Hayq4HOro MUCCIEOBAaHUSI YHUKAIBHOCTH
n  (yHAaMEHTAIbHOCTH OnoHxo HEOOXOOMMO pAaccMOTPETh CIEIYIOIMNE €ro OHTOJOTHYecKHe Cchepsl:
KyJIBTYPOJIOTHYECKYI0, JINTEPATYPOBETIECKYIO U chepy KOMMYHHUKAIIMOHHBIX B3aUMOEHCTBIH. B KadecTBe OCHOBHBIX
npeaMeToB  (umocodekoro  mccienoBaus — OMOHXO  BEIAENMM  (YHAAMEHTAIBHYIO  CHCTEMY  ITOHSATHH,
XapakTepu3yomux 3t chepsl. [Ipeameramu uccnenoBaHui KyJIbTYPOJIOTHIECKOH cepsl ABIAIOTCS Habop (cucTeMa)
apXETHUIIOB, MEMBI, KYJIbTYPHbIE (MHPOBO33PEHUECKHE) YHUBEPCAIIHH.

Apxemunv: o K.I'. IOHTY — 3T0 «KOJUICKTHBHBIC YHHBEpCATBHBIC MATTEPHBI (MOJENH) MM YCTOHYHBBIC
MOTHBBI, BO3HMKAIOIINE U3 KOJUIEKTUBHOI'O OECCO3HATENBHOIO M SBJISIOIIMECS OCHOBHBIM COJEPKaHHEM PEJIUTHH,
MU]oOIIOTHA, JlereHa u cka3ok. Camu 1o cede apXeTHIbl YUCTO (JOPMAaJIbHBI, @ COEPKAHUEM HAEINISIOTCS JIMIIb TOT/Ia,
KOT/Ia HAIOJHSIOTCS MaTepualioM CO3HATENILHOTO OMbITa. Y WHIMBHIA HPOSBISIOTCS B CHOBHICHUSX, (paHTa3msx M
rajumonuHanusax». CornacHo T. MaHHY «...B THIIMYHOM BCET/ia €CTh OY€Hb MHOTO MU(UUECKOT0, MU(PHUIECKOTO B TOM
CMBICIIE, YTO TUIIMYHOE KaK M BCSKUH MU}, - 3TO M3HAYaJbHBIA 00pasel, n3HadaibHas (Gopma *KH3HHU, BHEBPEMEHHAs
cxema, u3IpeBiie 3a1aHHas popmysia, B KOTOPYIO YKJIaJbIBAETCSl OCO3HAIONIAs Ce0sl dKHU3Hb, CMYTHO CTPEMSILIASCSl BHOBb
oOpecTn HeKorzia IpeAHadepTaHHble e€ npuMeTh». B OJIOHX0 MOXHO BBIAEIHUTH LENbIi HAOOp apXETHUIOB, TAKUX Kak
y30p, ciied, nepekpecmox, nopoe, N0BOPOm, 8036paujeHue, MOCm, 20pd, OIEHUTh X UEPapXuio, B3AUMOBIUSIHUE OPYyT
Ha JJpyra BCJIEACTBHE NPSMOI M NUKIMYECKOH npuunHHOCTH. OTHaKO HanboJiee BAXXHBIMHU M3 apXETUIIOB SIBIISIOTCS HA
HAIIl B3I 0peso (céaujentHoe 0epego), nymv, NepeKkpecmox.

CasimeHHoe niepeBo Aan-Jlyyk-Mac pacrionoxeHo B neHtpe CpequHHOTO MHpa Ha BBICOKOM KypraHe
Kwinaovixsl M BBINONHSAST HECKOJBbKO (DyHAaMeHTaNbHbIX QyHKuMit. 1. bnaronapst emy, ocyiiecTBisieTcs: npsimMasi CBs3b
MexXy BceMu TpeMms mupamu: Bepxaum, Cpennum u Hiokaum. Takoe nepeMenieHus U3 0JJHOTO MUpPa B APYrOif MOTYT
OCYIIECTBJIATh,  HANpPUMEpP IIAMaHbl, CIyCKAIOIIMECS B HIDKHUA MHpP OIS TOrO, YTOOBI OTOABHMHYTH KaMEHb,
MPUIABUBIIMK JyIly 4YeJOBEeKa, W30aBUB TE€M caMbIM ero OT Oone3Hu W T.n. 2. Touka orcuera it JIFOOBIX
MIPOCTPAHCTBEHHBIX NepeMelieHnil B npenenax CpenuHHoro Mupa, ero derkuil nienrp. 3. Oburtanume OormHu AaH-
Anaxvin-Xomyn (Aan-/apxan-Xomyn), TOKPOBHUTENBHUIBI JIIOAEH. OTH (QyHIAMEHTajbHble (YHKIMH CBS3aHBI C
Oecco3HaTeNIFHBIM CcIEAyIoInM o0pa3oMm. 1. BepTukanpHble TepeMemeHnsl pa3InyHoro KadecTBa 1o CBSIIEHHOMY
JIEpeBy XapaKTEepPU3YIOT NEPEXOMAbl OT COCTOSHUI CO3HaHMA (HaJICO3HAHUS) K Pa3IUYHBIM YPOBHSAM IOJACO3HAHUSA. 2.
[MocTosiHHOE omymieHHe neHTpa Mmupa B mpolecce JII00OH JesTeJbHOCTH YeNOBEKa SIBISIETCS €CTECTBEHHOH €ro
MOTPEOHOCTHIO HalTH cBO€ MecTo B Mupe. 3. CumBou Oaronosryuns xo3seB CpeITHHOTO MHUpa, KOTOPBII HMeEeT JTyXa-
xo3stiiky «[locnannas *uTh Ha 3emie, / Onaputs meaporamu / CpenHuii Mup, / YKpacuTtsb, 060raTuTh / JlonuHy XU3HH
rpsaymux JnoaeH, / JlepeBom-marepbto ObiTh / [lnemenem ypanxaii-caxa...» (Hiopryn Bootyp, c. 49) npexacrasuser
c000¥ ecTeCTBEHHOE CTPEMIICHHUE YeTIOBeKa K BHYTPEHHEH rapMOHWH, OXBAaThIBAIOIIEH Bce cephl ero «S».

Apxetun «[lymu» WMeeT UYETKOE OSK3UCTEHIMAIbHOE Ha3HAueHHE, CTaBAIIee POJ aliblbl-auiMaea TIepen
mpobJeMaMy BDKHBAHKS WK nponBeTaHust. [Ipeomonenne myT (U1 repost OH BCerja TOPU30HTAIBHBIHN) €CTh MOIBUT.
Takoif myTh HauWHAETCA OT JOMa WM CBATIUIMINA W 3aKaHUYMBACTCSI MECTOM, IIeé COOpaHBI BBICIINE CaKpaJbHBIE
neHHOCTH. CpequHHBI MUpP COEIMHEH ABYMS NMPOXOAaMH (BEpTHKAIBHO-TOPH30HTAIBHBIMH) ¢ BepxamMm Mupom u
mBymMss — ¢ Hwkaum. ITo HUM MoryT mnepememarbcs «MH(OJIOTMYECKHE IIEPCOHAXKH WM CIYXHTEIH KyJbTa
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(mramansl)...OOBIYHBIA TIEPCOHAXK TPOJCIBIBACT BEPTHKAIBHBIA MYTh JIMIIL (PUTYypaTbHO — «IyTEHIECTBYET» €ro
JryIia.

Bocrounstit [Ipoxon Cuseu Mazan Aapmeix 3aruOaroNIUiics «BBEPX KaK JIBDKHBIA HOCOK» COCIUHSET JIFOICH ¢
MHpPOM CBETIBIX Oo0xkecTB Auwibl. llepen 3TM HPOXoAOM KHBYT OOXeECTBa, CITyCTHBINMECS C Hebec u
MTOKPOBHUTEIBCTBYIOIINE JIOMAMSIM U JIOASIM H TaKXKe MX MEPBONPEAKH. 3amagHelil npoxon Kesxmuiis-Xaan Aapmeix
coemuaser CpemHHH MHp C MHPOM GepXHux abadacwvl, OTKyla Ha JIOACH CIyCKAlOTCS HECYacThs, OOJe3HH, Oebl.
IIpupona 3aeck ymepOHasi, Hekpacusas, 3noBeas. B Huwknuit Mup BeayT cycku. Uepes FOxubiit — Xaan /Jvapanvik
Aapmuix n CeBepHblil — Yyy Jlpapansik AapThIk NMpoHHKaoT B CpeqHUN MUp OOTaThIpH HM)KHUX KPOBaBBIX abaacsl,
CTpeMsIIMeCs YHUUTOXKUTH U MOKOPUTH Jitoged. Takum oOpazom a1u myTd B OJOHXO MMEIOT YETKOE MpeaHauYepTaHne
JUIL JIIOACKHUX cyne0. ApPXETUI 7ymu CBSA3BIBAIOT OPraHU3alMIO CTPYKTYp OECCO3HATENbHOrOo Ul JHMYHOCTH H
KOJUICKTHBA ¥ TPAHCIMPYETCSl HA CO3HAHUE U MECTO YeJIOBeKa B OCHOBHBIX cepax Mupa.

Memwl (IUCKpETHBIC CTPYKTYPHBIC SAMHHUIIBI, JIEMEHTHI KYJIbTypbl) coriacHo P. Jlokkunsy (Dawkins R), Mewm
— 3TO 3JJIEMEHTapHAasl €JWHHUIIA BOJIOIMHU KYJIBTYpPBI, KOTOPasl MEpefacTcsi U3 MOKOJCHUS B IOKOJEHHE, Urpast POIb
aHAJOTUYHYIO TOH, KOTOPYIO BBIIIOJIHSIOT T€HBI B OMOJIOTHYECKOH SBOMIOLUH. Memom MOTYT OBITh — MOJHBIE CIIOBEUKH,
MEJIO/INH, CTI0CO0 BapKH MOXJICOKH, METOJI MTOCTPOCHHS apoK WK Apyrux coopyxenuit u T.1. (I'. Yuk). B npumenenun
k Ononxo Mem — 3TO CIOCOO €ro CO3IAHUS, W3JI0KEHHSA, HEMOBTOPHMBIE OCOOCHHOCTH €r0 CYIIECTBOBAHUS M
TpaHCISIUU. MeMBbl XapaKTepH3yIOT APEBHUH SIKYTCKHH MHpP B IIPOIIECCE €T0 AESTEINbHOCTH, OHM NPEJONPEACISIOT
YCTPOUCTBO KHJIHIIA, OOIHK OOTaThIpsi, 0COOCHHOCTH TIPHPOIBL.

OcHoBHBIMU MeMaMmH OJIOHXO MOXXHO cuuTaTh. 1. 3aiyMuuBY0, HAPOUHUTO CO3EPLATEIBHYI0 HHTOHAIUIO
noBectBoBaHus. «Ecnu mocMorperh, moayMaTh, BCHOMHHTH...HazHayeHa - coTBopeHa Obuta, TOBOpATY. 2.
Hcnonp30BaHHe MHOTOCTPAaHUYHBIX OMHMCAHUM U SMHUTETOB, MHOTOKPATHBIX YTOUHEHHUH, XapaKTePU3YIOIIHUX MEePCOHAK
WIN SIBJICHHE C CaMBIX pa3HbIX cTOpoH. «C Takoi TBepAbIHEH nox msaToil, / Haxxumaii — He konbixHercst oHa! / C Takoii
BBICOYEHHOHN XpeOTUHOH KpyToH, / HacTynaii — He mporHercst oHa! / C mIMpo4YeHHOH OCHOBOWH Takoi, / Ynapsit — He
matHeTcs oHa!» (Hiopryn Botyp, c. 8). 3. XapaktepHble 351eMeHTHI ObITa IKYTOB: ypaca, bepecmanas nocyoa, Ofexna.
OTH MOTHBBI ABJISIIOTCSI XapaKTEPHBIMH CKPEIIaMH BCEX CYIECTBYIOIIUX OJIOHXO.

Kynemypuvie (mupososspenyeckue) yuueepcanuu XapakTepH3yIOT OOBEKTHBHYIO U CyOBEKTHBHYIO
JIESITENIFHOCTE YEJI0BEKa, BO B3aWMOCBS3M C IPOIECCAMH OTHOIICHMH K APYruM oasM, obmectBy (CremmH). Mbl
OTIpeieTIsIEeM MHPOBO33PECHYECKHE YHHBEPCAINH KaK TapMOHM3HPOBAHHBIC COBOKYIMHOCTH YHHBEPCAJIbHBIX MOHSATHH
PAcCMOTPEHHBIX BBIIIE THIOB, OOBEAWHEHHBIX B JUHAMHUYECKHC PAaBHOBECHBIC KOHCTPYKIIHH, CBSI3aHHBIE CO CBOCH
310X0H. MOJHO BBIIEIUTH TPU OCHOBHBIX YPOBHA MHUPOBO33PEHUYECKHX YHHBepcaiuil. 1. YpoBeHb OTAEIbHOM
mnyHocTH. COBOKYIHOCTh HOHSTH, HANpaBISIONMX AEATEIHHOCTh MO (DOPMHPOBAHUIO U Pa3BUTHIO JMYHOCTH. 2.
YpoBeHb TIaHETapPHO-LMBIIIM3ALMOHHBIX TojcucteM. 3. IlnaHeTapHO-KOCMHUYECKHH YpPOBEHb MHPOBO33PEHUYECKHX
YHHUBEpCAJINH, HallpaBJICHHbII Ha BRIABICHIE HHBAPHAHTOB JAJIS1 COBMECTHOTO Pa3BUTHS BcexX 3TuX ypoBHell. B Omonxo
BCE 3TU TPH YPOBHS OKa3bIBAIOTCS TECHO MEPEIUIETCHHBIMH.

Hawnbonee ymnoOHBIM METOAOM JUISi MCCIIEAOBAHUS MUPOBO33PEHUYECKUX YHUBEPCAIHMH, apXETUIIOB U MEMOB
OsoHX0 sBNsAETCAd (PEHOMEHOJIIOTHYECKNH, COXPAHSIONMN TTOJHOIICHHBIE B3aUMOJACHCTBHS YeJOBEKa C OKPYKAaIOLIINM
MHPOM, €r0 «Kpackd W 3amaxu». DEeHOMEHOIOTHYecKoe OIMCaHWE — 3TO caMa <OKM3HB)» TPAHCIIEHAEHTAIbHOTO
CO3HAHMS, Y/AEPXKHMBaHHUE OIPEAEICHHOT0 ero cocrosHus. IlpencTaBiaeHus, MbICIH, BOOOpaXeHHs, BOCIIOMHHAHUS B
OJIOHXO Bce BpeMsl MHTCHIMOHAJIHHO HAIIPABJICHBI, ITOJBEPraloTCs NaJbHEHIINM OUYHMIICHMIO M YTO4YHEHHIO. IloTox
(heHOMEHOTHYECKOTO OBITHSI OCYIIECTBISIETCSI ITOCPEICTBOM HENPEPHIBHOM BapHalMd, Yepeays CBOH aKTyallbHbIE M
MOTEHINAIbHBIE (a3bl.

OJIoHXO ()EHOMEHOJIOTMYECKH CXBaThiBaeT (yCMAaTpHBaeT) CYIIHOCTb HEIOCPEICTBEHHBIM 00pa3oMm,
MIpEeIBapUTENIFHO HaMeuass «IIyThb» K 3TOMY COCTOSHUIO. OpPTaHU3yeT IPOIECCHl BBIABICHUS CTPYKTYP JKHU3HH U
CO3HAHUS, KYJIbTYpPHOH Cpeabl.

Pyoen Japuo ®aopec ApcuJa,
Komymous
“Cnoeo” 6 mpaduyuonnvix npedanuax unoeiyes Koaymouickou Amazonuu

VY pa3HbeIX MHAEWCKUX HapogHocteil KomymOmum Obuta BelpaOoTaHa B Mu(ax W B OOIIECTBEHHOI NpakTHKE
cBOEOOpa3Hast KOHIIETIIHS O CJIOBE KaK JHEPIHH, M3 KOTOPOW BO3HHUKAIOT JIIOAW U KyJIbTYypa.

CroBecHast PHEpTHs, COTJIACHO MHICHCKUM NpenaHusM, o0pa3oBajiach M3 €IMHCTBA 3€MJIM U KyJbTYPHOT'O
pacrtenus Tabaka. Tabak B MHPOBO33pEHHUSIX MHAEHIIEB UTPACT CBSIMIECHHYIO POJIb.

«JIromn panmpme ObuT TabakoMm. Tabak MrOOWMI pacckasbl, W KOTJa CIyIIad pasrOBOPHEI B JOMax, OJIM3KO
MOJIXO/INI M BHUMATEIBHO mpucaymuBaics. OnHaxasl MaTe nosesena, Tabak IMyCcTh BBIpacTeT BOKPYT TOMOB. Taxke
MaTh ITpHUKa3aja ynoTpeoysaTh Tabak BMecTe ¢ BBIXMHOI, MIMEHHO TaKk OTKPBIBAETCS ABEPH B MHUP CKAa30K» .

B Komym0mm HacuuTBIBAalOTCS NPHONM3NTENFHO 64 WHOCHCKUX S3BIKOB. B 10ro-BOCTOYHOH dYacTh
KOIYMOMHCKONW TEpPUTOPHH >KUBYT MHICHIBI YHUTOTO , M XOTS OHM XMBYT B HEOONBIINX OOLIMHAX OKPYKECHHBIX
KOJTYMOUICKOM cembBOM, HHACHIIBI YUTOTO CO3/1al H3YMHUTEIHHYIO MMPAKTUKY YCTHOTO CJIOBA.

ToT, KTO NMPUHUMAET CMOJy M3 CBSIIEHHOTro Tabaka (MHAEHIBI YUTOTO HA3bIBAIOT 3Ty cMech M3 Tabaka M
erythroxylum coca amOunpo0) Mpou3HOCHTH 0coOyio peub. CIIOBO y HMHACHLIEB YHTOTO CO3[aeT Cpeny s
JIOCTHIKEHUSI OIIPEAEICHHBIX LeJieil Ha 0XOTe, B pacuM(poBKE CHOB M B OOEpEeraHdM 4YeJOBEYECKMX OTHOLICHUH OT
HEYUCTH.
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Hap cesamennoro cinosa (Padys) Tpaktyercs B MU(}ax yUTOTO Kak CIOCOOHOCTh BHIIETh CHBI, IIPOHUKAThH B UX
CKPBITHI CMBICT M OOIIAaTBCA C HMaryapoMm, C STHM 3araJo4yHBIM CYIIECTBOM HAIIOJIOBHHY 3BEph, Ha IOJOBHHY
MTOKPOBHUTEIHCTBEHHBIH TyX.

VY WHAEWIEB YUTOTO TOJBKO TOT KTO BHIUT CHBI, YMEET PacCKa3bIBaTh M NPEABHICTH, a TAKXKEe B HEKOTOPOH
CTETIeHH U3MEHHUTH XOJ] COOBITHIA.

Pady> xax CrmoBo m pedb OT CBSIIEHHOTO Ta0aka CO3IaeT MPOCTPAHCTBO BEPHl M KYJIBTYpHl y HHICHIICB
YHUTOTO.

B navane CnoBo npeObIBaJIo BO CHE W M3 3TOT0 CHA BO3HUKAJIH PEasIbHbIC AMN30/Ibl )KU3HH.

CornacHo unzeinaMm Yuroto ClnoBo e€CTb COH, KOTOPOE CO3/IaeT PEalbHOCTb.

[IpakTika ¥ y4eHHUE O CIIOBE Y MHICHUIEB KOITYMOUICKOI AMa30HHH.

CpinHbOATY,
Kwurait
Hcxoonwie u conymcemeyioujue uoeu 6 uccie006anuax 3noca

B 1980-p1x 1 1990-b1x Tomax B KuTae meHTpanbpHOW TeMOW HaydHBIX HCCIENOBaHUH 3moca [xaHrap ObLIO
BpeMs €ro CO3JMaHui W (OPMHPOBAHUSA. DTOT BAXKHBIH BONPOC OBLI CBSA3aH CO BCEMH IPYTHMHU HCCIICIOBAHHAMH,
KacaloMMMUCS 3M0ca W YCTHOH TpagWlli{, HO y4YCHBIE HUKOTAAa HE NPUXOAWIN K SIWHBIM BBIBOJAM. PasmmdaHbie
pe3yIbTaTH UcclenoBaHui Ha npoTsokeHnn 2000-IX TOHOB Kacanucs 1-7, 6-12, 6-15, 9-12, 9-17, 14-17, 15-17, 16-18 u
16-19 BB., ¥ HX PE3yNHTAThl OTIIMYAIOTCS MO S3BIKY, OMMCAHUIO, HA3BAHUSIM I'€POCB M MECT, PEIIUTHO3HBIM BEPOBAHUSM,
OTUKEC U O6I)I‘IaﬂM, HOHHTI/I‘IeCKOﬁ OpFaHI/I3aHI/II/I, SKOHOMHUKE U pa3J'II/I‘-IHI)IM CBCIACHUAM, UCXOOAINIMM H3 3I10Ca HIIH
OIIMCBIBAKOIIIUMCS B HEM.

3T1/1 UaAeu MOXKHO OTHECTHU B quLIpe KaTeFOpI/II/I: HepBaﬂ — S3BIK U OIIMCAaHMUA, BTOpa)I — MOTHUBBI U
coJieprKaIecs B HEM PacCKasbl, TPEThs — OPMYJa U CTPYKTYpa 3I0Ca; YeTBEPTask — HCTOPHUECKAs U reorpaduueckas
nHpOpMaLHs, KOTOPYIO HECYT B cebe MMEHA TepOeB B MECTa JCHCTBUS.

B pamkax maHHOTO IOKJIafa OBLT MPOBEINCH CHCTEMAaTHUSCKUI aHAJ M3 YETHIPEX KAaTETOPHHA WACH C Pa3HBIMH
BapHaHTaMH S5II0COB, M CJAEJaH BBIBOJ, YTO HEKOTOpPHIE M3 HHUX HamOoJlee YCTOSIBINIWECS U, CIEHOBATEIbHO, Ooiee
BEpHEIC, IPYTUE Ke, CXOXKHIE TOCIAHNs, He CTOUT YIOTPeOIATh B KauecTBe NaHHBIX. Hampumep, 361k d1moca Hanboee
cTaOWiIeH TpH Tiepefade MOHTOJIBCKOTO 3I10ca, HO YacTO pasiMyacTcs Cpequ APYTHX BapHAHTOB 1IIOCA; TEMBI, KaK U
MOTHUBBI, CTAaOWIBHEI B Pa3HBIX BapHaHTaX W IPH Iepefade; UMEHa ITepoeB HE SBISIETCA OOBEAWHSIIOMUM (PaKTOpOM
MOHTOJILCKOT'O 3110Ca, HO Han0O0JIee YCTOSBIIUMCS CPE/IH APYTUX BAPUAHTOB 3M10CA.

Janb0yspussdy,
Kuraii
Umaiin Shutleg (kynom éazunst) 6 oitpamckux zepouteckux HaAPOOHBIX CKAZKAX U 2EPOUUECKOM INOCE

KyabT BarmHel — OJHO W3 MHOTHX PACMPOCTPAHEHHBIX JPEBHUX BEPOBAHUM pa3iMYHBIX HapoaoB mupa. OH

ObLT OYCHb MOMYJSIpeH B MOHrOJMU B JPEBHHE BpPEMEHAa M CHJIBHO TMOBIHSI HA HJCOJOTHIO MOHIOJIOB, KOTOpas

HaszbiBaercst Umaiin shutleg. B moknane oOwsacHsercs npoucxoxaenue umaiin shutleg ¢ rouku 3peHus TUHIBUCTHKH, U

JlaeTcsl aHajaM3 MOTHUBOB UMaiin shutleg, koTopeie 3areM mMmepenuid K TrepOMYECKHM HAPOIHBIM CKa3KaM H 3IOCY
oiiparos.

B MOHrOJBCKOM [IaMaHMU3ME IKEHIUHBI-IIAMAaHbl HA3bIBAIOTCS Moyean (smyesn). YdeHble
paccyIalii HaJl MPOUCX0KICHUEM TOTO CJIOBA, CPEH KOTOPHIX ObLIa BEPCHS, YTO CJIOBO CBSI3aHO C KEHIIUHON WITH
KEHCKHUMHU TeHHUTATUsIMU. [10 MOeMy MHEHHIO, OHO BO3MOXHO CBSI3aHO C KyJabTOM BaruHbl. C TOYKHM 3pEHHs
JIMHTBHCTHKH, B OUPATCKOM JHAJICKTe BarMHA Ha3bIBAETCS YMy2dH, a 3TO OUeBHHAS (JOHOJOTUUECKas BApHAIMs CJIOBO
9my2oH 1O 3aKOHaM MOHTOJIbCKOM (DOHOJOrHMH. ANTaMIbl, KaK NPABHJIO, BEPHIM B IIAMAHK3M, U Y HHX CYIIECTBYIOT
pas3MuHbIe BapUalliyi KEHCKUX OOrMHb, Ha3bIBAEMBIX YMaii, TAKUX, KaK XPAHUTEJIbHHUIA JETCKUX JKU3HEU Y DBEHKOB,
O6oruHs poxaeHHs pebeHka y JarypoB, OOTHMHS y Xa3ap, OOTHHS-3alIMTHHIA TepoeB YMail XaH y yHTypoB U T.n.
XopunHbI HA3BIBAIOT aKylIepoK Mdyean; a Te, KTO HE MOTYT UMETh JETe, JODKHBI PONUTU Yepe3 HOTU Hoyean, 4TO
JIOJDKHO MM TIOMOYb 3a4ath pebeHka. B 3akioueHne cielyeT OTMETUTb, YTO CJIOBA 5MY2oH WU YMAll N3HAYAIBHO ObLIN
TEPMUHAMH JJIsI 0003HAYEHHS KEHCKHX T'CHUTAIHNH, KOTOPBIE MOYUTAIN KaK TAMHCTBEHHYIO CHIY, JAIOLIYIO JKH3Hb
YEJIOBEeKY, M CO BPEMEHEeM CTalli 0003HAa4YaTh IIAMaHOK JAHHBIM TEPMHUHOM B miamanu3me. CIOBO ymail 0 CHX TIOp
HCIOJIb3YETCs B MIEPBOHAYATHHOM 3HAYCHUH, TOT/IA KaK 5MY2oH/Udy2an yTPATHIH €ro U CTATd TEPMHHOM, 03HAYAIOIIHM
[IAMAHOK, 33 HCKJIFOYCHHEM HEKOTOPBIX HATIEKTOB, B TOM YHCIIE U OMPATCKOrO SI3bIKA.

B MOHI'OJIBCKOM 3110CE €CTh MHOT'O MOTHBOB, FOBOPSIIMX O IpUCYyTCTBMK UMaiin shutleg y monrosos.
XeHmuHa, KoTOopas IMEPECTYNAET Yepe3 MEPTBOrO Ieposi, M TEM CaMbIM BOCKpEIIAET €ro — JOBOJBHO YacTo
BCTPEYAIOLIUIICS MOTHB B OMPATCKOM 3II0CE M HAPOJHBIX CKa3kax. JKeHIIHHa 4acTo MpeacTaBieHa MaTePbio, CTapIlei
CECTPOM MIIM MHOT/IA JaXe JA0UepPhIo repost. [IOMUMO MOKIIOHEHHUIO yMali, TI0 OUPATCKAM CKa3KaM U 3I0CY CIIEAYET, 4TO
OHH TaK)Ke€ MOJMINCH 00bekTaM ¢ (opMoil ymati. Hampumep, OHM BEPHJIM, YTO KaMHHM C Y3KMMH OTBEPCTUSAMU M
YIIIyOIEHUSIMH HMEFOT Mari4eCKyr0 CUITy JIapUTh J€TEH TEM, KTO HE MOKET 3a4aTh, a TAK)KE BOCKPEIIATH MEPTBBIX. DTO
MOKAa3bIBAET, YTO MOBEPhE MCXOMUT K MATPHAPXaIbHOMY OOIIECTBY, B KOTOPOM OBITOBAN KYJbT MAruuecKOd CHIIbI
JKEHIIUH U, 0COOEHHO, )KEHCKUX T€HUTAINH.
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Peiina laByTn,
Kurait
Joxymenmuposanue u cozoanue 0CHOBHOI 6a3bl OAHHBIX YI2YPCKO20 Inoca (0acmamn)
6 Cunbyzanckom Yizypckom aemonomuom okpyze KHP

Onucanue npoexma: /lacman u ezo mecmo 6 yizypckoii Kyavmype. YUTYpCKU HapOIHBIHA JacTaH — 3TO
JUITMHHBIE IPON3BEACHHS, KOTOPBIE OOBIYHO MCIIOIHSAIOTCS B MECTaX CKOIUICHHS Hapoza, a IMEHHO Ha 0a3apHbBIX JHAX B
JIEPEBHSIX, Ha COOPAHUSIX Moupon U PECTUBAISIX C8AMblHb, WIH NIEPE]l MEYETHIO BO BPEMSI IATHUYHOM MOJIUTBEIL.

CroKeTbl HEKOTOPBIX YWI'ypCKHX AAacTaHOB CXOJIHA C JIUTepaTypaMH Apyrux HapoaoB lleHTpanbHOIl Asuu:
apabckoii, nepcuackoit u nuauiickoi. Hanpumep, nerennpt o lene Kopkyre, ['éporns, Annep Tynre u Oryse Xarane,
MOJIYYWJIM IIMPOKOE paclpocTpaHeHue B Y30ekucrane, AzepoOaiipkane, TypKkMeHHCTaHEe U APYTHX COCEJHUX CTpaHax,
Takxke Kak pacckaszsl o Papxan-lllepun, Jleitna-Mexuyn, FOcyn-3yneiixa, Cenybep, Pycrem, Uckanaep, [Jxammug u
JIpyrux. JlacTanel yHrypoB CUIBHO Pa3/IMYaOTCs MO0 TEMATHKE, HO B LIEJIOM IO COJACPKAHUIO UX MOXKHO pa3feluTh Ha
YeThIpe TPYIIIBI: TePOMYECKIH JacTaH, JIOOOBHBIN JacTaH, PEIMTHO3HBIN TaCTaH M HCTOPHYCCKHUHA JacTaH.

Hacmosawuii cmamyc oacmana ¢ Cunbyszane. CTaTyCy IacTaHOB KaK XHMBBIX, MCTIOJHSIONINXCS TPATHLIUHA
MPEMNSTCTBYIOT HECKOJIBKO MpoOIieM. B Hae BpeMst HU y KOTO HET BPEMEHH CUAETh U CIYIIATh JJIMHHOE MHOTOYAaCOBOE
npencrasiaeHre. K ToMy ke, CTAHOBUTCS MEHBILIE U MEHBILE MECT, I/Ie JACTAHYU MOTYT BBICTyNaTh. MHOTHE AacTaHIU
OTOIIUIM B MHpP HMHOH, HE OCTaBUB HOBOE MOKOJEHWE HcronmHuTenei. COop, ommcaHWe M apXWUBaIlUs YHTYpCKOI
HapOJHOW JHMTEPaTypHl, MOANEPKUBaEMbIe TOCyJapcTBOM, Hadamuch B 1980-pix romax. Ha ceromgmamramii neHs
pe3yNbTaToM 3TOH paboThI IBMIIKCH COOp M ITyOJIMKalys 1acTaHOB B BOCBMHU ToMax. Ho MHOTHE y4eHble, He 3HAIOIIUE O
METOJIaX 4aCTHOTrO cOOpa, HAlLlEIMBAIOTCS TOJIBKO Ha 3alHCh TEKCTA, OTPAXKAIOT 3BYKOBBIE M BU3yalbHbIe 3()(EKTHI U HE
OXBaTHIBAIOT BCEI'0 KOHTEKCTa M MPOCTPaHCTBA MCIONHEHUd. Yale Bcero, OOMBIIMHCTBO 3amKcell He MyOIUKYIOTCS U
HE JIOCTYTIHBI YYEHBIM U Hapoy.

Hama paborta cocrout u3 mnsatu KomrnoHeHToB: 1) COop u o00o0meHne uHpOpManuy W3 NHCHMEHHBIX
HCTOYHUKOB, 2) OU(poBas 3amuch, 3) OMUPPOBHIBAHHEC MaTepUaNIOB, 4) IMEpENUCHIBAHUEC W TEPEBOJI 3amucel, 5)
IIPOM3BOJICTBO STHOTpaduuecKoro GribMa, 1 6) pacipocTpaHEeHNE MaTEPHUAIOB.

Coop mamepuanoe. Kak ykazaHo BbIlLIE, IPOEKT HalleseH Ha co3fgaHue «baspl gqanHbix Jlacrana". A UMEHHO,
MBI paboTaeM U C JacTaHOM HAIlMX JHEW, M C YTCPSHHBIM JAaCTaHOM, KOTOPBIH CETOAHS MOXKHO BCTPETHUTH TOJBKO B
MUCBMEHHBIX MaTepHalaX, HAy4HbIX TpyJaX, paHHHX MaTepuallaX, TAKHX KaK CTapble KACCETHBIE 3alIMCU H PYKOIHUCH.

Hugposas 3anuce (Iloneevie pabomer). Haunnas ¢ 2008 roga, 1 1 MOM NOMOIIHUKY MIPOBOIMIIN IOJIEBBIE
paboTh! mis 3Toro npoekra B Kymyne, Xorene u Kamrape. Mei codpainu 1udpooit marepuan ¢ 2008 mo 2015 roasr u
cMornu 3anucath 80 macraHoB y 30 pa3HBIX HapOJHBIX HCIOJHUTENEeH. MBI TakKe CHSUIM OOLIMPHBIA Marepual Ipo
CeMbU U NPO(ECCHOHATTBHYIO KM3Hb U3BECTHBIX JTACTAaHYH.

Ouugposvieanue mamepuanog. J1o cux mop HUKTO HE NMPEeINPUHHMAT MOMNBITKHA cOOpaTh U YNOPSIOUYHUTH
HapOJAHBIA JAacTaH C HCIHOJb30BAHHEM AayAHMO-BH3YaJIBHBIX TEXHOJIOTHI. MBI e MOCTaBUIM cebe BaXKHOH NeJbio
OepexxHO 3amucath TEKCThI, (ororpadum, ayamo3amiucd W BHIEO, MMEIOLIME OTHOIICHHE K KaXAOMY JacTaHy M
3aapXHBUPOBATH UX. BJ0OAaBOK, MBI 3aIMCAJI ¥ COXPAHWIN JINYHBIC HCTOPUU Ka)KAOTO IMEBIa U YCTHOTO UCIIOTHHTEIS,
TaKKe MCTOPHM YacTed WCIOJHEHWsA. B Hamrell pabore Mbl yHOPSIOYWIM MHOTHE MaTe€pHalibl W3 HAIIMX IOJIEBBIX
pabor, caenaB nx yJ0OHBIMH JUIS UCTIONIB30BaHUs B OyayiieM. MBI IOJIHOCTBIO CMOHTHPOBAIN M OTCOPTHPOBAIIM HAIIN
BHJIC0-MaTepHalibl U COOMpaeMcs HCIONb30BaTh X B KauecTBe yueOHoro Marepuana B CHHB3THCKOM Y HUBEPCUTETE.

Pacuugpposxka u nepesod 3anuceit. TpeTnii 3Tan Hallero NMPOEKTa COCTOSI M3 JABYX IPOJOJIKHTENIBHBIX
IIaroB: BO-TIEPBBIX, pacHIM(ppPOBKa 3I10Ca W IECEH; M BO-BTOPHIX, NEPEBOJ YHTYpCKHX KOIMH Ha KHUTAlCKUH W
AHTJIMICKUN I3bIKA. MOHM TIOMOIIHMKH B HCCIICAOBaHHUAX paboTany 0e3 ycTand Haa CO3JaHHMEM BYX paciin)poOBOK:
OJIHy Ha TPAAWLIMOHHOM YHTypCKOM, IPYTyI0 - Ha MECTHOM JAuaieKkTe. MBI TakKe NPUIOKHUIM MHOTO YCHIHH IO
COCTaBJIICHHI0 KOMMEHTApPHEB M (DMIIOJIOTHYECKUM HCCICIOBAHUAM, YTOOBI ONMPENENHTh M CHAENaTh IpPUMEUYaHHs K
apXaumyHBIM /MM CJIOBaM CIEIH(UUecKoro auanekra. Mbl Takke OTOOpaiy NMpe3eHTAI[HOHHBIE OTPHIBKH U3 BCETO
MPOMU3BEICHHUS /1JIs [IEPEBOJIAa HA AaHTJIMUCKUN U KUTAUCKUN A3BIKH.

IIpouzeoocmeo ymnozpagpuueckozo ¢unvma. OQHONW U3 MOUX NEPBOHAYAIBHBIX LEJIEH Ui 3TOr0 MpPOEKTa
ObUIO clieNaTh BCIO MHPOPMAIHIO 00 YHTYpCKUX TpaauIMsAX JacTaHa OoJiee JOCTYITHOHM cpey yHTI'ypCKOTro HaceleHus u
MHPOBOTo coobmiecTBa. Mbl BbIOpany HawiIy4dllne SK3eMIULIPHl M3 HAIIMX 3amuced W paboTaeM Haja TeM, YTOOBI
co3/1aTh Ha WX OCHOBE (PMIBMBI C CyOTHTpaMM Ha YHTYpPCKOM, aHTIIMHCKOM M KUTAHCKOM s3blkax. Hu y MeHs, HU y
MOHUX CTYJCHTOB HE OBIJIO OMbITA B CO3JaHUM (IIBMOB, ayAHO WM KHHOMOHTaXXE, HO MBI IIPHOOPENIN 3TH HAaBBIKH 32
BCE BpeMs pabOTHI.

Pacnpocmpanenue mamepuanos: 6asa oannvix onnaiun. Hamell raBHOW 3amadeil SBISIETCS HEMPEPHIBHOE
B3aMMOJICHCTBUE YWTYpCKOTO OOIECTBA C WX COOCTBEHHOW KYyJIbTYpOH, TIMO3TOMY MBI TIOCTAaBWJIH IIEIBIO
pacpoCTpaHUTh Pe3yIbTaThl HAIIEro TpyAa Ha poauHe W 3a rpanuneid. Co3maHue MHTEpHET-0a3bl JaHHBIX MOXKET
3HAYUTEBHO CIIOCOOCTBOBATH PEUICHHIO 3TOW NPOOIEMBI M TPEAOCTaBUTh TOYHYIO HH(MOPMAIMIO M Y4YEHBIM, U
KYJBTYpOJIOTaM.

3aknrouenue. Mbl 0ueHb pajbl 3aBEPIICHNIO PaOOTHI IO TOKYMEHTHPOBAHUIO PETIPE3EHTATHBHBIX IPHMEPOB
JlacTaHa Ji0 TOT0, KaK OH UCU€3, B TO K€ BpeMs Mbl IOHUMAEM, YTO HaM MPEACTOUT JOKYMEHTHUPOBATh U U3YUYHUTh €I
MHOTO JJacTaHoB. MbI OyzieM paboTaTh Haj criocobamMu COXpaHEHUs! ITOH TpaanuIuy 6€30CTaHOBOYHO.

MBI BIOXKUIM BCE CBOM YyCUIMS B 3Ty IMpPOrpaMMy; HO BO3MOXHO, M3-3a HU3KOTO YpOBHS UCCIEAOBaHHUH U
JIOCTYIy K MatepuaiaM B CHHBI3SHE, MBI BCE €Ille HE yYBEPEHBI, COOTBETCTBYET JIM Hamla paboTa MEXIyHApOIHBIM
crannapraM. Take Mbl elle HE 3HaeM, KaKUM CIIOCOOOM JIydIlle COXPaHWTb, 3alIUTHTh M INPOJBUraTh OOTaTyro H
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pa3zHOOOPa3HYIO TPAAUIIMIO YUTYPCKUX AacTaHOB B CUHBIRBsHE, B KuTae, i IMPOKOH ayUTOPUN YICHBIX H MPOCTHIX
JII0JIEH B MUpE.

AmupoB AnxamxoH AsumOaeBuy,
V36ekuctan
Momuewt mupa 6 y30eKCKUX HAPOOHBIX CKA3KAX

V36eKcKue CKa3Ku (9pmariap) IPEACTABIAIOT COO0W rapMOHHYHOE COBMEIICHHE PEalbHBIX U BHIMBIIIICHHBIX
coOBITHH. B HUX XapakTepHO IPOCIIEKUBAIOTCS COOBITHS HCTOPHUU HApOJia, €ro BO33PEHMsS M AYXOBHBIE CTPEMIICHHUS.
OCHOBHO# CIOXET CKa30K MOCTPOCH Ha Oopwbe Jobpa u 3na, B KOTOpoW HemsMeHHO moOexmaer J{oOpo. Spkue u
THIepOOIM3NPOBAHHBIE ONTMCAHUS COOBITHH U T€POEB, y4aT YeIOBEeKa pa3inyarh 3TH KaTeropuu, a HEM3MEHHas rodena
JIOOpBIX CHJI, MPOOYKAAeT y CIyliaTessl Bepy B CIPaBEJIMBOCTh U CTHMYJIHUPYET €ro CTpeMJIEHHE K JyXOBHOMY
COBEpILEHCTBY.

B wupeiiHoll OCHOBE BosUeOHO-MUDOIOSUYECKUX CKA30K TISKAT Pa3WYHbIC CEeMEWHBIE M OOIIeCTBECHHEIC
KOH(IMKTHL. B Takux ckaskax oOBIYHO IepoH, cracas MPEKpPacHyIo NEBYIIKY M3 JIAll JPAaKOHA, MIIH K& J0OPaBIINCH 10
He€ W3 JNaJeKOl CTpaHbl CKBO3b MAacCy HCHBITAHUM, JTOCTUraeT CYACTIMBOW JKM3HU. XapaKTEpPHOH 4EepTOM TakKuX
CKa30K SBJISETCS TaKXKe 00JIaflaHue OTICIIbHBIMH OAYIICBICHHBIMU 1 HEOYIIEBICHHBIMU NEPCOHAKaMH MH(UICCKON
(BommieOHOM) cmmoif. Takoi mpeaMeT WK KUBOTHOE CYIIECTBEHHO OOOTAIalOT CIOKET HEOOBIYHBIMH COOBITHSIMH H
SIBIICHUSIMU, M€Y, KOJIBIIO, TOPSIINI KaMEHb, 3epKaio, TpedeHb, U Ap. CIIacaloT uX obiazarenci OT HamaAeHUs BEIbM,
JIPAKOHOB U MPOYHX.

B ckaske “@apxao u [lupun” napesuu dapxan, s TOro, 4ToObl TOOUTHCS JIFOOBU MPEKPACHOHN LApEBHBI
Manuku, BBITIOJNHSET €e JKelaHHe — pa3pe3acT ropy M IycKaeT BOoAy Ha Hoisi. B pesynbTate oH noOMICS JH0OBU
npekpacHoil lllupun. IMeHHO HCTIONHEHHE KaKOTro-TH00 YCIIOBHS ABJISETCA OJHUM U3 Ba)KHEHIINX 3JIEMEHTOB CKa3KH.

B ckaske «boeamuvipb Pycmam» eaMHONMYHOE CpakeHHE MexIy Oorarbipem u3 Adpacuaba Pycramom un
BOCHAYaJIbHUKOM BoMcka 3abmmmcrtaHa CyxpoOoM IpenoTBpaInacT KpyNmHOE CpakeHHE MEXIy 3THUM CTpaHaMu. B
HapoaHOM dmoce “Anmomunr’ OoraTeIps AJIOMHINA, KOTOPHIH OTTIPABIUICS HA 3€MII0 KAaJMBIKOB IJISI CIACEHUS
KpacaBullpl bapuun. borateipe Kopaxon Bmecte ¢ 90 BoumHamMu nomxuiaroT ero B nyTh. (OJHako, BCTpeda
3aKaHYMBAETCSI €IMHOOOPCTBOM JBYX OoraThIpeil. AnmoMuin, BBIMICAMMH moOenuTesIeM B 3TOW OWTBe, Mpeaiaraet
Kopasxany npyx0y, B JanpHeHIeM O0TaThIpH, yKe 00bEANHHUB yCWIINS, HAUMHAIOT OOPOTHCS CO 37I0M.

B y36ekckoii HapoaHOi#i nerenne “I yioypcyr” BOCIeBaeTCs Tepondeckas 6oppda Hapoia MPOTHB MHO3EMHBIX
3aXBaTYUKOB.

Takum 00pa3oM, OCHOBHBIM CIOKETOM Y30€KCKHMX HApOJHBIX CKa3oK sBisiercsi Oopwba Jobpa co 3nom,
XOPOIIEro U MJIOXO0T0, B KOTOPOH HEM3MEHHBIM MOOEANTENIeM BBICTYNAIOT NepBble. B uaeitHoil ocHOBe OOJIBIIMHCTBA
CKa30K JISKHUT CTPEMJICHUE K JOCTHKEHHUIO MUPA, CIIOKOMCTBUS U OJIaronoxydus IJsl CBOMX ONM3KUX W Hapoaa. B atom
OTHOILICHUH, BECbMa Ba)KHO BOCIIMTATEIbHOE 3HaAUCHUE Y30EKCKIX HAPOJHBIX CKA30K, CIIOCOOCTBYIOIIUX MPOSIBICHUIO B
YeJI0BEeKe TaKUX Ka4eCTB, KaK MaTPUOTU3M, TOJICPAHTHOCTh U TyMaHU3M. VIMEHHO IO3TOMY, T€ HPaBCTBEHHBIC HOPMBI,
KOTOpBIE 3aKJIaJBIBAIOTCA B HAC B PAHHEM JICTCTBE B MPOIECCE 3HAKOMCTBA C HAPOJHBIMU CKa3KaMHU, COXPaHSIOTCS B
OTIpeJIeTICHHON Mepe Ha NPOTSDKEHWM BCEH IMOCIEAYIOmEH XM3HH M (OPMHUPYIOT MOPAJIbHBIA M ICHXOJOTHYECKUI
00JIMK YeoBeKa.

B menom B mpencraBieHHAX y30€KCKOTO Hapoja MO MOHSATHEM MHpa MOHHMAJIOCh CIIOKOHHAS JKH3HB I1OJ
MHUpHBIM HEOOM, 3JI0pOBbE poauTenedl m Osaromomyume aerei. IlosToMy Kkakmoe yTpo, HauaBuieecs B MHpE U
corjlacuy, TIPUHATO BCTpeYaTh y30ekaMu ¢ OJaroJapHOCThIO. B cHily TpaAWIIMOHHO KPENKHX OOIIMHHBIX TPaJUInN y
y30€KOB, HHTEPECHl CEMbH, OJM3KUX, OOLIMHBI M, B IIEJIOM, HApO/Aa CTABIWJINCh YEOBEKOM 3a4acTyIO BBIIIC JTMUHBIX
nHTEepecoB. VIMEHHO MO3TOMY MHpP M CIIOKOMCTBHE B HapoJe W B TOCYAApPCTBE TPAAUIIMOHHO CUMTAINCH HaMBBICIIECH
LIEHHOCTBI0. DTO, MOXKAIYH, SBISETCS HAIIMOHAIBHON XapakTEPHOH uepToi y30eKCKOTO Hapoaa.

Kypo6anoBa [xxamuisi A3SMMOBHA,
TypkMmeHucTan
Anoc «l'epozanvr» ¢ penepmyape mypKmMeHCKUX INUUECKUX CKa3umenei

Onuyeckass BeTBb (DOJBKIOPA OTHOCHUTCA K YHCIYy Pa3BUTOM 00JacTH HAapOAHOTO TBOPYECTBA TYPKMEH.
TypKMEHCKHH 3T0C NPUHAIICKUT K YHCIYy BXKHEWIIMX HCTOPHKO-KYJIBTYPHBIX (akToOpoB, Oyiaronmapsi KOTOPBIM
TYPKMEHCKHH Hapoa COXpaHWJI CBOE CAMOCO3HAHHE, CaMOOBITHYIO STHHYECKYIO KyJbTypY, S3bIK, 00pa3 >KHU3HH H
TpaJULMOHHbIE HPABCTBEHHbIE NPUHIUINBL. Ha NpoTsSikeHUK UCTOPHU — OT Pa3pO3HEHHOCTH KOUYEBBIX IJIEMEH JI0 ATIOXH
pacuBeTa HapOJTHOCTH — TYPKMEHCKHH 310C MTPOHEC BEIPaOOTaHHBIE B HAPOAE CaMble BaXKHbBIC 3CTETHYECCKHE IEHHOCTH,
OTpa3wil KpyIHEHIIe NCTOPUIECKHE COOBITHSA, CTaB IMOMCTHUHE JICTOTIHCHIO €T0 JTyXOBHOW XM3HH. OCHOBY TSI CBOMX
SMUYECKUX TMPOU3BEIACHUN Hapod 3aMMCTBOBAJ M3 T€POMYECKHX MPEJaHHWH IPOIIIOro, BHOCS B HUX COOCTBEHHBIE
BEPOBaHUS U YOSKICHUS.

TypkMmeHCKHH 310C 3a(DUKCHPOBAaH B KUBOM €CTECTBEHHOM OBITOBaHHMU. «B KauecTBe >KHBOW TpaaWITUH
WCTIONIHEHHE YCTHOTO »I0Ca INPEATNoyiaraeT NPHUCYTCTBHE BHHMATEIBHONW ayIWUTOPHH, CIIOCOOHON OLEHUTH II0
JIOCTOMHCTBY HE TOJIBKO MCKYCCTBO II€BIa KaK PAacCKa3uMKa M MCIIOJHMTENS, HO U caM pacckas, B 0COOEHHOCTH IyX,
HATONHAOIMI TepondecKkuil smocy. B smuueckoM Hacneauu TYpKMEH COXPAHMINCH JABAa APEBHEHIIMX IMHYECKHX
mukia («Kuanra moero nena IN'opkyra» n «['€poribi»), a Takxke Oobiioe KoaudecTBo HapoaHslX («llacenem n Iapumy,
«Hemxen ormany, «Xypiokra 1 Xempa») 1 aBTOPCKHX aecTaHoB («baba PoBieny, «Jleitnmn 1 Memxayn» Annanmioa,
«Ocymn u Axmer» Marpyny, «3oxpe 1 Taxup» MosutaHerieca u ap.).
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Hocutensmu snudeckux TpaaWidid SBISIOTCS OaXIIH-IECTaHUYA. DTO CHHKPETHUECKUN THII, COUETAIONIMHA B
OJIHOM JIMIIE CO3/ATEIls I0Ca, CKa3sUTes M MMIIPOBU3aTOpa. TpalulMOHHBIH MEBEL OLIEHUBAET CBOIO ACATENBHOCTh HE
KaK «IIEHHUE MECEH», a KaK BBICOKYIO MUCCHIO, K KOTOPOIl OH ITPHU3BaH.

BrIcTymieHre 3MUYECKUX CKAa3UTEIEeH BBICTPAUBAETCS MO MPHHIUITY YMOLUOHANBHOTO BO3pOCTaHUSA. MaHepa
UCTIONTHEHUSI Ka)KJOTO JECTAaHYM HHIWBHAYalbHA, €r0 MBIIIJIEHHE M HMIIPOBH3aTOPCKHE CIOCOOHOCTH SIPKO
PaCKpBIBAIOTCS B MIPO3aWYECKHX Pa3lenax IeCTaHOB. Y SMHMYECKOro MeBLA BCErJa HaroTOBE LENBIA PsJl OTAEIBHBIX
“anuuecknx (GopMyia’, KOTOpbE OH MPUCOENUHSET IPYr K APYTY B COOTBETCTBYIOIIEM XOJAY pacckasa mopsjake. B
3aBUCHUMOCTH OT 3aMHTEPECOBAHHOCTU CIylLIaTeNed, NecTaHuYM BOJEH COKpalaTb WIH YAJUHITH HCIOJHSIEMOe
NpOM3BEICHNE, TPaHC(HOpPMALMU TP STOM IOJBEPraloTCcs HCKIIOUUTENBHO TpO3andyeckue pasjeins! snoca. IlecHu B
TYPKMEHCKHUX JIeCTaHaX SBJIIIOTCS HauOoyee CTaOMIBHBIM 3JieMeHTOM (opMbl. [Ipexae uYeM NpUCTYIUTH K
UCTIONIHEHUIO JIeCTaHa, CKa3UTeNb UCIOIHIET HECKOJIBKO BCTYIUTEIbHBIX NECEH mupme, KOTOPhIe BBOJAT B JECTaH, HO
C CIO)KETOM MOBECTBOBAHUsSI HE CBsI3aHBL. B mpenenax 0JHOTr0O SMHUYECKOro MPOM3BEICHUS BO3MOXKHO HCIIOJIHEHHUE OT 4
10 50 mecen. Konn4ecTBo MCIOMHAEMBIX MECEH 3aBHCHT OT OOIIETO MacmTaba CKa3aHWs, 0 MX KOIWYECTBY MOXKHO
CYIUTh O POJH reposl B cKa3aHWU. [lecHs sBIsETCS CBOEOOpa3HOW MY3BIKAJIBFHON XapaKTEPUCTHKOH, pacKpBIBAIOIMICH
JyXOBHBIM MHp TrepoeB. Memoaudeckas OCHOBA IIECEH 3aBHCHUT OT MHIMBHIYaJbHOTO BBIOOpa OaxIm-AecTaHYH, Y
Ka)XJIOTO CKa3UTelsl UMEETCsl CBOM apCeHal MEJIOAMMH, KOTOPBIE OH HCIIONB3YET B AECTaHHBIX NecHsaX. Hemanyro pois B
BBIOOPE MY3BIKAIBHON TEMBI UTPAET TPAOULUS — YUCHUKH, KaK MPAaBHUJIO, OTAAIOT NMPEAIOYTCHHE MEIOINAM, KOTOPBIE
MEPEHSIIN OT CBOETO HACTABHHKA.

O6pa3 ['épornbel HajeneH Kak peajbHbIMH, TaKk M (aHTACTHYECKHMH KauecTBaMH; 3TO CHMBOJ CHJIBHOTIO,
HernoOeIMMOTo TPEIBOIUTENST TOOJIECTHBIX JIKUIHMTOB, IlaBa KpenocTH YaHIplOWib, UCKYCHBIH TEBEl] U MY3bIKaHT.
Bricouaiinme 0o0pasibl TYpKMEHCKUX CKa3aHWI BOILIM B COKPOBHUIIHHIYY MHUPOBOI KyJNBTYpbl. DNUUYecKas TPaaHLHs
TypKMEH aKTHBHO (YHKIMOHUpPYET M B HAallM JHHU, JOKa3blBas BO3MOXXHOCTb OPraHUYHOIO CYIIECTBOBAHUS
JIpeBHEHINIEro HAacIeusl B paMKaX COBPEMEHHOH KyJIbTYpHI.

Kmnmrog Huxous,
[onpma
Hronuueckue kauecmea 3noca é Kyavmype 3anaoa
Ha npumepe AHANU3A MOMUBA OOPOZU

3amena smoca MparMaTHYHOW MporpaMmoi neiictBust (Operatio) - 3To omHa W3 BaXHEHIIUX  YepT,
OTKCHIBAIOIINX 3BOJIIOIUI0 COBPEMCHHOHN 3amajHoil (1o0anbHOI) KynbTypbl. OmHUM H3 CrOCO00B 3(PPEeKTUBHOTO
MPUBJICYCHUS] BHUMAHUS K 3HAUMMOCTH 3MOCOB ISl COBPEMEHHOI KyJIBTYpBI, MOXKET ObITh OOpallieHle BHUMaHHUs Ha TO,
YTO OJIHM M TE K& KaTeropuH, CchuIaroliuecs Ha Mmeradopy "moporu" (odog, Via), SBISAIOTCS TakKKe SICMEHTaMH,
CTPOSILIMMH 3IIOCHI MOJOOHO MpOLEAYpaM W Hay4HBIM METOAOJOIUsM. TeMoH BBICTYIUICHHsI OylIeT CpaBHHUTEIIBHBIH
aHaIM3 TaKUX JIATHHCKHUX MOHATHH, Kak procedere (miarath, OpoABHUIaThes), Operatio (meiictBue), pere-gre (3a
rpanmieii), a taxxe Berxo3aBerHoro basilike hodos (Mcauu 35, 8) Ha mpumepe xuBormcu bocxa (Bo3 ¢ ceHoMm),
Bpeiirens (ITutep Bpeiirens) u rpaduku, WUTIOCTPUPYIOIIEH coBpeMeHHbIe HaydHble TpakTarthl (Instauratio magna
@.bskona). llenbio BBICTYIUICHUS SIBISETCS yKa3aTh Ha OJIM3KOE CXOJCTBO MEXIy SMHUYECKHM IOBECTBOBAHHEM H
MpOILIeypoOl Mo3HaBaTeNIbHOIM MeTogomorun (UEH050G).

CTpyKTypoii, 00beIuHsIONmEel KOHCTPYKIIMIO 31I0Ca C MIPUHINIAMHU TPEJICTABICHHUS HayqYHOH MOJIENH SIBISIETCS
Mmeradopa uucioBoit ocu (number line). IToCcTOSHHO MOSBISIOIICECS B YENOBEYSCKOM ITO3HAHUHM COCIHHCHUE
MIPOCTPAHCTBEHHOTO M BPEMEHHOTO IOJIOKEHUS ¢ aOCTPakTHOH LM(POBOH BETMYMHOM SIBISETCS MEXaHM3MOM, Ha
KOTOPOM OCHOBBIBaeTcsi JioO0oe moBecTBOBaHWE. He umeeT 3HaueHusi, HAONIOIAeM JIM MBI, KaKk 1O OCH - JIOpOre
MIEPEABUTaeTCsl OTBAKHBINA T€POI MIIH CTPENKa H3MEPUTENIFHOTr0 Iprbopa.

B o6oux cmyuasx HaOIrofeHHME 32 M3MEHEHHEM TpeOyeT ydJacThs HEHpOHHOW CTPYKTYpbl MO3ra - TPYIIIBI
HasbiBaemoii korautuuctamu OTP (Obiect Tracking System).

B 3anannoepomeiickoit kymerype XV — XVII BB., Korma OJHOBPEMEHHO IPOM3OLIUIM TPH OONBIINX
n3MeHeHus: OoTKpeiTHe HoBoro CBera, OTXOA OT TEOLEHTPUYECKOH CHUCTEMBI (CeKylsipu3alms), chOpMHUpOBaHHE
HayYHOM METONOJIOTMM OCHOBAaHHOW HA €CTECTBOBEICHHWH, BO3HHKIO MHOXECTBO IIPOM3BEACHHH MCKYCCTBa,
SKCIIOHUPYIOMINX SMMYECKUHA MOTHB JJOPOTH M CTPAHCTBOBaHU. VX aHaNM3, B COYETAaHUN C U3YUYEHHEM JINTEPATY PHOTO
3M0ca, AODKEH IMO3BOJIUTH JIy4llle TIIOHATh, KaKHE OJIEMEHTHl IOBECTBOBAHMUS SBISIIOTCS IEPBOCTENIEHHBIMH U
peLIaonIMMH IJIs yIaBIMBaHUS CMbICTIA — 3aMedaHust u3MeHeHns1. CpaBHUTEIFHOE N3yUYEHUE JINTEPATYPHBIX 3MI0COB C
oOpazamu, IPEACTAaBIAIONIMMH MOTHB JIOPOTM W CTPAHCTBOBAHHMS JIOJDKHO CIIOCOOCTBOBATh IOHHUMAHMIO, YTO EIlle,
KpOME€ MaTeMaTH4YeCKOd, MOIYIbHOW METPHUYHOCTH SBIIETCS BAaXKHBIM OSJIEMEHTOM Ui HYETKOTO BOCHPHUATHS
ITOBECTBOBAHMS — PaccKasa M MPEJCTaBICHNS MHpa.

PoOun Xappuc,
CIIDA
Ononxo 6 Apxuee Muposou My3sviku I'apeapockozo Ynueepcumema (CILLIA)

Komnekmus mojieBbIX pabdOT MY3BIKANBHON KYJIBTYpPHI SKYTOB Dnyapaa AJeKceeBa XpPaHHTCS B apXUBE
Mys3bikanpHo# Oubnmorekn Jloeba [MapBapickoro yHuBepcuTera. XOTsS KOJUIGKIHUS AJICKCEeBa COICPKHT TaKKe
Ba)XHBIC NMPHMEPHl MATEPHUANOB [0 YBEHAM, PBCHKAM U IOKArMpaM W 3allUCH U3 CTapBhIX PYCCKUX MOCEJICHUH, OHA,
MIPEXkJIe BCET0, HAMIPABIICHA HAa MY3bIKY SIKYTOB, a 3aIICH OJIOHXO MPEJCTABISIOT CO00# OJHY U3 Ba)XHEUIINX aCIIEKTOB
KOJUICKIIMH. AJIEKCEeB COTPYIHHYAN C CAaMBIMH BBINAIOMIMMHUCS MacTepaMH-HMIIPOBU3ATOPAMHU OJOHXO B SIKyTHH.
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ITomumo 3amucell WX HCTONHEHHUsS 3M0ca, ANEKCEeB TaKXKe 3ammcaln Oecelpl ¢ OJOHXOCYTaMH Ha Pas3HbIE TEMBI,
BKJIIOYasi, HAIIPUMEP, HA TEMYy Pa3BUTHUS UX CIIOCOOHOCTEH KaK OJIOHXOCYTOB, OTIIMYHUTEIbHBIE MECTHBIC TpPaIUIINH,
c(hopMHpPOBABIINECS BOKPYT BBINAIOIIUXCS OJOHXOCYTOB, M Ha BOMPOCHI, OTHOCSIIUECS K I'PYIIIOBOMY HCIOIHEHHIO
OJIOHXO.

B nmoxmazme MBI M350%KHM HCTOpHIO (popmupoBaHMs ['apBapACKON KOJJIEKIMH IMOJEBBIX pabOT AnekceeBa U
OTMETUM HEKOTOPbIE OCOOCHHO BBINAIOIIMECS TPHMEPHl pEAKHX 3amuced onoHxo. Ero wuH(opmannoHHbIE
AHIJIOSI3BIYHBIE  [TOCOOMS JOKa3blBAIOT JOJTHE TOZAbl IUIOJAOTBOPHOTO COTpyIHHMYECTBa Mexay [apBapuckoi
My3bIKaJbHOW Onbnmnorekn Jloeda u nenTpamu uccienoanuii Pecriyomuku Caxa. [loMuMo aBTOpOB 3TOro J0KIaAa
Kyparopa kosiekuun (Capa Anamc), padotnuku ['apapna B muue Jlonust ['eppa, bproca 'opnona u Iurepa Jloypenca
TaKKe COTPYIHUYAIIU CO CIELUAINCTAaMU OJIOHXO U YYEHBIMU U3 SIKyTHM [l IPOJBUKEHUS U IIONOJHEHUS KOJIICKIUY.
Cpenu Hux MoxkHo otMmetutb Hanexnay TonGoHoBy (Apubl [pmatd), Ceprest BacunbeBa, Heypryiiaany, Tyitaapy,
Bacunusa Wnnapuonossix (CB®VY), takxke Anny JlapuonoBy u Anekcanapy Tarapunoy (MI'Y u IIMHC CO PAH,
Beiciras mkona My3bIKH), HEKOTOPBIE W3 HHMX €34WiM B ['apBap] M NPHUHUMAIN aKTHBHOE yJacTHE B ITOIOJHECHUH
METAaJaHHBIX KOJNJIEKIMH. B mepcrnexkTuBe, B OTHOIICHWM KOJUIEKIUH AJeKkceeBa IUIAHUPYETCS JalbHeiee
MIONIOJTHEHHE 3TUX NPUMEYaHUH U CO3aHNe KaTajuora, KOTOPbIH OyeT co3/1aH IMyTeM YCHICHHUS TeKYIINX OTHOIICHHH C
OpTaHM3aIMSIMH, PAOOTAIONIMMH C OJIOHXO M Y4EHBIMH u3 SIKyTum n apyrux crpas. [lommumo Toro, uro I'apBapickas
KOJUIEKIIHS TIOJIEBBIX PaboT AJleKceeBa MPEACTaBIsAeT cOO0H BO3ZMOXHOCTh N3YyUECHHUS 9TOTO YHHKAIBHOTO perepTyapa
OJIOHXO, OHa TaK)XX€ COXPAaHSET 3TH PEJKUE KyIbTypHbIE apTe(haKThl Al OyIyIHUX MOKOJICHUH YIEHBIX W HTY3HACTOB
OJIOHXO, HE TOJIbKO SIKYTCKUX, HO CO BCETO MUpA.

Hanbsapabix Mapusa ®egopoBHa,
Mocksa
Ha zpanuyax jcu3nu u bimuic106:
“9noc” 6 rumepamypnoii unocoguu ucnaHOAMEPUKAHCKO20 MOOEPHUIMA
B nmarmHOaMeprnkaHCKOM TOHHMMaHWMH cdepa «3moca» (SMHUKH, 3MUYECKOr0) COOTHOCHUTCA co cepoi
«UACANBHOTO», BEICTYNAET KaK HEPapXHUUCCKH BBIACICHHAS, OCMBICIACTCSA B JHAIEKTHKE CAMOUACHTH(UKAIIMOHHBIX U
XyZIOKeCTBEHHBIX cMBICIOB. B XIX B. IeHHOCTHOE BBIAENEHHE CHEPHI «3I0Ca» COOTHOCHIOCH C MOCTKOJIOHHAIBHOM
U/ICOTIOTHEH, C POrpaMMaMHi Pa3BUTHS HaMOHAIBHBIX JUTEpaTyp. IIoTpeOHOCTh B CBOEM «3II0OCE» OCTPO OIIYLIATH
JIATHHOAMEPUKaHCKAE POMAHTHKH, 3aHOBO OTPHIBAs «apXandecKylo» MOZelIb ['oMepa U moadac NpOTHBONOCTABIIAS €¢
BEPTIWINAHCKOMY 00pa3ily, KOTOpPbIi BOCIIPOU3BOAMIICS B 3MUYecKuX mo3Max o HoBom Ceere smoxu KOHKUCTHL [Ipu
3TOM B POM@HTHUYECKOM, a II03JHEe B IO3UTHBUCTCKOM JAUCKYpCE MpoOjeMaTH3upoBajach M XyIOXKECTBEHHas, U
caMOMJeHTH(HKAIIMOHHAsT LEHHOCTh TEKCTOB KOJOHHAIbHBIX BpeMEH (KaK XPOHUKAIBHBIX, TaK U COOCTBEHHO
snnueckux). Ilpu atom «oTkpeitie» HoBoro CBeTa M ero KOHKHCTa KOHIENTYaJU3UPOBAINUCH B JAOMOTHUTEIBHOCTH
SMMYECKOTO0 M TParu4eckoro, M YTONUKO-UIMJUIMYECKOTO, a B MO3TH3AIMM MHpAa WHACHIEB MpPOSABIUIACH
JIOTIOJTHUTEIBHOCTh 3MHUYECKOoro ¥ Mudomnostuyeckoro. B Toxke Bpemsl CTaHOBJIEHHWE HOBOW SMHYECKOH Tpagulvu
HAYMHACT COOTHOCHTHCS C PA3IMYHBIM MOIU(MUKAIUAM Kpeodbckoro Qombkiopa. Ocobyio poib B (OIBKIOPHO-
JUTEPATYPHBIX B3aMMOJCHCTBUSX ChIrpaljia T.H. TI033Ms raydo, HTOTOM Pa3BHTHS KOTOPBIX CTaja Io3Ma (3I0C-POMaH)
«l"ayqo Mapta ®@reppo» («El gaucho Martin Fierro», 1872) X.Opranneca (J. Hernandez), a B mpogomKeHHH 3TOM
mooMel («BosBpamenne MaptuHa ®eeppo» - «La vuelta de Martin Fierro», 1879) Hamermnace TEHICHIHUS K
CHUHTE3MPOBAHUIO MHOXXECTBA OSIMUYECKMX TPAAWIMHA, KakK 3amajHblX, TaKk MW BOCTOYHBIX. 3aMETHM, YTO
KOHLENTYyaJIN3als CHHTEe3a KYJIBTYp CTAaHOBHTCS NPHOPUTETHOW B KyJIbTypHOM Tporecce pybexa XIX-XX BB., a
MIPUHIUIBI XyI0’KECTBEHHOTO CHHTE3a BO B3aMMOJICHCTBHM C NPUHIMIIAMH XyIO0KECTBEHHONW H300peTaTenbHOCTH
(Bocxopsmield K Tpaguuuu ars inveniendi) BO MHOTOM OPHUEHTHPYIOT MO3THKY HCIAaHOAMEPHUKAHCKOTO MOJECpPHU3MA,
CYIIECTBEHHO BIMAA Ha IIOHHMaHHWE U PENpe3eHTAlNI0 <«AIHYEcCKoro» B TBopuecTBe MoxepHuctoB (P.Idapuo,
P.Xaiimeca. @peiipe, X.Cantoca Yokano, JI.JIyroneca u nap.). B Tekcrax mMoaepHu3Ma 0cobOyro poiib UrpaeT ocobdas
CHHTETHYECKasi »MMYecKas WHTOHAIMS, CKa3bIBAIOIIAsACS B CO3JAHHBIX MOJIEPHHUCTAMU KYJIBTYpPOJOTHMYECKHX U
IUBHIIM3AIMOHHBIX YTONHAX (B T.4. aleUIMPYIOMNX K aBTOXTOHHOMY MHpY); B 3MHMYECKOM YTOMHMKO-MECCHAHCKOM
ypOaHu3Me; B 3MH3AIMK TOPYOeKHOH 3moxu. [Ipu 3TOM «3nmuueckoe» y MOJEPHHUCTOB 1M019ac 00bEANHSIETCS ¢ Haeei
nod3uu (POEsSiS) Kak TaKOBOW, CPOIHEHHOH C WIeedl Marm4eckoro mnpeodOpaxeHus mupa. Ho He MeHee BaxkHa
OTYETJINBOCTH 3ITUYECKOTO BUACHHS OCYIIECTBIICHUS U CyIIecTBOBaHMS (Cp. KoHneHTpanuro JI.JIyroHeca Ha KoHIeNTe
«eXistencia») «HoBoro 4yenoBekay HoBoro CeTa, Kak M BO3BEICHHE K «3IOCY» TI'€pPOMKH CO3MAAHMS (TepOeB-
co3uzaresnei) JaTHHOAMEPUKAHCKON KyJbTYpHI (cp., Hamp., 06pa3z X. Maptu / J. Marti, kak «4ejoBeKa 3MU4ecKoro» y
P. Hapwo). Ilo cyTn, UIMEHHO B MOJAEPHHUCTCKHX TEKCTaX «3MHUYECKOE» BIIEPBBIE OTYETIMBO HAZIENsAeTcs 0co00it
MEeANaTUBHON (DYHKIHEH, ONMpenensiomel IeHHOCTHYIO IOMOJHUTENBHOCT M B3aMMO3aBHCHMOCTH 3CTETHYECKOTO,
STHYECKOTO ¥ SK3UCTEHIINATBHOTO CMBICIIOB.

Bapuun Haana CepreeBHa,
Abxazus

Hcmopus usyuenus ucmopuxo-2epouteckozo noca adxasyee
IepBble 3amucu abxa3CcKOro HCTOPHUYECKOTO 310ca ObUIM ONMYyOJIMKOBAaHBI B JIByX COOpPHHMKaX BEHIEPCKOTO
stHOMY3bIkOBea K.B. KoBaua, mpencraBnsBiiMe HOTHBIE 3alMCU HApoAHBIX mHeceH. IlepBbii u3 koropsix «101
abxa3ckass mecHs: OTHorpaduyeckas 3amuch C HMCTOpHYeCKUMH crpaBkamu» (1929). Btopoii cOopuuk «IlecHn
Kozopckux abxasueB: COOpHHMK 3THOrpaMYecKHX MarepuasioB ¢ HOTHbIMH 3amucamu» (1930). Ilpemraraembie B
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cOOpHMKaxX MaTepuabl SIBISIFOTCS NIEPBBIMU HOTHBIMHM 3alUCSIMU a0Xa3CKUX HAPOIHBIX IECEH, HO, K COXKAJICHUIO, OHU
CTpaJiaJii OTCYTCTBHEM MOIHBIX TEKCTOB.

3ammcn M3BECTHOTO JIMHIBHUCTA, (ospkinopucta u 3THOrpada, kaBkasoBena A.H. I'eHko M ero cTyZeHTOB,
npuponHbix abxazos, A.K. Xamba u B.M. Kyk6a, mpomsBenenusix B 1928 roxy, yBumenn ceer qums B 2001T. B
JTAaHHOM COOpHHUKE NPEICTaBJICHBI MPAKTUYECKH BCE JKAaHPBI a0Xa3CKOro (ONBKIOpa, 3HAYNTEIBHOE MECTO B KOTOPOM
3aHMMAIOT IIPOM3BEICHUS TePOMKO-UCTOpHUYECKOro 3moca abxa3zos. [IpumedarensHO, 4YTO coOHMparenn Y4ian Bce
JIMHIBUCTHYECKUE M HAJEKTUYECKHE 0COOCHHOCTH TEKCTOB, YTO, HECOMHEHHO, ITOJIOXKUTEIBHO CKa3aJ0Ch HA KauecTBe
3alUCen.

B cOopHuk “Abxa3ckux cka3ok”, cocraBieHHbIN A. Xamo6oit u B. Kyk0Ooii, n3nanneiii B 19351, Ha pycckom
s3bIKe, a B 1936r. — Ha a0Xa3CcKOM, BOILIM HAPTCKUE U TEPOUKO-UCTOPHUYECKUE CKA3AHMSI.

B 1959 romy Beimen CcOOpHMK HapoOIHOTO II03Ta, COOPABILETO OIPOMHOE KOJHWYECTBO abXa3CKOro
¢oapknopHoro marepuana HaunHas ¢ 1940-x romoB B.B. IIunkyObl «AOxa3ckas HapomHas MO33Us», TAE LIMPOKO
MIPEICTABIICHBI T€PONKO-HCTOPUIECKHIE TIECHH.

B 1978 r. Bemmen B Cyxyme cOOpHHK «AOXa3cKie HapOIHbIE HCTOPUKO-TEPOMUYECKHIE CKAa3aHHS»
¢dompropucta C.JI. 3yx0s1. B kaure codpansl Hanboee NOMyIsIpHEIE B HApOIe TEPONKO-ICTOPHUECKUE cKa3aHus. Bece
TEKCThI CHAOKEHBI MOJPOOHBIMI KOMMEHTAPHAMH.

B 1995 roxy 6p11 onyOmmkoBaH cOOpHUK «AOxazckuid (oipkiop: 3ammcu Aptypa AHIIOB» (COCTaBJICHHE,
aBTOp IMpPEICIOBHA, KOMMEHTapueB u ykazarenen 3.J0. kamya),B KOTOpPBI Bonum 29 TepONKO-MCTOPUIESCKUX TIECEH
U CKa3aHMMU.

Coopuuk «Abxa3zckuii (HoIbKIOp» (COCTABI, MPEIUCI., KOMMEHT. MEPBOro abxa3ckoro mpodecCHoHATLHOrO
¢donprnopucta I1.X. Canakas) Beimmen B 2003 roay. B kHure mpeactaBieHO HEMaao MPOHM3BEACHHI abXa3cKOro
(oJBKIOpa M3 MOJEBBIX 3alUCEH CaMOro COCTAaBUTENsl. 3HAYMTENbHOE BHUMAHHUE YJCICHO I'€POMKO-HCTOPHYECKOMY
31ocy.

IlepBoe MoOHOTrpadHuUecKoe HCCIEAOBAHUE T'C€POMKO-HCTOPHUYECKOTO 3rmoca abxa3oB mpuHamiexur [I.X.
Canakast («A0Oxa3ckuii HapoIHBIN repondeckuii 3mocy. ToOmmmcH, 1966). «OqHO U3 TTIABHBIX TOCTOWHCTB 3TOH MEpBO
B a0Xa3CKOM 3I10COBEJCHUN MOHOTPAa(UH — HCTOPHUECKHUH, TOUHEE HCTOPUKO-THIIOIOTHIECKUH MOIXO0J K SIMHYECKOMY
Hacjeauio abxa30B. YUCHBIH yOeANWTEIbHO BBIABHIACT KOHIICHIMIO TPEX TUIOJOTHYECKH IOCIEO0BATEIbHBIX 3TAIllOB
Ppa3BHUTHS a0Xa3CKOTO 3II0CA: apXandecKOTo, KIIACCHIECKOro M COOCTBEHHO HcTopryeckoroy ([xamya 2008: 9).

Cornacao mpemnoxenHoi 11.X. Camakas xnaccnpukanuy, BeChb PEHEpTyap I'€POHMKO-MCTOPHUYECKOTO 3II0cCa
a0xa30B JEJNUTCS HAa TPU OCHOBHBIC TEMAaTW4eCKHUE TpyNnbl: 1) MECHM M CKa3zaHus O OoppOe C WHO3EMHBIMU
3aXBaTYMKAMM 2) MECHU M CKAa3aHUsl 3a COIMANBHYIO CIIPAaBEAIMBOCTD 3) MaXaUKUPCKUH (DOJIBKIIOP.

[lepBast rpymma B CBOIO OdepeAb MOJpasJeisercs Ha JBa IMKIa: 1) CKa3aHus, I[OBECTBYIOIIUE O
MPOAOJKUTCIIbHBIX BOCHHBIX HeﬁCTBHHX; 2) OMUYCECKUC MECHU U PACCKa3bl O BHE3AMHBIX OMYCTOIIHUTCIIbHBIX Haberax
cocenHUX IuieMeH Ha AOxasuto (Canakas 2008: 141).

Ocoboe MecTo cpean padboT, NOCBSLICHHBIX JaHHOM TeMaTHKe 3aHUMaeT Boiieamas B 1982 roxy moHorpadus
A.A. AHIIOBI «AOXa3ckuit GodpKIIOp U aeiicTBuTensHOCTEY (TOommicn, 1982).

Kynraa Maprapura ba3bip-00/10BHa,
TriBa
Tyeunckoe 2zepouueckoe cxazanue “bopa-Illokap avmmuie bopanoaii”

I'epondeckoe ckazanme «bopa-lllokap awsTThRIr bopanmaity (bopammail, mmeromii xons bopa-Illokap),
3aukcupoBanroe ot Monryima Xypryn-ooia Caseir-Xynaesuda (1908-1983), yyennka-nocieaoBarelis 3HaMEHUTOTO
croT-xoJbckoro ckasurens Oopxaxa ManHas HamzpipaeBuua (1892-1968) u namewatannoe B 1983 r. oraensHON
KHUTOH ¢ 06BE€MOM B 300 cTpaHUI], HE BIHCHIBACTCA B CXEMYy O TpeX TEMAaTH4YECKHUX TpyIIax INPOU3BEICHHH. «...
repoudeckoe ckazanue «bopa-Illokap abTThIr bopanmait» otiamuaercs mo ceoemy o0BEMy. BrepBble B TyBHHCKOM
(dosbKIIOpe BCTpEUaeTCst CKa3aHue, 00bEM KOTOPOTo T0CTUTaeT mouTH 20-U MEeYaTHBIX JTHUCTOB. ..».

B ckasaHuM moBecTBYeTCS O CeMH CHIHOBBSIX bopanmas, Kaxabslii U3 KOTOPHIX 00JIafaeT KaKUM-TO OCOOBIM
yMeHueM, TananToM. COOBITHS HallOMHHAIOT CKa304HBIE CIOXKETH O OpaThsX-MCKYCHHKaX, BCTPEYAIONINECS Y pPa3HbIX
HaponoB. CIOKeTbl OYeHb JpEeBHHE, BOCXOJAT K MH(OJOTHH, HO CO BpPEMEHEM IPHOOpENIH CBOU JIOKAJIbHEIE,
HallMOHAJIbHbIE, 0COOEHHOCTH. B TYBHHCKMX HapOAHBIX CKa3kaX OpaTheB-yMeEJNBIEB MOXET OBITh CEMb, JEBATH WIN
mecTb. Kaxnplii MX 3THX YHCEN SBISETCS KOCMHYECKOW KOHCTAHTOM, OJIMIIETBOPEHHEM OCHOBHBIX IapaMeTpOB
MHPO3JIaHUs: CEMb CHMBOJIM3MPYET TaiiHy, OOBEIUHSET IIEJIOCTHOCTD C HACAIBHOCTBIO, BTOPOH IIPEACTaBIseT cOO0H
00pa3 3aBepIIeHHOT0 UK, 3AMKHYTOCTH, TPETHI — paBHOBECHE, TAPMOHHIO, COBEPIICHCTRO.

B ckazanun «bopa-Illokap abTThIr bopanmaii» coOBITHUS Pa3BEPTHIBAIOTCS B COOTBETCTBHU C KaHOHAMH
TePOUKO-3MTNIECKOTO TTOBECTBOBAHUS: 00pa3yeTCsl MIeCTh CIOKETHBIX JIMHHMA, KOTOPHIE Pa3BUBAIOTCS APYT 32 JAPYTOM.
ITo 3aBCPIICHUMN OTUX HMICCTU CIOKETHBIX IIPIHPIﬁ, CBA3aHHBIX C 6paTBHMI/I, B CTPYKTYPEC CKa3aHUA HAYMHACTCA emé OUH
KpYT CIOXeTa. DTO repondeckue moaBuru bopa-Tropro-Maansipa, CbiHa caMoro MJIaJIIIero u3 OpaTbeB.

Takum ob6pazom, ckazanue «bopa-Illokap abTThIr Bopanaait» COCTOUT U3 CEMU CaMOCTOSTEIBHBIX CIOKETHO-
KOMITO3MILIMOHHBIX KPYroB, KOTOpble 00bequHeHbl o0pazoM Kaparel-Xaana n orma OparseB — Bopangas, koToporo
MIIQIIMK CBIH — CaMblii UCKYCHBIH M3 OpaTheB, BO3BpAIaeT M3 MHpa Opiuka. B 1enom ke B CKa3aHWHM HOIYyYHIIN
IIMPOKOE OCBEIICHWE M TaKHe TeMbl apXau4yecKOH SHHUKH, KaK IepONYEcKOe CBaTOBCTBO, OOpbOa ¢ MU(PHUECKHMH
Yy/ZIOBHIIAMH, M TEMBI, NPUOOPETEHHbIE >KAHPOM TI'€POMYECKOr0 3I0cCa [0 XOAy MAaIbHEHIIero pasBUTHA H
COBEPIIIEHCTBOBAHMS.
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Ckazanue «bopa-Illokap asTThIT Bopanmai» oOHapyKUBAET JIBa CIOKETHO-TIOBECTBOBATEIHHBIX THIIA: «OJUH
repoi» u «oten-ceiH». OgHAKO MON00HOE IPpOOIEeHHE HAPYIIAET HEIOCTHOCTh NPOU3BEACHUS, U MBI CKJIOHHBI CUUTATh
JTAHHOE TIPOW3BEICHNE OCOOCHHBIM, BBIICIAIOIINMCS B OOIIEM Psily TYBUHCKHX I'€POMUYECKHX CKa3aHHH, a, MOXKET, U
BCEro TIOPKO-MOHTOJIBCKOTO 3moca. B menom, ckasanme «bopa-Illokap asTThIr Bopammai» mo 60oraTtcTBy u rayOnHe
COJIEpKAHUsS COTTIOCTABUMO € TAKUMH BETMYANIINMU, BCEMUPHO M3BECTHBIMU JMMYECKMMH MTAMATHUKAMH, Kak «I'3¢capy,
«Ixanrap», «Manacy. Kyymapom [I.C. ormedeHo: «B maHHOM cka3zaHUH, Kak B KUPTH3CKOM «MaHace», B HAPTCKOM
3Moce KaBKa3CKUX HapoJoB, B apadckoi «ThIcsua M OZIHA HOYbY», BCTPEYAIOTCSl MHOTO pa3sHbIX MU(OB, CKa30K, JIETEH],
HIMPOKO OCBELIEHA XU3Hb HapoJa, €ro TPAAUILUK 1 00blYan, peIUrHo3Hble U Ipyrue Bo33peHus». [lo muenuto Jlonrak
A.C., ckazanue «bopa-llloxap abTTeIr Bopannmaii» B omnpeneneHHONH CTENEHHM CPaBHUMO JAaxe APEBHEMHIUMCKUMU
«Maxabxapara» u «PamasHay.

Takum obOpa3om, TyBHHCKOE Trepondeckoe ckasanue «bopa-Illokap abTThir bopannait» — ocoOeHHBIH, B
HEKOTOPOM POZi€ YHUKaJIbHBIH NaMATHUK YCTHOTO HAPOJHOTO TBOPUYECTBA, BBIJEISIONICECS] HE TOJIBKO CBOUM 00BEMOM
U CIOKETHO-KOMIO3UIIMOHHBIM IOCTPOCHHUEM, HO M OOraThiM M TIIyOOKMM COZEp’KaHHWEM, B TOM UHCIE M B IUIAHE
KyJNbTYypHBIX YHHUBEpPCAIMH WM KOHCTaHT, «3MH4YecKoit oOpsmHocTi» (PemernnkoBa A.IL.), u ocoboif 06pa3HOCTHIO
SI3BIKA.

KOanpidaeBa 'yrpHap BuiiganoBHa,
Bamkoprocran
Hcmopus cobupanusn, u30anus u uccied08anus
oawmkupckozo ynoca “3aamynak u Xotyxoiny”

Bnoc «3aaTyniaK 1 XblyXbUTy» OTIHYaeTCsi MU(O-poMaHuuecKoi crienin(puKol 0TOOpaskeHHsI MUpa, TITyOHHON
UACHHO-XYI0KECTBEHHOTO cojiepxanus, ¢uinocopueii, OOraTcTBOM s3blKa W H300pa3UTEIBHO-BBIPA3UTEIBHBIX
cpencts. CIoXeT 31oca COXpaHWJI apXandHble MOTHBBI, MHOTHE M3 BapHaHTOB 3I0Ca 3alMCaHbl U OMyOIHUKOBAaHBI, 10
CHX TTOp OBITYIOT B ’KHBOM HCIIOJTHCHHH.

Cr0’K€THO-KOMITO3ULIMOHHBIN CTpoH 3moca «3asATyiask W XbIyXbULy» JEJIUTCS Ha YCJIOBHbIE TpU 4acTh. B
MIEpBOI YaCTH paccKas3bIBaeTCs «Onorpadus» repos, BO BTOPOH — €ro NPUKIIOYECHHUS B TIOJBOJHOM MHUPE, a B TPEThEH -
0 BO3BpAIlIEHUHU OaTHIPa C YyIECHOH CY)KCHOH Ha IOBEPXHOCTH 3eMin. COOBITHS B 31I0CE pa3BEPTHIBAIOTCS B CKa30YHO-
POMaHTHYECKOM IUIAHE.

Omoc Briepsrie ObuT 3anmicad B.U. [lanem u nzgan B 1843 roxy. B 1858 romy JI. Cyxomonbckuii omyOImKoBat
BapuaHT 3noca. B 1875 rony P.I'. UrnatbeB u3maer BapuaHT smoca mnoj HazBaHueM «Ckaska o Capwl Carube, cbiHe
AbIpaxMaHOBEY.

B 1901 roxy BeHrepckuii Tropxosor B. Ilpose 3amucan BapuaHT JaHHOTO 3110cCa U OIMyOiIMKoBal B bynamemire
Ha HEMEIIKOM U BEHI'€pCKOM fA3bIKaxX MOJ Ha3zBaHHEM «BapuaHT U3BeCTHOI OalIKHPCKOM CKa3KmU».

B 1902 romy Bapuant smoca omyOnukoBaH C. CynaTaHoBeIM nopx HasBaHueM <«3osa-Tymak u Cy-Cymy».
3anucaHHbIi TEKCT d10ca MpeTepIes JUTepaTypHyo 00padoTKy 1 NepeBeeH Ha PYCCKUil, a OpUTHHAI IIPOU3BENICHUS B
OaIIKUPCKOM M3JIOKCHUH HE COXPAHMUIICS.

B 1909 rogy Gamkupckuit mucarens M. ['adypu 3amucan snoc «3aatynsk U XelyxXsury», a B 1910 roxy
W37aJ1 €TO Ha TaTaPCKOM S3BIKE OTJEIbHON KHUTOH.

C cepenunbl XX B. MHOTHE BapHaHTHI 3110ca ObUIN 3alMcaHbl Kak Ha Teppuropun Pecrry6mmku bamkoprocTas,
Tak u B cocenneit OpeHOyprckoit obnactu. Ha ceropnsmauii 1eHs 3aUKCHPOBAaHO OKOJIO COPOKA BapHAHTOB.

BapuanTtel 5moca omIMYAOTCS MONHOTOM pa3pabOTKHM CIOKETa, TPAAWIMOHHOW CHUCTEMOH 00pa3oB u
YCTOWYMBOCTBIO TOITHKH. B ONHMX BapHaHTax COXpaHAIOTCSA, a B JAPYTHX OTCYTCTBYIOT T€ HJIM HHBIE SIHU30IbI,
MOSBIISIFOTCS HOBBIE SIIM30bI, IPUCYTCTBYIOT UM OTCYTCTBYIOT OT/ICNIbHBIE IIEPCOHAXKH, U T. [I.

®parMeHTsl OalIKUPCKOTO HAapOAHOTO 3moca «3aATylsaK M XBIYXBIIY» HCIONHSAIOTCS B CTUJIE XaMaK-KIOH.
Menoaust smoca 3amucaHo B 1894 romy C.I. PeibakoBbiM, B 1945 romy — X.@. AxmertoBeiM, B 1960 romy -
H.J. Hlyakapossim, B 1989 rony — @.A. HanprmHoii.

Ha GamkupckoM s3bIKe SMIOC B MEPBEIA pa3 ObLT u3gaH B xypHane «Oxtsa0ps» B 1938 roxy, a B 1954 rony
JTANIeBCKUH BapHaHT 3I10ca C JOTOJHEHUSIMH OIYOJMKOBAaH B TPEXTOMHOM WU3laHMK «bamkupckoe HapogHoe
TBOPYECTBOY.

B 1972 rony, 3anucanneiiit M.M. CarutoBeiM B 1964 T., BapuaHT 3110ca YBUJEN CBET B KHUre «bamkupckoe
HapoJHOE TBOpUYeCcTBO». JlaHHBIA BapuaHT, OoJiee MOJHBIA M MOJPOOHBIA 10 CBOEMY COJEP)KaHMIO, Ha CETOMHSAIIHUH
JICHb CYMTAETCS] OCHOBHBIM.

Bapuantr b. Banmuynnuaa Bomen B akaaeMuyeckoe u3fgaHue  VIHCTUTyTa MMpOBOW  JIMTEPaTyphl
nM. A.M. I'opekoro AH CCCP B cepun «3nocsl HapogoB CCCP» Ha s3bIke OpHTHHAJIa M B Hay9HOM IIEPEBOJE Ha
pycckuit s3pIKk U ObUT omyOnmkoBaH B 1977 roxy. B 1987 romy sToT ke BapHaHT NMOBTOPHO YBHIET CBET B CBOJE
«bamkupckoe HapogHOE TBOPUYECTBOY» HA PyccKoM, B 1998 r. — Ha GamxupckoM s3pikax. B 2010 roxy Tekcet amoca O
M3JaH Ha TPEX S3BbIKax: OAIKUPCKOM, PyCCKOM M AHTIIHHCKOM.

B 1999 romy mo mortuBaM 3moca «3asTyisik W XBIYXBUTy» Ha CIIeHE BallKupcKoro TOoCyIapCTBEHHOTO
akajieMu4yeckoro tearpa apamsl M. M. ['adypu 661 mocTaBieH criekTakib «TaifHa BomueoHoro o3epa». Croxer amoca
XY/I0’KECTBEHHO HCIIOJb30BaH B POMaHaX PyCCKMX M OAIIKUPCKUX MUcaTesieil. DMoC NCHONHAIOT Ha MEXIyHAPOIHBIX
(ecTrBaNAX, KOHKYypCcax, HA MaCCOBBIX HAIIMOHAJILHBIX IPA3THECTBAX, HBIHBIHAX, CETBCKUX TOP )KECTBAX.
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TakuM 00pa3oM, OAMIKHUPCKHUA HAPOMHBIN 3MOC «3asATyISIK U XBIYXBUTY» JI0 CHUX TIOP XPaHWUTCS B HApOJHOMN
MAMSTH, WCIOJHUTENBCKON MPAKTHKE U ABISAETCS OCCHEHHBIM OTPaKEHHEM [TyXOBHOM KapTWHBI MHpa OamrkupcKoro
Hapona.

Xamxkumoa Cauna OJierosna,
Abxazus
Onucanue penuzuo3ubix 6epPO6AnULIL 6 A0XA3CKOM HAPMCKOM Inoce

OdunuanbHble PeIMIuy, KOTOPBIE BHEAPSUIMCH B AOXa3un B pe3ysibTaTe MCTOPUYECKUX COOBITHH, Hapsay C
SI36IYECTBOM, HAKJIA/IBIBAIH CBOH ClIe Ha TPaAUIMOHHON S3bIY€CKON KYyJIbType 3THOCA. PelMrno3Hoe MEpOBOCIpUSITHE
MIPOCJIEKHUBACTCS M B TEKCTaX APEBHETO MaMATHHKA YCTHOTO TBOPUYECTBA a0Xa30B — HAPTCKOT'O 3M0cCa. DTO MPOSBISETCS
KakK B OOpsIIOBBIX OOpaIEHUSXAIHIECKUX NEpCcoHaXkel K bory, Tak u B JlekcuKe camux ckasureineil. CinenyeT ckas3arh,
YTO B CKa3aHHMAX B Pa3HOM CTENEHU OOHApYKMBAIOTCS DJIEMEHTHI U SI3bIYECKUX, M XPUCTHAHCKUX, U MYCYJIBMaHCKHX
BO33pEHUM.

Bmusane Ha QopmupoBaHme abxa3CKMX CKa3aHHH O HapTax oOKazajo Hambojee eCTECTBEHHOE W
pacipocTpaHeHHOE y abXa30B [0 CHX IO A3brdecTBO. MH(OpMaHTHI CBSA3BIBAIOT C TEPOMIECKIMHU HAPTAMH MOSIBICHUE
cBaTHHIN «/Ipapeimnmy U «JIxzaay, chnaBsimxcs CBOEH CIpaBEUIMBOCTBIO M CYPOBOCTBIO HakazaHHUs. CoryiacHO
TEKCTaM, 3T MecCTa SBIBUINCH CTOSHKaMH HapToB. Hanpumep, cearunuiie «/Isiapeimmm Obuto ctossHKo Hapra JIpiaa.

Hapte! Ob1mi otapeHBl MarmdecKol CHIION 1 3HaHWeM caMiM borom (ocobenHo MaTh HapToB Caraneif 'yama
n ee muaamnii ceiH Cacpbikya). OHM MOTJIM BIMSTH Ha COOBITHSA M NMPHIABATh MM JKEJAEMBIH MCXOJ, XOTS IPH 3TOM
repou-HapThl MHOT/IA OOpainaiuck u Kk BeeBbimHemMy ¢ Moib0oii. Hanbosiee eMKo 3TO OMKCHIBACTCS B MOJICHUAX bory
Caraneii I'yamntu.

Crenyer oOpaTTh BHUMaHHE Ha TO, YTO U XPHUCTHAHCTBO CHITPAJO CBOIO POJIb B (JOPMHPOBAHHMHU CIOKETOB
snoca. K npumepy, uMeroTcs TEKCTHI, B KOTOPBIX HAPTHI MPEICTABISIOTCA TOTOMKaMH AHaHBI M Ajlama (XpUCTHAaHCKUE
EBa n Anam). B 3TOM croxeTe moBecTBYeTCsSl O Pa3sHOSI3BIUMH JeTe AHaHBI M AllaMa (XpUCTHAHCKOE CTPOUTEIBCTBO
BaswitoHckoit 6amram).

Hmeer cMBICT TPEANONOXKHTH, YTO TIOSBICHHE MYCYJIBMAHCKHX OBJIEMEHTOB OOYCIIOBIEHO HE TOJIBKO
cronetusamMu rocrnogctBa OcmaHCKoi Typumu Ha TEppUTOPHUHM COBPEMEHHOM AOXa3Wu, HO M 9YacCTHYHO BIIMSHHUEM
JPYTHX Bepcuii smoca.

Oco0oro BHUMaHHS B 3TOM BOIIpOCE TPEOYIOT HApTCKHUE CKA3aHMs, 3allMCaHHbIC y MPEACTaBUTENCH a0Xa3CKoi
nuactiopsl B Typerkoil Pecriy6iinke, B KOTOPBIX ClEAbI MYCYJIbMaHCKOTO MUPOBO33PEHUS BECbMa 3aMETHBI.

Henp3s CKa3aTb, YTO PCIMTIMO3HBIC YEPTHI MCHAIOT CTPYKTYpPY 3110Ca, OJHAKO UX BJIUAHUEC Ha SMUYECKHI TEKCT
(ocobeHHO Ha OoJIee MO3THHUE 3aMKUCH) HEOCOPUMO. Takoe pa3Ho0Opa3re CKa3aHUil CIYKHUT CBUACTEILCTBOM 0OraToro
HCTOPHYECKOTO MyTH a0Xa3CKOro Hapoja, 00pa3HO W3JI0KHUBILIETO €ro B CBOCH YCTHOM AMIMYECKON TpaIULnH.

bamapuuna 3os KoncraHTuHoBHA,
Bbamapun Kapa I'eopruesuy,
Caxa (Axyrus)
IIpogpeccop I. I1. Bawapun o 3nauenuu 0J10HX0 6 NAMPUOMUYECKOM U
0yX06HO-HPAECMEEHHOM 60CHUMAHUYL HAP0008 AKymuu

B roaet BOB 1941-1945 rr. monogo# yuensiit I'.Il. Bamapun nepBbIM Hamucan psii craTedl 0 3HaYEHUH
OJIOHXO B MaTPUOTHYECKOM M JTyXOBHO-HPAaBCTBEHHOM BOCHHUTAaHUH HApOJa Ha SIKYTCKOM U PYCCKOM s3bIKax. YacTe u3
HuX Obuta omyOnukoBana B razerax «Kvibim» n «Connanuctuueckas SAxytus». B mapte 2015 r. HarmoHaIbHOM apXuBe
B n4HOM (honze mpodeccopa, a.u.H. [.I1 .bamapuna Mbl 0OHapyXmiK 3 PyKOITUCHBIX CTaThby, HanucanHele B 70-80 rr
20 croneTHs, HEOMyOJINKOBAHHBIE B TICYaTH.

B naHHOM COOOIIEHNHU CTaBUTCS IeNIb — PACKPBITh conepykanue pykonucH I'.I1.bamapuna «Ononxo «Hiopryn
Bootyp CtpemurensHblii» B roasl Benukoit OtedecTBeHHON BOWHBI». B Hawane crateu I'.I1. Bamapun naet ucrtopuro
MHCUEHUPOBKHU OTPBIBKOB JIBYX OJIOHXO B I.SIkyTcke B 1906-1908 rr. Yepes3 aBaauath JeT MOCHE 3TOrO, T.€. 3UMOM
1927-1928 ronoB B SIKyTCKOM HAalMOHATBHOM KiIyOe U B ce30He 1936-37 roma B SIKyTCKOM TeaTpe CTaBHIIUCH CICHKH
u3 ononxo Oitynckoro «TyiaapeiMa Kyo». 3umoit 1939-40 roga B ToM ke TeaTpe craBuiioch ooHxo «Hrwopryn bootyp
CrpeMutensHbIi». B ocnenyronye ABa C€30Ha 3TO OJIOHXO HE BKIIIOYANIOCh B pelepTyap Tearpa.

Ocenbto 1942 1. Ha pacHIMPEeHHOM COBEIAHWM TBOPYECKHX DAOOTHUKOB peCIyOIMKH OBLIO pElIeHo
HCTONb30BaTh reponueckuil amoc «Hropryn bootyp CrpeMuTensHbli» B MNaTPUOTHYECKOM, TYXOBHO-HPABCTBEHHOM
BOCIIUTAaHWM Hapoja, B Jsiene 3amurtbl Pomunsl, I1o6easl Ham TUTIEPOBCKHM (ammn3MoM. BBUIO pemieHo BKIIOYHTH
OJIOHXO B penepTyap Tearpa.

K ocenm 1942 r., 6marogapst ycunusm u Ttajanty J[.K.CuBreBa, Oblma moAroToBieHa JOOpOTHAs Ipama-
mubperto ononxo «Hropryn bootyp CrpemurtensHbiii»y. B 1940 r. xommoszutop M.H. JXupkoB 3akoHYMII TepBEIi
BapuaHT My3bIkH Jpambl. K ocenn 1942 1. Obuta ToTOBa MapTUTypa. B pe3ynbraTe mpoaenanHoi paboThl OblIa co3/laHa
nepBas B Skytum My3bikanbHas npama «Hrmopryn booryp CrpeMuTensHBIN» Ha OCHOBE TBOPYECKOTO OCBOCHHS
FepOUYECKOTro 3M0ca.

B ycnosusax BOB nocranoska My3sikanbHOHM ApaMbl «Hroprys bootyp CtpeMutensHbli» Ha cueHe SIKyTCKoro
rOCY/IapCTBEHHOT'O TeaTpa MMena OrpoMHBIN ycriex. Crekrakiy npoxoawin ¢ aHnuiaroM. He xBatano OnetoB. Yxe B
Mmapte 1943 r. B TeaTpe TOP)KECTBEHHO OTMEYAJICSl COTHIH CIEKTaK/b. DTO ObUI HEpBBIM cilydail BO Bceil MCTOpUH
CIIEHUYECKOT0 HCKYCCTBA PECITyOJIMKH, KOT/Ia O/IHA U Ta JKe Jipama 3a KOPOTKOE BPEMs CTaBHJIACh CTO pas.
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ChekTakin ¥ paguomnepenadd My3BIKQIBHON JIpambl 1O JHOPETTO TepOMYECKOro 3I0Ca OJIOHXO OKa3alld
IITyOOKOE TOJIOKUTEIBHOE IICHXOJOTMYECKOE BIHMSHHE Ha TPY)KEHHKOB SKyTCKOro Thina Bemmkoii OtedecTBeHHOM
BOWHBI, BOCIIUTBIBAIM MX B HEHABUCTH K HEMEUKO-()AIIMCTCKUM CyIocTaTaM, B JIIOOBM M mpenaHHOCTH COBETCKON
Ponuee, BIOXHOBIISUIM MX Ha CAMOOTBEP)KEHHBIHA TPy, BOOPY’KaJI MX KHBOTBOPHBIM ONTHMU3MOM. OHH y4acTBOBAJIH
B 00€BOI MOATOTOBKE MPU3BIBHUKOB COBETCKOW ApPMHM K CPaKCHHSAM C TEMHBIMH CHJIaMH (DaIlu3Ma, BIOXHOBILUIH
(pOHTOBUKOB Ha T€POMUYECKHE MTOIBUTH BO UM 3aIIUTHI OTEIECTBA, pa3rpoMa 3aKIATOro Bpara.

CyJaranrapeesa Po3aius AchaniusapoBHa,
bawmkoprocran
Mugponozuueckue mpaouyuu 6 6auwikupckom snoce “Hoykaii u Mypaowvim”

Onoc «Unykaii u Mypanpiv», 00Ul Ui YCTHO-IIOITHMYECKOTO TBOpYECTBAa OallIKup, Ka3axoB, TaTap,
HOTalIIeB, y30€KOB, KapaKajlakoB, TypKMEH, IIOBECTBYET O PEaJbHOM repoe U UCTOPHUYECKUX coObITHAX KoHIa XIV —
Hagara XV B., KOTZa 3TH HApOABl NPOTHBOCTOSUIH HaTHCKaM 30i10Tol Opnel. OT0 00ycnoBmio MHOrooOpasme
BapHaHTOB M BEPCHH, HACHHO-TEMAaTHUYECKYIO, CIOXKETHO-OOPa3HyI0, MEHTAJIbHYIO CIEIU(UKY NPOM3BEICHUS, €ro
BEIPAKEHHYIO ATHUYECKYIO0 CHMBOIMKY, BOOPABIIIYIO HI€alIbl HAPOIHONW HE3aBHCUMOCTH, OOPBOBI 3a CBOOOMY, 3aIIUTy
poaHBIX 3eMenb. [Ipy BceX CXOACTBaX OTMEYAIOTCS — Pa3IWYHbIE MOJENN OTOOPaKeHUS CUTyalni, XapaKTEpUCTHK
MEpCOHAXEH W  peMIeHHH  KOH(MIMKTOB, OOYCIIOBIECHHBIE CBOEOOpa3sWMeM W CICHU(PHUKOH  MHPOBHICHHSA,
HAllMOHAIBHBIX ITO3THKO-CIOBECHBIX Tpaauimi. TakoBoe OOCTOATETBCTBO OCOOEHHO IIPHMEYATENbHO, KOTAAa U
LEHTPAJIbHBIH repoii amoca sieisercs oommnmM. Maykaii (6amk. Uzeykoit)( «Mnereit», «Unere 6eity, «Aauky»,«Emure»)
- UCTOpUYECKas JUYHOCTh, OTBAXKHBIM MPEABOJUTENb BOMCK OalIKMPCKUX POJOB, 3aIIMTUBINNN HapoX Ypajga oT Hra
xaHoB, a B 1391 rony Bmecte ¢ Tumyp Amupom (Xpomoii Tumyp) «pasrpomuBmiuii TykTamslia 1 CTaBIIMK MOCTE
3TOTO caM XaHom». B wuccienoBaHMM — AMHMYECKOTO  (HOIBKIOPHOTO HPOU3BEACHUS BaXHO YYeCTb HE
JIOKYMEHTaJBHOCTh (PUKCAMM COOBITHH, a JOMUHHUPYIOIIMI MPUHIMI  CHMBOJHKO—OOPa3HOTO CTHIIS OTOOpaKEeHHs
JIECTBUTENIBHOCTH, KOTOPBIH MOAYMHACTCS  XYJOXKECTBEHHBIM TPAJULMSAM IaMSATH TOTO WJIM HHOTO 3THOCA.
BriocneacTBuM 3TO ompenenseT  MCKIIOYUTENBLHOCTh  MH(OIO3THKH, XyJOXKECTBEHHO-CIOBECHBIX OO0OOLICHUM,
cnenuuKy ¥ SKaHPOBBIC 3HAKH SMHYECKOTO NMpom3BelAeHMsA. Kak oTMedaroT umcciemoBarenu, /Ui NOHMMAaHHS
snu4eckoro Mnerest He 00s3aTeNbHO 3HATH BCe JESIHHUS HMcTOpHieckoro Maeres . M3 3TOro BBITEKAeT, YTO AACTAaH Kak
XYIOKECTBCHHOE IPOM3BEICHUE, HE MOXKET IPETEHIOBATh HA MOJIHOE OTOOpaXEHHE HCTOPHIECKUX COOBITHH .

Bamkupcknit  mcTopuko-(onsKIOpHEIA 3moc «Maykait 1 MypaabiM», TOBECTBYIOUINA O TPOTUBOCTOSHUU
HapoJa NPOTHUB XaHa TyKTamblllla, NMPEICTaBISET CJIOXKHBIA CIUIaB  APEBHUX MHU(DOJOTMYECKUX, PETUTHO3HBIX
BO33pEHHH, apXau4yHbIX OOPSIAOBBIX pealnii, OpraHMYHO BXOJSIIUX B CIOKET, KOMIIO3ULIMIO IIOBECTBOBAHMSI U TEM
CaMbIM  OTPKAIOUIMX CHEUU(PHKY MUPOBHICHUS, CKA3UTEIBCKOTO CO3HAHUS U (uiocodpun Hapoaa.

Mudonornueckue TpaAUIUKM TPOHU3BIBAIOT BECh WCTOPUYECKHU 3I10C TaKMM 00pa3oM, YTO YCHIIMBAIOT
WJEWHBIN, IpaMaTUYECKUN 3aMBICIbl U XYJ0KECTBEHHO-3MOLIMOHAJIBHYIO CUJY IPOU3BEACHMUS.

MOTHB 4yIeCHOTO POXKICHMS, OOIIENPUHATHI B SMHUYECKUX TPAIULUAX, IPUCYTCTBYET B LEISIX CO3JaHUA
UCKJIIOYNTEIBHOCTH Teposi U 0co0OH MpeaHa3sHAauYeHHOCTH HapoAHOTo m3dpaHHHMKa. B BapmanTe, 3amucanHom U.B.
CanrteikoBeM, Vnykait poskgaercss ot Opaka Tykisic 6aba U BOISIHOM BB

Wnen npuoOpereHns HOBOTO CTaTyca 3HAYMMBIM JIMIIOM M CTaHOBIECHHS W30paHHMKOM baTblpom Hapozaa
HUMEET MECTO B MHU(OJIIOTHUECKOM 310ce «Y pan-0aTelp», HO He GUKCHPYIOTCS B CTICIMANBHBIX AEHCTBUSX WM Y9aCTHH
VYpan-6ateipa B puryanax mnocsmeHus. Cratyc bateipa (memuypra, mpopoka) yTBEp)KIaeTcs €ro ACSHUAMH W
yTBepK/ieHHeM npuHIUIoB JloOpa: Ypan-6aTelp 0CBOOOXKIAET JOJEH OT pabCTBa, NCKOPEHSET BapBapcKue OoObIdan
YEJIOBEYCCKHUX JKEPTBONPHHOIICHHHA, MOOEkKIaeT OrpoMHOro Muduueckoro Obika (60pr0a, CHMBOJIH3HPYOMIAs
3MO0XaJbHOE COOBITHE NPUPYUEHHUS KUBOTHOTO B XO34HCTBE) M jgaiee IpakoHOB. Ilobemoit Ypama mMoTUBHpyeTCs
CTaHOBJICHUE TOJHOCTH Msca ObIKa JJIsl PEJIMIMO3HBIX JKEPTBOIPHHOMIEHUH: «KoImbiTa CTaHyT NMapHBIMHU, HE TOJIBKO
cam, HO ¥ MIOTOMKH TBOH JIFOASIM OYAyT CIIy)KHTh». B Mudosiornyeckom croxere COBMEIIEHBI 3THOJIOTHUECKHE MOTHBBI
C UCTOPUYECKHUMH, OBITOBBIMH PEaTHsIMU: OBIKM M 10 OOpHOBI ¢ YpanoM ObUIM MapHOKOIBITHBIMHU. 3HAKOBBIA ATHM30]
nobenpl Ypana, COrJacHO €ro poyd  JIeMHUYypra, YTBEPXKIAeT 3IoXallbHOE COOBITHE MPUPYUYEHUsS JUKOTO OBIKA JUIA
XO03sCTBa 1 PETUTHO3HBIX MPUHOIICHHH.

B ucropruueckoM smoce ke CIOKET MOCBAIIEHUsS Moykas B cTaryc OaTblpa pUTYaJM3MpPOBaH U CBS3aH C
JIPEBHEHUIINMHY KYJIbTOBBIMH BEPOBAaHUIMHU, MHU(aMH O Melepe Kak CBSIICHHOM HHUIIMOHHOM MECTE M JIOHE BBIXOJa
NIepBOYEIIOBeKa W3 Iemepsl (MEeXIyHapoaAHbIH MOTHB). B memepe Mykaii yuraer CBSIIEHHYIO KHHTY, TJ€ HallMCAHO
IIpeIHauYepTaHHOe €My CyIbOOMH; CTAPHKYy—XPaHUTETI0 I'pOTa YyJECHBIM 00pa3oM (C MOMOLIBI0 KOHCKOTO BOJIOCA)
BO3BpalIacTCs MAap pPeyHd; COpOKa — MPEACTABUTENh XTOHHYECKOTO MHUpA, yKa3blBaeT VIykaro CBSIMIEHHYIO MOTHILY
VYpan-6atbipa; Bo3NIE MOTHIBI IMPOUCXOMUT pPHUTyad MOCBsmEeHUs Maykail HagesaeT mieM, 6epeT Iocmexu repos;
npuoOpeTaeT CBAMIEHHBINH Med Ypan-6ateipa. COOBITHHHBIN psSA TOCTPOCH MH(POPMATHBHO: B 3TOCE IPOBOIMTCS
nuaesd TPEeeMCTBEHHOCTH U INpeIHa3HAuYE€HHOCTH, W3HAYAJIbHOW MOCBAIICHHOCTH J>KU3HH, JAESHHH Tepos BO MMS
3aIUThl HAapoAa W cupaBeaauBocTH.TakuM 00pa3oM, peaqbHbIE UCTOPUYECKHE 3aadl WM COOBITHS IOBECTBYIOTCS B
paMkax MHUGDOJOTHYECKUX TPATUINHN, TPOECIHPYS OCOOSCHHOCTH OAIKHPCKOTO anocotBopuectBa  XIV-XVBB.
Mudonornyeckue TpaaAWIMK BMEIAIOT B cebe TIIyOOKO 3HAKOBbIE MH()OPMALMH, CUMBOJIMYECKHE , MEHTAJIbHBIC
KOZABI, B KOTOPBIX TaK WJIM HHAu€ MpPOSABISIETCS IPHUHAJICKHOCTh NIPOU3BEACHUS K ONpPEIENICHHON 3THUYECKOM
KyJIbType. B 3TOM OTHOIIEHMH MHPOBO33peHUYECKUI(MI]OIOrHyecknii) KOMIIOHEHT, TeorpaduyecKkne, HCTOPUIECKHE
NIPUBSI3KK, apXanyeckue MeHTe(aKTbl, YJacTBYIOIIME B CO3/aHHU «Mnykait 1 MypaasiM»a, NPOEHUPYIOT
CBUJIETENHCTBA 00 NCKOHHO OAIIKUPCKOW BEPCHH 3I0CaA.
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BunokypoB Bacuauii BacuibeBuy,
Caxa (SxyTus)
IIpocmpancmeenHno-epemennbvie RPeOCmagieHus
6 2epouvecKom Inoce-0J10HX0

C nryGOKOH IpEeBHOCTH ONPEAEIWINCH IBE OCHOBHBIC KOHLENIUH NPOCTPAaHCTBA M BPEMEHH, KOTOPHIE B
ucropuu (procoGuu MoTyIHIN Ha3BaHUS CyOCTaHIIMOHANBHON M PEISIIMOHHON KOHIIETIIINN IPOCTPAHCTBA X BPEMEHHU.
CornacHo CyOCTaHIIMOHAJIBHOW KOHLETIIMK IPOCTPAHCTBO M BPEMsI CYLIECTBYIOT CaMH 10 ce0e, Kak caMOCTOSTENbHbIE
CYIIHOCTH, CyOCTaHIIMM HapsAy € BellaMH MaTepUalbHOTO MHpPa, KaK 0COOble BMECTHIIMIIA 3THUX Belled, COOBITHI,
SIBJICHUH OKpY)XKalolero Hac mMupa. JlaHHas KOHLENIHMS IPOCTPAHCTBA U BPEMEHH OOBIYHO CBSI3BIBAETCS C MMEHEM
Hemokpura (460-370 rr. 1o H.3.) M ero mocieaoBaTeneil, aTOMUCTOB. PendnuoHHas KOHLENIMS paccMaTpUBaeT
MIPOCTPAHCTBO M BPEMs HE KaK CaMOCTOATENIbHbIE CyOCTaHINN, a KaK (HiI0co(CKUe KaTeropiuu, 0003HaYaroNIe OUYeHb
Ba)KHBIC M CYIIECTBEHHBIE XapaKTEPUCTUKH, CBOIMCTBA W OTHOLICHUS COOBITHH, SBJICHUH MaTepUalbHOTO MHpa, Kak
0co0yI0 CHCTEMY CBSI3€H M OTHOIIEHWH COCYIIECTBOBAHHS, B3aHMOPACIIOI0KEHHS WIIM CICIOBAaHMS COOBITHH ApyT 3a
JPyTOM, PHUTM, CKOPOCTb, IJIUTEIHFHOCTH CYIIECTBOBAHMS BEUIEH WM HX NPOTSDKCHHOCTh. BTopas, permsinnoHHas
KOHIICTIIIUS TIPOCTPAHCTBA M BPEMEHH OOBIYHO CBs3BIBacTCS ¢ MMeHeM Apucrorens (384-322 rr. mo H.3.) M €ro
rocyeoBareneil. OTH Be KOHIENINH IIPOCTPAHCTBA M BPEMEHH MMEIOT CBOMX IIOCIENOBaTelIel M IO HACTOSINEE
BpeEMSI.

B Tekcrax on0HXO MBI OOHApyXKHBAaeM IIPOSIBICHHE OOEMX IOJXOJOB C HEKOTOPHIM IIpeoOIagaHueM
PEISLIMOHHON KOHIETUH POCTPaHCTBa U BpeMeHH. CyOCTaHIIMOHANbHAsT KOHIEIIIHUS TPOCTPAHCTBA U BPEMEHH SIBHO
0OHapyXMBaeTCsi B MHUPOBO33PEHYECKHX IPEJCTaBICHHUsAX oJIoHX0 o Bepxnem, CpemHem u Hwuxnem Mmupax, B
MIATHYACTHOM ropu3oHTanbHOU cTpykType Cpennero mupa (Boctok-3anaza, Cesep-IOr, LleHTp), B HOHATHAX «/{paOBIHY,
«Pok», «Cynp6a» 1 HEKOTOPBIX JPYTHX.

OpHako 3HAYUTEIHHOE KOJIMYECTBO IPOCTPAHCTBEHHO-BPEMEHHBIX O0Opa30B M IPEACTABICHUH B OJIOHXO
MIOKA3bIBAIOT MPOSBICHUE PEJSIMOHHONW KOHLENIMHM MPOCTPAHCTBA M BpPeMEHH. Tak, HampuUMep, IPOCTPaHCTBEHHO-
BpPEMEHHBIE ITPOMEXKYTKH, PACCTOSIHUS, CAMHUIIBI JJIMHBI 1 BPEMEHH, pa3Mepbl )KIIINIA O0raThIpsi, BBICOTA CKal U T.1.
OTIMCHIBAIOTCS, OOBICHIIOTCS C TOUKH 3PCHUS PENIAIIMOHHON KOHIETIIINH. 3A€Ch MPOCTPAHCTBO M BPEM S BBICTYHAIOT KaK
XapaKTePUCTUKH, CBOWCTBA, OTHOLICHWS CaMHUX MaTepHAIbHBIX Bemeid. [IpuBeneM Heckonbko NpUMepoB. Tak,
HarpuMmep, TMOHATHE «MHI» OIpEeAeNIseTcs B SKYTCKOM OJIOHXO 4epe3 o0pa3: «CKopee, 4eM, B3IITHYB — MOPTHYTh
ycreenib, OBICTPEH, YeM, BEIMOJIBHB, BJIOXHEIb, YTOO MOJBHUTH CHOBa». «OIHMH 4acy» ONpeAeNseTcs KaK «BpeMs, MoKa
cBapuTCs MsACo ¢ xonona». Paccrosaue «30 KM.» omperenseTcs Kak «KIOHHIOK», T.€. KaK pacCTOsIHUE, KOTOpOoe Memuit
YeJIOBEK MOJKET NMPONTH B TeUEHHE THEBHOTO BPEMEHM CYTOK. BhICOTa rOpBI B OJIOHXO ONpeAesseTcs depe3 4acTo
BCTpeuaronuiicsi obpasz: «B Hebo pBercst mpsiMo TpexrpaHHas cepeOpsiHas ropa. Jymaemb, kak Bbicoka? Cokon
OBICTPOKPBUIBIA TPHXKIBI CHECET sifla, MPEeXKAe, YeM JOCTUTHET BEPLIMHBI TOPBI, CEMb Pa3 OIIEHMBIINCH MOI ObI
nmobpathes 10 Bepxa Matephlid sHckuil Boak» (.M. I'oopoB. Hemo6emumbiit Mrombmkio béré. Yacts 1. — SIkyTck,
2003. — C.135-136).

Bo-BTOpBIX, camble OOBIYHBIC €AMHHIBI JUIMHBI M BPEMEHH B YCTaX CKa3HWTENsl MOTYT BBIPa3UTh HE TOJBKO
MIPOTSHKEHHOCTh U JUTMTENLHOCTD CYIIIECTBOBAHUS BELIeH W COOBITHI. A MOTYT 00pecTH TaKOW HEO>KHUJAHHBIN CMBICI U
3HAUEHME, YTO TPH IIOMOIIY 3THUX IMOHATHH MOXXHO BBIPA3UTh KpacoTy M O6e300pasue, CHIly W MOIIb, CTPaxX M TPEBOTY,
yZlane W OTYastHWE, UPOHHUIO M CMEX, JeNaTh IIyOokue ¢uiocodckre obo0meHns u onpeaeneHus. Tak, Harnpumep,
6e300pa3Hblii 00pa3 6orarsips HiskHEero Mupa MO>KHO BBIPA3UTh Yepe3 CTAPHHHYIO SIKYTCKYIO €ANHMILY JUTHHBI «HITHN
(masnerr). [ToHATHE UCTHHBI MOXKHO OIIPEAEIUTH YePe3 EANHHILY JJIMHBI «THICHI KbUD» (TOHKHI BOJIOCOK).

B Tperhux, B TEKCTax OJOHXO MOXXHO OOHapyXXHTh HE TOJBKO KOJMUYECTBEHHBIE XapaKTEPUCTUKU
MIPOCTPAHCTBEHHO-BPEMEHHBIX OTHONICHWH, HO M KAaueCTBEHHBIE XapaKTEPHCTUKU MPOCTPAHCTBEHHO-BPEMEHHBIX
cBa3ell u oTHomeHWH. Tak, Hampumep, BCe OCHOBHBIE >KH3HEYTBEPXKJAIOIIME Haudalda B OJOHXO HAXOIATCA Ha
Boctounoit cropone CpemHero mupa. 37ech HaXOAMTCS HEOECHBIH NMPOXOA, KOTOpHIH coenuHser CpenHHi Mup c
6oxecTBaMH AlfbIbI BepxHero mupa. 3aeck HaXoaATCsI TOPHI, TAe POAMINCh U Hexxuiuch Connie u JIyHa. 31ech )KUBYT
NIepBOIIPEIKH ailibIbl-aiiMara. Ha Bocrounoii cropone CpeaHero Mupa Terble MOps, IUIOIOPOAHBIE JOIMHBI, OoTaThie
pBIOOH M AMYBIO 03epa M Jieca. 3amagHas ctopoHa CpeqHero Mupa OJIMIETBOPSET 3aKaT W yracaHWe M OIHMCHIBAaeTCs
COOTBETCTBYIOIIMMH KpackaMu U oOpazamu.

TaxkoBBI OCHOBHBIE IPOCTPAHCTBEHHO-BPEMEHHbIE 00pa3bl M MIPEACTABICHHUS B IKyTCKOM OJIOHXO.

BunokypoBa YibsiHa AJiekceeBHa,
Caxa (SxyTns)
Dxomexkmypa snoca

TBopueckass uaes Jleonnna PramMeHKO 00 SKOTEKType MpPEICTaBISETCS TUIOJAOTBOPHBIM OCHOBAHHEM JIJISI
M3YYEHHs B 3IOCE OTHOIIEHHUS KOPEHHBIX HApOAOB K Cpeie OOMTAaHUS M €€ CTPOMTEIHHOTO OCBOCHHUS. DKOTEKTYypa
ABJIIETCS. BHEIUHUM YCTPOMCTBOM OikyMmeHbl. JI. ®dnameHko numer, 4ro B XX BEKE MHOTUM TEOPETUKAM MU
HCCIICIOBATENIM CTajla OYEBHIHA HEIOCTATOYHOCTh TPAJUIMOHHOM AapXWTEKTypHOH TEOPHUH IO OTHOIICHHIO K
pacTylei 1 MHOKAILEHCs 3KOapXUTEKTypHO! peanbHOCTU. M3 Mot 3peHus TeOpeTHKOB-TPAJUIIMOHATNCTOB BbIIAIAeT

OoraTedImmii MUp CakpalbHON apXUTEKTYPbhl KAK YHUBEPCAIBHOTO SIBJICHUS )KU3HH U JISITEIILHOCTH YEJIOBEUYECTBA.
T'unorernueckue rpaHuIbl OMKYMEHBI COBNAAAIOT ¢ THIIOTETUYECKUMH IPAHUIIAMH YKOTEKTYphI KaK BHELIHETO
yCTpOMCTBa «OMKOCa-3KOCa», TO €CTh JOMa MM OOMTAININA YelloBeKa. JKOTEKTypa 3aKiiodaeT B ceOe BHEIIHee
YCTPOMCTBO OHKYMEHBI M CyOBEKTHBHOE, JIESITEIFHOCTHOE MM CO3epLaTelbHOe K Hel oTHomenue. Kakaplid Hapon
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BBIpa0OTaN B TEUECHHE CBOEH HPBOJIIOIMM HAa MCKOHHOW Cpese OOMTaHMS CBOCOOpa3HbIE MEHTANIbHBIC U YKOTEKTYpPHBIC
OCHOBBI )KM3HEYCTPOWCTBA.

OJIOHXO CBUAETENBCTBYET, YTO HAPOJ[ Caxa MMEET LEIIOCTHYI0 MHPOBO33PEHUECKYI0 OCHOBY OOYCTpOHCTBa B
YCIIOBUSIX BEYHOI MEp3IIOTHI, MPUHIHUIBI €€ peaqbHOr0 BOIUIOLMICHUS B CTPOUTEIBCTBE OOBEKTOB KHU3HEOOECICUCHNUS:
KIUTAI, TIOMEIICHUH ISl CKOTa, XO3AHCTBEHHBIX ITOCTPOEK, PUTYAIBHBIX OOBEKTOB. MHpPOBO33pEUecKOil OCHOBOU
SKYTCKOM JKOTEKTypHl SBISETCS SKocopusa. OKocopus — MHPOBO33PEHHE OKOJOTWYECKOH TapMOHHH, HWIH
9KOJIOTUYECKOTO PAaBHOBECHS M BBIPAXKAETCS B IBYX MPEEIbHBIX HOPMaxX — caMOpealli3alliy YejoBeKka u onochepHoro
paBeHCTBa. B cymiHocTu, 31oc MoBeCTBYET O IMyTSX JOCTMDKEHMSI 3TOTO PaBHOBeCHs Oiaronapsi LejieHanpaBICHHBIM
yCHIIMSIM 4esloBeKa. DKkocodusi mpeanosiaraeT B3aMMOCOINPSDKEHHOCTh BCEro CYINEro uepe3 npusHaHue TBopsIiero
Jyxa Kpacorsl (ThIBIH), KOIBOJIONHIO YEJIOBEKAa C OKpY)KAIOIIEH cpenoi, ¢ BMEUalonMM JaHAmadToM, MpU3HaéT
MHOTOCYOBEKTHOCTD MHPa, TJI€ YEIOBEK HE SBIISIETCS LEHTPAIBHBIM SAPOM MUPO3IaHHUS.

CBsi3p 4YeJOBEKa CO Cpefoil oOMTaHUs BbIpakaeTcss B (GopMmyie: Kuhu cupu uuyuauup U OIyXOTBOPSETCS
nocpeacTBoM npusHaHUs ~— KpacoTel Kak Bexymed LEHHOCTH: TPHPOABL, 3€MIIM, OTHOIICHWH C JIIOJbMH,
XapaKTepUCTHKH YeJOBEKa, TyMIeBHBIX yCTpEeMJICHUH, TBopuecTBa. Crioco6aMu OOMIEHHS ¢ KpacoToW 3eMIIH BIaICIOT
0co00 olapeHHBIe JIOAW, 00JIamaromne BEICOKOW YKOIOTHIECKON ATHKON Ha ypOBHE MEHTAIBHOCTH 3emun. Bee st
MIPEACTABICHUS NCXOIAT U3 YMEHUS TOYUTATh KPACOTY MPUPOBI 3€MIH M KPacoTy ObITHS Ha HEH.

W3yueHne apxamdeckoil MOJENM apXWUTEKTYyphl APEBHHUX IIPEAKOB caxa — TIOPKOB, XYHHOB, CKH(OB
00HapyKMBAaeT eAWHBIN MPooOpa3 ropoaa, Xxpama, 10Ma - YeJIOBEUECKOTO XKIININA. JlanbHeHIas SBOTIONUS KUIUILA
NolIIa 10 JABYM HAaNpaBJICHUSIM — MOOWIBHOTO (CYXONyTHOTO ¥ BOJHOTO) W CTPOGHHMS, NPEBpATHBIIErocs B
HEJIBM)KUMOCTh. MOOMJIBHBIE JKWIHMINA KOYEBHHKOB CTaHOBATCS BOCTPEOOBaHHON (opMON COBpEMEHHOH KH3HHU,
npeBpaiasich B pa300OpHbIE KOHCTPYKIMH M MOOWIBHBIE MOceNeHus. J|peBHUE TIOPKCKHE NPEIKH caxa, KUBYIIUE B
Anrtae, Ha MuHycuHCKON nonuHe, 6im3 baiikama cTpounu ropojuia, IPeBOCXOSIIME MO BO3pacTy €BpONEHCKUe
ropona. Y TIOPKCKHX HapOJOB UMEIOTCS CJIOBA, 0003HAYAIONINE OHITHE «Topoy». Tak, y airaiiles, ropoj Ha3bIBaeTCs
mypa. TBopueckoe OTHOIIEHHE K KOHCTPYHPOBAaHMIO MHpa y HapogoB Cubupm mnpossisercs B (eHoMeHe
CTPAHCTBYIOILETO CEJICHHS, CBOHCTBEHHOTO KyJIbType KOYEBHHUYECTBA. [IpOCTpaHCTBEHHbIE MUTPAIMH MO OTPOMHBIM
tepputopusM EBpazun, Cubupn, SIkyTnn, ApKTHKH KOUYEBBIX CKOTOBOJIOB, KOHEBOJOB, OJEHEBOAOB OCTABWJIN IIOCIIE
ce0si HE apXHUTEKTYpHBIE OOBEKTHI, a CBHJCTEIHCTBA CAKPAIHHOI'O BOCIPHATHS MPOCTPAaHCTBA — Kyprassl, 000,
MOTHJIBHUKH, CaKpajlbHblE KaMHH, NETPOTMH(BI, JOPOrH, MHQBI, 3MOCHl, IECHH, JETCHIBl W TOIIOHUMHUKY.
JlanamadTHas TPUPOJHO-KYJIBTOBAas MCTOPHS 3TUX HAPOAOB €IIE HE MCCIEAOBaHA C HCIIOIb30BaHHEM (peHOMEHa
CTPAHCTBYIOIIETO CEJeHHUsA KaK IOCEJICHYECKOW KyJbTYphl KOYEBBIX HApOIOB, UX ITYXOBHOTO H XO3AHCTBEHHOTO
OCBOGHHS MECTOPA3BUTHS.

OkoTekTypa Hapona caxa (OPMHPYETCS Ha NPUHLMUIIE SHEProMH(GOPMAIIOHHOIO pPE30HAHCA YeJloBeKa CO
cpenoit obutanus, Kocmocom u Bemmm Pasymom (YHuBepcym). OObldHO nangmadTHBIE OCOOCHHOCTH CPEJbI
00UTaHUs YEIIOBEKA - BEYHO3ENICHAst TOpUCTas MecTHOCTh. OMHAKO, Y CEBEPHBIX caxa ObLIO 3amucaHo oionxo “Keit
CaNITBIH Thlasl ahbUIBIKTaaxX, TYpyJNyyp TyyTTaax, XapbUIbIBIp XaaJIbIKTaax, KblhbIHHAapbI-CalbIHHAPBI MPOAT Kypcyiha
Typap xaap Oanagas qpu3139X Mac Batbrita OyxaTelplp”, B KOTOPOM TJIaBHBIN Tepoi )KUBET B BEYHO MEP3IIOM OME U3
CHera, MUTaeTCs TYCTHIM BO3JyXOM BETpa, XOJHUT HA JIbDKAX W MMEET JepeBSIHHBIN Med. 31eck JaH obpa3 abopureHa
ceBepHOro JaHqmadTa Ha Be4HOH Mep3nore. Cpena oOMTaHHMS ONMCHIBAETCS Kak MMeomas “Oyiyyc TyraxTaax’ —
BEYHYI0 Mep3noTy. CeBepHBIH KOJOPUT 3KOTEKTYPHI MPOSBISETCS BO MHOTHX CIOKETaX OJIOHXO. B XymoskecTBeHHOM
(dopMe omnmMCHIBacTCS BIMSHWE Ha 4eJIOBEKa-caxa pasiIMYHBIX MPUPOJHBIX CPEA: IOKPOBHUTEIBCTBO BEPXHETO
COJIHEYHOTO MHMpA, IKOJIOTHYEcKasi KaracTpoda MOJ3eMHOT0 MHUpa W BOAHOW CTUXWH, BBICOKHE TOpPBI U OOJOTHCTHIC
naHamadTel Kak MecTo OOMTaHMs 3JbIX JyX0B. CpeAMHHBIH MUp YesoBeK 00yCTpauBaeT MPUBOJIBHO, NPEANPUHUMAs
MEpBHI 110 3aIIUTe OT 3MIbIX TyXOB M HEHACTHH: M3rOPOJb U3 OCTPHIX KOJIBEB, ycaasba B AMHHY 10 KM, IOM C JIEBATHIO
OKHAMH C F0)KHOW CTOPOHBI, C TPEMsl CIOSIMH IMOTOJKA, C JAEBATHIO CIOSIMHU I0JIa, C KPEMKOU, TshKeJIoN nBephro. (oM
OCHAII[EH 30JI0TOHW YTBapbl0 M MeOeNblo, XOTs TJIaBHBIA Tepoil nMeeT AepeBsHHbIH Med. BeiOop aepeBa 3iech He
ciydaeH. JKene3o mpencTaBiseTcst CeBEpPHBIM caxa KaK Tello 3JIbIX CYIIECTB, UX OpyIue, yIBaph U CKOTHHA. [lyis moneit
CPEAMHHOTO MHpa JIEPEBO OJIMIETBOPSET MHUPHYIO JKH3Hb, JIMCTBEHHHIA — MOKPOBHUTEIBHHIA KU3HHU JIOJCH AMBIBI
aiimara.

OiikyMeHa Tepos 3moca IpeiCTaBisieT COO00H BOCBMHMIPaHHBIA KpYyr, >KH3Hb Ha KOTOPOH 3aluiiaeTcs
yenoBekoM. Korza HacTynaeT cMepTHBIH Jac, repoid B3bIBAET O MOMOIIM HEOECHBIE CHIIBI, MOTUBHUPYS TEM, YTO C €ro
KOHYMHOW HACTYIHUT KOHeI Xn3HHU Ha 3emsre. Oco3HaHME TUIaHETapHOI OTBETCTBEHHOCTH CBOMCTBEHHO HOOC(epHOMY
co3HaHuto xuteneil CeBepa. B maHHOM 0JIOHXO MHTepecHa TpaHC(OpPMAIMs JKWIHNIIA TIaBHOro repos. OH, Oynyun
OIMHOKHMM, HE HMMes XO3SHMCTBAa, COOpYXall KWJIHMIIE W3 CHera, a CTaB OTIIOM CEMEHCTBAa, MOCTPOMJI U MOJIOJBIX
MIPOCTOPHBIA JTOM W3 JIACTBEHHHUIIBI C OTPOMHON OTOPOKEHHOH ycanb0oid, pa3Bén TabyH Jomajeii, codpan poaoBoe
€000IIeCTBO, YCTPOMI MPa3THUYHOE JIEHCTBO MO CIydaro OpakoCOYeTaHHs ChIHA M BCENICHHS MOJOAOI CeMbH B HOBBIH
JIOM.

HccnenoBanme 3KOTEKTYpbl B 3IOCE OTKPBIBaeT MPOCTOP I MAEH M WX BOIUIOIIEHUS B COBPEMEHHOM
apxXuTeKType, peanusanuu npoekra “3emist OmoHxo”. OZHHM W3 COBPEMEHHBIX YAAYHBIX NPUMEPOB 3KOTEKTYPHI
sBIsieTcst oOpsinoBbI KomIuieke “Osorxo wthblapa” Ha MectHoctn Opro [loiiny XaHrmacckoro yimyca SKyTum,
noctpoeHHslii 1o 3ameicty A.C.bopucosa.

Msbl npeanmaraeM: co3faTh PUTYanbHYK) AapXMTEKTYpy TMOYMTaHMS MECTHOCTH B COOTBETCTBHU C
THOCEMUOTUYECKHMU CHUMBOJIAMH 3KOTEKTYpPbI; MPU3HATH NMPHOPUTET HKOTEKTYPBhl B CTPOUTENBCTBE COOPYKEHUI
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KaJICHAAPHOTO MPa3aHUYHOTO IUKJA HapoJa caxa; BOCCO37aTh dKOCO(CKHE IEHHOCTH HapoJa caxa B OpPTraHU3AINH
PEKpEAMOHHON e TSIIEHOCTH.

JlapuonoBa Anna CeMeHOBHA,
Caxa (Axytuns)
Ilenmpanwvhasa (npunenckas) CMUIUCMUKA INUYECKO20 NEHUA AKYM O

OO0 ompeneneHHON crienuduKe NMEHHWS HapoJa caxa B KaXIOM yiyce SIKyTHH OTMedaloch HCCIIeOBATEISIMU C
€aMoro Hayana M3y4eHHs SIKYTCKMX HapOIHBIX receH. Tak, perMoHallbHble OCOOCHHOCTH METPOPHTMHUYECKOH CTPYKTYpBI
MECeH JPMIP3H bIpbla ONEeKMHUHCKOro yiryca BiepBble oTMeTi1 B.M.benseB B cBoell craThe «SIKyTCKHE HApOJHBIE ECHUY,
Beimienmiet B okypHane «CoBerckas Mysbika» B 1937 r. [1]. ®onbknopubie 3amucu M.H.KupkoBa otpaxaror
CYIIECTBOBAHUE PETHOHAIBHBIX MECEHHBIX Tpagulid. VM BBIIENAIOTCA NECHU BIUIIOICKOTO U TNPUIEHCKUX PaHOHOB.
ITpuneHckuii paiioH NpPEACTaBIEH 3alUCSIMHU YCTh-aJJJAHCKMX U aMTHMHCKHX ocyoxaeB. Ilozxe D.E.AnekceeB Bumoiickoe
MeHne 0003HAa4YaeT TePMHHOM 3T3H BUUIHIBIP (TIOET, YETKO BBITOBAPHBAs), a MPHIICHCKOE — TaplaH BUUIBIEP (TOET C
pacneBamu). FO.JML.11lefiknH BbImemnsieT 3 JOKAJNBHBIX CTWIL: JICHO-anaHo-Bmonckuil (JIAB), stHO-MHANTHPO-KOIBIMCKAI
(SIMK), oneneko-anabapo-xaranrckuii (OAX). OH paccMaTpWBacT perHOHANBHBIC CTWIH, YKPYIHAS IHAJCKTHBIC
00pa3oBaHuUs MO TEPPUTOPHAIBLHOMY TIPU3HAKY, 0003Ha4Yask TEPPUTOPHH, PACTIONOKEHHBIE IO KPYIHBIM pekaM SKyTun. Otn
pErnoHaNIbHBIE OCOOSHHOCTH HCIIOJTHEHUS HAXOST OTPAXKEHNE U B OJIOHXO, I/IE IIECHN MIPAIOT OCHOBOMOJIATAIOIIYIO POJIb B
CKa3aHWSIX SIKYTOB.

Hawnbosee n3y4eHHBIMU SIBISIIOTCS LEHTPAJIbHBIN (MPUJICHCKUIT), BUIIOMCKUI MCIOJIHUTEIbCKUE TPAIULUU B
0JIOHXO, KOTOPBIE NPENCTABIAIOT OOLIMPHBIE PETHOHBL. B TO ke BpeMs TpaaMIK MCIOIHEHHS NIeCeH B LIEHTPAIbHOM
(mpuiIeHCKOM) CTHWJIe MEeHMS HMMEIOT pasliyMs B 3aBHCUMOCTH OT yinyca. Tak CTHIMCTHKA HCIIOJHEHHS OJOHXO
XaHranacckoro u I'opHOTO yJIycoB MHOIJIAa pa3UTENbHO OTIMYAIOTCA OT IeHus B AMruackoM u Hamckom ymycax. 13
MECeH LEHTPabHON (MPMJICHCKOHM) pPerHOHANbHON CTWIMCTUKH MWCIIOJHEHMS, MMEHYeMbIX TapAaH bUUIBIBIP (TOET C
pacreBamMHu), TO U3 HUX HanOojee M3ydeHbl TPaAWUIMK NeHus: AmruHckoro nu Hamckoro ymycos. [leBueckue Tpaxnmmm
JIPYTHX YJIyCOB JaHHOTO PETMOHA H3YYEHBI B MEHBINECH CTCTICHH.

HaneBpl meHTpanpHOW (TIPUICHCKON) TPaIWldN TIEHHUS CTAld TOW OCHOBOHM, Ha KOTOpPOil (hopMHpOBAIICH
OCTaJlbHBIC PETHMOHAIBHBIC CTHJIM TIIE€HWS ¥ TPOIECC IPOHUKHOBEHUS SKYTCKOM TPaIWIMOHHOW MECEHHOCTH
IIPOMCXOUI TOCTETIEHHO, IepEeMeINasich M3 LEHTPAIbHBIX PErHoHOB SIKyTnu Ha ee mepedepuro. TepMuH TapaaH
BULTBIBIP (‘TIETh pacTATHBas’) XapaKTepH3yeT OCOOCHHOCTH WCIIOJIHEHHS IIEBLIOB MAHHOTO PETHOHA, B KOTOPBIX
npeo0yiaialoT pa3HOOOpa3HbIe PACIeBbl MPAKTHUECKH Ka)KAOTO cJora ¢ oOWJIMEeM MeNW3MaTHKUd U pazHooOpaszuem
MEJIOANKOMHTOHAIMOHHOI'O M PUTMUYECKOTO KOHTYPOB.

AMIHUHCKHe YJIycHble TPAIULIMU TeHUs. SIpKUM IpencTaBUTENIeM AMIMHCKOM HCTIOMHUTENBCKON TpaauIiin
seisiercst Y.I.Hoxcopos (1907-1951 rr.). AMIMHCKYIO CTHJIMCTHKY SMHYECKOro IEHMS OTIMYaeT pazHooOpas3ue pacrieBOB
KakK B pPUTMHYECKOM, TaK 1 B MEJIOAUKO-HHTOHAIIMOHHOM OTHOIICHHSX.

TaTTHHCKAsT CTUJIMCTHKA TeHWs1 SIKYTOB. I13 TaTTHMHCKMX OJIOHXOCYTOB MOJKHO BBIJICTIMTH TBOPYECTBO
W.H.Bunokyposa-TabaxsipoBa. OH 00s1aan XOpOIIMMH TOJIOCOBBIMU JaHHBIMHM, OTIMYAJICS OT JPYTHX CKa3UTelell CBOero
BPEMEHN MACTEPCKUM HCTIOJHEHHEM OIMCATEIILHON YaCTH OJIOHXO B BepOaIbHOM COCTABIISIOIICH.

Hamckasi ucnosHuMTeNbCKAsi Tpaguuusi. SIpKuil mpeacTaBHTENbh SIUYECKUX TPAIWLIUA Hapoja caxa
[LIT. Anpuxwackuii-banpam (1901-1979) u3 Hamckoro ymyca ckas3plBaI OJOHXO W TN HAmeBH TEePOEB 3I0CA.
Menoanka HareBoB B ucrionHeHnd [LI1.SnpuxnHCKOTOo XapakTepu3yeTcsi IpeMMYIIECTBEHHO CEKYH/I0BO-TEPIOBBIMU
000poTaMu B CTHJIE IBHAPATHUH BIpbla. Pa3sHooOpaswem orimyaercss puTMHKa pacneBoB. OCHOBOH HAreBOB CTHIIS
JIBHAPITHN  BIpbla SIBISIIOTCS TOPTaHHbIE NPU3BYKM — Kbulbicax, koTopele y ILILSIxpuxuHckoro ObiBatoT
pa3HooOpa3HbIX BHAOB M TUNOB. OJHUM M3 OCHOBHBIX BBIPA3UTEIBHBIX CPEJACTB B HANEBaxX CTHWJSA JBUAPITHH BIpbla
00JamaroT pacmeBbl, KOTOpble B HAaMCKOW CTHJIMCTHKE pPa3sHOOOPa3HbI B METPOPUTMHYECKOM U 3BYKOBBICOTHOM
paszHooOpasumu.

XaHrajacckuii CTWIb NMeHUs1 AKYTOB. J[aHHBIN cTune HaxoguT oTpakenue y E.J.Kapmamesckoro. B mecHsax
JIAHHOTO yJIyca OTCYTCTBYIOT HpOCTpaHHbIe pacreBbl. CaMbIM NPOTSHKEHHBIM y HHX SIBISETCS PACIeB CJIOTa YETHIPbMS
MY3BIKaJIbHBIMU 3BYKamH. [Ipy orope Ha «pacKbIBAIOIIMIACS J1a/1» B XaHTaJIACCKUX HaleBax HaOmomaeTcss MOOMIBHBIH THIT
3BYKOpsiZIa, B KOTOPOM H3MEHEHHIO IIOJ[BEpraercsi BEpPXHHH OINOpHBIH TOH. B Kbuiblcaxax (aybleTHble HPHU3BYKH,
TIOSIBJIIOTCSL B BUJIE MOTYEPKUBAHUSI HIDKHETO OIOPHOro ToHA. IIpM3BYK KbUIBICAXa, 3ByYWT HA OKTAaBY BBIIIE OCHOBHOTO
toHa. Y E.M.Kapnaniesckoro npeobnasator pazHooOpa3Hble pacieBbl, IPY JOMUHUPOBAHMN KPATKHX PACIIEBOB C TPHOJSIMH
WK IBYMSI BOCBMBIMH Ha OTHOM 3BYKOBBICOTHOM YPOBHE.

TI'opHblii cTHIb NeHMs1 AKYTOB. ['OpHBI CTWIb SIKYTCKOIO IIEHUSI IIPEACTABICH B TBOPYECTBE OJIOHXOCYTA
H.M.Tapacosa (roas! xu3an: 1928-2001). HaganpHas momeBka MeJIoneproia Y HEro HECKOJIBKO BBIIEIEHA OT OCHOBHOTO
KOHTYpa MEJIOZINM ¥ OCHOBAaHA Ha TEPLIOBO-KBAPTOBBIX MHTOHANMAX. KaJIeHIIOHHBIN y4aCcTOK KaXI0H CTPOKH Y HEro 9acto
MIPE/ICTaBIsET COO0W MHOTOKpAaTHOE MOBTOPEHHE HIDKHETO ONOPHOTO TOHA B BHJE BOKAJIW30BAHHOTO paciieBa. Y HETO
TEPIIOBO-CEKYHJIOBBIE M KBapTOBBIK OOOPOTHI COCTABIIIIOT OCHOBY OOJBIIMHCTBA TMECEH OJOHXO. OTHOCHTEIHHO
METPOPUTMHKH MOKHO KOHCTAaTHPOBATh JOCTATOYHYIO CBOOOIYy €€ B HalleBaxX JBFIPAITHH BIPhla M YETKOCTh, CTPOTYIO
MpeTyCTaHOBJIEHHOCTh B HAIIEBaX JOIIPAH bIpbIa.

Takum 00pa3oM, TOMHMO KPYIHBIX PETHOHAJBHBIX CTHJIMCTUK HCIHOJHEHWSI HAIEBOB OJIOHXO, CYIIECTBYIOT
YIIyCHBIE, Y, BO3MOXKHO HACJIeKHbIE MCIIOJHUTENBCKIE TPAIULUY B JMIUYECKOM NEHUH, OTJIMYAIOLIHECs Ipyr oT Apyra. 1 B
5TOM OTHOIIEHHH, B NEPCIEKTUBE TPEOYETCs N3ydyaTh TAKXKE HACIICKHBIE CTHIIUCTHKH UCTIOJHEHHUS IKYTCKOTO TepOHYECKOTO
3Moca OJIOHXO.
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HN36exoBa EBnoxkusn UrnartneBHa,
Caxa (SxyTus)
CakpanvHble wucna 6 u300paj)ceHun INUYECKol KOH06A3U (cIp2I)

KynpruBupoBanue KOHS CHocoOCTBOBaJO (OPMHPOBAHUIO Y SKYTOB pa3iIHYHBIX O0OpsmoB, OOBIYacB,
TpPaIuIMiA, CBA3aHHBIX C CaKpaIbHOW (CBAIMICHHOW) 3HAYMMOCTHIO. BCe OHM CONPOBOXKIANNCH MPUMEHEHHEM IIEIOTO
psifia pUTYyanbHBIX aTPHOYTOB, HAIEIEHHBIX MAaIrMIECKUMH MPU3HAKAMH.

[Ipu coBepieHnn Kakoro-imubo puryana, oOpsia, TaKk Ha3bIBAEMbIC PUTYaJbHBIE WM KYJIbTOBBIE HPEIMETEHI,
00BEKTHI HAJIENSAIOTCS CI0KHBIMH SIUTETaMH, B COCTaB KOTOPBIX BXOAAT CaKpaJIbHBIC YHCIIA. yC (mpu), comms (cemb),
mogyc (0egsimy).

KynbTOBBIM 00BEKTOM, NHpPH OINHMCAaHMHM KOTOPOTO B OJIOHXO HCIIOJIB3YIOTCSl YHUCIHUTENIBHBIC, SIBIISETCS
KOHOBSI3HBIA cToNO copra. [Ipuuém, uncnurensHble SBISIOTCS KOJIOBBIMH 3HAKaMH, yKa3bIBAIOIIMMH Ha CBSIICHHBIH
00’KeCTBEHHBIN TPU3HAK.

Yexopayna Exarepuna IlerpoBHa,
Caxa (Sxyrns)
Hekxomopbule 6onpocel uzyuenus 0J10HX0
«Tonomon baait moiion, Homozon Baaii xomyn»

Co Bropoi momoBHHEI XX B. PE3KO COKpamaeTcs >KHBOE OBITOBAHWE OJIOHXO, B CBS3M C ITHM HAaBHCIA
peanbHas yrpo3a MCUE3HOBEHHUS reponueckoro smoca. B 1966 r. uzBectHolit My3bikoBen J.E.AnekceeB opraHuzoBai
donpknopuyro dkcnenuipio B Skyrckyto ACCP, moOwsiBaB B ThiapacuHckuii Hacyier Tarrtunckoro yimyca. Haspas
TBIAPACUHCKUX OJIOHXOCYTOB  «IIPEKPACHBIMM 3HAaTOKaMU M HCIOJHUTENSIMU», OH OTMeTHN ciepyromee: «I1.B.
Ammocos u IILA. YexopayHoB (mpaBwibHO — UexoplyH) Jaiu NpHHLMIHAIBHOE corjlacMe Ha 3amuck B 1967 1.
HeOOJIBLINX TIOJIHBIX OJIOHXO (10 5-6 4yacoB 3BydaHHs Kaxjaoe). Takas 3amuch jJana Obl HEOLIEHHMMBIH Marepuain s
nccienoBaTeei.

D.E. AnekceeBriM 0T ononxocyta Uexopayna Ilerpa AdanacheBrua OBLIIH 3amMCcaHBl OTPHIBKH U3 OJIOHXO
«Tomomon baaii Totton, Homo5oHu baait xotyn». MHdopMamim o tTaHHOM OJ0HXO 04eHb Mano. M3BecTHO, 9TO B 1937 1.
B TIEPBOM pecryONMKaHCKOM (hecTuBasie XyI0)KECTBEHHOH CaMOAEATEIBHOCTH OBUIO ITOKA3aHO TeaTpalN30BaHHOE
npexacrasiaeHue ogoxo «Tomomon baait» B mocranoBke osnonxocytoB K.II. KoncrantunoBa u C.B.I'epacumoBa u3
KaunkaTckoro Hacnera OpuKOHHKHA3EBCKOTO paioHa. [locTaHoBka mMena Gonbioi yerex. OcoOEHHO ¢ BOCTOProM
OBLIO PUHAT] BBICTYIUICHUE BOCHMH JYUIIUX OJIOHXOCYTOB M3 Pa3HBIX PAOHOB M TPYMIIOBOE UCIIOIHEHHUE TI0 POJISIM.

B cnpaBounnke «Ononxocytsl SIkytum» (2013 r.) nox penakuueit npod. B.H. MBanosa, rae BHecens! 1389
eIMHHI CIpaBoK, ojoHXo «TonomoH baait» He 3adukcupoBan, a omouxocytsl C.B.I'epacumoB u I1.A.Uexopayn
BHeCCHBI B pazzein «OIOHXOCYTHI (penepTyap He 3aUKCHPOBAH)».

Ot omonxocyta II.A.UexopayHa ObLIO 3ammcaHO Tpu (parmeHTa oyioHxo: necHn HomoSon bBaait xotyH,
CHM3XCHH SM33XCHH U OoraThipst abaahsl TrimbipaxTaax yona Jlpmmeipnaan Xapa. [Ipumeuarensho, uto O.E Anekcees
MapauIeNIbHO C 3alHCSMH Ha MarHUTO(OHHYIO JICHTY B pabOo4MX TETpaasx HalHcall JaHHBIE 00 OJOHXOCYTax, clernal
OTMETKM O JIOMalllHed 0O0CTaHOBKE, KPAaTKOM COAEP>KaHWH YCIBIIIAHHOTO ()parMeHTa, KOJMYECTBE MECEH B JTAHHOM
0JIOHXO, Pa3HOOOpa3NK HAIICBOB.

ITo ero 3amucsiM MOXHO y3HaTh, 4TO OJOHXO “TosiomoH baaii ToioH, HomoSon baaii xoTyH”, B koTopom 40
TIeceH, WCTIONHsETCs B 1Ba Beuepa. [IpopomkurensHocTh neceH Homogon baait xoTyH n CHMAIXCHH 3M3I3XCHH OYEHb
JumHHAs. OnoHXoCcyT ncrosHuI recHio HomogoH baait XoTyH, MeHsIs MOTHB YeThIpe pa3a, 3TO ObUIA ITECHS POXKECHHMIIBI.
Takxe ObUTa UCIONHEHA TepBas TMecHs Oorateipst abaahsr JIsinmnbipgaan Xapa mocie 3axsaTta gouepu TosomoH baait
ToiioH U1 Homogo0H baaii xoTyH — YTye nbaxtap YpyH Tymiyk.

B nanprefimem mpenctout Ooibinas pabora mo m3ydeHHo ojoHXo «TosomoH baait Toiion, Homo50n baai
XOTYH».

Kyaakosckas Jliogmuia PeacoBHa,
Caxa (SAxytus)
/Jlyxoenvle ckpenvt cxazumens u cooupamens ¢oavkiopa:
K cneyughuxe 3anucu P.A. Kynaxoecxum ononxo H.M. /lagvioosa

MHOTO SpKHX JIMYHOCTEH, JII0/Iell YHUKAIBHBIX CIOCOOHOCTEH 3aHMMaoch OJaroJapHbIM JEJI0M COOMpaHUs
caMOOBITHOTO SIKyTCKOro Hacieaws. OmHuM m3 Hux Obul mucarens P.A.KynakoBckuidl. Bynyum mon mpuctanbHbIM
BanManneM HKBJI, mogo3peBaeMblii B HAIIMOHAIM3ME ChIH OyprKya3HOTO HAIIMOHAIMCTA WMEN MYXKECTBO A cOopa
(OTBKIIOPHBIX, HCTOPUYECKUX MAaTEpHANIOB, CYMENI COXPAaHUTh MAaTepHaibl, PYKOIHCH, TECThI CTHXOTBOPEHUH
A.E.KynakoBckoro u neBna, rojoBsl TaTtuackoro yrmyca U.E.KynakoBckoro, 3apy01eHHOT0 KpacCHBIMU apTH3aHAMHU B
nekabpe 1921 r.

IIpupoansril nap, 1000BB K CTapuHE U (heHOMEHATBHAs TaMATh C 0CO0OH CHIION CKa3ajlCh B 3HAHUU POIHOTO
(hosBbKIIOpa W TIpexIe BCETo repondeckoro smoca. 3amucaB B 1940 . omonxo «Toion Heypryn», P.A. KynakoBckuit
obeccmepTiin Mt ckaszutenst JlaBeimoBa .M. Bpemst m MOTHB 3amicu OJIOHXO MMEIOT 0c00O€ 3HAU€HHWE B CHITY
MIPOMCXOJISIIUX B CTPaHE PENpPECcCHii, HaNpsIMYI0 KOCHYBIIUXCS pona KynakoBckux, K KOTOpoMy npuHajuiexan u V.M.
JaBbioB. MzBectHeiimmii B TaTTWHCKOM yiyce CKa3WMTeNnb JBaXKIbl y4acTBOBaBal M ObI 0co00 OTMEYEH B
MIPOBEJICHHBIX 10 BOMHBI PECIyOJIMKAHCKHX KOHKYpcax 0JOHX0cyToB. JlaBbioBa 1 KynakoBCKOTO cBS3bIBAIM NPOYHEIE
pozacTBeHHbIe oTHOMEHU. OHM ObUTH BocrinTaHbl AenoM V.E. KyinakoBckuM, H3BECTHBIM CKa3HTeNIeM U IIPU3HAHHBIM B
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Haponae myaperoM. Mx nerckue roabl OBUITM M BPEMEHEM IO3HAHUS JKU3HHU, YIeOBl B «IIKOJIE)» HAPOJHOW IOI3WH.
Cembs KynakoBckux »xuina B atMocdepe JIereH 1, peJaHuii, TIeCeH U cka3zaHuil. Jlenbl, OTIbI U 11 OCTaBWIH O cebe
OOPYIO TaMATh | TIIaBHOE - JTI0O0BB K POJHOMY CIIOBY, €€ KPacoTe U MyApPOCTH.

JanmpHeiimee, mocie CeMEWHO-POIOBBIX, HAPOJHBIX METOIOB BOCIHTAHHS W HACIEICTBEHHOTO (hakTopa,
pa3BUTHE JTMYHOCTHOTO BUACHUS, PIIOCOPCKOTO, ICTETHUECKOTO BOCTIPUATHS JEHCTBUTENFHOCTH CcOTiacHO JlumbTero,
MIPOUCXOIUT OT MO3HAHUS KU3HH, B3SITOH B MCTOPHMUCCKOM aCIIEKTe M CBA3aHHON C MOHATHEM BPEMEHHOCTH; CMBICT
KOTOpPOW ISl HETO 3aKJIIOYEH B BBIPAKEHHU «TEUCHHE XHU3HU». W KaXIplil TBOpEl NMEET CBOIO MACHHYIO JOMHHAHTY,
CBSI3aHHYIO 9TUM “‘TE€YEHHEM >KU3HU .

P. KynakoBckuii, Oyay4n CBHIETENIEM HCIOIHUTENIBECKOIO MacTepCTBa U 0CO00H 3HEpreTHKH cioBa /laBbioBa
V.M., BocxuIIajics UCKYCCTBOM €ro II€pPEBOILIOIICHHS, BOKAIBGHBIMHU JaHHBIMH, TJIyOMHHBIM BIIaJICHUEM CKa3HUTEIs
pOaHBIM s13bIKOM. B pykonucu ononxo cocrout u3 10317 crpok. OTHOCSCH KpaiiHe OepeXHO U OTBETCTBEHHO K TEKCTY,
P.KynakoBckuii, IBITasACh COXPAaHUTh U OCOOCHHOCTH HCIIOJHEHHS, 3alicajl TEKCT OJIOHXO C YY4eTOM Kak BHOpauuu
roJjoca MeBIla, TaK U TAPMOHUH TJIAaCHBIX U aiutetupanui. Ocobo ciemryeT OTMETUTh CBOe0Opa3ne MOITHKO-CTHUIIEBBIX
KOHCTaHTOB (CIO)KETBI, MOTUBEI, 00pa3bl, CHUMBOJIBI, TOATHYECKHE POpPMYIIEL, GOPMYIBHBIE COUYETaHHs) OJIOHXO “TolOoH
Heyprys”.

ITonmoBa I'asinna CemMeHoOBHA,
Caxa (Sxytns)
Dakmut uz mexcma onouxo H.A. Abpamosa-Kvinam «Hvypeyn boro»
B crarpe ananusupyrorces cienyromue ¢aktsl n3 ononxo "Heypryn bege" Merunckoro ckasurens AdGpaMoBa
H.A.- Kemat (SIkytck, 2011), KoTopble MOKHO OTHECTU K JIOKAJIBHBIM OCOOECHHOCTSIM SIUYECKOTO TEKCTA, OMHCAHHBIX
B MoHorpaduu aBtopa cratbu [[lomoBa 2013]: onmcanme MupoBoro JlpeBa Aan Jlyyk Mac, koropoe Msl
paccmatpuBanu panee [[lomosa 2012-2013]; npa3anoBanue blceiax, rae deTko ykasbiBaercs 1eib blcelaxa [AOpaMoB
2011]; cpenn mpa3gHYIOIINX OKa3bIBaeTcs BHYK boxkecTBa-Aiibiel Maiivaxeut — OoraTeips mo mMeHu Wi Xapa O0ypry,
U OH NIPOM3HOCUT OJIarOCIIOBEHHE-AJIThIC TyXaM-HI4d BOJHOM CTUXMH [TaM jkKe]; O JaHHOM MEpOINpPHATHH Y3HAIOT B
MOTYCTOPOHHEM MHPE U PELIaroT OTNpaBuTh B CpeqUHHBIN Mup cBoero 6orateips Onyy JpYKKyYis - 9TH 1Ba MOMEHTA B
TEKCTE SBJIAIOTCS KJIIOYEBBIMHU, HEAAPOM OJIOHXOCYT OTMEUAeT 3TH MOMEHTHI 0c000; Ha blchlaxe HaUMHAIOTCS WUrpHINa,
u 108611 HeypryH bege mo0OexxnaeT Bcex MpHUCYTCTBYIONINX, PHYEM IIPUBOIUTCS ITOAPOOHBIN «IPOTOKOI AUIECKUX
COCTSI3aHUH, B KOTOPBIX TOYHO yKa3aHBI IIOKa3aHUS NMOOETUTENS TI0 CPABHEHUIO C PEKOPAAMH IPOLUIBIX BPEMEH [TaM
ke 71-73]; roHbli repoil mockuiaeT Bri3oB no Tpem aapecam - Bepxnemy m Hwknemy mupam, Tpem Hebecam n
Xo3auHy Talru camomy MmezBenio, U OTBET NPUXOJUT HE3aMEUIMTEIbHO; OOraThiph MPOXOAUT TPOWCTBEHHYIO
MOJIrOTOBKY — Iojy4aeT 1) OmarocioBeHue-airsic y nyxa Aan Jlyyk mac, 2) obeperaHue-apubl y yqaraHok AMbIbI
Hampthbie 1 3) cnenuanbHoe oOydeHHe y yxXa BOAHOW CTHXHMH [TaM JKe|; repoi OJIOHXO criacaeT OT abaachl BCEro
LIeCTh OOraThIpei alblbl M MOOEKIAET BCETO JIECATh OOraThipeil 371a; B JaHHOM OJIOHXO CKa3bIBAaeTCsl O KOHHBIX caxa, y
KOTOPBIX HMEETCS CIeIMaabHbIi momeuyntens oT camoro J[Ipehereii Toitona — Copyk bomtyp ceuirbthbIT youI.
OTMeTUM, YTO BCE THUIHMYECKHE MECTa KJIACCHUUECKOI'O OJIOHXO B JAHHOM TeKcTe mpucyTcTBYIOT [Ky3spmuua 2005].
[Nonp3ysick MaHHBIMY NTPUMEPaMH, IIyTE€M CPaBHEHHS W KOHTEHT-aHAJIN3a MOKHO YCTAHOBHUTH HAIIMYNE WM OTCYTCTBHE
OTMEUECHHBIX JJIEMEHTOB B JPYT'HX TEKCTaX MErnHCKOTO CKa3UTEIbCTRA.

[poroabsixonoBa Enena HukonaeBna,
djeronroBa YiabsaHa MuxaiijioBHA,
Caxa (SIxyTus)
O coxpanenuu /[omos Ononuxo KaKk IMHOKYIbMYPHLIX UEHMPOB
Pecnyonuku Caxa (Axymus)

3THOKyJ'II)TypHLIe LCHTPBI, BKJIIOYasd B CBOIO JACATCIIBHOCTb BOCIHHUTAHHUC YBAXCHHA K HNPOLIJIOMY CBOECTO
Hapoja, W3Yy4YCHHWE HApOTHBIX TpagulMid W OO0BIYaeB, MOYHTAHHE HALMOHAIBHBIX IIEHHOCTEH, (OpMHUPYIOT
STHOKYJIBTYPHYIO HICHTUYHOCTH Hapoma. H. JlebemeBa, ompenenss MMyTb HW3y4YCHHS CBSI3U MEXAY KYJIBTypod M
YEJIIOBEKOM B CHCTEME HKOJIOTHSI-KYJIbTypa-CoOUUaIN3alUsI-TMYHOCTh-TIOBEJEHUE, MPUXOAUT K CIEAYIOLIEMY BBIBOIY:
«Kynprypa — 3TO HEyIOBHMOE aOCTPAaKTHOE TOHSITHE, KOTOPOE JISKUT B OCHOBE HAIICTO IMOHWMAHUS KH3HH. DTO —
CyMMa BCEX CIIOCOOOB JKHM3HH, KOTOPHIC MEepeIaBaiCh OT MOKOJEHHS K MOKOJCHUIO B (OpME PUTYAJIOB, TPAIHUIIUH,
KyJbTYPHOIO Hacienus u mozaeneil nosenenus» [1, 40], To ectb co3gaHHble KOHKPETHBIM HApOJOM MaTepHalIbHbIE U
IyXOBHBIC IIEHHOCTH ¥ TPAJWIUN €CTh HAlMOHAIBHAsS KylnbTypa W kak mumer .. Xapuco: «cBOe0Opa3HBIH
HCTOpHYECKH 00pa3 Hapo1a, y3HaBaeMbIi, YBaKaeMBbIil, IEHUMBII.

CeronHsi 0JIOHXO 00ECIEUYMBAET CHCTEMATHUECKOE MPHUOOIIEHNE K HAIMOHATLHOM KYJIbType, K €0 JTyXOBHO-
HPaBCTBEHHBIM IICHHOCTSIM Uepe3 CO3/IaHHYI0 HApPOJIOM COIMOKYJIBTYPHYIO chepy, B UUCIIe KOTOPBIX OTHOCATCS Jloma
OnOHXO0 KaK HaIMOHAJIbHO-KYJIbTYpHBIE HEHTphl. Muccuedt JlomoB OJIOHXO SBISETCS BO3POXKACHWE U COOIIOJCHUE
TpaguIMidi U O00BIYaeB HapOAa caxa, COXpaHEHHE, 3allNTa, Pa3BUTHE NPEKHUX, HBIHEIIHNX, W OyIyIUX MPOSBICHUN
KyJbTYPBI, paclipoCTpaHEHWE 3HAHWH 00 OJIOHXO MO Bcel pecmyOsmke. L[enocTHOCT, W HEMPEepHIBHOCTh — TJIABHBIE
XapaKTePUCTHUKU AearenabHocTd JloMoB ONOHXO0, NOJYEPKUBAIOIINE TOJYMHEHHE BCEX €€ COCTABIISIONIMX €IMHON LIeTH,
MOCJIEIOBATENEHOCTh H CHCTEMHOCTh MEp TI0 €€ JIOCTHXKEHHUIO. B Hacrosmee BpeMst Ha TEPPUTOPUH PECITyOIUKA HIIET
IUTAHOBOE HApPOJHOE CTPOUTEIBCTBO B MECTaX TPATUIIMOHHOTO OBITOBAaHUS OJOHXO, ceiyac aedcTByroT 12 JlomoB
OnoHxo.
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Ananm3 pesrenbHOCTH JloMoB ONOHXO IMOKa3ad, 4YTO HE BCErja NMOHMMAIOTCS 3aJaddl M 3HAUEHHE CBOCH
JeATENbHOCTH. MIMeeTcs oueHbh Mallo 00OOIICHHBIX paboT Mo JaHHOW TeMe. OJHO3HAYHBIX U YEeTKUX MOHITHH HaWTH
J0BONBbHO TpynHO. EcTe mpobnema B cdepe moaroroBku kaapoB. CyIiecTBYeT CEpbe3HBIH HEIOCTATOK B KaJpax
CHELHUATNCTOB-(QONBKIOPUCTOB M 3THOrpadoB, pykoBoauTened (DOIBKIOPHBIX KOJUIEKTHBOB, METOIHMCTOB-
OpPraHW3aTOpOB IO TPAJULIMOHHON HAapoAHOW KymnbType. Bce 3TO TpebyeT mpucTampbHOrO BHHMAHUS U 3a00THI CO
CTOPOHBI TOCYIapCTBA.

Mopensto [loma OnOHXO SIBISETCS CHUCTEMHBIH KOMIUIEKC HalpaBiIeHUH 00pa30BaTElIbHOW M KYJIBTYPHOW
JIESITeTbHOCTH, MO3BOJIIOIIMN CO3/aTh €IMHOE WHTETPUPOBAHHOE ATHOKYJIBTYPHOE IPOCTPAHCTBO, B KOTOPOM
HaOJII01aeTCs OPraHU3alMOHHOE U COJEPKaTeIbHOE €INHCTBO OCHOBHBIX KOHLENTYANBHBIX HIEH, 00eCIeunBaIOIINX
pasButue yupexaeHus B nesoM. K mpumepy, Jlom Ononxo Meruno-Kanranacckoro yiyca, yHKIHOHHPYIOIIUIT ¢
2013 r. B 9KCHEPUMEHTAIFHOM DPEXHME, OCBaMBaeT HOBHIC MHHOBAIMOHHBIE (opMbl. B Jlome OnoHXO cioxuics
CIUIOYEHHBIH KOJUIEKTHB CHELWAIMCTOB BBICOKOH KBanupukanud. B Hacrosimiee BpeMs 3TO yupeXICHHE C
MIOJIO>KUTEIBHBIM HMHUJIKEM aKTUBHO (DOPMHPYETCS B paHOHHOM, PECITYOIMKAHCKOM KyJIBTYPHOM NPOCTPAHCTBE.

Hauanu BHenpsThcs B MHGOpMAnMOHHYIO AEATEIbHOCTH JJoMOB OJOHXO HOBBIE TEXHOJOTHH, MOCTEHNEHHO
CTaHOBSICh OJHUM M3 BEAYIIMX HampaBlIeHUH paboTel. JJoma Omorxo OyayT KOOPIAMHMPOBATH U OPTaHU30BBIBATH BCIO
paboTy 1Mo BO3POXKICHUIO, COXPAHEHUIO U IIepeiade yCTHOH TPaJUIMOHHON M TyXOBHOW KyJIBTYPhl HAPOAA MOJIOAOMY
HokoJsieHno. Bee 310 Oynet cnoco6cTBOBAaTh CO3AaHUIO OJIATONPUATHBIX M ONTUMAIBHBIX YCIOBHUI T (POPMHPOBAHUS
OynayIei MHTeITUTeHIINN, KOHKYPEHTOCTIOCOOHOI B 0OHOBIISIEMOM COITIYME.

IIpobnema craryca pabotsl [lomoB OJOHXO IIMPOKO OOCYXJaeTcs Ha CEMHHapax, 3acelaHHsX PasHOTro
ypoBHs. B deBpane mecsie 2015 r. cOCTOsICS KPYIUIbIA CTOJ, TAC LIMPOKO OCBEIIATKCH 3aJauyd M TEKylas
nestenbHOCTh JlomoB Ononxo. Ilpunsaro Ilonoxenue «O nestensHOCTH JJomoB Ononxo». Ha ocHOBaHWM TOYHOTO
aHaJIM3a, BBITEKAIOUIETO U3 JIETATBHOI0 U3YyYECHHUS MOTPEOUTENS YCIIYT U COJCPIKAHUS CaMOM YCIIyTH, MOKET POJHUTHCS
KpeaTHBHOE pEeIIeHHE JalbHEeHIIero pasBUTUA JesaTedbHOCTH JloMOoB OJIOHXO Kak 3THOKYJIBTYPHBIX ILIEHTPOB
pecryonuku. K cokaleHHIO, KOMITIEKC Mep 10 COXPaHEHHWI0 HEMAaTEepPHAIbHOTO KYJIbTYpPHOTO HACIEAMs HapoIOB
Peciyommku Caxa (SIkyTusi), SBISIOIIETOCS HEOTHEMIIEMOM YacThbi0 Haciequs HaponoB Poccum, 10 CHX TOp He
ompeneneH.  Hemoctarouno — pa3paboTaHa  HOpPMAaTHBHO-TIpaBoBast — 0a3a,  crocoOCTByromias — peryiIHpOBKE
B3aUMOOTHOIICHUH T'OCYZApPCTBEHHBIX, MYHUIHMIIAIBHBIX M HMHBIX (OPM YUPSKACHUH, pabOTaroUIMX B JaHHOM
HarpaBJICHUH.

Taxkum o6pazom, coxpaneHne [lomoB OJNOHXO KaK 3THOKYJBTYPHBIX IIEHTPOB MMECT 3HAUCHHE HE TOJHKO B
JIyXOBHO-LIEHHOCTHOM ()OPMHMPOBAHUH 3THOCA, HO M KaK OJHO U3 OCHOBHBIX YCJOBHH MHTETpalliy Hapoja B MHUPOBOE
COO0OIIECTBO.

Opocuna Hane:xxna AHaToJIbeBHA,
Caxa (SIkytus)
Camoszanuce ononxo K.I'. Opocuna “Hiwopzeyn boomyp Cmpemumenvhuotii”
KaKk “mMno2ocnoinas” pykonucey

I'maBHas 1e7Tp TNPAKTHYECKOH TEKCTONIOTHHM (DOIBKJIOpAa — ayTEeHTUYHOCTh H3[aBacMOTO MaTepHana —
JIOCTHTaeTCs BCECTOPOHHEH aTeTe30 (MpoBepKoi (ONBKIOPHON HMOAIMHHOCTH), BBISBIEHHEM CKPBITBIX MEPETIedaToK 1
TEKCTOB, BEIYUCHHBIX M3 KHUT, OTKa30M OT KaKUX-JIMOO Mepe/IeIOK 1 NCKaKeHUH TTOJIEBBIX 3aIicel, aTpuOynpoBaHueM
TIPOM3BEACHUH OIIPEAEICHHOH JOKaIbHOM TPaJuIMY U APYTUX CPEICTB TEKCTOIOTHYECKOI SKCTIEPTHU3HI.

B nmanHOI cTaThe 00BEKTOM HCCIIEOBaHUS BRICTyHaeT camo3zamuch onoaxo K.I'. Opocuna «Hropryn Bootyp
CrpeMuTensHBINY». TeKCT OMOHXO XpaHUTCS B ABYX TeTpamsx mo 48 mmctoB B ¢. 202, om. 1, a. 122 B mamke moj
Ha3BaHUeM «3amucu sikyTckoro ¢onbkiaopa» CII® APAH. Tox 3amucu cocramsier 1894 r., Obuio mosydeno J.K.
ITekapckum B 1895 r., TpeacTaBiseT caMO3alkCh JOPEBONIOIMOHHOTO Tiepuoaa. B Hawane mepBoil TeTpaau ecTh
crepymoomas oTMeTka: «Podosuuy [-20 Heuoeiickoeo nacneza, Bomypycckozo ynyca, Koncmanmumny Ipucopvesuuy
Opocuny 0/15 3anucbl8anus AIKYMCKUX CKa3oK u neceny. Jlanee HamUCaHO CUHUM Kapaumaiiom: [oayu. 21 ¢hesp. 1895 a.
O. I I m, | u, I-a cx.. Co BTOpOro JHMCTa HaYMHAETCS TEKCT OJIOHXO (JIUCTHI ¢ obopotoMm). B mepBoii Terpamu
oOHapykeH OUH JIMTepHBIH HcT 47 a. B koHIe BTOpOit Tetpanu ectb Hagnuck K.I'. Opocuna: Koney. Omo — nyuwas
U3 SAKYMCKUX CKA30K, COYUHEHHAs He HA CpeoHeMm mecme (3emie), a Ha 8UOUMOM SAKYMAMU-TI00bMU Orecmauje-0eiom
Hebo. CocTosHHE TeTpajeld YIOBIETBOPUTEIbHOE, JHUCTHl HoXenreBmue. CTPOKM TEKCTa B KAXKIOM JIHCTE
pacIoIoKeHbl MOo-pasHOMY. B KadecTBe MHCTpyMeHTa (pUKCaTOp HCIIOJIB30Bal 4YepHHIBL. lcnpaBiieHus penakropa
ObUIM CHeNaHBl KpacHBIM, CHHHM, IIPOCTBIM KapaHJamamu, dYepHod depHmiIod. Pykommcs K.I. Opocuna
CBUJICTENBCTBYET INPHUIIOJHATYIO aKKypaTHOCTb M HEMOpouHyio pabory ¢ukcaropa. K.I'. OpocuH Hammcasl OJIOHXO
criontHeIM TekcToM. C Takoi ke mpo3anmueckoil ¢popMoil oHO ObuIO omyOnmkoBaHO B cepun «OOpas3ibl HAPOTHOM
JIUTEpaTypHl AKyTOBY» mmox penakmuei 3.K. [Texapckoro.

Y [OpEeBONIONMOHHBIX SKYTOB HE OBUIO CIOXHBIICHCS NHCBMEHHON Tpaguli{, OOIIEYHNOTpeOHTENbHOTO
andaBuTa, MO3TOMY NEpPBOHAYAIHHO 3aITMCH BEJIUCh HA OCHOBE MUCCHOHEpCKoro andasuta nporouepes [.B. Xurposa.
MHorue npH 3alrcy CMEIINBaIN ajnaBUT XUTPOBA ¢ aKaAeMU4IecKoil Tpanckpunuueit akagemuka O.H. bérmmarka. Co
BpeMeHeM rmepenurn Ha O&tnmHrKoBckoe mpasonucanue. Omonxo K.I'. Opocuna «Hropryn bootyp CTpemuTenbHBIN»
OBbUIO HANMCAHO SIKYTCKHM SI3BIKOM, NEPEIaHHBIM PYCCKHMH OyKBaMH C 100aBJICHHEM HEKOTOPBIX 3HAKOB M3 ayaBUTa
J.B. Xutposa. Tekcronornueckue ormerku perakrop O.K. Ilexapckmii cneman Ha OETIMHIKOBCKOM andasure,
BKJIIOYAs ONpEIENICHUs HEMOHATHBIX CJIOB. M3 pyKONUCH BUAHO, YTO OH NPOBOAMI OIPOMHYH) TEKCTOJIOTMYECKYIO
paborty Haj osonxo. Takke B peJakTUPOBaHUM TeKcTa OBUIO NMPHBJIEYEHO TPEThE JIMIO, IpaMoTHBIH akyT C.M.
Adanacnes, ¢ koropsiM D.K. Tlekapckuii IpOKOHCYIHTHPOBAJICS HACUET HEIOHATHBIX CIIOB.
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Camozamucy ononxo K.I'. OpocuwHa mpenctaBisseT co00W «MHOTOCIOWHYIO» PYKOIUCH, T/I€ TIOMHUMO
cobupartens-unpopManTa, npuHsUH ydactue emie penakrop O.K. Tlekapckuit u koncymbranT C.M. AdanackeB. boumn
BBISIBJICHBl BHJOW3MCHEHHMs, NOMYIICHHbIC MPH TOATOTOBKE K HW3/IaHHIO: 3aMEHA AMAJIEKTHBIX CJIOB JIMTEPATypHOI
Bepcuell, mepeBoj rpaduyeckux 3HaKoB andaButa XuTpoBa B andaBur BETnnHrka, MOMPaBKH TpaMMAaTHYECKHUX
omuboK B BHIE M00ABICHUS HEIOCTAIOMIMXCSA OYKB, CIIOTOB, CIIOB M YJAaJleHHs MOBTOPOB U Jp. JlaHHOE sBICHUE
MOJTBEPKIACT O TOM, YTO CAMO3AIKCH JAOPEBOIIOMUOHHOTO IEPHO/Ia TECHO B3aUMOCBSI3aHbI C HCTOPHEH CTaHOBJICHHS
SIKYTCKOW THChMEHHOCTH. TakuM 00pa3oM, MCXOJs W3 M3YUYCHHsS «MHOTOCIOWHOW» PYKOIHCH, 3aTPOHyTa Mmpobiema
HAYYHOTO PeIaKTUPOBAHMS dIHYECKOro Tekera B X1 X Beke.

Jxenan @epriocox,
CHIA;
Cunoposa Jlena AnexceeBHa,
Caxa (Sxyrus)
Anoc, mugpvt u nezenowi:
penpesenmayus 6 KyibmypHom npocmpancmee 20pooa Axymcka

Coepa pacripocTpaHeHNS HAMOHATHHO-3THUYECKHUX A3BIKOB B KyJIbTYPHOM IIPOCTPAHCTBE TOPOA BKIIOYAET B
cebs myOmmunable cdepbl pacupoCcTpaHEHHs S3BIKOB ¥ JHHTBUCTHYECCKHWH naHamadr ropoma. Bce Oombiree
pacIpocTpaHeHHE UMEH NIEPCOHAKEH U T'epoeB SIKYTCKHX JIETCH]] M 3MI0COB B JIMHTBUCTHYECKOM JIaHAA(TE, TOPrOBBIX
Mapkax, KOMMEPUYECKHX MPOEKTaX OTpa)kaeT CBOeoOpa3ue KyJbTyphl, 00OTaIlaeT JIMHIBUCTUYECKHH JTaHAmadT, HO B
HEKOTOPBIX CITydasiX BBI3bIBACT HETATHUBHYIO PEaKIIHIO.

KakoBa mpakTika IMpUMEHEHUs! SI3BIKOB B 3TOH c(epe; HACKOIBKO paclpOoCTPaHEHO HCIOIb30BaHHE UMEH U
00pa3oB TepoeB JIereHJ U 1IOCOB B pa3HBIX cdepax KyJIbTypHOTO HPOCTpaHCTBAa SIKyTCKa; KaKOBO OTHOLICHUE K
HCTIONB30BAaHUIO — 3TU BOIIPOCH! CTAJIM 3ajjaduaMy IpeanpuHsaToro Hamu B 2013-2015 rr. ucciaenosanus.

TepMHH <(UIMHTBUCTHYECKMH JaHAMA(T» BKIIOYAaET B ceOs CIEAYIONINE BH3yaJbHbIC JIMHTBUCTHYECKHE
JJIEMEHTHI: «IOPOKHBIE 3HAKHU, PEKIIAMHBIE BBIBECKU, HA3BaHUs YNNI, HA3BaHUS MECT, KOMMEPYECKHE 3HAKU, U 3HAKU
Ha TIPAaBUTEIBCTBCHHBIX 3MaHMAX (OPMHUPYIOT JHHTBHCTHYECKHMH JnaHAmadT o0003HAYEHHOH TEppPHTOPHIY.
HccnenoBanne ObUIO TPOBEAEHBI METOAAMH HHTCPBBIOMPOBAHMS, HaOMIONeHWS W (ukcanmmu >IEMEHTOB
JIMHTBHCTHYECKOTO JIAaH{a(Ta, MPOBEICHUS OIpoca (POKYC-TPYIIIBI MOJIOIEKH.

Pe3ynpraThl mnccieqoOBaHMSA IMOATBEPAMJIM, 4YTO B JaHAmadre Tropoja cTaad dalle BCTPEYaThes
JIMHTBUCTHYECKHE JIEMEHTHI Ha IKYTCKOM S3bIKE, HO CPEAM UMEH U Ha3BaHUH MeCT, IPUMEHEHHE AUIECKUX Ha3BaHUN
HE Tak IMMPOKO. SIKyTckas TONOHMMMKAa ropofa IaBHO IpejacTaBieHa paiioHoMm Caifcapbl, Mo HMMEHH JpeBHeEl
KHUTEILHUIIBI, COTJIACHO JIETeH IaM, JKUBILEH Ha Oepery oMHOMMEHHOTo o3epa. MimeHem ThIrbiHa, TOWOHA U BIAaCTENNHA,
SIKYTCKOTO LIapst 1 0OBbeAMHUTENS SKYTCKUX POAOB, Ha3BaHA OJHA U3 MPECTIDKHBIX TocTHHUIl ropona. Kynait baxcel,
Oor-npapoAuTeNh UCKYCHBIX MAacTepOB U3 JPEBHEro smoca. Tak Ha3BaH MarasuH SIKYTCKUX CYBEHUpOB. Mms Dmmii
Boorypa, Muduyeckoro KyJbTYpHOIO Tepos  — Ha3BaHUE CIIOPTHBHOTO KOMIUIeKca. Bce 3Tu  syeMeHTH
JMHTBUCTHYECKOro JaHAgmadra, mnossusmmecs B 90-¢ rompl B KyIbTYPHOM IIPOCTPAHCTBE TOPOAA, OTPAKAIOT
SMHUYECKYI0 HCTOPHIO caxa M KyJIbTypHOE cBoeoOpasue ropona. Henb3s He coracuteest ¢ MuHenneM [Iporacosoii E.1O.,
YTO BCE «ITO MOKAa3bIBAET, KTO KM B 3TOI MECTHOCTU B MPOLUIOM, <...> BOCIHTBHIBAET TOJIEPAHTHOCTb, TATPHUOTHU3M,
TI0003HATETHHOCTHY.

Jis rccaeoBaHUS OTHOIIEHUS XKHUTEIEeHd ropoja K pacHpOoCTPaHEHUIO MUYECKUX HA3BaHUM B KyIbTYPHOM
IIPOCTPAHCTBE TOPOJIa: B KAUECTBE TOBAPHBIX 3HAKOB, B JIMHIBUCTHYECKOM JIaHAmAdTe ObIIM MPOBEAEHO JalbHENIIee
HCCIIEI0BaHUE.

[TpoBeneHHbIE WHTEPBHLIOUPOBAHUE M ONMPOC (HOKYC—TPYIIBI MOKA3alIH, YTO OOJBLIMHCTBO PECHOH/ICHTOB,
CUMTAIOT HEMPUEMJIEMBIM HCIOJIH30BAHHE B KAa4ECTBE TOBAPHBIX 3HAKOB IS aJKOTOJBHON MPOAYKLUHH U CHTapeT
Ha3BaHUi, UMeH repoeB smoca u jerena: Caiicapsl, baifanail. OTpuIaTenbHO OTHOCATCS K MCIOJIB30BAHUIO B Ka4EeCTBE
Ha3BaHUs MUBA HMEHH MHQOIOTHUYeCKOro repos Omwmii-boorypa. Mms Tyiapeiver Kyo, kak Tmokasan ormpoc,
MPUEMIIEMO B KaueCTBE Ha3BaHMs MOITYJSIPHOTO KOHKYpCa KpacoThl B TOM Cllydae, €CIM «KOHKYpPC MPOBOAUTCS MO-
SIKYTCKU», T.€. €r0 COAEpKaHHE COOTBETCTBYET BBIABICHUIO TPAJAUIUOHHBIX IS SIKyTOB MPEJICTABICHUHA O COYETAHUU
KpacoTsl ¥ J0OPOAETEIHLHOCTH.

HekoTopsle U3 onpammBaeMbIX Ha3BaHHE PEKJIAMHOIO areHTCTBa «CalrblH-KyT» COUIIM «HEYBaXKHTEIbHBIM)
[0 OTHOLIEHHIO K OJJHOMY M3 OCHOBHBIX KOHIIETITOB SIKYTCKOT'O PEIMIHO3HOro YueHus o nyme — CanrslH-KyT.

[IpoBeneHHOE HccIeI0BaHNE MTO3BOJISIET CAETATh BHIBOA O BCE OOJIBIIEM PacIpOCTPAHEHHH SKYTCKOTO SI3bIKa B
JUHTBUCTHYECKOM JaHamadTe roposa. AHamu3 copepkanus TekctoB B CMU, B TOM 4uciie TOPOJCKUX CaWTOB TaKXkKe
MOJITBEPXKIACT TO, YTO HACEJCHWE He OI00psSeT pachpoCTpaHEHHE OTHACIBHBIX SKYTCKUX IOHSTHH, KOHIENTOB H
MH(GHUYECKNX HMEH B TOPTOBBIX MapKax, B OCOOEHHOCTH aJKOTOJbHOM mpomykumu. HameruBmmiics mporecc
KOMMEpIHaIN3aiy, UCTIOIb30BaHUs JIETeHIAPHBIX MMEH, SMHYECKUX HA3BaHMH B MAacCOBOH KyIbType B KadecTBe
TOBAapHBIX 3HAKOB B HEKOTOPBIX CIIydasX MOXKET MIPUBECTH K JEBAJIBBAIIHA CUMBOIHYECKIX 3HAUYCHHUH.
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HuxonaeBa Tarbsina HukosnaeBHa,
Caxa (AxyTwust)
Kymuic 6 akymckoil Kynomype (Ha mamepuane 0,10HX0)
Marepwuan moarotosieH B pamkax rpanta PTH®. IIpoext Ne 15-14-14004

ONOHXO - 3MOC [PEBHEr0 IPOUCXOXKICHHSA, B KOTOPOM OIFCAaHO IIPOIUIOE, 3aJI0KEHO Oyaymee u
MIPEJCTaBICHO HACTOSIIEeE Hapoaa caxa.

O KymbICe BIIEpBBIC YIOMSHYTO B 3amuckax McOpanra Maeca: "DToT KyMbIC IpeacTaBiseT co00Ol BOIKY U3
MOJIOK2, KOTOPYIO SIKYThI OOBIYHO yIOTPEOJISIIOT B OCHOBHOM BO BpeMst bIcblaxoB'". OOMIbHOE TTOTpeOIeHHEe MOJIOYHBIX
MPOJYKTOB C PaHHETO JIETCTBA HE MOTJIO HE OTPa3UThCS B IOJIOKHUTEILHOM CMBICIIE HA (PU3MYECKOM COCTOSIHUH SIKYTOB,
KOTOpBIE B TPOIIIOM B OCHOBHOHW CBOEH Macce ObUIM XOPOUIO CJIOXKEHHBIM, (PM3MYECKH KPENKUM W YpEe3BBIYAIHO
BBIHOCJIUBBIM HapOJIOM.

BiusHre MOOYHON THINKM BOOOIIE, KBAaIIEHOTO MOJIOKAa B YaCTHOCTHM, Ha Pa3BHTHE OpraHU3Ma U pOCT
YeNI0BeKa MOJISPKUBACTCS TAKOKE U B IKYTCKOM 3I10CE OJIOHXO.

B mpumepe m3 crokera omorxo "Hiopryr bBootyp Crpemurensubiii’, BoccozmanHoro I1.A.OifyHCKUM,
OTHCBHIBACTCS Tpare3a, OCYIIECTBIIEMas TepoeM OJIOHXO:

B3zan evicoxuii wopomn,

Beceno noownsn ezo

U 6 ceoro pazeepcmyto nacmo,

B wupoxoe copno ceoe

Onpoxunyn neHuvill Kymbic.

KyMbIc Bcer/ia IpuCcyTCTBYET IPY NpUEMe IHIIN KaK 00s3aTelIbHbI KOMIIOHEHT TPaAUIMOHHON MHUIH SKYTOB
B CHUTYy CBOMX BBIIIECYIIOMSHYTBIX BKYCOBBIX, BUTAMHHOCOAEPIKAIINX, 370POBbEYKPEIUIAIONINX U T.J. CBOICTB.

B cBsi3u ¢ KynbTOM 10OpBIX 1yX0B BepxHero Mupa Kaxk HallMTOK HE TOJIBKO JIFO/IeH, HO U OOrOB OH TaKKe MMell
OYCHb BAXHOE pHUTyaJdbHOC 3HaueHHe. ClemyeT OTMETHTb, YTO M KYMBIC, H Y30PHBIH KyOOK-4OpPOH SIBISIOTCA
TPAIUIMOHHBIME TIPEIMETaAMH PUTYATBFHOTO YTOIICHHUS HE TOJNBKO TOCTEH, HO W CTAHOBSTCS TJIABHBIMH aTpUOYyTaMH,
COTIPOBOXKIAIOIIUMHE [IEPEMOHUI0 YMUIOCTHBIICHHUS TYXOB M OOXKECTB.

Takum 00pa3oMm, COCTaB MHINK, B YaCTHOCTH, SKYTCKHH KyMBIC Kak (akTop (H3MUECKOTO pPa3BHTHUSI U
TONTOJICTHS, KaK MOTydee MPO(QUIaKTHIeCKOe CPEACTBO M MCTOUYHUK, CTUMYTUPYIOMINI (PU3NIECKUE CHITBI YeIOBeKa U
CIOCOOCTBYIOIIHMIA COXPaHEHUI0 HOPMAJIBHOTO YPOBHS KH3HECIIOCOOHOCTH BCAKOTO Hapona? WMel M OyAeT MMeTh U B
OyIylieM HCKIIOYMTENILHO BaKHOE 3HAUCHHE.

Yapuna Oasra Hocudosna,
Caxa (SIkytus)
Ocobennocmu pycckoz2o snuueckoz2o onvknopa Ha ceeepo-eocmoxe Axymuu

OCHOBHBIE 0COOEHHOCTH PYCCKOT'O SMUUECKOTO (OJIBKIIOpA CBSI3aHBI C B3AUMOBIIMSIHUEM PYCCKOTO (hONBKIOpa
U Ipyroro, abOpUreHHOTO (FOKarupcKOro, 3BEHCKOT0) U SIKYTCKOTO (OJIBKIOpa.

Pycckne mawamm cemutbes B Axyrum ¢ XVII Beka. B yeree pexkm  WHawTHpku pyccKue NPHUILIH C
EBporneiickoro CeBepa. @DoJbKIOp PYCCKHMX CTapOKHIOB IPEICTABISIET OCOOYIO 4acTh PYCCKOTO (DOIIBKIOPHOTO
Hacienusa. B Tloxoncke mepecerneHIbl MPUILIM B CBSI3M ¢ OCHOBaHMEM I'. HIKHEKOJIbIMCKa M CO3[aHneM MecT cOopa
sicaka Cpear MECTHOTO HACEIICHHMSI.

Okcrenunmu HCTHTYTa TyManuTapHbeIX ucciepoBanmii SAHLL (2001, 2005, 2013 rr.) moxa3sIBarT, YTO
YCTHOE HApOJHOE TBOPYECTBO PYCCKUX CTAapOXXUIIOB CBOEOOpa3HO, CBS3aHO C  XapakKTepoM CBsi3ell PYCCKHX
CTapOXXWJIOB C a0OpUreHHBIM HaceneHueM. DONBKIOpP PYCCKHX CTapOKMUIOB HU30BBEB peku MHaurupku u KosbIMel
JI0Jroe BpeMsi OBITOBAJl B OTPhIBE OT MAaTepUHCKOTO (OJIbKIOpa, HE HMMENl OTKPBITHIX CBs3el C (OJIBKIOPOM
AaBTOXTOHHBIX HapoaoB. DONBKIOP PYCCKOYCTHHHIEB M IOXOAYaH YTPAuMBACT T€ CTAPHUHHBIEC JKaHPHI, KOTOPHIMH OH
paHee pacrosarai, 3T0 — ObUTUHBI, ICTOPUYECKUE MECHHU.

[Ipu BEIsIBIIEHUN HMEH cobuparenelr ocodeHHo BaxHbI 1Ba: B.I'.boropaza u JI.11.MenukoBa. O0a 3amuceiBaiu
¢dompriop Ha KomeiMe B pamkxax CHOUpPSKOBCKO# skcnenumn. MennkoB — B 1893 1. [Menukos, 1893]. B.I'.boropas,
kak nmmer FO.M.CmupHOB: enBa nomnaB Ha KomeiMy, «B 1895-1896 rr. oOpexan modtu Bce MOCENCHUS, T, MEKIY
MIPOYHM, 3aHUMAJICSI COOMpaHueM (OIBKIIOpa U JIEKCHKH KOJbBIMYany [Pycckas smmyeckast mo3sus, 1991].

Bonpmyro dacte pernepryapa mHANTHPIEB B cepeamHe XX B. 3amucanu H.A.I'aGemmeB m H.M.Anekcees, a
HO..CmupHOB Hacumrtan Bcero 121 3ammch 37 anmdeckux croxeToB [Pycckas smmdeckas modsus, 1991]. B cOopauke
«®Donpkiop Pycckoro Yeresa» npuseneHo 648 npousBeneHuit HoNbKIOpa, U3 HUX OBUTMH — 25, HCTOPUYECKUX TIECEH
— 23, 6ammagaeix necHn — 23 [Donpkiiop Pycckoro Yetes, 1986]. B donpkinope HmkHeKkomsIM4YaH — 21 mponsBeeHue
(donpkiiopa B 27 3anmucsx [Pycckas smudeckast moas3us, 1991].

Boropazom 3ammcano Gosiee 150-u  mpomsBeneHuid (OJBKIOpa Pa3HBIX >KaHPOB: 19 ObUIMH, OaNIaIHBIX U
ncropuieckux neced [boropas, 1901].

Oco6eHHOCTH OBITOBaHMS OBUIMHBI Ha CEBEPO-BOCTOKE SIKYyTHH MBI paccMaTpHBaeM Ha NpHMepe OBUTHHBI O
Jlo6psiHe u 3mee. beumna «/lo6peias Hukntiay 3adukcuposana Konmsime m MHIurupke, NpuBOASTCS BapHaHTHI B
coopruke «Pycckas anmueckas mod3us Cubupu u Janmsuaero Bocroka» [Pycckas smudeckas moasus, 1991]. [lpudem Ha
Konsime B. T'. Boropas 3adukcupoBan Tonbko oxHy Bepcuio 1 oT M. CokoBukoBa 1 M.KpuBOropHHUIBIHA, CO3/aB
KOHTaMMHAIMIO, KOTOpast nMeeT Oosbiiee KosmuecTBO cTuxoB — 70. J.M.MenukoB 3amnucan OT HEM3BECTHOTO JINIIA, B
3TOM BapuaHTe — 36 CTHXOB, B HEM HET MOTHBOB, CBSI3aHHBIX C TeMOW OoOpbOBI co 3meem, Mecti J{oOpbIHM ero
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npenarensiM-cayram. B Bapuante Boropaza 3memHHIIIAa — >KEHCKOTO poaa. B MenMKOBCKOM BapuaHTe 3Med —
MY>KCKOT'O POJIa, OTCYTCTBYET KOHIIOBKA [MennkoB,1893].

OTu BapwaHTHl OBUIMHBI BBI3BIBAIOT YYBCTBA TPYCTH M HEKHOCTH, Kak Marb JoOpBIHH, Tak M OTen
Muxaiturymrky B OpitiHe 0 Tute XopohoHTEEBUYE, TOKa3aHBI KaK JIIOOSIINE 1 300 TIIUBEIC POJUTEIH.

JanHas ObUTHHA, B OTIIMYHE OT HEKOTOPHIX IPYTHX SMUYECKUX IMPOU3BEICHIN, B MEHBIIICH CTETIEHH HCITBITANIA
BIIMSTHAE SIKYTCKOTO SI3BIKA M (DOJIBKIIOPA.

Eroposa JIvonmuina UBanoBHa,
Caxa (SIkytus)
Inoc kak cakpanvnwiit nappamueg Tenzpuzma (na npumepe 010Hx0)

IlepBeIM HccrenoBaTeneM, CPaBHUBIIMM OJIOHXO C APYTUMH JyXOBHBIMM YUEHHUSIMHM, SABISETCS HCTOPHK-
BoctokoBe] E.C. CunopoB. BoT kak oH onpezenseT 0JI0HXO: «... 3TO CHHTE3 MU(OJIOTUH, PEIUTHH, 3110CA, ICHXOJIOTHN
U, 0T49acTH, MeTapu3uKm». OUEeBUIHO, JAHHOE ONpPENEICHNE 3aciTyKHBAeT MPUCTAIFHOTO BHUMAHHUS, IIOCKOJIBKY Ha
CETOIHSA CYIIECTBYIOT M3BICKaHHMS Ha MaTepHaje TEKCTOB OJIOHXO B CCTECTBEHHOHAYYHOM aclekTe. JTO paboThI
6uomora A.C.ITonoBoit u ¢pusuka A.C. CaBBuHOBA. B CBS3M C 3TUM CTaHOBUTCS aKTYaIbHBIM H3YYECHHE 3TI0Ca caxa He
TONBKO KaK TEKCTA JIOKAJIbHOW KYJNbTYpPHOW TpaguIMU C TOYKH 3PCHHS IJUTEPaTYpOBENCHUS, (HOIBKIOPHUCTHKH,
sTHOrpadun. OIOHXO MOXKHO PACCMATPUBATh KaK JPEBHUH MaMATHHK yCTHOTO HAapOJHOTO TBOPUYECTBA, COICPIKAIUH
YHHUBEPCAIBHBIH KO Ul IOHUMAHHsI MEpPa, BCEro CyIIero a Priori.

B cBsi3u ¢ 3TUM HEOOXOAMMO OTMETHUTBH, YTO TEKCTBHI OJIOHXO O JKCHIIMHAX-yAaraHkax KJIacCU(HUINPOBAHBI
3HaTOKOM 0JoHX0 H.B. EMenbsHOBBIM Kkak Ooljiee paHHHE THIbI, Y€M TEKCThl O Tepoudyeckux OoraTeipsix. JlaHHOE
yTBEPXKICHHE B HEKOTOPOW CTENEHHM yKa3blBaeT Ha MEPHOJA MaTpUapXalbHOro OOIIecTBa 10 TOSBICHUS OOIIECTB
BOCHHOI1 IEMOKpAaTHH, KOT/ia 00KeCTBa UMENH JKeHCKUil 00pa3. [1o coXpaHUBIIMMCS TEKCTaM, a TaKKe MO HEKOTOPhIM
«KOUYIOUIMM» MOTHBAM, TAaKX€ MOXXHO IPEANOJOKHUTh O CYHIECTBOBAHMM OoJyiee JPEBHEro KIACCHYECKOro THIIA
onoHx0. O4UeBUIHO, NAaHHBINA THIT MPEACTABILT COOOH CaKpalbHBIN TEKCT, 10 LICHHOCTH PaBHO3HAYHBIN BeiaM, ABEcCTe,
Tope, bubmmu u Kopany. C TeueHneM BpeMEHH M CHCTEMHBIM Pa3BHTHEM OOIIECTBAa OH CTall PACCMAaTPHBATBHCS KaK
TPaTUIMOHHEIN (POJTBKIOPHBIA HAppaTHB, Tepsisi CBOW CAKpaJbHBIN XapakTep. DTO 3aKOHOMEPHBIH HCTOPHUYCCKUI
mpolece, MPUCYIIUN BCEM BHIAM U >KaHPaM KyJIbTYpbl. Tak K€ U OJOHXO KaK >KaHp YCTHOI'O HapOJHOIO TBOPYECTBA
MIOCTOSTHHO Pa3BUBAJICS COOOPa3HO UCTOPHUIECKON cynp0e MpeaKoB caxa. MI3MeHEeHHIO coepKaHusI U (OPMBI, a TaKKe
TMIOSIBJICHUIO HOBBIX THIIOB M BapHMaHTOB, KPOME TOTO, CIIOCOOCTBOBAJIA MCXOJAIIAs U3 AECaKpallu3aluyl JUTepaTypHas
00pabOoTKa UCTIOTHUTEICH.

Paccyxmas Ha TeMy KIAcCHUECKOrO THIIA, HEOOXOJMMO MOAYEPKHYTh, 4YTO «KOYYIOIINE» MOTHBBI
MIPEJCTAaBIIIOT CcO000I1 TOBOJIBHO CTPOHHBIE OTPHIBKU, C HEKOTOPOIl CIOXKHOCTBIO, HO BCE K€ IOAJAIOIIHECs
MHTEPIPETAlUK U, YTO HEMAaJOBAKHO, COJCpKAIlieé B CBOEM JIEKCHUECKOM O(GOPMIICHHH 3aKOJUPOBAHHBIH OMBIT
MO3HAHUA 00 YCTPOMCTBE JKUBOW CYIIHOCTHOW MPHPOJbI, BCeneHHOMW, 0 MecTe W pojiM 4YenoBeka B Hell. VX MOXHO
OIIPEJICTIUTh KaK «yCTOWYUBBIE (POPMYJIBI», COEPKALINE MOPATbHO-3THYECKHE HOPMaTHBbI TPAULIMOHHOTO O0IIECTBa,
CIIE€JOBABIIETO €CTECTBEHHBIM 3aKOHAM YKUBOW IPUPOJIBI.

MyxonneBa Ceriiana IMuTpueBHa,
Caxa (Axytuns)
Ilonamusa «0n0HX0» U «OJIOHXOCYHL) 6 NOCH (POLKIOPHOM KYIbIMYPHOM RPOCIMPAHCEE

B nocrtcoBeTckuii nepruoa B LEHTP KyJIbTYpPHOTO NMPOCTPAHCTBA SKYTCKOT'O OOIIECTBAa BEPHYJIOCH OJIOHXO, Kak
pe3ysbTaT BO3POCIIEr0 MHTEpeca OOLIecTBa K HApOJHBIM TPAAUIMAM M (DOIBKIOPY, B TOM 4Hcie srocy. M3BecTHbIiH
TOJIBKO «IOCJTETHHM» OJIOHXOCYTaM, (DONBKIOpPHCTAaM M OTAEIBHBIM JEATENsIM KyJIbTYpbl IPEBHHUN KaHp IIOCIE
BKJIIOUEHUS €ro B criucok [lleneBpoB ycTHOTO M HEMaTepHuaabHOTO KYJIbTYPHOTO Hacienus yenoBedectBa (2005) nagan
BOCIIPHHUMATHCSI OOIIECTBOM KakK aKTyallbHOE SBJICHHE, KOTOPOE MOXKET CTaTh 3THHYECKHM CHMBOJIOM, PECYypcOM
HUACHTUYHOCTH M KYJIBTYPHOH MaMsTH, BOCTIpOM3BoAcTBa Tpamuuuii [MruateeBa 2013]. B cBs3u ¢ 3TuM B oOImecTBe
HA4aJoCh AaKTMBHOE OCBOEHHE »JIIMYECKOTO Haclensd, €ro BO3poXkaeHHe. lcciemnoBaTeabcKoe OCMBICICHHE
HMHTEHCUBHBIX IPOLIECCOB PEBUTAIU3ALMH OJIOHXO, NPOMCXOISIUX B HACTOSIIEE BPeMs, HAAO MPHU3HATH, OTCTAET OT
JUHAMUKH CAMHX 3THX IPOLIECCOB.

OnoHxo0, OJOHXOCYT M J3MHYecKas cpena B YCTHOM KynbType. CerogHsi CKa3HUTENb-OJOHXOCYT YCTHOM
KyJIBTYpBI — HI€AJI, KOTOPOTO YK€ HET W He Oy/eT B pealbHOH KHU3HHU, HO 00pa3 ero Bceraa OyaeT MaHsImend 3Be3/10H.
Kro Takoil ononxocyTr B ycTHOW KyibType? Ha 3TOoT Bompoc ogHMM u3 nepBbiXx MeTko orBetun M.A. Xynskos,
poccuiickui (GoJIBKIOPUCT M 3THOTpad, MOJMTCCHUIBHBIA, OMMCABIIMHA B CBOEM TPYJE NEPHOJ KH3HU SKYTOB, OT
KOTOPOTO [0 Hac IMOYTH HE JomuIo cBeaeHuil. IlpodeccmonHanbHO 3Ta mpobiemMa BHEPBBIE OCBEIIEHA 3MIOCOBEIOM
B.B. UniaprnoHOBEIM ¢ TOUkH 3peHus Gutosora-honbkinoprcta. MHe ke CEeTOIHS XOUeTCsS OTBETUTh Ha ATOT BOIMPOC B
6oJiee TOCTYITHOM TSI COBPEMEHHUKOB (OpMe CIIeayronM oopa3zoM. OIOHXOCYT — )KUBOH OaHK JTaHHBIX, KOHCTPYKTOP
KapTHHBI MUPa ¥ SHEPreTHIecKnil TpaHc(hopMaTop YCTHOTO COOOIIECTBAa B OTHOM JIHIIE.

DeHOMEH OJIOHXO M MUCHbMEHHOCTh. C TMOSIBIEHHEM MHUCHMEHHOCTH MPECTIK JIMYHOCTH YCTHOTO OJIOHXOCYTA
ymai, [eITOCTHOE CIOBECHO-MY3bIKAIFHO-APAaMAaTHYeCKOe MCKYCCTBO OJOHXOCYTa MpHIUIO B ymamok. OJIOHXO cTajo
ObITOBATH B MMCBMEHHOW (POpMeE, €ro CTAIN HE TOJIBKO CIIyIlaTh, HO (pUKCHpoBaTh Ha Oymare M 4uTath. B cBs3u ¢ aTHM
PSIIOM C YCTHBIMH OJIOHXOCYTaMH IOSIBUJINCH HOBBIE THITBI «OJIOHXOCYTOB». OTO — XpaHUTENIH (3KCHEPThI, 3HATOKH)
YCTHOTO 3110Ca, KOTOpPBIE 10 KaKUM-TO NPHYMHAM HE MMEIOIME BO3MOYKHOCTH HCIIOJHHUTH OJIOHXO (HE MOTYT IETh,
JIeKJIAaMHpOBaTh U T.1.), HO UMEIOIIHE BO3MOXKHOCTH 3a()MKCHPOBATh €ro Ha Oymare, «aBTOPBD» OJIOHXO M IHCATEIH-
0JIOHXOCYThl. HOBBIE «OJOHXOCYTBD» BOJIFHO WJIM HEBOJIFHO 3aHUMAJHCh ()OPMATHPOBAHMEM CTaporo 3Ioca B IyXe
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CBOETO BPEMEHHU, HaYMHAs YXKe C JIOPEBOIIOIMOHHOM 31moxu (cM.: oorxo M.H.Annpocosoii-MonoBoii “Crapuk Krom-
Kron u crapyxa Cunupukidn»). Kpome TOro, moj Ha3zBaHHEM «OJOHXO» OHH CO3[aBald U CO3JAIOT HOBBIC
JUTEPATYPHbIE U MTOCTHOIBKIOPHBIE HKAHPBI.

Cympba cka3uTenbckoro wuckyccTBa. CerofHs Majio HWCTOYHMKOB HCCIIENOBAHUS U BO3POXKICHUS
TPAJMIMOHHOTO HCKYCCTBA OJIOHXOCYTa, HO OHM CYIIeCTBYIOT. OJHAKO B TEUYCHHE TMOCICIHEr0 ECSATHICTUS
MPAKTUKYIOIUE OJIOHXOCYTHI («IOCIESIHHE)» YCTHBIE OJOHXOCYTHI, OJIOHXOCYTBI-UCIIOJHUTEIH IE€YaTHBIX TEKCTOB,
UCTIOJIHATEIIH OTPBHIBKOB OJIOHXO Ha CIICHE U T.J.) U PA0OTHUKHU KYJIBTYPHI B JIeJIC BO3POXKICHUSA YCTHOTO OJIOHXO MOKA
MOOWIINCh CKPOMHBIX YCIIEXOB. OTO OOBSCHACTCS B IEPBYIO OYEpeNb OTCYTCTBHEM OJIHMYECKON cpeipl. B 3ToM
CUTyaIlMd OIHHMM M3 CPEICTB CO3JaHMs PeEepeHTHOW COIMOKYIBTYPHOM CpEIbl CYMTACTCS BU3YaTHU3AIMs OJOHXO
CpencTBaMu MPo(eCCHOHANBLHOTO UCKYCCTBA. B 3THX 1eNsX 3a mocieiHee NECATUIICTHE CO3/IaH TeaTp OJIOHXO.

MpI cerofiHs B CBOEM JOKJaJ¢ MOCTABMIIA BOIPOC O Oe3pa3NelIbHOM PACIIUPECHUU TPAIUIMOHHBIX MOHSTHUIM
«OJIOHXO» U «OJIOHXOCYT» B COBPEMECHHOM OOIIECTBE, YTO MOXKET MPUBECTU K HMX JaedopMalvy U AeBaibBanuu. J{is
n30eraHusl TakOW Yrposbl, MO BCeW BHIMMOCTH,  TIOpa IPEOAOJECTh HHEPIUIO OTTOPIKEHUS HOBBIX MPOSBICHUM
(eHOMEHA OJIOHXO, B TOM YHCIIE «ITOCT(HOIBKIOPHBIX», YBUACTh UX, HAMMEHOBATH I0-IPYyroMy, ONPEICIUTh UX MECTO
B KYJbTYpPHOH >KM3HH W HAyaTh HCCIICJOBAHHUE OJIOHXO B €r0 HOBBIX MIOCTACSX MPH TOMOIIM Pa3HBIX HAYYHBIX
MOJIXOJIOB, B TOM YHCJI€ aHTPOMOLEHTPUICCKHUX.

O6oroxoBa BapBapa BasiepbeBHa,
Caxa (SIkytus)
Ilepsaa newuamnas nybaukayus 06 snoce AKymog
( H.C. TI'opoxos u ezo 3anucwv ononxo “Ypyw Yonan”)

B nmanHOl cTaThe pedyb HAET O 3amUCH U cheruduke OJOHXO“YpYyH YonaH” BEepXOSHCKOH 3MHYSCKON
Tpaguiuy. M3BeCTHO, YTO CO CIOB HEM3BECTHOTO CKa3MTelnsd, 3amucaHa | gacte ononxo “XaaH [[papreictail” “Ypyw
VYonan” (Bensrit FOnoma) H.C. T'opoxoBBIM, YI€HUKOM HOJHTCCHUIBHOTO (ompkiopucta U.A. Xymskosa. M3manue
CUHTACTCS OJHOW W3 IEPBHIX MyONuKanmii 06 smoce sAkyToB. Omonxo onmyomukoBano B kKoHme XIX Beka B [lerepOypre
Ha PYCCKOM SI3BIKE.

B manHOM Martepuanie MOXXHO OTMETHTh OYCHB YacThle TEMAaTHUECKHE COOTBETCTBHS M CXOJCTBA B CIOXKETHO-
KOMITO3HIIMOHHBIX 3JIEMEHTaX M MOTHBAaX 3I0cCa Yy SKYTOB M POJCTBEHHBIX TIOPKO-MOHTOJICKMX HapozoB Cubupu n
Anras ( TyBHWHIEB, anTaieB, MoHrox). CremyeT NOAYEPKHYTh HalM4YHe AWATIEKTOJIOTMYECKUX pa3sHOOOpasui
(ocmupux, capadax, Ovyendxksswmam, 6Guueu, caamasap u Op.) B DIMIUOHHOH CTPYKType TEKCTa, KOTOPHIC
XapaKTepU3ylT OCOOCHHOCTh COXPaHEHHS TIOATUUECKOTO S3bIKa, CTUIISL, CEMAHTHKHU H T.JI.

Takum oOpazom, 3aduxcupoBanubiii H.C. ['opoxoBeiM Tekct ononxo “Ypywr Yoman” (bensiii FOHoIa),
MOTYEPKUBAET AYTEHTUUHYIO0 0COOEHHOCTh CKa3aHUil BepXosHCKuxX ckazureseil konmna XVIII nagana XIXBB. , KoTopbIit
MIPEEMCTBEH M JIOTIOJIHSET CIOKETHYIO JMHHUIO TEeMBI O IEpBOIpeNKax sKyToB. M mpexie Bcero, uMmesl CXOJCTBa B
CIOKETHOW JIMHMM M  KOMIIO3UIIMOHHOHM CTPYKType AIOCOB POJCTBEHHBIX ITHOCOB, BBI3BIBACT OCOOBIH Hay4yHBIN
MHTEpEC Hccie[oBaTelel pa3HbIX aclleKTOB HAYKH B CPABHUTEIFHOM H3YUCHHH OJIOHXO B IIETIOM.

Eroposa Tamapa IlerpoBHa,
Caxa (SAxyrus)
Juunocme kaxk mpueduncmeo 6 ynoce

YunTeIBass aKTyalbHOCTh W BA)KHOCTh W3Y4YEHHS, a, TJIaBHOE, (OPMHUPOBAHHS KA4ECTB JIMYHOCTH, YMEHHH,
HaBBIKOB HEOOXOJMMBIX IS YCIIEIIHOTO OBJIJICHUS CaMOCO3HAHMU HapojAa caxa MpH H3YyYEHHH 3I10ca TOIBITAINCH
MIPOaHAIN3HUPOBATH COBPEMEHHBIE ITOAXO/IBI B IICHXOJIOTUH K MPOOJIeMe CaMOCO3HAHUS JINYHOCTH.

Mudonornueckue BO33pEHHS SKYTOB IO OTHOIICHHMHM K TPEXCOCTAaBHOCTH IYIIH-KYT HMEIOT JIPEBHIOIO
PENIMTHO3HYI0 CEMaHTHUKY, YXOJSIIYIO BIIIyOb ThICSYEIIETH, IPETEPIIEBIIYIO Pa3INnYHbIe TPAHCHOPMALIMU B pe3yJIbTaTe
B3aUMO/ICHCTBUS C IPYTMMHU BETBSIMH MHUPOBOM penuruu u ¢uinocopun. Bce oHM Npu3HAIOT 00KECTBEHHYIO TPHPOIY
IIPOUCXOXKACHUS YEIOBEKA, PA3ABOCHHOCTb AYIIN U T€Ja, X BPEMEHHBIH XapakTep 3¢ MHOTO €JUHEHUS.

ITo skyrckoi Mu(OIOTMH B KaKJOM dYeJOBEKEe 3aKiioueHo Tpu aymu: Hid-kyr (Matb-myma), Byop-kyt
(emmst-mymra) um  CanrblH-KyT (BO3AyX - nOyma). «YC KyT» BBIpaXKaeT NPeNONpeleieHHOEe HEepacTOPKUMOe
6o’xecTBeHHOE 11e0€e. MIX coeqHeHne cOo3/1aeT MOIHOTY M LIEJIOCTHOCTD JYIIN YeJIOBEKa, 00ECTIeunBaeT )KUBOTBOPHYIO,
KHU3HE/IEATENbHYI0 ee (yHKIH0. TPHEAWHCTBO IyIIM YeJOBEKa IIPHU HEMOCPEACTBEHHOM CIHMSHHH C (U3MYECKOH
NIPUPOJION €ro SIBJISIIOTCS TOW OCHOBOH, NpHM KOTOPOH o0OecrednMBaeTcss TapMOHHS Telna M Iy dYeJoBeka. B
MH(OJIOTHYECKOM U (IIOCOPCKOM OCMBICICHHH SKYTOB TPHUEIWHCTBO JYXOBHBIX, 3€MHBIX Hadal MOTYT CTaTh
rapaHTHeil TOJHOKPOBHON AeATeNbHOCTH deioBeka. CJIOBO «KyT» B MepeBOJIe O3HA4YaeT NyX, OyIIa, «CIop» -
KU3HEHHAs CHJIa, COYETAaHUE KyT-CIOp 03HA4aeT JyXOBHOCTh, HDABCTBEHHOCTD.

®parmeHThl TekcTa U3 repondeckoro snoca «Hropryn bootyp CtpeMuTeNnbHbII

«Atieiel Hyopannesia XotyH, Poanics ceia-0orateips. He mox cuity et 05110 HOCHTh. 3a107T0 10
JIEeBITHIIYHHOH TIOpbI, VI3 upeBa mpekpacHoii XoTyH, PacToprayB yTpoly ee, OnepKuMo HEHCTOBCTBOM OYHTOBCKHUM,
BrIkaTunocs kaMeHHOE AUTS, 3BOHKO, OTPBIBUCTO X0xo4a, [IpoH3uTensHo kpuya:

— Dl @b, uepHule naymei, Jlykagvie ncwl, Hasvisopom muicaawue awceyst, Obvedansvt — 20mogwie Mup
cooicpams, Cyovu u 2ocnooa! Koo 6wt 630ymanu ucnyzame, Koeo 06y30ams, I[Ipoxasmoio npedams? Bom npuwien s —
sam Ha 6edy!

Onucanue: B nanHOM npuMepe Habronaetcs Tpu konnenun: Opeiina, bepra n «Kyt-crop», Tak kak Morydee
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¢usnueckoe Teno Mimanenna («Mny», «byop KyT»), IMeeT yMCTBEHHbBIE CITOCOOHOCTH, SMOIIMOHAIBHYIO PEUb
«OyHTaps-Pebenkay, «CanrbiH -KyT».

BerpeBoxkmnmucs, nogasumuck [Ipapoauan tpex poaos, CTapeHIMHbI, TiaaBapy, 3aroBopuiik oHU: — [ope Hawm,
opatpsa! Hocama, Oexa! 3npie oH U3pbITaeT cinosa! M3 upeBa Matepu BHIAAL eBa, YTPOXKaeT, MOIICHHUK, MUPY BCEMY...
Bunno, 3m00HEIH OT poxy HpaB y Hero, BumaHo, MpIcH Haif3BOpoT y Hero!

Onucanue: Cytiep-ero aHaJOTHYHO C COCTOSIHHEM POANTENeM-3T0 COCTOSHUEM.

W3BecTHO, 4TO sIKyTCKash MuQoiornyeckass Bepcusl TPUETMHCTBA IyLIM-KYT SBISIETCS OJHOM W3 BETBEH
pacrpocTpaHUBLICHCST 1T0 MUPY PETUTHO3HO-MH(OJIOrHYECKOW TPUaabl O MHOIOCOCTABHOCTH YEJIOBEYECKOW IYILH.
Kon¢nukrHas npupo/a yenoBeka ObUTH Pa3BUTHI MM B CTPYKTYPHOI TEOPUH JIMYHOCTH MIEPCOHAXKAX 3MOCa..

Hcxonss w3 BBILEH3IOKEHHOIO CJIEOyeT  OTMETHUTh, 4TO  siKyTckas Mudosorus «Kyr-clop» Ttakxke
TPEXKOMITOHCHTHA KaK W B KoHuemnusax ®peiina u bepra. CxoactBo ¢ ¢peiinosckoii Tpuanoi (“57, “Ono” u “Caepx-
S1”) mnm OepHCKOM KOHIENIMEH O4YeBMAHO (OTHOIICHMS MEXIY NOACTpYKTypamu). TpueamHctBo  «KyT-crop»
3aJI0)KCHO B YEJIOBEKA C POKICHHS, COOTBETCTBEHHO, OJOHXO KaK JIyXOBHBIM HEMaTepHUAIGHBIA HICIEBP COCTOUT H3
TPHEIMHCTBA B3aMMOOTHOIICHWH. TakuMm o00pa3oM, JMYHOCTP KaK TPHEAMHCTBO TPOSABISNETCS B AIHYECKHIX
MIPOU3BEICHUSIX OoIee SIpKo.

Kupuniummna Mapust AdanacbeBHa,
Caxa (Sxytns)
Cneyugpuxa komuueckozo 6 Inoce Onouxo

B KoHTekcTe M3y4eHHS SIHYECKOro HacjieAus HapoJOB MHpa BECbMa  HMHTEPECHBIM IPEJCTaBISAETCA
BBISIBJICHHE B XYIOXKECTBEHHOM CHCTEME SKYTCKOI'O I'€épOHMYECKOro 310ca OJOHXO0 KOMHYECKOro Mojyca. B skyTckom
3T0Ce COXpaHeHa, Ha Halll B3IUIsLA, apxandeckasi QyHKIUs cMeXa, JJIsi KOTOPOTo XapakTepHa «arMocgepa abCoIIOTHON
cBO0OIBI AyXa U aMOMBaJICHTHOCThY (110 M. Baxtuny).

B smoce 010HXO KOMHYECKOE MpOSIBISIETCS Ha Pa3iUYHBIX YPOBHAX: B CIOKETE (KOMHYECKHE CHTYallUH,
MOJIOKEHHSA), B M300paXEHHH TEpOeB, B CHEUHU(PHUKE S3BIKOBBIX, H300pa3UTEIHHO-BBIPA3UTENBHBIX CPEICTB.
@daHTaCTHYECKHE CUTYyalWH, HENPaBIONOAOOHBIE MOMYyLICHUsS, T'POTECKHOCTh, THMIICPOOINYHOCTD, NPHUCYIIHE
MHU(O3MHIECKOMY MBIIUICHHUIO OJIOHXO0, B HEKOTOPOM CMBICIIE CBS3aHBI CO CMEXOBOM KyJIbTYpOI Hapoja.

B croxerHo#t opranmzamum onoaxo «CtporrtuBsiii Kymyn Kymmycryyp» W.I'. Temmoyxosa-Tumodeena
MIPUCYTCTBYET MOMEHT HEO)XKHAAHHOCTH, HETPEIBHICHHOTO CIydas, CBA3aHHBIM CO CIEHU(HUKON TIaBHOTO Tepos,
0OraThIpsi CO CJI0KHBIM OYHTAPCKUM XapaKTEPOM.

AMOUBaNIEHTHBIH XapakTep cMexa (0JHOBPEMEHHOE BOCXBAJICHHE U MOHOIIEHHE, 00IMYCHHE U pa3BJeUCHUE)
MBI HaXOJIUM B TPAaKTOBKE KOMHYECKUX 00pa30oB — paObinu Ctapyxu CUMAIXCHH M mapHs-nockuibHOro Copyk bomyp.
YacTu 0JIOHXO, MOCBAIICHHBIE JAHHBIM 00pa3aM, OTJIMYAIOTCS AMHAMUYHOCTHIO M 3MOLMOHAIBHOCTBHIO, BBI3BIBAIOT
noOponymHblii cMex. be3oOpasHo-ypomsnBasi BHEUIHOCTh, Ype3MepHas CyeTJIMBOCTh, (haHaTHuYecKas IpeAaHHOCTh
X0351eBaM, ITPOH3UTENbHBIH, BU3MINBBIH ronoc Ctapyxu CUMIXCHH CO3AaI0T KOMHYECKUH 3P HeKT.

O06pa3 mapHA-MIOCBUILHOTO TAKXKE MOJAeTCsl B KOMIUYECKOH (opme. BeI3bIBaeT cMex dpesmMepHast O0NTINBOCTD,
cymOypHas,Henenast peub Copyk bommyp. Komusm Taxke cosmaercs 3a cueT KOHTpacTa CEpbe3HOH CHUTyaluu (ero
MOCBUTAIOT COOOIINTh BAXHYIO BECTb) M €ro «0e300pa3HO-KOMHUYECKOro» Buzaa. [Ipw 3TOM JaHHBIH IepcoHaxX
JIOITyCKaeT NPOHNYHOE OTHOIIEHHE K CBOMM XO03s51€BaM, 3a/1eBasi X OCTPBIMH ITYyTKaMH M HACMENIKaMH, YTO yCHIINBAET
KoMH3M jgeiicTBus. Kak M CKa30uHBIA repoid, OH XHTPOCTHIO W OCTPOYMHEM JIOBKO BBIITYyTHIBACTCS M3 CIOXKHBIX
MOJIOKeHUH. MoOKHO mpearnonoxuts, 4ro Copyk Bomtyp sBisercs apXeTWHoMm CKa304YHBIX T€pOEeB — JIOBKUX H
OCTPOYMHBIX.

DOJneMeHTHl CMEXOBOM KyJIBTYphl BKJIIOUAeT M pedeBas OpTraHU3alys 3Ioca OJIOHXO. B nuanore-nepedpanke
MEX]ly IepcoOHa)KaMH aKTHBHO HCIIONB3YIOTCS Takue (JOPMBI KOMUYECKOTO OCMESIHHA, KaK HPOHHUS U capKa3M, a TaKkxKe
OpaHHBIE BBIPA)XKEHUS U PYTaTeNIbCTBA.

Takum oOpazom, komuueckomy wmupy onoHxo «CtpontuBbii Kynyn Kymnyctyyp» W.I. Temnoyxosa-
TumodeeBa xapakrepHa aMOMBAICHTHOCTh CME€Xa, OPTAaHWYHBIH CHHTE3CATHPHI, IOMOpPAa M HUPOHUH. YHUBEpPCAIbHBINA
XapaKTep HapOJHOTO cMeXa COEIMHSET B ceOe Bce OTTEHKH: OT BECEIOro I0MOpa JI0 TOPBKOTO capKa3Ma.

Kapaesa Jleiinia bacxanykoBHa,

Kapaesa 3yxpa bacxanykoBHa,

KapauaeBo-Uepkecckas Pecrybnmka

«benas 6ozuna» 6 kapauaeeo-vankapckom onvriope

ITanTeOH OOTHMHB-MaTepel B KapauaeBo-Oankapckoi Mudoaoruu 6orat u pasHoobdpaseH. OcTaBisisi B CTOPOHE

MHOTOYHCIICHHBIH Kiacc OorumHb-marepeit ctuxuii: Ornsa, Bopgpl, 3emun, Betpa, Mbl XxoTenu Obl OCTaHOBUTHCS Ha

KITIOYEBBIX, M0 HAIlEMy MHEHHIO, oOpa3zax: OormHU YMmaii, 00’kecTBa OXOTHI M JTUKHUX KHUBOTHBIX ATIICATBI, JOUYEPH
Ancartsl — baiineimaT 1 6oruan CaTaHaii.

Boruns YMaii — 005keCTBEHHBIH MEPBOOOpa3, MOPOXKIAIONINN U pa3BEPTHIBAIOIINN CTPYKTYpy Mupa o benoi

Borune. Ymaii-Ouitue, 60rMHA-IOKPOBUTEIBHUIIA MAaTEPUHCTBA U JeTeil, 1oub Telpn (BepXOBHOTO S3bIYeCKOro 6ora) —

JpeBHelee 00XecTBO B MH(OJOIMM KapayaeBLEB M OalKapleB M OJIHA M3 KIIOYEBBIX (UTYp IPEBHETIOPKCKOTO

MIAHTEOHa, B KOTOPOM OHA IOYMTAJIACh KaK «POAMTENbHNIA MUpa». Cpenn pazHOOOpa3HBIX MHTEPIPETaluui TECOHNMA

VYMmaii HauOosiee aJleKBaTHOW MPEACTABISIETCS] 3TUMOJIOTH3AIMS M3 OOIIETIOpKCKOro Kyba/xyba (i1ebenp), — «iebeap-

6oruns,nupeioxkenHas M.X. JDxypryOaeBbiM. B rumHe, mnocBsméHHOM YMaii-Oumiiue, nepej HaMu BO3HHMKAET
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TOTEMHCTHYECKUI 00pa3: Telo OJEHUXH, KpbUIbs NTHIB. EE¢ HeOEcHOE NMPOMCXOXKICHHE MOATBEPXKIACTCA DPANOM
cpaBHeHMt: €€ Oer momoOeH MONETY 3Be3Nbl, €€ pora MOJOOHBI MecsIly, IIKypa - Kak CHsSHUE coyiHIa. [Ipu3Hakwy,
YKa3bIBAIONIHE Ha €€ 00)KECTBEHHYIO CYIIHOCTh — OCIM3HA M TPEXHOTOCTB.

JamsHeimas Mmetamopdo3za obpasa bemoit 6oruHN MPUBOIUT HAC K OOKECTBY-TIOKPOBHUTENO OXOTHI U JIUKHX
KUBOTHBIX ATicaTel U ero modepu baiinpimar. Ckopee Bcero mapa «Armcatsl-baiapiMary, 310 — 00KeCTBO-aHIPOTHH,
0o0BenMHSIONIee KEHCKOe U My)KCKoe Hadana. Ha paHHel ctaanu pa3BUTHA OXOTHHYBETo MHU(]a, B iecHe «buituérepy,
3T0 OO0XKECTBO MpeNCTaéT B IKEHCKOW HIIOCTacH, 4e OOJIMK yHacjeJOBaJl BCE BHEIIHHE NPU3HAKM OOTMHM YMail:
TpéxHorasi Oenasi Mapanuxa ¢ 30JI0TBIMH poramu. TOJBKO C TEpPEeX0J0M K HaTpHapXxajibHOMY OOIIECTBY HPOUCXOHT
paszeneHue 60XecTBa-aHAPOrMHA Ha Oora-oTua AmcaTthl, YacTO BBICTYIAIOIIETO B 0Opase oyeHsl, Ko3ja, Oenoro Typa,
6enobopoznoro crapua u ero noub baiineiMar. dynkuun benoit Gormau B o6paze baiipbiMar MomuduuupyroTces u
OTPAHUYMBAIOTCS, OHA YK€ HE «POJUTEIbHULIA MUPAY», & TOKPOBUTEIBHHIIA OXOTHI U TUKUX KUBOTHBIX.

MudoTBOpUECKHH MPHUHIMIT TOBTOPSIEMOCTH, LIUKIMYHOCTH OIpeaesseT Meramopdo3sl 3Tux MH(ooOpa3os,
UX B3aMMOJIOTIONHAEMOCTh M 3aMeIaeMocTb. Mbl oOHapykuBaeM depThl bemoit Goruam B oOpase CartaHaii-Omitue —
6ornne CaTtaHaii, 3aHUMAIOIIEH IEHTPAIFHOE MECTO B KapayaeBO-0ankapckoM HapTcKoM smoce. CaraHaii — HeOecHOTO
MIPOMUCXOKACHHS, €€ OTel] — CONHIe, €€ MaTh — JIyHa. DTHUMONIOrHIO €€ MIMEHH MBI BBIBOJUM M3 TFOPKCKHX OCHOB «CaT»
- «manékoe BpeMsS» W «aHai» - «MaTbh» W IOIydaeM, TakuM oOpasoM, CaraHali — MaTh-ipapoiuTensHUna. KynbT
MaTepu-TIPAPOAUTEIBHUIBI HAXOAWT MOATBEPKACHHE B HAJIWYMM MOCTOSHHOIO SHHTETa — «MaTh HapTOBY,
COTIPOBOXKIAMOMETO €€ WM B CKazaHUAX. YMail-Omitue — «poauTenpHHma Mmupa», CaraHaii-Omiide — Marb-
NpapoaUTeNbHUNA HAapTOB. [Ipu 3TOM — €€ Apyrod NMOCTOSHHBIA SHHUTET — «Oe3/leTHas», HO ATH, Ka3anoch Obl,
B3aMMOUCKIIIOYAIONINE Jpyr Jpyra OSMHUTEThl, Ha caMOM Jiele He MpoTuBopeyar napyr Apyry. Caranaih -
OnaroseTeNnbHUIA BCEX HAPTOB, OHA BHICTYIAET KaK KyJbTYPHBIH Tepoii, Bce HapThl «MYJpPOCTH Y He€ Habupanucey». B
KapadaeBo-Oankapckux Haprax Teio CaraHail ocieruiseT OCNHM3HOW, M3IydaeT cHsHHUE. benmr3Ha Kak cakpalbHbIN
MOTHUB YBSI3bIBACTCS C €€ HEOSCHBIM MPOUCXOXKIACHUEM, B HEM OTPaXKACTCs CBA3b C TYHAPHBIM MU(POM.

Crpykrypa Muda o benoit OormHe B KapauaeBo-OankapcKoM (OJBKIOPE BBICTPAMBACTCS ABMIKEHHEM €€
MH(}OOOPa30B OT «POAWUTEIBHUIBI MHpa», OOTMHM YMall K JKEHCKOH wWIocTacu Oo’KecTBa-aHAPOTHHA ATICATHI,
3aIIMTHUIIC U TIOKPOBHUTEIBHUIIE IUKHUX XHBOTHBIX — balapiMaT n mampmre, k 6ormHe CaTaHail — MOKPOBUTEIBHUIIE,
3aIIMTHHUIIE, MATEPH HAPTOB.

Slnanosa Kyseqem BiagumupoBHa,
Anrait
I'epouueckoe ckazanue «Kozvin-Oprxew» H.Y. Ynazawesa

I'eponueckoe ckazanne «Ko3siH-Opkenm» 3amucaHo B 1939 1. or 3HameHuToro ckasutens Hwukonas
VnarameBuya VYiarameBa ajiTaiickuM II03TOM, Ipo3awkoM, cobupareneM ¢omnbkiiopa, IlaBiom BacuibeBuuem
Kyuunskom.

Brepsrie ckazanne «Ko3bH-DpKenn» omyOIMKOBaHO Ha si3bIKe opuruHaia B 1941 r. B cOOpHHKE repoOnYecKrx
ckaszaHWi, 3amucaHHBIX oT H. V. Vmaramesa, «U€puékrép» («Cxazkmy»). (JlureparypHast oopadotka I1. B. Kyumska)
[Ynarames 1941a]. B Tom sxe rofy Bblien cOOpHUK repondeckux ckazanuit H.Y. Ynaramesa «Antaii-Byyu4aii» B
MepeBoJie Ha PYCCKUA SA3HIK, oy pexakuueii A. JI. Komrenosa [Ynarames 19410]. B manHOM cOOpHUKE TIpeicTaBICH
nepeBo Tekcta «Ko3bH-Dpkenry», omy0nukoBaHHOTO B 1941 1. B cOopHIKEe «UEPUEKTEPY.

IlepeBon ckasanus «Ko3bIH-DpKel»B HEKOTOPBIX MeCTaxX MPOU3BEIEH He TOUHBbIN. [locTosiHHBIE dnUUYecKue
(OpMyIIBI, NCTIONIL30BAHHbIE B AJITAHCKOM TEKCTE, B TEKCTE-TIEPEBOJIC BO MHOT'MX MECTaX OITYIIEHBI HJIM NepEeBEICHBI HE
MOJTHOCTBIO. B pe3ynbraTe CBepkM JABYX TEKCTOB cKa3aHHMA «KoO3BIH-OpKenn»: TekcTa Ha alTallCKOM  S3BIKE,
omybnukoBaHHOTO B cOopHuke «UEpuekrép» (1941), u TekcTa B mepeBoe Ha PYCCKUH S3BIK, BBIMIEANIETO B COOPHUKE
«Amnraii-byuait» (1941), HamMu OOHapyXeHBI HEKOTOpBIE PACXOXACHHUSIB UX coaepkaHusax. Mate Ko3zeH-Dpkema
IIBITAETCS YTOBOPHUTH ChIHA OT MOE3AKH BO BiajneHHs KapaTsl-kaaHa, Tpu pa3a mepeberaer emy I0pory, KaXIslid pa3
MIPEBPAIasCh B Pa3NIUYHBIX 3BEpeil: B UEPHYIO BBIAPY, B YEPHYIO JIUCY, B MecTporo Turpa. ChIH HE TMPUCITYLIINBAETCS K
YroBopaMm MarepH, HapacTaeT KOH(IHUKT ChblHA ¢ MaTepbio. B Texcre-nepeBoge Ko3bH-OpKenl cHilbHO paccepaIuBIINCh
Ha Marth, IPOKJINHAET ee. [locie Toro, KaKk MPOKJISITHE ChIHA UCIIOJNHHUIIOCHh, MaTh MPOKJINHACT chiHa[Ynarames 19416,
207-208, 385]. B anrraifickoMm TekcTe 3Mu30.1 NpoKIsiTHs Ko3bH-DpkenieM MaTepu 0TCyTCTBYET.

Bo3HukaeT Bompoc: mouemMy TEKCT OpHIHMHala M TEKCT IMepeBoJa B 3TOM MecTe pacxoxasarca? He
nMesi NMOoJ PYKOH pPYyKONMCHOTO TEKCTa Ha s3blke opuruHaina, zanucanHoro I1.B. Kyuuskom ot H.V.
Vnaramesa, TpyIHO 4dYTO-IHOO TPEANOJNOXHTE O TEKCTe cKa3aHusi. [lo-BUAMMOMY, TEKCT »3I0ca,
onmyOJMKOBAHHBIN Ha alITalCKOM s3BIKe, ObIT nMuTEepaTypHO obpaboTran I1.B. Kyunsikom, mosTomMy uMer0TCA
pacxoXaeHHs ¢ TeKcToM-mepeBoaoM. Bepostro, I1.B. Kyunsk pemun B antaiickoM TeKcTe yOpaTh 3MU30]1
npokisatus Ko3plH-DpKkemem MaTepu ¥ 3aMEHUTH Ha APYyroi 6ojee cMATYEHHBIN BapHaHT KOH(MIUKTA CHIHA
¢ mareppio. OueBuano, A. KagaHakoBBIM cleJaH NOACTPOYHBIM MEepeBOJ NUTEPATypHO HE 00paboTaHHOTO
PYKONHCHOTO TEKCTa CKa3aHUsi, KOTOPHIA 3aTeM OBLI mepenokeH Ha modThdeckwil man E. bepe3Hunknm.
[TosToMy B mepeBOjAe COXpaHHWICS JMH30J O MPOKIATHH OaTelpa MaTepu, KOTOPHIA B JHTEPaATypHO
00paboTaHHOM TEKCTE Ha SI3bIKE OpUTMHAaNa ObLI yOpaH M 3aMeHEH Ha 0oJiee «CMITYEeHHBI» BapHaHT.

B ckazanum «Ko3bpiH-Dpkem» KOHQIHUKT MaTepHU C CHIHOM CHJIBHO 3a0CTPEH, MaTh CTaHOBHTCS
3aKJISATBIM BparoM cblHAa. Ha Ham B3rasna, OS0U301b6I B3aUMHBIX MNPOKISTHH ChlHA W MaTepH He
MOTHUBUpPOBaHbl. BeposTHO, B H3HAYaNIbHBIX BapUaHTaX JAPEBHEr0 CKa3aHHUSA »dSHU30A MPOKIATUA
NpUHAANex)al APYTUM TeposAM, B APYrHUX MOTHBHPOBAHHBIX cUTyanusax. Ilo-BUIAMMOMY, B alTalCKOM
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ckazaaun «Ko3plH-Dpkem» ApeBHUH MOTHB NPOKIWHAHUS COXPAHMIICSH, HO OBLI NMPUBHECEH B KOH(MIHUKT
MaTepu C CHIHOM. [l ysSICHEHHWS NPUYMHBI MOTHBA NPOKIATHH HEOOXOAMM MHOAPOOHBIM CPaBHUTEIBHO -
COMOCTAaBUTENIbHBI aHAIN3 BCEX M3BECTHBIX HA CETOAHAMHWI JeHb B (OIBKIOPE TIOPKCKMX HAapOJOB
BapHaHTOB M BepcHil ckazaHusA «Ko3pIH-DpKem».

«Ko3p1H-DpKent» HachlleH APeBHUMHU GOopMaMH 3aKIWHAHUHN, TPOKIATHH. [lo-BUIUMOMY, TIEpBHIC
pelaknuy cka3aHusA (Ha aJTalCKOM M PYCCKOM SI3BIKaX) TOTOBHINCH IO PYKOMHCHOMY TEKCTY Ha S3BIKE
opurnnana. K coxxaneHuto, HaM HEM3BECTHO 0 cynbOe pykonucHoro apxusa [1.B. Kyuuska.

«Ko3b1H-DpKen»,ony0aMKoBaHHBIN Ha si3bIKe opuriHana B 1941 r. B coopauke «UEpuEkTép», B uncie qpyrux
ckazauuii H.Y. VnaramesaB 1959 r. Obu1 mepeussaH BO BTOPOM TOMe cepuu «AnTail OaaTbipiap» («Aunrailickue
6orateipn»). CocTaBuTE b TOMA — IOKTOP, Ipodeccop, pombkinopuct, C.C. Cypa3zaxos.

Bo Bropoit pemakumm (1959 r.) Tekct ckazaHus «Ko3plH-Dpkemr» Ha S3bIKE OpUTMHAJa MpeTepriel
CYIIECTBEHHbIC M3MEHEHHMs: YOpaHbl SMHM30/bI NPOKJSITUS MaTe€py ChIHA, YTO INPHBENO K OCJIA0JIEHHIO KOH(IMKTA
MaTepy ¢ CHIHOM; COKpAIlCHA CIICHA O)KMBJICHHS repos (HE yOMUHAETCS O IMOSBICHHH MOKOMHOrO oTHa bameipd, O
MOSIBJICHUH MaTepH, o noesake bausikaii-Kapa 3a neneOHbIME JIeKapcTBaMM), U3 TEKCTA OIIYIIEHBI OTPBIBKU O TOM, KaK
b6amulp YyAECHBIM CIIOCOOOM ITOMECTWJI B KapMaHe CKOT H Jsoaed KapaTbi-kaaHa, O 3aKiISTHH T€poeM BIIaJeHUH
KapaTtpI-kaaHa; IpociIexnuBaroTcs U APYrue HeOOIbIINE MPOITYCKN CTUXOTBOPHBIX CTPOK.

B 1985 r. ckazanusa H.Y. Ynaramesa, Bomenmue Bo || ToM cepun anTaiickux 00TaTBIPCKUX CKa3aHWHA «AJTai
6aatsipimap» (1959), 6puTH Ieper3IaHbl Ha aNTalCKOM sI3bIKe B cOOpHHKE «ATbi-Manarmy. Cka3anne «Ko3brH-Dpkemnn)
ObLI Iepeu3/ial B TOM e BapuaHTe, 6e3 KaKux-T100 U3MEHEHHUH.

B 2006 r. «KosbH-Opkeur» Hapsgy C ApyruMu ckasanusMu H.Y. VYnaramesa rarke nepeusnaH 0e3
HM3MEHEHUH Ha s3bIKe OpUrHHajia B cOopHuke «baaTeipnapy» («borateipuy).

Takum o6pazom, reponyeckoe ckazanue «Ko3bIH-ODpKem» Ha anTaicKoM S3bIKe H34aBajoCh YeThIpe pasa: B
1941 r., B 1959 1., B 1985 1. u B 2006 r., B mepeBojic Ha pycckuil s3bIK m3AaHo B 1941 r. Ha cerogusimnuii 1eHb
nuMeeTcs eIMHCTBEHHBIH NEpeBO/] CKa3aHMs Ha PyCCKOM sI3bIKe — moaTuueckuii mepeBo E. bepesnnikoro.

CyionoBa Hacunxan XycuHOBHa,
KapauaeBo-Uepkecckas PecmyOnmka
Cospemennasn no2aiicKan 2yManumMapHas HAyKa U npoodIemsl UCCae008aHUA HAYUOHANBHOZ0 INOCA

I'epondeckuit snoc (bavmup tiviprapsl) - BeAYIMHA jXKaHP HOralCKoOro (ONBKIOpa M CaMoe 3HAYUTEIHHOS
TBOpEHHE MHOTOBEKOBOH JyXOBHON KynbTyphl Hapojga. OH ckiaaeBaics B XIV-XVII Bekax (3mudeckoe Bpems B
M03Max), B TECHOH CBS3W C mporeccoM (OpMUPOBAHHS MOJIMTHYECKOI McTopuu rocynapcrsa Horaiickas Oppa, ero
00IIIECTBEHHOW U KYJIbTYPHOH >KH3HU.

HIcTOpUYHOCTh SMUYECKUX COOBITHH, PEATUCTUYHOCTh CyAeOd TrepoeB, OTpakeHHBIE, B TOM 4YHCIE, B
TONOHMMHUKE M AHTPOIOHHMMHKE 3I0Ca, BOIUJIOIIEHHE BBIPA)KEHHOTO JHUYHOCTHOIO M 3THHYECKOTO CaMOCO3HAHUS
0aTBIPOB B 3MI0CE COCTABIISIOT €r0 CHEUUPHKY.

C6op m myOnukamust oOpa3loB HOTAHCKOTO (OIBKIOPA HAYAIHCH YK€ IIOCIE MacCOBOTO MEPECENICHHS
Horaines B Typuuro, B nepron KaBka3ckoil BOWHBI, Yy MaJIOYHCIEHHBIX M M30JIMPOBAHHBIX I'PYII, OCTABLINXCS B
Kpemmy, Ha CeBeproMm Kakaze ([larectan, KyOanp, CraBpomonbe). Jrto: myOmukamuu A.lllapanmoBa, A.XoI3bKo,
Y.Banuxanosa, A.Pyganosckoro, A.ApxunoBa, M.OcmanoBa, H.CemenoBa, M.AneiinukoBa, B. Pajuosa, I'.AnaHbeBa,
A. Cawmoiinosuua, [1.A.@aneBa. KaHoHu3aLusi HEMOJHBIX BapUaHTOB NpPHBENA K TOMY, YTO CTalM PacCIpOCTPAHATHCA
TOJIBKO 3TH, YZAOOHBIE JUIs 3aIIOMUHAHUS TEKCTHI IIECEH, a MOJHBIE — YCTHBIE - IOCTENIEHHO CXOJWIIN Ha HET.

OpHako, BCce 3TH 3allMCH, HECMOTPS Ha MX 00BEM M 3HAYMMOCTh, HE OTpPa)XKaloT MCTHHHOrO OOrarcTBa
Horaiickoro nsmoca. Paborta aktuBmsmpoBasack B XX Beke. Horaiickuit mpocBetuTens Hadama XX Beka A.-X.
JxannbexoB ¢ 1905 r. (na nporspkennu 30 set 1o 40-x rr. XX B.) cobupasn Horaickuil GoJabKIOp y acTpaxaHCKUX,
JTareCTaHCKHX, CTaBPOIOJIbCKUX, KyOaHCKMX Horaires. Ero uToroBelil Tpyd - pyKomHCHBIH 4-X TOMHBIH COOpHHK
«Cob3 kazHacel» (COKpOBUIIHMIIA CJIOB), YACTUYHO OMYOJIMKOBAaHHBIM B ACTpaxaHW, HbIHE TOTOBHUTCS K W3JAHUIO B
TIOJTHOM BapHaHTe CHJIaMU HAy4YHBIX cOTpyAHHKOB KapauaeBo-Uepkecckoro HHCTUTYTa TYMaHUTApHBIX UCCIEIOBaHUH.

BoraTblif 5110c HOTalIeB CyIIECTBYET B )KMBOM OBITOBAaHMHU. Y3KE B Hallle BpeMs Ha TEPPUTOPUAX HBIHEIITHETO
MIPO’KMBAHUs HAapoOZa 3allMCaHO OKOJIO COPOKAa MAaCIITA0HBIX MPOM3BEJECHUI HOTralcKoro smoca. B ocHOBHOM, 3TO
3amnucu yaeHoro-¢pomnbkiopucta A.Cukannesa.

Hcropuro nccneroBanust HOraickoro (oJbKIIOpa CIpaBeIMBO HAauWHATh, 110 MHeHHI0 A.Crkanuesa, ¢ padbot
H.CemenoBa, «Counnennit» U.Bammxanosa, pabdort I1.®anesa. [IpogomkaroT 3ToT psix padoter A-X. JxaHuOekoBa,
B.M. Xupmynckoro, A.Cukanuesa, I.[lluxmypsaesa, H.CytonoBoii, ®.KycerenoBoii u ap.

Horaiickuii a11oc HBIHE W3aeTCs B CTPaHAX IMMOCTCOBETCKOTO IMPOCTPAHCTBA, OJIMKHEM M AIBHEM 3apyOexbe:
B 2010 r. HOTalicKuii 3moc «Mawmaii» (BapuanT CHKasreBa) H34aH Ha TYPEIIKOM M HOTAHCKOM SI3BIKaX IPH COACHCTBUU
«Tropkcoit» B Typuuu. B aTom roay Tam ke u3gan coopauk «Horaiickue nectansl», coctaBiueHHbIH npod. W.Jloanom.
B 2012 r. B mepeBoxme mpocdeccopa Jl.Xanra snmoc «Omure» (BapmaHT A.CukanneBa, Ha3BaHHBIH B.)KupmyHckum
HanOoJee MOHBIM) u3/1aH B JIOHJIOHE Ha aHTJIMICKOM SI3BIKE.

Tpagunuu >MUYECKON MO33UU HOTailleB — >KUBOW HCTOYHHMK AL Pa3BUTUS COBPEMEHHOM CIIOBECHOH H
My3bIKaJIbHOM KyIbTyphl HE TOJIBKO HOTalCKOM, HO M MHOTUX TIOPKCKHMX HapoAoB. IIoCKONIbKY y>ke B TEUECHHE CTONETUI
3T0C O HOTAWCKHMX OOraThIpsiX OBITYET M B KYJIBTYpe POACTBEHHBIX HApoOJOB, CTall €€ HEOTHEMJIEMOH YacThlo, TO U
npoOieMbl OOHApy>KeHUs, CUCTEMATH3alnK, W3ydeHUs] STOr0 HAcJIe[ns, XPaHALIErocs B apXvBaX MHOTHX CTpaH, —
Hama o0Imas 3ajaqa.
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OObeauHeHNEe YCHIINH, TIPU EPBOOYEPEIHOM BHUMAHUH K TEKCTaM, 3aIMCAaHHBIM y CAMHX CO3JaTelieil 3TOoro
3T0Ca — HOTAHIEB, pa3paboTKa HAYYHBIX MPOEKTOB M0 CPABHUTEIHHO-COMOCTABUTEIPHOMY HCCICAOBAHNIO PA3ITHMYHBIX
BapHUaHTOB 3I0Ca, JPYTHE MEPONPHATHS IO3BOIAT BHECTH SICHOCTh B MHOXECTBO BOIPOCOB M3YYCHHS HCTOPHH
OBITOBAHUS 3TOTO HACIEANS B KyJIbTYpPE TIOPKOSA3BIYHBIX HAPOJOB, BBIWICHUTh PETHOHANBHBIN aCHIEKT B COJCPKAHIH 1
MO3THKE MAMITHHUKOB.

Horaiickuii 3110c — 00BEKT UCCIENOBAHUS TSI COBPEMEHHBIX POCCHUICKIIX HOTAaeBEIOB U 3apYOEKHBIX YICHBIX
eBpONEHCKUX TropKosorndeckux ueHTpoB (I'epmanun, Asctpum, Ilonsmm, Benrpuw, Typroum, VYkpaussl).
HccnenoBanusi MpOBOJATCS aKaJeMHUSMH HayK TIOPKCKHUX TrocynapcTB, pecmyOnuk: Kasaxcrana, Keipreiscrana,
Tatapcrana, bamkopTocTaHa, a Takyke CeBepOKaBKa3CKUMH HayYHBIMU LIEHTPAMH.

B menax akkyMynupoBaHHs pe3yibTaToB OOJBLION padoThl B Mae Tekylero roga B Uepkeccke (Kapauyaeso-
Yepkecckass pecrny0imka) — cocrosuiack [lepBas MexayHaponHas Hay4qHO-IIpakTHueckas KoHgepeHuus «Horaiupr:
XXI Bex. Uctopus. A3pix. Kynerypa. OT nctoxkoB — kx rpsaymemy». Opranuzatopsl: PHKA «Horait Om», KUI'Y,
KUUT'N. ®opym cobpamn OGonee 100 ydueHBIX — WpeINCTaBUTENCH MEXIYHAPOJHOTO HAYJIHOTO COOOIIECTBA,
pa3pabaTtbeIBaromux mpobdiaeMsl HoraeBeaeHus 1. KondepeHIus 00bsIBIeHa TIOCTOSHHOH, ¢ IEPUOTUIHOCTRIO pa3 B 2 rona
U u3gaHueM Marepuaios.

CnoBecHast KyJdbTypa COBPEMEHHBIX HOTAMIIEB — 3TO MHOTO)KaHpPOBAas JHMTEpaTypa Ha HOTAHCKOM SI3BIKE,
(heHOMEH, BIUTHIBAIOIINN MHOTOBEKOBYIO IPEEMCTBEHHO 3BOJIONHOHUPYIOUIYIO XYIO0)KECTBEHHYIO TPAIHIHIO OT
JIPEBHETIOPKCKON PYHUKH, HOTaliCKOTO CPEIHEBEKOBOIO 3II0Ca U IMO33UM Hblpay, auteparypsl HoBoro Bpemenw,
IIpocBelenus 10 MHOrOHAMOHAILHOM TUuTepaTyphl XX Beka.

CoBpemMeHHass Horaiickas TrymaHWTapHasi Hayka pasBuBaeTcss B Poccuum, B [arectanme (JJHL[ PAH, r.
Maxaukana), B KapauaeBo-Uepkecckoii Pecnyomnuke (KapauaeBo-Uepkecckuii MHCTUTYT I'yMaHUTapHBIX UCCIIEJOBAaHUN
npu [IpaButensctBe KYP, «kadenpa kapayaeBckoii u  Horaiickoit ¢wunonornn KapauaeBo-Uepkecckoro
roCyJapCTBEHHOT0 YHUBepcUuTeTa uM. ¥Y.J[. Anuesa).

Myxamer3ssHoBa JIniausi XaTunoBHa,
TaTtapcran
Hekxomopuie eonpocwl uzyuenus mamapckoii eepcuu “Kyp yanot”

Onuyeckoe NMPOU3BENCHUE, U3BECTHOE 0[] Ha3BaHMEeM «Kyp yIubI», BBI3BIBAaET K ceOc 0COOCHHBIM MHTEpEC.
JlacTaHel Ha 3TOT CIOXKET OBUIM OYeHb MOMYIsipHHI y HapomoB Cubmupu, KaBkasza, Cpemmeit Aszmm m Kazaxcrana,
Brmxaero Bocroka u wactuuno HapomoB Espombr [Kopormsr 1973]. «Kyp ymib» y TypKMeH, y30€KOB, TaIKHUKOB,
Ka3axoB, KapakKajlakoB, azepOaiiyKaHIeB, TYPKOB, aJpKaplLeB, a0dXa3leB, KyMBIKOB, KYpAOB, apMsiH, Tpy3HH, apaboB U
JIp. HapOJOB OBbLI M3BECTEH Kak mpousBesneHHue Qoibkiopa. HecMoTpst Ha HEKOTOPOE CIOKETHOE CXOJCTBO, Y KaXKJIO0TO
HapoJia OH 00JaJaeT CBOUMH OCOOCHHOCTSMHU.

K rarapam “Kyp yrisl” npuiien cpaBHUTENBHO MO3AHO — B KOoHIIE XIX B. M, HECCOMHEHHO, Yepe3 MUChbMEHHbBIE
HUCTOYHUKH.

B. B. PamioB [Kyepuen 1872] samucan nacran “Kyp yrae” B koHue XIX B. y cuOMpCKHX TaTap,
MPOKUBAIONIMX B TIOMEHCKOM peruoHe. IIpounsBeneHre HOCUT NPO3andecKUil XapaKkTep, 3a UCKIIIOYEHUEM HECKOIBKUX
MO3THYECKUX AuanoroB. O0beM TeKcTa CPaBHUTEIBHO HEBEJHK, HE TPEBBIMIAET YeThIpeX JUCTOB. [locTpoenue croxera
HE CJIO’KHOE, TIPEJICTABISIET COO0H O/IHY CIOKETHYIO JINHHIO, OCHOBAHHYIO HA JISSTHUSAX M OCTYIKAX IJIABHOTO TEPOsL.

I'maBHBIH repoii mactana Kyp yriel — GeccTpalllHBIA Tepoil, yMeNbIii BCaJHUK, YMEET BBIXOIUTH U3 JIFOOBIX
CUTYaINi, TOOeXKIaTh CaMOro CHIIBHOTO Bpara, IpeKpacHbIil OpraHu3aTtop ¥ pykoBoauTens. Bparu Kyp yrnsr — Bcerna
colMajbHbIE Bpark, 3TO OOoraTble KapaBaHIIMKH, XaHbl U 1apb. JlaHHbIH (akT Bo3BpallaeT K UCTOKaM COOBITHH — K
mpu4rHamM, caenaBmmM Kyp yriel repoeM-mipecTynmHUKOM. B «Kyp yrisl» cuOupckux Tatap psaoM C repoeM, Kpome
COpOKa IOHOMIEH-COPATHUKOB, NMPHCYTCTBYET U HEOTHEMJIEMBIN aTpUOYT TIOPKCKOTO 3110Ca — KOHBb, KOTOPOTO MOXET
oceulaTh TOJNBKO CaM Tepod. OMHYECKHH Tepod Bceraa TOpIbl, HE TEPNUT HECHPABEAJIMBOCTH, TOPAYHNA U
camoyBepenHbld. [list Kyp yribl xapakTepHsl Bce 3TH uepThl. B jgacraHe o cymiecTBy OH BoOIUIONIaeT 00pa3
0eccTpaIIHOTO Tepos, CPAXKAIOUIETOCs 33 CIIPABEAIHBOCTb.

HNmeercs pykonucHbIM BapuaHT jaacraHa, HaiWjneHHbId B Tarapcrane. CerojHsi 3Ta PyKOIUCh XPAaHUTCS B
IleHTpe MMCHMEHHOTO N MY3BIKAIBHOTO Hacyenust IHCTUTYTa s3bIKa, TUTEpaTyphl U HcKyccTBa UM. . ioparumosa AH
PT [Lentp]. Pykonuck cOCTOMT M3 ABYX JHUCTOB, NPOHYMEPOBaHHbIX 13-Mu U 14-mMM cTpaHMIIaMM, HamucaH Ha
apaOckoil Tpaduke. 3ammcaH (QHONETOBEIMH YepHIJIAMH Ha Oymare, mnpousBeneHHOW B 1920-Xx rT., HOCHT
(parMeHTapHbIi xapakTep. TekcT BKItO4aeT 26 CTHXOTBOPHBIX CTPOK. B ¢parmenre pykomcn onucaHo, Kak B3sITHIA
Kyp yrziel Ha BocuTaHME M BBIPOCIUUI BEPHBIM €My XaH XacaH NPU3bIBACT IOHOIIEH U3 BOMCKA B BOCHHBIM IOXOM.
OTOT BapWaHT HECKONBKO Jajiek OT CIOXKeTa JacTaHa, 3alMCaHHOTO Yy CHOuMpckmx Tarap. JIums HeKoTopas
AHTPOTIOHMMHUYECKasi U TONOHUMHYECKasi OOITHOCTh, U TO, 4TO AacTaH o Kyp yriel 061agaeT repondecKuM XapakTepom
1 eIUHBIMH MOTHBaMU (Hampumep, To, 9To y Kyp yrisl HeT aereif) mo3BomseT coopaTth X BOSIHHO.

JlanHbiil hparMeHT BechbMa CO3BYYeH ¢ n3gaHHbM B Kazanu B 1894 roay [Xukosre 1894] BapuanTom facrtaHa.
B kazanckux tunorpadusax B konne XIX — Hagane XX BB. HEOAHOKPATHO OBIJIO OTMEYATAHO KPYIMHOE MPOU3BEICHUE
«Xwuxkasre Kyp yrasr Conran». CTHXOTBOPHBIE CTPOKH U3 BBILICIIPUBEICHHOTO PYKOIMCHOTO (h)parMeHTa, MpeTepIieB
HEKOTOpbIE JIEKCHUECKHEe, MOp(oIoTHIecKre U ophorpaduieckne U3MEHEHHsI, BCTPEYAIOTCsl IMEHHO B 3TOM II€4aTHOM
xukaste. S3pik “Xwukaste Kyp yraer Conrana” ucneniper apabo-TIepCHACKUMH 3aMMCTBOBAHUSIMU U CETOJHSLIHEMY
yuTareno MajgonoHsTeH. O0beM 10cTaToOuHO BEIHK U cocTaBisieT 90 ucToB Ha apabckoii rpaduke.
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Wrak, Tatapckuii “Kyp yrisr” — BepcHs, TIOJHOCTBIO COXpaHUBIIAS TyX TIOPKCKOTO TepoHdYecKoro smoca. He
Oyner ommOKOW CKa3aTh, 4TO TJaBHBIM B JaCTaHE SBJISAETCS MOTHB Oe€3/IeTHOCTH, MO0 WMEHHO 3Ta MpobiieMa
BeIHYk7aeT Kyp yriel O0opoThes CHadana 3a XaHa XacaHa, 3aTeéM 3a XaHa [aBaza M CIyXKHT IOCTPOSHHIO CIOJKETa.
Jlactan BRIMONHAET (DYHKIMIO CBOEOOpa3sHOTO oOBeAWHEHWs Tpaaunuii ckasurernedt CpemHeidl A3uHM € peanusMu
MMUCBMEHHON KyNbTYpHl Ka3aHCKHX Tatap. “Kyp yrael” — OeclieHHOE 3MHYecKoe TBOPYECTBO B IDIAHE H3YYCHUS
STHUYECKOH HCTOPHUH, TIOPKO-TATAPCKUX KYJIbTYpPHO-THTEPATYPHBIX CBSI3€H, a TAKXKE KaK T'€POMUYECKUE MPOU3BEICHNUS
MPUKITIOYEHYECKOT0 XapaKTepa.

Cexnus 3. J1n0Chl HAPOAOB MHPA: SA3BIK, JUTEPATYPA, EPeBO
AunekceeB UBan EropoBuu,
Caxa (Sxyrtus)
O t-gpopmynax nosecmeosanua Ononxo

B omonxo "Kypyy0aii Xaannmaax Kymnyn Kymmycryyp" (KXKK) ("Crpontussiii Kynyn Kymmycryyp")
ckasurensi U.I.Tumodeea-TemnoyxoBa t(BpeMeHHBIC)-QOPMYNBI, KaKk W B JAPYIHX JXKaHpaxX (OIBKIOpa, CoAepikKat
KOMMYHUKAaTHUBHBIN (pakTOp peueBoil NESATENBHOCTH YEI0BEKA, CTAHOBACH MIEPBONPHYMHON HETIPEPHIBHO NMPOTEKAIOIINX
W3MEHEHHH B TIOBECTBOBAHMH. B  THIOJIOTMYECKOM acmekre t-(popMymbl MTOBECTBOBAHUS  NPEBOCXOMAST
MHTEPPOTaTHBHBIE W MOOYANTEIbHBIC TUIBI M PEATU3YIOTCSI KaK KOMMYHHKAHTBI, COOOINAIOIINX O IMPOMCXOIMBIINX
COOBITHSAX, NEHCTBHUAX OJIOHXO.—

SI3pIKOBBIE CpencTBa 00pa3oBaHMs t-(GOpMyNn OJOHXO MHOXKECTBO. JTO — MOCTPHKCH ckazyemoctu (P)
cinyxeOHble cioBa M Tokaszarenu gomosHenus (OBj), obcrostenbcTBa (Adv). A momnexaimee (S) kKak MpaBHIIO,
BBICTYIA€T HMIUTUIUTHO, BBIPAXKascCh MOCTHUKCAMU JIMLA ¥ NPUHAUIS)KHOCTH P. B KOHCTpyKIMU mpeioxkeHus ¢ t-
dbopmynamu onpeznencaue (Att) CTaHOBUTCS Haubonee THOKMM_ KOMIIOHEHTOM, BBICTYMAIONIUM B Pa3IMYHBIX
MOIUGBHUKAIHSIX.

O t-hopmynax MoBeCTBOBaHHUS OJOHXO CIELUHUAIBHBIX pa3paboTok eme HeT. [103ToMy 00IIUM TeOpeTHYECKUM
OpUEHTHPOM B 3TO# padote mociyxman Tpynsl H.C.Tpyb6eukoro, b.A.CepedpennnkoBa, B.A.I'pedko u sSKyTOBEIOB
E.N.Yo6psrosoii, H.E.Ilerposa, E.1.Kopkunoii, M.C.Boponkuna, JI.JI.I"aGsIeBoii.

B ononxo "KXKK" 6omee 400 mpumepoB ¢ t-popmyrnaMu, KOTOPBIE B TOH paboTe paccMaTpUBAIOTCSA B
JICBSITH BPEMEHHBIX IPyIIIax. .

@opMHUpYIOIINM CTPYKTYPY HpemioxeHus ¢ t-hopmynod BeicTymaeT P, KOTOpeIi, dame Bcero, ObIBacT
coctaBHOH (P) M HOCHT CIOXHYIO CEMaHTHYECKYIO HArpy3Ky, XapaKTEPHYIO S3bIKYy OJIOHXO C MH(OIOITHIECKUM
KOHTEKCTOM BPEMEHH U IPOCTPAHCTBA.

1. t-popmymna ¢ comeprxanueM "naBHo nporreiee BpeMs”. M3nayanbHoe npemnoxkenne "KXKK", cocrosiiee
u3 23 cTpok ¢ nepemnereHHbIMU Adv , U Att, 3aBepmiaetcs Pyeckasbums 26ums yhy 'Hapoauics, TOBOPST, KOTAa-To'.
t-popMyia YCIOKHEHHOTO CHHTAaKCHYECKOTO MOCTPOEHHMs, Bcjiel 3a ompezaeneHueM cocraBHoro S (KypyyoOaii
Xaannaax Kynmyn Kymiyctyyp) M packpbiTHeM 3jeMeHTOB Att ¢ moctdukcamu — gaax (KblblJUTaax, aTTaax),
B3aMMO/ICHCTBYET ¢ HHUIUATIBHBIM A dV, OT KOTOPOTO HCXOAUT t-MOTHB "OTHAICHHOTO JaBHETO (6bL1bipebl Obbll GblOaH
MblHOGamwleap).

B npyrux cHMHTaKCHYeCKHX ITOCTPOEHHAX, TOMUMO MOHSTHS AaBHO IMPOIIEIIIETOBPEMEHH, KIIIOUEBBIE CIIOBA
26um, 36ums yhy, cyopa 30um> yhy, coBMectHO ¢ Att (-6b1m)KOMIIOHEHTAMH, KOHCTATHPYIOTCS PEajbHbIE COOBITHS,
JIEUCTBUS C yJacTHEM S.

2. t-hopMyIIBI ¢ COBEPIIUBIIMMCS JEHCTBHEM B IPOIIJIOM, HO K MOMEHTY IOBECTBOBAHUS IEpeIarolInecs
mocpencTBoM P B (hopMe HACTOSAIIETO BPEMEHU: 010pop OYONaH Xaardblmmap, 00A2yc 2bIMMAmd, blaodc 2blHa Mycma,
Xamulian 6apoa u 1p.

3. t-bopmyisl ¢ pazHomecTHbiMU P 1 P B hopme MHOKecTBeHHOTO uncina: S-OBj-P-Ogj-P; Ogj- P-P-P-P
(KXKK, 39).

4, t-OpMYIBI ¢ HEONpeIEIeHHO BPEMEHHBIMH MOKa3aTeNsaMH P, y KOTOPBIX KOMIOHEHTHO-KITKOUEBBIMHU
CJIOBaMH BBICTYMAIOT cypaxmaax, baoaxmaax, oudoum oaapevii v Jp.

5. t-hopMyIBI C KOMIIOHEHTOM -3p 96um, -1aax 30um, -6bam 30um COCTaBHOTOP, y KOTOpBIX
KOHCTaTHUPYIOTCSI COBEPIIMBIINECS (DAKTHI, ICHCTBHSL, COOBITHS B TIPOLIJIOM.

6. t-hopmynbl ¢ aHanuTHYECKUMU P (kopen mypda, kemen mycms, vladac eblHa Mycms, XamvllicaH
6apoa u Op.)OKa3bIBAIOT MPOIIEAIINE ISHCTBHS, COOBITUSI B ()OPME HACTOSIIIIETO BPEMEHH.

7. t-opMysibl ¢ COOBITHIHBIMU (DaKTaMM TIPOIIIONO TEPENaloTCs CHHTAKCHYECKUMH  CPEICTBAMU
HACTOSIIEr0 BPEMEHH KaK COBEPILAIONIUECS ACHCTBUS (6yonan KOCcmop, KOPOH 010pop, Kbl0aaH KUIIPOUIdp 1 Ip.).

8. t-bopmynel ¢ mocthurcamMu —m, -bim, -ObiH, -Obi BHIPAKAIOT TIOBECTBOBAHUE CKA3UTENS WA TepPOs
OJIOHXO (K2/L1UM, -UM OyoNIa, -aH uha0un uIp.).

9. t-(opMyJIBI ¢ CHHTaKCHMYECKUMM CPEICTBAMHM OyIyIlero BpeMeHu (-mapa, 6yoncy, -yosym ¥ Jp.)

MOSICHSIIOT, TIPEIONAralT, JOTrajbIBalOTCs 00 elle He COBEPLIMBIIMXCS COOBITHSX, ACHCTBUSX (0CCo Kyuymapoi
0Y0CY, MOHYHHIPUIXMIPI, ObOH baap 6yoyoxmapa u.T.11.).

Takum o00pazom, t-GpopMmysna OJOHXO — 3TO CHHTAKCHUYCCKHH KOMIIOHEHT, y KOTOPOIO CTPYKTYPHO-
CEMaHTUYECKUH OOJMK COOTHECCH C BPEMEHHBIM MTOKA3aTeIeM CTPYKTYPHI IIOBECTBOBAHHS.

54



I'otoBueBa Jluna MurtpodanoBHa,
Caxa (SxyTus)
Jlekcuka mpaouyuonnoii 00eiicovl 8 AKYNMCKOM A3bIKE
(na mamepuane 0101x0)

HUccneoBanue BHIONHEHO TIpH pruHaHCOBO#M Tomuepkke PITH® (mpoekt Ne 15-14-14004)

B n1aHHOM COOOLICHUH MBI MIPEANPUHSIIN TONBITKY CHCTEMAaTH3UPOBATh M ONMCATh JIEKCUKY HAaHMMEHOBAaHUI
OJISK/BI B OJTHOM U3 JIPEBHEHIINX )KaHPOB YCTHO-TIOITHYECKOTO TBOPYECTBA — B FEPOMUECKOM 3IOCE OJIOHXO.

[lo TemMaTH4YeCKUM OCHOBaHHMSM COOpaHHBIH HAMH MaTepHal U3 TEKCTOB OJIOHXO MOKHO IOJIPa3/eiHuTh Ha
cleAyroIye TPyNIbL: 1) Ha3BaHUs HATEIBHOW M BEPXHEH O/IEXK/bl; 2) JEKCHKa rOJOBHBIX YOOPOB, 00YBH M yKpallCHUIH;
3) nekcuka, CBSI3aHHAs C U3TOTOBJICHUEM M OTAEIKOM OJIEKIbI.

B aHanmu3upyeMbIX HaMH TEKCTaX OJIOHXO BCTPEYaeTCs JOBOJBHO OOJBIIOE KOJIWYECTBO HAWMEHOBAaHHM
OIeXKIBI: TaHaC, Tamac-cam ‘ofexnaa’, Osprahs ‘mamka’, cagblHHBAX ‘IIyda’, COH ‘maibTO’, YTYJIYK ‘pyKaBHIEL ,
3TIpO3Cc ‘Topbaza’, CyTypyo ‘HOTOBHIBI’; AETaNH ONCSKIBI: Kyp ‘mosic’, THMAX ‘myroBuia’. Cpemu HHX MOXKHO
OTMETHUTDH 3aMCTBOBAaHHUS U3 PYCCKOTO sI3bIKA: XOMyhyold ‘kKam30i1’, ObITaaT ‘TUIATOK’, CONMAIYYHMK “KIIET , CapariaaH
‘capadan’, XajaT ‘Xajaar’, XaaJaTBIC ‘TaJCTyK’; Ha3BaHWSA TKaHEH: COJKO ‘IINK’, KbITaalka ‘KWTaiika’, MaTepHa:
COPAIMIIT ‘CHIPOMSITH’, O0YBb: OahBIMBIKBI ‘OamIMaKy’; TIOPKO-MOHTOJBCKHX SI3BIKOB: TOPKO ‘TKaHb, OyMa)kHas
MaTepus’ TIOPK. TOpKa (TOpHa ), TOPKO (TOpEO), Oyp.- MOHT. TOPro, TOPTOH, ‘MIENK, menkoBas marepus [[lexapckuit
1959].

PaccmoTrpum niekcemy 63prahs ‘rosoBHO# yoop’. K mepBoii rpymie OTHOCATCS eAMHHIIBI, 00pa30BaHHbBIC
CHHTAKCUYECKHM CIIOCOOOM IO MOJENH CYHI+CYII, KOTOPbIE SBISIOTCS CYyOCTAaHTHBHBIMHU CIIOBOCOYETAHUSIMHU C
aTpuOyTUBHBIM KOMIIOHEHTOM - CYIIECTBUTENIBHBIM: ypaa 03prahs, wommnoii 03prahs, myoc O6oprahs, rme
MOTHBALMOHHBIM TIPH3HAKOM HAaWMEHOBaHHs sBisieTcss (opma; TUMHUpP O3prahs (MOTHBAIlMOHHBIA IPHU3HAK -
MaTepHall U3TOTOBJICHU); ypaaHHbbIK 03prahd (MOTHBAIIMOHHBIH NpH3HAK - OBeT). Ko BTOpOI rpymnme oTHOCITCS
CII0OBOCOYETAHHS, 00PAa30BAHHBIC 110 MOJCIH MPHUIL. 5, + CYII.: HyORalmaax 063praha, endypramox 63praha.

“B TonkoBOM clloBape SIKyTCKOTO s3bIKE” B CIOBapHOM cTaThe JeKceMbl 03prahm mon 3HakoM ¢ MbI
0OHapYXWJIN TOJNBKO CIOBOCOYETAHMS: Ibadaka 03prah3 m dommoit 63prahs. C Hame#dl TOukd 3peHus, Croja MOXKHO
OBUTO BKJIFOYWTHh M TEPMHHBI ypaa 03prah», Hyogaif(maax) Osprahs, myoc(taax) Osprahs u 1. HccmemoBatenn
TPaIUIIMOHHON OJEXIBI caXa YKa3blBalOT, YTO MyocTaaxX Hyoraimaax 03prah» ( mo M.M.HocoBy Hyoraiinaax
Myocraax 63prah3) — 310 jkeHCKast 0OpsiioBas u cBaaeOHas manka [[aBpunbesa 1998; Skyter 2013]. B paccMoTpeHHBIX
HaMH{ TEKCTaX OJIOHXO TaKyl0 Pa3HOBHAHOCTH INATKH OAEBAIOT M MYXUHHBI: Yyedaan Byxamuivip Yyc-kuuc mupuums
on0ypesax  Ypoyk Hyosaui 03p23hamun  Opemmatiouu annvan mypau, Ymyy-cyoyy cawapa mypbyma ‘Uyriaaan
Byxatbiblp, 13 COOONMHBIX HIKYpOK-OTY3KOB CIIMTYIO BBICOKYIO mIanky ¢ HepbIMH HaOCKpeHb CABHHYB, CBS3HO-
TOJKOBO 3aroBopwi ~ [Keisic [Ip0unuita 1993, 2400]. [Aoveina Baaii Toiton] Yyc-kuuc Keibln mupuums Oa0ypeinigox
Ypoyk wyosaiioaax womnou 63pe3hymun ymca yypymaw ... Makkvipauust vimeiel onopop 6um ‘[AmkbsiHa baaii
TotioH], 13 co00iMHBIX MIKYpOK-OTY3KOB CHIMTYIO, C JUIMHHBIMHU IEpbsMH BBICOKYIO Ianky Ha JioO HaJBHHYB, ...
HaB3PbIJ] PbLIasi, CUIUT, oKa3biBaeTcs” [Kbibic Ja0mmuiin 1993].

Taxum 06pa3om, JekcuKa aist 0003HAYEHHsT TPaJUINOHHON ONEXIbl MOXKET CIYXKUTh OJHHM M3 UCTOUYHHKOB
N3y4YEeHUs 3THUYECKOH HCTOPUH HAPOJIa, €r0 TPaJUINi, KYIbTYPhl U S3bIKa. AHAJIN3 HAMMEHOBAHHUH T'OJIOBHBIX YOOPOB
B SIKyTCKOM I'€pOHMYECKOM 3II0CE MO3BOJIMII BBISIBUTH HEKOTOPBIC BUABI, HE 3a()MKCHPOBAHHBIE B JIEKCHKOTPA(QUIECKIX
HCTOYHMKAX. HanMeHOBaHMS OZEXIBI B 3I10CE BBHIIOIHSIIOT XapaKTEPOJIOTNYECKYl0 (PYHKIMIO W HCIIONB3YIOTCS IS
PacKpBITHS XapakTepa I'epoeB, NX COCTOSHHS.

CamconoBa ExaTepuna MakcuMoBHa,
Caxa (SIkytus)
Koncmpykuyuu C cemanmukoii oucmpudymueHoil MHOJICECIN6EHHOCHU
6 AKYMCKOM 0J10HXO0

MHOKECTBEHHOCTh CUTYallMil B SIKYTCKOM SI3bIKE BBIPAXKAETCSI C MOMOILBIO Pa3JIMUHBIX TPAMMATHUYECKHX U
JIEKCHYECKUX CpeAcTB. JucTpnOyTrBHAs ceMaHTHKa JOMUHHUPYET B 3Ha4eHHH (GopM ¢ addrkcaMn MHOrOKpaTHOCTH (-
maa, -ammad, -manaa), HEKOTOPBIX TIJIArOJbHBIX OCHOB W CIEHHUAIBHBIX JIEKCHYECKHX CPEJICTB, MNEpelarolInx
TIOCJIE/I0BATENILHOCTD, OUEPEHOCTh ACHCTBUI WIIM UX PACIpeNesIeHHOCTh 0 o0beKTaM (ymyy-cy6yy 'mpyr 3a ApyroM,
MOCTETICHHO', Huup-ouup '0JIMH 3a IPYyruM, TO-OAHOMY', aaiibt (axcein) 'Kaxplil, M0' ¥ T.IL.). YIOTpeOlieHHEe TE€X WU
MHBIX PENPE3CHTAHTOB B BHICKA3bIBAHUH CBSI3aHO C OIPEJICIICHHOCTHIO/HEOIIPEAEIEHHOCTEI0 MHOYKECTBA COBOKYITHOTO
aKTaHTa ¥ OT OJHOTUITHOCTH/PA3HOPOIHOCTH €0 KOMIIOHEHTOB.

B ¢donbkiopHOM TekcTe (QYHKIMOHHUPOBAHHE PAa3HOYPOBHEBBIX CPEJCTB BBIPAXKECHUS JAUCTPHOYTHBHOU
MHO)KECTBEHHOCTH UMEET CBOM OCOOSHHOCTH.

B tekcrax omonxo «Ctponruseiid Kymyn Kymryctyyp» (1985), «Kebic [Jpoummiin» (1993) nu «Moryquit Op
Cororox» (1996) HaxomaT oTpakeHHWE BCE PA3HOBUIAHOCTH IUCTPUOYTUBHOW MHO>KECTBEHHOCTH, BBIJEISIEMbBIE B
AKYTCKOM s3bIKe (OOBEKTHBII W CyOBEKTHBI AUCTPUOYTHB, IWBEPCATHB, ILWCIOKaTHB, aMOyJIaTuB H
KBa3UANCTPUOYTHB). B 3aBUCHMOCTH OT BBIpa)KacMOW CEMAaHTHKU BBISBJIECHBI CIEAYIONINE JUCTPUOYTHBHbIC
KOHCTPYKIINH:

1) B SKyTCKOM SIHYECKOM TEKCTE€ HPEHMYIIECTBEHHO (YHKIMOHUPYIOT TIJIArojbHbIE KOHCTPYKLUH C
MHOTOKpaTHbIMHU adukcamMu -manaa, -maa u -ammad, 4alle BCETO BHICTYNAIONIMMHU B BHJE JICCIPUYACTHH Ha -aH.
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BrICKa3bIBaHUS C 00BEKMHbBIM OUCHPUOYIMUBHBIM 3HAYEHUEM XAPAKTEPU3YIOTCS HAJTMYHUEM IIPSMOTO JIOIOJHEHHS BO
MH.4.: Onogocmopyn viiammaa... / Kynnvanvicap yeammaama (KJ1) Hepessannvie cmpenvt ceou 6356, / (o) 810x4cun 6
KoyaH. IIpu 3TOM COBOKYITHBIH aKTaHT MOJKET OBITh NPENCTABICH M B BUJEC OJHOPOAHBIX WICHOB IIpeIoKeHus: To5yc
yis myxapwl / Tynax vihviager mypyeypnym / Qyeoaan bByxamuivipol, / Dmuvbuk xyayw ammaax / Ipusds bapesnu / Tyc
unnuesp aparmaan | Typyvopmaan 6apan.../ bleimanaan kobucnums (K1) 'Ha desamo eexog-noxonenuit / Hotunoiil
vicvlax npocrasuswezo / Yyzoaan Byxamvivipa, / Braodewowezo pemugvim koHem / Spusods Bapesua / Ileped coboti
nocmasus, / Ona crkazana... / M1 ux omnycmuna'.

2) He menee ynorpeOUTeNbHBI M ()OPMYJIbHBIE TIPEIUIOKEHNSI ¢ MHOTOKPaTHBIMHU (hopMaMH, 00pa30BaHHBIMU
OT IJIAaroJIOB JBIDKEHUS myopaa- MepexonuTs', aac- '"MUHOBATh, IPOXOAUTD', YU3PICMII- 'MEPEXOANTD, TepedupaThes’'.
B naHHOM ciydae peanu3yeTcsi CEMaHTHMKa TAKOTO MOATUIA AMCTPUOYTUBHOM MHOXKECTBEHHOCTH KaK amOyiamus
(mocienoBarenbHOE IBH)KEHHE Yepe3 sl eANHUYHBIX ITyHKTOB MPOCTPAHCTBA, B CYMME COCTAaBIISIOIINX COBOKYITHBIN
JIOKATMBHBIA aKkTaHTr): Togyc kyoodyiap xyoyagammaax / Tymyhaxmapein myopamanaan (MDIC) 'C dessmvio
besmepnvimu Koznamu / Muicol npoexas'; Aoaapxaii macmapoaax / Aabwinaan meianaper aahvimanaan (K1) 'Co
ckprouentviMu Oepesvamu / Epnuxu npowna'; Comms Ovubuneosmmasx / Anmaax mymyhaxmapein 4uspIcmamangdH
(MBCQC) C cemvio kosapcmeamu / Bonwebnvie mblcvl MuH06as W T.I1. MHOXECTBEHHOCTh JIOKATHBHBIX IIYHKTOB, Yepe3
KOTOpbIE OCYIIECTBIISICTCS IBIKCHHE, MOAYCPKUBACTCS YCTOMUMBBIMH COYCTAHHMSAMH C MMEHAMH YHUCIHTEIBHBIMU
(commy 'cemb', mogyc 'neBATH' ¥ T.IL.).

3) B BbICKa3bIBaHUSX ¢ MHOTOKPaTHBIMH (popMaMH, 00pa30BaHHBIMU OT IJIATOJIOB C CEMAHTHKOH pa3/eleHUs
bvic 'pesats', kbipbacmaa 'pyOUTH Ha KYCKHU', Ha HAIll B3TJISL, peasu3yeTcsl 3HaUeHHe, OIM3K0oe K IUCTPHOYTHUBHOMY, —
Keéasuoucmpuoymuenoe. Xanvlw mupuuun xauvimmagvim, / coimoivl uruupeutr ovicmanaamasviv (CKK) 'Torcmyro
Ko2icy meoto paccexy, / Touxue cyxoacunuss meou oopyomio; Kothoin smun xeipbacmuivipvin (MIC) Kpacroe meno e2o
nopyoun. B cocTaBe YCTOHUYMBBIX SNHTETOB NpHHUMaeT (opmy npuuactusi: bvicmanraabvim muum Kypoyk /
Boyuvirrnaax (KI) Crosno aucmeennuunvie 0opyoxu, / Ilnommuvlie mbluiybl UMeroujuil.

4) Hapsgy ¢ miaroidpHBIMH (OpMaMH €O CIICLMAIbHBIMH ap@uKcaMH MHOTOKPATHOCTH B TEKCTaxX OJIOHXO
9acTo (YHKIMOHHPYIOT M JICKCHYECKHE AMCTPUOYTHBHBIC CPEACTBA, KOTOPHIE B OCHOBHOM BBIP@KAIOT 3HAYCHHUE
ougepcamuea. Hampumep, TOCIENOTH aaubl, axcblH W PEOYIUIMLUPOBAHHBIE HMMEHAa MOTYT IOJYEPKHBATH
PacIpoCTpaHEHHOCTh ACHCTBHI HA MHOYKECTBO OOBEKTOB, X PACIIPEICIICHHOCTD 110 Pa3HBIM MecTaM: You opdyea ukku
myhynes mepoyn aativt / Opyoda-opyoda onopymanvibt 6yonoym (CKK,) Cmamu na osenadyamu nysicavikax /
Paccascusamvca epynnamu / Coobpasto ceoemy nonodxcenuto; Opyondvym yorammap-kvipebimmap / OpoH-opor aaiivl
oapvimanaamuinap (CKK,) Iapnu u oesxu npuciyscusaiowue / Pazownuco no ceoum nagkam.

Takum 00pa3oM, B TEKCTaX SIKyTCKOI'O I€POMYECKOr0 SI0CA-OJIOHXO B KAaueCTBE OCHOBHOTO KOMIIOHEHTA
BBILICYKAa3aHHBIX KOHCTPYKIMH BBICTYNAIOT JEeNpHYacTHs, OOpa3oBaHHbIE OT TJIArojoB C JUCTPUOYTHBHOM
ceMaHTUKOW u addukcaMm MHOTOKpaTHOCTH. JlekcHueckue cpencTBa INPEeUMYIIECTBEHHO 3aJeHCTBOBAHBI B
0(pOpMIICHHH COBOKYITHOT'O aKTaHTa.

Bunoxyposa Hapexna UBanoBHa,
Caxa (Axyrus)
Kauecmeennvie koncmpyrkyuu 6 ononxo «nac boomyp»

B nanHOM BBICTYIUIEHMH OYAyT PacCMOTPEHBI KOHCTPYKIMH CO 3HAYEHHEM KaueCTBEHHOH XapaKTepH3alluH,
KOTOpBIe BcTpeyaroTes B oJioHX0 [1. B. Orotoera «3mac booTyp» u hopManbHO 0mopoi B KOTOPEIX ABISIETCS TIaroi B
€ro pa3JIMYHBIX BUI0-BPEMEHHBIX HIIOCTAcsAX. [10/1 KauecTBeHHOH XapaKkTepu3alyeil IoHMMaeTcs IPUIICHIBAHNE JINILY,
NpeAMETy WM SIBICHHIO OIPEJEJICHHOr0 YCTOMYMBOrO KadecTBa-cBoiicTBa. JlaHHas cemaHTuueckas (yHKuums
peanu3yeTcs IpH MOMOIIH IBYX CHHTaKCHYeCKHUX (PyHKIMHA — aTpulyTa U npeauKara.

B paccmarpuBaeMOM ONOHXO CEMaHTHYECKHE THIBI KAadeCTBEHHOM XapaKTEPHCTUKU IPEICTABICHBI
KUBOMHUCHBIMH OTIMCaHUSIMHA MUPO3AaHUS, IPUPOJIBI, TITABHOTO I'eposi, €0 TOMOIITHUKA KOHS, HEBECThI, IPOTUBHUKOB, a
TaK)ke MECTHOCTH M Oo0xecTB. ['JlarojbHble CIIOCOOBI BBIPAKEHUS] 3THUX KauecTB BKIOYAIOT B ceOs MpHUYaCTHbIC
OTIpEJICTINTENIbHBIE KOHCTPYKIMH M KOHCTPYKIMH C TJarojbHbIMH mpenaukatamu. OJIOHXO 0OCOOEHHO wu300miIyer
TJIaroJbHBIMU  aTpUOyTaMHy, BBIPAKEHHBIMH Da3IMYHBIMH BHIO-BPEMEHHBIMH (opMaMM TNPHYIACTHH: Maxmauap-
Maxmauap, aneblblp-auxaiieiblp cawa ‘Onaromapsinasi, OJIarOCIOBILIIONIAS PEUYb’, MOpYMmMyuoym OblmvlKmaax ‘co
cllerKa TOYepHEBIICH OOpOIKO’, bimbiblp-cowyyp cawa ‘Tmadymias pedb’, cunnum Kuhu ‘CO3PEBIINHA YEIOBEK’,
MyHHICMU63m menke ‘HeHapyllaeMas Cyap0a’, KolpblbIMNAIbIbIY KYOIACMAax ‘C TOJIOCOM, TIOXOXHUM Ha CKpUnKy . B
KOHCTPYKIMSIX C TJIArojdbHBIMU TPEIUKATAMU C CEMAaHTHKOW KaueCTBEHHOCTH MOTYT OBITH BBIJENCHBI TPH THMa: 1)
CBOHCTBO Kak OOOINEHHE TMOBTOPSIOMINXCS ISHCTBUM; 2) CBOWCTBO KaK pE3yNbTaT; 3) aKTyaJdbHO MPOTEKArOIIee
CBOMCTBO-cOCcTOsIHHE. Tak, BTOPOH THII MPEACTABICH HAIIPUMEpP B MPEIOKEHUH ammaabvlim amsivip 05yc KYpOVK
moameedbym-axcaabvim ‘ocnaden Kak KaCTpUPOBAaHHBIHN OBIK .

Ononxo «3mc booTyp» oTiauuaeTcss MHMPOKUM yHOTpeOJIeHHeM OOpa3HBIX TJaroJioB: 0O9uOIpuUcnum
Obihbivliaax ‘HU3KWH, YITUTAHHBIN, OBICTPO BBIIIIATUBAIONINN MEIKUMHU IaXKKaMu’', 6azoatiobim mahaanaax ‘co CTaHOM,
00J1aIaf0IIUM MUPOKUMH TUIEYaMU’, 0bOHOOTYOYM YHYOXmaax ‘BbICOKMHA M CTPOWHBIN, cynmyanryoym Ovihvivliaax ‘c
CYXHBAIOIIEIOCS KHHU3Y (QUIYypoH’, KeinmannwlOvim Obihvlbiiaax ‘C HaJMEHHO BCKHHYTOW TOJIOBOW’, cbulHanwiliap
ChleblHaxmaax ‘c ajoOHO BOIOUIMM OypesioMOM’, annanHulblp aliasblmmarn ‘U3 MHOTOKPAaTHO Pa3eBaroIerocs pra’.

Kpome Toro, riarospHasi KaueCTBEHHOCTH IIPOTIISBIBAET B MMEHAX ABYX IepcoHaxel. VMs riiaBHOTO repost
OCHOBaHO Ha 00pa3HOM CIIOBE 3/19¢, KOTOPOE YHMOTPEOISIETCsl B COCTaBe CIIOXKHOTO TJIArojia 279¢ 2blH ‘TIPOMEIbKHYThH
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MTHOBEHHO, TPOCKOYUTH . AHTarOHUCT TJIABHOTO TepOst IMEET CII0XKHOE MM, IIPEICTaBICHHOE IPHYACTHEIM 000pOTOM
— Yeoc Tapnap, 94To JOCIOBHO O3HAYAET ‘A0PTY Pa3phIBAIOIINN .

CusueBa Hatanps AjlekcaHIpOBHa,
Caxa (Sxyrns)
K npoéneme nunzeucmuyueckozo uccied08anus INUUECKO20 meKcma:
CII0MCHOE CUHMAKCUYECKOe Uenoe 6 AKYNCKOM 010HX0

OJIOHXO SIBISCTCS LIEHHBIM MH()OPMATHBHBIM UCTOYHHUKOM JIJIsl M3YYCHUS PEIIMTHO3HOM, MUPOBO33PECHUYCCKOM
KapTHHBI MHpa HapOJa, €ro HCTOPHKO-COMUANBLHOI0, KYIbTypHOro mpomutoro. B 2005 r. skyTckuii repoOHYecKuil 3moc
OJIOHXO, TI0 CTaIMAILHON THUIIOJIOTHU OTPEACICHHBIA UCCICAOBATEIIIMH KaK OJMH U3 HanOoJice paHHUX THIIOB TIOPKO-
MOHTOJIbCKOTO 3moca, mo mnpososrnameHuro IOHECKO 6bur npusnan IllegeBpoM yCTHOrO M HEMaTepHAIbHOTO
HACIIeAWsl 4ejoBedyecTBa. [JyOOKHE pa3HOIUIAHOBBIC WCCIICAOBAHUS SIHYECKOTO HACHIeaus OOyCIaBIMBAIOT
MTOTEHIMAIbHBIC BO3MOKHOCTH BO3POXKICHHS U PA3BUTH 00IIEH TyXOBHOU KyJIbTYPHIL.

B KkoHTEekcTe KOMIUIEKCHOTO HW3y4YeHHS TEKCTOJOTHMYECKOrO MaTepHaia, CTaBIIEr0 B IOCIEIHEe BpeMs
0COOEHHO aKTyaJbHBIM, OCOOBIN MHTEpEC MPEACTaBIAIOT WCCIICAOBAaHMS JIMHTBUCTHICCKOTO XapakTepa. B gacTHOCTH,
mpobieMa M3ydeHHUs TeKCTa SKYTCKOTO 3I0ca B PaKypce PasIMYHBIX YPOBHEH s3bIKa Ha OCHOBE HPHHIMITHAIBHBIX
MTOJTXO/I0B, IPIMEHUMBIX B TPAJUIIMOHHBIX (IIIONOTHUECKUX N3BICKAHMAX KaK (PyHIaMEHTAIHHOTO, TaK U MPHKIATHOTO
IUTaHa, BCE Yalle MPHUBJICKaeT BHIMaHIE COBPEMEHHBIX HcciieoBareei. Ha Ham B3risia, B actiekTe JaHHON IpoOIeMbl
LEJICCO00Pa3HBIM SBJISETCS PACCMOTPEHHUE SMUYECKOr0 TEKCTAa M Ha YPOBHE CJOXKHOTO CHHTAaKCHUCCKOTO IIEIOTO
(manee — CCII). CCII siBnsieTcst KpYITHOM €IUHMIICH TEKCTa, MOAPOOHAas pa3paboTKa TEOPETHUICCKON OCHOBBI KOTOPOI
HMMEET 3HAUYUTEIIbHYIO MEPCIICKTHUBY B Pa3BUTHH U3bICKAHUIN TPAMMATHUECKOT0, PYHKIIMOHAILHOTO XapaKTepa.

Teoperuueckoe 000CHOBaHUE MPOOJIEMBI JIMHIBUCTHUCCKOTO MPECTABICHUS TEKCTa Ha AKYTCKOM MaTepualie
HAXOMUTCS HAa CTaJWU HadaubHOro (opmupoBanus. CreruanbHble uccnenoBanus, nocesmiennsie CCL] B acmekre
CHHTaKCHCa SKYTCKOTO TEKCTa, B HACTOAIIEE BpeMS OTCYTICTBYIOT. TakuM o00pa3oM, aKTyalbHOCTh MPOOIEMBI
ompenensercss Hepa3pabOTaHHOCTHIO JIMHTBUCTUYECKHX AacCIeKTOB TEOPHH TEKCTa B SKYTCKOM SI3BIKO3HAHHUH,
OTCyTCTBHEM H3bICKaHHU B oOmactu uzydeHust CCLL ¢ yueToM Cremu(uKN ero CTPyKTYphl, THIIOB, ()YHKIIMOHAIBEHBIX
CTUJIEH.

Paccmotpenue cTpykTypHO-cemaHTHUeckoi opranm3anun CCL] Ha marepmane OJIOHXO B paKypce mpooiem,
CBS3aHHBIX C W3YYCHHEM TEKCTa, JaeT BO3MOXKHOCTH OIPENCNIUTh €ro 3HaUCHHE B CTPYKTYPHPOBAHHHM TEKCTa Kak
pPEYEBOr0 TPOU3BEICHHS, OCHOBHBIMH CBOWCTBAMH KOTOPOTO BBICTYIAIOT CBS3HOCTh U LENBHOCTh. CrelHanbHOE
H3YUYCHHUE 3MUYCCKOTO TEKCTA JAUKTYETCS MOTPEOHOCTAME COBPEMEHHOIO YPOBHS Pa3BUTHUS SKYTCKOTO SI3bIKa. J[aHHBIN
MaTepHual MO3BOJISET ONMPEIESNIUTh OOIIMe CTPYKTYpHO-CeMaHTHUecKue ocobenHoctu opranusaiuu CCI] amnueckoro
TEKCTa, BBIABUTH TEKCTOOOpa3yromue (YHKIUU PAa3TUYHBIX CHHTAKCHUCCKUX CIUHHIl B HEM. Takum o0paszom, yis
JMIOCTH)KCHUSI TIOCTABJICHHOW IIEJIM BIOCJCACTBUU MPEACTABISICTCS HEOOXOIMMBIM PEIIUTh CICAYIOIIUE 3aJauu:
BBISIBJICHHE cojaepkanus u oobema moustus CCII, onpenencaue cnermduku  cTpykrypHoit opranusaru CCL]
TEKCTa OJOHXO, PaCCMOTPCHHE BHJIOB CBSI3N, ¢dopmupyronux  ctpykrypy CCLI amoca, yctaHOBICHHE
TekcTooOpasyronmx (yHkiwii cpeacts csazu B CCLL 010HX0, aHAN3 X CTPYKTYPHO-CEMaHTHIECKOTO 3HAYCHUSI.

AnucumoB Pycian HukonaeBuy,
Caxa (Axytuns)
Ycmoiiuugvie cnogecnvie kKomnneKcel 8 A3bIKe O0HX0: CPAGHUMEIbHO-CONOCMAGUM ENbHBLIL ACREKM

IIpoBenenne nucciegoBaHUM MO MPOOIEME MPOUCXOKACHHUS SIKYTCKOTO SI3bIKa HEBO3MOXKHO 0€3 MpUBJICUCHUS
SI3BIKOBBIX MaTepUaJiOB M3 JPYTHX TIOPKCKUX s3bIKOB HOxHOM CHOMpH. DTH SI3BIKU SIBISIOTCS CaMbIMHU OJNU3KUMH B
TEHETHYECKOM OTHOIIEHHH K SKYTCKOMY SI3bIKYy M OTHOCSTCSI K CEBEpO-BOCTOYHOW TpYIIE TIOPKCKUX S3BIKOB, B
KOTOpPOW «OJIM30CTh SIKYTCKOTO C FO)KHOCHOMPCKUMH TIOPKCKUMHM SI3bIKAMU B LIEJIOM OOBSICHSETCS BXOXKJCHHUEM HX B
COBMECTHYIO apeaibHYyI0 OOIIHOCTEY . DTO CIOXKHAA 3a/a4a TpeOyeT KOMIUIEKCHOTO, CTaINITHOTO TIOAX0/a, TJe ocoboe
MECTO JIOJDKHO OBITh OTBEIEHO HCCIEJOBAaHMAM SI3bIKA T€POMUYECKOT0 310ca — OJIOHXO. V3 s3bIKa OJIOHXO SIKYTCKHIH
S3BIK YepIlaeT MOIIb W BEJIMYME, WUMEHHO 3JIeCh CKOHIICHTPUPOBAH B OOJIbIIEI CTENEHNM MAaTEepHHCKUH IPas3bIK
SIKYTCKOT'O 3THOCA.

SI3BIK BTI0CA OJIOHXO M300MIyeT YCTOWYMBBIMHU CIOBECHBIMU KOMIUIEKCAMU — (PPa3e0102utecKumu eOuHuyamu
(maee — YCK — ©E ), KOoTOpBIE OTpakaloT XapaKTEPHbIC MPU3HAKH HE TOJIBKO TOW MCTOPHYECKON SITOXH, B KOTOPOI
OHM BO3HHMKIHM, HO TaKke M OOLICHApOJHbIE S3BIKOBBIE (HAKTOPBL. METOIOM CTPYKTYPHO-CEMaHTHYECKOTO
MOJIETUPOBaHus, pazpabarsiBaeMoM B mocienuue roasl B.M. Mokuenko [Mokuenko, 2000], HaM yaaloch BEIYIEHUTH
o6ocobnennyto rpynny YCK B si3bike smoca — DE co 3HadeHWeM OILIEHOYHON XapaKTEPHCTHUKH JIWIA, KOTOPHIE
OTPaXKAIOT «HAIMOHAILHYIO KYJIBTYpy CBOUMH TpoToTUTiamMmy» [Bepemarun, 2005].

O®FE c OueHOYHOI XapaKTEepHUCTHKONH B S3bIKE OJIOHXO OOHApY)KHMBAeTCA B PEUM M IHAJIOTE IEPCOHAKEH,
CIyXKaluX «IJIsl Tiepeadrl dMOIMN, YyBCTB-OTHOIIEeHU» [JIykbsiHOBa, 1991]. Hampumep, B onoHxo «Jnux 6oomyp
Hovicoir 60oomyp uxkuy [JIpymsit mshummrua onxowxoto, 2013] B peun obpamieHuss Matepeil TepoeB K CHIHOBBAM
ucnons3yercs YCK — xapaxxwvim xaaumnaax, yockym yohaxmaax — OyKB. ria3a (BamiM) ¢ KpOBbIO, I'yObl (Baim) c
MOJIO3UBOM; KOTOPBIM MaTepH HCIONBL3YIOT B pPE4YM 11 OOO3HAYEHHM HEONBITHOCTH, IOHOCTH CBOUX 4Yas,
MPEAYNpPeX1asi X OT ONACHBIX CUTYali. DTOT MPUMEP MOXKHO CONPOBOJNTH C MAaTEPHAIOM U3 POJICTBEHHBIX S3bIKOB.
Tak, B 3TOM k€ 3HaYCHUH MBI OOHapYKHUBaeM (pa3eoIOTHYECKYIO Mapaylie]b B TIOPKCKUX s3bikax FOkHoit Cubupu:
aNT. 0oc ¢Yoi apaanax — OyKB. U3 PTa MOJIOKO-ETO €Ile He OYUCTUIIOCH // TYB. akcwvi Oa cydy Kennadu — OYKB. BO PTY
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€ro MOJIOKO €ro ellle He BBICOXJIO // Xak. aac-cyoi apaanax — GyKB. U3 PTa MOJIOKO-ETO €Ille He OYUCTHIOCH. AnTaicKasi,
XaKaccKas, TyBUHCKasi OOIIETIOPKCKHE JIEKCEMBI ddc ~ 00C ‘pOT’ COOTBETCTBYIOT SIKYTCKOMY yoc TYOBI', a SKyTCKast
atiax ‘pot’, I'.B. IlonioB, cCpaBHUBAET C TIOPKCKUM a5bi3 ‘POT, ycTa’, BO3BOASI K KOPHAM *ail M *ap depes depeoBaHuE 5
~ i [[Tomo, 2000]. Tax, o6HapyXKHUBAETCA CEMAHTHIECKUIM CIBHUT *aac ~ *ooc ‘por’ — *yoc — ‘TyObI’.

[Ipu cpaBauTensHOM aHamm3e YCK — @OF B s3bIke OJOHXO MOXHO 3aMETUTh M 3THOTpadUIeCKue IaHHBIC.
Hanpumep, B A3bIKE OJIOHXO YacTO BCTpEYaeTCs ONMHCAHUE JIETCKOTO BO3pacTa MEpCOHa)ka: IPyJHOM MIiIafeHen ABYX-
YETBIPEX MECSIEB OT POJy CpPaBHHBAETCS C O0Opa3oM menéHKa: K. Hbupdu 050 — OykB. pebeHoK-TenéHok [Ketep
Mynryn, 2004 ; Xanranac bootyp, 2014]. Takxke MiazeHa «sIKyThl 0 CHX IOpP Ha3bIBAIOT Kblhbll 050 — «KPacHBIN
pebeHoK», Xakachl — nadac «kpacHotenbriy [["adbimeBa, 2009]. B xakacckoM s3bike Takke oOHapyxuBaeM Y CK —
®E uac vimaii — HOBOpOXKIEHHBIH. BykB. cie3a-piMail (bImaii — OOTMHS, MTOKPOBUTENBHNUIIA HOBOPOXKIECHHBIX U
Mmanenbpkux gereid [XPC, 2006]. «Ilpamareps blmaii (Vmaii) Oblna nm3BecTHa y BCeX TIOPKCKHMX HapoJOB Kak
060ecTBO miogoponus» [TpaaunuonHoe MupoBo3spenue, 1988]. CnoBo Almail (Ymaii) M3BECTHO B SIKYyTCKOM
SI3pIKe B 3HAUCHUH «MaTKa, XeHCkas yTpoOa» [Ilex., ct6: 3790], kKoTOpoe HE MONYYHIO JaTbHEHIIEH
mudosornzanud W He OOHapyXHBaeTcs B 3HaueHHH «boowcecmeo» B ONOHXO. «B SAKyTCKMX BEpOBAaHHSAX,
CBSI3aHHBIX C POXKJICHHEM peOeHKa, OCHOBHBIM OBLIO OYNTaHUE O0THHU H31031 Ativivthvimy [ Anekcees, 1980].

Urax, maorne YCK — ®E chopmupoBanucs B 310Xy pa3aelbHOTO H30JHPOBAHHOTO CYIISCTBOBAHHS
SKYTCKOTO SI3bIKa, pa3Jeisisi THUIOTe3y, BBLABUHYTOH aBTOpamMu «CpaBHUTENBHOW MCTOPUYECKONH TI'paMMaTHKH
TIOPKCKHX SI3BIKOB. PernoHanmbHBIE KOHCTPYKIHH», O TOM, YTO SKYTCKHH SI3BIK OTIEIHICA «OT OCHOBHOTO CTBOJIA
TIOPKCKHX SI3BIKOB paHO Ha pyOeke Hamiel spbl. [locie Murpanuu mieMeH B pailoHbI BEpXHETO U CPETHETO TEUCHHUS P.
JleHa HaCTYnHMI MEPHOJ M30JSIIUUY M «SIKYTCKUH S3BIK MPAKTUYECKU HE MOABEPraliCsl BO3JCHCTBHIO OOIIETIOPKCKHUX
nzornoce» [CUI'TS, 2002]. He oTBepraeM u TOT (axT, YTO SIKYTCKHH S3bIK MOT COCYIIECTBOBATH C MHBIM SI3BIKOM -
HCTOYHUKOM HETIOPKCKOTO MPOMCXOMKICHHS.

Jlykuna Ajicena BacuibeBHa,
Caxa (Axyrus)
Mopckas monouumus 6 ononxo 6 céeme meopuu A.H. Becenosckozo 06 snumemax u nosmopax 6 snoce

TONMOHMMBEI B OJIOHXO HE CTAHOBWJINCH MPEAMETOM CIEHHAIBHBIX HCCIEeNOBaHWH. B Hamem mnpoekte
HCCIIEIYIOTCSl MOPCKUE TOMIOHUMBI, BeTpevatouiecst B ojlonxo I1.A. Oitynckoro «Hbypryn bootyp CTpeMuTenbHbIN.
CrenyeT yTOYHHTH, YTO TOA MOPCKHMH TONOHMMAaMH MBI MOJpa3yMeBaeM Ha3BaHHUS MOpEH WM «MOpEH» C TOUKH
3peHusl IPeBHUX SKYTOB. L[eHHOCTh Ha3BaHUM, CYIIECTBYIOIIMX TOJBKO B MH(OJIOIMYECKOM CO3HAaHUH, B TOM, YTO OHU
XpaHsAT B cebe 00pa3bl apXEeTHUINYECKOTO MOPSIKa.

B otnuudue oT mpyrux smocoB, HampuMmep, KbIprbi3ckoro MaHaca, B koTopoM okosio 6000 TOmoHMMOB, B
OJIOHXO WX BCTpEUYaeTCs CPaBHUTEIBHO Majlo, a B HAa3BAaHHOM IIPOM3BEACHHUH MBI HAaXOAMUM onucaHue 6 Mopeil. B
MPEACTABICHUN SIKyTa JokeM 3emin Obuto Mope OpyH, oHo ke Mope Cronr. B Cpemnem Mupe Ha 3amane
pacmonaraercst Apaar 0aiiSan, a Ha ceBepe - Heynyny Yot 0aiiSan. B Hiokaem mMupe aBa Mopst — Yot Kynyny 6aiiSan u
Myyc Kyayny BaiiSan. Kpome Toro, ecte Mope DHcuanu-Kynaxail, KOTOpoe ONMUCHIBAETCS B TEKCTE BHE BCEX MUPOB.

AHanu3 MOPCKHX TOIIOHMMOB ITOKA3bIBAET, YTO HA3BaHMS MOPEH MMEIOT SIPKO-BHIPa)KEHHBIH ONMCATEIbHBIN
Xapaktep. B oTnuume ot 1pyrux TOMMOHUMOB OHM MOCTPOCHBI 0 YeTKOH (opmyre: «omnpenenenne + (onpeneieHue) +
Mope (OaitSam)». IX MOXXHO Ha3BaTh MOSICHUTEIBHBIMH 3MHUTETAMH: B OCHOBE JIEKHUT OJWH (MHOTIA jBa) NPHU3HAK,
CUNTAIOIINICS CYNIECTBEHHBIM B Tpeamere. BecenmoBckuil mpexmonaraer, 4To «(OpMYIbl» TMOSBISIIOTCS Oiaromaps
KyJIbTYPHBIM MEXaHH3MaM (M3 XOpOBOIl 1033uH, JIeTHH 1 MU(OB), HHOTAA CpaOATHIBAECT IICUXOJIOTHUECKUH MEXaHU3M:
HEKOTOPBIE «IIPOCTEHIINE MOITHYECKHE (POPMYIIBI MOTIIM 3aPOANUTHCS CAMOCTOSTEIBHOY», BbI3BAHHBIE «IICUXUYECKUMU
IpoIieccamMm.

B ciiyuae MOpCKHMX TOIIOHMMOB B OJIOHXO cpaboTall BTOpoil MexaHu3M. Mopsi He SIBIISIFOTCSL Ha caMOM Jielie HU
«CYpPOBBIMH», HU «OTHEHHBIMH», JIOAM HEBOJIFHO IEPEHOCIT Ha MPHUPOLY CBOE CaMOOIIYIICHHE JKU3HHU. Takum
00pa3oM, MBI BUAMM, YTO JPEBHHE SKYyTHl BOCIPHHHMAIN MOpE, KaK TPO3HYI0, CypoByIo ctuxuio. Ho BmocneacTBun
JTaHHBIC SMUTETHI MPEBPATHIINCH B TOOHUMBI. Ha3BaHMs MOpell B OJIOHXO SIBJIAIOTCS IPHUMEPOM «OKaMEHEHUS», T.C.
«3a0BEHNS peaJbHOTO CMBICHIA ITUTETa». DTOT MPOLECC XapaKTepeH AJIsl JPEBHET0 310ca.

Mopst BcTpewarotTcsi B THpagax (tupaga = ¢opmyina + ¢opMmynia, TIe YTOUHSETCS WX PAaCIHOJIOKCHHE,
OIMUCBIBAIOTCS CBOMCTBA. MOps NPEICTAaBISIOT BpakaAeOHbIe sBiIeHUs («Ipluamui 0e1oi», «Mope MyK» U T.J., BCEraa
mymasle (CrblliHOE 3a JeBATH JHEW»), Bcerna Oeckpaiinue: «Haa KoTOpeIM He mposeTan HHUKTO». B THpanax,
MOCBSIIICHHBIX MOPSIM, BCTPEYAIOTCSl OJHU M Te ke (OPMYJIBI: HANPHUMEp, «KHUIIINI cojieHoH Bojoi». CBOHCTBa,
KaXYIIHecs MPOTHBOMOJIOXKHBIMI — YOT - OTHEHHBIH, MyyC — JIEASHOH, 4acTO MPUMHCHIBAIOTCSA OJHOMY U TOMY K€
Mopro. Takum ob6pa3oM, y pasHBIX MOpei CXOIHBI HaOOp CBOWCTB, HET YETKWX OTIMYMTENBHBIX depT. OmnmcaHue
obpasa eqHOT0 MOPS MPEICTABISIET COOOH MOCTOSHHO MOBTOPSIOIIMKCS 3JIeMeHT. 13 4ero Mo>KHO 3aKJIFOUNTh, YTO 3Ta
THpaja ABISETCS NOBTOPOM. BapnaTHBHOCTE (hOpMYIIBI «Ha3BAaHUE MOPS» OOBSICHAETCS YCTHOW MPUpPOaoil (osbKiopa.

Tupaasl B CBOIO OYepensb SIBISIOTCS COCTABIIOIIMM 3JIEMEHTOM THIIMYECKHX MecT. Yale BCero ommcaHue
MOPsI BXOJUT B COCTaB TUITMYECKOro MecTa «Onucanue BpeMeHu u npoctpancTBay (Mope OxyH, Mope Apaat). Mope
Myyc Kynymy Bxonut B coctaB THIM4Yeckoro Mecrta «Pacnpasa ¢ mpoTHBHUKaMH (CIIOCOOBI YHHUTOXKEHHMS, YKPOIIICHUS,
Haka3aHus). MOpPCKHE TONOHMMBI BXO/SAT B COCTaB Pa3HBIX THITMYECKHX MECT W BBIIOJHSIOT Pa3Hble CTPYKTYpHBIE U
CeMaHTH4eCKUe (QYHKIIUH.

AHanu3 MOPCKUX TONOHHUMOB IPUBOJIUT K CIEAYIOIIUM BbIBOJaM. B cocTaB smuueckoro Ha3BaHMsI MOpei
BXOJISIT IIOSCHHUTENIbHbIE SIUTETHl. JlaHHBIE SHHUTETHI-MeTadOpbl BO3HMKIM IIyTEM ICHXOJIOTHYECKOTO IIepeHoca
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YEJOBEKOM CBOMX MHPOOIIYIIEHHN HA BOCIPHUATHE MOPS. 3aTe€M JMUTEThl YTPATHIM CBOW W3HAYAIBHBIH CMBICI, YTO
CBUJIETEIBLCTBYET O JPEBHOCTH IpOIECCa CO3MaHUsl OJOHXO. Takke OTMETHM, YTO MOpPCKHE TOIOHHUMBI BXOIST B
COCTaB THPaJbl, YCIOBHO Ha3oBeM «Ommcanue Mopsi». SBissich CTaOWIBHBIM HabopoMm (GOpMylI, MaHHAs THpana
MpPE/ICTaeT B Pa3IMYHbIX 00pa3ax: «oMmHCaHHE MecTa 00si», «OMHCaHUe MPerpajsl, BCTAONCH Ha MyTH» U T.1. [Ipuem
MOBTOpa 00JIalaeT KOHCTUTYTHBHBIM XapaKTepOM M KOHCTPYKTHUBHbIMU (yHKuusmu. ClieoBaTesnbHO, THpana,
cojJieprkalasi MOPCKOil TOMOHUM, SIBIISIETCSl TIOBTOPOM, & CaM TONOHMM — BapUAaTHUBHOHN ero yacteio. TONOHMMBI B
KayecTBE (POPMYIIBI B COCTABE THPA SIBJITFOTCS BAXKHBIMU CTPYKTYPHO-CEMAHTUUYCCKUMHU 3JIEMEHTAMHU TEKCTa OJIOHXO.

Bopucos IOpwuii Ilerposny,
Caxa (SIkytus)
Pummuro-cunmakcuueckuil napanienum 6 010HX0 U 6 MIOPKO-MOH20IbCKUX INOCAX:
CPAGHUMENbHDLIL ACNEeKm

B pesynbTate conocTaBneHus SKyTCKOTO OJIOHXO C TIOPKO-MOHTOJILCKUMH 31I0CAMHU BBISICHEHO, 9YTO OCHOBHBIE
METO/IbI 00pa30BaHMA MapauleNn3Ma SBILSIFOTCS OANHAKOBBIME. [1apamienusm oOpas3yeTcs TOCIOBHBEIMU IIOBTOPEHUAMHE
JIEKCEM M CJIIOBOCOYETAHMH, AHTOHUMHUYECKUMHU M aHAIINTHYECKUMH NTPOTHUBOMOCTABICHUSAMH, a TAK)KE 4EePEIOBAHUEM
BapHaHTHBIX U KOHTEKCTHBIX CHHOHUMOB.

YCTaHOBIIEHO, YTO B QJITAWCKOM, XaKaCCKOM M OYpSATCKOM 3I0Cax IPEANOYTEHHE OTAACTCS KOHCTPYKIHAM
JIBy4JICHHBIM, a B IKyTCKOM OJIOHXO MapajjeIu3M MOXKET JOCTHraTh BHYIIUTEIbHBIX Pa3MEPOB, BILIOTh A0 THPAIHOTO,
3a CYEeT KOJIMYECTBA KOMIIOHEHTOB, YTO OTPAXKaeTCsi B 00beMe SIKYTCKOTO OJIOHXO.

H3BecTHO, YTO B BapHaHTHBIX »JIOCAaX OJOHXO abOCOJIOTHO coBmanawT Toiabko 10,7% puTMuKO-
CUHTAKCUYCCKUX MNapauICJIM3MOB M3 BCCX HMCIOIIUXCA. PutrmMuKo-cMHTaKCHYECKUM napajjicin3dmMmam CBOMCTBEHHO
yTpayuBaTh 4aCTh CBOMX 3JIEMEHTOB MJIM KOMIIOHEHTOB IIPU IEPEXOJE OT OJHOTO0 CKA3HUTENS K APYroMy, NakKe BHYTPHU
3aMKHYTOH JIOKaJbHOCTH B MpeJeiax OJHOW HapoJHOCTH. Bo3MOXHO, B TiyOOKOW APEBHOCTH, HAIIM MPEIKH
MIPOKMBAJIHM B OZHOW JIOKAIFHOCTH IO COCEACTBY C MPEAKAMH aNTalIeB, XaKacoB U OypATOB (3XMPHUT-OyJaraToB), U
MEXJIy HUMH IOPOUCXOIWIN aKTHBHBIE KOHTAKTBI, BCIECACTBUE YETO MOIJIM IMPOU3OWUTH JIEKCUKO-CEMaHTHYECKHE
B3aMMOIIPOHUKHOBEHUS, KOTOPBIE COXPAHUINCH B CHHTAKCHYECKUX CTPYKTYPaX PACCMOTPEHHBIX 3MIOCOB.

B xkauecTBe apryMeHTa JaHHOTO MNPEAMNOJOKEHUS MOMKHO KOHCTATHPOBATh, YTO CXOXHM K OJHOTUIIHBIM
SIBIIIETCA CUHTAKCHYECKHUI CTPOH Mapalliean3Ma B AIKyTCKOM OJIOHXO, aITaliCKOM 3II0CE, XaKaCCKOM aJbIITHIXHbIMAXe U
B Oypsarckom ynurepe. COBMAmalOT TaKKe CTPYKTYpHash OpraHM3alMsi W CEMaHTHYeCKas Harpy3ka MeEXIy
rnapajuieiu3MaMu SIKyTCKOTO OJIOHXO M THOPKO-MOHT'OJIbCKUX 310COB. M3 3TOrO cienyer, 4ro SIKyTCKUM, alTalCKui,
XaKaCCKUM U 6ypHTCKHfI OIOChI, HCCOMHEHHO, ABJIAIOTCA POJACTBCHHBIMU Ha YPOBHE 3IIMYCCKOI'0 CUHTAaKCUcCa.

BrimeckazaHHoe JOKa3bIBaeT: 4YeM JpEeBHEE KOHTAKThl, TEeM KOJIMYECTBO COOTBETCTBHI CTaHOBHTCS
MHUHHAMaJbHBIM. MeXy TeM, COIIOCTAaBUTENbHbII aHaIH3 (haKTHYECKOro MaTepuaia MoKasbBaeT 00paTHOE.

HawnbosbIiee KOIMYECTBO COOTBETCTBHI HAOIIOAAETCsl B alITAiCKOM M XaKacCcKoM snocax. Haumenbliee — B
OypsiTckoM ynurepe. M3 4ero cienyeT NMpoTHBOPEYMBOE MOHUMAHUE STOTO SIBJICHUS: MO0 SKYyTCKO-OYpSITCKUE CBSI3U
ropaszio ApPEBHHUE, YeM SKYTCKO-alTalCKHE M SKYTCKO-XaKacCKWE KOHTAKTBI, JIMOO SKYTCKO-OypSITCKHE KOHTAKTHI
HEMNPOJIOJKATENBHBIE TI0 CPABHEHHIO C SIKyTCKO-aATalCKUMU U SIKYTCKO-XaKaCCKUMH KOHTAKTaMU.

BBuny HENOCTaTOUHON M3y4EHHOCTH PUTMHUKO-CHHTAKCUYECKOrO MapauleIu3Ma BO BCEX TIOPKO-MOHTOJIBCKHX
3TOCAX, C/IENIATh MOCIEUIHBIE BBIBOBI HE CTOHUT. TaK Kak NMpHBEACHHbIE B pab0Te CXOAHBIE YePThI MapalIeIu3Ma MOTYT
OBITH IIPOJIMKTOBAHB! AHAJIOTHYHBIMHU YCIIOBHSAMH JKU3HH M OBITa, a Takke MU(OIOrHIECKUMHI 1 MUPOBO33PEHYECKUMHU
MpeJCTaBICHUAMHU HAPOJHOCTEM.

BrIsiBieHO, YTO S3BIK OJIOHXO HeceT B ceOe IMMPOKWIH IUIACT PUTMUKO-CHHTaKCHUECKUX MapajlieIn3MOB,
KOTOpBIE TOATBEP)KIAIOT IONHMCTaJANANBHOCTh Iapajliein3Ma B CHHTAaKCHYECKOM CTPOE 3I0cCa OJOHXO M B TIOPKO-
MOHTOJIBCKHX 3I0CaX.

Takxe, B A3bIKE OJIOHXO, KpOMe OOIIEM3BECTHBIX BHAOB Mapajjieiu3Ma COAEPXKATCA Mapajien3MBbl,
00pa3oBaHHBIE CEMAaHTHYECKHM pa3AelCHHEM IapHBIX CJIOB, KOTOPHIE MPOCIEKUBAIOTCS BO BCEX PACCMOTPEHHBIX
TEKCTaX OJIOHXO, M SIBJITIOTCS OJHUM N3 (QYHKIMOHAIBHBIX METOJ0B 00pa30BaHMs Mapaien3Ma.

Taxum 00pa3om, Mmapajuienu3M SBISETCS OCHOBHBIM MHHHUMAaJIbHBIM SI3BIKOBBIM CPEICTBOM, HECYIIUM B cebe
MaKCUMAaIIbHYIO apXaWdHYIO CYIIHOCTb KaK B 3110CE OJIOHXO, TaK U B TFOPKO-MOHTOJIBCKHX 3I10CAX.

I'a6bimeBa Jlyusa JIbBoBHA,
Caxa (SAxyrus)
TI'epouueckuit 3noc miopKo-MoOH20/16CKUX HAPOOOG: 0OUjUE 0OPA3ZLL U MOMUBHL

@oHx obmmx AN 3M0ca TIOPKO-MOHTOJBCKHX HapoaoB CHOWPH CIOXKETHBIX MOTHBOB, KOTOpBIE OBIIH
BBIBIIEHB! B Tpydax B.M. Xupmynckoro, B.4. Ilpomma, E.M. Menerunckoro, A.Il. Oknagnukosa, A.M. YmaHosa,
C.C. Cypazakosa, M.B. IlyxoBa u Ap., MOXHO JOIOJHHUTH MOTHBOM CTpEINbI, IYIIEHHOW OOTaTBIpeM B KOHOBS3b
(IepeBo W T.J.) mepej OTHPABICHHEM B JANbHUW MyTh. [Ipr 3TOM repou OypsITCKUX YIUIEPOB M OJIOHXO CBS3BIBAIOT
COCTOSIHHE CTpEJIbl ¢ COOCTBEHHOM KM3HBIO U Ccynp00i: «IlycTh 3Ta cTpesa ¢ nepbsiMU JYYIIEero opia, CTOUT CTOWMS,
ecnu 51 Oyny xopomro e3auth. [TycTh BbUIE3alOT Iephs, eciau MHe OyneT Xyno. IlycTs craseT ese3Hblli HAKOHEYHHUK,
ecnu 1 yMpy». CHUMBOJIMYECKOE 3HAUE€HHE CTPEJIbl KaK CHMBOJIA YIIH MaJlbuuKa (2 HOKHHI — CHMBOJIA JYIIN JIEBOYKH)

SIPKO TIPOSIBIISIETCS. HE TOJILKO B 3I10CE, HO M 00psiAaX, IIOBEPHIX, 00BIYasX, MAPEMHAX TIOPKO-MOHIOJIECKUX HAPOJIOB.
B KysibType TIOPKO-MOHTOJIECKMX HapoJ0OB MacTh KOHEH C APEBHUX BPEMEH BBINIOJIHSIIA 3HAKOBYIO (DYHKIHIO,
U 3TO HAaIUIO OTPaKEHHWE HE TOJBKO B HCTOPHUUECKMX HCTOYHHMKAX, HO M (Qoibkiope. B cBsi3m ¢ 3TMM HHTEpec
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MPEACTABISIET CXOAHOE OMHMCAaHWE KOHEH MO0 MAacTH M (YHKIUM B SKYTCKHX M QITaWCKUX CKAa3aHUSX: y OOTBITBIPS
OJIOHXO «dJajas JIOIIajab JUI BbIE3Aa Ha IMPOMBICEN, XKENTas Il OOBIKHOBEHHOW €3/bl, TONMyOas i IMyTCLICCTBHH,
COJIOBast JUIA MAacThObI CKOTA, JIOIIAAb C BECENBIMU HAIIMKAaMU I Bble3/a Ha Becenbe». Cp. ¢ anTaiickuM amocoMm: «Y
6orateips Anrrait byasrs Obutn ... GemogyOaphlii KOHB IS €376l 10 TOCTSAM, CHHEYYOaphlii KOHB JKEJIE3HOTO IIBETa IS
€3/I5I Ha 0XOTY, C KPEITKAMH, KaK KeJe30, KOTBITAMU PhDKBIA KOHb TaMudn-epeH (0oeBoit koHs — JL.I.)».

OOIHOCTh KyJIbTYpPHl TIOPKO-MOHTOJIECKMX HApOJOB IPOSIBIACTCA B OOJBIIEH CTENEHNM HE B CIOJKETaX, a
00pa3HOH cucTeMe SMMYECKUX TEKCTOB, TECHBIM 00pa30oM CBSI3aHHOM C CHCTEMOIl KIIIOUEBBIX KyJIbTYPHBIX CHMBOJIOB.
Peub mzpeT O LBETOBBIX, YUCIOBBIX, aHUMAJBHBIX, MHUIIEBBIX, «METAIJIMYECKUX», PACTUTENBHBIX, T€HACPHBIX H Jp.
CHMBOJIaX, KOTOPBIE COXPAHSIOT OOIIME KyJIbTYypHbIE KOHHOTAIMU U (DYHKIUH, O YeM MBI HEOZHOKpATHO mucaid. Tak,
KyJIbTYpHast 3HaYUMOCTh HOMHMHALIMI MOJIOYHBIX NPOJYKTOB, CBsI3aHHAsi ¢ 0003HAYEHHUEM OOraTOl CUacTIMBOW KH3HH,
HaXOJUT OTPaKECHHE HE TOJIBKO BO (PPa3eoIOrHuecKOM KOPITyCce TIOPKO-MOHIOJIBCKUX SI3BIKOB, HO M B CHCTeMe MeTadop
SMUYECKUX TeKCToB. CioBa, 0003HAUarONIMe MOJIOYHBIE MPOIYKTHI, KOAUPYIOT B (OJBKIOPHBIX TEKCTaX IIOJHOTY
KWM3HU U OJarofieHCTBHE. B anTalickom, NIOPCKOM, XaKacCKOM, SIKYTCKOM, OypsITCKOM U JIp. 31I0cax Ha3BaHUS JKee3a
cepeOpa (BapHaHT: 30JI0Ta) HMEIOT OJIM3KYI0 CEMaHTHKY M HCIOIB3YIOTCS IS IIOCTPOCHUS aHTUTE3HI Teposi M €ro Bpara
T I

B 3akmroueHne OTMETHM, YTO AJISI CPAaBHUTEIBHO-HCTOPUYECKOTO M3YUSHHS SIKYTCKOTO 3TI0Ca HEOOXOIUMO, B
MIEPBYIO OdYEpenb, Pa3paboTaTh CIOKETHO-MOTHBHBIM yKa3aTellb OJOHXO M IIMPE — TEPOMYECKOTO 3I10ca TIOPKO-
MOHTOJILCKHX HapoaoB. Takas 0a3a OTKpbUIa ObI BO3MOKHOCTH HE TOJIBKO TPEICTABUTH BECh CIOXKETHBINH (OHI
TIOPKCKOTO 3110Ca, ONPEIeIHB B HEM THITOJOIMYECKH YHHUBEPCAIbHBIE CIOKETHBIE CXEMBI, HO M BBISIBUTH OA3WCHBIE IS
SIUYECKOW TPAIMLUKM CHOKEThI, 3aKOHOMEPHOCTH KOMIIPECCHU CIOXKETa A0 SIJICPHOT0 MOTHBA M «Pa3BEpTHIBAHMS)
MOTHBA IO CIOJKETa.

HNmuxenosa CeeryiaHa CTenaHOBHA,

Bypstus
Croorcemut u 06pazvl Inoca «Ir¢3p» 6 Xyooscecmeennom oucKypcee
HAYUOHATLHO-KYIbMYPHOU UOeHmUpuUKayuu 0ypamcKozo Hapooa

Onoc «Abaif ['5cap» Kak BbIpakeHHE HPABCTBEHHBIX M 3CTETHUECKHX HACAIOB JPEBHEOYPATCKOTO 0OIIECTBa
BIIOJIHE 3aKOHOMEDHO OKa3aJl BIMSHHE HAa MEHTAIUTET OYypAT-MOHTOJBCKOTO Hapoaa, (OPMHPOBAHHE €ro
HalmoHampHOTO camoco3HanmsA. Kak mmcan B.C. [lyrapo, «Oypsarckuit “I'acap” Kak smHYecKHid MaMATHUK U
STHOKYJIBTYPHBI ()EHOMEH, 3aKiIovalomMidi B cebe Lenblii MUp TPagMLUUOHHBIX, BO MHOTOM CaKpalbHbBIX
HEMpexXOoAsIINX LEHHOCTEeH, HMMeeT CyOCTaHIMOHAJIbHOE 3HAUeHHWE JUIS WACHTU(HKALWY HAIMOHAIBHBIX OCHOB
JIyXOBHOTO Hacjenus Oypsarckoro Hapoma». HeynuButensHo, 4uto «I'acap» Bceraa HaXOoAWJCS B IIEHTPE BHUMaHUSA
XYIO0XKHUKOB, THMcaTeNell, TeaTpalbHBIX JAeATeNed, KOMIIO3UTOpoB. Ha pasHbIX 3Tamax pa3BUTHS OypsTcKas
XY/I0’)KECTBEHHAsI KyJIbTypa BOIUIOIIANA HICH0 €IMHCTBA ATHOKYJIBTYPHOW OOLIHOCTH, a 3HAYUT, €€ BKJIIOYCHUS B
00IIEPOCCUIICKUE U MUPOBBIE MIPOLIECCHI COXPAHEHHS ¥ PA3BUTHSI ATHUUECKON HASHTUYHOCTH.

OOImen3BecTHO, 4YTO TMPOIECC AaKTyalu3alud TPAAWIMOHHBIX HAIMOHAIBHBIX IIEHHOCTEH OCOOEHHO
obocTpsieTcss B KpH3UCHBIC MTEPHOJEI €ro )KU3HU. Tak, MeHHO B niepuo Bemukoit OtedecTBenHo# BoriHel H. Bammano
HayaJl CBOM THUTAaHWYECKUH TPy HaJ CBOJHBIM BapHaHTOM OypsTcKoil ['acapmanbl, TeM caMbiM 0000IIMB TBOPYECTBO
BCEX, KTO YBEKOBEUWJI OJIIMYECKOE TBOPEHHE, OIpENeIISIOmee JyXOBHBIM OONMK Hapola, €ro Co3JaBIIero, —
TAJIAHTIIMBBIX YJIMIEPIIMHOB U yUIEeHBIX-310CcoBeI0B. [loaTnueckas oopaboTka smoca (u3nana B 1959 r.) nana ummysbc
mucarteno s co3manus apambl «Ceparne ['acapay u mubperto 6amera «Icapy» («CoiH 3emim») (1967). B otinmane ot
MTOJIXO/I0B MEPBBIX HAIIMOHAIBHBIX XYAOKHHKOB K HCIOJIb30BAHUIO (DONBKIOPHOTO MHBAPHAHTA, TJIe 0OHAPYKHUBAIOCh
00BIYHOE IS HAapOIAHO-TIO3THYECKOM 3CTETHKH BapHaHTHOE ero OOHOBIEHHE, B pou3BeaeHuax H. bangano xaHpoBas
U TeMaTH4ecKas IEeJOCTHOCTh 00pa3slia CyIIECTBEHHO TPaHC(HOPMHUPYETCs MO HAOPOM HMHIUBUAYATEHOTO MBIIUICHUS
XYA0XKHHUKA.

B 1990-x TT. n0CTUIIIM CBOETO amoresl MPOIECCHl HAIMOHAIBLHOTO BO3POXKICHHS Y MHOTHUX HapojoB P®.
Bcrteckom uMHTEpeca K HallMOHAJIBHBIM HMCTOKaM Obllla BBI3BaHA HOBas >KM3HB dmoca «I3cap» B rpaduxe u
skuBonucHbIX nonotHax Y. IllenxopoBa, ckynentypax I'. BacunbeBa, Mmy3bikaibHbIX counHeHusix FO. Upneineesa, JI.
CamxwueBoii, B moa3un JI. Tamxaesa, b. Jlyraposa u np. Hanbonee spko WHANBHAyaIbHO-TBOpUYECKass HHTEPIPETALINS
LHEeHHOCTeH W MHpPOBO33peHmst [3copuanpl mana B moame «Crpema Xyxoms» b. Hdyraposa (1982, 2013), craBmeit
LEHTPOM €T0 JIMPUIECKOro cOopHUKa «Azuiickuil ammopy» (I'ocymapcteernas npemust Pb 2014 1.).

Bb. [lyrapoB cTmim3yeT B MO3ME CIIOKOHHO-PAcCyIUTENBHYI0 HWHTOHAIMIO YJIWTEpIINHA, ITOIOUIETO IEeCHb-
ckazanue o ['3cape, boraTeipe-HeOOKUTENE, TTOCTAHHOM Ha 36MITIO JJIsl 00PBOBI CO 37I0M — MHOTOTOJIOBBIM MaHTaIXaeM.
3areM MOATHYHBIN «IIPOJIOT» CMEHSETCS KPAaCOYHBIM OIHMCAaHWEM IOEIMHKA TepOeB-aHTUIIONOB, KOTOPHIH Tak W HE
3aBepIIaeTcs OKOHYATeIbHOM mobenoil ['3capa. B KynTbMHHAIIMOHHBI MOMEHT B YCTa Te€pOsl aBTOP BKJIAIBIBAET MBICIIH
o Oeccmeptuu | ero, ['acapa, u manraaxas. O6a oHU — HEOECHOTO MPOUCXOXKIASHUS: eclu ['9¢cap pokaeH Ha 3emMile TIo
BOJIE HA3BAaHHOTO CBOETO OTHA XyX3/3sI, O0ra MOJHUU ¥ TPOMA, TO BOIUIOMIEHHOE B MAaHTaaXae 3710 TaKXKe CITyIIeHO Ha
3eMIII0 KaK Pe3yJIbTaT BPaKIbl M 3700bI MEXKAY CHIHOBBSIMH CaMoOro Dcard ManaH-XaHa, MPeIBOAUTENsT HEeOSCHBIX
TOHrpHeB. Takoe pelleHHe TPaJUIHMOHHOIO CIOXKETa CHMBOJIM3UPYET HEPYIIMMYIO CBsi3b He Tosnbko Heba m 3emim
(«CmeptHBIe 1 O0TH — CBSI3aHBI Bce BOEANHO»), HO U JloOpa u 3na («CBs3aHbI 3710 ¥ 100pO O/HOM IyNOBHHOWY). Mnes
0 BEYHOM OopeHbe j00pa M 3I51a, UMIUIMLIUTHO 3aJI0)KEHHAsl B SIMYECKOM CKa3aHWH, NMpHJajia M0dMe HOBATOPCKHUM
00JIMK ¥ TOAYEPKHYJIa YyBCTBO aBTOPCKOT'O BOCXHIIEHUS HAPOJHOM ANAJICKTHKOM OBITHSI.
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3nauenne mnosMel b. JlyrapoBa BuanTCs B OJHOBPEMEHHOCTH TBOPUYECKOTO IIOWCKA II03Ta W HAYYHOH
pedIekcu  y4eHOTO-T3C3pOBEa, B BOIUIOMIEHHM EAWHCTBA JIMYHOCTHOW, MHpPO()EeCCHOHANBPHON M HAIMOHAIBHOM,
3THOKYJITYPHOH HMAEHTHYHOCTH. DTO OAWH M3 NPUMEPOB MOCTOSIHHOTO HCIIOIb30BAaHMS TAJAHTINBBIMH OypSTCKHMHA
Xy[OKHUKaMH TPaJUNHOHHBIX XYHOKECTBEHHBIX ()OPM, YHHBEpCAJbHOM CHMBOJHMKH OOpa3oB M CIOKETOB
6eccmeptHOro smoca. IIpomomkaromiasicss KU3Hb [3copmansl B HCKYCCTBE — SIPKO€ CBUAETEIBCTBO TOTO, UYTO
(oIBKIOpPHOE HAclIenue KaKIOTr0 HApoAa CIYXUT (YHAAMEHTAIbHOW OCHOBOH COXPAaHEHHUs €T0 IEIOCTHOCTH Kak
3THOCA, OJTHUM U3 (PaKTOPOB €ro WACHTU(DUKALINH.

Cusnesa-MaxkcumoBa IlapackoBbst BacnibeBHa,
Caxa (SIkytus)
Mudghonosamuka u snuueckan rcauposeas 0cHoéa noam nauana 20 gexa:
Ha mamepuanax pabom H.B. Ilyxoea

I'eponuecknii smoc sBISETCS LEHHBIM HH(POPMATHBHBIM HCTOYHWKOM JUIS H3YYEHHS pPEIUTHO3HOMH,
MHPOBO33PEHUYECKON KapTHHBI MHpa Hapoja, €ro HMCTOPUKO-COIHAIBHOTO, KyIbTypHOro mpomuroro. B 2005 r.
SIKYTCKHI T€pOMYECKHI 3II0C OJIOHXO, MO CTaJUaIbHON THUIOJOTMH ONPEAEICHHBIA MCCIEI0BATENAMU KaK OAMH W3
HamboJiee pPaHHUX THUIOB TIOPKO-MOHTOJBCKOTO 3moca, mo mpoBosrmamennio FOHECKO 6pmm mpusnan llleneBpom
YCTHOTO M HEMAaTE€PHAJILHOTO HAacIeIus deaoBedecTBa. | TyOOKHe pa3HOIUIAaHOBBIC HCCIIEIOBAHHS 3NYECKOT0 HACIEIUS
00yCIaBNIMBAIOT OTEHIIMATbHBIE BO3MOXXHOCTH BO3POXK/ICHNS U Pa3BUTHA 00IIEH TyXOBHOM KyIbTYpPHI.

B KkoHTekcTe KOMIUIEKCHOTO M3Y4EHHS TEKCTOJIOTMYEeCKOro MaTepuala, CTaBIIET0 B IOCIEJHEe BpeMs
0COOEHHO aKTyaJIbHBIM, OCOOBIN HMHTEpeC MPEACTaBIIIOT HCCIEAOBAaHMS JTUHIBUCTHYECKOrO XapakTepa. B wactHOCTH,
npoOyieMa M3y4eHUs] TEKCTa SIKYTCKOTO 310Ca B paKypce passIMuHbIX YpPOBHEH s3bIKa Ha OCHOBE NMPHHIMITHAIBHBIX
MOJIXOJI0B, TPUMEHUMBIX B TPAJUIHUOHHBIX (DUIIONOTHYECKUX N3BICKAHUAX KaK (DYyHIaMEHTAILHOTO, TaK U MPHUKJIIaTHOTO
IUIaHa, BCE Yallle NpHUBJIEKaeT BHUMaHWEe COBPEMEHHBIX HccienoBareineil. Ha Hamn B3rsi, B acrnekre JaHHOI mpo0ieMbl
LIeNIECO00Pa3HbIM SIBJIAETCS PACCMOTPEHHE SIHMYECKOT0 TEKCTAa M HAa YPOBHE CIIOXKHOTO CHHTAKCHYECKOTO IIETOTO
(manmee — CCLI). CCL] sBnsieTcs KpyImHON eIWHUIEH TeKcTa, MOoApPOOHas pa3paboTKa TEOPETUIECKO OCHOBBI KOTOPOit
HMEET 3HAUNTEIbHYIO MIEPCIIEKTHBY B PA3BUTHH M3BICKAaHNI IpaMMaTHIECKOTO, (PyHKIIMOHATIBHOTO XapakTepa.

Teoperndeckoe 000CHOBaHHE MPOOIEMBI JIMHIBUCTHYECKOTO MIPEACTABICHUS TEKCTA HA SIKYTCKOM Marepuale
HaXOJWTCS Ha CTaIWW HadaubHOro (opmupoBaHus. CnenumanbHble uccienoBanus, nocssmieHHsle CCL] B acmekTe
CHHTAaKCHCa SKYTCKOTO TEKCTa, B HACTOAIIEE BpPEMsl OTCYTCTBYIOT. TakuMm 00pa3oM, akTyaJbHOCTh MpPOOIEMBI
ompenensercss Hepa3pabOTaHHOCTBIO JIMHIBHCTHYECKHUX AacleKTOB TEOPUHM TEKCTa B SAKYTCKOM SA3BIKO3HAHMH,
OTCyTCTBUEM U3bIcKaHui B obnactu uzyueHus CCLL ¢ yderoM crienupuKy ero CTpyKTypbl, THIOB, (yHKIMOHAIBHBIX
CTUJICH.

PaccMorpenue cTpykTypHO-ceMaHTHueckoi opranu3anmu CCLl Ha marepuaie OJIOHXO B pakypce mpooJem,
CBSA3aHHBIX C H3YyYEHHEM TEKCTa, JaeT BO3MOXKHOCTh OINPENENUTh €ro 3HAa4eHHE B CTPYKTYPUPOBAaHMM TEKCTa Kak
peUeBOro MPOU3BEJCHHUA, OCHOBHBIMU CBOMCTBAMH KOTOPOTO BBICTYNAIOT CBSI3HOCTh M ILENbHOCTh. CrenuanbHOe
N3yYCHUE 3MUYECKOT0 TEKCTa AUKTYETCs MOTPEOHOCTSIMH COBPEMEHHOTO YPOBHS Pa3BUTHS SIKYTCKOTO sI3bIKA. JlaHHBIN
Marepuall Mo3BOJISIET ONPEACINTh OOIINe CTPYKTypHO-ceMaHTHueckne ocobeHHoctn opranmzanuu CCLl smmaeckoro
TEKCTa, BBIIBUTH TEKCTOOOpasyromye (YHKIMHM Pa3IMYHBIX CHHTAKCHYECKHX €IUHHUI] B HeM. Takum obOpasom, [uis
JIOCTHXKEHUSI TIOCTABICHHON LENM BIIOCIEACTBHM IPEICTABIACTCS HEOOXOAMMBIM pELINTh CIEAYIONIHE 3a/1auu:
BEIsBIICHHUE conaepkaHus u oovema mostuss CCLI, onpenencane cnemmdukn  cTpykrypHOit —opranusarmm CCL]
TEKCTa OJIOHXO, PACCMOTPEHHE BUJIOB CBSI3M, ¢dopmupyrommx  crpykrypy CCII smoca, ycTaHOBIeHHE
TekcTooOpasyronmx (yHkiuit cpeacts cBsa3u B CCLL 010HX0, aHATN3 UX CTPYKTYPHO-CEMAHTHYECKOTO 3HAYCHHUS.

MpuipeeBa Anacracust Hukurtuuna,
Caxa (SIxyTus)
Tpaouyuonnoe 010HX0 U INUYECKUE HCAHPBL 6 COGPEMEHHOU AKYNCKOU nPo3e

Hapoano-nostuueckue Tpaauuuy oka3aiy ONpeesoniee BIUSHAE Ha Pa3BUTHE OCHOBHBIX JKaHPOB SIKYTCKOM
JUTEPaTyphl: 1O033UM, TMpo3bl, aApambl. Kak mmcan B.T. IlerpoB, «HaunOHaJIBHBIN (OJBKIOP BBEICTYHAaeT
CTHIE00Pa3yIoNMM KOCTSKOM SIKYTCKOHM JINTEpaTypbl, pOJOHAYaJbHUKOM XYZ0)KECTBEHHOM TpaIulny, KOTOpPbIE
oOpenu HOBYIO XHM3HB Oiarogaps TBOPYECKOMY YCBOEHHIO XY/IOXKECTBEHHBIX JOCTM)KEHHH MHPOBOI, NpEXkae BCEro
PYCCKOI TUTEPATYPBI».

B 80-90-¢ rr. XX Beka, B IEpeIOMHBII MOMEHT OOIIECTBEHHOTO pPa3BUTHA, YCHUJICHHE HPABCTBCHHO-
¢mIocopCcKuX MCKaHWN B JHTEpaType OOYCIOBMIIO KadeCTBEHHOE OOHOBIICHHE SMHUYECKUX TPATUIHUNA B KaHPOBOU
9BOJIIOIMH TPO3BI. Bo3pocminii ypoBeHs HAIMOHAIBHOTO CaMOCO3HAHUS O0YCIOBMII HOBOE obOpamieHue K O0raTcTBY
STHOKYJBTYPHOI MaMATH Hapoja. YTryOJeHHe MCTOpPH3Ma B JKaHPE BBIPA3HUIIOCH B BO3POCIIEM BHUMAHHHU K YYaCTHIO
JUYHOCTH B WCTOPHH, YCHJICHHWE HPAaBCTBEHHO-(PMIOCOPCKOTO Hadayla OMpPEAETIIO BO3BpaT Ha HOBOM YpPOBHE K
HapOJHO-TIOTHYECKOM TPAAUIUAM, K 0I0HX0. HapogHo-TIosTHYEeCKHe TpaauIiy OKa3aialn OOHOBIISIOIIEE BO3JEHCTBHE
Ha TPaAWIIMOHHBINA JKaHP MCTOPHYECKOTO POMaHa, O 4eM yOeauTensHO cBuperenbcTByeT «TwireiH Hapxan» B.C.
SkoBneBa-/lanana.

Poman «TeireiH JlapxaH» npuMedarteneH XaHPOBBIM CHHKPETH3MOM, B HEM (QHIOCO(US HAPOIHOH >KU3HH
NIPE/ICTABIICHA B €INHCTBE STHOTPA(UUECKOT0, COLHANBEHO-(HIOCO()CKOT0, HPAaBCTBEHHO-TICUXOJIOTHYECKOT0 Hadall.

MudomnosTiyeckass 0OCHOBA IOBECTBOBAHMS OIPEAEIeHa IJIOAOTBOPHBIM OOpaIleHHeM K HAapOJAHOMY 3IOCY
OJIOHXO, K TIpeJaHusM, MU(aM, JIereH1aM, OCTaBUTb CBOeoOpas3ue CTWIISl, BHYTPEHHHH PHUTM IPO3bI, OCOOEHHOCTH

61



XapakTepoaoruu. IloCcTOSHHbIE PEMUHHCIEHIMM W3 OJOHXO OpPraHMYHBI B CTPYKTYpPE pOMaHa, pOjib aBTOpa —
MIOBECTBOBATENS OJIM3KA MO3UIUH SMHYECKOTO CKa3nuTelsl. DTHOC(Epy HAIMOHAIBHOTO MUPA B POMAHE XapaKTepU3yIOT
KOHIIETITBI: BICBIAX, OCyOXai, XOMyc, ajaac, ypaca. Kak KOHIEHTpHPOBaHHOE BBIPAXEHHUE TyXOBHOM KyJIbTYpPhI HApO/a,
€ro 9THUYECKOTO CaMOCO3HAHMUS U TPAIUINOHHBIX BEPOBAHHHN NIPECTaBICHBI KaJCHAAPHbIE 00bIYan 1 00PSIbI.

B Tpamummsax o1oHXO B MH(OMOITHYECKOM IIIaHE MTOKA3aH TJIaBHBIN KaJCHAAPHBINA NMPAa3THUK HAPOAA caxa —
blcriax 6emoro m3obumus (Yiry TyHax bihsiax). B pomane oTpasuiack OTIIHYUTEIbHAS OCOOEHHOCT MO3THKH OJIOHXO
— 0co0ast poJIb Pa3BEPHYTHIX NEW3aXKHBIX OMUCAHUM, «B OJIOHXO BCE JIBIIINT MPUPOI0M».

MHoOro4uciIeHHbIe ONHMCaHUs MPUPOJBI B POMaHE IPOHH3aHbl MHTOHALMEH HApOJHOTO 3I10Ca, CaM BBICOKHMH
CJIOT TIOBECTBOBAHUS, TOP)KECTBEHHBIN M KPAaCOYHBIH, M300MIyIOMNH MeTadopaMu M CPaBHEHUSIMH, MOBTOpaMH M
CHUHTaKCHYECKUMH TapajuleIN3MaMu, HallOJTHEH MT033UeH AITNYECKOTro CKa3aHMsI.

Mup npupo/s! MpeJcTaBlieH B CBeTe MU(OIOTHYECKUX NPEACTaBICHUI Hapoaa: X03siKa MaTepy — MPUPOJIBI
Aan AnaxublH XOTYH, IyXH TpaB H JAepeBbeB, Oor KoHs — J[)ecereii U T.1I.

C mosBICHUM B SIKYTCKOH MpO3€ ’kaHpa (UIOCO(PCKOro poMaHa, BHUMAHUE K ICHXOMEHTAIBHBIM CTPYKTypam
HApOJHOTO CO3HAHUS BEAET K PACIIMPEHHIO IPOCTPAHCTBEHHO-BPEMEHHBIX TOPU30HTOB MOBECTBOBAHUS, K aKTUBHOMY
00paIeHnIo K OCHOBHBIM HCTOYHHMKAM HapOJHOM MaMsaTH — MudaM, IPEeJaHusIM, OJOHXO.

CoBpeMeHHBI MH(OIOTH3M TECHO CBSI3aH C GMIOCOPCKAM XYI0KECTBEHHBIM MBIIUICHUEM, XapaKTepU3yeTcs
ciusHAEM (PaHTACTHYECKOTO W pPEalbHOTO, PALMOHAIBHOTO M HMppanuoHanpHoro. B pomanax-mudax HW.Ioromesa
(Yepnsrit crepx» (1977-1987), «bormas mmnocepmus» (1993), «Tperuit tmas» (1999), «Manuaapery (2005))
MOCTABJICHBl TPaJULIMOHHBIE HPAaBCTBEHHO-(QMIOCO(CKHE, pPEINIMO3HbIE TpEJCTaBIeHHs HapoJa caxa. B Hux
(oJBKIOpHAs MOATHKA Kak CTUieoOpasyrollee Hayano B mpo3e M.I'oroneBa moiydaer HOBbIE TNIyOMHHBIE CBOICTBa,
OpPraHN4YHOCTD.

HapoaHo-nosTnyeckue Tpaauluy HE UCCSAKIM M Ha COBPEMEHHOM STalle Pa3BUTHS JIIUYECKOTO KaHpa, O 4eM
cBuaeTenscTBYIOT pomansl E.I1. HelimoxoBa, H.A. JIyrunosa, E.B. CnenoBoii-KyopcyHHaax u nip.

OTHOTEHETHYECKOE Hayalo TPOSBIAETCS IIOJACIYAHO, acCOIMaTHBHO: B CaMOM OBIIMYECKOM  CIIOTe
MIOBECTBOBAHMs, OCHOBAaHHOM Ha OOraTelX BO3MOXXHOCTSX pPOJHOTO s3bIKa, B TMPEJaHUSIX M JIETeHAaX, B
PEMUHHCIICHIINAX U3 OJIOHXO, OTCHIIAIOMINX K HICTOPHIECKUM KOPHIM HapoAa U3 INIEMEHH YpaHXaeB.

Bacuabesa Jlopa Eroposna,
Caxa (Axyrus)
Bnuanue npuemos 0101Hx0 Ha pazeumue AKymcKoii npo3ut (na npumepax pomana Hukonas Ilemposa
“Om3seyxu mex epemen” u paccxaza Heana ®edoceesa “Xanna 31mahs”)

IIpu HammcaHum ucTopuueckoro pomaHa «OT3BykH Tex Jjer» asrop H.M. IletpoB ymeno omupaincs Ha
SMUYECKHE TPagullMM OJOHXO. B HeM mucaTens pacckasblBaeT O APEBHEH MCTOPUM HApoJOB SIKyTUM B IEpUOX
MEXIUIEMEHHBIX U MEXKPOJOBBIX paclpeil — KbIpreic YHAT?. B HEM OH cyMen moka3aTh OBITOBBIC M COLIMANIBHBIE PeaInu
JTAJIeKUX BpPEeMEH M HallMOHAJIbHBIE XapakTephl HapoaoB CeBepa U caxa-ypaHxaeB. B To Bpems pa3Hble Hapoabl SIkyTun
Teprenu OoJbInNe OSICTBHA B PE3yNbTaTe MEKIDICMEHHBIX H MEXKPOIOBBIX KOH(IUKTOB, KOTOPHIE IPOUCXOIMIN U3-3a
JUYHOW MECTH, IPH Pa3pelIcHUH KOTOPBIX SPKO PACKPHIBAIIMCH HAIIMOHAJBHBIC YEPTHI XapaKTEPOB ITHX HAPOJOB.
Urak:

1. B 3TOM pou3BEACHUHN MBI BHIUM CXOJCTBO TEMBI C SITMYECKOM TpaguIHell 0JIOHXO — CTOJIKHOBEHHUE Pa3HBIX
IUTEMEH H3-32 MaTepHaIbHON U TEPPUTOPHAIBFHOMN, a TAK)KE U3 HPABCTBEHHO-ITHYECKON TPOOIeM.

2. MBI Takke HaOMIOJaeM CXOICTBO TEMBI C SIMUYECKAMH MPOWM3BENCHMSAMH M CXOJICTBO HX CIOXKETHO-
KOMIIO3UITHOHHOTO TIOCTPOEHUS.

3. B Ttakux HUCTOPUYCCKHUX pOMaHaxXx Mbl TAKKE€ HAXOAWUM MHOTO O6L[ICFO B TPAKTOBKE o6pa3013 OCHOBHBIX
repoeB OBECTBOBAHUS.

4. Y MHOTHMX TIOPKCKHX JINTEpaTypax €CTh MHOTO OOLIEro B TPaKTOBKE 00pa3a KOHs, KOTOPBIA MpeiCTaBIeH
KaK CyII[ECTBO BO3BBIIIEHHOE U O0KECTBEHHOE.

Pomanosa JInagusa Hukoj1aeBHa,
Caxa (SAxyrus)
Anoc-0101x0 6 CIMAHOGNEHUN U PA3GUMUN NOIMUYECKOI CUCHEMbL AKYHICKOU Tumepamypsl

SkyTckas nmuTepaTypa MpeacTaBIsieT 0COOBI MHTEpeC IS UCCICAOBAHMS MEXTUCIUIUTMHAPHOTO XapaKkTepa,

KaK sIBJICHWE, IMpETepIIeBIIee MOIIHOE BIHSHAC YHUKAILHOW apXaWmdHON SMHYECKOW TPAJWIUH, YCTHOH IO33MH U

PYCCKOW JHTEpaTyphl, 4TO OOYCIOBUJIO €€ YCKOpEeHHOe (OpMHUpOBaHME W WHTCHCHUBHOE PA3BUTHE B HCTOPUUYECKH

CXKaThle CPOKH.

®donpkIIOpHAsT MOITHKA 3aHUMAET 0C000€ MECTO B HUCTOPHM 3apOXJICHUS W CTAHOBJICHHS IMHCHMEHHOM

JIUTEPATYPHl B IIEJIOM U €€ CTHJICBOW CHCTEMBI B 4acTHOCTH. JIuTepaTypHas 00paboTka U mepepaboTka aBTOXTOHHBIX

TEKCTOB, CIOKETOB, 00pa30B M MOTHBOB, CTWIM3AaIWA W HMHTAIMi (OIBKIOPHBIX MPOU3BEACHUH, TpaHCchopMarus

(bOIIBKJ'[OpHBIX )KaHpOB, AKTUBHOC MHCIIOJIb30BAHUC Tpal]I/IL[I/IOHHBIX H306paBI/ITCJ'IBHO-BBIpaSI/ITeJ'H)HBIX Cpe)ICTB,

COXpaHeHHe M pa3BUTHE PUTMHUKO-MHTOHALIMOHHOW M 3BYKOBOW OpraHU3allMd HApOAHOTO CTUXa — O3TO BIOJHE

€CTECTBEHHBIC MPOIIECCHl Ha HAYaJIbHOW CTaJWU Pa3BUTHA JIFOOOH HAIIMOHATHHON MUCHBMEHHOW JUTEPATYpHL. Y CTHOE

HApOJHOE TBOPYECTBO HA JAaHHOM OJTale SBWIOCh HE TOJBKO OOraThiM HMCTOYHHKOM, OCHOBHOHM 0a30il mis
BO3HUKHOBEHUS XYJJOKECTBEHHOM JINTEPATYpPhI, HO U MOIIHBIM JBIDKYIIUM (DAKTOPOM €€ IBOITFOIUH.
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B ucropun HanmoHAIBHBIX (OCOOEHHO TIOPKOS3BIYHBIX) juTepaTyp Poccum Hawama XX Beka HaOIIOJAIOTCS
CXO0>KH€ THUIOJIOTHYECKHUE SIBJICHHUS, CBUIECTENBCTBYIOIUE O CHIIBHENIIEM BIMSHHN YCTHOTO HApPOJHOTO TBOPYECTBA HA
(hopMupoBaHHEe HHIWBUIYaJbLHOTO ABTOPCKOTO CTWIISI B XYJIOKECTBEHHOW NuTeparype. biarogaTHod MmodYBOW yis
JUTEPATyphl CTAHOBATCSI HAPOAHBIH 3110C, TEPOUIECKUE CKa3aHUA (SIKYTCKHE 010HX0, OypsITCKUE yaucepul, OAITKUPCKHIE
oacmanul, kyoaupusl (Kobaiiblp), Ka3aXCKUE JiCblpbl, KABKA3CKUE HApmebl), TaHLIEBAIBHO-TIeCeHHOe Hacienue (ocyoxatl,
HUMIIPOBU3ANNOHHbBIE MIECHH, SMUYECKasl MECHSA MOUYK, TIECHU-TIEPENEBI /Myolicyy SKyTOB, €XOpHble TIECHH OypsATOB,
atumoiuy, 6Gaumel OAUIKUP, KOJCOH2U —aNTAHMLEB), o0psimoBasi TO33Wsl PUTYAJBHOTO Xapakrepa (arevlcobi-
ONaronoKenanus, aHOA5ap-KIsATBa, KbipblblC-TIPOKIATHE, WAMAHCKOe KamaaHue B SIKYTCKOM (OJIBKIIOPE; aaKbiuiu-
OJIaromoXenaHus, Kapebluu-MPOKIATHS, CYpealvi-TIOYYCHUs, HPABOYUYCHHUs, ‘a4’ wWid “‘ciaBa” (makman) — B
anTaiickoM) 1 00pa3HbIi apopucTHUecKuil (mapemMuosorndeckuil) GoHx (MMOCIOBUIIBL, TIOTOBOPKH, 3araJIKH).

BecrieHHbIM MaTepHaIoM, MOCTY)KUBIIUM (OPMUPOBAHHIO KaK HALMOHAJIBHOW JIUTEPATypHI B LIEJIOM, TaK U €€
CTHJISL, CTAJI HAPOHBIN FePONUECKHIA 3110C — OJIOHXO, coJlep Kalinii B cebe Bce 60ratcTBo 00pa3HOro MBIIUICHUS Hapoa
caxa. OJIOHXO TIpEACTaeT Kak CBOCOOpa3HBIH «HAKOMHUTENb» OCHOBHBIX ()OPM XyIOKECTBEHHOTO CO3HAaHHSA Hapoza,
YXOISIIETO KOPHSAMH B TIIyOOKYIO APEBHOCTb. B cTagmanbHOM CBOEM pa3BUTHH, B TEUYCHHE MHOTHX CTOJICTHH
TEPOMUYECKHI 31I0C HE TOJIBKO COXPaHWJ apXaudyHbIE, PEIMKTOBBIC (DOPMBI, HO M HAKaIUIMBaji HOBbIC. M mHUChMEHHAS
SKyTCKasi JUTEpaTypa, OCOOCHHO SKyTCKas IO33HUs, IUIOZOTBOPHO HMCHONB30Balad HMICHHO-3CTETHYECKHE, CTHIICBBIC,
o0OpasHble, CIOKETHBIC, JKaHPOBBIEC, KOMIIO3UIIMOHHBIE, PUTMHKO-CHHTAKCHUCCKHE, SI3BIKOBBIC BO3MOJKHOCTH OJIOHXO.
I'eHEe3UCHO-NCTOKOBBIM ~ XapakTep OJOHXO BBIPAXKAICA B €r0 JKAaHPOBOM MHOT00OpasWH, B MPHHIMIAX
KOMITO3MIIHOHHOT'O CTPOCHHUS XYJ0’KECTBEHHOTO TEKCTa, B COBEPIICHCTBE OOpa3HOIl CHCTEMBI, MOITHYECKOTO SI3BIKA.
@DOpMyIBHOCTh SA3bIKa OJOHXO, YCTOHUMBOCTH ITOCTOSIHHBIX AMHUTETOB, CPAaBHEHHUH, KyMYJISATUBHBIA (HAKOIUTEIbHBIN)
NPUHLOUI  JIETaJbHOTO HM300paXKCHUs, OIMCAHUS CIIY)KUT HeucueprnaeMbiM (OHAOM JIUTEPATYpPbl, IMO3BOJISIOLIAM
MUCaTeNsIM, [T03TaM OTOMpaTh U3 HETO M BapbUPOBaTh, B COOTBETCTBUM CO CBOMM MHIMBHYyaJIbHO-aBTOPCKUM CTUJIEM,
n300pa3UTENbHO-BBIPA3UTEIbHBIE CPEACTBA. 3/I€Ch HEOOXOJMMO YKa3aTh Ha HCKIIOYHTENBHYIO pOJib (OpMYyI,
HUMCIOIINX APEBHHE KOPHH, HA POXICHWE PUTMHYECKH OPraHW30BaHHOM, CTUXOTBOpHOH (opmbl. Dopmyna crama
OIHMM M3 TJIaBHBIX OA30BBIX CTHJICOOPa3yIOIIMX HCTOYHHKOB CHCTEMbI NO3THYECKOW OOpa3HOCTH B NHCHMEHHOM
nuTepaTtype, ocodeHHo B ympuke. OHa 10 ceil MOpbI CIy’KUT OCHOBHOW MAaTpHIIEH XyJ0XKECTBEHHO-BBIPA3UTEIBHBIX
CPEICTB COBPEMEHHOM MOI3UMU.

JanunsoBa Auna HukosaeBHa,
Caxa (SIkytus)
300mopgpuvie mugonozuueckue oopazvl 6 0J10HX0 0 HCCHUWUHAX-002AMBIPKAX

SIKyTCKUII IepOMYECKHUl 310C — OJOHXO SBJIAETCS Jy4ylUIMM TBOPEHUEM Hapoja caxa, IJe IOBECTBYETCS O
TePOMUECKHX MOJBUrax OOTaThIpel aiibibl IPOTHB 3JIBIX YYAOBHII abaacsl. ITOC OJIOHXO PaCCMATPUBACTCS B SIKYTCKOM
(OJBKIOPUCTHKE KaK paHHUH, COXPaHUBILHUIA apXandecKHe YepThl, ITAll SITMYECKOr0 TBOPYECTBA IKYTOB. APXauuHOCTh
OJIOHXO JIOKa3bIBAaETCs CYLIECTBOBAaHMEM B HEM IIMPOKOTO IUIACTa MHU(OIOTHYECKHX MOTHBOB M IIEPCOHAXKEH: ITO
NIPEACTAaBICHUE O OOXECTBAaX, M300paKCHHE TPEX MHPOB, IEMEHTHl AaHMMH3MA, TOTEMH3Ma, HAIWYHAE TyHOBHII
abaacel, BONMIEOHBIX mpeaMeToB. OT APYrMX YCTHBIX HApOJHBIX INPOM3BEICHUI OJIOHXO OTIMYAETCS HE TOJIBKO
OoNbIIMM OO0BEMOM, HO W CHEHU(PHIECKOW ITOITHKOH, KyJa BXOJUT M CHCTEMa JIHWYECKHX IepCoHa)ked. Oroc
XapaKTepU3yeTcs COBOKYMHOCTHIO MHOTOTPaHHOTO COJAEPXKAaHWs, CO3JaHHBIX MM XyJOXXECTBEHHBIX 00pa3oB Irepoes,
SIBISTFOLIMXCS TIPEAMETOM IIOBECTBOBAaHMA. B 3moce cucreMa 3MUYECKHX HMEpCOHa)XeH INpeacTaBisieT coOOH OCHOBY
SMHUYECKOr0 colMyMa. B repomdeckmx cKa3aHUSIX H300paKeHHE YeNOBEKa-reposi CTOMT B LEHTPE BHUMAaHHMSA, a
BTOPOCTEINEHHbIE IEPCOHAKH CITYKAT PACKPBHITHIO OCHOBHOT'O KOH(JIMKTA, TPYNIHPYSCh BOKPYT HETO.

Cka3zaHus 0 OOraThIpCKHX Ji€BaxX 3aHHMAOT 0co00e MECTO Cpeiu JPYTUX CIOKETOB SIKYTCKOTO OJIOHXO.
Borartslit n cBOe0Opa3HBIi MUP SMUUECKUX NMEPCOHAKEH OJOHXO C TepOMHEH-KEHITMHOMN 10 HACTOSIIEr0 BPEMEHH eIl
MIOJTHOCTBIO HE PACKPBIT. SIKYTCKOE OJIOHXO O JKEHIIMHAX OoraThlpkax KaK apXaumdecKHH 3I0C COXPaHSET B CBOUX
JIPEBHEUIINX TUIACTaX PEIMKTOBbIE (OPMBI BEpPOBaHWH, MH(OIOIrMYECKUX W CaKpajbHBIX IpeJcTaBieHHHA. B HuUx
pacIpocTpaHeHHBIM SIBIISiETCS MU( O TpeBpaIieHNH YeJIoBEKa B PhIOY, MITHII, HIIH, HA000pOT, O NMPEBPAIIeHNN KaMHEH,
KOCTeH B 4yenoBeka. boxecTBa, JyXu-H44H, X0351€Ba MECTHOCTEH MPECTaIOT B OJIOHXO B JIIOJICKOM OOJIHMYbH |, TIO CYTH,
SIBISIFOTCSL JIFO/IBMH, HaJEJICHHBIMHM HEYEJIOBEUECKOH CWJIOW M BIACThIO PYKOBOIUTH CyAbOaMu mronei. B omonxo
BCEJICHHasl COCTOMT M3 Tpex MHpoB: Bepxuero, Cpeanero m Hwknero. ['maBHas repomHs oj0HXO, OOraThIpka, B
OCHOBHOM COCTOHUT B KPOBHOM DOJCTBE C BEPXHHMH OOKeCTBaMM. B TekcTax OJOHXO O JKEHIIMHaX-0oraThIpKax
HMEIOTCSI 300MOpQHBIE 00pa3bl, a Takke PUTypbl OOTHHB, TyXOB-HYYH, OOTaTHIPCKON AE€BBI-CECTPHI I'epOsi, XapaKTEePHBI
MOTHBBI KOH(i)J'[I/IKTa répouHHU C HOGC)K}ICHHBIM pa60M, MOTHUBBI HyJCCHOT'O 3a49aTUA U Yy ICCHOTO POXKIACHUA I'CPOUHU.

Kak wn3BectHO, MH(OTBOpPYECTBO — 3TO CBOCOOPA3HBIM MEPBBIM ONBIT XYAO0KECTBEHHOTO OCMBICICHHS
ﬂeﬁCTBHTCHBHOCTH, SIBJIICTCS BEITUYANIITUM JAYXOBHBIM 0oraTcTBOM 4ejioBedecTBa. B SAKYTCKHX OJIOHXO O XCHIIWHAaX-
60FaTHpKaX B BHHOHSMGHCHHOﬁ (bopMe BOIIIM aHUMHUCTHYCCKUE MPCIACTABICHUA — q)eTI/IIHI/IBM, Marus, KyJbT IPEIKOB.
B wmudomornyeckux croxerax ¢ ydacTHeM 300MOpPGHBIX MEPCOHaKEH MOXKHO BBIIBUTH JAPEBHEWIINE MOTHBEI,
MTOBECTBYIOIIHE O TIOYNUTAHWU CAKPAIBHBIX JKUBOTHBIX. 300MOpGHBIE MH(DOIOTHYECKHE IEPCOHAXKH OPTaHUIHO
BIIMJIUCh B OCHOBHOH CIOJKET IKYTCKHX OJIOHXO, TECHO CBSI3aHbI C TOTEMUCTUUECKUMH BEPOBAHUSMHU SIKYTCKOTO HapoJa.

Bypuesa Kanna BanepneBHa,
Caxa (Axyrtus)
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Kanpoeoe ceoeobpazue pomana-ononxo A. Bopucosoit “3emnn yoazanok”

B mpomecce xaHpooOpa3oBaHUsS BaXKHYIO POJIb UTPACT WHAMBHIYaTbHO-aBTOPCKUI MOAXOM, KOT/Ia MUCATENb
HaXOJHUT CIOc00 OTpa)KeHUSI BUIACHUS MUPA B HEKAHOHMUECKHUX XKAHPOBBIX (hopmax. TBopuecTBO ApuaaHbl boprcoBoii
KaK pa3 TpeACTaBIsAeT OOJBIIOW HMHTEpEC B IDIAHE KOMIUIEKCHOTO HCCIICAOBAHUS XYIOXKECTBEHHBIX MPUHIIUIIOB
MOSTHKH B KOHTEKCTE pPEaTH3alldd XKAHPOBBIX ITOAXOIOB, IPOIECCOB KOHTAMUHAIIMKA Pa3HOOOPa3HBIX >KaHPOBBIX
AIIEMEHTOB M MEXKaHPOBOTO B3aWMOJICHCTBUA. MBI MOXEM YBHIETH SKCIIEPHMEHTHPOBAHHE CO BCEMH AJIEMEHTAMHU
(OpMBI U CONTCPIKAHUS XYT0KECTBCHHOTO MPOU3BEIACHUS.

Apuanna bopucoBa — aBTOp MHOTMX paccKa3oB, MOBECTEH, HECKOJIbKUX POMAHOB, B TOM YHCJIE MHOTHE
MIPOU3BENCHUS OTMEYEHbl MPECTUKHBIMU JUTEPATYpHBIMU MPEMHUSIMHU: MOBECTh B pacckazax «3amucKu A MOHUX
notoMkoB» (mpemuss umenu B.I1. Kpanusuna), poman «boxbsi OTMETHHa», POMaH-TPHIOTHS «3eMJIs YIaraHoK»
(Bonbmas muteparyphas npemus Poccun), poman «Taamy.

Haubonee spkwii mpumep mpoliecca XAaHPOBBIX KOHTAMHHAIMI B TBOopuecTBe A. BopucoBoii, co3maHus
aBTOPCKOW XAHPOBOW MOJEIH — POMaH-OJIOHXO <«3emis ymaraHok». Camo Ha3BaHHE TOBOPHUT O BO3HHKHOBEHUH
aBTOPCKOM XKaHPOBOH (hOpMBL. ABTOD B3sijIa 32 OCHOBY YCIIOBHBIE KaHPOBEIE MapKephl POMaHa-0JI0OHXO0, IIO3TUKY 3I10Ca,
HEKOTOpHIC JIETEHMBI, CKa3KH, MH(OIOTHYeCKHH MaTepual, JAeTald MOUIMHHOW »JTHOTpaguu u (onbKIiopa,
HaIlMOHAJBHBIE TPAAWIUN H o0psapl. TpaHchopmanus 3IeMEHTOB MH(OIOTHH, (QONBKIOpa, 3M0cCa B JaHHOM
MIPOU3BEICHUH BHINOJIHACT TJIABHYIO JKaHPOOOPA3YIOIIYI0 (DYHKIIHIO, OMpPENeNsieT BCIO CHOYKETHO-KOMIIO3HUIIOHHYIO
CTPYKTYPY, popMy 1 comeprkaHue, IPOCTPAHCTBEHHO -BPEMEHHYIO OPTaHU3AIHIO, CTHINCTHIECKHE OCOOCHHOCTH.

MudomnosTHyeckiue 0COOCHHOCTH POMaHa MPOSIBIAIOT ce0s B 3aUMCTBOBAHHHM U IMPEIOMIICHHUH CIOXKETa H
00pa3oB U3 SKYTCKOTO 3I0Ca-OJIOHXO, B (OJBKIOPHOM HWHTEPTEKCTYaIbHOCTH IIOBECTBOBaHMS, B (opMme
CTHJIUCTUYCCKHX, S3BIKOBBIX BKparyicHW.POMaH COCTOMT M3 HECKOJBKUX CaMOCTOSATENbHBIX dacteit: «l'om Oypu»,
«JIxoryp», «HebecHblii oronby». CHOKET pa3BOpPaYMBAaETCS C APAMATHYECKOTO M TAMHCTBCHHOTO HCYC3HOBEHUS
yAaraHky, 4TO MOBJIHSIIO Ha CyIb0y Hapona caxa. XapaKTepHO, YTO B IEPBON YacTH TPAJUIIMOHHOE JIEJICHUE HA TJIaBbI
PEKOHCTPYHPOBAHO Ha aBTOpPCKoe «JloMM mepBOro Beuepay, «JloMM BTOporo Bedepay, «JJoMM TpeThero Bedepay, 94To
HATIPSAMYIO COJIEPKHUT UHTEPTEKCTYaIbHYIO OTCHUIKY K CBSIIEHHOMY 3BYKY B SIKYTCKOH KYJbTYpe.

B pesymprare comepikaHHe poMaHa BKIIOYAeT B ceOs W MCTOPHUYECKYIO, U COLMHUANBHYIO MPOOIEeMAaTHKy Ha
¢doHe THOOATBHBIX (HIOCOPCKO-ITHUSCKUX M HAIIMOHANBHBIX BOMPOcoB. C TOYKH 3peHHs KaHPOOOpa3OBaHUSL
BBISBIIIIOTCS CIICAYIOIINE OCHOBHBIC YEPTHI: COAEpKaHNe U (opMa pOMaHa-OJOHXO «3eMIIs yIaraHoK» HpeACTaBIsIeT
co00if aBTOPCKYIO HHTEPIIPETANNI0 MH(OIOTHIECKOTO MaTephala, PEKOHCTPYKIMIO HCXOMHBIX MH(OIOTHICCKAX
apXCTHUIIOB, BOCCO3aC€TCS OSIMUYECKas KapTHHA MHUpA, XapakTepHas s  (ONBKIOPHO-MU(POIOrHYSCKOrO THIIA
XYHOXKECTBECHHOT'O MBINUICHUA, TPOUCXOAUT CprKTypHLIﬁ U CTUJINCTHYECKUM CUHTE3 POMAHHOI'O U SMUYCCKUX Ha4dall,
pacimmpeHue JUTepaTypHOro TEKCTa MyTEM €r0 «CaKpaTu3alum.

ITaBaoBa Hanexxna BacuiibeBHAa,
Caxa (SIkytus)
Konv kax uyoecnutit nOMOWHUK 8 AKYMCKOU 601UWEOHOT CKA3Ke U 0JI0HX0
B MupoBoM doibkiiope 00pa3 KoHs 00pHCcOBaH HEOOBbIYANHHO ApKo. KOHb Hapsiy ¢ GoraThIpeM sIBISICTCS] OHIM
13 IEHTPAJILHBIX MepCOHAXEH ckazaHuil. OH BXOIMT B YHCIIO IVIABHBIX POJOBBIX aTpHOYTOB OOTaThIps, BMECTE C
POMOBBIM U BEPXOBHBIM OOXKECTBOM M POIHON CTPaHON OOTraThIps.
W3BecTHblit sn10coBen B.M. XKupMmyHCKUil OTMEYaeT, 4TO «... Y KOUEBBIX U MOJYKOUYEBBIX HAPOJIOB POJb KOHS
KaK CIIyTHHKa M O0EBOT0 TOBAPHILA reposi 0COOCHHO 3HAYMTENbHA». TaKkkKe, 10 MHEHHIO YUEHOTO, «B 00pa3e KOHS Kak
BOJILIEOHOTO TOMOIIHUKA B OOraThIpCKOW CKa3ke elle OLIYIIAeTCs] OTAAJCHHas CBA3b C MHU(OJIOTHYECKUMHU
MPEJCTAaBICHUAMH O 3Bepe, YYyICCHOM IIOMOIIHHKE YeIOBEKa, OCHOBAaHHBIMH HAa JPEBHUX TOTEMHCTUYECKHX
BEPOBAHUIX) .
B sAKyTCckMX BOJNIIEOHBIX CKa3kaX KOHb, TaKXKe KaK M B OJIOHXO, BBINOJHAET (YHKLIHIO IEepEeBO3UYMKA!
MepEeMpaBisieT ITeposi B MHbIE MUPBI.
ITo muenmro B. . IIponma, «...Bce BUABI MepenpaBbl yKa3bIBAIOT HA €IUHYIO 00JIACTH MPOUCXOXKICHUS: OHU
UAYT OT MPEACTABICHUI O MyTH yMEpIIEero B MHOM MHp, a HEKOTOPBIE JOBOJHHO TOYHO OTPAXAIOT M MOrpedabHbIe
00psaply. HanpuMep, y sIKyTOB paHbIIE CYIIECTBOBAI 00| «X0O0JAbYTay, KOTAa HOKOWHOTO XOPOHSAT C €T0 JOIa bMH
U Jy4YIIAMH ciyramMu. M3BecTHBIN uccnemoBarenb ¢oibpkiopa u 3THorpaduu HapomoB Cubupum H.A. Anekcees
YTBEPK/AACT, UTO «...SKyThl NPUIHMCHIBAIN KOHSAM HeOecHoe NpoHucxoxieHue. KoHell ymepumBisuin B KE€pTBY WIIH,
OCTaBJISIS XKUBBIMH, ITOCBSIIIAIN BBICIIMM OOXKECTBaM B KAUECTBE CBSIIEHHBIX KMBOTHBIX (BITBHIK).
I[TomuMo GyHKIMH TEepeBO3YMKAa KOHb B BOJIIEOHBIX CKa3Kax M OJIOHXO BBIMONHSET (DYHKIIMH COBETUHKA!
MIPEaYIPExaaeT repost 00 OMACHOCTH, JaeT MyAPBIE COBETHI, KaK MOOEANTh aHTUIIOA, KaK MPE0I0JIeTh PErpaibl.
OO6pa3 KOHSA KaK YyJECHOTO IOMOIIHHKA Teposi B TEKCTaX SKYyTCKOM BONIIEOHONW CKa3KW M OJIOHXO, MBI
BBISICHWJIM, YTO KOHb B OCHOBHOM BBINIOJIHACT (DYHKITUHM YyIECCHOTO MEPEBO3UYMKA M COBETUYHKA, KOTOPHIE CBOCOOPa3HO
0TOOpakaloT APEBHUH KYJIbT KOHS KaK CBAIICHHOTO MOKPOBHUTEIA.

HaBaoBa Oubra KcenogonroBHa,
Caxa (Axyrtus)
Onouxo ceeepnvix AKymoe: mughoaozuueckue oopasvl
Mudonorudeckre 00pa3bl OJOHXO CEBEPHBIX SKYTOB IPEACTABISIFOT MHTEPECHBIA mpenmer usydeHws. [lo
MHerno H.B. EmenbsnoBa, «Mudonornyeckue NepcoHaKd aKTHBHO JICHCTBYIOT B COOBITUSX OJIOHXOY.
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IlepByto rpynmy mudosorndecknx oOpa3oB OJOHXO CEBEPHBIX SKYTOB IPEACTABISIOT BBICIINE OO0KECTBa
Atipibl. «BepxoBHOe 00)kecTBO Aiibibl TOHOH SIBISIETCS CO3laTeieM BCETo Ha cBere. Pacmopsaurenem cyzaed miroaei
Cpennero mupa». Tak, B OJIOHXO CPEJHEKOJBIMCKOTO paifoHa «9pO3Xx4MH Md3prsH» OOWH W3 BCIIOMOTATEIbHBIX
00pa3oB - 310 YpyH AfibieI TOHOH ohoHHBOp ‘Bembrii cozmartens rocmoanH crapery’. OH SBISETCS BEPXOBHBIM
00’keCTBOM, TTIaBOH OOWTAIOIINX B BEPXHEM MHpe O0XKeCTB aibibl. Kpome Hero xapakTepHBI W Ipyrue O0KecTBa,
o0003Havaromuye TIaBHBIC KYJIbTHl MOKIOHEHHS OpeBHUX AKyToB — Ky Melyypyen Toion ‘Toconnu Comane’ u blit
Ysickpiiinaan sma9xcul ‘Crapymika Jlyna’. Otu 00pasbl npencraisiii coboii mokinoHenus sikytoB Connity u Jlyne. B
0JI0HX0 MoMcKoro ynyca «Kerep MynryH» ynoMuHaroTcs Heckoinbko OoxkecTB: YpyH Afibibl Toion, Kyn Kyo0oii
XotyH, XomnopyyH Xortol, Albsisl HapansislH ToioH, Aibiel Hapaneisin XoTyH. M3 mecTtu pacCMOTPEHHBIX HaMU
TEKCTOB OJIOHXO 00pa3bl BBICHIMX OO0XECTB XapaKTEPHBI B JIBYX TEKCTaX OJIOHXO. boxkecTBa AMBIBI B OJIOHXO CEBEPHBIX
SIKYTOB SIBJISIFOTCSL TOOPBIMH OKPOBUTEIISIMH, MOTYIITMH TTOCIATh JIFOJISIM CHACTIIMBYIO, OJIArOMOIYYHYIO )KU3Hb.

Bo Bropyio rpymniy Mugonornueckiux o0pazoB MOXKHO OBUIO OTHECTH 00pa3bl TyXOB-X035€B CPEJAHET0 MHpa.
Ho B 0JI0HXO CEeBEpHBIX SKYTOB XapaKTepHBI TONbKO 00pa3 Caspkasu Cahsm — mymperia, coBetunka u o6pa3 ayxa-
xo3stuHa orHs Tyems Moljyn. Cospkssn CshsH 3Haer Bce, YTO TPOMCXOIAWT B MHpPE, JaeT OOTaTHIPAM COBETHI,
YKa3bIBaeT IOpPOTY K BparaM M IOMOTaeT Kak MX HaWTH. JTo ero rimaBHas muccus. C3spkidH CacrH m3obpaxkaercs
MaJICHPKAM CTapHKOM, HO AYXOBHAas CHJIa €ro MOXeT MoOeAuTh JIF000ro Oorarsips. “DTOT THUINHYHBINA TaeXKHBIH
MyJpel, 3HaTOK JIOpoT, - 00pa3 yHUKalIbHbIM, CO3MaHHBIH HapoxoM. Ero m300pakaroT coBCeEM MaJeHBKHM BBICOXIINM
CTapueM: TEJO €ro YIIIo B MyApocTb. Ho 3TOT BBICOXIMIT cTaper MOXKET OKa3aThCs CHIIbHEE JIF0OOTO CHIIBHEHIIETO
Oorateipss”. O nyxax-xo3sieBax B OJIOHXO BrepBble Hamucan [1LA. OHyHCKMH «Bce «M4Y4M» OBbUIM Ha3HAYEHBI LIS
MIOKPOBUTENBCTBA BCEX BUJOB M OTpacieill X03sHCTBa M MPOMBICIOBY. X0TsA nmo 3ameuanuto H.B. EmenbsnoBa, uto
«AYXHU XO035€Ba, KaK 1 BO BCEX OJIOHXO, MHOFOO6pa3HLI U MHOT'OYUCJICHHBI», B OJIOHXO0 CEBCPHBIX AKYTOB o6pa31>1 AYyXOB-
X0351eB HEMHOT'OUHUCIICHHBI. B ononxo «Kerep MynryH» xapakTepeH AyX-xo3suH orHs Tyens Molyn. MHTepecHbIM
NPEeACTaBIsIETCsl TOT (AaKT, YTO MMS AyXa OTHS OTJIMYAeTCsl OT COOCTBEHHOTO UMEHH B SIKyTCKOW Mudomoruu. Jlyxa
OTHsI OOBIYHO Ha3bIBAIOT AaH YXXaH TOHOH. B TekcTax oOpsn0BOii M0331UM TyXa OTHS ONUCHIBAIIN myoryn 66fjo, myon
mohon, myyuyk 6ehe. D.K. IlekapckuM SIKyT. myonynr=myeHs He ObUIO TaHO OOBSICHEHWH, UMb OBLTH MPHUBEICHEI
COCTaBHBIC CJIOBA: MYOHI Mahan myepsx ‘CBETIas BOpOXkOa’, myeusn oiyyH SMUTET Oyxa jJeca. B coBpemeHHOM
SIKYTCKOM $I3BIKE JTaHHBIC BAPHAHTHI CAMOCTOSATEIBHO HE (YHKIIMOHUPYIOT, HX MOXKHO CUHTATh apXan3MaMH, KOTOPBIE
COXPaHWJINCH JIMIIb B COCTABE SMHUTETHBIX KOHCTPYKIMI sA3bIKa OOHXO. [lo 3HaYEHUIO myons = myonyn OHUMACTCS
‘IIepeBEPTHIBAIOIIUICS, IPEBPAIAIONIMIACS’ OOJIBIIE MOJXOIUT K SMUTETY AyXa OTHA. 1yond molfjon cienyeT IIOHUMATh
KaK ‘TIepeBEPTHIBAIOIIUICS, TPEBPAIIAIONIHIACS BEJUKAH , T/I€ SKYTCKOE CIIOBO M0/o1 ‘O0NBIION, BEIUKHN; COUTHBIN,
TYYHBIH, KOPIYCHBIH; MOHTOJI', MIMEET TaKHe Mapajjield Kak OCM. MoJo., MOHT. «Monfor», y adraHCKMX MOHIOJIOB
mohox.

OpnHuM U3 MU(OIOTHISCKUX 00pa30B B OJOHXO CUMUTAETCs 00pa3 MupoBoe faepeBo Aan JIyyk mac. Kak cunran
H.B. EMenbsiHOB, «CBA3YIOLUIMM 3BEHOM MEXy TpeMs MU(OJIOTUIECKMMU MUPaMH BBICTYIAET CBAIIEHHOE NepeBo Aan
JIyyk mac». B OJOHXO CeBepHBIX SIKYyTOB Aai JyyK Mac SIBISETCS OJIMLETBOPEHHUEM BEUHO YKUBOU PacTUTEIHHOCTH,
MUTAIONIEH MroeH 1 KUBOTHBIX. OOpa3 MUPOBOTO JIepeBa MOXKHO OTHECTH B TPETHIO IPYIITY MUA(BOIOTHIECKIX 00pa3oB
OJIOHXO CEBEPHBIX SKYTOB.

Taxum oOpazom, Mudonornueckne 00passl B OJOHXO CEBEPHBIX SKYTOB MOXHO Pa3AeiNTh Ha TPH rpynmsl. B
NIEpBYIO TPYIIY OTHECEHBI BhICIINE OOkecTBAa AMBIBI, OHM XapaKTEpHBI JIMIIb B ABYX TEKCTaX OJIOHXO M3 IECTH
paccMoOTpeHHBIX. Bo BrOpyro rpymnmy mpencraBieHsl o0pa3 CaspkiasH CshsH» u o0pa3 myxa-xossuHa orHs TyeH?
Molhyn. B 010HXO ceBepHBIX SIKYTOB 00pa3bl yXOB-X03s5i€B HEMHOTOUHCIICHHBI. B TpeTbio rpymmy BKIIOYeH 00pa3
MupoBoro aepesa Aain JIyyk mac.

Edumona Jlrogmuia CTenaHoBHa,
AdanacseB Hoypryn BsaueciaBoBuy,
Caxa (SxyTus)
Jyx o2nsa no mamepuanam 010HX0: INUMEMbL

B cTaree paccMOTpeHBI SMUTETHI yXa OTHs 10 MaTepuallaM sSIKyTCKHX oJoHXo. Ha ocHOBe aHanm3a snureros,
aBTOPBI BBIABUIIM TIOPKO-MOHIOJIBCKO-MaHbUWKYPCKHE MapaiieNd B JIHTETaxX Ayxa OrHa. Ilo MHEHHIO aBTOpPOB,
apXandecKHi IUIacT SMUTETOB JTyXa OrHs OblI c(hOPMHUPOBAH B PaHHUH NepHoJ (GOPMHUPOBAHMS SMHUUSCKUX TPATHUIIMHA
TIOPKO-MOHTOJIbCKHX HapOOB.

JyX OrHs BBICTYIAeT JOMHHAHTOH B TPAAWIIMOHHOW ~ (PONBKIOPHOH ~ MH(OMOITHUECKOH KapTHHE MHpa
TIOPKO-MOHTOJIBCKHX HapoJoB. OH cuuTaeTcsi caMoil OJIM3KOH K 4eJIOBEKY M OYEHb T'PO3HOM, MOYTHTENBHOW CHIION Y
MHOTHX TIOPKO-S3BIYHBIX Hapo10B CHOMpH.

B ononxo «Ksibic [[p03mit3» coOCTBEHHOE MIMsI IyXa OTHSI TPEACTABIISACT CIOXKHOE oOpasoBanue AanYxxan
oho B 3HaveHnn «Aan YxxaH gemyiika». B sSIKyTCKOM S3bIKE aan UMEET MIMPOKOE CEMaHTHYECKOe TI0JIe, KaK «HaJao,
MIEPeZIOBOM, MEepBEHEIl, MPeIoNpeIesieHIe, BX0J, OTBEPCTHE, BOPOTa, ABEPHY» HMEET CHEIHM(UIECKYI0 OCOOEHHOCTH.
E.C. CunopoB npHBOANT K SIKYyTCKOMY CJIOBY aaH MHTEPECHOE JEKCHYECKOE CXOXKICHHE KaK CAHCKp. aN «IbIXaHHEe».
Hcxonst n3 TaHHOTO CXOXKIEHHS, COCTaBHOE CIIOBO aai 00udy, 00pa3oBaHHOE M3 JIByX KOMIIOHEHTOB adH W 00U0Y,
MOXXHO TPAaKTOBaTh KaK «OOIIMPHOE MECTO, TJI€ MOXKHO «JBIIIATb»», T.€. TJie 00eCIeYnBaeTCsl CyIeCTBOBAHUE BCETO
xuBoro. [lo-BuanMoMy, cocTaBHOE CIIOBO daaH Oouidy B TEKCTaX OJOHXO YHOTPEOJSIOCh B 3HAUEHHH «MaKpOKOCM,
BCeJIeHHas!, Oenblii CBeT». 3HayeHHe SKYTCKOIO CJIOBA VXXaH TPUBOJMTCS KaK «CBEXKECTh, HENABHOCTh; OJM30CTh
npouuioro (Bo BpeMeHH)». JIpeBHHE SKYTHI, MO-BUIUMOMY, HOJ UMEHEM AaH YXxan BOCIIPHHHMAJIN JyXa OTHS Kak
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muinbl (0105y) candaauusl, yhamaauuer «3a4vHaTENb (WM IPOJOIDKATENb) KU3HI, YTO COOTBETCTBYET MPAKTHICCKON
3HAYMMOCTH JIyXa OTHA.

TIponenar aHanu3 cioBa ‘“XaTaHa TAIMHIPHUID” B TEKCTe 0JIOHXO «JIpymypyitap Heypryn booTyp», Mbl ipumm
K BBIBOAY, YTO XamaH MOMudpuiis B 3HAUECHUU «TBEPABINA, KPENKUM, NMPOUYHBIM M B3JIETAIOLIUMN BBEPX» SBISIETCS
STHTETOM, a HE COOCTBEHHBIM HMEHEM IyXa OTHSI.

B omonxo «Xaan JpapreicTait» 3MUTETOM 6209p 69p2ohs, TO3THYECKH BHIPaXKacTCsl 00pasHOE BOCIIPUATHE
JlyXa OTHs, B OCHOBY KOTOPOTO JIS)KaT aHHMMHUCTHYECKHE IPEICTAaBIICHUSI MPEIKOB SKYTOB. SIKYyTCKOE CIIOBO 0203,
HMEIOIIEe MOHIOJIBCKO-MaHbWKYPCKUE TTAPAIUICIH CII0Ba 6303pu «IECTPHHBI, MATHA y 3Bepeit» 1 63pesha ¢ TIOPKCKOit
OCHOBO# 0OpyK, OOPK «IIOKPBHIBAJIO, KPBIIIKAY, COXPAHUBIIEE MOHTOJILCKYIO MApaljIeib U IPEBHIOI0 CEMaHTUKY, MOKHO
CYNTATh CEMaHTHYECKUMH apXan3MaMHu.

B Mmarepuanax OJIOHXO BCTPEYAIOTCSI CJIOBA C TIOPKO-MOHTOJIBCKO-MaHbWKYPCKUMHU MapamtensmMu (myenyn
6050, myons moSon, myynyx 6e50, 4yoSyp como u Op.), KOTOpbIe YIOTPEOISIUCH Al 00pa3HOro OMUCAHUsS JyXa-
XO3sfMHAa OTHA B MeTaopHuecKoM 3Ha4eHMH. Takas CIIOXKHAas OSNUTEeTanus, c(HOPMHPOBAHHAs U3 apXam3MOB,
yrnoTpeOusinach it 0osee JeTalbHOM, TIIATENbHON XapaKTepUCTHKU ayxa orHs. I[lo-BuanmMomy, oHa HOCHIIA HE TOJIBKO
n300pa3UTENbHYI0 (QYHKIMIO B TEKCTAX OJOHXO, HO COXPaHAJA €€ CaKpaIbHBIH KOJI.

Ha ocHOBe aHanmm3a TEKCTOB OJIOHXO HAMU CIETAHbI BHIBOZBI, YTO SIUTETHI TyXa OTHS 110 MaTepHaIaM OJOHXO
BOCXOAAT K JpPEBHEH HCTOPHM Pa3BUTHS SMHUYECKUX TPAJUIHN TIOPKO-MOHTONIBCKHX HapomoB Cubupu. B Tekcrax
0JIOHXO OBIIO 0OHapysxeHo 218 cnoB, cocTamsaomux 106 STUTETHRIX KOHCTPYKIUH. V3 HIX TIOPKCKYIO apXandecKyro
OCHOBY MMeIOT 43,6 % cnoB. MoHronsckue napamienu Habmonensl y 10,1 % cioB, a TIOPKO-MOHTOJILCKUE HUCTOKU
umerot 8,26 % cioB. Takxke 2,3 % CIIOB UMEIOT TIOPKO-MOHTOJIBCKO-MaHBWKYpCkue U 2,75 % TONBKO MOHTOJBCKO-
MaHbWKYpPCKHE Mapasiend. 3HauuT, u3 218 cinoB 146 (66,97 %) cOCTaBIAIOT apXanWdyeCKHil MIacT sA3bika (OJIBKIOPA,
KOTOpBIH ObUT CHOPMHUPOBAH B IIEPHOJL pAaHHETO (POPMHUPOBAHUS SIMMIECKUX TPATUINHN TIOPKO-MOHIOJIBCKUX HAPOJIOB.

Kum Kvin Hluk,
IOxxnas Kopes
Icmemuueckue npodiemvl nepeooa 2epoutecKoll INOCca 0J10HX0 HA KOPEUCKUIl A3bIK

Kopelickne nepeBOAYMKU CTOJIKHYJIUCH C OYEHb TPYIHOW 3ajadedl IpU MepeBOoAe SKYTCKOIO I'eépOHYECKOro
310ca OJIOHXO, TaK KaK UM MPEACTOSIIO NMepeJaTh BCe BEIUUUE 3TON0 MUPOBOTO HEMATEPHATIBHOIO HACIEIUS, KOTOPBIM
TaK TOpAATCS SKYThl. OTO MPOU3BEACHUE OUYEHb CIIOKHO NEPEBECTH HAa KOPEMCKHMH s3BIK, TaK KakK MpHU MEPEBOJE Ha
KOpEHCKNil HEBO3MOXXKHO OOOMTHCH 0€3 MHOTOYHCICHHBIX IMOTephb. [103TOMY mnepen KOpEHCKUMH IEpeBOAYMKAMHU
ceifuac CTOMT CIIOXKHas 3aJaua He JOMYCKaTh TaKUX NEPEBOAUECKHX MOTEPh.

Teoperuk pycckoii nmuteparypsl 20-ro Beka 0. TyHbSHOB BhIIeIsIET pUdMy, a HEe TEKCT, KaKk Ipeo0Iajaronyo
0COOCHHOCTH ITOJIHOLICHHOM MO3MBI. B 1mosMme riaBHOe COOMIOCTH 3BYy4aHHE M MY3BIKAIBHOCTB, 0e3 ocoboro ymiepba
JUIS CMBICIIA, 3aKITIOUYEHHOTO B HEH.

Takum 00pa3oM, B OTIMYHE OT >XaHpa Npo3bl, (OPMBI U COOTBETCTBUS KOTOPOH MOXKHO OOHapyXUTh B
PEaTbHOCTH, OJIOHXO OOJIBIIE COCTOUT U3 MO33UH. Y CIEUIHBIH IepeBo] "0JI0OHX0" Ha KOPEHCKHH S3bIK COCTOUT B TOM,
9yTOoOBI TIEpelaTh 3TH 3JEMEHTHI 32 TPAaHbIO TEKCTAa AMUYECKOW MOAMBEL. B cBoeM Nokiaze s OCTAHOBIIOCH Ha 3TOH
npoOJieMe M Ha e PelIeHHUH.

Omonxo BrepBele ObpIIO TpexactaBieHo Kopee B 2005 romy. Kopetickuit muarsuct Kanr mepeeenm "Dmac
Booryp" ¢ pycckoit Bepcun. IlepeBomunky ynanoch nepenarb OeCHpeneAeHTHbIE JISSIHNS TepOeB; MHOTOUNCIICHHBIX
HMEPCOHAXKEH, MOMOTAIOIUX IePOSIM; SHEPIHUYHBII TEMI 3MMYECKOI MO3MBI; IpaMaTHUECKUE NMEPECTAHOBKU CIOXKETa U
T.1. COOTBETCTBEHHO, KOPEHWCKOMY YHTATeNI0 MpeJcTajla IOJHas KapTHHA TepoMYecKHX OHTB, OOpBrOBI 3a
CIpaBeJIMBOCTh U MUPHOH KHU3HM SIKYTOB B epeBojie "Omac bootypa" Ha kopeiickuil s3p1k. B pesynbsTare, Kopenckue
YUTATENI! CMOTJIM O3HAKOMHUTHCS C HAI[MOHAIBHBIM XapaKTepoM, XpabpocThio, MOITHYECKIM MacTepPCTBOM U HJICAJIOM
SIKYTOB. MBI MOXXE€M CKa3aTh, 9TO B 3TOM OTHOIIEHHM KOPEHCKHH MepeBOJ SKyTCKOTO TePOMYECKOTr0 310Ca JOCTHT
6onbmroro ycrexa B Kopee. Ho, HecoMHEHHO, TOMHUMO ycriexa, B KOPEHCKON BEpCHH MHOTO HEIOCTAaTKOB. [[pyrumu
cioBamy, "Omac booryp" momydmicst yCHEIIHBIM KacaTeNbHO COAEPXKaHHUs, HO MHOTOE CIEAyeT 1opadoTaTh, B TOM
qucie, GopMy repeaadm.

Bo-1iepBbIX, MBI MOXKEM yKa3aTh, 4TO IEPEBOJ] He OBUI CAETaH HEIMOCPEICTBEHHO C SIKYTCKOTro si3bika. Ho arto
HE cocTaBisieT OOMNBIION MPOOIEMBI, TaK KaK IEPEBO]] MO33UH - 3TO COOCTBEHHO CO3[aHHE PYroro NMpOM3BEICHUS, U
OHO TpeOyeT KOHEUHOH MCKYCHON BEPCHH Ha KOPEHCKOM SI3bIKE, HE3aBHCHUMO OT NTEPEBOMMOTO sI3bIKa. BeeM M3BecTHO,
YTO OJOHXO COIIOCTABHMO C TaKMMH BEJIHMKUMH SIHYECKUMH mnosMamu, kak "Wmmanma", "Omucces" mimm "Cara o
Hubenynrax". Ho ¢ mMoeii Toukn 3peHus, IiiaBHasi OCOOCHHOCTh OJIOHXO - 3TO BBINAIOMIASACA MY3bIKAIBHOCT. Ecimu
OJIOHXO HE TIE€Th M HCIIOJHATh, OHO OYEHb MHOTO TEpAET B CMBICIIE, IO CPAaBHEHUIO C BBHIIICHA3BAaHHBIMH WIIH JIPYTHMHU
SMUYECKUMH NPOU3BeACHUIMH. [Ipo3andHbIil MepeBOI OJOHXO Ha KOPEHCKHUM He 00s1agaeT My3bIKaTbHOCTBIO, KOTOPAs
SBJISIETCS OYEHb CYIIECTBEHHOW 4YEpPTOM M XY/IO0KECTBEHHOW ILIEHHOCThIO OJIOHXO. IlepeBoj He mpenHasHaueH aJis
3aIIOMHMHAHMS U TIEHUS, KaK OyITO IUIOTh OPUTHHAJIA COIIJIA, M OCTAJICS TOJIBKO CKEJET MO Ha3BaHWeM '3HaueHHe" .

OpHaKo, yYUTHIBas TO, 9TO KOPEHCKHH S3BIK, KaK M SKYTCKHH, MPUHAMICIKAT K alTalCKOM TpyIe S3bIKOB,
MIPEATIOIOXKNTEIBHBIX MOTEPh B TIEPEBOJIE C SKYTCKOTO SI3bIKa Ha KOPEHCKUIT MOTJIO OBITH IOPa3 0 MEHbLIE, YeM IpH
NIepeBoie Ha He-aITANCKYIO TPYIIY S3bIKOB, BKIIIOYAst Jlake pyccKuil. Bno6aBok, puTM 010HX0 00s1a1aeT HEKOTOPBIMHU
CXOJICTBAaMH C KOPEHCKUMM HapOJHBIMH IeCHSIMHU W ckazkamu "[IxaHcopu". Takum oOpazoM, eCTb ajJbTepHATHBHBIC
CHOCOObI BOCIIPOU3BENICHNSI M BOCCO3IaHUs OJIOHXO Ha KOPEHCKOM sI3bIKe, 0e3 yTepH PUTMHUYECKOH MY3BIKAJIBHOCTH.
OTH cHOCOOBI 3aKITIOYAIOTCS B MCIIOJIb30BaHUHU CIIOTOBOM MPOCOJMH, XapaKTepHOH paboTaM HEKOTOPHIX BBIJAIOLIMXCS

66



nostoB Kopen, Takux xak Xan Enr-IOm, Kum Co-Bomb, Ceoronr-IO, ITapk [y-J3uHb. YcIex 3THX TO3TOB
OOBSACHACTCS TEM, YTO OHH YETKO IPHICPKHUBAIIUCEH CIIOTOBOM MPOCOANH, KOTOpast O4eHb yJ0OHA I BOCIIPOU3BEACHHUS
n neHus. OHM 3HAJIM, KaKk Ha 4yuTaTeled BO3NCHCTBYET 3BYKOBOH 3((EKT B MX CTHXOTBOPEHHMSAX, MPOOYXKIas B HUX
smormn. [lomMmumo »TOrO, OymymImiAi KOpEHCKHH IEepeBOAYMK OJOHXO (Hampumep, smoca "Ipymypyitiap Heypryn
bootyp") momKkeH MOMHHUTH 00 MCHOJIB30BAaHMHM PA3IMYHBIX IIPHEMOB PUTMUKH U AUIMTEPALMH, MOBTOPOB CXOXKHX
TJIACHBIX, U MCIOJIL30BaTh Pa3yIMYHbIe PUGMBI KOHTPACTHBIM, Napajlle]bHbIM, KPYTOBBIM CHOCOOAMU M YepeioBaHHE
MO3TUYECKUX CJIOB M (pa3, 4TOObI BOCIIPOM3BECTH M BOCCO3]aTh MY3BIKAJIILHOCTh, KOTOPYIO MOXKHO JIETKO HCIIOJHSTS.
DTO KII0Y K YCHENIHOMY M 3CTETUYHOMY IIEPEBOLY OJIOHXO Ha KOPEHCKHUH SA3bIK.

IlepBuH JpryH,
Typuus
Ilpoodnemol nepeeoda ompyl6Ko6 ANMACKUX U AKYMCKUX IN0CO6 HA MYPEUKUIL A3bIK

B moxmane packpbeIBaroTcs MpOOIEMBI IEPEeBOAA SIKYTCKOTO M alTaliCKOTO 3110Ca Ha TYpPEelKHH s3bIK. Jlms
JIOCTHIKEHUSI IETTM MCCIICIOBAHMSI OBIIIM PAcCMOTPEHBI Ha3BAHUSI CBAIICHHBIX JEPEBBEB B 3M10CAX, X COCTABILIONINX U
LIEHHOCTEH, KOTOPBIE OHU OJIUIETBOPAIOT, uepe3 "Jlyxa semun" y AaH AnaxdbH XOTyH U "Taiirn".

Onocsl, OMUCHIBAIOIINE APXaWIHBIH MHUP TIOPKOB, 3apOJMIINCh HA paBHMHAX AnTas. OTH 3MOCH MOXHO
Ha3BaTh JKMBOM OJNHMUYECKON apxeosoruedl Typenkol >ku3HM. HykeH Xopowmi aHanu3 ISl HNOHHMMAaHUS KOpHEH
TYPELKOH MHTEJIEKTyalbHON )KU3HH. JMOC, B KOTOPOM NPE00IaialoT apXandHble MOHATHSA, TAKXKE HE IIOHATEH CBOEMY
Hapoay. "HescHocTs" TonkyeTcs kak "MOKa3zaTeslb apXaHuHOro 3moca" U "MOBECTBOBAHHUE 3I10CA, NMPEJCKa3bIBAIOLICE
Oynyuiee". [Tonbop CHHOHMMOB ISl TAKUX TEPMUHOB IIPEJICTABIISICT HANOOJIee CIOKHYIO 3a1auy PH Mepeaade TeKCTa.

CJoBa, CUMBOJIM3HUPYIOIINE MU(POJIOTHIO - 9TO TEHETUUECKHH KOJ KYJIbTYpbl HapoaoB. ['eHeTHueckuil mudp
KYJIBTYPBI CBSI3bIBAET BOSAMHO JIMYHOCTEW, COCTABIISIOIINX HALMIO, U IPYT C APYrOM, U K X 00LIeMy npouuiomMy. D1moc
KaK FeHeTHYeCKUH MH(p KyIbTypbl )KM3HEHHO BaXKEH B YACTHOCTH JUIS TAaKOW HAIMM, KaK TIOPKH, KOTOPbIE OCTaBUIIN
cienbl B JaldbHUX 3eMIIiX. TakuMm oOpa3zoM, BBIOOp HambOolsiee MOIAXOJSIIETO CIIOBA AT MEpefadd 3110ca B JIPyTHe
JINAJIEKTHl IMEET CTPATETHUECKYIO BaXKHOCTH. [1epexo/pl 1 M3MEHEHHMS CMBICIIa MOTYT MOKA3aThCsl HE3HAYHUTEIIb HBIMH,
HO MOT'YT BBI3BaTh OOJIBIIYIO ITyTaHUILY TIPH COCTABICHNH MH(OJIOrHIecKoro ananu3a. Hanpumep, BaxkxHEHIIMN CHMBOI
cBsmeHHoro aepeBa "Aan JIlyyk Mac" BeI3pIBaeT mpobieMsl: 100 3TO Ha3BaHHUe, MO0 cTpoeHue. Ero Bapmammu Aap
Kynyk Mac, Aan Kynyk Mac, Aap JIyyk Mac, Aan Ilyyn Mac cranm NpUIrHON pacXoKICHUS YUSHBIX 3TOU chephl U
(OTBKIOPHUCTOB BO MHEHHAX KacaTeIbHO Ha3BaHUS U JIakKe TPAKTOBKH TOTO SPKOTO MPEACTABUTENS YCTHON KYIbTYpHI.
DTOT ciyuail BBI3BIBAET eIl 0O0JIbIIe 3aTPyIHEHUH TpU Tiepeiadye TeKCTa.

JpeBo XKM3HH, SABJIAIONIEECS TJIaBHBIM CHMBOJIOM TIOPKCKOH KapTHHBI MHpa, NPEACTABICH pa3zHOOOpasueMm
Ha3BaHWH, BBIPKAIOIINX €ro XapakTepucTHku. HecMoTps Ha Takoe pasHooOpaszue Ha3BaHWiA, (uiocodckas CyTh U
(YHKIMK CBSILEHHOTO JIEpeBa OCTAIOTCS HEM3MEHHBIMHU. B100aBOK, OHO NMEpeHHMMAET pa3IMYHble OCOOCHHOCTH W3
Pa3HBIX B3aMMOJEHCTBYIOIIUX KYNbTYp M PEJIUTHHl PEerHOHOB, B KOTOPHIX BCTpedaeTcs. Ilpu aHanmmM3ax 3TOro 4eTko
ONMCAaHHOTO JAepeBa, UCCIE0BaTEeNN UCTIONb3YIOT pa3Hble cioBa. [IpaBonucanue apxangHoro TepmuHa Aan Jlyyk Mac
BBI3BIBAET CTOpBI. Buabl Mrn¢oB HapoIOB MHpaA O CBAIICHHBIX JEPEBBSIX OOBIYHO HOCAT OOBACHUTEIBHBIH XapakTep.
Aan Jlyyk Mac He mozapasyMeBaeT OIpelelieHHOe JepeBo. OJTo Mudosornieckoe paepeBo. Hecmorps Ha
BBIIIIEYKa3aHHBIE apTyMEHTHI, CYIIECTBYIOT TEOPHM OTHOCHTENFHO €ro BHJa M 3€MHBIX MNpOTOTHHOB. Ilpm
MEXBS3BIKOBOH Iepesiaue 0JJHOTO M3 MU(OIOTHUECKHUX ITEPCOHAKEH SIKYTCKOTO 3noca AaH AnaxdblH XOTYH BO3HHUKIIH
TpyaHocTU. B nenTpe BcenenHoit croutr Aan Jlyyk Mac. "lyma 3emens" Aan AnaxublH XOTYH TakKe UMEHYETCSl Kak
Aan lapxan XoTyH, Aan Aanait XotyH, AaH Muuni XOTyH.

ITono6GHBIEe TPOOIEMBI BO3HHMKAIOT NPH MOCTPOCHHWH 3HAYEHUS U IIEPEBOJAE TEPMUHOB, HCIOJIH30BAHHBIX B
snoce. Hapsimy co BceMu NpU3HaHHBIM 3JIEMEHTOM "HEIOCTHXKUMOCTH", 3TH TEPMHHBI COJiepKaT B cebe pacuindpoBKy
TIOPKCKOM pelurud U KapTuHbl Mupa. Hampumep, BaKHBII CHUMBOJI alITalCKOW KapTUHBI MMpa TPAIAUIMOHHOIO
TIOPKCKOTO Hapoja "Taiira" ObLI yTepsiH y aHATOJIHICKUX TypKoB. CIIOBa, UCIIOJIb30BaHHbIC Ik 0003HaueHus "Taira" B
MepeBO/ie SMUYECKUX TEKCTOB Ha TYPELKHH, HE PAaBHO3HAYHBI €T0 NIEPBOHAYAIEHOMY 3HAYEHHIO M HE MOJIPa3yMEBaIOT
SIBIICHHSI CBSITOCTH. Tax)ke HET CIIOBa, 0003HAYAOIIETO 3TO sABICHUE. [lepeBos ciioBa «Tairay Ha TypelKHid kak "ropa"
n "mec" mpuBena K TOTepe MHUQPOIOTHYECKOTO COCTABJIAIOIIETO CiIOBa. TakuM o00pa3oM, CIOBO Taira HYXHO
YHOTpeOIATh Kak oomuit TepmuH (Ipryn 2006, 147).

"Bymak" (cy4ok) - emie OJUH MPOOJIEMHBIH TepMUH. Tak Kak 3TO BaXHEHIINH 3JIEMEHT CBSIICHHOTO JEpeBa,
"Oymak" He MOxeT OBITH ymoTpeONieH B ero OykBalbHOM 3HadeHWH "man"' (BeTka, creOenp). B kadecte
MH(]OJIOTHYECKOTO0 CUMBOJIA, Oy/lak MMEET TaKhe 3HaYEeHUs KaK ChIH, IPEJIOK MM MOTOMOK. JleficTBUTIbHOE 3HAaYEeHHE
cioBa "Oyaak" OOJbIIe OTHOCUTCS K CAaMOMY JIEPEBY, Ye€M K €r0 BETBSAM MU cTeOssiM. "bymak" - 3To OCHOBHAs Kuja
JiepeBa, Torna kak "man" - 9To pa3BeTBICHHOCTH "Oymaka". Tak, "ganm" He MOXKET MUCHOIB30BaThCS BMecTO "Oymaka'.
OmnymieHne cnoBa "Oygak" U3 TYpeHKoro ¢ ero riIy0OKHMH MU(OJIOTHYECKUMH KOPHSIMH, OBIBIINX B YIIOTPEOJICHUN BO
BCEM TIOPKOSI3BIYHOM IPOCTPAHCTBE, HMENO pe3yabTaTOM OTrpaHWYCHHE/pa3MEKeBaHWE 3HAYCHHS B 3IIOCE,
MTOCTPOCHHOM Ha MH(OIOTHH. Y CBSIIEHHOTO IpeBa aNTaiiCKOro W OOILIEro TYPEeHKOro 3I10Ca MHOTAA CeMb, BOCEMb,
CEeMBJIECAT, U JaXKe CEMBJECAT CeMb M CTO BeTBel (OymakoB). J[peBo cyacThsi B anTalCKOW W OOIIEH TyperKoi
SMUYECKOW care MMeeT MHOIZIA CeMb, BOCEMb, CEMBIECST, CEMBIECAT CeMb, M JaKe LIMIIKOBATbIH BuA. UTOOBI He
JIONTYCTUTh MYTaHUIIBI IPU NEPEBOZE CBAIIEHHOTO JEpeBa aNTalCKOro 3M0Ca Ha TYPELKHH S3bIK Kak "Oymakibl Oai
Tepek" (OTAeIbHOE IyIUIO C MHOXECTBOM BETBEH) M HECBSIIECHHOTO JepeBa Kak "... adpbl Oaii Tepek" (oTaenbHOE
JIyIUTO, BBIpOCIIEE M3 OJHOTO KOpHS), TepMHUHBI "Oynakibl" 1 "aiipsl" HECOMHEHHO HY)XHO COXpaHHUTb. B pesynbrare,
CJIOKHMJIOCH TTOHSATHE, YTO 3TO OO0XKbsI CBATOCTh HAXOAWTCS TaM, OTKyzAa ObLIO M3rHaHO 3110. Kak ykazaHo B mpumepax
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BBIIIIE, clIoBa "Oymak" u "aipel", 3aMEeHEHHBIE CIIOBOM "nmai', Jal0T HaM HENPaBWJIbHOE TIOHUMaHHUE JIepeBa - CHUMBOJIA
3714, BMECTO CBSIILICHHOTO JICPEBa.

B 3aximouenne MOKHO CKa3aTh, UYTO I MIOHUMAHHS WCTHHHOTO CMBICIIA M 3HAYEHHMS 3110Ca, HAOIHEHHOTO
apXanvHbIM HAClieIUeM, HE00XO0JMMO TIPOJIEIAaTh TOUHbIHM aHAIH3 TYPELKOU MU(POTIOTHH.

ITonoBa Hane:xxna MuxaiijioBHa,
Tanarasa Jleo,
Snonus
O nepeeooe uwacmu ononxo /. A. Tomckoui “Capotn Hoypzycmaii” na anoHckuii A3viK

B 1997 r. crapeiimas cka3urenbHUIa 010HX0 U3 BepxosiHcka [lapes AnnpeeBHa Tomckas B cocTaBe IKyTCKOM
neneraumy npunsiaa ydactue B XIII-m Toxuiickom MmexayHapoaHoM ¢ectuBane «['apmonust chep II: mudpsr n
nereuaby. [lepen smonckoit myomukoit [I.A. ToMmckas ucnonnuia ¢parment ononxo «CapeiH Heyprycraiiy. B xome
MOJTOTOBKHHU BO BpeMs (pecTHBais HaM MOCYACTINBIIIOCH BXKHBYIO CONPHUKOCHYTHCS K TBOPYECTBY CKAa3HTEIbHHUIIBI U
onpoOOBaTh MEPEBECTH (PParMeHT BHIIIE HA3BAHHOTO OJIOHXO Ha SIMOHCKMH s3bIK. [lepeBon OBLT clienaH ¢ 3alucH Ha
SIKYTCKOM SI3BIKE, OCYIIECTBICHHON CO CIIOB CKa3UTEIbHUIBI My3bIKOBeIOM, K.1. B.C. Hukndoporoii coBmectHo ¢ A.U.
WV HHOKEHTBhEBOM.

®parMeHT, MpeCTaBICHHBIN B SITIOHNH, SBIIETCS HaYalbHOU 9acThio 0JoHX0 «CapsiH Heyprycraii», cocrout
3 734 cTpok (c mpo3amdecKUMH BKPAIUICHHUSIMH), BKIIFOYAaeT 7 meceH M ObUT paccunTaH Ha 45 MHUHYT BBICTYIUICHHS.
IloBecTBOBaHME HAaUMHAETCS C KPATKOTO YIOMUHAHUS BPEMEHU COTBOPEHMS MHUPA, O JKU3HU JIIOJEH B LIEHTPE 3eMIIN.
3ateM criexyeT NpencTaBieHHEe OCHOBHbIX repoeB: CapwlH Hpypryctas, ero cectpsl Kyn TyHamsiHca, poautenein
D6upusc ToioHa u D6upusc XOTyH, ONMMCAHUE UX JIoMa M X03sHcTBa. OAHAXABI U3 MPOPYOM Ui BOJAOIOS CKOTA
nosiBisieTcs Oorateips iieMeHn AGaahbl — Cyemdks ¢ HamepeHuem3abpath B sxeHbl KyH TyHambimca. Ha sammty
CeCTpbl, POJAHOTO ouara BcTaeT riiaBHbIi repoil CapbiH Heyprycraii. B koHue ynopHoit OWTBBI ABYyX OoraTeIpeii, Ha
nomomtb Abaahsl npuieraer ero cectpa. Ho Buas, uto Opar MepTB U modeqy oJepskasl ChIH INIEMEHH AMNBIBI, cecTpa
Abaahpl packpbiBaeT cBoOe jkenaHMe crTarh >keHoil CapbiH Hpyprycras. MckycHas cka3uTelbHHIIA BhIOpajla MMEHHO
3TOT OTPBHIBOK M TpepBajia CKa3aHHE IECHbIO nodepu AOaahbl, 3aBOPOKMB M 3aMHTPUTOBAB SITIOHCKOTO CITYIIATENs.
Henapom mocie BBICTYNIIICHUSI MHOTHE 3pUTENN MOAXOIMIH, OJIaroJapyiiIi U BEIpaskallkl Topsdee XKelaHue J0CIyIaTh
JI0 KOHIA, Y3HAaTh BCE KOJUIU3UH CIOJKETA.

Texcr (parmMenTa He TOIBKO U300MIyEeT apXan3MaMy, OOpa3HbIMU BBIPRKCHHUSAMH, XapaKTEPHbIMHU JUIS CTHIISA
OJIOHXO, HO TaKXe COIEpKUT CJO0Ba, OTpaKalollue HHIUBUIyaJbHOE IPOU3HOLICHUE CKa3HUTEIbHMIBI, HEMAlo
3aMMCTBOBaHHH ¢ pycckoro s3bika. [locieanee npumeyaTenbHo TeM, uTo Japbs AHApeeBHa He 3Halla PyCCKOTO SI3BIKA.

[Mpouecc nepeBoja Ha SIMOHCKUI A3BIK OB OYECHB CIIOXKHBIM, TOJATUM. CIIOBa M BBIPaYKEHUS, CMBICIT KOTOPBIX
ObUT HESICeH, KaXAbli pa3 YTOYHSIINCh Yy CKasuTenbHUIBI uepe3 Bepy HuxudopoBy. Bepa CemenoBHa
KOHCYJIbTUPOBAJIach, ClpalluBaia 3Ha4eHus y Jlappu AHIpeeBHbI, 3aKChIBala U OTIpaBisiia HaM 1o dakcy. Toapko
Onarogapst 5TUM MHOTOYHCIICHHBIM NIEPErOBOpaM U COTJIACOBAaHMSM, MBI CMOTJIM [IEPEBECTH U HOMBITAINUCH CAENaTh €ro
KakK MOXKHO TOYHEe.

Bousbiryto coXHOCTB IPH TIEPEBOJIE MPEACTABIIN, OE3YCIIOBHO, MHOTOUNCIICHHBIE STHOKYJIBTYPHBIE pealliy,
KOTOpeIMH OoraT ¢parmMeHT onoHX0. OHM HE HMEIOT aHAJOrOB B SIOHCKOM S3bIKE M B CHIy 3TOTO
TpeOyroTcennanbHbIX MpUEeMOB nepenayn. K HuM, Hampumep, OTHOCSTCS HA3BaHWS IPEIMETOB, Bemleld oOmxona
(ypaha, GamagaH, OMJIHMPHUK, KITIRIPHUHH, XOJYMTaH), CIOBAa U BBIPAKEHHSA, CBS3aHHBIE ¢ MHPOBO33peHHEM (Yohra,
Opro, Ammapaa poiimy, Aieiel kuhutd, [pehereii oRoTO), Ha3BaHHWA Mep UIMHBI(OIYIITHHOIH, apCHIBIH), CIOBA,
yKa3bIBAIOIINE Ha Bo3pacT ckora (Tethapac, TopOoc, ThIM, KynyH, yOaha), cioBa, mcmoibp3yemble NpH OOpaIIeHUH
(TOHOH, XOTOH, HOMOH, XOTyOH) U T.A. OCHOBHBIE CIIOCOOBI, KOTOPHIE MBI UCIIOJL30BAIN IJIS TIepeiaun dTUX Peasuit:
TpaHCIMTEpAIs, TEPeBO]] Ha OCHOBE 3HAUEHHH M MepeBo] MpH momoinu omnucaHuil. Ko BceM TpaHcIMTEpyeMbIM
CJI0BaM M KO MHOTHM II€peBO/IaM Ha OCHOBE 3HAUYEHHUH NMPHJIAraloTcsl KOMMEHTapuu, nosicieHus. Hampumep, nepeBos
cinoBocouetannit  Yeh»s moiimy, Opto moiiny, Ajmapaa IOWmy nmenmancst  pocnoBHo LEDMHFHRYs wo
coxau, DM F Haxa no coxau, T DMEFIIuma no coxaun nasancs KoMMeHTapuii 0 MUPOBO33PEHMH HAPOJIA Caxa.
IlosicHeHnsT AaBanMCh Kak MOXHO JlakOHWYHee. IIpuXoamioce ydWuTHIBaTH TOT (DaKT, YTO TEPEBOJAHOM TEKCT,
Meperpy’KeHHbI WHOCTPAaHHBIMH CJIOBAMH M CO MHOKECTBOM IOSICHUTENIBHBIX CCBUIOK, BOCIIPHHHMMAETCS OY€Hb
CJIO’KHO, a B KpaifHEM CIIy4ae BBI3BIBAET OTTOPIKEHHE.

TpancnuTepanuy, B HaIIEM CIydae HalNMCAaHUIOOYKBaMH SIOHCKOTO ai(aBuTa, MOABEPTINCH HE TOJBKO
MHOTHE BBIIICHa3BaHHBIC CJIOBA, OTPaXKaloUINE PEalnH, HO, B MEPBYIO OYepelb,MMEHa repoeB. B AMOHCKOM mHchMe
Ucronp3yercss ciorosas a3Oyka. ImacHeIx Bcero math (#a, b, Ty, Za, Ho). OICyTCTBYIOT 3BYKH,
COOTBETCTBYIOIUE AKYTCKUM IJIACHBIM 6, Y, bl, COTIACHBIM H, B, X, HET pa3auuus Mexay . u p. Hampumep, Bo3bMeM
uMs 1aBHOTO Teposi onmonxo Capein Hpyprycraii, kotopoe Ml Harmucamut )L 4 > ZaJ)LT XA A . B suay
OTCYTCTBHSL B SIMIOHCKOM S3bIKE 3BYKA bl TEOPETHYECKH BO3MOXHBI 3 BapuaHTa Hamucanus ciosa Capwin: )L 2,
KOTOpBIH OykBanbHO mpousHocutcs kak Capyn, 1) > Capun wtr )L 4 > Capyun. Ml BbIOpaiu TpeTuii Bapuat,
4TOOBI OTYETIIMBO TOKa3aTh: 1. CBOEOPa3HOCTh M AITHUYECKHUI KOJOPUT INIACHOTO 3BYKa B CJIOTE, KOTOPBIH HE IIOXOX HH
Ha y, HU Ha u; 2. 71l Y€TKOTO pa3au4YeHHUs OT CIIOTOB py U pu.

Bo Bpems Busuta Jlapsu AHzapeeBHBl B SIMOHMIO HaM JOBENOCH MOCIYLIATh €€ BBICTYIUIEHHE [Ba pa3a: B
Toxmo m Kommrae (mpedexrypa Camrama). 310 ObUIa peaxas BO3MOXXHOCTBh CTaTh CBUACTENSIMH JCWCTBUTEIHHO
JKIBOTO TBOPYECTBA OJOHXO0: 00a pa3za Jlapsst AHApeeBHaA Iefla MO-HOBOMY, UMIIPOBM3UPYA. Ee ckazaHue smoca OBLIO
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YHHUKAJIbHBIM IPUMEPOM COXPAHHOCTH JKMBOH YCTHOH Tpanuuyuu. HecMOTpst Ha s3BIKOBBIE, ’THOKYJIBTYPHBIE PA3JINYHS,
Jlapes AanpeeBHa ToMmckast CBOei caMOOBITHOCTBIO U SIPKOCTBHIO UCTIOJTHEHHUS OJIOHXO MOKOPHIIA ATIOHCKUAX 3PUTEICH.
Bamapuna 301 KoHcTaHTHHOBHA,
Bamapun Kapa I'eopruesuy,
Caxa (Sxyrns)
Oyenka npogpeccopom I'.Il. Bawmapunvim nepesooa B. /eprcasunvim ononxo “Hiopzyn Boomyp
Cmpemumenshutit” ( RO apxXueHvim Mamepuaiam)

Lenp nmaHHOW cTaThu: JaTh aHAJIM3 HEONMyOJIMKOBaHHOM craThbd Bblnatomierocsi ydeHoro [.I1. Bamapuna,
xpansueiics B HarmonansHoM apxuse PC (fI) «3nauenue nznanus oaoHxo B nepesosae B.B. Jlep:xaBunay.

B craree I'.Il. Bamapuna riry0oko apryMeHTHpOBaHa aKTyaJIbHOCTh BBIIBMDKEHHS B 1976 r. MOCMEPTHO Ha
npemuto uM.IL.A. OifyHCKOro MOCKOBCKOro 1mo3Tta u nepesogurka B.B. Jlep:xaBuHa 3a mepeBoj repoudyecKkoro smoca —
ononxo «Hropryn booryp CTpeMHUTeNnbHBIH».

PackpriBaetcsa ucropus co3ganus [1.A.Oityrackum onouxo «Hropryn booryp CrpemutensHBIN», €ro naeiHoe
collepKaHre, HOBU3HA U XyIoKecTBeHHBIe ocooeHHocTH. ['.I1. bamapun noguepkuBaer: HoBoe COCTOUT TONBKO B TOM,
410 JMH000€ N3 MPONU3BEACHUH OJIOHXO B MCIIOJIHEHUH CKAa3HTENeH (a TakXKe B OIMyOJIMKOBAHHBIX 3aIHCSIX) MPEACTABIAET
co00#l codYeTaHHWEe CTHXOB-TIECEH C HEOOJBIIMMH MPO3anYeCKUMU paccKka3aMH — BCTaBKamMHu. OWYHCKHH ke Hammcal
omoaxo «Hropryn bBooryp CrpeMuTensHBIN» IOTHOCTBIO CTHXOM. ABTOpPOM BEpHO OTMEYaeTcs 3HAaUYCHHE
konoccanbHOro Tpyaa IILA .OifyHCKOTO, CTaBIIEro mMocie IyOJMKalW{ IOCTOSIHUEM IIUPOKHX HAPOAHBIX Macc.
Bamapun Tak xe momdyepkuBaeT, uTo «B 1970 r. ononxo «Hropryn Booryp CrpemuTenbHBIN» B HUCHOJIHEHUH Ha
SKyTCKOM si3bike HaponpHoro aptucra SIACCP I'.I'. KonecoBa Obuio m3gano B JleHmHrpane Bcecoro3Hod ¢upmoii
«Menonus». IInacTuHKN (KOMIUIEKT U3 9 MIACTHHOK) CONPOBOXKICHBI (Ha SKYTCKOM, PYCCKOM M aHITIMHCKOM SI3BIKAX)
cratesivu U.B. TlyxoBa 06 ononxo «Hropryn booryp Crpemurensubiit» u I.M. KpuBomamnko «Skyrckas my3bika u
OJIOHXO», a Tarkke BkiIamHbiMu (oronoprperamu I1.A. Oiiynckoro, I'.I'. KonecoBa u wumocTpanueid XyaoKHUKA
B.P.Bacuinbesa.

Msbl BUONM, Kakve TaJaHTJIMBBIC JIIOAW OBIIM MPHUBJICUYEHBI K TBOPUECKOH pabOTe MO paclnpoOCTpaHEHUIO U
yBekoBeunBaHHIO 0JI0HX0 «Hiopryn bootyp CTpeMHUTENbHBIID B COBETCKOE BpEMsI.

I'Il. BamapuH, Kak HCTOPUK, CKPYIYJIE3HO OTMEYAaeT, KOrJa, KakuM OO0BeMOM, IOA YbeH pemakiuen
(BpImensieT 0OmIero, HAy4HOTO, JMTEPATypHOTO PpENaKTOpa), KAKUMH MIUIIOCTPATOPaMU-XyJOXKHUKAMH W Tl
HameyaTaHa KHura. Jlamee paeTcs clpaBKa O JKM3HM U JeATeNbHOCTH mepeBoaurka B.B. JlepkaBuHa. ABTOp
[IOJYEPKUBAET CYLIECTBEHHbI MOMEHT: «B €ro mepeBoje MIMPOKO PacCIpOCTPAHEHBI 3IOCHL: apMsSHCKMH «JlaBun
CacyHckuii», naTeinickuit «Jladmiecuc» u 3cToHcKui «KaneBu-mosr».

B cratbe yOenaurTenbHO JOKa3aHO 3Ha4eHWE W MactepcTBO nepeBona B.B. [lepkaBunbiM ononxo «Hropryn
Bootyp CtpemutenbHbIi». DT0 OAMH U3 IIyOOKHMX HAy4IHBIX HCCIEIOBaHMH IlepeBOja OJNOHXO, TaK aHAIW3UPOBATh
MOJKET TOJIBKO JBYS3BIYHBIA CIEIIMATNCT, 3HAIOUINH MPEeKpacHo sI3bIK OpUTHHAA U IIepeBoia. ABTOp CTaThH NuIleT: «B
nepeBose B.B.JlepxkaBuna ononxo «Hiopryn Bootyp CrpeMuTensHBIN» cOXpaHEHBI KOMIIO3UIHS, 0Opa3Has cucTeMa
910Ca, MOCIEJOBAaTENBHOCTh MOSIBIEHHS W CTOJIKHOBEHUS €ro JeHCTBYIOIIMX JHI, KOpode TrOBOpPs, HApOIHBII
caMOOBITHBIM KOJIOPUT MOJUIMHHHUKA 31oca. Brmamumup BacunbeBuu, octaBisir 06e3 mepeBoja 4acTh MEKIOMETHH,
BO3IVIaCOB, MJMOMOB OpPWTMHAJNA, a TAaKKe TpyIHEWIIHe sKyTcKHe reorpaduueckue Ha3BaHUS, UMEHa OoraThIpeH,
BOOOIIE JKUTEJNEH BCEX TPEX MHUPOB, - MAacTEPCKH COYETall BCE 3TO CO CTPOEM, PUTMHUKOHW PYCCKOTO CTHXa, a
kommeHTapuii M.B.ITyxoBa aenaer Bce MOHATHBIM. [Ipy cIOBECHOM U CIIyXOBOM CXOACTBE CTHXa MOJUIMHHHUKA U CTHXA
MIepeBO/a II0C YNUTAETCS JIETKO, JIOCTABISIET OOJBIIOE YAOBOIBCTBHE YUTATEISIM — M PYCCKOMY, U SIKYTCKOMY. DTO —
rpOMaZHOE JOCTHKEHUE NIEPEBOJUUKA.

I''Il. bamapuH cuyuTaeT, 4YTO YCHEeXy IepeBOfa CIOCOOCTBOBAJM: «TAJaHT BBIJAIOIIErOCs I03Ta, €ro
(byH/1aMeHTaNbHbIE TO3HAHMS B OOJACTH YCTHOIO TBOPUYECTBAa HApOJIOB, OCOOCHHO MPOM3BEICHUH HX: 3moca , U
OTPOMHBIH ONBIT IEPEBOAYHKAY». ABTOpP PACKPBLT TPEOOBAHNUS, KOTOPBIE MPEIBSIBISIOTCS K IIEPEBOAUUKY.

Hano ormeruts, uto mpemus um. I1.A. OilyHCKOTO KOMHCCHEH €IMHOIIACHO ObLIa MPHUCYKICHA MOCMEPTHO
B.B.[epxaBuHy. DTO penkuil ciydail OOBEKTHBHOM OIIEHKH 3HAYUTEIBHOTO TpPyJAa IEpPeBOAYNKA. B Tekcre umraem:
«Ipucyxnenne B.B.[lepkaBuny npemun M. I1.A. OifyHCKOTO B 00JacTH TUTEPATYPHl U MCKYCCTBa — 3TO CHMBOII
0J1arogapHOCTH SIKYTCKOTO Hapoja He TOJBKO CAMOMY IEPEBOIYHMKY, HO M BCEM PYCCKHUM IMCATEISIM, BBIPACTHBIINM
TaKOro MOJBMKHUKA XyJ0KECTBEHHOT'O CI0Ba, COBETCKOr0 NMaTpUOTa, HHTEpHAIIMOHANNCTA, Kak B.B. Jlep:xaBun».

Takum obpazom, crates mpodeccopa ['.I1. bamapuna He morepsuia CBOEH aKTyalbHOCTH M 3HAUCHHS U B
COBPEMEHHBIN IIEpUOJ], TAK KaK PACKPBIBAET MCTOPHIO B3aHMMOCBS3M M B3aMMOOOOTAIIEHUS KYJIBTYP ABYX OpaTCKHX
HapoJOB.

Haxoakuna AjimHa AJleKCAaHIPOBHA,
Caxa (SxyTns)

Kommenmapuu k anenuiickomy nepegoody snoca 0710HX0

«Tvynypyiap Hoypeyn Boomypy I1.A. Oitynckozo

IlepeBon XynOKECTBEHHBIX NPOM3BEIACHHUM SBISETCS HEOTHEMJIEMOM 4YacTbiO0 KYJIbTYPHOH B3aMMOCBS3U.
[lepeBoUMK CTaJIKMBAETCS CO MHOXKECTBOM TPYIHOCTEH MpHU MEPEeBOJE XYIOKECTBEHHBIX mpousBeaeHui. Ipexne
BCEr0 BCTAET BOIIPOC O BOCHPUATUU MHOSIZBIYHOTO XYIOXKECTBEHHOrO TeKCcTa. [lepeBoAUUK TOJIKEH TOHATh U NMepeaaTh
HHPOPMALIMI0 KaK MOXKHO OJIKe K TEKCTy OpHTHHAla, HO IMPH 3TOM COXPAHHTh KOJOPUT W BEIPA3UTEIBHOCTH
HUCXOJHOTro TekcTa. [lepeBoquuK BRICTYHAET HE TOJbKO B POJIM MHTEPIpPETATOpa TEKCTa OPUTrMHANa, HO U JOCTaTOYHO
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YaCTO BBINONHAET (YHKIMIO YEIOBEKa, AJANTHPYIOIIETO OINpPEACICHHbIE KYIbTYpHBIE M S3BIKOBBIC SBICHUS IS
WHOKYJBTYpHOH cpefasl. UTOOBI  BBINONHUTH [aHHYIO 3a/ady IE€PEBOJYMKY WHOTZA MPUXOJUTCS  IIPUMEHSTH
nepegoouecKkuli KOMMenmapuii - KOTOPBIA SIBISIETCS] OJHAM U3 BBITOAHBIX PEIICHUI TAaKOTO poja 3a/ad - KOraa JpyrHe
CIOCOOBI IEPEBO/IA HE B MTOJHOM Mepe MepenaroT HH(YOPMALUIO HCXOJHOTO TEKCTA.

OnHO#M W3 MEpBBIX NMPUYHH, BBI3BIBAIOIINX HEOOXOIUMOCTH HCIIOJIB30BAHUS MEPEBOMIECKOTO KOMMEHTAPHS,
SIBISIETCST OE39KBHUBAJICHTHAsI JJeKcHka. HeoOXoanMOCTh COXpaHEeHHs HAlMOHAIBHOTO KOJIOPHTA IIPH IIEPEBOJIE SIBISIETCS
OJIHOM M3 MEepBBIX MPOOJIEM, C KOTOPOH cTalkuBaeTcs nepeBoAuuk. [lepeBoaunKy B JaHHOM Cllydae HY>KHO HE TOJIBKO
«IIepeco31aThy ONPEACICHHbBIH TEKCT Ha APYIOM sI3bIKE, HO M 0003HAYMTh €ro BKIIOUEHHOCTh B MHYIO KyJIbTypy.Kak
W3BECTHO, JIF00asi HOMWHATUBHAS €IMHUIIA, 0003HAYAIONIAs SBJICHUE, XapaKTEepHOE [UIsl IAHHOW KyJIbTYphl, MOXKET CTaTh
OCHOBO# 00pa3HOl xapakTepucTuky. [TocTpoeHHbIE Ha ee OCHOBE MeTadOphl U CPABHEHUS, C TOUKH 3PESHUSI HOCUTEICH
JIAaHHOTO $I3bIKA, HUYEM HE OTJIMYAIOTCS OT JPYruX OOpasHbIX 00OpPOTOB, KOTOPHIE MOCTPOEHBI Ha OCHOBE CJIOB,
0003HavaIOIMX YHUBEpcalbHbIe, "o0euenoBeyeckre" OHIATUS (Takue, Kak, Harmpumep, "Boaa", "connne", "tpasa').
Ho s mHOS3BIYHOTO wywTaTens '"IK30THYECKHe OOpa3pl" BBICTYMAIOT HHOPOJHBIM MaTEpHalIOM B TEKCTE SI3bIKA
mepeBosa, JWOO 3aTpyAHsAsA IIOHMMaHWe, JHOO cO34aBas HEONpaBHaHHO Spkuid 3¢ dekr. [ApyrumMu npuauHaMH,
BBI3BIBAIOIINMHI HEOOXOAUMOCTh KOMMEHTApHsI IEPEBOAYHNKA SBIISIOTCS HHOS3BIYHBIC BCTABKH B OPUTHHAIIE.

OTteduecTBeHHBI TlepeBOMYMK W JTUHrBUCT KaszakoBa T. A. cumTaeT, 4TO «II€PEBOAYCCKUA KOMMEHTapHi
CJIEyeT paccMaTpuBaTh KaK IOTOJIHHUTENbHBIN PHEM, CONPOBOXKIAIOIINI CIIOBA, MEPEBEICHHBIC C MTOMOIIBIO JIFOOOTO
croco6a JIEKCHKO-CEMaHTHIECKON TpaHC(OPMALIMH, HO TIPH 3TOM TPeOYIOIINe PaclInpEeHHOTO MOSCHEHUS, HAallpHMeD,
€CIIM TOJIKOBBIE CJIOBApH HE JAIOT BOKaOYJIBI, JOCTATOYHO INIyOOKOW JUIsi AaHHOTO KOHTEKCTa, WJIM CaMo IOHSTHE
BOOOIIE OTCYTCTBYET WJIM TPAKTYETCS MHA4Ye B IMEePeBOALICH KylIbType.

[TepeBoauecknii KOMMEHTAPUH MOXKET OBITh:

1) B IIPUMEYaHHH, B KOHLIE TEKCTa;
2) B CHOCKE;
3) B CaMOM TEKCTE.

B nmoxyame mpuBOASTCS TNpPHMEPHl Pa3MUHBIX KOMMEHTApHEB K AHIVIMHCKOMY TIEpeBOJY SKYTCKOTO
repouydeckoro smoca ojouxo «Apynypyiap Heypryn bootyp» I1.A. OityHckoro.

JAbsukoBckasi Buinena I'aBpuiibeBHa,
Caxa (Axyrus)
K npooneme nepegooa KapmuHHBIX €106 ¢ AKYMCKO20 A3bIKA HA AHSTTUNCKUIL
(na mamepuane nepeeooa mexcma onouxo «/Avynypyiiap Heypeyn boomyp» Il. A. Oiiynckozo)

B kagecTBe HEMaJIOBaKHOI'O KOMITOHEHTA S3bIKa OJIOHXO BBICTYNAIOT 00Opa3HbIE CJIOBa U BhIpaxeHUs. OqHUM
U3 SIKYTCKUX YYEHbIX, OOpPAaTHUBIIMX BHHUMaHHME Ha CBOeOOpazWe M YHHKAJIbHOCTh OOpa3HBIX cJoB, aBisferca A. E.
KynakoBCkuii, KOTOpBIH MPUMEHSUI 1O OTHOILEHHIO K HHUM COOCTBEHHBI TEPMHH «KapTHHHbIE ciioBa». A. E.
KynakoBckuil moguépKkuBag HENEpEeBOIUMOCTh «KapTHHHBIX CIOB». TeM He MeHee, UCXOII W3 MO3UIUH U3BECTHOIO
muHrBHCTa P. SIKOOCOHA, «BEech MO3HABAaTENBHBIN ONBIT M €ro KIACCH(UKAIMIO MOXHO BBIPA3UTh HA JIOOOM
CYIIECTBYIOIEM SI3bIKE». BOIpoc nepeBoAMMOCTH OJIOHXO M ceifuac BBI3BIBAET CIIOPHI B yUEHOM cpere.

MarepuanoM HUCCIENOBaHUS IMOCIY>KMJIM TEKCThl SIKyTCKOTO OJIOHXO: mnepeusgaHHbld B 2003 roxmy smoc
«dpynypyiap Heypryn booryp» II. A. OiiyHckoro. [1oJHOTEKTOCBBIN NEPEBO JAHHOTO 3M0CA HAa aHTJIMHCKUN SI3bIK
“Nurgun Botur the Swift” nox pykoBoactBom A. A. HaxoakuHO#.

B pesynbraTe NpOBEAEHHOTO KOMIIOHEHTHOTO aHalM3a M aHajiu3a MX IEPeBOJOB MOXKHO CKas3aTb, YTO
MepEeBOANTCS HE TOJIBKO apXuceMa KOMIIOHEHTOB CJIOBa, HO MHor/a U nuddepeHimuansHble KOMIIOHEHTH. Harmpumep,
rIaron  mapatia-mapaiia Owpul TiepeBeneH kak Straining and sweating ¢ auddepeHIHaTbHBIM  KOMIIOHEHTOM
HATIPATATBCS» M «IOTEThb». Mapail Kak u Strain o3Ha4YaeT «Hanpseamvcsy W AMEET MOMONHHUTEIbHYI KOMIIOHEHT
«KaA3amvbCsi OYeHb MOJICMbIM, UMEMb GbINAYEHHbIU JICUGOM NPpU KOPEeHACMOoU ueype u KOpOmMKOU uieey, a TaKXKe
«uMemv HeonpAmHull, 2pA3ublll 6ud». Kak BHIHO, TOMOJHUTENIBHBIN KOMIIOHEHT SKYTCKOTO TJIarojia He Hallew
OTpaXCHHE B aHIIMHCKOM mepeBoge. [Ipn mepeBoze Takke HE COXpAaHWICS IOBTOP, KOTOPBIH oopmiseTcs NpH
MOMOILM COYMHUTEILHOTO COr3a «and».

BerpedatoTest ciydan, Korzja NepeBOAYMK NpuOeraer K npueMy N00aBieHHUs (Hapeuni, NpHiiarareibHBIX,
CyIIeCTBUTENBHBIX). Hampumep: oOuskac evin — tuckle one’s stomach, doodoc evin — stand stately, kvlhHmanowvwiiia
xaamnoim — stepping lightly and proudly, xononovyiian-xomonovyian — throwing her head proudly u T.1.

AHanu3 mepeBofia Ha AHTIMHCKUI S3BIK «KAPTHHHBIX CJOBY» OJIOHXO IIO3BOJMI OBl OTKPBITH HOBBIC
MEPCIEKTUBBl N3YUEHUS SIKyTCKUX OOPa3HBIX CJIOB, T. K. O0Opa3HbIE CJIOBA ABJSIOTCS BaXKHBIM KOMIOHEHTOM SIKYTCKOTO
A3bIKa M X TPaMOTHAs Mepeaada MpH MepeBo/ie BIMACT Ha BOCIPUATHE TEKCTa MEPEBO/Ia B IIEIOM.

Kion Aareic MarBeeBHa,
Caxa (SxyTns)
06 ocobennocmax nepegooa coHCHONOOUUHEHHBIX NPEOIONHCEHUTL C NOKA3AMeNeM 0amelbHo20 naoexca
Ha pycckuil A3vlK (ha mamepuane o1onxo “Cmponmuewiii Kyayn Kynnycmyyp”)
B nmanHOW cTaTrhe MBI paccMaTpuBacM OCOOEHHOCTH NeEpeBOja SIKYTCKUX OMIIPEAMKATHBHBIX KOHCTPYKIMH
(BIIK) ¢ mokasaTeneM JaTelIbHOTO Majeka Ha PYCCKHH S3bIK. MaTepHanoM Uil UCCIIeIOBAHMs SBUJICSI TEKCT OJIOHXO
«Kypyy0aii xaannaax Kynyn Kymryeryyp» (1985) W. I'. Tumocdeesa — Temnoyxosa.
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B paccmarpuBaeMoM TekcTe 0JIOHXO HamMu oOHapyskeHo 69 BIIK ¢ mokasareneM aaTeapHOTO Maaexa, u3 HUX
24 QyHKIMOHHMPYIOT B COCTaBe MOJUIPEINKAaTUBHBIX KOHCTpykuui (manee IITTK). PaccmarpuBaembie KOHCTPYKIIUH B
SMUYECKOM TEKCTE YIMOTPEOJSIIOTCS TaKKe B COCTaBe MapauienucTHIeckKuX KoHcTpykimmid (manmee I1K). B omonxo
«Kypyyb6ait xaanraax Kymyn Kymmycryyp» ncnonszoBanst 10 I1K ¢ 2 mapamnenuctuaeckumu enuaunamu (naiee I1E)
n2IIK c STIE.

Kak moxassiBaeT BEIOOpKa, B TEKCTE HA3BaHHOTO 0JIOHXO oOcyxmaemble BIIK ymoTpebnsaioTcs ¢ mokasarenem
JIATEJILHOTO TajeXa JIMYHO-TIPEJMKATUBHOTO M OE3JIMYHO-NPEIUKATHBHOIO CKJIOHEHHS. IIpM 3TOM 3aBHCHMBIN
npeaukar u3ydaembix BIIK B OonbmmHCTBE ciaydaeB (Bcero 21 ynmoTtpeOieHuUe) BbIpa)KaeTcs IJIarojioM 3pHTENILHOTO
BOCIIPHATHS KOp= 'CMOTPETh, BUACTH' B (HOpPME IATEIBHOIO Majiexka Oe3THYHO-PETUKATHBHOTO CKIIOHEHUS (K6pPOOxXXo).

B pycckom Tekcre sikyrckue 3I1E ¢ naTtenbHbIM naiekoM 0e3IMYHO-TIPEANKATHBHOTO CKIIOHEHHS TIEPEBOIATCS
Ha PYCCKUH $3bIK KOHCTPYKLHMSMH C COIO30M eciu. JlaHHBIA COI03 B ITUX KOHCTPYKIMAX YIOTPEOIsIeTcsl Npu
COCAMHEHUH 3aBUCHMON YacTH, BBIpAXKAIOIIEH YCIOBHOE OTHOILICHUE WIIM OTHOLIIEHUE NPUYMHHOTO 00OCHOBAHHUSL.

B IIK ¢ 2 ITE-mMu, npemo3uTHBHBIE KOMITOHEHTHI KOTOPBIX 00pa3HbIe MPHYACTHS B TATEIFHOM IMAAEKE JINIHO-
NPUTSDKATEIPHOTO  CKIIOHEHHWS, HMMEET MeCTO (YHKIMOHATbHO-CMBICIOBOH mepeBox B (opMe pa3BEepHYTOH
aTpHOYTUBHOM KOHCTPYKIIMH.

Kak moxaspiBaeT aHaiW3, B NMEPEBOAHOM TEKCT€ OOCYXTaeMBI OJOHXO HMMEeT MeCTO Bcero 18 pycckmx
KOHCTPYKIHUH C COI030M ec/iu, KOTOpBIE SBIIOTCA SkBuBajeHTaMu sKyTckux BIIK c 3I1E B ¢opme maTensHOTO magexa
0€3TMIHO-TIPEANKATHBHOTO CKIIOHEHUS.

B tekcre nannoro ononxo skyrckue BIIK ¢ 3IIE ¢ mokasaTenem AaTenbHOro majeka JUYHO-MPEeIUKaTUBHOTO
CKJIOHEHMsI IIPU INEpeBOAE Ha PYCCKUH S3BIK 0003HAYAIOTCAd KOHCTPYKIMSIMH C COIO30M Ko20a. Ilpu momormun
JTAHHOTO CO03a IepeBeleHbl Ha PYCCKUi fA3bIK Bcero 14 sgkyTckux KoHcTpykuuil, To ecth 3IIE c mokasartenem
JIATEJILHOTO Tajeka JIMYHO-TIPEIUKaTUBHOTO CKIOHEHUs. JTo oObscHsercs TeMm, uto BIIK-mm ¢ 3IIE B dopme
JAaTCJIbHOTO MaaeKa JIUYHO-TIPCAUKATUBHOTO CKIIOHCHH A BBIPAKAIOTCA OOBITHO BPECMCHHBIC OTHOLICHMUSA.

IIpu mepeBonme Ha pycckuii, sskyTckoil 3[1E-bI ¢ OoTrmaronbHBIM TpeauKaToM (=bIBI) B (OpMe OaTeIbHOTO
nasieka JTMYHO-TIPEINKATHBHOTO CKIOHEHHS, YIOTpeOusieTcss Ipyroil BpeMEHHOH COI03 (KaK mMoabKo), BBIpasKarolIui
OTHOIIEHHUE OJIM3KOTO CIICTOBAHUS.

Takum oOpa3om, BIIK ¢ paTenpHBIM mamexoM B TEKCTE OJIOHXO IIPU TIEPEBOJE Ha PYCCKHH SI3BIK
XapaKTepU3yIoTCs onpeneneHHsM  ocobenHocTsiMH. Tak, 3IIE ¢ addukcamm natenpHOro manexka Oe3IHUIHO-
MIPEANKATHBHOTO CKJIOHEHHS MEPEBOAATCS HAa PYCCKHH SI3BIK KOHCTPYKIMSAMH C coto3oM ecau, a 3IIE c addurcamn
JTATEeTIHHOT'O Majieska JINYHO-TIPETUKATUBHOTO CKJIOHEHHSI CTPYKTYPaMHU C BPEMEHHBIM COI030M K020d, KaK moJibKo (OAHO
ynotpebiienne). B Tekcte 0JI0HXO MpH MepeBojie AKYTCKUX CIOB Ha PYCCKHH S3BIK OJJHO CJIOBO MOXKET OBITh IIEpEeIaHo
COUYCTaHUAMHU CJIOB UJIKM TCMU HUJIKM UWHBIMU CUHTAKCUYCCKUMHU KOHCTPYKIUAMMU. TaxoBbEIMH ABJIAIIOTCA, TMPEKAC BCCTO,
KOHCTPYKLIUHU ¢ 00pa3HbIMU IpeIUKaTaMu.

Venoenvie obosnauenus

( ) — mo3unwst 3aBUCUMOi npeankaruBroil enuuuip (3[1E) 6unpennkarusaoit koHcTpykiuu (BITK);
[ ] — no3unus rnasHo#t npenukarusHo# eaunuikl (I'TIE) BITK.
/ / — CTUXOTBOpHAs CTPOKA SIUYECKOr0 TEKCTa.

Cupgopos Ouier I'aBpuiibeBuy,
Caxa (Axyrus)
K eonpocy o oosrcypnanucmcerkux ungpopmayuonnvix gpopmax y AKymoe

I1.A. Oityuckuii B 1927 romy, 3aBepiiiast CBOI0 paboty “SIkyTckas cka3ka (0JIOHXO0), €€ CIOKET U COJACPKAHUCY,
MPUXOAUT K TaKOMY BBIBOAY: ‘Suauenue “ononxo” meusmepumo. “Ononxo” onpedenuno mMupogos3peHue OpesHezo
AKYmMa, OHO Jice oceewjaem HAM U 8eCb OpesHUll nepuod dicuznu axkyma, e2o ooucmopuio”. Takum obpazom, T1.A
OifyHCKHH TOAYEpKHBAaET IIEHHOCTh OJOHXO, KaK HMCTOYHHKA WH(pOpMAlMM O JpeBHEHl HCTOPHH Hapoja caxau
paccMaTpHBaeT 0JIOHXO KaK HCTOPUKO-3THOIpaUIeCKUil HCTOYHHK.

3aKOHOMEpEH BONPOC, CYIIECTBOBAIM JH y SIKYTOB JOKYPHAINCTCKUE (HOPMBI HHPOPMAIIMOHHOTO OOIIeHs?
MoskeM JI MBI paccMaTpUBaTh 31I0C OJIOHXO KaK oHY U3 GopM nepenaun nHpopmanmu? Takxke HONbITaeMcsl BBISIBUTD
JIPYTHEN0XKypPHAIUCTCKIE HHPOPMaMOHHbIE GOPMBI y sIKyTOB. OCHOBOI! /IS TAKOTO 1MOIX0/1a K 00pas3iamM HapoIHOTO
TBOPUECTBA M COLMAIBHBIM HHCTHTYTaM SKyTOB cTanmu wuccienoBaHus, nposeneHHele ®.T Kys6exkossiM n K.P.
@erxynmabM B bamkupun u Hmxeropockoit 061acTy, paccMaTpUBaBIINX OAIIKUPCKUE U TATAPCKUE HCTOYHHUKH.

I[lo ™MHeHHio wuccienoBareneill, KOpPHH COBPEMEHHOH JKYPHAJIMCTHKH BOCXOAAT K JOXXYPHAJIHCTCKHM
nHpopManmMoOHHBIM  opMaM, a TaKKe K I[IMCbMEHHBIM JIOKYMEHTaM, B KOTOPBIX HAaXOJUM 3JEMEHTBI
MyONMAITUCTHIECKOTO CTHIA. U JKypHAINCTHKA Ha SKYTCKOM SI3BIKE HE HCKIIOUCHHE. SIKYTHI B TONMMCHBMEHHYIO 310Xy
chopmupoBany Hauboree MprueMieMble U JSHCTBEHHBIE I TOTO BPEMEHH CBOe0Opa3HbIe CIIoCOOb! HH)OPMAIIHOHHOTO
obmenus. s SKyTOB XXUBYIIHMX IO ajacaM, B OTHAJICHWH JPYr OT JApyra, TPAJUIMOHHOM CTaja, HanpuMep, Takas
yctHas popma obMeHa wH(pOpMaruel, kak OOIIEeHHe Ha TIOCIONBID BO BPEeMs HAIMOHAIBHOTO Tpa3IHUKA BICHIaX. B
cBoeit MmoHoTrpadun «ConmanbHas UCTOPUS SIKYTOB B TO3HEE CPEIHEBEKOBRE M HOBOE BpeMs», n3nannoit B 2010 roxy,
A.A. bBopucoB ormeuaer «blcbliax 6bINOMHAN GAdNCHEUWYIO DYHKYUIO DPe2YIAMOpa OMHOWEHUN ¢ Opyeumu
Kaianamu».Bo3bMeM Takke M3BECTHOE BBIPAKEHHE, KOTOPOE SKYThI UCIIOJIb30BAIM BMECTO MPUBETCTBHS IIPH BCTpeye:
“Tyox xamnc3d” mwin “Kancasnun”: “Kakune HoBoctu? Ecth HOBocTH?”. Cobecennuk orBedair: “Cyox, 3H KIICIOHUH —
“Her y MeHs HOBOCTEH, Jiydmie Thl pacckaxu’. [lanee men oOMeH MHGpOpMalyeil, KOTOPBIM BIAJAEN KaXKAbIH W3
co0eceTHUKOB.
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K.P. ®eTkymivH OTMEYaeT, YTO B UCTOPUYESCKUX U JIUPUYECKUX NECHAX: KHAULTU OMPAdCeHUe UCTOPUYeCcKdsl
cyovba mamap-muwiapeti, mpasudeckue CmMpaHuybl UX NPOULIOZ0, COYUATLHO-IKOHOMUUECKOE NOONCEHUE NPOCbIX
M00eli» ITN Ke CII0BA MOKHO OTHECTH K TBOPUYECTBYSKYTCKHX OJIOHXOCYTOB, TOMYKCYTOB M PacCKa34MKOB JICTCHI U
npenaHuid. SIpkUM npUMepoM, HampuMmep, SBISETCS TBOPYECTBO SKYTCKOTO HAIMOHAIBHOTO Tepos, IIeBIa-
HUMITPOBH3ATOPA, OJI0HX0CyTa Bacuims ®enoposa-Manuapst (1805-1870).

Bacniabes Cepreii Epumosny, Mniapnonos Bacuimii BacuibeBuy,
TI'onos0608 Aprem IOpseBuy, @enopos Cepapum UrnareeBuy,
Caxa (SIkytus)
Muozomepnolii 00paz Ky1bmypHozo npocmpancmeaq 010HxXo:
unHgopmayuonnan cucmema, nopman, 6ed TB, nanopamnoe 6uoeo, 0ononHennan peanbHOCHb

Jnsi coxpaHeHMs, W3Yy4YEHUS W PACHPOCTPAHEHHs KyJIbTypHOTO HAcleAMs HEeoOXoauMo (OpPMHUpPOBaHHE
CHUCTEMHOW TEXHIYECKON M HH(O-KOMMYHUKAITMOHHON HHYPACTPYKTYPHL.

HNupopmanuonnas cucrema «Quonxo». Haznauenne Mudopmarmonnoii cucremsl (MC) — cbop, oOpaboTka,
CTPYKTYPHPOBAaHHUE, XpaHEHHE, AKTyalM3alus, PaclpOoCTpaHEHHWE, OTOOpaKCHHE M HCIIOIb30BaHHE HH(MOpPManuu B
HHTEpecax ee mosbp3oBaresiel. CrcremMa TOMKHA OOECHEYHMBATH BO3MOYKHOCTH (hOpMAalM3aliy, CTPYKTYPHUPOBAaHHSA H
oOMEHa NaHHBIMH, HCIIOIB3YEMBIMH B HAydHOM, OOpa3oBaTeIbHOM M apXHUBHOM IIpoLEccax, YHH(MKAIMH TUIIOBBIX
MH()OPMAIIMOHHO 3HAYMMBIX IMPOLENYP M OpraHW3aIM{ B3aMMOACIHCTBHSA PA3HECEHHBIX B IPOCTPAHCTBE JeprKaTelned H
cozzateseil nHGOPMaIMOHHBIX pecypcoB. B 3TOM KOHTEKCTe apXUBHBIE PYKOITUCHBIE MaTepHalbl, TEKCThI OJIOHXO, Ay HO-
U BHICO3AMKMCH WCIOJHUTENCH O0JI0HXO, (oTorpaduu, HaydHbIe IyOJMKAIUKM ¥ T.JO. PACCMATPHBAIOTCS Kak
nH(OPMaIMOHHBIE MACCUBBI.

NHPOPMAILIMOHHAA CUCTEMA «OJ10OHXO»
INFORMATION SYSTEM “Olonkho”

ONOHXO: Apxua [ OfIOHXO: ®owo M ONOHXO: @oro M OfIOHXO: Bugeo 1 ONOHXO: InEWE
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Puc. 1. ApxutekTypa u (QyHKIHOHAIBbHas ONoK-cxemMa WHpopmannoHHOU cucTeMbl «OJOHX0» M OCHOBHBIC
BHEIITHNE W BHYTPCHHUE CBSI3M OCHOBHBIX MOACHCTEM U OJIOKOB

Mopran www.olonkho.info ces3siBaer UHdopmarmonHyio cuctemy «OIOHX0» € BHEIIHUM MPOCTPAHCTBOM H
TIO3BOJISIET TIOJIB30BATEIISIM TIOJMYYHTh TOCTYII K €€ pecypcam, HCIOJNb3ys JUIS ATOW IeNM CTaHAApTHHIE CPEACTBa
HaBHT AU

Wudopmanus Ha mnoprane JOCTyNHa yepe3 MHTEpdEHChl Ha SKYTCKOM, PYCCKOM, aHIJIMHCKOM, HEMELKOM,
(paHIy3CKOM, SIMOHCKOM, KOPEHCKOM, KUTACKOM U TYyPELIKOM SI3bIKaX.

Ilo cocrosHmio Ha 22 mas 2015 roma crartuctuka mopTana (HakomieHHas c¢ 2009 roma) moKasbIBaeT
cnenyromiee: meauadaiinel — 2 465; Pycckuii untepdeiic: crateu — 1 499, crpanuisl — 3 566, nocemenus — 2 464 895;
Skyrckuii uaTepdeiic: crareu — 703, crpanuisl — 1 214, nocemenus — 584 621.

® Sessions

600

July 2012 January 2013 July 2013 January 2014 July 2014 January 2015

Puc. 2. CratucTrka exxeMecsiuHbIX moceniennii moprana «Onouxo.MHpoy»
CTaTHCTHKa NPOCMOTPOB KepeehyH cTatucTukata
Bcero npocMoTpos 2 464 895 |Kepyy axcaaHa 584 621
MpOCMOTPOB Ha NPaBky 180,35 | |BuMp ynapThibira TUKC3P KOPVY axcaaHa 58,28
Hawubonee 4acTo NnpocMaTpuBaemMbie CTPaHuLbI Caamait 3an63XTHK Kepynnap bicTarbikanap
OnoHX0CYThI 53 363/ |CypyH cupait
3arnaeHan cTpaHnua 48 130/ |Mit3 onoHxohyTTap
OnoHxo 36 822| | OnoHxo
Kateropua:Mocnosnus 1 Norosopkn 33 837| |blpela-ToityK
Mechm-Tomykn 27 149| | Gonuknop
MOnNHbBIE TEKCTHI ONOHXO 22 393| |Ayano-maTsipbitaan
OrOHX0 B COBPEMEHHOM MUDE 18 164/ [nnapuoHoe B.B. ToF00CTOOX MaTLIpLIiaannap
Mpecca 17 479| |KusH aapaaudbira Tahaapbisl
DonLKNop 16 594| | Tyc cupangap
Ayano 15 925/ |Onokxo G1anHHM KaMH3

PYCCKMM caxa
Puc. 2. Crartuctuka Pycckoro u SIkyrckoro untepderico noprana «Ononxo.Mubo»
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Baok «Ononxo:_TesieBUAeHUe» eTaeT BO3ZMOKHBIM BEIIAHNE TEIEBU3NOHHBIX MPOTPaMM udepe3 KabenbHbIe
cetu u Mnarener TB-Bemanue. Heooxonumo BHEAPUTH «KOHIIETITHIO TPEX SKPAHOBY, TO €CTh €MHBIN KOHTCHT JOJHKCH
OBITH TOCTYITHBIM Y€pe3 TEIEBU30P, KOMITBIOTEP M MOOMIIEHOE YCTPOHCTBO.

CobctBeHHas paspaboTka Kommiexkca maHopamMHO# BHI€0CHheMKH HCIOIB3YETCS IS MAHOPAMHOW CHEMKH
ocyoxast (TpaAHIIHOHHOTO SKYTCKOTO KPYTrOBOTO TAaHIA).
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Puc. 4. ITonHOKyIOIbHAS TAHOpPaMHasl BUEOChEMKa 0Ccyoxasl (pa3BepTKa Ha IIOBEPXHOCTB)

JlonoJiHeHHAs peaTbHOCTh. TEeXHONOT s CO3JaHuUsI TUNEepMEIUIHHBIX MEeYaTHbIX KHUI OCHOBAHA Ha JIOMOJIHEHHOM
PEabHOCTH, KOTOpast II03BOJISIET CBSI3aTh HalleYaTaHHBII TEKCT U MEANAPECYPCHI: N300paskKeHHs, 3BYK, BUIEO.

Bacuanbes Cepreii E¢pumoBny,
IIpoxopoBa Anactacus I'ennaaueBna, I'on0;10608 Aprem IOpbseBuy,
Caxa (Axytus)
Lugpposoii apxue uncmumyma Ononxo: nepcneKmugsl pa3gumus

Iudporoii apxuB Hayuno-uccienosatenbckoro uHcturyra Ononxo CBOY nHaxonautcs Ha dTame pa3BUTHSL.
[Tpon3BoanTCs HANOJHEHUWE MEAMApecypcaMu: BUJIEO, JIEKTPOHHBIE (OTOrpadu, TEKCThI OJIOHXO, HAyYHbIE CTaThbHU U
MoHorpaguu. [Ipu ero popMHpoBaHHU NCTIOIB30BAH OIIBIT CO3JAHUS U pa3BUTH MHpOpManmoHHOH cructeMbl «OJI0HXOY.

Ludporoit apxuB a1 3ddexTrBHOrO (GYHKIMOHUPOBAHUS JIOJDKEH KMMETh pa3BUTYIO BHYTPEHHIOIO
uHQPaCTPyKTYpy ISl XpPaHESHUsI M pacIIpoCTpaHeHUs] MH(OOPMAIMU U UMETh HECKOJILKO OCHOBHBIX CETMEHTOB.

IMoacucrema coopa u 00padoTKH MHEGOPMAIMH COCTOUT W3 HECKOJBKUX OJIOKOB. biok «OmoHx0: ApXUB»
TpeHa3Ha4YeH Ul OIM(pPOBKN PYKOINCEH, PUCYHKOB, HOTHBIX JIUCTOB M Ap. Tpadudeckux n3oOpaxkeHuid. B Omokax
«Ononxo: ®oHOy, «Onouxo: Potoy, «OnoHx0: Brumeo» nponsBomutcs npeodpasoBanme B UPPoBOil popMaT HCXOIHBIX
MH(OPMAIIMOHHBIX PECYPCOB.

Bbnox «Ononxo: Dnbubmmo» HEOOXOIUM I CKaHMPOBAHUS, Paclo3HABAaHMs, cOOpa TEKCTOBBIX JTOKYMEHTOB C
LIETBI0 CO3/IaHUsI Ha UX OCHOBE 3MIEKTPOHHOH OnOmmortexku. biok «Omonxo: JIOKyMeHTBD» HEOOXOANM AJIsI 00eCIIeUeHN S
3NIEKTPOHHOTO JOKYMEHTO000pOTa OpraHM3aliH (IOTOBOPOB, CTaHAAPTOB, O(HIMAIBHON IEPENUCKH, TEXHHYECKUX
OTIMCaHM, OTYETOB U T.1.).

Takum 00pa3oM, Ha BbIXOJe OJOKOB MbI MMeeM IU(GPOBbIC 00BEKTHI — (haiyibl COOTBETCTBYIOMIETO (opmMara.
Kaxnpiid daiin nemkoM, a npu HEOOXOAUMOCTH, M €r0 OTIeNbHbIE YacTH ((parMeHThl), JOJDKHBI UMETh MeTaJaHHbIe —
CHEHUAIBHBIM 00pa30M MOJrOTOBICHHYIO HH(pOpMALHIO 0 (ailsie 1 ero coepxanuu, GopmanbHble aTpUOYTHI U HAYYHOE
omucanue UdpoBoro oObekTa. MeTajaHHble NpeHa3HAYeHbI JUISi TOr0, YTOOBI C/ENaTh CYIECTBOBAHHE M OIMCAHUE
U(POBBIX MaTepHaTOB BUIUMBIMH TOTEHIMAJIbHOMY TI0Jb30BaTemo. Kpome TOro, HeoOXOOWMBI MeETajaHHBIC,
obecrieunBaroIIye yIpaBIeHHE COXPAHEHNEM IU(PPOBBIX MaTEPHAIOB U OTPAXKAIOIINE X JOCTOBEPHOCTH, TEXHUYECKHE
XapaKTEPUCTUKH, COCOO JIOCTYIIa, OTBETCTBEHHOCTh YYACTHUKOB, KOHTEKCT, XPOHOJIOTHIO CO3JIaHUSI, XPOHOJIOTHIO | IIEJN
COXpaHEHHUS.

Moncucrema XpaHeHHsI M OPraHU3alMU WH(OPMAIMHM COCTOMT M3 JBYX OCHOBHBIX OJIOKOB — «OJIOHXO:
XpaHUIHIIEe» — Paclpe/esIeHHOr0 XpaHWINIa IupoBbIXx 00bekToB M «Ononxo: baza naHHBIX» — 0a3bl AaHHBIX, K
KOTOpO# oOpamraercss monbp3oBaTeds MHPOPMAMOHHONW CHCTEMBI NMPHU TOMCKE HEOOXOIUMBIX O00BEKTOB. B 0a3y
JTAHHBIX CBOIUTCS HE0OXoauMasi HH(MOPMAITHs U3 TTOACUCTEMBI cOOpa U 00pabOTKU HH(OPMAIIMH, METaIaHHBIC MOICIIN
npeJMETHON 00JacTH U T.JI.

OTMeTHM HEKOTOpble TpeOOBaHHMs K IOJCUCTEME: XpaHeHHe M 00paboTKa IMOJHBIX TEKCTOB JOKYMEHTOB Ha
SI3bIKE OpHMIMHANA, HW300pakeHWH, BUACOJOKYMEHTOB, XpaHEHHE aJbTePHATHBHBIX ONHCAHUW W/WIN BEpCHUi
MOKYyMEHTOB (1ppOBBIX OOBEKTOB); 00pabOTKA MHOTOBEPCHOHHOCTH JOKYMCHTOB W 3HAYCHHH WX aTPUOYTOB;
MO/JIETTMPOBaHNE CPEICTBAMHU CHCTEMBI HOBBIX CYIIHOCTEH C HEM3BECTHBIMH 3apaHee HaOopaMu aTpuOyTOB; H3MEHEHHUE
CYIIECTBYIOINX, CO3/JaHNE HECTAHIAPTHBIX CBSI3€H MEXy CYIIHOCTSIMH CHCTEMbI U ITOUCK, U3BJICYCHHE JAaHHBIX C X
Y4ETOM.

Moacncrema nHGOPMAINOHHOTO M TeXHHYECKOTo cepBHca (610ku «Ononxo: MHpopManroHHO-TIporpaMMHOe
obecrieueHne» u «OnoHxo: TexXHHMYECKHMI CepBHCY») HEOOXOAWMa JUIi TEXHHYECKOTO COINPOBOKICHMS MPOEKTa MU
MPOrpaMMHO-MH(POPMALMOHHOTO CEPBUCHOTO OOCITY)KMBaHHs KOPIOPAaTHBHBIX YYaCTHHKOB npoekTa HeoOxommmo s
paboTBl TpH CO3MaHWUM HH(OPMAIMOHHBIX PECYpCOB HCIIOIH30BaTh JIMIIEH3MOHHOE WM OTKPBITOE IIPOTPaMMHOE
obecrieueHne. AKTyaTbHON 3a/1aueil SIBIISICTCS IMHTBUCTHYECKAS TOAJEPIKKA SIKYTCKOTO SI3BIKA JUII KOPPEKTHOH paboThI
JIIEKTPOHHON OWOIMOTEKH, TOMCKOBOM CHCTEMBI, MHOTOSI3BIYHBIX 0a3 JaHHBIX. TeXHWYeCKas W CeMaHTHYeCKas
MHTETPaLys Pa3sHOPOJHBIX HH(OPMAILIMOHHBIX PECYPCOB TO3BOJISIET 00eCIednTh 3 (HEKTUBHYIO PaOOTy CHCTEMBI B IIEIOM.
Tpebyercst pa3paboTaTe Te3aypychl M KOHTPOJHMPYEMBIE CIOBapW UL CO3JaHMSA METaJaHHBIX HH(OPMAIMOHHBIX
pecypcoB, pa3paboTaTh TEXHOJIOTUH CO3/IaHMS DIIEKTPOHHBIX KOJUIEKIHH.
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TexHU9IeCKHH cepBUC MO3BOIUT B HEOOXOAUMOM PabOdeM COCTOSIHUM MOJIePKUBATh KOMITBIOTEPHOE U O(hHCHOE
o0opymoBaHNE YYaCTHHKOB IMPOEKTA. 3aIlUTa CETeH M IMEePCOHAIBHBIX KOMIBIOTEPOB OT BPEIOHOCHOTO HMPOTPAMMHOTO
obecrieueHns — OJHA U3 CAMBIX aKTyalbHBIX 33/1a4, KOTOPas TOJDKHA OBITH pelieHa B paMKax 3TOH MOACHCTEMBI.

Jxeccuka CHYK, ImMma Jla MonTane, Teiisiop Xomkckuce,
Mapusi Punr, Mapust Hukonenxko,
CHIA
Hnocmpannuvie cmydenmat na 3emne Ononxo: nedazozuueckue memoosl U noJiegble ONbIMbl
07151 ROO2OMOBKU OYOYUUX IMHOMY3bLIKOGEO0E

Bo BceM Mupe HaOmoaeTcest pacTyIHid CIIPOC Ha IPOrpaMMBI IIPUKIIAIHOTO 00Y4YEHHs STHO-MY3bIKOBEICHHIO,
B KOTOPBIX CTYAEHTOB T'OTOBSAT B COOTBETCTBHM C HYXKAaMH M LelsMH obOmiecTBa. K coxareHuro, mporpaMmsl
pa3paboTaHHOW METO/0JI0THEH, 00yyaronie MPHOOPETEHUIO ITUX HABBIKOB, HE TaK LIMPOKO PACIpPOCTPAHEHBI M YacTO
HaTpaBJICHBI TOJHKO HA TBOPUYECTBO, CBA3aHHOE C MY3BIKOI.

CTyneHThl, y9acTBYIOUINE B JAHHOU MPE3CHTAINH, 00yJaroTcs 10 TPEM pa3HbIM mporpammaM BY3a u Bce oHI
3aKOHYAT CBOE 00pa3oBaHUe B OmkaieM OyaymeM. DTa CTAKUPOBKA AaeT UM BO3MOXHOCTh H3YUUTH CPe3 UCKYCCTBA
1 aHTpoNONoTHH (0003HAYAIOIINIACS TEpPMUHAMH "3THO-HUCKYCCTBO" WX "MHPOBOE MCKYCCTBO" B aHTJIMHACKOM SI3BIKE),
1, B YaCTHOCTH, NIPHUKIIAJHBIC TOJIEBBIE ACMEKTHI - KaK MOXHO HCIIONB30BATh ATOT MPEIMET U TOTO, YTOOBI CIeNaTh
mup srygmre. Ux uaTepec kK HapogaM CHOMPH, JOTOITHEHHBIN KEeJIaHHEM IIePEKUThH OIBIT MOJIEBBIX PaboT, MOOYIMIT HX
NPUHATH y4acTHE B CTaKMPOBKE BO3IJaBisieMoil nokropoM Pobun Xappuc, mpoBoaumoi Ilenrpom IlepenoBoro
Omnsita Muposoro Hckycctsa B [lamiace, mrat Texac.

[Tomumo moneBoro onbiTa B Cubupu 1 Tannanzae, BO BpeMs CTaXXUPOBKH CTYACHTHI IPOXOASAT Kypc 00ydeHus
"HckyccTBO BO Ouiaro sydiiero Oymaymiero” qokropa Xappuc U ero KoJuierd gokropa bpaitana Illpara. OToT Kypc gaer
CTYACHTAaM IMPAKTUYCCKUC, UCIIBITAHHBIC HA MOJAX MOAXOAbI I TOMOIIN 3THO-JIMHIBUCTUYCCKUM O6H.[eCTBaM Jy4dmie
HCTIOJB30BaTh MECTHBIE (POPMBI XYHO0KECTBEHHOTO OOIICHHS U CBOECTO COIHMAIBHOTO, (PM3MYIECKOTO M TyXOBHOTO
Pa3BUTHS. DTH HCIIBITAHHBIC HA TI0JIE METOIOJIOTHH BKIIOYAIOT B ¢e0s MPUHITUITHI PUKIIATHOTO STHO-MY3BIKOBEICHUS C
IIUPOKUM XYIO0XKECTBEHHBIM pa3HOooOpa3meM (BKIIOYas Apamy, TaHEl, yYCTHO-CIIOBECHOE HMCKYCCTBO, BH3yalbHOE U
JIETTHOE MCKYCCTBO, U MHOTOE€ JIpyroe). DTOT MOAXOJ OCHOBBIBACTCS Ha TIMATEIHHOM W3YUEHHH 3THOTpaUIecKUX U
Ipyrux GopM XyZ0KECTBEHHOTO BOCTIPHATHA. BroOaBOK, OH MOMONHAET 0OIIHE METOIB HAOMIOACHNS YIaCTHUKAMH C
HCTIONB30BaHUEM CEMH YPOBHEH, OCHOBAHHBIX Ha aHTPOIIOJIOTHH, METOJOJOTHS CIOCOOCTBYET TydIIeMy ITOHHUMAHHIO
TOr0, KaK MECTHOE MCKYCCTBO CBSI3aHO C KYJBTYPHBIM (POHOM, Ha KOTOPOM BO3HHMKJIO. HakoHel, CTyAeHTOB ydaT
HCHO0JIb30BaTh COBMECTHBIC METOAbI JOCTUKCHU A HEJIN U U3YyYaTb MECTHOC UCKYCCTBO JJId JOCTUKEHUA CBOUX ueﬂeﬁ.

Kypc «Hcxyccmeo 60 6Onaco nywweeo 6yoyweco» B KadecTBE CBOHMX IEPBOHAYAIBHBIX HCCIEIOBaHUI
UCIIOJNIb30BAJIO UCKYCCTBO Hapona Caxa, H CTYAEHTHI 03HAKOMSATBCS C TPAJHULHUEH 3110Ca OJIOHXO M KPYTOBBIM TaHIEM
ocyoxai, Takke APYruM IIUpokuM Kpyrom ¢opm wuckycctBa Caxa. Bo Bpems moezaku B Uypamuy Ha JIeTHUi
(I)CCTI/IBaJ'H) bIChIaX, CTYACHTHI BXKUBYIO YBUIAAT UCIIOJTHCHUE OJIOHXO, U 3apaHEC T'OTOBATCA K 3TOMY OIBITY, YATas
mpoekT myonukanun «Caxa Onorxo: CoxpaHeHHE TPaIWIAN CHOMPCKOTO MOBeCTBOBaHUS smocay (Pobwn Xappuc -
npecca YHuBepcurera Mimmmnotic). [locme ¢ectuBans, cTyaeHTH HOeAyT B APYTHE JACPEBHH W Topoaa Skyrtuw,
pacuupsisi CBoe MMOHUMaHue Hapoaa U uckyccta 3emum Ononxo. [Tocne Skytun, orn moenyTt B Tawmmanm, A y9acTHSL
B KOH(EPEHIINHU U MOCIEIYIOMETr0 N3YIeHHsI TaliCKOTO UCKYCCTBA U KYJIbTYPHI.

Orta coBMecTHas Npe3eHTAalUs OOBACHUT MOAXOJ K HCKYCCTBY M KyIbTYpe, HCIOIB3YyEeMBEIH B IMpPOTpaMMe
«Hckycecmeo 6o 6nazo nyuuezo 6yoyujeeoy, TIE CTyISHTHI YIaTCs BECTH 00MIECTBO Yepe3 MPOIIecC, COCTOSIINI U3 CeMU
1maroB, KOHCYJbTUPYSCH C YJICHAMU O6HIECTBa IIpU COCTABJICHUU MJIAHOB U MCIIOJIB30BaHUN XYIO0KECTBEHHBIX PECYPCOB
B pabote Ha Gjaro gydimiero Oyaymiero. DTOT MPOIECC MCIONb30BAM BO MHOTHMX CTpaHax JUIsl pa3BUTHs oOIIecTBa,
H3JICYCHUA TpaBM, Pa3BUTHUE UCKYCCTBA B MHOTOKYJIbTYPHBIX I MEKIYHAPOAHBIX MIKOJIAX, MPOCKTAX rPaMOTHOCTH U
MHOT'0-513bIKOBOTO O0YYEHHsI, COXPAHEHHUSI SI3bIKOB M MCKYCCTBA, U ISl COJACHCTBHUS MOJ0XKUTEIBHOMY CaMOOCO3HAHHIO
U COLIMATIbHOU CIUIOYEHHOCTH.

Huxonaesa Hatanbpss Hukurnuna,
Bypsitust
Tpaouyuonnsvie hopmynvnvie blpaIsceHUA 8 2EPOULECKOM INOCE
Oypam u AKymoe

B ocHOBe n300pa’keHNs TIOJIOKUTENBHBIX U OTPUIATENHHBIX TIEPCOHAXKEH B SMMUECKOM TEKCTE HEPEIKO JexaT
OJIHU | Te k€ (hOpMYJIbHBIE BEIPAXKEHUS — 3THOIIOITHIECKHE KOHCTAaHThI. «KOHCTaHTOM B 3m0ce MOXKET OBITh 00BEMHOE
IIOOTUYCCKOC OIMMCAaHHC (MaKpOKOHCTaHTa) " IBYCTHUIINEC WUIIN yCTOﬁ‘IHBOG CJIOBOCOYETAHUE, CKPCIIJICHHOC KIIFOUYCBBIM
OIIOPHBIM  CJIOBOM (MI/IKpOKOHCTaHTa). KoncTtanTHEIC CAWHUIBI, B YHUCJIO KOTOPBIX BXOJIAT W TPaJUIIUMOHHBIC
(bOpMyJ'IBHBIe BBIPpAXCHUA, MOXHO pacCMaTpuBaTh KaK KYJbTYPHBIC KOJbI, T.€C. KaK «aCCOLOHUATUBHBIC II0JIA,
CBEPXTEKCTOBAsi OpraHU3allusl 3HAYCHHUIl, KOTOpbIC HABS3BIBAIOT MPEACTABICHHE 00 OMNPEIENCHHON CTPYKType».
MaxpoKOHCTaHTBI HTPAIOT CIO’KETOOOPA3YIONIYIO PONIb B CTPYKTYPE TEKCTa M ONMHCHIBAIOT OoJiee o0IIye M MaciITaOHbIe
SIBJICHUS] KaTerOpHaJIbHOTO YPOBHS. MHKPOKOHCTAHTBI XapaKTepH3YIOT COOBITHE WIM OOBEKT CO CTOPOHBI NpHCYLIeH
eMy ocoOeHHOCTH, (hparMeHTa, SBICHHs, B HUX BBLACISAIOTCS OIOPHBIE CJIOBA M PACKPHIBACTCS HEU3MEHHOCTD M / WIIH
BapUaTUBHOCTb TOW WM MHOW IO3THYECKOW KOHCTPYKIHMH. «B CIOKETHBIX OJ0KaX, B Pa3sBEPHYTHIX SIHYECKHX
OIMCAHUSIX MHOTa KOHCTAHTHBIM XapaKTepoM MOXKET 00J1a/iaTh BCETO JIMIIb OJHO CIOBO, KOTOPOE SIBIISETCS OTMIOPHBIM

WJIN CBSI3YIOLIMM JUISL «ITy4YKa» BepOaIM30BaHHbBIX (JOPMYII, pACCHINTAaHHBIX 110 BCEMY TEKCTY B BHJE «30JIOTHIX 3€PEH).

74



«O0me Mectay WIH TANMAYECKUE (GOPMYIIBI (WM KOHCTAHTHBIE €IMHMIIBI) — CTHUJICOOpa3yIomue MpHEeMBI,
BBIMOTHAIOT (YHKIMIO ITOCTPOMKHM SIMHYECKOTO CKa3aHUs, BBICTyINass KAaueCTBEHHBIMH EAWHHLAMH ITO3THYECKOH
CHCTEMbI yIWIepoB M OYKBaJIbHO NPOHH3bIBAs BCIO MX CTPYKTypy. Jlap MacTepcTBa CKa3WTENs, €ro BIaJCHUE
MO3TUYECKONH PEUBI0 OMPENENACTCS HAIMYHEM B yIUrepax yCTOHYMBOTO HaOOpa THUMHYECKUX (POPMYI, KOTOPHIE B
COBOKYIHOCTH H CO3Jal0T YHHKAJIbHOE, OPUTHHAIBHOE, HAMPSIKEHHOE B SMOLHOHAIBHO-TIOBECTBOBATEIFHOM ILIaHE
snu4eckoe npomsseneHne. Habop momoOHBIX OOIMX MECT JOBOJIBHO YCTOWYHB, OHH 4acTO IIOBTOPSIOTCA B XOHE
MIOBECTBOBAHUSI, BApHUPYIOTCS JIMIIL B MaJIOW cTerneHu. B HuX 3adukcupoBaHbl M peanuu, Nepefarolme cBoeodpasme
KHM3HU U ObITa MPEAKOB OypsIT, U XapaKTepHbIC YePThl HALMOHAJIBHOTO MEHTAJIUTETA, U OCOOEHHOCTH XYA0)KECTBEHHOTO
BOCTIPUSITHS AEHCTBUTEIBHOCTU CKA3UTEIAMH.

Wzo0paxkeHre BHELIHOCTH B JI0CaX TIOPKO-MOHTOJBCKHX HAapoJOB MMEET CBOM OcoOeHHOocTH. B
NIPE/ICTAaBIICHUS] JPEBHET0 KOJUIEKTHBA 00 HJieaje KpacoThl, BHE 3aBHCUMOCTH, )KEHCKOM HWIJIM MYMCKOM, BXOJMJIH
MIOHATHSL KPEIKOTO 3710pOBbs, OOJBIION TEJIECHOMH CHIIbI, BBIHOCIUBOCTH, (PU3MYECKOTO COBEPIIEHCTBA. ApXanyecKHui
3T0C YPEe3BBIYAHHO IIHUPOKO HCIOIB3YEeT THIEPOONU3aNNIo, TNPHAABas OIUCHIBAEMBIM COOBITHAM U SIBICHUSIM
TpaHANO3HBIN BCEJICHCKUN MacIITal.

C pa3BUTHEM OCTETHYECKOH KaTETOPUM B CHCTEME OIMYECKONW MOATHKM TOSBISETCA ApYyroi, Oomee
MMOSTHYECKUI W BO3BBHIMICHHBIN MOPTpeT. ['epoif, HO wamie Bcero repowHs (HeBecTa-Cy)KeHas, jKeHa, dyJecHas JeBa-
BOCKPECHUTEILHHIA, Bpar) oOiagacT HEBHIAHHON KPacoTOH, codeTarolmield peanbHble W (aHTACTHYeCKHe 4epThl. U
TaKke THHIEepOOIIBl MPOHU3BIBAIOT KAXKI0€ ONHCAHUE, YIMOTPEOISIOTCA MOYTH B KAKIOM (OPMYJIBHOM BBIpaXECHUH. B
PaHHUX SMHUYECKUX TEKCTaX IMPEACTABJICHUS O BHEIIHEH KpacoTe NEepcoHaXxa M MOJIOKHUTEIbHOE BOCIPHUSTHE €ro
HPaBCTBEHHO-3THYECKOTO OOJIMKa 4allle BCEro HEe OTAENEHBI ApPYr oT npyra. «KpacuBoe» COOTHOCHUTCS C MOHSATHAMH
«xopolieey, «100poey, «CBETIOe», «HaIlley U MepeaacT Mo3UTHBHOE Havyano. Ho snoc 3HaeT u mHbIe (BO3MOXKHO, OoJee
MIO3/IHUE) OLICHOYHBIEC CYXIEHU, IepealolIye MOHATHUS «3JI0 IO JIMIMHOM KPacoThl», «KpacoTa KaK 3aBJICKAIOIINN B
JIOBYILIKY OOMaH».

B mesoM, MOXXHO yTBEpXK/IaTh, 4TO reosaHAmadTHRIE 0OCOOEHHOCTH TEPPUTOPUH MIPOKUBAHUS, XO3IHCTBEHHO-
OBITOBOM yKJIa/l, 3THOKYJIbTYpHBIE OCOOEHHOCTH MOHTOJILCKUX M TIOPKCKHX HAapOJOB BO MHOTOM OOYCIIOBHIIM XapaKTep
(OpMHPOBAaHUST STHOMOSTHYECKNX KOHCTAHT, UX OOIIEH OCHOBHI M B TO K€ BpeMs PasHOOOpa3ns M yHHUKAJIBHOCTH
BapUaHTOB.

Camnxeena Jlapuca LpipenaopxueBHa,
Bypsarus
Bypamckuii anoc 6 acnekme nepegoo1ecKkozo ananu3a

AKTYaJllbHOCTb NPEANPHHSTOTO HCCIENOBaHUs OOyCJOBIEHa HEOOXOJMMOCTBIO OCBELICHUsI IMPOOIeM
MEXBA3BIKOBOTO B3aMMOACUCTBHs. JIr000# MpOoQecCHOHATBHO BBIMOJIHCHHBIA MEPEBOJ BKIOYaeT B CeOs IeJbIid
KOMIUIEKC TEepEeBOMYECKUX TpaHchopMaluid, TeM OoJiee, KOTAa pedb HAET O HEMOJHON OOLIHOCTH HMCXOIHOTO H
MEePEBOISIIETO S3bIKOB. Bypstckuit ymurep «Abait 'acap xyOyyH» u ero mepeBomnoil Bapuant «Abai Geser the
Mighty» [2, 3, namee B ckoOKkax yka3zaHBI HOMepa CTPOK M3 OOOMX BapHaHTOB TEKCTa| HE CTAHOBHIIKCH IPEIMETOM
CHELHUaJIbHOTO aHAIN3a, & UIMEHHO C TOYKH 3PEHHs NepeBOAYECKUX TpaHC(HOPMAIMi, NCIIOIB30BAHHBIX NPH Iepeade
TEeKCTa ¢ OypsTCKOTO Ha AHTIIMHCKUHA S3BIK, WHTEPIPETANH CIIOCO00B IepeBojia. MeTOmoJIOTHIecKO OCHOBOM
HCCIIeIOBaHUs TOCIYXWIM TPyIbl u3BecTHbIX JUHrBUCTOB A.Jl. IIBeiuepa, S.U. Peuxepa, B.H. Komucaposa, A.B.
®enoposa, JI.C. bapxyznaposa, E.B. bpeyca, T.A. KazakoBo#.

B naHHOW cTaThe paccMOTpEHBI MepeBOAYECKHE IPeoOpa3oBaHMs, HCIOIb30BaHHBIC NPH Tepenade Ha
AHTIIMHACKHUN SI3BIK OYPSATCKOTO 3MUYECKOro mpousBeneHus «Abai I'acap xyoyyn» (6omnee 300 crpaHwmir), 3aIMCAHHOTO
oT ckaszutedst MaHmyna MMereHoBa usBecTHbIM cobOupareneM-¢oibkiopuctom LK. JKamuapano B 1906 rony u
omybnukoBaHHOTO B 1995 rony B MockBe BMecTe C MEpEeBOJOM Ha PYCCKHH S3bIK, KOMMEHTapueM M CTaTbsiMu. B
OypATCKO-aHTJIMICKOM TepeBone yiaurepa «Abaii ['3cap xyOyyH» HCHONB30BaHBI JICKCHUYSCKHE (TPAaHCIIHATEPAIHS,
CMBICIIOBO€ YTOYHEHHE, J00aBICHHE, ONyIIEHHE U Jp.) U TpaMMaTH4YecKHe (BOCCTAHOBICHHE OTCYTCTBYIOIIMX
3JIEMEHTOB, Yallle BCETO MOJUIEKAIIET0, CKa3yeMOro, JOMOIHCHHMS, H3MEHEHHUE MOPSIIKA CJIOB B MPEATI0KEHUN) 3aMEHBI,
TaKXe BBISBICHBI HEKOTOPBIE TEXHUYECKUE TPHEMBI IEPEBOIA.

HccnenoBanue 1mokasano, 4TO NMPUMEHEHHWE Pa3JIMUHBIX BHUJIOB NPeoOpa3oBaHWil (BBIABICHHBIX paHee IpH
NIepeBO/ie C PYCCKOTO Ha AHIMIMICKUN M C aHIVIMICKOTO Ha PYCCKHH S3bIK) BIOJIHE I1€1€CO00pa3HO NpH ITEpeBOje
SMWYECKUX TPOW3BENEHUN C OypsATCKOTO s3bIKa Ha aHTIMHCKHHA. Bmecte ¢ Tem, moJoOHBIN mepeBo] HMMeEeT psn
crenuduIecKnx 4epT, ydeT KOTOPBIX AOCTUTACTCS YMEHHEM aJeKBAaTHO NPHMEHSTh IEepeBOAUECKUE TpachOpMalvy.
[TocnenHee BO MHOTOM 3aBHCHT OT IEPEBOYNKA, KOTOPHIN JTOJDKEH B PABHOM CTENEHM BIAACTh KaK MCXOJHOM, Tak M
MIEPEBOAIICH KyIbTYPaMHU C T€M, YTOOBI 00€CIIeUNTh MPABUIFHOE IOHMMAaHNE TeKCTa BOCIPUHIMAIOIIEH CTOPOHOH.

[IpoBeneHHBI TEepEeBOIECKUN aHAIM3 SMHUYECKOT0 TEKCTa (B paMKax JaHHON CTaThbH TOJBKO HA JIEKCHKO-
CEMaHTHYECKOM yPOBHE) TO3BOJIIET CAETATh BHIBOJX O TOM, YTO HECOBIIAJICHHUS B CTPOE ABYX S3BIKOB, B HAIIIEM CIydae
OYypATCKOTO W aHTIMICKOTO S3BIKOB, NMPEACTABISAIOT OOJBIINE TPYAHOCTH A mepeBona. Takwe mpoOiIeMbl MOXHO
PEeIUTh C TOMOIIBIO MEPEBOAYECKUX NpeoOpa3zoBaHnil. MHOTOE MPH 3TOM 3aBHCHT OT SI3BIKOBOH M MEPEBOIYECKOI
KOMIIETEHIINHY NepeBoaurKa. VIHBIMU CIOBaMHU TEKCT MEPEBOJA — ITO PEUEBOE MPOU3BEICHUE HA NEPEBOASAIIEM SI3bIKE, U B
HEM JIOJDKHBI COOJTIOAATHCS IPaBHIIa HOPMBI U y3yCa 3TOTO SI3bIKa.
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Plenary Session

YEGHIAZARYAN Azat Komunarovich
Armenia
To the Problem of the National Features of Epics

The concept of "national culture” in the 20"century faced hardships for various reasons caused by socio-political
processes and wars of the 20™ century. It began to disappear from scientific use. The epics, one of the most important
phenomena of national culture, were considered from the most different points of view, but in a foreshortening of
national features, they did not draw any special attention.

It seems to be obvious that the national originality is a fundamental feature of national epics. However, by closer
examination we met questions, which answers are not that obvious.

The first of these questions is connected with typological features of the epic. However, there is no universal
understanding of the terms. For example, Cecil Boura uses the term "heroic poetry" separating actually heroic songs
from the mythological. E. M. Meletinsky uses the terms "archaic epic” and "classical epic" which will be used further
by me. But my understanding of the meanings of these terms in many respects differs from Meletinsky's. In my
understanding archaic are those epics, which reflect the outlook of the people during the ancient periods of their history,
when the mythology played very important role in culture. Meanwhile, the epics created or formed in the Middle Ages,
when influence of the myth either disappears or joins in a framework of medieval outlook, are classical.

In this regard, | will pay more attention to the history of the Armenian epic thinking. Sources of the Armenian
culture are in pre-Christian centuries. But the adoption of Christianity at the beginning of the 4™ century laid the
foundation of a new stage of development of the Armenian culture — a medieval stage. In spite of a value of the pagan
period and its place in an overall picture of the Armenian culture, the last reached completeness of the development in
the Middle Ages, and its further development was defined by strong influence of medieval thinking. In the same time,
in the Middle Ages, the epic "David Sasunsky" /" Sasha tsrer”, "Sasunsky bogatyrs” / was also formed. This very
monument became the true national epic of the Armenian people. Pagan epic monuments remain in the center of
scientists’ attention; they also are the beginning of the Armenian epic tradition. But the national memory fixes not the
heroes of pre-Christian epic plots, but the sasunsky heroes and their deeds. People see an embodiment of their ideals,
their ideas of moral values, of justice, and of heroism in them.

But so far the typology of the epics does not settle a problem of its national originality. On the contrary, the
national features appear especially boldly in typologically close epics. The Armenian, French and Spanish epics are
Middle Ages products. Even the time of creation of these monuments is very close — 8-11" centuries. But each of them
is a result of creative efforts of certain people. In the French and Spanish epics we see the reflection of knightly life, not
only images of heroes, but also a picture of the country is dictated by history and psychology of these people. In these,
interconnected in many respects, epic monuments, sometimes, we find rather fundamental differences. Let us take the
images of the main characters — Cyd and Roland. Even their battle goals strongly distinguish these epics. Roland fights
against Moors — the enemies of his country and the king Karl. It is his knightly duty, and he does not evade from its
accomplishment. It is the highest virtue for him - fidelity to his duty and to the king. He rejects any compromises. Cyd
is not less favourite hero of the Spanish people, the knight who serves his overlord — the king. But many features of his
character directly contradict the moral code of Roland. For example, for Cyd it is not shameful at all to deceive Jewish
usurers to borrow a large sum of money from them/ though he eventually returns this sum/. Of course, in any way, it is
impossible to consider Cyd the villain, but simply, his representations are developed in other environment, in other
national atmosphere.

If we return to the Armenian epics, here we see absolutely other picture of both the epic world and the
relationship of people in this world. What is very characteristic, in the Armenian epics there are no signs of imperial or
noble life. The royal origin of David is simply asserted. He is the defender of common people. The motive of knightly
honor is strongly muffled in its actions, so he first of all thinks not of the honor, as Roland does, but of common people,
of the compatriots.

One of the features of the Armenian epics is a role of myth in it. In the Spanish and French epics the myth takes
an insignificant place / in "Cantar de mio Cid" in general it is difficult to point it out/. These poems "are rather realistic",
about which Menendes Pidal, the researcher of the Spanish epics speaks much. Whereas, in the Armenian epics the
myth plays a significant role. In this regard, the Armenian epics takes an intermediate place between archaic epics and
"realistic" epics. The myth remained in it, but already entered into medieval context.

From above said we can consider that the epics constitute the most important element of national culture. If we
want to understand the culture of a certain nation, we have to study its epics very attentively. On the other hand, the
knowledge of national culture of the people, who created the epics, helps to understand it. My reflections give to me a
reason to say also that any epic should be considered in a wide context of world epic heritage. Only in this context it is
possible to accurately mark out the national features of separate epic monuments.
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CHAO Gejin
China
An Overview of Epic Studies in China

The paper tries to give an all rounded picture of the variety of epics in China and their studies, with an emphasis
on the present accomplishment and the future direction of epic studies at the Institute of Ethnic Literature, Chinese
Academy of Social Sciences.

China is composed of 56 ethnic groups and hence is featured with a diversity of cultures. Consequently, the oral
epics of China display a great variety of types, structures and contents, and among them, the Mongolian epic Djangar,
the Tibetan and Mongolian epics of Gesar, and the Kirgiz epic Manas are the grand three heroic epics of China which
have long been attracting scholarly interests from around the world. When encountered with the expanding
modernization and digitalization, however, the living oral epics are now facing a severe condition with regard to their
preservation and transmission. The three major points of the paper, namely diversity, dynamics and decline, are an
illustration of the distinctive features of the present state of oral epic traditions in China.

Scholarly attention on the epics in China started at the beginning of 20™ century as an opposing response to the
great philosopher Hegel’s vexing statement that says China has no national epic. After that, the scholarship has
experienced shifts of paradigms including ethnological studies, text-collecting, folk artist-surveying, performance-
oriented studies and application of digital technology; by now, it has developed into a field of scholarship of various
innovative perspectives with a combination of leading theoretical studies and local epic traditions, and documentation,
preservation and safeguarding of these living epics have become an issue of urgent need. Scholars at the Institute of
Ethnic Literature have been making striving efforts to collect, document, classify and study the various Chinese epics,
and have made substantial contributions to the world epic studies. Especially the present days have seen an important
paradigm shift in the theoretical study which is heading toward a distinguished school of epic studies. The Institute of
Ethnic Literature at CASS also pays great attention on cultivating young scholars and fostering international discourse,
and launched a series of international seminar of epic studies known as the “IEL International Seminar Series on Epic
Studies and Oral Tradition Research” in 2009 which have been successfully organized six times up to date. In a word,
the Institute of Ethnic Literature at Chinese Academy of Social Sciences has long been devoted to the study and
safeguarding of Chinese ethnic minorities’ oral epic traditions as well as the promotion of multilateral cooperation in
this field. The various aspects of epic studies in China led by the Institute of Ethnic Literature at CASS and its future
tendency will be briefly presented in this paper with some selected case studies.

TURGANBAEYV Askar Abdualievich
Kazakhstan
On comparative study of mythology of Olonkho and the Kazakh archaic epics

Comparative study of olonkho in the context of epic creativity of the Turkic and Mongolian people began with
works of A. P. Okladnikov, I. V. Pukhov, E. M. Meletinsky, V. Ya. Propp, R. S. Lipets, V. M. Gatsak, V. M.
Zhirmunsky, B. N. Putilov, A. V. Kudiyarov, K. Reichl, G. V. Ksenofontov, G. U. Ergis, A.l. Ulanov, N.O.
Sharakshinova, S. S. Surazakov, V. E. Maynogasheva, A.Sh. Kichikov et al. in Post-Soviet time. Currently it is
proceeded by modern folklore researchers.

Though olonkho is not much studied by the Kazakh scientists of the Post-Soviet period, separate works in the
field of comparative study allow to make the first results in definition of "common features” in different areas of the
Yakut and Kazakh epics study, including the detection of mythological peculiarity.

Unlike the Kazakh epics, the Yakut heroic epics have very strong mythological basis. Epic time belongs to the
prime-creation era, and the epic space is divided into three worlds: Upper World, where deities generally live; Middle
World, where people and spirits live — ichi; Under World, occupied by monsters - abaasy. And in the Kazakh archaic
epics the epic space consists of two worlds: Middle World, where the people live, and Under World, where snakes or
hostile tribes live. Though there are some traces about existence of Upper world, the main character of the Kazakh
archaic epics never appears in that world.

Though the Kazakh and Yakut epics are in different stadial ranks (by V. M. Gatsak's classification), they have
many common features and subject similarities which are defined by nomadic way of living and a community of
cultural development. Problems of definition of common features and their comparative study in olonkho mythology
and in the Kazakh epics were considered in S. Kaskabasov, Sh. Ibrayev, E. Tursunov and other researchers’ works.

The last researches devoted to genres of the Kazakh epic and calendar folklore as the myth, an oath, zharamazan,
lamentations, wedding ceremonies, etc. and also comparative analyses of mythological images as Tengri, Umai,
Tologai, Alyp, Mystan (Zhalmauyz) kempir in the context of antique folklore motives, including the example of the
Yakut olonkho, allowed to reveal archaism and antiquity of separate types of the Kazakh folklore.

IVANOV Vasily Nikolaevich
The Republic of Sakha (Yakutia)
Yakut heroic epic Olonkho in the context of a comparative study
1. In the field of world's epic space one can count dozens, or even hundreds of unique epic works that in total
make up the rich spiritual wealth of humankind. At the same time, it is flexible. Each national (ethnic) epic is unique
and individually monumental, astonishingly beautiful and spectacular. Each epic is a great piece, and a monument of
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folk art, it merged the depth of the historical memory of the people. Each epic represents the national values, it is the
Encyclopedia of wisdom and deeds.

2. Contents of the epics are universal. It is universal in terms of the ethnic concept of the world, good
protagonists dominate in these, they are admirers of the idea of social progress, but at the same time, the keepers of the
ethical and moral traditions of the people who created the epic. Yakut heroic epic olonkho possesses these
characteristics and, as a natural result, it was proclaimed by UNESCO the Masterpiece of the Oral Intangible Heritage
of Humanity (2005) and was included in the Representative List of the Intangible Cultural Heritage of Humanity
(2008). Olonkho epic stood on a par with the generally recognized great epics of the world.

3. The official status of the olonkho epic requires much, in the first place, it is the expansion and deepening of
scientific study of the epic. In the Republic this sphere is currently supervised by the Olonkho Research Institute of
M.K. Ammosov NEFU (established in 2010), the results of which are recognized at the country-wide level - in 2015 the
Institute was included among the "Top 100 Research Institutes of Russia" and was awarded the Gold Medal. Epic
studies are also being conducted at the Institute for Humanitarian Research and Indigenous Studies of the North, of the
Siberian Branch of the Russian Academy of Sciences and the Institute of Languages and Culture of the Peoples of the
North-East of the Russian Federation at NEFU. Among our achievements are: the publication of the epic heritage
written monuments; the development of theoretical problems of genesis, revitalization, and the use of the epic heritage;
the translation of olonkho monuments into the world languages; the study of the current existence of the epic, the
development of modern technologies for the preservation and development of the epic tradition, etc. The Institute has
begun compiling a three-volume Olonkho Encyclopedia, it will be published in Russian and English.

4. Among the research areas of the Institute priority is given to a comparative study of olonkho with world epics.
It is intended to continue the research work of 1.V. Pukhov, an outstanding Yakut researcher, who first emploed the
abilities of historical and comparative study of the epic through the analysis of the epic heritage of related Turkic-
Mongolian peoples. We put another problem - the study of comparative problems of olonkho in the context of epics of
the peoples unrelated to the Yakut. The combination of these two approaches to the problem can provide an opportunity
to get the most scientific and objective assessment of place of the Yakut heroic epic olonkho in the world epic space.

REICHL, Karl
Germany
Translating Turkic Oral Epics into English and German: Problems and Insights
(Turkic, oral epic, translation, style)

In literary criticism an epic is generally defined as a long narrative in verse, which is centred on heroic deeds and
war-like exploits and often retells the early history of a tribe, ethnic group or people. This understanding is based on the
Homeric epics, the “Iliad” and the “Odyssey”. These epics have been continually read and translated from Antiquity to
the present day and occupy hence an important place in world literature. While the original language of these epics,
ancient Greek, is known today only by few scholars, there are innumerable translations into all the major languages on
our globe, which guarantee a universal reception. The Homeric epics demonstrate the importance of translation for
world literature and culture.

There is a rich oral epic tradition among the Turkic peoples of Central Asia and Siberia which can rival with
other epic traditions in world literature. Despite its richness, however, these epics are little known to readers who cannot
access them in the original language. While there have been Russian translations of some of the major epics, these
translations are on the whole unknown outside a Russian readership. Translating Turkic oral epics presents therefore a
special challenge. The recent translation of Platon Oyunsky’s “Nurgun Botur” into English (2014) is doubtless a
milestone in the propagation of the epic tradition of the Turkic-speaking peoples, in particular, of course, of the Yakuts,
to a world-wide readership.

My paper is based on the problems | encountered in my own translations of Turkic oral epics into English and
German and on the solutions | sought and the insights | had when translating. | will focus on my ongoing translation of
the Kirghiz epic of “Manas” in the version of Jiisiip Mamay of Xinjiang. The first part of this epic cycle comprises over
50,000 verse lines. So far the first volume (10,000 lines) has been published, in German and in English (published in
2014); the second volume is due to appear this year. The basic problem of translating “Manas” is the richness of the
vocabulary — many items have no correspondences in English or German — and of “rhyme-chains”, series of often
onomapoetic rhyme-words, many of which are not found in the current dictionaries.

Apart from “Manas” 1 will briefly deal with my translation (into English) and edition of the Karakalpak epic
“Edige”, which I recorded in 1995 from the Karakalpak singer Jumabay Bazarov (published in 2007). Here the
challenge was to translate not only the text, but also to indicate the musical character of the singer’s performance.
Different problems arise when translation Uzbek epics (or dastans). I will give two examples: “Ravshan” and
“Alpamish”, two epics translated into German (published in 1985 and 2000, repectively). Just as the Uzbek language
has been heavily influenced by Persian, so has there epic poetry. An important characterstic of these oral epics is their
stylistic ornamentation and elaboration. The translation issue here is therefore the adequate rendering of style in the
target language.

There is a voluminous literature on translation theory and on questions of translation and style. There will be no
time to refer to this literature in detail. But by way of giving a systematic account of the main problems encountered
when translating Turkic epics into German and English, some reference will have to be made to theoretical issues. | will
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argue that a compromise will have to be found between a literal translation and a literary translation, a compromise that
will, however, have to be re-negotiated for every epic and for every epic

OH Eunkyung
South Korea
A comparative study of heroic epic poems in EurasianTurkic countries —
Focusing on relationship between Olonkho and Turkic Dostans

Turkic folklores in Eurasia are very characteristic of the heroic epic poems like Olonkho for the Yakuts.So In
this paper we compare Olonkho, the masterpiece of the Yakuts, with the heroic epic poems of the other Eurasian Turks.

First of all, we should take notice of the different names of the creators and singers of the epic poems in Turkic
countries.These names differ fromone another on account of their historical and geographical differences.For example,
the heroic epic poem singer is called “Olongkhosut” in Yakut language. “Olongkhosut” is coming from “Olongkho”
thatmeans heroic epic poems. This word has been used in the form of “Oleng” in Kazakhstan and Turkmenistan while
Karakalpaks call them “jirov”. In ancient time“Jir/ir/ yir” meant heoric epic poems and “ir /yir/ irchi /yirchi”
represented a poem or a person who had composed that poem. “Yirchi” still has been used by the Kirgizs. The Altaic
epic poem singer is called “kaychi/gaychi”while theyalso call him “kaychi/haychi”in Hakas. Both the Ataics and the
Hakasians share the same root of the word “kay”. But Tatar singer is named as “Chichen” or “Sasan/Sheshen”. The
Tuvans call him “Toolchu”. The Kazakh singer “Akyn”has come from the Persian word “akun” maning “teacher or
prayer”.

Bakhshi is the composer as well as the performer of the epic poems in Uzbekistan, Turkmenistan and
Karakalpakistan. Indeed, the term of “bakhshi”,“baksi”, “bakshi”, “bakshis” has been widely used in Turkic Central
Asia. This term also applies to the shaman possessing extraordinary magic power to cure patients by playing the
musical instrument named “childirma”. In comparison with “shaman—bakhshi”, the “bakhshi” performing the epic
poems plays such musical instruments as dombira, dutor, tor, kobiz and others.

What“bakhshi” fulfills such various functions reveals that the epic poems in Turkic countries ascend to
shamanism; some folklorists maintain that the heroic epos originated from the shaman songs. In particular, F.J. Oinas
claims that the origins of the heroic epic poems were from the repertoire of ancient shaman epics. In ancient times
shamans chanted the glory of the state as a high ranking priest.At that time shamans played both roles of singers and
chief priests. As singers they chanted songs for thestate founders who were regarded as heroes. However, the
significance of shamanic ritual performance began to weakenwith development of ancient state. And then the heroic
epic poems began to be separated from the shamanic ones.

To put it shortly, the Turkic epic poems including Olonkho could be closely connected with shamanism and also
derived from the shaman epics in the process of separation of the state power between the chief priest shaman and the
king as ancient state was getting a firm stand. For this reason there are many common characteristics between the
shaman epics and the heroic epic poems.

ERGUN, Metin
Turkey
Three examples of the description of vital feats for mankind in Turkic epics
"Er Sogotokh™, "' Oguz Kagan™, ""Ary-Khan"

Epics include not only legends of history of the nations, they also are connected with legends of people of the
world, concepts of creation of mankind and belief in process of formation of the world. Besides, it is also possible to
find civilization history traces in epics.

The cult of ancestors first of all includes primogenitors ata, and thus the Turkish civilization and formation of
cultural history originates from the epics "Er Sogotoh", "Oguz Kagan" and "Ary-Khan", transmitted by retelling.

In this work we consider how each main character of these three epics was perceived - as first person or as
ancestor of a kind. In many epics they are the first representatives of mankind. At the beginning of epics on Middle
World, in which the mankind lives, there is only a main character and Gods. Recline on epics it is possible to tell that
the main characters are the first primogenitors and ancestors of a kind; it is the beginning of life on the earth and a basis
of creation of a civilization.

In this work we compare main characters’ fights for survival and efforts to create a civilization in three epics,
which we took from different corners of the Turkish world. The first ancestor, who brings the first culture to the world,
is born in the sky, in the world of Gods. But in some epics the birth is carried out in people’s world, but for the purpose
of education right after the birth a child was taken away in the sky. Because he was born or brought up in the sky, he is
considered as God. After the first ancestor was born and brought up, by means of other Gods he was sent to our Middle
World. The Turkish people had a concept that their ancestors were given rise in the sky, and from there are sent to the
earth — Middle World.

DJAPUA Zurab Djotovich
the Republic of Abkhazia
Archaic epic of Caucasians “Narts”: the uniqueness of Abkhaz version
The Nart epic is an outstanding monument of folklore heritage of the Caucasian world, which contains the main
features of the myth and epic views of its founders and carriers. This epic stands in the same row with such ancient
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masterpieces of world culture as "Mahabharata”, the epic of Gilgamesh, "Olonkho", "The song of the Nibelungs",
"lliad", "Beowulf", "Kalevala". Typologically it belongs to the heroic and archaic epic, which develops on the
mythology and the social relations of primitive society and which plot is connected with initial, epic-mythological time.

The records and researches of D. Klaprot, P. K. Uslar, A.M. Shegren, V. F. Miller, S. Urusbiyev, A. loakimov,
N. M. Albov, Ch. Akhriyev, D. K. Dalgat, G. N. Potanin, N. Dubrovin, W. B. Pfaff, Sh. B. Nogmov, S. Khan-Girey,
L.Ya. Lyulye, A. Kaytmazova, K. Atazhukina, V. Tsorayev, D. Shanayev, G. Shonayev, L.G. Lopatinsky, M. G.
Dzhanashvili, A.N. Dyachkov-Tarasov, V. Chernyavsky introduced the Caucasian Nart epics into science in 19"
century. During 20-21% centuries the researchers published a large number of different texts, devoted hundreds of
articles and dozens of monographic researches to study of the Nart epics. Nowadays it is possible to assert with
confidence that study of the Nart epics has reached remarkably essential results and generated its own research direction
under the name of Nart Studies.

2. A number of Caucasian peoples have the Nart epic, specifically: the Abkhazians, the Abazins, the Ubykh, the
Adyghe, the Ossetian, the Karachay and the Balkar, the Chechen and the Ingush, and it fragmentarily exists in traditions
of the Kumyk and the Avars in Dagestan, the Svans, the Racha people and the Khevsurians in Georgia.

The Nart legends, which reached us in a live existing form, take the leading place in genre structure of
Abkhazian, Adyghe, Ossetian and Karachay-Balkar folklore. All national versions of the Nart epic have similarities and
dissimilarities in hierarchy of characters, subject-thematic range and poetic and style system. This question remains
extremely important, though during a centenary historiography of the Nart epic many results have been produced by
representatives of several generations of researchers of the Caucasian epic tradition.

3. Admittedly, a number of scientists of Nart Studies assert that the Abkhazian Nart epic (along with Adyghe)
"possesses big archaism™ (E.M. Meletinsky). In the center of the epic world are its heroes: mother of Narts - Sataney-
Guashcha, hundred brother-Narts and their only sister Gunda the Beauty. Everyone has his hame, his own "biography",
the circle of feats. Therefore, the Nart epic is based on the separate legends devoted to a certain hero. But at the same
time in the Abkhazian Nart epic the most ancient main characters outstand — Sataney-Guashcha and Sasrykua, who
appear in a cycle of legends in a completed form, which unites the most archaic, initial myth and epic subjects.

Sasrykua — the central character, the main character in the Abkhazian Nart epic (the same as in Adyghe)
representing "very archaic type of the epic hero, who is genetically going back to the cultural hero” (E.M. Meletinsky).
Songs and legends on Sasrykua cover almost all subject of the Abkhazian Nart epic.

The cycle of the main songs and legends on Sasrykua consists of a number of plots, which are presented in the
epic quite widely and are realized in several variations or versions. However, three closely interconnected subjects and
thematic units are distinguished from the others by the degree of originality, "epicism", stability and completeness of
artistic images: the wonderful birth from a stone, getting of fire and death of the hero from a stone. This triad of plots is
a basis of all cycle subjects of legends about Sasrykua and it seems to be full, rich and artistic in the Abkhazian and
Adyghe versions of the Nart epic.

More considerable and popular among other characters, who have their own thematic circles of plots, are:
Tsvitsv (plots about the birth of the hero and mastering the fortress are connected with his image), Gunda the Beauty,
Narchkhyou, Huazharpys (abduction of a beauty), Uakhsit, Shcharuan (heroic courtship, revenge for ancestors).

The main enemies of the Nart heroes are monsters: adaua (giant), agulshap (dragon) etc. Narts make various
"cultural feats" fighting against them: getting of fire, fruit trees, invention of a pipe, creation and first performance of
the song, etc. During this fight the properties and external signs of various animals and plants appear.

ISA Akber oglu Habibbayli
The Republic of Azerbaijan
Tepegoz's (Cyclops) motive in the "Kitabi-Dede Korkut' dastan and in world epic tradition

"Kitabi-Dede Korkut" is dastan (epic creation) of all-Turkic meaning. Life, heroism, devotion to the motherland,
customs and traditions of the ancient Oghuz Turks living in the territory of Azerbaijan found reflection in this dastan on
the example of Galyn Oghuz Eli. The "Kitabi-Dede Korkut" dastans narrate about the Oghuz tribes, settled in the big
territory "passing” through Derbent, Borchala, Trabzon to the Baygurtsky wall covering Urmia and Trabzon, uniting an
area of Northern Azerbaijan. The outstanding scientist Shamil Dzhamshidov noted that in the territory of Azerbaijan
more than 40 toponyms are conformable with "Dede Korkut" dastans, and according to Safarali Babayev - more than
30. It is possible that the majority of works in Azerbaijan are from "Dede Korkut". We can find many similar onomastic
units in the Nakhchyvansky Autonomous Republic.

Famous battle from "Kitabi-Dede Korkut" entitled as "Tepegoz Murders Basat" is considered one of the most
ancient plots. Even the German orientalist Friedrich von Diez, who was first to find the mentioned battle in royal
Dresden library in 1815, pointed to its ancient origins in comparison with other battles. According to Diez, Tepegoz
Battle is more ancient than a plot about Polyphemus from Homer’s "Odyssey", which was created under the influence
of "Dede Korkut"

The Homeric plot about a Polyphemus Cyclops was allegedly created under Homer's impressions from a travel
to the Caucasus. As a similarity of Polyphemus and Tepegoz, the accordance with a plot of a cave and image of
Tepegoz from the fairy tale "Thousand and One Night" is found. Similar comparisons, besides the antiquity of fight of
Tepegoz from dastan "Kitabi-Dede Korkut", show a great image exemplarity in the Oghuz epics. The similar character
Azman in fairy tales "Thousand and One Night" essentially has two eyes; he is a Cyclops not by his physical features,
but by his character. And Polyphemus from Homer's "Odyssey" is a force alien to the Odyssey, incidentally risen and
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battling him, and more similar to the man. As for Tepegoz from dastan "Kitabi-Dede Korkut", he grew up in one family
with Basat and came from the Oghuz tribe. Tepegoz in Dede-Korkut is a symbol of ingratitude and insidiousness. He
personifies fight of Oghuz against treachery and insidiousness. Besides, Tepegoz from the Oghuz epics, as it is
expressed in his name, is uglier physically and has cruel character. For this reason in "Kitabi-Dede Korkut" fight against
Tepegoz aims at the release from blood-thirsty, destructive forces that as a result shows the unity, integrity, courage of
the Oghuz people.

The image of Tepegoz is observed in the dastans, fairy tales, and legends of the people of Central Asia, the North
Caucasus and Abkhazians. Despite the existence of some distinctive features, in general in these stories Tepegoz is
equally cruel and ugly. It is an evil embodiment.

In general, Tepegoz's motive in the "Kitabi-Ded Corcoud" dastans is perfect as the frightening force in
comprehensive descriptions. It is thought that the plot about Tepegoz in folklore of Central Asia and the Caucasus
proceeds from dastan "Dede Korkut™" in which this image as a symbol of the Evil, insidiousness, bloodthirstiness suffers
defeat from powers of Good. This idea shows universal meaning of "Dede Korkut".

"Kitabi-Ded Korkut" is a wreath of dastan creativity in the world literature.

Workshop 1. The World Epics: Current State and Prospects for
Comparative Study

KHALILOV Agaverdi Sarkhan oglu
Azerbaijan
Structural and typological features of the Oghuz epics and Yakut Olonkho

Oghuz people created a vast culture in the ancient time and in the early Middle Ages. There are assumptions of
existence of Oghuz epic samples in oral tradition in the period of the first millennium BC. These samples, which existed
in oral tradition, went into the written tradition or were written down in different monuments during the VI-XVI
centuries. Oral national creativity of Oghuz people left the traces on the Orkhon-Yenisei runic monuments. The Oghuz
epics contain lyrical samples (“soylama" and "boylama"), epic samples, (“otyuk™, "fight"), paroemiological samples
("atalar sozu" (proverbs), "alkyshi" (blessing), "gargyshi* (damnation), "oyguler” (praises)). Samples of the Oghuz
epics remained until present time in runic written monuments "bitik" and in the monuments of the Arab letter in "namé"
and "kitab".

The rarest examples of ancient Turkic culture also remained in the olonkho epics: they have successfully
survived thetime and reached the modern period. Preservation of a national form and the universal contents is a big
humanitarian merit of the Yakut culture.

The main subject of olonkho is a destiny of tribes of aiyy, adjustment of peaceful, happy, and safe life in Middle
World. Olonkho narrates about life of Uraankhai Sakha tribe, relationship of family members, kind and tribe, about
their fight against the evil. Olonkho originates in an extreme antiquity. Plots of olonkho about the ancestor of Uraankhai
Sakha tribe — Er Sogotokh (lonely man) are similar to the plots about a hero of the Oghuz epics - Oghuz Khan. Here we
find the plot development of olonkho and the Oghuz epics about the ancestors of Uraankhai Sakha tribe and Oghuz
people, the variety of plot subjects and self-knowledge systems in epic creativity of Yakuts and Oghuz people.

Mythological ideas of ancestors of the Yakut people created Turkic mythological world model sacralizing
elements of water, fire, air and the earth, and also created an initial spiritual concept of world values. Many of them won
the content of sanctity and logged in beliefs of the Turkic people. Thanks to these beliefs the world, the nature and the
person remained, the ecology was not violated, the balance between the nature and culture did not lose the equity. All of
these views are reflected in the Yakut olonkho epics.

Samples of the Oghuz epics came to our days both in poetic and in prosaic forms. There are "menzum
oguzname" — the separate poetic epic text, and along with it, there are "oguzname" folk tales, "oguzname" - narrations,
"oguzname" - proverbs, "oguzname" - the chronicle, "oguznama" - a family tree, etc. The Oghuz epics is also known by
terms of "boi", "boilama”, "soilama", "oguzname", "khekayet", "revayet”, and "dastan". And also in the cycle
"oguzname" we can find heroic epics as "Battalname", "Daneshmendname", "Saltukname", "Hemzename",
"Kelename", etc. In the medieval Oghuz epics, the alternation of a poetic and prosaic form is observed. They become
stronger as bound form in time. The Oghuz storyteller ozan, bakhshy or ashyg executes the epic both in verses, and in
fairy tales. He sings verses playing on a kopuza, a saza or a dutara, and he simply tells the fantastic, prosaic part. In the
XI1-XVI1I centuries in process of the Sufi development new types of the love epics as "Leyli and Medzhnun", by "Asli
and Kerem", "Takhir and Zokhra", etc. were created. The poetic tradition of the Turkic epics well remained at the
Kypchak and the Altai Turks, including Yakuts.

The image of Er Sogotokh is the perfect sample of an archetype of the wise aged man, and also the cultural hero
who mobilized optimistic reserve of the Yakut society, creating, protecting and keeping humanistic values. The modern
world should learn from the moral world built by Er Sogotokh.

In the Oghuz epics there are many similar motives, which sometimes are identical with motives of epics of the
Turkic people. These are, for example, the motives of the wonderful birth of the hero, motive of appellation of the hero,
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motive of test, motive of heroic courtship, motive of death of the hero, etc. These motives are also observed in the
Yakut olonkho. The motive of receiving "gift from above — but’" and some Sufi motives are absent in olonkho.

The outcast descendant of deities — Dyyrai Bege, a Son of a horse can be compared to heroes of the Oghuz epic
of At agyzly - Alp Aruz, his son Basat, Gorogly, etc.

And at the end we express a great gratitude for UNESCO organization that it protects traditional Yakut culture,
the olonkho epics, provides connection of ancient cultural wealth with modern culture and this culture serves for
progress of the Yakut people and all mankind.

SIQINMENGHE
China
Zemling Sengchin’s Biography and Its’ Relation with Other Manuscripts ofMongolian EpicGeser

The Zemling Sengchin’s Biography is one of the many manuscripts of Mongolian epic Geser, which is also
called Ling Geser. Several variants of it can be found in the Central Library of Ulaanbaatar in Mongolia. The variants
are quite similar in contents, plots and even in the paper size and the way of bookbinding, but are rather different from
other Geser manuscripts in these aspects.

The present paper discusses the major issuesin the studies of this manuscript in three parts: general introduction,
the relation of Zemling Sengchin’s Biography with other manuscripts, and the Origin of this manuscript and the time of
its translation from Tibetan.The first part gives a general introduction of this manuscript including the contents, the
chapters, the language style, and some information about its date of compilation, and so forth. These Geser manuscripts
have 29 chapters that are not strictly or logically ordered. The contents are rather simple, only including the birth of
Geser, and the battle between the nations of the Ling and the Hor, and the return of Geser to the Heavenly world. The
second part compares the contents and the language styles of the Zemling Sengchin’s Biography with other Geser
manuscripts, and concluded that it has no direct relation with these other manuscripts. The third part discusses the origin
of this particular manuscript and the time of its translation from Tibetan. Through a detailed discussion, the paper
concludes that the Zemling Sengchin’s Biography is a translation from Tibetan Gesar during the latter half of the 19"
century; the translators are learned men from Kalkha, Karachin and Baarin dialects living in the west Kalkha of
Uliyastai.

RENQINDAOERJI
China
Mongolian Heroic Epics and Yakut Olonkho Epic

From 2007 to 2009, we have published four volumes of selected "Extensive series of Mongolian heroic epics",
the volume of which estimates about two hundred and eighty thousand lines. These series include 196 Mongolian heroic
epics of China, Mongolia and Russia. In addition there is a great heroic epic "Djangar", which contains more than two
hundred thousand lines.

Mongolian heroic epics of these three countries have common origin, they emerged among primeval silvan tribes
of Baikal region and the Angara River and then outspread to the abovementioned countries.

Topics Mongolian heroic epic themes similar to the Yakut epics - Heroic courtship and fighting monsters. The
reason for the fight is the abduction of women. The fight takes place between the various tribes of pre-class period and
the middle stage of the barbaric period. At this time the struggle in the feudal period already initiated in the history of
Mongolia.

Among the Mongolian epics, as well as among the Yakut, there are epics about the orphan, or the first man on
the earth, for example Oirat-Mongolian epic "Tsenkher Tsagaan Khan", "Tsergiyn Tsagaan Khan", "Ergil-Turgil" and
"Unchin Nutai".

Buryat and Mongols from ancient times up to the present have lived around Lake Baikal and the Angara river
coasts. Prior to the 13" century Oirat-Mongol ancestors also lived around Lake Baikal, in the western part between 8
rivers of the Angara River basin. Approximately, to the 11" century the ancestors Yakuts also lived there, and then they
gradually began to settle on the present territory of residence. This historical data shows that the Turkic-Mongolian
heroic epics have a common source. In this regard, the heroic epic of these peoples have common features and a similar
character, and this similarity stems from the similarity of the typology.

PEERS, Eleanor
The United Kingdom
TARASOVA Zoya Egorovna
The Republic of Sakha (Yakutia)

Music And Modernity In Northern Siberian Shamanism: How Pop Stars Get Along With The Heroes Of

Olonkho

Russia’s Sakha population — the dominant ethnic group in the Siberian Republic of Sakha (Yakutia) — have
developed their own vibrant popular music industry over recent decades. This paper examines the way pop music is
shaped by the Sakha people’s shamanic tradition — a tradition that has maintained its continuity through Soviet-era
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modernisation, and which is now enjoying a dramatic resurgence, within an ongoing Sakha cultural revival.
Paradoxically, the renewed popularity of shamanic healing sits with further modernising social transformation, as the
Sakha population moves from the rural Sakha heartlands into the Republic’s capital, Yakutsk. Pre-Soviet Sakha
shamanic practice was founded on complex relationships with the deities, demons and spirits that were seen to inhabit
the natural environment. How, then, can this tradition be pursued in Yakutsk’s concrete jungle, where lives are set
among laptops, offices and shopping malls, rather than horses, forests and cow-byres?

Sakha pop music has certain remarkable distinguishing characteristics. Most striking of these is a constant
preoccupation with celebrating the natural environment, and the home village or region. A close examination of Sakha
pop performance reveals traces of the communities and relationships that underpin rural shamanism, articulated through
the post-modern medium of a popular music industry. Contemporary Sakha shamanic practice is therefore based on a
translation of rural ontologies, and the entities and relationships they presume, into the tastes, technologies and
identifications of urban life. As a whole, this case exemplifies the unexpected sites and forms of post-Soviet religiosity,
as it intersects with economic and demographic change.

KULIEVA Ragilya Huseyn gizi
The Republic of Azerbaijan
Typology of an image of the woman in the heroic epics
Kitabi Dede Korkut and Olonkho

"Kitabi Dede Korkut» provides the images of women, that throughout centuries served as role models, for
example, Burl Khatun, the Gazan Khan’s wife.

The gallery of female images in "Kitabi Dede Korkut" is rather extensive — first of all there are wives of
governors and their associates. They are up there with their husbands: they are faithful, valorous and fearless. It is
interesting that the author, Korkut Ata (Father Korkut) presents us four types of women. The first type of women is
belly-slave - greedy, insatiable, slanderous women, damning everyone and everything. The second type is not any better
— having hardly woken up, without having washed up, they start walking on landing. The most positive is the third type
— these women are housewives, "she would feed the guest who comes from the steppe to the house, when her husband
goes on hunting, she would give him drink, respect him and see him off. It is Aisha and Fatima's type. My khan! Wish
that thousands of such women will grow, wish that such woman will come to your home" (The book of my grandfather
Korkut. Oghuz heroic epics. Translation by V. V. Bartold’. M.-L.; Publishing house of Academy of Sciences of the
USSR, 1962, 299 pp., p. 13). The fourth type of women is compared to the Prophet Noah's she-ass (occurred from the
Prophet Noah’s donkey). Dede Korkut assumes that evil spirit entered house with this woman.

In the Turkic epics the woman is not called the wife of the husband (there is no word "arvad"), but madam
(khanym). Therefore, for example, Dirse-Khan’s wife is Khanym who had lucid mind; she always consulted everyone
and she was up to all rules of Oghuz manners. The woman in olonkho is the defender of Aiyy tribe who fights for happy
life. She is a continuer of a kind. Shaman women are capable of a feat, protecting the country; they enter duels with
warriors of evil abaasy. Usually heroines of olonkho are divided to passive and active. In olonkho "Nyurgun Botur the
Swift», the hero with his sister Aytaly-Kuo went down on the earth for its settling. Active heroines are close to female
characters in "Kitabi Dede Korkut". This group of heroines does not reconcile to the fate, they fight for their rights, they
can perfectly distinguish bridegrooms from abaasy warriors, who under the guise of courtship are going to crush her
country.

Women in olonkho can take part and in fight, promoting a victory of heroes as heroines of olonkho
"Unstoppable Myuldyu the Mighty", "Khan Dyargystay"”, "Obstinate Kulun Kullustuur", for example. These characters
personify the best features of the Yakut women so close to all Turkic women. It is possible to tell that olonkho female
characters, as well as in the Turkic epics, embody all three forces characteristic for oriental point of view: saving force,
destroying force and creating force.

BASANGOVA (BORDZHANOVA) Tamara Goryaevna
The Republic of Kalmykia
Pukhov 1.V. and Kalmyk Folklore Studies

I.V. Pukhov made the significant contribution to development of the Turkic-Mongolian folklore studies in 60-
70s of 20" century. Scientific heritage of I.V. Pukhov, his training of folklore researchers for the national republics, his
pedagogical activity are not studied fully yet though his contribution in this area is obvious. His main theoretically
significant work is his monograph "Yakut Heroic Epic Olonkho™ which has continued importance for typological study
of the national epics. This work is important for typological study of epics of the different nations; the author
determined significant importance of such study: mutual interaction of the Yakut epics and Kalmyk "Dzhangar", which
could take place through the "intermediaries" — the ancestors the Sayan-Altai Turks and study of the general lexicon in
two epics.

The author referred as "links" the songs from repertoire of certain storyteller — the "big circle" — this is the
phenomenon of cyclization, characteristic to the Kalmyk heroic epics. The idea that the "Dzhangar" epic has "circular
composition™ was for the first time offered by the famous researcher of Yakut olonkho 1.VV. Pukhov. The scientist wrote:
"Dzhangar" is the whole epic legend consisting of the separate links forming "a big circle” of "Dzhangar".
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Concerning distinction between olonkho and "Dzhangar" the author investigates the description of a powerful
horse characteristic to the epics of the cattle breeding people. He concludes that in the Kalmyk epics, there is almost a
real description of a horse, and in olonkho, the description of a horse is given with fantastic elements — the horse can
move in three worlds. In the Kalmyk folklore studies the description of an image of a horse is constructed on
comparisons [Basangova, Burykin 2014, page 50-56]. The article of 1.V. Pukhov provides the description of a hero’s
campaign in the epics of the Turkic-Mongolian peoples of Siberia and the Kalmyks [Pukhov 2004, page 77-78]. This
work by 1.V. Pukhov is one of the first in folklore typology. The author emphasizes that the mythological layer is
distinctly traced in the epics of the Turkic-Mongolian peoples of Siberia, which is less often observed in "Dzhangar".
The motive of the hero’s campaign in the epics of the Turkic-Mongolian people is the means of glorification of the
hero, his horse, armor and it enters an epic exposition. The description is hyperbolized, which is peculiar to many epics.
As it was told, 1.V. Pukhov, being the employee of Institute of World Literature of Russian Academy of Sciences,
participated in training of folklore researchers for the national republics. The Kalmyk Research Institute of Language,
Literature and History researchers N. Ts. Bitkeev, B. B. Okonov, E.B. Ovalov trained there.

I.V. Pukhov visited the Republic of Kalmykia once in 1972. His student Ovalov Edwin Badmayevich lived in
Kalmykia. Ovalov has successfully defended his Candidate dissertation on "The Poem about Furious Khar Kinyas's
Defeat" in the Kalmyk heroic epics" in 1973. One of the main epic poems from "Dzhangar" was taken as a basis of
research and comprehensively considered against the background of a whole epic. Through the comparative study of
the poem with other "Dzhangar" cycle songs the author finds common "through heroes" in them, who play a key role in
one songs and minor in others. The comparative analysis of the Kalmyk and Mongolian Dzhangar versions resulted in
Pukhov’s work "The problems of typology of "Dzhangar" epics versions”. He carried out the comparative and
typological analysis of a number of the common epic motives of epic, which gave the grounds to draw a conclusion that
between two versions there are many similarities, which ascend to the all-Mongolian epic tradition. But also differences
caused by an existing of versions of the epic in various ethnic-territorial and social and economic conditions. He
continued the comparative and typological study of "Dzhangar” versions and expanded it by an addition of Oirat-
Xinjiang Dzhangar versions, Geser epic and other heroic legends of the Mongolian people into research. these studies
considered the similar epic motives and plots, a number of poetic features of Mongolian epics.

In general, the works by 1.V. Pukhov have theoretical value for study of typological relations of the Turkic-
Mongolian folklore.

DAMPILOVA Lyudmila Sanzhiboevna
The Republic of Buryatia
Poetic constants in the Turkic-Mongolian epics

In modern Russian folklore studies the comparative analysis of two fundamental components - shaman and epic
traditions of spiritual life of the Turkic-Mongolian world is actual. According to B. N. Putilov, "in a verbal repertory of
shamans there were texts close to genre of the epics. Unfortunately, no specialist made careful comparative analysis of
the shaman narratives and epic legends belonging to the same ethnic culture™ [Putilov, 1997, page 59]. In Russian
folklore studies poetic skill of the shaman and a rhapsody as the embodiment of an ancient archetype of the priest and
singer wasn't object of special research yet. In the Buryat tradition the famous storytellers - uligershin - hereditary
shamans in cult texts used many principles of epic poetics.

In this article research of poetic-style features of works of folklore of separate ethnic traditions considered as the
component of this task. We choose formulaic organization of folklore works and symbolical typical images of the
Mongolian people from different types of structuring of fund of poetic constants. For identification of a role of poetic
constants in creation of artistic images we address to the Mongolian, Buryat and Oyrat texts.

It is known that folklore and paraliterary texts are focused on collective experience. Revealing roots of collective
representations, semantics of formulaic expressions, and symbolical typical images we try to track safety, broadcasting
in time and reconstruction of trope and text fragments in verbal material. Having restored the lost or transformed sense
of typical places in folklore of the Mongolian people, we reveal the general archaic Mongolian roots. Poetic constants
are constructed and perceived according to rules of an esthetics of identity. The identity of the structural organization of
the text, similarity in a set of typical places at their inclusion in different functional and semantic fields also belong to it.

Versification, poetic figurativeness and sound structure of shaman chants in general are built on canons of a
folklore esthetics keeping the originality of the sacral text; and they naturally include elements of mythological, epic,
song, small poetic genres. As a result of the analysis we come to a conclusion that ethnic and poetic constants find
correlations with the myths or deep archetypes, which rise to the general tradition.

KHUSAINOVA Gulnur Ravilovna
Bashkortostan
Certain parallels in the Bashkir epic ""Ural-Batyr"
and the Yakut Olonkho epic "Er Sogotokh the Mighty **

In the middle of the XX century, 1.V. Pukhov, the renowned researcher ofepic poetry wrote: "Yakut olonkho is
the epic of very ancient origin. Their sources rise to those times when ancestors of the Yakuts lived on the former
homeland and closely communicated with the ancestors of the Turkic-Mongolian people of Altai and Sayan Mountains.
Existence of common features in a plot of olonkho and a plot of the epics of these nations proves it <...>The general
elements in the names of heroes correspond (khaan-khan, mergen, botur, etc.)".

84



The specialist in folklore A.M. Suleymanov in 2000 designated prospect of research of the Bashkir epics "in the
comparative aspect with epics, first of all, of the Turkic world, and then in a wider range". Many years went by since
then and comparative study of the Bashkir epics with epics of the Turkic people was carried out in a certain degree.

In this report, the author first attempts to conduct a special comparative study of the Bashkir epic "Ural Batyr"
with the Yakut heroic olonkho "Mighty Er Sogotokh". It showed that in epics of two nations a number of interesting
parallels are found despite territorial remoteness and essential language differences. Both the Bashkir epic-kubair "Ural
batyr" and the Yakut heroic epic Olonkho "Mighty Er Sogotokh™ belong to early types of the archaic epics. Both epics
have identical beginning; similar descriptions about the first inhabitants of motherland; heroes of epics face sacred
birds; the main characters of the epic get to the country where in the Bashkir epic it is a kingdom of Katil, and in Yakut
— "the country where shamans eternally howl!", and they have similar weapons.

According to the Yakut researchers, there are many versions of "Er Sogotokh" and "Heroes of some olonkhos
about Er Sogotokh have functions of cultural heroes™ [Emelyanov, Illarionov 1996]. If Er Sogotokh finds fire, the Ural
batyr wipes the evil spirits from the earth’s face, i.e. both heroes are cultural heroes. "The legend, in which the hero acts
as a world order maker, which is not reflected in the epic, is connected with a name of Ural batyr — he destroys the
second sun" [Nadrshina 2005].

There are some more details taking place in both epics. It is water of life: in the Bashkir epic the purpose of Ural
batyr is to extract water of life and to present eternity to the nature, and in the Yakut epic water of life — means of
healing; weight which is lifted by epic heroes: in the Bashkir epic Ural batyr "he threw seventy battements weight stone
into the blue sky and caught it; then threw it towards Azraki country” [BNT 1987]; and in the Yakut epic " They beat
heavy clubs of twenty pood into soft dough and threw far away " [Yakut heroic epics,1996].

Thus "... in the epics of each nation <...> similar motives get a peculiar interpretation, they are made out in the
context of cultural traditions of one or another nations", and "Accordance of images and motives of "Urals batyr" with
images and motives of world folklore <...> testifies that the spiritual culture of ancestors the Bashkir arose in an
extreme antiquity and developed in line with universal culture” [Nadrshina 2005].

ILLARIONOQV Vasily Vasilievich
The Republic of Sakha (YYakutia)
Oral tradition of Turkic-Mongolian peoples: a comparative typological aspect

Epic traditions of the Turkic -Mongolian peoples of Siberia developed and improved thanks to certain gifted
persons; their merit is that the main contents, the plot, motives, epic formulas and typical places of certain type of
folklore remained in an initial form, making archaic layers of epic tradition. Moreover, such talented people, who knew
such texts, their plots and the main contents, the technology of performance existed in each ethnic group.

Epic singers-storytellers were founders, carriers and keepers of epic texts, their high mission was to keep and
impart the epic knowledge and secrets of epic memory from generation to generation. During the narration, carriers
sometimes composed some part spontaneously, i.e. improvisation took place also.

The American specialists in folklore M. Parry and A.B. Lord, starting with the 30th till the 50th years of last
century, laid the foundation to repeated recording of epic repertoire of storytellers by means of technical means
(phonographs, tape recorders). A.B. Lord conducted the recording of epic texts nearly 20 years later after the similar
collaboration experience with the teacher. During this work the researcher had opportunity to study the process of
transformation of the epic text scrupulously — at the solo performance or during the transfer from one storyteller to
another - alive tradition, interaction of epic formulas, plots, motives. A. Lord in his monograph "Storyteller" opened
mechanisms of storing and preservation of epic tradition from generation to generation, from the storyteller to the
storyteller. Experience of long-term supervision and researches of A. Lord has followers in the Soviet folklore studies
who applied his experience in the researches [5]. So N. G. Chernyaeva confirmed results of supervision and researches
of A. Lord based on rich materials about the storytellers of the North of Russia, which are collected by P. G. Rybnikov,
AF. Gilferding, brothers of B.N. and Yu.M. Sokolovs, V. I. Chicherov, and other scientists, specialists in folklore.

Researchers of the national republics of the Russian Federation also widely applied A. Lord's theory into study
of epic tradition. And in the center of attention of researches of many folklore specialists there is a live existing of epic
tradition of indigenous people of Siberia, ability of storytellers to reproduce and improvise the texts heard in the
childhood. For this reason, B. N. Putilov writes: "It is necessary to approach even live epic fully equipped with new
tasks, new methods, and new opportunities. We must to consider study of a live story-telling a number one issue —
considering that our next successors in science already will be compelled to deal with this problem not in field
conditions, but in a laboratory conditions" [6, page 6].

Specialists in folklore of Yakutia hardly and persistently worked for the solution of the tasks set by B. N. Putilov
in the 70-s. For the purpose of epics preservation they were engaged in graphic recording from dictation, later an audio
recording on the tape recorder and video: A.A. Popov, P.E. Efremov, G.G. Alekseeva - the epics of Dolgans, G. M.
Vasilevich, A.N. Myreeva, G. |. Varlamova - the epics of Evenks, Zh.K. Lebedeva, V.D. Lebedev, and later V. A.
Robbek - the epics of Evens, G. U. Ergis, 1.V. Pukhov, N. V. Yemelyanov, V. V. lllarionov, P. N. Dmitriyev, S. D.
Mukhopleva - the epics of Yakuts. Storytellers and their national originality, epic repertoire and the biography became a
subject of scientific works; attention was also paid to personal qualities of storytellers, to their personal contribution to
development of the epics, skill of execution. Consequently, a rather rich material on typology of story-telling art is
created for today. The existing monographs, collections and articles about storytellers of the people of Yakutia testify to
it.
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Specialists in folklore of Siberia also conducted system work for the solution of the tasks set by B. N. Putilov in
the 70-s. In connection with the edition of the academic series "Monuments of Folklore of the People of Siberia and the
Far East», they set as the purpose the collection and study of epic works with application of technical means of
recording. The texts of such outstanding storytellers as the Altai kaycha N. G. Culkin, olonkhosut V. I. Karatayev, the
Dolgan I. A. Eremin, the Shor storyteller P. Kydyyakov were written down and published thanks to such laborious work
of the Siberian specialists in folklore epic. That is the evidence of preservation of live epic tradition in the modern
environment.

YEFIMOVA Ludmila Stepanovnha
The Republic of Sakha (Yakutia)

Olonkho in the system of epics of the Turkic-Mongolian peoples of Siberia: the typology

In V. M. Zhirmunsky's works epic traditions of the West and East are considered as two branches of uniform
cultural and historical process” [Zhirmunsky 1974]. Academician made the general genre typology of the epics of the
Turkic people. He considered that folklore monuments of the Turkic people are presented by various steps of cultural
historical development of these people. That generated a variety of genre forms.

V. M. Gatsak in his theoretical development of typology of the national epics allocated three stadial rows in
development of the national epics (the heroic -archaic epics, the historical-heroic epics, historical)

The Altai researcher S. S. Surazakov distinguished three stages of development of the Altai heroic epics on the
example of study of text materials: 1. Epics of the period of a patrimonial system or archaic. 2. Epics of the period of
the early feudal relations emergence. 3. Epics of the period of the patriarchal and feudal relations. S. S. Surazakov's
theory and methodology on research of the epics of the Altai people are also actual in modern conditions of comparative
and contrastive study of folklore of the Turkic-Mongolian people of Siberia.

The Yakut researcher 1.VV. Pukhov for the first time in the Soviet folklore studies conducted comparative
researches of Yakut olonkho with epics of the Turkic-Mongolian people and devoted to this problem a number of
works. As a result he came to a conclusion that the epics of the Sayan-Altai people "is undoubtedly related epic works
which beginning belongs to that time, when ancestors of the Yakuts directly communicated with ancestors of Altai and
the Sayan people in extreme antiquity " [Pukhov 2004]. He pointed genetic community of Yakut olonkho and the epics
of the Altai people. First, he emphasized composite similarities, pointing their community of styles, plots and
compositions. Secondly, he pointed similarities of means of the description, the characteristic and graphic means of
epics. Thirdly, he emphasized similarities of the traditional names, steadiest characters, noticing that components of
some names coincide on construction and elements. Fourthly, he specified a community of song creating tradition of
performance of the epics of the Sayan-Altai people though some epics, including Yakut olonkho were performed
without music. Further, he noted similarities of concrete details. 1.VV. Pukhov made the conclusion that "the ancient
community of sources of olonkho and the heroic epics of the Altai and Sayan people acts quite clearly”. His conclusion
was important: "Yakut olonkho kept the most ancient features and, perhaps, the main characteristic of the most ancient
legends — the fight against elements expressing in the form of fight against monsters™.

At first, it is necessary to point the criteria of typological similarities of olonkho with epics of the Turkic-
Mongolian people in further comparative study.

The main characters act (bogatyr, mergen, batyr, alyp 'bogatyr’) as the main criterion of typological similarities
of the Turkic-Mongolian epics. Images of opponents of the main characters can be considered as the second criterion. In
plots of olonkho the warrior of aiyy fights with warriors of abaasy, which reflects mythological ideas of the ancient
Yakuts. They were not real, but mythical characters. As the third criterion of similarity, it is necessary to recognize
nature of fight of warriors of aiyy against the mythical opponents — inhabitants of the Under World. Warriors of Yakut
olonkho don’t have real enemies who would apply for territorial possession, wealth, etc.

Therefore, relying on S. S. Surazakov's and 1.V. Pukhov’s research, it is possible to claim that olonkho kept
features of the archaic epics. Its main distinctive feature is that only the pre-state relations are reflected in materials. The
customs, traditions and way of life the ancient Yakuts before formation of the state are told in these. In olonkho the
main character fights with mythical characters, but not to people — enemies or rulers, khans applying for gains of others
lands, other wealth. Social stratifications of the Yakut society are not reflected in olonkho, there are no rich and poor
people in it. Olonkho sings of more ancient cultural wealth of people — the battle of good and evil, light and darkness,
life and death.

YEFREMOV Nikolai Nikolaevich
The Republic of Sakha (Yakutia)
Epic formulas in Olonkho (in comparison with Altaic epic Maadai-Kara)

Altaic epic, "although™ it has moved forward "compared with such typical after-tribal epic as Sakha Olonkho, is
still to a large extent within the same after-tribal relationship or goes back to it as the source."

As shown by contrastive analysis, in the texts of the Sakha Olonkho and Altaic epic (Maadai-Kara) there are
common epic formulas. These are, primarily, such epic formulas (hereinafter referred to as EF) as “Warrior’s riding”,
“Warrior in anger” and other.

Compare: EF “Warrior’s riding”. Sakha Olonkho Kys Debiliye: / Red clouds pierced with their flight/ like birch-
bark Tungus yurts, / splitting, fell down; / black clouds, ripped by them, / like the black mats, / shredding, fell down, /
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purple clouds, torn by them, / having turned into the burning flakes, / hissingwent down; / light clouds, torn to ribbons, /
like birth bark scrolls, / rolling fell down, /.

Maadai Kara: Where [a horse] stamps with its front hooves, - / A sharp-topped mountain comes off,/ where it
stamps with its hind hooves, - /A slope mountain comes off, / Where it walks, - / [Huge] black puddles are left, / Where
it goes at a trot, - / There the land is burning, breaking down.

EF “Warrior (kaan) in anger”.

Sakha Olonkho Stubborn Kulun Kullustuur: Our man [in anger] had / his spinal sinews tightened, / Cambering
like a tough tree; / His legs went cramping,/ [Bending] like a trap’s sash; / From his both temples / Blue lights,, hissing,
blazing up, went up / Looking like a stirred up fire; / On his top there was dancing / A fire like a middle-sized pot in
size; / From his both eyes / Flakes were showering with a loud crash, / Like from a siliceous stone; / His mighty
muscles; / were tearing apart, / His mighty sinews were tightening, / Trying to come out; / Furious angergrose in him, /
Rage was boiling in his blood.

Maadai Kara: His moonlike face/ Went black with sadness, / His sun like face/ Went dark with grief. / His lake
like eyes / Seemed to be bespattered with blood. / From his shut teeth, looking like peaked rocks, / White flakes were
falling. / The kaan’s look changed,/ He went grim./ The warrior’s face changed, / It became completely different. / The
warrior’s living face / Seemed redder then fire, / His tough clean front / Was redder than blood.

These EPs differ in terms of linguistic expression and structure. EF “Warrior’s riding” in the Sakha Olonkho is
conveyed by subjectival complex sentences (hereinafter referred to as CS), whereas in Altaic epic it is conveyed by
attributive CSs. EF “Warrior in anger” in the Sakha and Altaic epics is described with the help of comparison. At that,
Sakha comparative constructions, unlike the Altaic ones, seem more expanded.

As a result of contrastive analysis of epic formulas of the Sakha heroic epos Olonkho and Altaic heroic epos
Maadai-Kara, it was figured out that these epics have a number of common epic formulas. At the same time, they are
characterized by different means of linguistic expression.

FILIPPOVA Nina Ignatyevna
The Republic of Sakha (YYakutia)
Epics of the northern peoples of Yakutia in comparison with the Yakut olonkho

Epos of the North is a spiritual covenant that saves, like afount, the folk wisdom, traditions and beliefs thatour
ancestors passed from generation to generation through time and space. Sakha and Dolgan Olonkho, Even Nimkan and
Evenk Nimkangan, as archaic epics of the peoples who lived side by side in the harsh conditions of the North for a long
time, have much in common in their content.

Many epics of the North cover, though unevenly, the three main stages of life: birth, childhood, adulthood, and
heroism, marriage and maturity. What moments in the birth of the future warrior can be seen in Olonkho and epics of
the North?

One of the similarities of Olonkho and the epics of the North is the birth of a child - the future hero, or his bride,
which is similar in many Turkic-Mongolian epics as well.

- The birth of a hero from elderly parents is a very common motive. In Sakha Olonkho Modun Er Sogotokh and
in Even Nimkan Selnikan Selintor elderly parents give birth to children for three consecutive years.

- The loss of a child immediately after birth. In Olonkho Kulun Kullustuur the second son of the hero escapes
immediately after birth, and returns as an adult. In the Evenk epic The Almighty Hero Develchen the warrior, warned in
advance, can barely retainhis fleeing newborn sons no more than a year apart in age.

- The loss of a child before birth is rare in the epic. In Even archaic epic Selnikan Selintor the first son born from
elderly parents disappears before birth, and appears already as an adult. The parents knew nothing about it; his father
explains the disappearance of the child by the fact that already in the womb he sensed the approach of the underworld
abahy evil spirits and miraculously disappeared.

- Abduction of a child by evil spirits, or an abahy hero or a shaman woman from the abahy tribe. In Olonkho Kys
Debiliye the abahy maid Sarakhania Kyukennik, despite her parents’ warnings not to interfere in the lives of other
worlds, with the help of her sisters kidnapped three newborns of the three worlds and brought them up in a wolf-like,
greedy manner. Only the intervention of aiyy divine forces, including the woman-warrior Kys Debiliye, returns human
form and nature to the sons of the Middle and Upper Worlds, calms and clears them from the filth of thoughts and
actions.

- The disappearance of a child. In Olonkho and Northern legends the loss of a growing child is explained in the
subsequent development of the plot: it turns out that the child was taken by the upper gods to prepare for his future in
the role of aiyy tribe defender and was returned after undergoing the initiation of the Bootur.

- There are many cases in Sakha, Evenk and the Even epics when the hero grows without knowing his origin.
Sometimes he lives alone, like Kulun Kullustuur, sometimes only with a sister, like Kyun Erili (Nooroy), or like the
hero Sodani with his sister Ayakchan Ivekchen. Their origin is explained in the course of events.

Some Olonkho detail the customs of preparing for childbirth, behavior of a woman after childbirth, welcoming
the baby, the ritual of sending off Aiyhyt, the name-giving ritual.

Such close attention to the birth of a child in the epic is explained, apparently, by the fact that thus a narrator
prepares the audiencefor understanding the main purpose of a man on the earth - to be the successor of life, and the
destination of a warrior — to be a defender. Peace in the Middle World is the main condition for the continuation of the
blessed life.
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GOGOLEVA Marina Trofimovna
The Republic of Sakha (Yakutia)
The sacral world of Yakut storyteller: a comparative aspect

The author discussed unknown facts from the life of olonkhosuts and storytellers from related Turkic-speaking
ethnic groups in comparative terms. Although the topic of storytelling is well studied, the sacred side of olonkho
existence remains almost missing in olonkho studies, whereas the existence of the Yakut storytelling reveals the
existence of taboos and beliefs associated with the national beliefs. The author attempts to look into the mysterious
world of olonkhosut reflected in the Yakut folklore.

Referring to the theme of sacred in the storytelling, the author aims at the inclusion of new information to the
interpretation of folklore within a specific ethnic culture. We know that the next related Turkic ethnic groups living in
Southern Siberia are Altai, Tuva, Khakassia, Shor, being thousands of miles away from Yakutia have preserved in the
epic works the characteristics, testifying about the common roots.

The information on some of the features of storytelling, including restrictions common both for olonkhosuts and
for Altai kaichi. These are, for example: the epic should not be performed fully in the daytime; olonkhosut, as well as
kaichi, should not change the text deliberately, he is obliged to transmit the original meaning of the text; he should
follow certain rules of storytelling, for example, he must include distractive utterances, which are not directly related to
the text of the epic, at the beginning and the end of the performance. It is noteworthy that Khakass and Shor storytellers,
too, believed in the existence of spirits of their art.

It is known that traditions live long if they come from the needs of the ethnic group and there is a real need in
their implementation. Thus, in Shoria the storytelling in summer was prohibited and was allowed in the autumn and
winter, when cattles are in winter stockyards [Shor 1997, 31]. Similar beliefs are prevalent in Tuva. The works of this
genre talked and listened to everywhere where people gather: in a yurt after a day of work, on vacation during the hunt
for Toe in honor of the newborn, and even in the days of funeral rites. There is a belief according to which after the
execution of epic stories and fairy tales can be more successful hunting [Tuva in 1997, 16].

There was a relatively small number of Yakut storytellers who also practiced shamanism. The text of olonkho by
shaman N.P. Yakovlev-Kuruuppa oyuun appears to be a very interesting material. According to the editors of the
"Daadar Khara™ book, this olonkho, especially the part with the description of the hero’s journey to the Upper and
Lower worlds conveys idiolects, which may suggest that the narrator is also a shaman [Yakovlev, 2013, 17].

Thus, we find a connection between the sacral side of epic storytelling and the actual function of the
transmission and preservation of important information to the people. Sacred side of Yakut storytelling is inseparable
from understanding the general nature of the epic creativity, for in many ways this circumstance triggers is the
canonization of the epic style, determined by the need of the conservation of the leading ideas in their artistic and
aesthetic originality, embodied in the great epic of creation of the nation — olonkho.

KORYAKINA Antonina Fedorovna
TheRepublic of Sakha (Yakutia)
The philosophical content of confrontation of good and evil
in the Yakut olonkho and Buryat Uliger

This study focuses on a comparative analysis of the philosophical content of the confrontation between good and
evil, which is uncovered in the Yakut olonkho by P.A. Oiunsky "Nyurgun Bootur the Swift" and Buryat uliger "
Mighty Abai Geser " in M. Imegenov’s edition to identify the similarities and differences of good and evil conception in
them.

In the philosophy, the good is the concept of morality, meaning the deliberate striving into disinterested help to
those who need it. In the everyday sense, this term refers to anything that gets a positive assessment from people, or is
associated with happiness and joy. Evil is also the concept of morality, it means the deliberate, intentional, conscious
causing harm, damage and suffering to anyone. In the everyday sense, evil is referred to all that gets the negative
assessment from people; it is dispraised by them, it goes against to the rules of morality.

The heroic epics of the Yakuts and Buryats put forward the problems of good and evil, wisdom, morality, honor
and morality. That is why they are recognized as deeply philosophical works. The key idea in these is the triumph of
good in the confrontation with evil.

Nyurgun Bootur and Geser are the sons of celestial, they came to earth to save mankind. Nyurgun Bootur at the
behest of the Bright Yuryung Aar Toion was sent to the land,"where there are strife and war,” where he must be "the
defender of / Sunny kind aiyy / which was settled down on earth!”In Buryat uliger "a thousand bright celestial
Burkhans" sent Geser with the liberation mission to prevent the final extermination of the people who die of diseases
and intrigues of mangadhai-monsters.

Both heroes are fulfilling their heroic duty with honor and dignity: they do many heroic trips to defend their
compatriots. Yakut hero wins in the most severe fighting wins overthe spirit of the great seaMuus-Kudulu, Uot
Usutaaky-giant, who was raised by the blood of Countless victims, the Dishonest thief Esekh Kharbyyra, the warrior of
the midday stormy skies, Uot Usumu Tong Duuraya. Buryat hero wins the mighty Galkhan Nurman Khan, thirteen-
headed asurai yellow mangadhai-monster, hundred-headed mangadhai, old mangadhai women and other.

In both epics Nyurgun Bootur and Mighty Geser are honored by the people as ideal heroes, fearless defenders of
the homeland, fair rulers. In olonkho grateful people devote following words to their savior Nyurgun Bootur: "In front
of you we dispose our backs, / we worship to your three / Dark shadows! / You saved us from captivity!"In uliger,
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pleased by their heroic deeds, the hero admires with satisfaction: "irresistible / | just prevail over, / Invincible / | just
won!"

The confrontation between good and evil as a struggle of oppositesis specific of both epics. After victory over
enemiesand evil the happiness comes back to the Earth. In olonkho people triumph and organize Ysyakh in honor of
their liberator, winner — the hero. Having fulfilled his duty to his people, Nyurgun Bootur gets married andconducts his
personal life. As for Geser, he visits his wife, son and parents, and then returns to heaven.

The heroes, Nyurgun Bootur and Geser arethe moral ideals of their nations, respectively,they are kind
benefactors. Enemies confront their moral ideal, make difficulties in achievement of happiness and humanity in
relationships between people, they are the embodiment of evil. In the epics heroes do not die, if they die, so they must
be revived. This is the philosophical sense of the humanistic ideas of oral folk monuments — the triumph of good over
evil.

Conclusion: In these epics, the values that define conception of permissible and impermissible fora human,
according to the morals and principles such as life, native land, sense of duty, patriotism, family, generosity, honesty,
reliability, honor are constituents of the concept of good,. Absolute evil is that which is contrary to all of this.

KUZMINA Aitalina Akhmetovna
The Republic of Sakha (Yakutia)
Ethnic identification in Yakut Olonkho,Kyrgyz epic Manas
and Altaic heroic saga Maadai-Kara

Comparative-historical research of Olonkho in the context of epic creativity of the peoples of the world,
including the Turkish-Mongolian and Tungus peoples, has not yet been fully developed and reflected upon. Such a
study would allowtaking a step in determining the genesis of Olonkho, revealingthe features of poetics, etc.

In this work we have compared the specificity of ethnic identification in the Sakha Olonkho [Duyakov 2011;
Tomskaya 2011; Yakut... 1996], Kyrgyz epic Manas [Manas... 1984, 1988, 1990, 1995] and Altaic heroic saga Maadai-
Kara [Altaic... 1983]. We are interested in revealing how the Olonkho, Manas and Maadai-Kara characters identify
themselves, to which tribe they refer themselves and what is their attitude to other ethnic groups.

Differences between the Sakha, Altaic and Kyrgyz heroic epics resulted from their being at different stages of
development (Olonkho and Altaic epics are considered archaic, whereas Manas — a classical one), different level of
public and state development (the Kyrgyz, surrounded by various numerous hostile peoples have developed some
experience of statehood and political activities, unlike the Sakha, who were in the north almost isolated from the world),
and lack of communication between these nations that were far from each other, although belonging to the same
language family - Turkic.

The Olonkho character perceives himself as a representative of the aiyy aimaga tribe (literally ‘relatives of Aiyy
deities’) and kyun uluuha (literally ‘a sunny region’), who have the reins on the back, which probably shows their
relationship with the gods. In other words, epic images are in a kind of intermediate position between the divine and
truly human nature. The hero’sopponent is a warrior from abahy tribe, ajiarai clan, who always tries to marry a girl
from the aiyy aimaga tribe.

After reading the Russian translation of Manas, we found 104 ethnonyms. We divided them into three groups
(positive, negative and neutral), depending on the attitude to the main character - Manas. Positive tribes and clans
include 39 tribes and nations, negative - 27, neutral - 39. In terms of frequencies of mention of ethnonyms, the leaders
are Kyrgyz (411 times), Kalmak (311 times), Kytai (222 times), Kazakh (124 times). The Kyrgyz can also be
calledKara-Kyrgyz, Burut.

In the Altaic heroic saga Maadai-Kara, the character sees himself as a human, resident of Altai. In the Upper
World there inhabits Yuch Kurbustan, in the Under World - Erlik-biy with shulmuses, in the Middle World - the people,
60 Altai tribes, 70 free tribes, including the enemy of the character—bloody-eyed giant Kula-kaan.

Olonkho and Altaic saga include a strong mythological component, whereas Kyrgyz epic Manas is predominated
by historicism, although there is also a certain mythological layer. Therefore, in Manas an ethnic identity is stronger
than in the Sakha and the Altaic heroic sagas. This does not downplay the value of Olonkho and Altaic epic; on the
contrary, it shows the preservation of archaic forms of heroic legends, which is also valuable for folklore researchers.
We have seen that Olonkho, Maadai-Kara and Manas are popular encyclopedias; having listened to or read them, one
can get valuable information about the life and worldview of Sakha, Altai, and the Kyrgyz people.

GERASIMOVA Liliya Nikolaevna
The Republic of Sakha (Yakutia)
The image of a woman in Uzbek “Altamysh” epicand in olonkho «Eles Bootur»

The epic monuments of Turkic-Mongolian nations usually describe the deeds of heroes, their struggle against
evil for saving people and peace in the world. But along with that6 the images of women also occupy a significant place
in the epics.

This report regards images of women in the Uzbek version of "Alpamysh", performed by Fazil Yuldash and
translated by L. Penkovsky, and olonkho "Eles Bootur" of Yakut famous olonkhosut Pyotr Vasilievich Ogotoev.

In "Alpamysh™ all qualities that a national ideal woman must be endowed with, are mainly demonstrated in
images of Barchin and Kaldyrgach. Kaldyrgach, a sister of Alpamysh, has the ability to foreshadow, she helps his
brother to choose the horse that will serve him faithfully and, as it turns out, has a "miraculous qualities". Then, it is her,
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who sends the hero to help Barchin, against the opinion of their father. Thus, she is the main adviser to solve his
brother's vital points. Her love for twin brother is very strong, her endurance is visible in the confrontation reproaches of
Ultan-taz and a sincere belief in the return of his brother. Bride of Alpamysh Barchin is different by her incomparable
beauty, but she also has the quality of a warrior. She can stand up for herself against unwanted Kalmyk suitors. Her
dedication to Alpamysh manifested in all her actions. "Neither long absence of Alpamysh, nor violence of Ultantaz or
abuse, threats — nothing can break resistant and proud Barchin" (Abdullaeva, 1959).

In "Eles Bootur" the best advisors of hero are his sisters; they are trying with great effort to warn his brother
from the forthcoming troubles. Their love and devotion to his brother is very expressively showed in the epic.
"Unmatched in strength, beauty and courage” hero-girl Kyys Nyurgun fights three abaasy-monster brothers for three
years, because Uot Urbaldjyn wants her to marry by force. Bright Syralynsa Kuo, who is blessed with matchless beauty,
is the main heroine of this olonkho. She appears to us as domestic goddess, devoted wife and kind continuer.

Despite the difference in cultural background, place of existence, outlook on life, the images of women in
olonkho and in "Alpamysh" are similar. They are strong-willed, brave, courageous, wise women; they are model
symbols of beauty, devotion; they are fighting for the salvation of their people, for peace and for love.

VASILYEV Vasily Vasilyevich
The Republic of Sakha (Yakutia)
Heroic Descriptions in Anglo-Saxon Beowulf and Olonkho ""Nurgun Botur the Swift" by P.A. Oiunsky

The article attempts to draw parallels between Anglo-Saxon epic poem “Beowulf” and Yakut olonkho in an
aspect of heroic descriptions. These two epics have different epic worlds, but the uniting point turns out to be a presence
of a hero-warrior, who fights the evil creatures to protect the realm/tribe.

In “Beouwulf” events take place in the real world, in the medieval Scandinavia, which is merged with fantastic
phenomena, as evil creatures and dragons. Meanwhile, olonkho displays cosmogony and mythology in its plot.
Generally, it describes the structure of the physical and sacral world, its creation and deeds of hero-warriors. So, how
the two different epics with different world concepts and writing styles differ in their uniting point?

Olonkho demonstrated the extensive description of a hero, which can comprise dozen of lines and even more.
The description is enriched with expressive means, namely, epithets (With a radiant appearance, With an imposing
look) hyperboles (He had a slender waist Of around five-bylas in size), similes (He had massive, strong muscles Like
the best logs of my rich larch Cut and bundled), which give us the complete concept of his appearance. We also see the
information of his divine and noble origin (Nurtured in the customs of the three worlds, Glorious child of the good-
hearted Tribe of Aiyy-Khan). Assuredly, his braveness and his character is sung repeatedly (The glorious warrior From
the Aiyy kin, The fierce fighter Of the Middle World).

“Beowulf”, being smaller in a volume is more laconic in heroic descriptions. It provides us a number of passages
throughout the text, each containing several verse lines of description, which is, nevertheless, enough to get an idea and
construct an image of a main character. They depict his virtue, bravery and strength (Beowulf,That prince of goodness;
and that good man, Beowulf the Geat; The man whose name was known for courage,The Geat leader, resolute in his
helmet; Bu Beowulf was mindful of his mighty strength, The wondrous gifts God had showered on him).

The heroic descriptions draw the line between Nurgun Botur, who is more likely to be a fantastic heroic image,
the mythological hero, who descended from the godly world to protect people and Beowulf, who does possess fantastic
characteristics, but tends to be more a mortal human, as he shows human qualities, e.g. he is thirsty for glory.

The article will further describe the common places and differences between the means of description and
essential features of a mythological hero and medieval fairytale hero.

KONSTANTINOVA Sargilana Fyodorovna
PAVLOVA Maria Mikhailovna
The Republic of Sakha (Yakutia)
Comparative-contrastive research of Orkhon-Yenisey monuments and the epic of Turkic peoples (Olonkho,
Manas, Kai Cherchek)

In the mountain-steppe expanses of Central Asia in the early Middle Ages there existed the empire of nomadic
Turkic speaking peoples “~kektiirk” (“blue Turks”) — Turkic Kaganate with a well-developed culture, which is proven
by the preserved written monuments representing a valuable lasting legacy of modern Turkic peoples settled over the
entire Eurasia. The Orkhon-Yenisey written monuments (VI-VIII) implement the literary idea of the era, which is
common for all Turkic poets of antiquity. Runic inscriptions on stone steles should be seen not only in the culture,
language, religion, and the traditional worldview of the peoples of Central Asia, but also as the first examples of artistic
expression.

Genre-generic syncretism of ancient monuments allows researchers to suggest that Orkhon-Yenisey monuments
greatly influenced the formation and development of the folklore genres of Turkic peoples. Proof of this is their
typological similarities with the heroic epic of Turkic-speaking ethnic groups.

Historical and heroic poems of the ancient Turks by their architectonics, rhythm and style of narration are close
to the epic works of verbal pre-literate culture of the Turkic peoples. In this respect it is interesting to see the impact of
ancient Turkic monuments on the Sakha Olonkho, Kyrgyz Manas, Bashkir Kubair, Kazakh zhyry, Tuvan maadyrlyg-
tool, Altai kaycherchek and others.
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First, common to ancient Turkic monuments and national epic is their compositional structure. Description of the
heroes’ feats in Orkhon inscriptions and heroic epicsis givenin solemn pathetic intonations.

Second, common to ancient Turkic historical and heroic poems and epics of the Turkic peoples is the idea of
liberation of people from foreign invaders, external enemies. By their nature, these works represent a military novel,
where the characters are revealed in their combat exploits. After encountering and overcoming incredible difficulties in
their way, showing heroism in bloody battles, they tend to come back as winners and get awarded with the glory of
heroes.

Third, epic time in the ancient Turkic monuments is interpreted as the era when heaven and earth were created:
"When blue sky appeared above and brown earth appeared below, between both of them human sonsappeared. My
ancestors Bumyn-kagan and Istemi-kaganruled the human sons". In Sakha heroic epic the aiyy hero originated together
with the appearance of heaven and earth, whenterra firmawas there for the first time.

Fourth, in the ancient Turkic monuments heroes always have a divine origin, or a predetermined fate. According
to "The great inscription in honor of Kyul-Tegin", when Turkic people wereon the brink of extinction, the gods raised
the heads of Kyul-Tegin’s parents — Ilteris Hagan and Ilbilge Hotun and gave strength to resist the enemy. And in "The
minor inscription in honor of Kyul-Tegin" the hero positioned himself as a god "Tengri tag tengri debolmysh™ (equal to
God, who became a god). In the Bashkir epos Ural-Batyr a heavenly king givestwo sons Ural and Shulgen to a childless
elderly woman. In Koblandy Batyr Taktabaiwas childless until the age of 80. They asked the Divinity for children,
visited seven prophets, after which Koblandy and Karlygash were born.

Fifth, a special place is given to the description of horses, the faithful companionsand wingsof the heroes and
warriors. Armed warriors and heroesriding their horses stand to protect their people. In Tuvan heroic epics a horse’s
name is only pronouncedtogether with the name of the hero ("Tana-Kherel with the horse Dash-Huren", Kangyvai
Mergenwith the horse Khan-Shilgi").

Sixth, the concept of good and evil in runic letters and heroic epics bear the traces of the archaic. Turks were
pagans — they worshiped the sky and the sun, calling them Tengri. They worshiped the spirits of earth, water,
mountains, and ancestral spirits. The national image of the world of the ancient Turks also defined the basic pool of
characters and archetypes of Turkic epics. Such concepts of runic inscriptions as "kektengri” (blue sky), "siriye"
(mother-earth), kyun (the sun), yi (the moon), at (horse), and others are encountered in all epics.

Thus, the research of Orkhon monuments compared to the the ancient epic works proves that the epics of Turkic
peoples were formed under the historical and genetic influence of a single poetic canon formed in the VI-VIII centuries
in the form of runic inscriptions of the ancient Turks and laid the foundations of their national artistic thinking.

BALZER, Marjorie Mandelstam
The United States of America
Sacred Sites in the Sakha Epics (Olonkho) and in Other Shamanic Traditions

This essay identifies descriptions of sacred lands within the Sakha (Yakut) olonkho, and compares them to
mythopoetic honoring of sacred mountains among the Tlingit of Alaska and the Mapuche of Chile and Argentina.
Sacred site depictions in olonkho range from the fantastic and metaphorical to the more realistically descriptive and
named. Given that many epics were composed before Uraangkhai Sakha ancestors arrived in territories of the Far
North, it is difficult to identify specific sites with known current geography, although some Sakha scholars have tried.
The Sakha olonkho depicts a well-known cosmology, but what more specifically constitutes sacred geography? Natural
criteria, as well as characteristics of beauty within the Middle World, are revealed in olonkho. Rituals such as summer
solstice ceremonies, yhyakh, andspirit offerings made with blessing prayers, algys, are associated with sacred sites. It is
significant that many olonkho end with grand finales depicting these special places and rituals. I argue that “sacred
land” ritual spaces of other indigenous peoples may be comparable to sacred spirit offering groves and special yhyakh
sites, and that efforts to preserve sacred lands for contemporary rituals are part of ongoing cultural revitalization
projects tied to ecological and spiritual consciousness in places with significant shamanic legacies.

Cosmographies and Worldviews in Olonkho

Early in the epic Kulun Kullustuur, the bright sunlit homeland of the hero is described as a vast land where “nine
magical white headed free-flying cranes could not circle the territory in nine years.” Like other Turkic epics, the basic
shamanic cosmography of the olonkho depicts three layers of the universe: Upper, Middle and Underworld, with many
levels and directional divisions within them (compare Gogolev and Burtsev 2012: 18-25). In some olonkho, as Ergis
and Pukhov explain (1985: 581 note 30), a lonely orphan hero recalls his Middle World homeland as a peaceful
paradise that is the “bellybutton of the earth,” a central portal where one can access “residents of all three worlds.” In
addition, shamanic “world tree” imagery abounds in olonkho, featuring certain aged, magnificent trees with many
flourishing branches and roots described as strong as iron, gigantic Aal luuk mas able to provide pathways to all three
worlds (eg. the old larch in Kulun Kullustuur line 1538, mupur; cf. Eliade 2004).

Sacred meadows, valued for their beauty as well as their accessibility near rivers, lakes and alaas-based
household compounds, were the sites of various yhyakh ceremonies, celebrated at the end of manyolonkho. For
example, in the happy finale of the olonkho Kyys Diebiliye “three big circles” of guests gathered for the kymys drinking
and okhuokhai chant dancing around a tiuhiulge meeting place, by definition enhanced by clusters of horse hitching
posts (sergei). A white horse and black raven looked on at the singing, (reflexive) epic recitation and general
merriment.
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Specific sites are also described in olonkho, while maintaining typical metaphorical flair. For example, in Kulun
Kullustuur the freed hero flies over a never-freezing sea called Araat-Baihal “with nine bays” from which extend “nine
rivers.”Ergis and Pukhov (1985: 593 note 163) locate it in the earthly Middle World, and in his annotation of Niurgun
Bootur, Pukhov (1975: 425, note 90) mentions that some consider this is the Aral Sea. Seas or lakes in olonkho also
may refer to today’s Lake Baikal, thus supporting Anatoly Gogolev’s theories (1993) on the origins of the Sakha people
as connected with mixed Turkic-Mongolic Kuriakan peoples living near the sacred Lake Baikal.

Sakha ancestors, people of the sun rays, Aiyy-aimaga Kiun 3rksn (cf. Romanova 1997), had points of access to
the sky through specific mountains, places where shamans and other messengers of the deities could pass to and from
other worlds. One such mountain in Niurgun Bootur is Siagi-Magan-Aartyk (Oiyunski 1975: 269, song 7). Although
Pukhov (1975: 428, note 264) does not identify it with a specific place, we can plausibly imagine that as Sakha
ancestors came North, they may have seen the mountains of the Verkhoyansk range, especially a place like Kihylyakh,
near where the famed olonkho-sut Daria Tomskaia (“Chaika”) sang her version of Niurgun Bootur, in terms of Upper
World access. When | did fieldwork at Kiljylyakh in 2010, one elder called it a “blessing place,” and recalled it as a site
of legendary shamanic competitions

Sacred Sites of other Indigenous Peoples with Shamanic Traditions

As in olonkho, mountain peaks are considered to be portals to sky worlds, for example among the Tlingit of the
Alaskan coast, living under Mt. St. Elias. In Tlingit legends, the sky world was visited by ancestors, one of whom was
Ldayak, who, having mocked the Northern Lights, followed his dog through a hole into Sky Land (Kiwa 'ai). Separated
from his brothers, he has shamanic adventures that include meeting tiny spirits. Guided by a little bird, he eventually
finds his way home through a mountain stream in a bark canoe, or, some say, the skeleton of a shaman. Frederica de
Laguna (1972:795-6), my thesis advisor who recorded this legend, suggests the Sky Land is like “the interior country
behind the Mt. St. Elias Range,” open, grassy and cold in winter. Tlingit say that telling the legend “always brings the
north wind.”

The Mapuche of Andean Peru and Argentina have ceremonial fields where mounds of ancestors (kuel) are seen
as “animated beings like humans,” with kinship relations, feelings, competitions and fears. As Tom Dillehay explains
(2014:278), “They can communicate and transpose themselves from the living world to the sacred upper Wenumapu
world.” They require “nourishment and care” from local human communities living near them, and thus they become
conduits for interaction with the upper world. Such places “register and sustain identity, memory and agency, which is
also the case in many other regions of the Andes.”

Given their long-term spiritual significance, such sacred sites have become the center of ecology activism among
many indigenous groups (cf. Sponsel 2012). Native ethnographer Marisol de la Cadena (2010:335) reminds us that the
2008 constitution of the Republic of Ecuador includes rights for Mother Nature: “Pachamama, where life becomes real
and reproduces itself, has the right to be integrally respected in [her] existence...” This is akin to the Republic of Sakha
having a “Ministry for the Protection of Nature” — with the word for Nature, Aiyylgha, itself containing the word for
“Spirit.”

ARIKAN, Metin
Turkey
Formation and functional role of the epic

In this article, we will try to reveal the peculiarities of the genre’s formation and its functional role in preserving
the cultural identity of the people.

Epic, like its predecessor myth, reflects the traditional worldview and philosophy of the society and preserves the
integrity in time of the social cultural elements, which in turn reflect the "character" and "essence" of the people.

Scientists suggest that the most important function of the epic is "education", ensuring the formation and
persistence of national identity and its transmission to future generations, by treatingthis cultural identity in accordance
with the era’s requirements. This kind of education, that for a long period of time was the most important method of
teaching for the peoples of oral tradition, is formed during the master-pupil relationship and further realizes itself
through the creativity of the epic storytellers who change its form and content in accordance with the requirements of
the era.

Storytellers transmit social solidarity among the members of the society through the "idealized" epic heroes, as
well as directly through retreat or digression. Using digressions, they transfer events from the past to the time of the
narrative, thus giving them a sense of reality. Interpretation of events by the narrators in accordance with the changing
conditions and the requirements of the era and with the introduction of new features to the characters also played its role
in the origin of new epics.

The storyteller can transfer some features of the mythical creatures’ era, who are still "vaguely" alive in people's
memory,to a historical or a real-life hero who lived in the past, or place a historical hero in another historic event. Thus,
the narrator changes the "abstract” reality to the "material”, in other words, materializes the fictional reality. People
could possibly know about the existence of the historical hero or even were familiar with the stories of his adventures
from their ancestors, grandparents, or the environment. The role of the narrator is that he takes this "material” of a
particular character and equips him with supernatural characteristics of mythical creatures, such as the ability to hover
in the sky or take the form of other creatures or extraordinary power, etc. Then the narrator shapes the character of the
hero, idealizing it with ethical qualities, such as "virtue, generosity, truthfulness, justice" and provides a ready-made
hero to the audience, in other words, presents to the people. A listener, who witnessed the struggle and courage of the
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hero —who is a part of his own people, his tribal kinsman - and sometimes, depending on the skill of the storyteller, even
feeling his struggle through himself, where he sacrifices his life to defend the "homeland" from the enemy, also rises for
the sacred struggle for common values, and from that moment the struggle of the hero turns into his or her own struggle.

Another method used by storytellers to create a new epic is to use the already existing oral folklore plot, adapt or
partially modifyit to the historic event, which is widely known and carefully preserved in the memory of the people.
The best example of this method is Alpamysh epic.

Thus, the narrator through the epic makes its contribution to the national culture and identity of the people, one
of which is a so-called legend of the genealogy of the people. You can also rephrase that storytellers narrating in the
beginning of the epic about the ancestry of the people, thus create a sense of "national™ history; in addition, as in the
example of Kyrgyz, Kazakh, Uzbek, Uigur and Turkmen epos, they create a more comprehensive concept of "Turkic"
nationality.

"True-life" adventures of humanity in the pastwere immortalized by means of such oral and written genres of
folk art as "myths", "epics", "legends" and "stories"; it is also easy to imagine that this process will continue in the
future, possibly,throughthe even non-existent genres of literature. And it does not matter how these genres will be
called; in fact, the question of how exactly should this tradition of “oral” narration continue is more urgent.

SAG, Mehmet
Turkey
Central asian culture based view to intellectual and aesthetic

Central Asia and Turkey are appointed opened his eyes to the world of the human lands. The width of this region
and the width of the Turkish culture in the presence of human diversity has always been an area of interest, people have
been intrigued and excited. Especially in Central Asia to the north, the north-east was the cradle of the most ancient
cultural activity in this region is.

The formation of the universe and living things and the transfer of Turks until today his thoughts about the
creation of mythology, cosmology, myths, legends and storys- differences Although supply has reached today. Religion,
arts, living up to these teachings forms of social economic and political life used effectively, Central Asia have formed
the cornerstone of the Turkish culture.

Cultural scientists are faced with the shaman known as the Altai and starting from the north and the northern
regions of Siberia to the east and south-essence developing loyal - differentiate myths and cultural richness. This can
fully understand the spirit of mobility, these issues with a focus on possible methods. Many studies have been
conducted to date; compilation is limited to scanning archives and a number of regional research.

In this paper, the more so, for the souls of all the intellectual and cultural activities that carry a systematic
introduction to the purpose of an aesthetic viewpoint.

SARIEV Sanjat Matchonboevich
Uzbekistan
Development of epic traditions and formation of cultural contacts of the people
(based on the heroic eposes of Turkic speaking peoples)

Turkic peoples have from ancient times lived in peace and harmony, living in one of the main points of the Great
Silk Road; based on that, they had strong contacts from the socio-cultural point of view. This aspect is particularly
evident in literature, art and folklore.

In the thousands of years of the world’s civilization the Turkic peoples are seen as subjects with the highest
spiritual and educational activities; their brilliant talent has found a natural reflection in literature, art and other areas of
life. Ethnic and cultural ties have left their indelible mark in the folk patterns and served as a stimulus for the emergence
of new folklore patterns. This phenomenon is evident on the example of manuscript, lithographic and oral pieces of
incomparable epic thinkingof heroic epics of Turkic speaking peoples. Epic thinking of the mankind has an ancient
history. From this perspective, the epic of every nation represents its distinctive chronicle.

The brutal invasive campaigns of foreign conquerors, various social contradictions, dreams and aspirations for a
prosperous and happy life led the nations to the creation of images of invincible heroes, fighting for peace and calm of
their land. The epic Gorogly, whose protagonist is Gorogly, is an epic evolvingfrom a vital necessity. Olonkho,
representing a unique oral epic legacy of the Sakha people, with some of its characteristics becomes common with the
heroic epic of the peoples of Central Asia, in particular Uzbek. According to the information available, the origin of the
Sakha Olonkho,similar to the epics of other peoples of Ural and Altai, is directly related to Central Asia. Indeed, if we
look at history, the ancestors of Yakut people, now calling themselves "Sakha", lived in the northern Baikal region and
Angara region. The epic of every nation, along with the reflection of a national specificity, enriches the epic pool of the
peoples of the world with its generalized folk ideas.

The sources note that the formation and development of the epic Gorogly took place in the Azerbaijani-Turkmen
environment. There are a number of judgments about the origin of the epic and the stages of its development. In
particular, a rebellion of Dzhalalids, which began at the beginning of the XVI century in South Azerbaijan, Asia Minor
and Irag and continued until the beginning of the XVII century, is noted as initial information. After that, the epic
became widespread among the peoples of Central Asia, and then their own versions began to appear. Only the name has
remained from the epic Gorogly emerged in Azerbaijan, and each nation began to form its own version. Every nation
created its "Gorogly", planting in it its psychology, beliefs, values, and customs. The epic has gained popularity thanks
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to bakhshy. The peoples of Central Asia, especially Uzbek and Turkmen, recorded certain pieces of Gorogly dastans in
the middle of the XIX century. The manuscript, written in 1853 with Nastaleeq-based Arabic script, is currently stored
under the inventory number 321 in K.P. Kaufman’s collection of the Fund of Manuscripts of Saint-Petersburg branch of
the Institute of Oriental Studies of the Russian Academy of Sciences, as well as another manuscript found in 1936 by
Khodi Zarifov.

Only in accordance with the national worldview the epic can enrich the spirituality of other nation and take place
in its folklore. If we turn to the issue of accordance of an epic hero, his horse, weapons, first heroic deed and, in general,
epic biography in the epics of the world, this aspect is inextricably linked to the primitive stage of human life. A similar
way of life gives rise to similar ideas. The appearance of wandering motives in the epic is inextricably linked with these
typological similarities. Currently, the world is witnessing a period of development of science on an unprecedented
scale. In this regard, it is appropriate to resolve any problem in the scientific sphere, in particular, literature and folklore
studies, based on primary sources, i.e. relying on ancient manuscripts.

SOEGOV Muradgeldi

Turkmenistan
To the issue of historicism of epic folklore
(along the routes of the ancient Silk Road)

Ancient Turkic speaking Alans (Usuns) and Huns, penetrating deep into Europe (Alanshad reached North
Africa), contributed to the establishment and continuation of relations with the former place of their habitation, left far
in the South-East. Turkmen cities of Urgench (Kunya-Urgench), Merv (Mary), Amul (former Chardzhou, now
Turkmenabat) and Zem (former Kerky, now Atamurat), Nisa, Abuverd, Sarakhs, Dekhistani and other, being located
about halfway of the entire route of the Great Silk Road, warmly greeted the caravans with rich goods, both from the
West (Europe), and from the East (China). Among the caravanners were not only traders and their guards;some of them
arrivedwith a diplomatic mission. In the old Turkmen literature and folklore all European west and France in particular,
were defined by one single toponym Pereni (historically: Franc):Pereiiden Gyratynowazygeldi “The call of Gyrat (horse)
is heard from France” (Gyorogly epic). This poetic line of the national heroic epic contains an echo of the times when
Attila with his Huns fought in Western Europe. The literature in Turkish language describes the mutual desire of the
ruler of the Oguz-Goktiirk (Ancient Turkic Kaganate) Istemi-kagan and Byzantine Emperor Justinian Il by sending in
the year 557 AD their embassies to each other's countries, headed respectively by Miniakh and Zemarkhos.It should
also be noted that the immediate entry into China (and hence the exit) of all routes of the caravan road from the West
went through the territory of the Oguz-Goktiirk, and they skillfully used thisto improve the economy and trade of their
country. Toponym Otiiken (Otyuken) served as the name of the capital of the Oguz-Goktiirkstate (before them, it was
the capital of Asian Huns);it is etymologically linked with the verb 6t- (synonym geg-) “pass through” and means “a
pass”. It is known that the Oguz-Goktiirk called China Tabgach country, and the Chinese were called the Tabgach.

In modern Turkmen language there still is a phrase argysa gitmek “a caravan trip for grains and other goods to
the nearby and remote countries”; here the main component is argys, which is encountered in the stone monument of
the Prince Kyol-tegin (arkys), created in the language of the Oguz-Goktirk in the VIII century: 6tiik(e)n : yir :
ol(wr(u)p : (a)rk(y)s : tirk(i)s : ys(a)r : n(e)ir buni(u)g yokétiik(e)n : yys : ol(u)rs(a)r : b(e)ngii : iltuta : ol(u)rt(a)cy s(e)n
(Southern side, line 8) ‘(Oh, Turkic people!) When you, being in the country of Otyuken, send (merchant) caravans (to
different countries), you will have no grief at all. When you stay (forever) in Otyuken, you will be able to live,
establishing your own state”. These words are repeated in the stone monument built in honor of Bilge-kagan — the ruler
of the Oguz-Goktiirk.

The total number of Turkmen romance and fantasy destans (novels), the names of which contain personal names
of lovers (“Leyli and Medzhnun", “Yusup and Zuleikha”, “Gyul and Bilbil”, “Zohra and Tahir”, "Shakhsenem and
Gharib" and others, comes to 25); they are ingrained with the spirit of wandering tothe remote lands, where the
protagonist’s feelings to his beloved one undergo severe trials, going through terrible adventures with divas, genies,
peris, and other supernatural characters.

In spite of the fact that in the romance and fantasy destan “Gyul and Senuber” by Turkmen poet Sheydai (1730-
1800) one can feel a strong influence of Arabic tales from the “The Thousand and One Nights” cycle, as well local
Turkmen tales, the storytelling there begins with the fact that the father of the main character Senuber, Khurshid-
padishah is a ruler of the city (country) named Chin (i.e. China). The author finishes his work by saying that after
multiple adventures and trials in different countries, including shekhri-Shebistan (the country-city of Dark), Senuber
with his beloved Gyul comes back to his home city (country) Chin (China) for permanent residence. A very ancient
historical background of that can be found in the following statements: “When our ancestors (i.e. the ancestors of Turks
— M.S.) conquered China and established the Dzhou empire dynasty, that was the time when the divine concept of
Heaven came to the Chinese. These events happened in the XII century BC”.

In Turkmen anonymous romance destan “Khyuyrlukga and Khemra” we witness a reverse route of the main
character from Egypt (Misr / Misiir)to China (Cyn-Magyn) and back. From history we know that in the XI-XII
centuries the Aiyubid dynasty, ruling in Egypt, engaged mamlyuks (Kipchak and Turkmen) in military service. In 1250
the Mamlyuk (“slaves”) leaders removed the Aiyubids and took the power in Egypt. The first Mamlyuk Sultan Aibek
who ruled Egypt in 1250-1257, was ethnic Turkmen, and it is no coincidence that among mamlyuks he was known as
Aibekat-Turkmeni. The Mamlyuk Sultanate existed until 1517. Many Mamlyuk sultans had names consisting from the
indigenously Turkic words: Aibek, Kuduz, Beybars, Berke-khan, Salamysh, Kitbuga, Kudzhuk, Barkuk, Tatar,
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Barsboy, Usman, Inal, Bilbai, Timur-buga, Tuman-baiand other. Modern scientists researching the written monuments
of that period claim that in the territory of Egypt, starting from the XIII century, a mixed Kypchak-Oguz written
language developed further; it was formed long before that in Central Asia.

NADRSHINA Fanuza Aitbaevna
Bashkortostan
“Bashkir Folk Epic Ural-Batyr' in the Context of the World Epics

Ural-Batyr is a kubayir with a pronounced mythological foundation. It presents a wide spectrum of ancient views
and ideas that have their roots in the depth of the primitive community. The epic has preserved distinct echoes of
archaic twin myths based on the ancient peoples’ dualistic beliefs.

The bearer of the Good is Ural and of the Evil is Shulgan. The key ideas of Life, Death and immortality,
interwoven with those of Good and Evil, run through the whole epic poem.

The main part in the epic is devoted to the description of Ural-Batyr’s heroic deeds. Ural’s intention “to find and
wipe out Death” runs through the story. Ural obtains the Water of Life with the help of Homai and Akbuthat. Sasans
have prevented the idea of death as an unavoidable and necessary end of meaning of life and man’s genuine
immortality.

Many characters and motifs in Ural-Batyr are keeping with those in other epic cultures. Sumerian epic about
Gilgamesh; “Avesta; epic tales of Turco-Mongolian peoples; epic of Caucases people; ancient Indian “Ramayana”,
“Makhabkharta”; Karelo-Finnish “Calevala”; Anglo-Saxon epic “Beowulf” and others.

In any folk epic tale, including Ural-Batyr, such motifs are represented in a peculiar way, in keeping with some
ethnic and cultural traditions.

The similarity of the characters and motifs in Ural-Batyr with those found in the world folklore (particularly, in
Gilgamesh and “Avesta”) proves that the spiritual culture of the Bashkirs’ ancestors originated far back in the past to
follow the path of world culture in its evolution. It is noteworthy that the Bashkir epic has retained some archaic layer
of this culture that has not been obliterated by later additions.

SULEIMANOV Akhmet Mukhametvaleevich
Bashkortostan
Similarities of Kyrgyz Dastan Manas with Bashkir epic by a principle of artistic universal
In the past, a woman in the East was considered a being of low birth. That appears in literature as well. Whereas
folklorepraisedherouter and spiritual beauty. A worthy place in the gallery of portraits of beautiful women is takenby

Kanykai, a faithful wife and closest helpsterand supporterof Manas, a protagonist ofthe eponymous dastan;a teacher

from Bashkortostan Kayum Miftakhov pioneered the collecting of its versions.

1. Heroic biography of epic heroes of Turkic peoples usually begins with such motives as "a miraculous birth of the
hero™ and "heroic childhood.” Thus, his heroic future is foreshadowed. The image of Manas is an example.

2. In adulthood, these heroes of the epic certainly become the real warriors and perform heroic deeds; Manas itself
proves that.

3. In the epic "Manas" it is predicted that a child will become a hero even before birth. In this respect, prophetic
dreams are of great meaning. We learnfrom their prophetic dreams that childless Zhakynand his wife Chiyyrda
will give birth to a good son late in life. According to the principle of artistic universal,the prophetic dreams of
Khan and Khan-bike resemble a prophetic dream of Minsulu, a wife of Naryk-bey from the Bashkir version of
epos "Sura Batyr". The desire of the first to eat a tiger’s heart during her pregnancy is comparable with the desire
of the second one to eat wild horse’s meat. When they were due, the labor pains of both women were very hard.
All these signs speak in favor of the fact thatboth Zhakyn and Naryn-bi will have a hero-son.

4. Typological similarity of Manas’s image with the images of heroes of Bashkir legends can be found in the
episodes where he is involved as a child. In this respect, he is comparable to Kusyakbiya, the eponymous hero of
Bashkir epic.

5.  Such motives as "a prophetic dream", "a new mother wants to taste the meat or heart of wild animals”, “a holy
elder brings the good news that the childless will have a son"”, "difficult labor"; all of these focus at one point
highlighting the sense of a motive "a miraculous birth of a hero”. It justifiesthe artistic repeats in different forms
and of different content, including a motive of repeating the good news about the birth of the long-awaited son of
the hero of the epic.

6. The motives of omenand message abouta birth of a son in Bashkir epics are almost directly linked to a motive of
"mother hiding the identity of a person significant to a hero, a father or a bride”. The key to the answer can be
found in the epic Manas. Manas bequeaths to his wife to conceal from her son not only his name but also his
mother’s, as well as hide the identity of the parents. In ethnographic terms, such a ban probably functioned as a
talisman.

7. Turkic peoples believe boys at the age of twelve arealready mature. Only after beating someone and letting his
blood, a boy had a right to get his own name. Kusyakbyi and Kuzyi-Kurpyas simply speed up the events: they pry
the secret from their mothers by burning their hands with hot grains.

8. The ancestors of the Kyrgyz were opressedby Kalmyk-Junggar khans, in particular Alooke-Khan, who forced
them to move to Altai. Altai was regarded as the ancestral home of a number of Bashkir tribes; the area of their
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settlement in ethnographic sources is referred to as "the Bashkir steppe”, "Bashkurt lands". One version of the
Bashkir epic "Kuzyi-Kurpyas and Mayan-hylu", redacted by Timofey Belyaev, also begins with a reference to the
upper reaches of the Irtysh river, where a Bashkir Karabai lived; he is a father of the main character of the epic
poem, who meets with Kyrgyz warrior Sarabai there and begins to make friends with him. And after Karabai
saved Sarabai from a ferocious tiger, and after receiving the news that the wife of the Bashkir hero gave birth to a
son, and the wife of the Kazakh herogave birth to a daughter, they solemnly assured each other that in the future
they will certainly intermarry.

9. After many hardships, the son of Karabai Kuzyi-kurpes marries Mayanhylu, the daughter of a Kyrgyz Sarabai.
Their son Barlybai eventually becomes the father of seven heroes - Burzyan, Usyargan, Tamyan, Kypsak,
Bushmas-Kypsak, Kara Kypsak and Tengaur, the founders of the union of seven tribes. The term "seven tribes" is
even gradually becoming synonymous with the ethnonym "Bashkir people"”. This highlights the genetic closeness
of the two ethnic groups.

DUGAROV Bair Sonomovich
The Republic of Buryatia
The Motif of Feasting and the Cult of Drink in the Buryat “Geseriad”
(by the Interpretation of Khormusta’s Image)

Khormusta — a god of the sky in the mythology of the Mongol peoples — receives a multifaceted depiction in the
Buryat version of the “Geser” epic. One curious brush-stroke to the “portrait” of Khormusta is the accentuation of his
tendency towards merry, at times protracted feasting. In all the episodes that illustrate this trait, strong drink plays a
definite role and in many cases it appears as an effective means of communications between the characters in the epic.
As a matter of fact, such depictions of festivities emphasizing the role of drink are common in the epic.

It must be noted that the skydwellers’ feasts reflect certain historical realities connected to the cult of drinking
and feasting among the Mongol peoples. Thus, the feasting traditions of the steppe nomads were accompanied by a
specific etiquette based on ancient customs that were strictly observed: the ceremonial that governed feasting in
Chinggisid times bears witness to this. It comes as no surprise that the ancient sources indicate that the Mongols “find
joy in drinking and feasting.” Moreover, the folkoloric tradition even attributes the invention of strong drink to Chinggis
Khan. There are a number of examples in the “Altan Tobchi” that show Chinggis Khan’s favorable attitude towards
feasts and his participation in them and display a certain similarity to the image of Khormusta in the Buryat “Geseriad.”

We must keep in mind that the mythlogem of strong drink has broad parallels in many other mythologies. Drink
is not only an effective means of merry-making, but is also its “hero,” as is shown by the abundant libations of the
Olympic deities and the other representatives of the “tribe of immortals.” As researchers have noted, there is a definite
connection between intoxicating drink and thunder-gods. A close example in this connection is Indra, who performs
heroic and at times reckless deeds while intoxicated by soma. A comparison of Khormusta to the Greek and Indian
deities inevitably leads us to the conclusion that the supreme gods, regardless of their ethnic tradition, are inclined to
revelries and feasts, and that drinking exerts an effect upon their behavior.

In this connection, it should be specified that Khormusta’s treatment in the Buryat Geseriad bears a somewhat
character because of his tendency towards feasting and drinking, and this introduces a tragicomic note into his depiction
while attributing human passions and weaknesses to him. The phenomenon of the “excessively merry god” in the
Buryat epic reflects its specificity in the context of the ethnocultural traditions of the Mongol peoples.

MANDZHIEVA Bairta Barbaevna
The Republic of Kalmykia
To the issues of studying the motives of Kalmyk heroic tales and heroic epos Dzhangar

Motives, being the important and necessary items of folklore poetics, are of great importance both in the plot
construction, and in the creation of the epic work as a whole. At first glance, the motives in a folklore work are
incomprehensible. A hero, often for no apparent reason, sets off on a journey and leaves his home: such an act in the
fairy-tale is often not motivated. In some tales, the hero breaks the ban, or is expelled by a pest. There is no answer to
the question of why this is so.

As noted by B.N.Putilov, "direct narration does not reveal and explain much in the content of the songs,
moreover, it itself is full of understatements, uncertainties, and mysteries; the motivation of the characters is often
absent, and the true meaning of what is happening often remains unclear”. According to A.Sh.Kichikov, "the key to
explaining the mysteries contained in the text of "Dzhangar" can be found in the reconstructed archaic Tuul-Uliger plot
where a biographical form of narration led to the connection of all its units, motives and situations".

The Kalmyk folklore studies address the linkages between the Kalmyk heroic epic Dzhangar and heroic tales,
the motive of miraculous birth of the hero in the Turk-Mongolian heroic epic, in a fantastic epic of the Mongolian
peoples and the Kalmyk epic Dzhangar. A.Sh.Kichikov, studying the problem of archaic motives of the hero’s origin,
has reconstructed the integral Tuul-Uliger heroic narrative of courtship, which "serves the purposes of heroic
idealization of warriors and their epic power".

The Kalmyk fairy tradition has a number of motives of a miraculous birth of a hero. The original situation is
associated with childlessness of an elderly couple. A motive of childless old man and woman is present in such Kalmyk
heroic tales as "Neemn minghi nas naslsn Ulana Namzhl" ("Eight thousand-year-old Ulana Namdzhil"), "Nalhi Tsahan
eezhin Neehl gidg baatr" ("Naihan Hero, the son of Nalhan Tsagan Edzhi").
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In Kalmyk heroic tale a motive of childlessness is interconnected with the subsequent motive of begging the
saints for a son and a next of kin. A theme of family and procreation is the main theme; a miraculously born hero is "a
guardian of the household, a protector of the family, multiplying his wealth by taking dowry, destroying enemies — the
Manguses, contending for the hand of the hero’s betrothed".

A family’s defender of the heroic fairy-tale in the epic Dzhangar transforms into the successor of the epic Lord.
In the fairy narration, the new generation is stronger than the previous one; in the epic, in particular in the
Maloderbetovsky cycle (1862) of Dzhangar, the hero baby is born as a savior of the country Bumba. Thus,the
miraculously born character of the heroic tale, "evolving, transforms into the central image of the heroic epos".
Compositional techniques and episodes, narrating about the birth of a hero and successor, the son of Dzhangar, named
Shovshur, prove how prominent the Kalmyk Dzhangar-tellers were in their work. The theme of procreation gets a
totally new interpretation in dealing with public problems; from the issue of succession it passes to the problem of
reviving the country of Bumba. Instead of listing the Khan’s wealth in the fairy tale, we see the display of Bumba
power, the depiction of its greatness in the prologue of the cycle, and instead of a complaint about childlessness — a
mournful silence of Dzhangar, that first caused confusion and then offense amongthe attendants.

Thus, the traditional fairy-tale motive of childlessness followed by a motive of begging for a son and heir, as
well as the mythological motive of birth of an heir froman elderly heroine in the Kalmyk epic Dzhangar is transformed
and replaced by the image of the hero-savior of Bumba country. Kalmyk Dzhangar-tellers abandoned direct
development of a motive of childlessness, because the direct repetition would not correspond to the nature of the epic
hero.

DAMBAEVA Ariuna Naranovna
The Republic of Buryatia
The issues of commonness and differences in the heroic eposes of the indigenous peoples of Siberia

A lot of similarities in the myths and eposes of the Siberian peoples can be traced. For example, the theme of the
sky and the sun. Every morning the sun is born in the eastand every day it dies in the west; at this time the moon is born
in the east and goes west to replace it. The door is opened to the east, that is, the side where the sun rises. When the sun
has risen, the cattle wasput out to pastures. Then a ray of sunshine reached the women's sideat noon, remaining in the
area till 4 o’clock in the afternoon, and then left. The ray moved along the upper part of the yurt; they began to drive the
cattle to the barn and milk the cows. The Turks lived by the sundial, according to their environment. Myths about the
heavenly bodies, especially the stars, were very common.

Many animals were objects of devotion. Earthquakes are sometimes due to the fact that a bull is movingthe earth
from one horn to the other. The myths say that the bull’s one horn has already broken, and when the second horn
breaks, it will mean the collapse of the universe. The end of the world is associated with a certain number of breaths
given by the God to the space bull. When it makesits last breath, the world will perish.

Over time, humans realized their independence from the animal kingdom and rose above it. The concept of the
world as a body of a huge animal gradually disappeared, and was replaced by other, more subtle cosmological concepts.
Thus, in the oldest and most primitive folklore layer, a hero turns into a horse, a bird or other animal. A human
remained respectful for the animal world, the world of totems and the world of plants, including trees and other entities:
mountains, water, birds, etc.

In the works of folklore of Ural-Altaic peoples, great importance is attached to the symbolic representation of a
tree, a mountain, water, and birds as important entities. The mythical tree is associated with the birth, life and death of a
man. The motif of birth from the tree is an important element in the Ural-Altai world. The Khakass legend tells of two
sacred birches of both sexes, from which people are alleged to have originated. Two bushy birch trees with seventy
leaves were depicted on the shaman's drums of the Khakas. They assisted in bringing about rain or snow. Sometimes
Kudai, the creator and protector of the people in the later shamanic traditions of Khakassia, is presented instead of
Ulgen and Ymay. It is noteworthy that in the shaman's drum of the Khakas instead of Kudaiwere depicted two bushy
birch trees, supposedly of both sexes,with seventy leaves, growing in front of his heavenly abode. They assisted in
bringing about rain or snow.

In the Evenk legends it is said that a human was born from a tree. For example, in Nanai legends, the first human
is born from birch, and in Negidal legends — from larch. A sprinkling spoon of Tuvan and Mongolian shamans is
associated with a tree. It has nine holes; offerings of sacrificial milk to the gods, spirits, and masters of Nature are
madewith this spoon. Tuvan people believe that the master of the Under World is an animal on four legs - Melhem (a
turtle in Mongolian).

One or several giant fish swimming in the waters of the world could be the bearing of the universe. In Buryat
myth, when creating the universe, the Mother Deity created the mighty fish — Whale — from the depths of the sea, and
put the earth on its back. The myths tell about the feud between the bird and the snake. It tells aboutan eagle living in
the golden space aspen; for many years the eagle has been struggling "with the harmful serpent, with the venomous
serpent with twenty three heads" constantly trying to eat the eaglets (Alamzhi Mergen).

The Evenk legend depicts a frog as the creator of the earth. It brought the land from under the water in itslegs,
and with its legs it holds the earth. Evenks have a legend of an underground sea, where four huge fish live — two pikes
and two perchs that hold the earth.
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The above motives and scenes overlap with each other. All of them say that the symbolism of animistic images
of animals (bull, fish, turtle, frog, snake, etc.), of the world tree, the world mountain, water, birds, horse and other
images is a common thread in the epics and myths of many eastern Central Asian and South Siberian peoples.

GAIFUTDINOVA Ramziya Mullanurovna
The Republic of Tatarstan
Some comparative and typological features of a Batyr (Warrior)
in the epic of the Tatar people

While trying to find out the general motives and trends, we can say that any epic is based on the epic biography
of Batyr.

Sometimes the hero's epic biography appears even before a batyr is born. In some cases the batyr's image can be
imagined only by his heroic deeds. The originality of the Turkic peoples epic is emphasized by its military character.

An integral feature of the Batyr's epic biography is his magic vulnerability. The hero could be born with this trait
or acquire it by committing certain acts. The vulnerability if often associated with the rite of initiation. Here, it is
necessary to point out that the hero had the attribute of gold: gold braids or gold strand. The magic vulnerability of the
heroes is one of the epic biography main components. However, it must be underlined that the hero-archetype is
invulnerable himself. Later, with the development of people's outlook at their surrounding world this motive underwent
significant changes. In the early period, the magical vulnerability of the hero-archetype was his character or nature.
Nevertheless, in the latest epic versions the magic vulnerability becomes a characteristic feature or a quality of the
heroes' fighting weapons.

The motive of the miraculous birth is described in the epic works of different nations in Caucasian Nart eposes,
Norse sagas, Russian epics. Yet, this motive is only partially present in the Turkic-speaking people folklore.

In some dastans this motive is intertwined with the motive of childlessness. Sometimes the unusual birth is
characterized by a difficult delivery of the hero's mother or the mare that bore the hero's horse. Such process is
described in a Barabinskiy version of epos «Ak Kubek." Being born by an unearthly woman is also a typical sign of a
motive miraculous birth motive, which is characteristic of the Kazakh version of the epic "ldegei.”

In the work "Chura Batyr" the birth of the hero is accompanied by fire, when the main hero's foot makes a spark
while touching the ground. In the epos "Kyssai Sakam™ the adoption of Islam by the main character can be described as
a rebirth of the hero, that is, the protagonist purifies his soul, his inner world opens up differently.

Another motive is the substitution of the hero in the young age in order to save his life. For example, to save his
kin, the tribe of Kutlykay Bey, Khan Toktamysh's advisor, Dzhanbay has to the substitute his own son for ldegey.
Fights and decisive battles play the most important role in the formation of Batyr. In the archaic tales the hero fights
with a monster, or contacts with him. Sometimes a batyr manages to get to another world (underground or above
ground).

One of the essential concepts in the epic is a "monster”. The concept of "monster" as a metamorphosis has lost
its aesthetic function. This image is captured in the battle scenes, which depict specific historical people. For example, a
son of khan Koden, called Mangus, represents the image of the monster in the epos "Ak Kubek™. In the epos "ldegey"
his cousin, Kara Tien Alp turns out to be a monster. However, in the epos "Chura Batyr" this motive is only echoed.
Here, the monster is represented by the image of a snake or an angel in the form of a snake. This image is partially
shown when the hero meets the warriors of Kazan city such as Karaman, Kolynchak, Sary Batyr, and also at a Chura'’s
meeting with a white-bearded old man. Thus, the term "monster” characterizes the modernization of epic characters.

In the classic version of the epic archaic goes by the wayside, and now the well-known historical figures become
opponents of the main hero.. Nevertheless, the image of warriors is adorned by their heroic deeds, the fair enforcement
of laws and the protection of ordinary people. They have been living in the minds of people for hundreds of years, their
exploits are passed from generation to generation, because people keep in their memory only goodies. The dream of a
fair sovereign and ruler is seen with particular strength in the epic legends of the Tatar people.

Each hero of the epic performs a specific function, therefore, the main hero of the epic is strictly functional. One
can determine the number of epic plots in Tatar legends and count the number of characters. Still, the definition of their
functional orientation is much more significant. The actions of the main character and the socio-historical conditionality
of the plot makes it possible to consider the epic story from the point of view of their functionality. In the epic legends
the central place is given to the description of the Batyr's exploits and his struggle with the enemy. The image of an
enemy changes depending on the historical reality. Thus, the essence of Batyr in epic tales is revealed in the
confrontation of the two sides and the heroism of the protagonist is shown in his fight with the enemy.

In the epic stories, both mythical creatures and real figures are shown as enemies of Batyr - the protagonist - in
accordance with the historical period. Thus, the protagonist of this epic story is the national ideal, a role model, the
standard of masculinity, a symbol of heroism, the patriot of his people. In the epic Batyr is a central figure of the
narration, he is the connecting link of all actions. His role in the epic is the foundation of the complex ideals and
aspirations of the common people. The epic examines the image of Batyr in all respects and real historical events only
make his epic biography complete.

Therefore, the epic heritage of all people embodied the canons of heroic behaviour and created the ideal images
of the hero.
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Workshop 2. World Epics: Preservation, Investigation and Distribution
DANILOVA Vera Sofronovna
KOZHEVNIKOV Nikolai Nikolaevich
The Republic of Sakha (Yakutia)
The Cultural Representation of the Yakut epic ""Olonkho™

"Olonkho" is a universal epic focused on the general planetary and global values and closely associated with
epics of other nations. For the philosophical and scientific research of the uniqueness and fundamentals of Olonkho it is
necessary to consider the following ontological areas: culturological, literary studies and the sphere of communication
interactions.

Firstly, let us distinguish the fundamental system of concepts that characterize these areas in order to make them
the main subjects for the philosophical research of Olonkho. The subjects of culturological sphere researches are the set
(system) of archetypes, memes, cultural (ideological) universals.

According to K.G. Jung archetypes are "Collective universal patterns (models) or persistent motives arising from
the collective unconscious and making the basic content of religions, mythologies, legends and fairy tales. Archetypes
are merely formal by themselves. They are endowed with the content only when filled with the material of conscious
experience. An individual has them manifested in dreams, fantasies and hallucinations "(Ver., p. 200). As T.Mann says,
"... in a typical there is always a lot of mythical, mythical in the sense that the typical, like any myth, is the original
sample, the original form of life, timeless scheme, anciently defined formula, which keeps a self-aware life, vaguely
aspiring to regain its once destined signs "' (Mann, p. 175). In Olonkho one can distinguish a set of archetypes, such as a
pattern, a trace, an intersection, a threshold, a turn, return, a bridge, a mountain, and assess their hierarchy, mutual
influence on each other as a result of direct and circular causality.

1. However, from our point of view, the most important archetypes are the tree (sacred tree), way, an
intersection.

2. The saint tree Aal-luuk-Mas stands in the centre of the Middle World on a high hill, called Kyladykyand has
some fundamental functions.

3. Thanks to it, there is a direct link between the three worlds: the Upper, Middle and Lower. Such moves
from one world to the other can be made, for example, by shamans, going down to the lower world to push
back the stone crushing the soul of a man, thus freeing him from his illness, etc.

4. Itis the starting point for any spatial movement within the Middle of the World, its clear centre.

It is also dwelling of a goddess Aan-Alchakhyn-Khotun by name (or Aan-Darkhan-Khotun), a patroness of

people.

=

These fundamental features associated with the unconscious as follows:

2. The vertical movements of different qualities onthe Sacred tree characterize the transition from a state of
consciousness (superconsciousness) to different levels of the subconscious.2. The constant feeling of the
World's Centre in any human activity is a natural need of a man to find his place in the world.

3. The symbol of the hosts of the Middle World prosperity, which has a spirit-hostess, «Sent to live on the
Earth, /To bestow bounty /On the Middle World / To decorate and enrich / The Valley of the life for people
to come/ To be the Tree-mother/Of the Urankhay-sakha tribe...» (Nyurgun the Warrior, p.49) is a natural
human desire for the inner harmony, embracing all aspects of his "I".

The archetype of "Way" has a clear existential purpose putting the tribe of aiyy-aimaga in front of the problems
of survival and prosperity. Passing the way (for the hero it is always horizontal) is a feat. This way begins from home or
sanctuary and the final destination is a place, which contains the highest sacred values. The Middle World is
connectedby two passages (vertical-horizontal) with the Upper World, and by two others with the Lower.
"Mythological characters or shamans can use these passages ... An ordinary character passes the vertical way just
figuratively - it is his soul which "trips"(Myths, V. 2, p. 352) The Eastern Passage Siegi Magan Aartyk kinking "up as a
ski" connects people with the world of the light Aiyy deities. Gods, descended from heaven and protecting horses and
humans as well as their ancestors, live in front of this passage. The Western Passage Keehtiye-HaanAartyk connects the
Middle World with the world of the upper monsters, called abaakhy. Miseries, diseases, disasters fall on people from
this very place. Here, nature is defective, ugly and sinister.

There are slopes, leading to the Lower World. The warriors of the lower bloody monsters, abaakhy, seeking to
destroy and conquer the people, come to the Middle World through the Southern Slope, Haan Djaralyk Aartyk, and the
Northern Slope, Uluu Djaralyk Aartyk.

Thus, these waysin Olonkho have a clear function for human destinies.  The archetype of way binds the
organization structures of the unconscious to the individual and the collective, and is broadcast on the consciousness
and man's place in the main spheres of the world. The Memes are discrete structural units, elements of culture.
According to R.Dawkins, a meme is the basic unit of the cultural evolution which is passed from generation to
generation, playing a role similar to the one performed by the genes in biological evolution.

Buzzwords, melodies, a way of cooking soup, a method of constructing arches or other structures, etc., all can be
memes. (G. Chik). In case of Olonkho, a Meme is the way of creation, narration, unique peculiarities of its existence
and broadcast. Memes characterize the ancient Sakha world in the process of its activities, they predetermine the house
planning, the warrior's appearance, the peculiarities of nature.

The main memes of Olonkho can be considered the following:
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1. Thoughtful, deliberately contemplative tone of the narration, for example,
«If you look, if you think, if you recall... Destined and created, came into being, they say».

2. Using lots of descriptions, epithets, clarifications that characterize a character or event from various sides.
«With such sturdiness under its foot, /If you press-it will not tremble! /With such high backbone, /If you
tread on it, it will not sag! /With such wide womb, / If you push, it will not sag!» (Njurgun, the Warrior, p.
8).

3. The characteristic elements of Yakut everyday life: Urasa (Yakut summer house), utensils, made of birch-

bark, clothing. These motives are the characteristic features of all existing Yakut national eposes, olonkho.

The cultural (ideological) universals characterize objective and subjective human activity, in conjunction with
the processes towards other people, society (Stepin). We define the worldview universals as the harmonized complexes
of the universal concepts of the types, considered above, which are united into the dynamic equilibrium structures
connected with their age.

It is possible to define three main levels of the worldview universals:

1. The level of the individual. The set of concepts that guide the activities of the personality formation and

development.

2. The level of planetary civilization subsystems.

3. Planetary-cosmic level of worldview universals, aimed at identifying invariants for the joint development

of all these levels.

In Olonkho all these three levels turn out to be closely intertwined.

The most convenient method for studying the worldview universals, archetypes and memes of the epic is a
phenomenological one which retains the full human interaction with the environment, its "colours and smells." A
phenomenological description is the very "life" of the transcendental consciousness, the retention of its certain
condition. Performances, thoughts, imagination, memories in Olonkho are always intentionally directed and pass
through the further clarification and refinement. The stream of the phenomenological being is carried out by a
continuous variation, alternating its current and its potential phases. The phenomenological method in olonkho directly
catches (sees) the essence, tentatively making "way" to this state, organizes the processes of identifying the structures of
life and consciousness, cultural environment.

RUBEN Dario Florez Arcila
Colombia
The “Word” in the traditional narrative of the Colombian Amazon Indians

Different Indian peoples of Colombia developed in the myths and in public practice the peculiar conception of
the word as the energy from which people and culture appear. The verbal energy, according to the Indian legends, was
formed from the unity of the land and crop of tobacco. Tobacco in the Indians' outlook plays a sacred role.

«People used to be tobacco. Tobacco liked stories, and when it listened to conversations in houses, it approached
closely and listened attentively.

Once Mother ordered tobacco to grow around the houses. Also mother ordered to smoke, it is how the door to
the world of fairy tales opens. »

In Colombia, there are about 64 Indian languages. In the south-eastern part of the Colombian territory, live
Indians of the Uitoto tribe. Although they live in small communities surrounded by the Colombian jungles, Uitoto
Indians created an amazing practice of the spoken word. Whoever takes the resin from the sacred tobacco (Uitoto
Indians call this mixture of tobacco and erythroxylumcoca ambil) says a special speech. A word of Uitoto Indians
creates an environment to achieve certain goals in the hunt, in deciphering dreams and saving human relations from evil
spirits. The Gift of sacred word (Rafue) is treated in the myths of Uitoto as the ability to dream, to penetrate into their
hidden meaning of them and communicate with iaguar, this mysterious creature that is half animal and half patronizing
spirit. As Indians Uitoto believe, only the one who dreams, knows how to tell and to anticipate and to some extent
change the course of events. Rafue as the Word and the speech from the sacred tobacco creates a space of faith and
culture of the Uitoto Indians. In the beginning the Word dwelt in a dream and from this dream episodes of a real life
appeared.

According to the Uitoto Indians Word is a dream that creates reality.

SIQINBATU
China
The Primary Messages and The Associate Messages in Epic Studies

The time of the origin and formation of Jangar epic has been the major issue that the Jangar epic studies in China
have centered on over 1980s and 1990s. This is an important issue related to all other studies regarding epics and oral
tradition researches, but the researches have never agreed on the result.Various results stretch over 2000 years including
1-7" 6-12" 6-15", 9-12" 9-17", 14-17", 15-17" 16-18" and 16-19™ century, and their evidences vary among the
language, the description, the names of characters and places, the religious believes, the ethics and customs, the political

organization, the economy and so forth that are revealed in the epic or are inferred by the epic.
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These messages can be classified into four categories: first, the language and some descriptions; second, motives
and some embedded stories; third, the formula and structure of the epic; fourth, the historical and geographical
information revealed through the names of the heroes and the places.

The present paper conducts a systematic analysis to the four categories of messages through many variants of an
apic, and concludes that some of them are primary messages that are more stable and thus are more justifiable and
others are associate messages that are rather unreliable to be used as evidences. For example, the language of an epic is
rather stable over the transmission of Mongolian epics, but often varies among different variants of an epic; the themes
as well as the motives are stable over the transmission and over different variants; the names of the heroes are not the
common factor of Mongolian epics but are rather stable over different variants of an epic.

DANBUREJIAFU
China
The Umaiin Shutleg (Worship of Vagina) in Oirat Heroic Folk Tales and Heroic Epics

The worship in vagina is one of many typical ancient believes of various peoples over the world. It had been
very prevalent among Mongolians in the ancient time, and has shown great influence on the ideology of Mongolians,
which is called the umaiin shutleg.This paper explains the origin of umaiin shutleg from linguistic perspective, and
analyses the motives both related to this umaiin shutleg and derived from it in the heroic folk tales and epics of Oirat
people.

In Mongolian shamanism, female shamans are called Idugan (etugen). Scholars have given various accounts to
the word, among which some believed its relation to the female or the female genital. From my point of view, it has to
do with the cult of vagina. From linguistic point of view, in Oirat dialect, vagina is called utugen, which is obviously a
phonological variation of the word etugen according to the laws of Mongolian phonological variation. Altaic peoples
generally believed Shamanism, and there are various types of female gods named Umai among Altaic peoples, such as
the saver goddess of children’s lives in Ewenki, the goddess of child birth in Daur, the goddess in Khazar, the title of
Umai Khan as a protector goddess of heroes in Uygur and so forth. Khorchin people name midwives Idugan, and those
who couldn’t give birth to children are asked to go through the Idugan’s legs which is supposed to help her bear
children. As a conclusion of this part, the words etugen or umai are originally the terms for female genitals, which were
worshipped as a mysterious power giving birth to human, and gradually became the female shamans in Shamanism. The
word umaistill has the original meaning today but the word etugen/idugan has lost the originalmeaning and became the
term for female shamans, except for some dialects including the Oirat.

In Mongolian epics, many motives show a hint of the umaiin shutleg among Mongolians. A woman walking
over the dead hero and making him resurrect, is a very prevalent motif in Oirat folk tales and epics. The woman is often
the heroes’ mother, older sister or sometimes even his daughter. Besides the worship of umai, the Oirat tales and epic
shows that they also worship the objects with the shape of umai. For example, stones with narrow holes and caves are
believed to have the mysterious power to grant children to those who cannot bear child and to make the the dead
alive.This shows that this belief originates from the Maternal society, showing the worship in the mysterious power of
females and especially in the female genitals.

DAWUTI Reyila
China
Documenting and Constructing Comprehensive Database of Uighur Epics (Dastan),
in Xinjiang Uyghur Autonomous Region, China

Project Background: Dastans and their place in Uyghur culture. Uyghur folk dastans are long works,

usually recited in places where people gather together, namely on the bazaar days in villages, at meshrep gatherings and

shrine festivals, or in front of mosques around the time of Friday prayers. A number of Uyghur dastantake as their

source subjects that are also found in the folk literatures of other Central Asian peoples, as well as in Arab, Persian, and

Indian literatures. Examples include the Dede Qurqut, Gor Oghli, Alip Ertunga, and Oghuz Xagan legends, which are

widespread in Uzbekistan, Azerbaijan, Turkmenistan, and other neighboring countries, as well as Farhad-Shérin, Leyli-

Mejnun, Yiistiip-Zileyxa, Senuber, Rustem, Iskender, Jemshid, and other stories. Uyghur dastan varies widely in subject,

but can mostly be divided by content into four main groups: heroic dastan, love dastan, religious dastan, and historical
dastan.

The Current Status of Dastan in Xinjiang. The status of dastans as a living, performed tradition is met by
several problems. Nowadays, people do not have or make the time to sit and listen to a long, multi-hour performance
today. There are also fewer and fewer places for dastanchi to perform. Many older dastanchi have passed away without
having trained a new generation of performers The state-supported collection, transcription, and archiving of Uyghur
folk literature began in the 1980s. To date, around 100 dastanhave been collected and published in eight volumes as a
result of this work. But many researchers, unaware of proper collection methods, focus only on transcribing the text,
neglecting sound and visuals and thereby failing to record the whole performance context and space. Moreover, many
of their transcriptions have remained unpublished and unavailable to scholars or the public.

Our work consist of five components (1) Collection and Assimilation of information from written materials (2)
digital recording; (3) digitalisation of materials; (3) transcription and translation of recordings; (5) production of
ethnographic film; and (6) distribution of materials
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Collection. As is mentioned above, this project aims to create "Database on Dastan". Specifically, we focus on
both existing dastan and missing dastan which can only be found in written material in present day, academic
papers, early documentation materials, such as old tape recordings,manuscripts.

Digital recording (Fieldwork). Beginning in 2008, my research assistants and | performed fieldwork for this
project in the districts of Qumul, Xoten, and Kashgar. From 2008 through 2015, we carried digital documentation work
and were able to record 80 dastans from 30 different folk performers. We also filmed extensive footage about the family
and professional life of famous dastanchi.

Digitalisation of materials. Until now no one has attempted to collect and order the folk dastans using
audiovisual technologies. We, however, took it as an important task to carefully record the texts, photographs, audio,
and video related to each dastan, and to digitally archive these various forms of media. Additionally, we recorded and
saved the personal histories of each singer and oral performer, as well as the histories of a portion of the narratives.
Through this work we arranged many of the rough materials from our fieldwork, making them easy to access in the
future. We have fully edited and organized our video materials and are going to using them as a teaching resource at
Xinjiang University in addition to using them for research purposes.

Transcription and translation of recordings. The third stage of our project involved two time-consuming
steps: first, transcribing epics and songs; and second, translating the Uyghur transcripts into both Chinese and English.
My research assistants have worked tirelessly to produce two transcriptions of each work: one in standard Uyghur, and
another in local dialect. We have also undertaken a great deal of feedback research and philological research to define
and annotate archaic and/or dialect-specific words.

We also selected representative works from among the corpus of our recordings to translate into Chinese and
English. At this point in time we have translated 10 dastans into English and four of them into Chinese. As far as we
know, our work represents the first major attempt to translate Uyghur dastan art into English and Chinese.

Production of Ethnographic Film. One of my initial goals in undertaking this project was to make knowledge
of Uyghur dastan traditions more readily available among the Uyghur population and the world community. We have
chosen the finest examples from among our recordings and are working to produce them as films with subtitles of the
texts in Uyghur, English, and Chinese. Neither my students nor | have formal training in film-making, audio production,
or film editing, but we have been learning these skills, along with international technical standards and archival norms,
throughout the course of the grant period.

Distribution of our work:Online database. The possibility of connecting the Uyghur community with their
own culture in a sustainable way is our main concern, so we have been concerning about to distribute our
documentation and research results at home and abroad. Setting up a dastan online database could significantly help
towards solving this problem, could also provide very good information to both researchers and culture learners.

Conclusions. While we are very happy to have completed the work of documenting a representative sample of
these dastan performances before they disappear, we also know that many dastan await our further documentation and
research. We will work continuously to find ways to preserve this tradition.

We have worked hard to do the best work possible for this program, though admittedly, as a result of the low
level of scholarly research and access to materials in Xinjiang, we continually struggle with wondering whether our
work meets international standards and with figuring out how best to protect, preserve, and promote the rich and vast
tradition of Uyghur dastans within Xinjiang, within China, and to a larger scholarly and public audience abroad.

ASHIROV Adhamjon Azimbaevich
Uzbekistan
Motives of Peace in the Uzbek folk tales

The Uzbek fairy tales (ertaklar) are harmonious combinations of real and fictional events. In them, one can see
the character of the people's history events, their beliefs and spiritual aspirations. The main plot of fairy tales is built on
the struggle between Good and Evil, in which Good invariably wins. The bright and exaggerated descriptions of events
and heroes teach man to distinguish these categories and the inevitable victory of the good forces awakens in listeners
the faith in justice and stimulates their desire for spiritual perfection.

The various family and social conflicts make up the ideological basis of the magical and mythological tales. In
such tales usually the hero, rescuing a beautiful girl from the clutches of the dragon, or reaching her from afar, having
passed through a lot of tests, finally reaches a happy life. Some objects or animals greatly enrich the story with unusual
events and phenomena: a sword, a ring, a burning stone, a mirror, a comb, etc. save their owners from the attacks of
witches, dragons and other evil spirits.

In the fairy tale, "Farhad and Shirin" Prince Farhad, in order to achieve the love of a beautiful princess Shirin,
fulfills her desire, cutting the mountain and letting the water into the fields. As a result, he wins the love of the beautiful
Shirin. It is the fulfillment of some conditions which is one of the most important elements of a fairy tale.

In the fairy tale "Warrior Rustam™ a single fight between the warrior from Afrasiab, called Rustam, and the
warlord of Zabilistan army, Suhrob by name, prevents a major battle between the countries. In the national epic
"Alpomish" the warrior Alpomish goes to the land of the Kalmyks to save the beauty Barchin. The warrior Korazhon
together with 90 warriors wait for him on his way. However, the meeting ends with a single fight of the two warriors.
Alpomish, having come out the winner in this battle, offers Korazhon his friendship. Further on, the warriors, joining
their forces begin to fight the evil.
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The Uzbek folk legend "Guldursun™ tells about the heroic struggle of the people against the foreign invaders.

Thus, the main plot of Uzbek folk tales is the struggle between good and evil, right and wrong, and good always wins.

The ideological basis of the majority of fairy tales is the pursuit of peace, tranquility and well-being for the
loved ones and the people. In this respect, it is very important to note the educational value of the Uzbek folk tales,
helping a man to obtain such qualities as patriotism, tolerance and humanism.

For this reason, the moral norms that are laid in our early childhood in exploring folk tales, are saved to a certain
extent throughout our life, and form the moral and psychological aspect of man. In general, in the views of the Uzbek
people the term "peace™ meant the quiet life under a peaceful sky, parents' health and children's well-being. Thus, it is
obligatory for the Uzbeks to meet every morning, which began in peace and harmony with gratitude.

Due to the traditionally strong communal traditions of the Uzbeks, the interests of the family, friends, the
community and, in general, people are often placedby a person above their personal interests. That is why the peace and
tranquility of the people and the state are traditionally considered to be the highest value. This, perhaps, is a national
characteristic feature of the Uzbek people.

KURBANOVA Djamilya Azimovna
Turkmenistan
“Gorogly” epic by Turkmen epic storytellers

Epic as a part of folklore is the most developed in Turkmen oral folk art. Turkmen epic is one of the important
historical factors which helped the Turkmen people to preserve their identity, ethnic culture, language, way of life and
traditional moral principles. Along the history — since times of different tribal groups to becoming a nation — Turkmen
epic has had aesthetic values, it also described historical events thus being a chronicle of spiritual life.

Turkmen epic is seen in a mode of life. “As a living tradition performance of oral epic requires the presence of
attentive audience which is able to evaluate a talent of the performer as well as the story itself, its spirituality”.
There are two epiccycles in Turkmen epic.

In their epic heritage, the Turkmen people preserved two ancient epic cycle ("The Book of my grandfather
Gorkut" and "Gorogly™), as well as a large number of folk (*Shasenem and Gharib", "Nedzhep oglan®, "Hurlyukga and
Hemra™) and copyright destans ("Rovshan Baba", " Layla and Majnun "Andalib,” Yusup and Akhmet "Magrupov,”
Zohra and Tahir "Mollanepes etc.).

Bakhshi-destanchi are the carriers of epic traditions. Bakhshi-destanchi is a kind of syncretic, it is a person -
creator of the epic, storyteller and improviser. A traditional singer evaluates his activities not only as "singing songs,"
but as a high mission.

Storytellers’ performance are built on the principle of emotional rise. The style of the song of each individual
destanchi, his thinking and improvisatory ability are clearly disclosed in the prose sections of destans. The epic singer
always has a number of separate "epic formulas" that he attaches to each other in an appropriate manner through the
course of the story. Depending on the interest of the audience, destanchi is free to reduce or lengthen the performance,
in this case only epic prose can be transformed. Songs in Turkmen destans are the most stable element of the
form. Before destan performance, the narrator takes a few introductory ‘tirma’ songs, but the plot of the narrative is not
connected with introductory songs. Within one epic there can be from 4 to 50 songs. The number of songs performed
depends on the overall scale of stories, by the number of songs the role of the hero in the story can be judged. The song
is a kind of musical characteristics, revealing the inner world of heroes. Melodic songs depend on the basis of individual
choice ofdestanchi Bakhshi, every storyteller has its own tunes that he uses performing Destan songs. Tradition has a
significant influence in choice of song themes - students tend to prefer melodies taken from their mentor.

Image of Gorogly has both real and fantastic quality; it is a symbol of the strong, invincible leader, horsemen,
the head of the fortress Chandybil, skilled singer and musician. Highest samples of Turkmen legends are the part of the
treasury of world culture. Turkmen epic tradition is functioning in our days, and it is a valuable example of the
existence of organic ancient heritage through modern culture.

KRZYSZTOF Cichon
Poland
Iconic structures of Epos in Western Culture. An analysis of the road motive

Replacing the epic by the pragmatic programme of action (operatio) is one of the most important features
describing the evolution of the modern west (global) culture.

The metaphor of the road (odog, via) is a fundamental element of the epic and scientific methodologies (for
example physical models).

The subject of this paper will be comparative analysis of such Latin terms as: procedere (to stride, to act),
operatio (action), pere-gre (abroad),and of old-testamentary expression “Boacidik 036¢” Isaiah 35, 8) with reference
to early-modern images (Bosch's The Haywain Triptych, Breugel's Procession to Calvary, The Parable of the Blind )
and of graphicses illustrating modern scientific treaties (F. Bacon, Instauratio magna...,1620)

The key point is close resemblance between the narration of the epic and the procedure of rational methodology
(uébodog).

The structure of the epic with principles of the presentation of the scientific model linking a metaphor of the
numerical axis (number line). Current in the human cognition mechanism combining the spatial and temporary location
and the abstract numerical size is being used at all types of the narration. We are using it when we are tracking the road
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of the heroe of an epic and the indicator of the measuring instrument. In both accidents observing the change requires
employing the neuronal structure in the brain- OTR (Obiect Tracking System).

In the West-European culture form 15th to the 17th century at the same time three great changes happened:
discovering the New World, abandoning the theocentric system (start of secularization), creating of the scientific
methodology based on the natural history. Many works of artof this time exhibiting the narrative motive: the road and
walks. Their analysis in combination with studying the literary epic should allow for better understanding what
elements of the narration are treated as foreground and deciding on grasping the meaning- for noticing the change.

Comparative examining literary epics and iconographic analysis aimed for searching for similar cognitive
structures giving interesting prospects for the research on meaning of epics.

HARRIS Robin
The United States of America
Olonkho in the Archive of World Music of Harvard University (USA)

The Eduard Alekseyev Fieldwork Collection of the Musical Culture of Yakutia is preserved at the Archive of
World Music at the Loeb Music Library, Harvard University. Although the Alekseyev collection also contains
important examples of Even, Evenk, and Yukaghir materials as well as recordings from old Russian settlements, the
collection remains primarily focused on Sakha music, with recordings of olonkho as one of the significant aspects of the
collection. Alekseyev worked with some of the most outstanding master-improviser olonkhosuts in Yakutia. Along with
his recordings of their epic performances, Alekseyev also recorded some of his conversations with these olonkhosuts on
various topics including, for example, the development of their skills as olonkhosuts, distinctive local traditions which
were formed around outstanding performers, and issues related to collective performance in olonkho.

This paper will recount the history and formation of Harvard's Alekseyev Fieldwork Collection,noting some of its
particularly outstanding examples ofrare olonkho recordings.lts informative English-language research guides (such as
http://guides.library.harvard.edu/yakutmusic) demonstrate fruitful years of partnership between Harvard's Loeb Music
Library and research centers in the Sakha Republic. In addition to the authors of this paper and the curator of the
collection (Sarah Adams), Harvard staff such as Donna Guerra, Bruce Gordon, and Peter Laurence have partnered with
olonkho specialists and scholars from Yakutia to promote and refine the collection. Among those involved in this
process have been Nadezhda Tolbonova (Archiy Diete), Sergei Vasiliev and Nyurguyana, Tuiara, and Vasiliy lllarionov
(NEFU), as well as Anna Larionova and Aleksandra Tatarinova (IGIIPMNS and the Higher School of Music), some of
whom traveled to Harvard and participated significantly in the refining of metadata for the Collection. In looking ahead
to the future, plans for the Alekseyev materials include further refining of these annotations and the creation of a
catalogue, accomplished through the strength of ongoing relationship with olonkho-focused organizations and scholars
in Yakutia and abroad.In addition to providing significant research opportunities into its unique olonkho repertory,
Harvard’s Alekseyev Fieldwork Collection preserves these rare cultural artifacts for future generations of scholars and
olonkho enthusiasts, not just for Yakutians, but for the whole world.

NADYARNYKH Maria Fyodorovna
Russia
At the boundaries of life and invention:
the “Epic” in the literary philosophy of Spanish American modernism.

The Latin-American understanding of the sphere of epos (epics, epic) corresponds to the sphere of ‘ideal’,
represented as hierarchically marked, and viewed within the dialectics of the self-identified and artistic sense. In the
XIX century, the sphere of epos corresponded to post-colonial ideology and with the programs of national literatures
development. Demand for ‘own’ epos was acutely sensed by Latin-American romanticists, who re-discovered the
‘archaic” model of Homer and frequently opposed it against the Virgilian model, reproduced in epic poems about the
New World and of the ‘Conquista’. Thus, firstly romantic, and later the positivist discourse perceived both the artistic
and the self-identification value of texts of colonial era (both chronical and truly epical). The New World discovery and
conquest conceptualized in terms of complementarity of the epic, tragic and utopian-idyllic; the poetization of the
Indians’ world revealed the complementarity of the epic and mythopoetic. At the same time, in the beginnings of the
new epic tradition correlates to the different variations of creole folklore. The so-called ‘gaucho’ poetry played a special
role in the dialogue of folklore and literature, which resulted in the poem (epic and novel) «El gaucho Martin Fierro»
(1872), by J. Hernandez; later in the continued series «La vuelta de Martin Fierro» (1879), started the tendency to
synthesize distinct epic traditions, both Western and Eastern [Carrilla, 1973, 216; 220-250]. Notably, conceptualization
of the cultural synthesis dominates in cultural process at the verge of the XIX-XX century, and the principles of artistic
synthesis together with the principles of artistic invention (coming from the ‘ars inveniendi’ tradition) lead the poetics
of the Latin-American modernism, seriously influencing the understanding and representation of the ‘epic’ in the art of
modernists (R.Dario, R.Jaimes Freire J.Santos Chocano, L.Lugones etc.). Modernist texts give special role to the
synthetic epic intonation, revealed in the cultural and civilizational utopias (including the appeal to the autochthonous
world); in utopian-messianic urbanism; in ‘epicization’ of the era of the verge of the Century. At the same time, the epic
is occasionally united with the idea of poetry as such (‘poesis’), married to the idea of the magical transformation of the
world. Also important is the precise epic vision of the realization and existence (compare the concentration of R.
Lugones on the concept of ‘existencia’) of the New Man in the New World, and the raising to the epos of heroic
creation (of heroes-creators) of the Latin-American culture (e.g., J. Marti as an epic man by R.Dario). Essentially, it is
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precisely in modernist texts where the ‘epic’ for the first time is explicitly loaded with a special meditative function,
defining axiological complementarity and interdependence in the esthetic, ethic and existential sense.

BARTSITS Naala Sergeevna
The Republic of Abkhazia
The Abkhaz Heroic Epic - The History of Study

Hungarian ethno musicologist K.V. Kovach published the first scripts of Abkhaz epic in two volumes: these
were musical notations of folk songs. The first was “101 Abkhaz Song: Ethnographical records with historical
references” (Sukhum, 1929). The second volume “The songs of the Kodori Abkhaz: Collection of ethnographic records
with musical notations” (Sukhum, 1930). These recorded materials are the first musical notations of Abkhaz folk songs,
though they are lack of full texts.

The records by the linguist, folklorist, an expert on the Caucasus A.N. Genko and his students who had Caucasus
origin, A.K. Khashiba, V.I. Kukba were made in 1928, but they were published only in 2001 (The Early Records of the
Abkhaz Folklore: A.N. Genko’s Manuscripts. Sukhum, 2001).

This collection presents almost all the genres of the Abkhaz folklore, where epics takes special place. The
collectors took into account all the linguistic and dialectic peculiarities of the texts that gave the records quality.

The collection “The Abkhaz Tales” by A. Khaschba and V. Kukba, published in 1935 in Russian and in 1936 in
Abkhazian consists of the Nart legends and epics.

In 1959 the collection “Abkhaz folk poetry” by B.V. Shukuba was published; it consists of Abkhaz folklore
samples and heroic historical songs the author had been collecting since the 1940-s.

In 1978 collection "Abkhaz People historical and heroic tales" was released by folklorist S.L. Zukhba. The book
contains the most popular heroic and historic legends. All texts are provided with detailed commentary.

In 1995 collection "Abkhazian folklore: Entries by Arthur Anshba" (drawing, author of the foreword, comments
and pointers Z.D. Dzhapua) was published, which included 29 heroic historical songs and legends.

Collection of "Abkhazian folklore" (component, foreword, comments, first Abkhaz professional folklorist
Sh.Kh. Salakaya) was released in 2003. The book presents many works of Abkhazian folklore, field recordings of the
composer. Considerable attention is paid to the historical heroic epic.

The first monographic study of the historical epic, Abkhazian heroic epic belongs to Sh.Kh. Salakaya (Abkhaz
People's Heroic Epic. Thilisi, 1966). "One of the main advantages of this first monograph in the Abkhaz studies of epic
- historical, more historical and typological approach to the epic heritage of Abkhazians. There is a convincing concept
of three successive stages in the development of Abkhazian epic typology: archaic, classical and historical” (Dzhapua,
2008).

According to Sh.Kh. Salakaya’s proposed classification, the entire repertoire of Abkhazian heroic epic is divided
into three thematic groups: 1) the songs and stories of the struggle against foreign invaders; 2) songs and stories for
social justice; 3) Makhadzhir folklore.

The first group is subdivided into two cycles: 1) stories about hostilities; 2) epic songs and stories about the
sudden devastating raids of neighboring tribes on Abkhazia (Salakaya, 2008).

There is a monograph released in 1982 by. A.A. Anshba "Abkhazian folklore and Reality” (Thilisi, 1982).

KUNGAA Margarita Bazyr-oolovna
Tuva Republic
Tuvan heroic legend ""Bora Shokar attyg Boraldai*'

Heroic tales "Bora Shokar attyg Boraldai" (Boraldai having horse Bora Shokar) inscribed by Mongush Hurgul-
ool-Sazyg Hunaevicha (1908-1983), a student-follower of the famous storyteller Siut-Khol Oorzhak Syngyz
Namzyraevich (1892-1968) and printed in book form in 1983 with a volume of 300 pages that do not fit into the scheme
of the three thematic groups of works. "... Heroic legend "Bora Shokar attyg Boraldai" differs in scope. It is the first in
the Tuvan folklore legend, the amount of which reaches nearly 20 printed pages..."

The legend tells the story of seven sons Boraldaya, each of which has some special skill, talent. Events
resemble fairy tales of the skilled brothers occurring in different nations. The plots are very ancient, date back to
mythology, but theyeventually developed their local, national, features. In Tuvan folk tales fellow craftsmen could be
seven, nine or six. Each of these numbers is a constant space, the personification of the basic parameters of the
universe: number seven symbolizes mystery, combines integrity and perfection, number two is the image of the
completed cycle, and numberthree - the balance, harmony and perfection.

Thus, the legend “Bora Shokar attyg Boraldai” consists of seven narratives. They are connected through the
image of Karaty-Khaan and the father of brothers — Boralday. The legend has the themes of archaic epic such as heroic
marriage proposal, fight against mythological monsters and other themes.

The legend “Bora Shokar attyg Boraldai” reveals two narrative types — ‘a lonely hero’ and ‘father —
son’. Although such kind of division into types breaks the wholeness of the epic, this epic is specially distinguished
among Mongolian epics.

In general, the legend "Bora Shokar attyg Boraldai" is comparable to those the greatest, the world-famous epic
monuments as "Geser", "Dzhangar", "Manas" in its richness and depth of content. D.S. Kulaar noted: "In this tale, as
well as in Kyrgyz "Manas", in the Nart epic of the Caucasian peoples, in Arabian “Thousand and One Nights”, there are
many different myths, fairy tales, legends, widely covered people's lives its traditions and customs, religious and other
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beliefs". According to A.S. Dongak the legend "Bora Shokar attyg Boraldai" is comparable to even the ancient Indian
"Mahabharata” and "Ramayana" to a certain extend.

Thus, the Tuvan heroic tale "Bora Shokar attyg Boraldai" is a unique sample of folklore, which has a good
volume and good narratives rich in cultural universals and constants, figurative language.

YULDYBAEVA Gulnar Vildanovna
Bashkortostan
The history of collecting, publication and research
of the Bashkir epic *'Zayatulyak and Hyuhylu*'

The epic Zayatulyak and Hyuhylu differs from other epics by mytho-novelistic specifics display of the world,
deep ideological and artistic content, philosophy, language and a wealth of descriptive and expressive means. The plot
of the epic has retained archaic motifs, many of the variants of the epic written and published, is still portrayed in a live
performance.

Plot and compositional structure of the epic "Zayatulyak and Hyuhylu" is divided into three parts contingencies.
The first part describes "biography" of the hero, the second - his adventures in the underwater world, and the third - the
return of Batyr with a wonderful restriction to the surface of the earth. Events in the epic deployed in fabulously
romantic plan.

Epic was first recorded by V.I. Dahl and published in 1843. In 1858, L. Sukhodolskiy published a version of the
epic. In 1875, R.G. Ignatiev published an option of the epic called "The Tale of Sarah Sahib, son of Abdrakhmanov".

In 1901, the Hungarian Turkologist V. Strait recorded a version of the epic, and published in Budapest in
German and Hungarian entitled "A version of famous Bashkir Fairy Tales."

In 1902 S. Sultanov published a version of the epic called "Zoe-Tula and Su-Sulu™. The recorded text underwent
literary adaptations and was translated into Russian, and the original works in the Bashkir presentation was not
preserved.

In 1909 Bashkir writer M. Gafuri wrote epic "Zayatulyak and Hyuhylu” and in 1910 his Tatar separate book was
published.

Since the mid-twentieth century many versions of the epic have been recorded on the territory of the Republic of
Bashkortostan and in neighboring Orenburg region. So far about forty variants of the epic have been published.

Variants of the epic have complete development of the plot, the traditional system of images and poetic
resistance. In some variants there are no certain episodes, there are new episodes appearing and there is presence or
absence of individual characters and so on.

Fragments of the Bashkir folk epic "Zayatulyak and Hyuhylu" are executed in Hamaca-Kui style. Melody of the
epic was recorded in 1894 by S.G. Rybakov, in 1945 by Kh.F. Akhmetov, in 1960 by N.D. Shunkarov, in 1989 by F.A.
Nadrshina.

The epic was first published in Bashkir in the journal "October" in 1938, and in 1954 Dahl epic version with
amendments was published in the three-volume edition of "Bashkir folk art™.

M.M. Sagitov recorded version of the epic (1964) was published in the book "The Bashkir folk art" in 1972. This
variant is more comprehensive and detailed in its content and today it is considered as basic.

B. Valiullina’s variant of the epic entered the academic publication of A.M. Gorky Institute of the World
Literature of USSR Academy of Sciences in "Legends of the people of the USSR" in the original language and in
Russian translation was published in 1977. In 1987 the same record variant was again published in "Bashkir folklore™ in
Russian, in 1998 - in Bashkir Languages. In 2010 the text of the epic was published in three languages: Bashkir,
Russian and English.

In 1999 M. Gafuri made the play "The mystery of the magic lake" themed on the epic "Zayatulyak and Hyuhylu"
on the stage of the Bashkir State Academic Drama Theatre. The plot of the epic art was used in the novels of Russian
and Bashkir writers. Epic is performed at international festivals and competitions at national mass festivities iyiynah
rural celebrations.

Thus, the Bashkir folk epic "Zayatulyak and Hyuhylu" is still kept in people's memory, performance practice and
it is an invaluable reflection of the spiritual world view of the Bashkir people.

KHADJIMBA Saida Olegovna
The Republic of Abkhazia
Description of religious beliefs in the Abkhaz Nart epos
The official religion, which was introduced in Abkhazia as a result of historical events, along with paganism, had
influence on the traditional pagan culture of the ethnic group. The religious worldview can be traced by the texts of
ancient oral tradition Abkhaz — Nart epic. This manifests in ritual treatment to God, and in the vocabulary of
storytellers. It should be said that pagan elements, and Christian and Muslim beliefs Description of religious beliefs in
the Abkhaz Nart epic

Abkhazian pagan beliefs had an impact on the formation of the Abkhazian tales. The informants associate
heroic narts (a series of tales originating from the North Caucasus) the emergence of "Dydrypsh” and "Ldzaa" (holy
places in the Abkhaz traditional religion), famous for its fair and severe punishment. According to the texts, these places

were sites of the Narts. For example, the Sanctuary of "Dydrypsh" was site of Narta Dyda.
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God gifted the Narts with magical powers and knowledge (especially fore mother of Narts - Satanei Guascha and
her younger son Sasrykua). They were able to influence events and give them the desired outcome, although the heroic
sled sometimes turned to God and to prayer. The most succinctly described in supplications to God Satanei Guaschi.

There is a fact that Christianity also played a role in the formation of the epic stories. For example, there are texts
in which the Narts are presented as descendants of Anana and Adam (Christian Adam and Eve). This story tells of the
language diversity of children of Anana and Adam (Christian construction of the Tower of Babel).

It makes sense to assume that the emergence of Muslim elements was due not only to the rule of the Ottoman
Empire for centuries on the territory of modern Abkhazia, but also in part the influence of other versions of the epic. In
this regard, Nart storytelling should be particularly noted; the representatives of the Abkhazian diaspora recorded Nart
stories in the Republic of Turkey, in which traces of the Muslim world are very noticeable.

We can not say that religious features change the structure of the epic, but their influence on the epic text
(especially in the later records) is indisputable. This diversity is a testament to the rich stories of the historical path of
the Abkhaz people, figuratively stated it in oral folklore tradition.

SULTANGAREYEVA Rosalia Asfandiyarovna
Bashkortostan
Mythological traditions in the Bashkir epic **Idukay and Muradym"*

Idukai and Muradym is a common epic folklore of the Bashkir, Kazakh, Tatars, Nogai, Uzbek, Karakalpak,
Turkmen. It is dastan, an ornate form of oral history from Central Asia.

Idukai and Muradym talks about real hero and historical events took place at the end of XIV — beginning XV
century when these peoples stood against the Golden Horde.

Fight against the Golden Horde gave variety of versions, ideas, themes, narratives, characters, mental structure
of the epic, and its ethnic symbols. These symbols represent people’s independence, fight for the freedom, protection of
home ground. The epic Iducai and Muradym has many similarities in different peoples’ folklore. At the same time there
are different models of reflection of situations, characters, and problem solution determined by uniqueness of ethnic
view of life and poetic manner. This is such a noteworthy fact when main hero of the epic is common. Idukai (Bashkir
Uzeykoit)( «Upereii», «nere Oeit», «Amuky»,«Exure») —a historical personality, the brave leader of the Bashkir
troops; he protected people of the Urals from yoke khans, in 1391 broke the troops of Tokhtamysh with Timur Amir.
When studying the epic it is important to take under consideration that the reality is displayed through symbols and
images, it comes from art traditions of ethnicity, actuality submerges. The reality displayed through symbols and images
determines uniqueness of the mythopoetics, imaginative generalizations, and genre style of the epic. The researchers
note In order to understand lducai there is no need to know Iducai as Historical person; it tells that dastan cannot tell
historical events fully.

Bashkir historical folklore epic Idukai and Muradym is a complex alloy of ancient mythological and religious
views; archaic customs depicted in the story composition reflect specific of world view, narrative consciousness and
people’s philosophy.

Mythological traditions laced through the historical epic and strengthen ideal and dramatic thought as well as
artistic and emotional power of the epic.

The motive of providential birth is general in epic traditions is present in order to show the distinction of the hero
and special mission of people’s chosen one. In the 1.V. Saltykov’s variant of the epic Idukai was born from Tuklyas
Baba and Water Maid.

The idea of getting new status by a notable person and becoming people’s chosen man Batyr takes place in
mythological epic Ural Batyr, and it is not depicted in special actions or in Ural-Batyr’s participation in any initiation
rituals. Status of Batyr (demiurge, prophet) is stated by his actions and claiming the principles of Good: Ural-Batyr
releases people from slavery, destroys barbarian customs of human sacrifice, wins mythical bull (struggle, symbolizing
milestone animal domestication in the economy) and dragons.

Ural’s win motivates the bull’s meat to use in religious rituals: “Hooves will become cloven. And the
descendants of yours will serve people”. Mythological plot consists of etiological motives with historical, household
realities: the bulls were cloven-hoofed even before the fight with Ural. Significant episode of Ural’s win shows him as a
demiurge and states epoch making event of domestication of the wild bull for the household and religious sacrifice.

In historical epic the story of Idukai’s consecration into batyr is ritualized and connected with ancient religious
beliefs, myths about the cave as a sacred initial place and pubic of first human birth from cave (international motive).
Idukai reads sacred book in the grotto. In the book he reads about his destiny. The old man, a keeper of the grotto,
miraculously (using horsehair) starts speaking again; magpie — representative of the chthonic world, indicates Idukayu
sacred tomb Ural-Batyr; near the tomb of initiation ritual takes place - Idukai wears a helmet, the hero takes the
armor; he takes sacred sword. Event series are informative: the epic holds the idea of continuity and purpose, the
original of the consecrated life, the hero acts in the name of protecting people and justice. Thus, the real historical tasks
and events are narrated in the framework of mythological traditions, projecting features of the Bashkir epic narratives
of 14-15" centuries. Mythological traditions contain a deep symbolic information, symbolic, mental codes that
somehow manifest works belonging to a particular ethnic culture. In this regard, the ideological (mythological)
component, geographical, historical anchor, involved in creating "Idukay and Muradym" project certification of Bashkir
native version of the epic.
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VINOKUROV Vasily Vasilyevich
The Republic of Sakha (Yakutia)
Spatial and temporal conceptions in the Olonkho Yakut heroic epos

Since ancient times, two main conceptions of space and time have been formed. In the history of philosophy they
have received the names of the substantial and relational concepts of space and time. According to the substantial
concept the space and time exist by themselves as independent entities, substances along with things of the material
world as special receptacles for these things, events and phenomena of the world around. This concept of space and
time is usually associated with the name of Democritus (460-370 B.C.) and his followers who held with him atomism.
Relational concept considers space and time as not independent substances, but as philosophical categories denoting
very important and essential characteristics, properties and relationships of events, phenomena of the material world as
a particular system of connections and relations of coexistence, relative position or sequence of events one after another,
a rhythm, the speed, and the duration of the things existence or their extent. The second relational concept of space and
time is usually associated with the name of Aristotle (384-322 B.C.) and his followers. These two concepts of space and
time have their followers to the present time.

In Olonkho texts we find the visualization of both approaches with some predominance of the relational concept
of space and time. The substantial conception of time and space is clearly detected in the philosophical concepts of
Olonkho about the Upper, Middle and Lower worlds, in the five-part horizontal structure of the Middle world (East-
West, North-South, Centre), in the concepts of "Djabyn" (the world of evil spirits where souls of shamans go after their
death), "Fate", "Destiny" and some others.

However, a significant number of spatial and temporal images and ideas in Olonkho show the visualization of
the relational concept of space and time. For example, the space-time intervals, distances, units of length and time, the
size of the heroes’ dwelling, the height of the rocks etc. are described and explained from the point of view of the
relational concept. Here space and time are like the characteristics, properties, relationships of material things. Here are
a few examples. For example, the concept of "moment” is defined in the Yakut Olonkho through the image: "rather than
looking — have time to blink, faster than saying you can take breath to utter again.” "One hour" is defined as "time until
meat from the cold can be cooked”. The distance of 30 km is defined as "kunnuk™, i.e. as the distance that a walking
man can walk during the daytime. The height of a mountain in Olonkho is determined through the common image of
«The three-edged silver mountain strives straight to the sky. What is its height, how do you think? A swift-winged
falcon will lay its eggs three times until it reaches the mountain top, a full-grown Jansky wolf having had its cubs could
reach the top seven times" (D. M. Govorov. Invincible Muldju the Strong. Part 1. — Yakutsk, 2003 — p. 135-136).

Secondly, the most common units of length and time coming from a narrator can express not only the length and
duration of existence of things and events. But they can find such an unexpected meaning and value that using these
concepts it is possible to express the beauty and ugliness, strength and power, fear and anxiety, boldness and despair,
irony and laughter, to make the deep philosophical generalizations and definitions. For example, the ugly image of the
Lower world hero can be expressed through the ancient Yakut unit of length as "Elijah" (finger). The notion of truth can
be defined as a unit of length "tysy kyl" (thin hair).

Thirdly, in the Olonkho texts one can be found not only gquantitative characteristics of the spatial and temporal
relations, but also qualitative characteristics of spatial and temporal connections and relationships. For example, all
basic life-affirming beginnings in Olonkho are on the East side of the Middle world. Here is a heavenly passage that
connects the Middle world with gods Aiyy of the Upper world. Here are the mountains where the Sun and the Moon
were born and luxuriated. The primogenitors of Aiyy-aimaga live also here. On the East side of the Middle world there
are warm seas, fertile valleys lakes and forests rich in fish and game. The West side of the Middle world represents the
sunset and the fading and is described by the appropriate colors and images.

These are the basic spatial and temporal images and views in the Yakut Olonkho.

VINOKUROVA Ulyana Alekseevna
The Republic of Sakha (Yakutia)
Ecotecture of epics

The creative idea of Leonid Flamenco on the ecotecture appears to be a fruitful basis for exploring the epic the
relationship of indigenous peoples to the environment and its constructional development. The ecotecture is an external
device of the oikumene. L. Flamenco writes that in the twentieth century, many theorists and researchers began to note
the failure of traditional architectural theory in relation to the growing and multiplying ecoarchitectural reality. The rich
world of sacred architecture as a universal phenomenon of life and activities of mankind falls out of view of the
traditional theorists.

Hypothetical oikumene boundaries coincide with the hypothetical boundaries of ecotecture as an external system
of "oikos-ecos", meaning a house or a dwelling of a person. Ecotecture encompasses the external world of the oikumene
and the subjective, active or contemplative attitude. Every people have developed in the course of its evolution the
peculiar mental and ecotecture basics of life on its native habitat.

Olonkho shows that the Sakha people have a coherent ideological basis for setting up under conditions of the
permafrost, the principles of its realization in the construction of vital infrastructure: homes, spaces for livestock,
outbuildings, ritual objects. The world outlook basis of the Yakut ecotecture is ecosophy. Ecosophy is the world outlook
of environmental harmony, or ecological equilibrium and is expressed in two limits — the realization of a man and the
biosphere equality. In essence, the epic tells the story of how to achieve this balance, thanks to the purposeful effort of a

108



man. Ecosophy involves the mutual associativity of all real things through the recognition of the Creative spirit of
Beauty (Tyyn), the co-evolution of a human with the environment, with the host landscape, recognizes the multi-
subjectivity of the world where a human is the Central core of the Universe.

The human relationship with the environment is expressed according to the formula: kihi siri icchiliir (i.e. a
human attributes soul to the Earth) and spiritualized through recognition of Beauty as a leading value: nature, the Earth,
relationships with people, characteristics of a person, spiritual aspirations, creativity. Only particularly gifted people
possess the ways of communicating with the beauty of the Earth with high environmental ethics at the level of mentality
of the Earth. All these views come from the ability to read the beauty of nature and the beauty of being on it.

The study of the archaic model of the architecture of the ancient ancestors of the Sakha — the Turki, the Hunni,
and the Scythians detects a single prototype of a town, a temple, and a house — a human habitation. Further evolution of
the home went in two directions — mobile (terrestrial and aquatic) and buildings, turned into the estate. Mobile dwelling
of nomads become a popular form of modern life, turning into a collapsible design and mobile settlements. The ancient
Turkic ancestors of the Sakha living in the Altai, on the Minusinsk valley, near Lake Baikal built settlements that
exceeded the age of the European cities. The Turkic peoples have the words for the concept of "city". So, in Altai, the
city is called as a castle. Creative attitude to the construction of the world among the peoples of Siberia become
apparent in the phenomenon of the wandering village, typical of the culture of nomadism. Spatial migrations of
nomadic pastoralists, horse breeders, herders across vast territories of Eurasia, Siberia, Yakutia, the Arctic left behind
not architectural objects, but the testimonies of sacred perception of space — mounds, obos, burial grounds, sacred
stones, petroglyphs, roads, myths, epics, songs, legends and place-name study. The landscape iconic history of these
peoples has not yet been studied using the phenomenon of a wandering village as a settlement culture of nomadic
peoples, their spiritual and economic development of topogenesis.

Ecotecture of the Sakha people is formed on the principle of energy information resonance of a human with the
environment, the Cosmos and the Prophetic Mind (the Universum). Usually the landscape features of a human habitat
are an evergreen mountainous terrain. However, the Northern Sakha has the recorded Olonkho about “Mas Batyja hero
who has thick air as his food, impetuous skis, solid sticks, a snow dwelling not melting in winter or even in summer” in
which the main character lives in the eternally frozen snow dwelling, eats thick air of wind, goes skiing and has a
wooden sword. Here is an image of an aboriginal of the Northern landscape on the permafrost. The habitat is described
as having a “buluus tugekhteekh” — the permafrost. The North coloring of the ecotecture appears in many subjects of
Olonkho. The influence of different natural environments on a Sakha human is described in the art form: the patronage
of the Upper sunny world, the ecological disaster of the underworld and the water element, high mountains and
marshland as the dwelling place of evil spirits. A human develops the Middle world freely taking measures to protect it
from evil spirits and bad weather: a hedge of sharp stakes, a farmstead with a length of 10 km, a dwelling with nine
windows on the South side, with three layers of ceiling, with nine floor layers, and a sturdy, heavy door. The dwelling
has golden utensils and furniture, although the main character has a wooden sword. The choice of wood here is not
accidental. Iron appears to the Northern Sakha as a body of evil creatures, their instruments, utensils, and cattle. For
people of the Middle world a tree personifies peaceful life. A larch is a patroness of life of the Aiyy aimaga people.

The oikumene of an epic hero is an octagonal circle, which is protected by a human. When the death hour comes,
a hero calls heavenly powers for help, motivating that his death will mean the end of life on the Earth. The perception of
the planetary responsibility is peculiar to the noosphere consciousness of inhabitants of the North. In this Olonkho the
transformation of the main character’s dwelling is of great interest. Being lonely he had not any housekeeping and built
dwellings from snow, but becoming the father of a family he built a good-sized house of larch with a huge fenced
farmstead for the young couple, bred a herd of horses, collected the ancestral community, held a great fete on the
occasion of his son’s marriage and the house-warming of the young family.

The study of ecotecture in the epic opens the space for ideas and their realization in modern architecture, the
implementation of “The Land of Olonkho” project. One of good examples of modern ecotecture is the ceremonial
complex “Yhyakh of Olonkho” in the area Orto Doidu of the Khangassky ulus in Yakutia, built according to the idea of
A. S. Borisov.

We offer: to create a ritual architecture of the worship of area in accordance with ethnic semiotics symbols of
ecotecture; to recognize the priority of ecotecture in building facilities of holiday calendar cycle of the Sakha people; to
recreate the ecosophic values of the Sakha people in the organization of recreational activities.

LARIONOVA Anna Semyonovna
The Republic of Sakha (Yakutia)

Central (Prilensky) style of Yakut epic singing
From the very first of the Yakut folk songs study, the researchers noted a certain specifics of singing of the
Sakha people in each district of Yakutia. So, for the first time V. M. Belyaev noted the regional features using metro
rhythmic patterns of the songs degueren yrya (the Yakut songs with a steady rhythmic layout of ringtone) of
Olekminsky ulus in his article "The Yakut folk songs" published in the magazine "Soviet music" in 1937 [1]. Folklore
recordings by M. N. Zhirkov reflect the existence of regional song traditions. They stand out songs of the Vilyui and the
Lena areas. The Lena district is represented by records of Ust-Aldansky and Amginsky osuokhais (the Yakut national
circle dance accompanied by choral singing — improvisation of participants). Later on, E. E. Alekseev denoted the
Vilyui singing as a term eten yllyyr (someone sings articulating clearly), and the Lena singing as tardan yllyyr (someone
sings with singsongs). Yu.l. Sheikin marks out 3 local styles: the Lena-Aldan-Vilyui (LAV), the Yana-Indigirka-
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Kolyma (YalK), and the Olenyek-Anabar-Khatanga (OAKh). He distinguishes the regional styles, enlarging the dialect
formations according to the territorial sign, designating areas for major rivers of Yakutia. These regional features of
performance are reflected also in Olonkho where songs play a fundamental role in legends of the Yakuts.

The Central (Lena), the Vilyui performance traditions in Olonkho which represent the vast regions are the most
studied. At the same time, the traditions of singing in the Central (Lena) style of singing have differences depending on
a district. So, the performance style of Olonkho in Khangalassky and Gornyi regions is sometimes very different from
singing in Amginsky and Namsky regions. From songs of the Central (Lena) regional style of performance referred to
as tardan yllyyr (someone sings with singsongs), the tradition of singing in Amginsky and Namsky regions are the most
studied of all. The singing traditions of other districts in this region have been less studied.

Melodies of the Central (Lena) tradition of singing have become the basis on which the other regional styles of
singing were formed and the process of penetration of the Yakut traditional songs happened gradually moving from the
Central regions of Yakutia to its periphery. The term tardan yllyyr (to sing drawling words) characterizes the
performance features of singers in the region, which is dominated by a variety of chants of almost each syllable with the
abundance of melismatic and the diversity of melody intonational and rhythmic contours.

The Amginsky ulus traditions of singing. A bright representative of the Amginsky performance traditions is
U. G. Nokhsorov (1907-1951). The Amginsky style of the epic singing is notable for its both in rhythmic and in
melodic and intonational relations.

The Tattinsky style of singing of the Yakuts. From the Tattinsky olonkhosuts (persons who perform olonkho)
I. N. Vinokurov-Tabakhyrov can be distinguished. He had good voice gifts and differed from other storytellers of his
time by the skillful performance of a descriptive part of Olonkho in the verbal component.

The Namsky tradition of performance. A bright representative of the epic traditions of the Sakha people
P.P. Yadrikhinsky-Bedjeeleh (1901-1979) from the Namsky ulus told olonkho and sang the tunes of the epic heroes.
The melody of the tunes performed by P. P. Yadrikhinsky is characterized mainly by the second-third turns in the style
of djieretii yrya (the singing style in which vowel sounds are specially drawn out). The rhythmic chants are noted for
their variety. The basis of tunes style of djieretii yrya is guttural additional sounds — kylyhakh (a sound derived by the
well-trained false vocal cords of a singer). P. P. Yadrikhinsky had a variety of kinds and types. The chants of the
Namsky style are one of the main expressive means of tunes in the style of djieretii yrya. They have a great variety in
metro rhythmic and tonal diversity.

The Khangalassky style of singing of the Yakuts.This style is performed by E. I. Kardashevsky. There are no
lengthy chants in songs of this ulus. The longest they have is the chant of a syllable with four musical sounds. By
relying on "the opening mode" in the Khangalassky melodies a mobile type of a scale is observed. The higher reference
tone undergoes changes in this mode.

In kylyhakhs the falsetto overtones appear in the form of underlining the lower reference tone. The overtone of
kylyhakh sounds an octave higher than the basic tone. E. I. Kardashevsky has more diverse chants with the dominance
of short chants with triplets or two eighths on the same pitch level.

The Gornyi singing style of the Yakuts. This style of singing is presented in the works of olonkhosut
N. M. Tarasov (1928-2001). His initial intonation of melody period is isolated from the main contour of a melody and
based on tertian-quart intonations. His cadence part of each line is represented by the repetition of the lower reference
tone in the form of a vocalized chant. His third-second and quart turns form the basis for most of the Olonkho songs.
Regarding metronymic one can state its sufficient freedom in the tunes of djieretii yrya and its clearness, strict
predesignating in tunes of degueren yrya.

Thus, in addition to major regional styles of the olonkho tunes performance, there are also district traditions of
epic singing which differ from each other. And in this respect, it is also necessary in the future to learn district styles of
performance of the Yakut heroic epos Olonkho.

IZBEKOVA Evdokiya Ignatievna
The Republic of Sakha (Yakutia)
Sacred numbers depicting the epic hitching post (serge)

Horse breeding contributed to the formation of various rituals, customs and traditions of Yakuts associated
with the sacred (holy) significance. All of them were accompanied by the use of a number of ritual attributes, endowed
with magical features.

During any ritual or rite performing the so-called cult or ritual objects are attributed with sophisticated epithets,
which include sacred numbers: ys (three), sette (seven) toghus (nine). Religious object, the description of which is used
in olonkho numerals, is the hitching post serge. Moreover, numerals are considered to be the codemarks of the sacred
divine sign.

EGOROVA Ludmila Ivanovna
The Republic of Sakha (Yakutia)
Epic as a sacral narrative of Tengriism (example of olonkho)

The orientalist E. S. Sidorov is the first researcher that compared Olonkho with other spiritual teachings. Here's
how he defines Olonkho: "... it is a synthesis of mythology, religion, epic, psychology, and partly metaphysics".
Obviously, this definition deserves close attention, because today there are surveys on the material of Olonkho texts in
the science aspect. This is the work of biologist A. S. Popova and physics A. S. Savvinov. In this regard, it is relevant to
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study the Sakha epic not only as a text of local cultural traditions from the point of view of literary studies, folklore, and
ethnography. Olonkho can be seen as an ancient monument of folklore that contains the universal code for
understanding the world of all things a priori.

In this regard, it should be noted that the Olonkho texts about shaman women are classified by the connoisseur
of Olonkho N. V. Emelianov as the earlier types than the texts about epic heroes. This statement to some extent
indicates the period of matriarchal society before the appearance of military societies of democracy, when the deities
had female image. According to the surviving texts, and also to some "nomadic" explanation, it is also possible to
assume the existence of a more ancient classical type of Olonkho. Obviously, this type represented a sacred text,
equivalent in value to the Vedas, the Avesta, the Torah, the Bible and the Koran. Over time and the system development
of the society it had been become considered as a traditional folk narrative, losing its sacred character. It is a natural
historical process common to all types and genres of culture. So, Olonkho as a genre of folklore is constantly evolving
according to the historical fate of the Sakha ancestors. In addition, a consequence of the desacralization of the literary
treatment of performers contributed to the change of form and content, as well as the emergence of new types and
variants.

Speaking on the topic of classical type, it is necessary to emphasize that the "nomadic" motives are rather slender
passages with some difficulty, but still amenable to interpretation and, importantly, containing in their lexical making
the encoded experience of knowing about the system of live essential nature, the Universe, the place and role of a man
in it. They can be defined as "sustainable™ formula, containing moral and ethical norms of traditional society, which
followed the natural laws of nature.

CHEKHORDUNA Ekaterina Petrovna
The Republic of Sakha (Yakutia)
Some issues of “Tolomon Baai toyon, Nomogon Baai Khotun” olonkho study
(“Mister Tolomon the Rich, Mistress Nomogoi the Rich”)

Since the second half of the twentieth century the living existence of olonkho is dramatically reduced. In this
regard, the disappearance of the heroic epic has been really threatened. In 1966, a famous musicologist E. E. Alekseev
organized a folklore expedition in the Yakut ASSR having been in Tyiarasinsky nasleg of the Tattinsky ulus. Having
denoted the tyiarasinsky olonkhosuts as "great connoisseurs and performers”, he said: "P. V. Ammosov and P. A.
Chekhordunov (Chekhordun is a right version) gave their principle consent for the record in 1967 of small but full
olonkho (5-6 hours of sounding each). Such a record would give an invaluable material for researchers".

E. E. Alekseev recorded fragments from the olonkho "Tolomon Baai toion, Nomogoi Baai khotun" of
olonkhosut Chekhordun Petr Afanasievich. The information about this Olonkho is very little. It is known that in 1937
there was a dramatized representation of olonkho "Tolomon Baai" performed by olonkhosuts K. P. Konstantinov and S.
V. Gerasimov from Kachikatsky nasleg of the Ordzhonikidzevsky district during the first Republican festival of the
amateur theatricals. The performance scored a great success. Especially the performance of the best eight olonkhosuts
from different areas and their group performance by roles won the common admiration.

In the reference-book "The olonkhosuts of Yakutia" (2013) edited by prof. V.N. Ivanov, in which 1389 units of
information were entered, the olonkho "Tolomon Baai" is not fixed, and olonkhosuts S. V. Gerasimov and P. A.
Chekhordun were included in the section “Olonkhosuts” (repertoire is not fixed)".

Three fragments of olonkho performed by P. A. Chekhordun were recorded: songs of Nomogoi Baai khotun, old
woman Simekhsin and evil hero Tyngyrakhtaakh uola Lyppyrdaan Khara. It is remarkable that E. E Alekseev in parallel
with recordings on a tape wrote in his workbooks some data about olonkhosuts, made marks on household furniture, a
brief content of the fragment heard, the number of songs in that olonkho, a variety of tunes.

According to his records, one can see that olonkho “Tolomon Baai toion, Nomogoi Baai khotun” including 40
songs is performed during two evenings. The duration of songs belong to Nomogoi Baai khotun and old woman
Simekhsin is very long. The olonkhosut performed the song of Nomogoi Baai khotun. The first song of the evil hero
Lyppyrdaan Khara after the capture of the daughter of Tolomon Baai toion and Nomogoi Baai khotun — Yutyoh
djakhtar Yurung Tulluk was also performed.

A great work on the study of olonkho "Tolomon Baai toion, Nomogoi Baai khotun™ is in prospect.

KULAKOVSKAIA Ludmila Reasovna
The Republic of Sakha (Yakutia)
Spiritual bonds of the storyteller and the folklorist:
On work specifics of the record of I. M. Davydov olonkho by R. A. Kulakovsky

Many bright personalities, people of unique abilities were engaged in thankful work of the original Yakut

heritage collecting. One of them was the writer R. A. Kulakovsky. Being under the scrutiny of the People's

Commissariat of Internal Affairs and suspected in nationalism the son of a bourgeois nationalist had the courage to

collect folklore, historical materials, has managed to maintain materials, manuscripts, texts of poems of A. E.

Kulakovsky and the singer, head the Tattinsky ulus I. E. Kulakovsky, hacked to death by red partisans in December
1921.

A natural gift, love for antiquity and a phenomenal memory especially affected in the knowledge of the native

folklore, and mainly the heroic epic. R. A. Kulakovsky having written the olonkho "Toion Nyurgun™ in 1940, he

immortalized the name of the narrator 1. M. Davydov. Time and motive of olonkho records are of special importance
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due to the developments of repression in the country. The repressions concerned directly a clan of the Kulakovskiies to
whom I.M. Davydov also belonged. The most famous narrator in the Tattinsky ulus participated twice and was
especially distinguished in the Republican contests of olonkhosuts held before the war. Davydov and Kulakovsky were
entirely related. They were brought up by their grandfather I. E. Kulakovsky, a known storyteller and a recognized wise
man in the nation. Their childhood was the time of learning and studying at "school" of folk poetry. The family of
Kulakovskiies lived in the atmosphere of legends, tales, songs and stories. Grandfathers, fathers and uncles have left a
memory behind and most importantly - love for the native word, its beauty and wisdom.

The further, after tribal, folk methods of upbringing and hereditary factor, development of personal vision,
philosophical, aesthetic perception of reality according to Dilthey, is derived from the knowledge of life taken in its
historical aspect and related with a concept of temporality; the meaning of which he signed for in the expression "tide of
life". And each creator has his ideological dominance associated with this “tide of life”.

R. A. Kulakovsky being a witness of mastery and a special power of the word of 1. M. Davydov, admired his art
of disguise, vocal abilities, deep hold of the narrator's native language. The manuscript consists of the olonkho with
10317 lines. Being extremely careful and responsible to the text, R. Kulakovsky, and trying to keep details of the
performance, wrote the text of olonkho considering both the vibration of a voice of the singer and the harmony of
vowels and alliterative. It is necessary to note particularly the originality of the poetic and stylistic constants (themes,
motifs, images, symbols, poetic formula, formula-based matching) of “Toion Nyurgun” olonkho.

POPOVA Galina Semyonovna
The Republic of Sakha (Yakutia)
The facts of the olonkho text ""Nyurgun the Strong"*
by N. A. Abramov-Kynat

The article analyzes the following facts from the olonkho "Nyurgun the Strong" of the Meguinsky narrator N.A.
Abramov-Kynat (Yakutsk, 2011), which can be attributed to local features of an epic text described in the monograph
of the article author [Popova 2013]: the description of the World Tree Aal Luuk Mas, which we have considered earlier
[Popova 2012-2013]; the Ysyakh celebration in which there is a clear indication of the Ysyakh purpose [Abramov
2011]; among the celebrants there is a grandson of the deity Aiyy lejekhsit — the hero named Ileh Khara Oburgu, and he
delivers the blessing algys to the spirits-ichi of the water element [ibidem]; about this event they heard in the other
world and decided to send their hero Elyuu Djukkujeh to the Middle world. These two moments in the text are keys.
That is why the olonkhosut notes these points especially; public merrymakings occur in Ysyakh and young Nyurgun the
Strong wins all participants. The detailed "Protocol" of epic contests, in which the testimony of a winner compared with
the records of past times [71-73] is precisely described; the young hero throws down challenges to the Upper and Lower
worlds, Three Heavens and the Host of taiga - the bear, and the Answer comes immediately; the hero goes through the
threefold training — he receives 1) the blessing algys of the Aal Luuk Mas spirit, 2) preservation-archy of shaman
women Aiyy Namyhyn and 3) special training with the spirit of the water element [ibidem]; the hero of olonkho saves
only six heroes Aiyy from abaasy (the evil spirit) and wins ten warriors of the evil heroes. The Sakha people with
horsed are told in this Olonkho. They have the special trustee from Djeheguei Toion (the god-patron of horses) himself
— Soruk Bollur horse-breeder. We note that all the typical features of the classic olonkho are present in this text
[Kuzmin 2005]. Using these examples, by comparison and content analysis it is possible to establish the presence or

absence of marked elements in other texts of the Meguinsky storytelling.

PROTODIAKONOVA Elena Nikolaevha
FLEGONTOVA Uliana Mikhailovha
Republic of Sakha (Yakutia)
On keeping the Houses of Olonkho as ethno-cultural centers
of the Sakha Republic (Yakutia)

The ethno-cultural centers including the development of respect for the past of one’s people, the study of folk
traditions and customs, respect for national values in their activities form the ethno-cultural identity of the people. N.
Lebedeva, determining the way of study the relation between culture and a person in the system ecology-culture-
socialization-personality-behavior, comes to the following conclusion: "Culture is an elusive, abstract concept that
underlies our understanding of life. This is the sum of all ways of life passed down from generation to generation in the
form of rituals, traditions, cultural heritage and patterns of behavior” [1, 40], that is the created by a particular people
material and spiritual values and traditions are the national culture. And as F. F. Kharisov writes: "this is a kind of
historical way of the people, recognizable, respected, and appreciated".

Today, Olonkho provides a systematic introduction to the national culture, its spiritual and moral values created
by the people through socio-cultural sector including Houses of Olonkho as national-cultural centers. The mission of
Houses of Olonkho is the revival and respect for traditions and customs of the Sakha people, preservation, protection,
development of past, present, and future displays of culture, dissemination of knowledge about Olonkho throughout the
republic. The integrity and continuity are the main features of the activities of the Houses of Olonkho emphasizing the
subjugation of its entire constituent for a single objective, consistent and systematic measures for its achievement.
Currently on the territory of the Republic, there is a planned national construction in the areas of traditional existing of
Olonkho. At present, there are 12 Houses of Olonkho.
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Analysis of the activities of the Olonkho Houses has shown that it is not always understood the objectives and
the value of activities. There are very few generalized works on this problem. It is hard to find unambiguous and clear
concepts. There is a problem in the field of professional training. There are serious shortages of professional folklorists
and ethnographers, leaders of the folk groups, specialists in teaching methods and organizers of the traditional folk
culture. All this requires close attention and care of the state.

The model of the Olonkho House is a complex system of educational and cultural activities that allow creating a
single integrated ethno-cultural space in which there is organizational and conceptual unity of the main conceptual
ideas, ensuring the development of the institution as a whole. For example, the House of Olonkho in the Meguino-
Kangalassky ulus operating since 2013 in an experimental mode develops new innovative forms. The House of
Olonkho has a cohesive team of highly qualified professionals. At present, this institution is actively formed in district,
national cultural space with a positive image.

New technology, gradually becoming one of the leading areas of work, began to be introduced in the information
activities of the Olonkho Houses. These Houses will coordinate and organize all the work on the revival, preservation
and passing of oral traditional and spiritual culture to the people of the younger generation. All this will contribute to
create favorable and optimal conditions for the formation of future intellectuals, competitive in society updated.

The problem of the status in work Houses Olonkho is widely discussed in the seminars and the meetings of
different levels. In the month of February 2015, a round-table discussion was held, in which the objectives and current
activities of the Houses of Olonkho were widely covered. The Regulations "On activity of the Houses of Olonkho" were
accepted. On the basis of accurate analysis arising from a detailed study of service consumers and a content of the
service itself, a creative solution to the growth of the activities of the Olonkho Houses as ethno-cultural centers of the
Republic can be arisen. Unfortunately, the complex of measures on preservation of the intangible cultural heritage of
the peoples of the Sakha Republic (Yakutia), which is an integral part of the heritage of the peoples of Russia, is still
not defined. The legal framework conducive to the adjustment of relations between the states, municipal and other
forms of institutions working in this direction is insufficiently developed.

Thus, the preservation of the Olonkho Houses as ethnocultural centers has significance not only in spiritual and
value formation of ethnos, but also as one of the basic conditions for the integration of the people into the global
community.

OROSINA Nadezhda Anatolievna
The Republic of Sakha (Yakutia)
The self-recording of Olonkho “Nyurgun Bootur the Swift”
by K. G. Orosin as a “multilayer” manuscript

The main goal of practical textual criticism of folklore — the authenticity of a published material - is achieved
through a comprehensive check of folkloric authenticity, identifying hidden reprints and texts, learned from books, a
waiver of any alterations and distortions of field recordings, attributing of works with a particular local tradition and
other means of textual examination.

In this article the object of research is the self-recording of Olonkho "Nyurgun Bootur the Swift" by K. G.
Orosin. The text of Olonkho is kept in two writing-books each containing 48 sheets at fund 202, list 1, and document
122 in a folder called "Records of the Yakut folklore™ at St Petersburg Branch of the RAS Archives. It is the recording
of the pre-revolutionary period of 1894, received by E. K. Pekarsky in 1895. At the beginning of the first writing-book
there is a following note "To a native of Igideisky nasleg of the Boturussky ulus Konstantin G. Orosin for recording
Yakut fairy tales and songs".Further it is written in a blue pencil: Received on Feb. 21. 1895 E. P. Vol l, part I, fa.l.
With the second sheet begins the text of Olonkho (sheets with a turnover). In the first writing-book there is one lettered
sheet 47 a. At the end of the second writing-book there is an inscription of K. G. Orosin: “The End. This is the best of
the Yakut fairy tales, composed not in the middle place (the Earth) but on the brilliantly white sky visible by the Yakuts
people™. The condition of writing-books is satisfactory, sheets yellowed. The lines of the text in each sheet are different.
A writer used ink as a tool. An editor corrected the text with red, blue, simple pencils, black ink. The manuscript of K.
G. Orosin evidenced the elevated accuracy and immaculate work release. K. G. Orosin wrote Olonkho by continuous
text. With the same prosaic form it was published in the series "Samples of folk literature of the Yakuts" edited by E. K.
Pekarsky.

The pre-revolutionary Yakuts had not existing written tradition, common alphabet, so the original recording was
conducted on the basis of the missionary alphabet of archpriest D. V. Khitrov. Many records were mixed the Khitrov
alphabet with academic transcription of academician O. N. Bohtlingk. Eventually the records were switched to
Bohtlingk spelling. Olonkho of K. G. Orosin "Nyurgun Bootur the Swift" was written in the Yakut language,
transferred to the Russian letters with the addition of some characters from the alphabet of D. V. Khitrov. The editor E.
K. Pekarsky made textual marks on the Bohtlingk alphabet, including definitions of strange and obscure words. From
the manuscript it is evident that he made a huge textual work on Olonkho. Also in editing the text the third person,
competent Yakut S. M. Afanasiev, was invited. E. K. Pekarsky consulted with him about obscure words.

The self-recording of K. G. Orosin Olonkho is a "multilayer" manuscript, where in addition to a collector, there
were also editor E. K. Pekarsky and consultant S. M. Afanasiev. The modifications made in preparation for publication
were identified: a replacement of dialect words by literary version, the conversion of the graphic characters of the
Khitrov alphabet into the alphabet of Bohtlingk, corrections of grammatical errors by addingmissing letters, syllables,
words, and deleting duplicates, etc. This phenomenon confirms that the self-recordings of pre-revolutionary period are
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closely interrelated with the history of the Yakut literature formation. Thus, based on the study of a "multilayer"
manuscript, it was touched the problem of scientific editing of an epic text in the nineteenth century.

FERGUSON Jenanne
The United States of America
SIDOROVA Lena Alekseyevna
The Republic of Sakha (Yakutia)
Epics, myths and legends:
Representation in the cultural space of Yakutsk

The spread of ethnic languages in the cultural space of the city includes public sphere of languages distribution
and linguistic landscape of the city. The increasing distribution of the names of characters and heroes of the Yakut
legends and epics in the linguistic landscape, trademarks, and commercial projects reflects the diversity of culture,
enriches the linguistic landscape, but in some cases causes a negative reaction.

What are the practices of language usage in this area; the extent of the use of names and images of the heroes of
legends and epics in different areas of the cultural space of Yakutsk; the use of it — these matters became the tasks
undertaken by us in the research of 2013-2015.

The term "linguistic landscape” includes the following visual linguistic elements: "traffic signs, advertising
billboards, street names, names of places, commercial signs, and signs on government buildings form the linguistic
landscape of the designated area". The study was conducted by the methods of interviewing, observation and recording
of the elements of the linguistic landscape, survey, young people opinion poll.

The study results confirmed that the city landscape began to meet the linguistic elements in the Yakut language,
but not so wide in the names of places, the use of epic names. The Yakut toponymy of the city district is represented by
Saisary district, by name of the ancient inhabitant. According to legends, she lived on the shores of the lake having the
same name. One of the prestigious hotels of the city has the name of Tygyn, toion and master, the Yakut king and
unifier of the Yakut clans. Kudai Bakhsy is the God-forefather of skilled craftsmen from the ancient epic. The store of
Yakut souvenirs was named by him. The sports complex was named by Ellei Bootur, the mythical cultural hero. All
these elements of the linguistic landscape, which appeared in the 90-ies in the cultural space of the city, reflect the epic
history of Sakha and cultural identity of the city. It is impossible not to agree with Protasova E. Yu. She wrote "all these
show who lived in this area in the past, <...> fosters tolerance, patriotism, curiosity".

The following research was carried out to study the residents' attitudes to the spread of epic names in the cultural
space of the city: as trademarks, in the linguistic landscape.

Conducted interviewing and survey of focus groups showed that most respondents believe it is unacceptable to
use as trademarks for alcoholic beverages and cigarettes names, names of epic heroes and legends: Saisary, Bayanai.
Most respondents have a negative attitude to the use for beer the name of the mythological hero Ellei Bootur. The name
of Tuiaaryma Kuo, as shown by the survey, is acceptable as the name of the popular beauty contest in that case if the
competition is held in “the Yakut style", i.e. its content corresponds to the identification of traditional Yakut idea on
beauty and virtue.

Some of the respondents consider the name of the advertising agency "Salgyn-Kut" as "disrespectful” towards
one of the main concepts of the Yakut religious Teachings about soul — Salgyn-Kut (air soul).

This study allows concluding the increasing spread of the Yakut language in the linguistic landscape of the city.
Content analysis of texts in the media, including urban sites also confirms that the population does not approve of the
distribution of certain Yakut ideas, concepts and mythical names in trademarks, especially alcoholic beverages. The
process of commercialization, the use of legandary names, epic names in mass culture as trademarks in some cases can
lead to the devaluation of symbolic meanings.

NIKOLAYEVA Tatiana Nikolaevna
The Republic of Sakha (Yakutia)
Koumiss in the Yakut culture (based on Olonkho)

Olonkho is an epic of ancient origin which describes the past, the future and the present of the Sakha people.

The koumiss (fermented mare’s milk) was first mentioned in the notes of Ysbrants Ides: "This koumiss is vodka
made from milk that the Yakuts usually drink mostly during yhyakhs (a traditional festival of summer meeting)".
Copious consumption of dairy products since early childhood could not be reflected in a positive sense on the physical
condition of the Yakuts, the great bulk of which were well-built, physically strong and extremely hardy people in the
past.

The effect of dairy foods in general, sour milk in particular, on the development of the body and the height of a
man is also emphasized in the Yakut epos Olonkho.

In the example from the plot of Olonkho "Nyurgun Bootur the Swift", recreated by P. A. Oyunsky, the meal of
the Olonkho hero is described:

He took high Choron,

Picked it up merrily

And to his open mouth,

In his wide throat

Overturned foam koumiss. 76
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Koumiss is always present when eating as a compulsory component of traditional food of the Yakuts due to its
aforementioned taste, vitamins containing, and health-enhancing properties.

In connection with the cult of good spirits of the Upper world it had a very important ritual significance as a
beverage of not only people, but also gods. It should be noted that both koumiss and a patterned cup-Choron are
traditional subjects of ritual treats of not only the guests, but also become the main attributes that accompany the
ceremony of propitiation of spirits and deities.

Thus, the food composition, in particular, Yakut koumiss as a factor in physical development and longevity, a
powerful preventative mean and a source of stimulating physical strength of a person and help maintaining a normal
level of vitality of each nation had and will have in future the critical importance

CHARINA Olga losifovna
The Republic of Sakha (Yakutia)
Peculiarities of Russian epic folklore in North-Eastern Yakutia

The main features of the Russian epic folklore are associated with the mutual influence of Russian folklore and
other aboriginal (Yukaghir, Evenk) and Yakut folklore.

The Russians began to settle in Yakutia since the 17" century. To the mouth of the Indigirka River, the Russians
came from the European North. Folklore of Russian old-timers is a special part of the Russian folk heritage. Settlers
came to Pokhodsk with the foundation of Nizhnekolymsk town and the creation of places to collect tributes from the
local population.

The expeditions of the Institute of humanitarian studies, the Yakut Scientific center (2001, 2005, and 2013) show
that folklore of Russian old residents is connected peculiar with the aboriginal population. The folklore of the Russian
old residents of the lower reaches of the Indigirka and the Kolyma Rivers has long existed in isolation from maternal
folklore, had no open communication with the folklore of indigenous peoples. The folklore of Russkoye Ustieh and
Pokhods residents loses those old genres which it previously had: epic, historical songs.

In identifying the names of collectors two names are especially important: V. G. Bogoraz and D. I. Melikov.
Both wrote folklore in Kolyma in the framework of the Sibiryakov’s expedition. Melikov was in 1893 [Melikov, 1893].
As Yu.l.Smirnov writes, V.G.Bogoraz hardly reached the Kolyma, “in 1895-1896 he traveled almost all the settlements,
where, among other things, was engaged in collecting folklore and vocabulary of the Kolyma population™ [Russian epic
poetry, 1991].

Much of the repertoire of the Indigirka population in the mid-twentieth century was recorded by N.A. Gabyshev
and N. M. Alekseev, and Yu.l. Smirnov made 121 notes of 37 epic subjects [Russian epic poetry, 1991]. In the book
"Folklore of Russkoye Ustieh" there are 648 works of folklore, including 25 folk tales, 23 historical songs, 23 ballad
songs [Folklore of Russkoye Ustieh, 1986]. In folklore of the Nizhnyaia Kolyma there are 21 works of folklore in 27
notes [Russian epic poetry, 1991].

Bogoraz recorded more than 150 folklore works of different genres: 19 epics, ballad and historical songs
[Bogoraz, 1901].

The existence features of the Russian epic on the North-East of Yakutia, we consider in the example of epic
about Dobrynya and the snake. The "Dobrynya Nikitich" was fixed in Kolyma and the Indigirka, there are some
variants in the collection "Russian epic poetry of Siberia and Far East" [Russian epic poetry, 1991]. Moreover, in
Kolyma V. G. Bogoraz has recorded only one version both from M. Sokovikov and M. Crivogornitsyn, having created
the contamination which has a greater number of verses — 70. D. I. Melikov recorded from an unknown person. This
variant has 36 verses, but there is no explanation related to the theme of the struggle with the Serpent, the revenge of
Dobrynya on his disloyal servants. In the variant of Bogoraz the Serpent is feminine. In the version of Melikov the
Serpent is masculine; there is no ending [Melikov, 1893].

These types of epics evoke feelings of sadness and tenderness, as a mother of Dobrynya so a father of
Mikhailushka in the Russian epic on Tit Khorofontievich, they are shown as loving and caring parents.

This epic, unlike some other epic works, to a lesser extent has been influenced by the Yakut language and
folklore.

MUKHOPLEVA Svetlana Dmitrievna
The Republic of Sakha (Yakutia)
The concept of "Olonkho™ and **Olonkhosut™
in the post folklore cultural space

In the post-Soviet period Olonkho was returned to the center of the cultural space of the Yakut society. It was a
result of the increased interest in folk traditions and folklore, including the epic. Known only by "last" olonkhosuts,
folklorists and individual cultural figures the ancient genre after its inclusion in the list of masterpieces of oral and
intangible cultural heritage of humanity (2005) began to be perceived by society as an actual phenomenon that may
become an ethnic symbol, resource, identity, and cultural memory, reproduction of traditions [Ignatieva 2013]. In this
regard, the society began active development of the epic heritage, its revival. The research intensive comprehension of

Olonkho revitalization processes happening now, it must be admitted, is left behind the dynamics of these processes.
Olonkho, olonkhosut and the epic sphere in the oral culture. Today the storyteller-olonkhosut of the oral culture
is an ideal, which no longer exists and will not be again in real life, but his image will always be an alluring star. Who is
olonkhosut in the oral culture? I. A. Khudyakov, the Russian folklorist and ethnographer, was one of the first to answer
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this question neatly. He was a political exile who described the life period of the Yakuts in his work. But there is almost
no information about it at present. On the professional level this problem was considered first by the expert in epic
poems V. V. lllarionov from the point of view of a philologist and folklorist. But today | would like to answer this
question in a more comprehensible form to my contemporaries. Olonkhosut is a living data bank, designer of the world
picture and the energy transformer of verbal community in one person.

The phenomenon of Olonkho and written language. With the appearance of a written language, the prestige of an
oral olonkhosut personality fell off. The integral verbal-musical-dramatic art of olonkhosut fell into decay. Olonkho
began to be current in a written form, people started not only to listen but to record it on paper and read. In this regard,
side by side with oral olonkhosuts new types of “olonkhosuts” appeared. These are keepers (experts, connoisseurs) of
an oral epic, which are unable to perform Olonkho for some reason (they can't sing, recite, etc.), but having the
opportunity to fix it on paper, Olonkho "authors" and writers. New "olonkhosuts™ voluntarily or not were engaged in the
formatting of an old epic in the spirit of his or her time, starting already from the pre-revolutionary era (see: Olonkho of
M. N. Androsova-lonova "Old Man Kul-Kul and old woman Silirikeen™). Besides, under the name of "Olonkho" they
created and create new literary and post folklore genres.

The fate of the narration art. Today, there are few sources of research and revival of the traditional art of
olonkhosut, but we have some. However, in the last decade practicing olonkhosuts ("last" oral olonkhosuts,
olonkhosuts-performers of printed texts, and performers of Olonkho passages on stage, etc.) and cultural workers in the
revival of oral Olonkho have a modest success. This is primarily due to the lack of an epic environment. In this
situation, one of the means to establish the reference of the socio-cultural environment is a visualization of Olonkho by
means of professional art. For these purposes, the Olonkho theatre was established over the last decade.

Today in our report, we raised the question of supremacy expansion of traditional concepts of "Olonkho™ and
"olonkhosut" in modern society, which can lead to their deformation and devaluation. To avoid such a threat, most
likely, it's time to overcome the inertia of rejection of new manifestations of the phenomenon of Olonkho, including
"post folklore"”, to see them, name them in another way, determine their place in cultural life and begin the study of
Olonkho in its new guises with the help of different scientific approaches including anthropocentric.

OBOYUKOVA Varvara Valerievna
The Republic of Sakha (Yakutia)
The first printed publication on Yakut epics
(N.S. Gorokhov and his record of “Yurung Uolan”olonkho)

This article discusses the record and specificity of "Yuryung Uolan"  olonkho from Verkhoyansky epic
tradition. It is known that Nikita Gorokhov recorded the first part named “Yurung Uolan” (Bright Boy) of "Khaan
Dargystay" olonkho, published in Russian at the end of the XIX century in St. Petersburg. The publication is one of the
first publications on the Yakut epic. Noteworthy are very frequent case conformities and similarities in plot-
compositional elements of Yakut epic and related ethnic groups. We must notice the presence of dialect varieties
(scmupux, capaoax, ovyersxasnman, 6unueu, caamagap etc.) in editional structure of the text, which characterizes the
feature of preservation of poetic language, style, semantics, etc. Borrowing Russian words (corner, pattern, curls, etc.)
also didn’t get round olonkho "Yurung Uolan" (Bright Boy).

Thus, the version of "Yurung Uolan" (Bright Fellow) olonkho, fixed by N.S. Gorokhov, emphasizes the
authentic feature of the Verkhoyansk storytellers” tales, created in end of the 18" and beginning of the 19"centuries,
which continues and complements the theme of the story line about ancestor of the Yakuts.

EGOROVA Tamara Petrovna
The Republic of Sakha (Yakutia)
Personality as Trinity in epic

Given the urgency and the importance of learning, and, most importantly, the formation of personality traits,
abilities, and skills necessary for successful learning of the identity of the Sakha people in the epic study we tried to
analyze modern approaches in psychology to the problem of consciousness of a person.

Mythological beliefs of the Yakuts in relation to three-structured soul-kut have an ancient religious semantics,
stretching back thousands of years, undergone various transformations as a result of interaction with other branches of
world religion and philosophy. They all recognize the divine nature of the origin of a man, the duality of soul and a
body, the temporary nature of earthly unity.

According to the Yakut mythology an each person three three souls: Ijeh-Kut (Mother's soul), Buor-Kut (Earth-
soul) and Salgyn-Kut (Air-soul). "Yus kut" expresses the predefined inseparable divine whole. Their combination
creates the fullness and integrity of the human soul, provides life-giving and vital function. The Trinity of the soul of a
man by direct fusion with the physical nature is a platform which provides the harmony of a body and soul. In
mythological and philosophical understanding of the Yakuts, the Trinity of spiritual, earth principles can guarantee full
activity. The word "Kut" means spirit, soul, "syur" means life force, the combination of Kut-syur refers to the
spirituality and morality.

Fragments of a text from the heroic epic "Nyurgun Bootur the Swift"

"Aiyy Nouraldjyn Khotun, The son-Hercules was born. It was beyond her power to carry him under her heart.
Long before nine-lunar period, From the womb of the beautiful Khotun by breaking her womb, Possessed by a
mutinous fury, the stone child rolled out, Laughing loudly, abruptly, Piercing the air with his cries:
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"Hey you, black dodgers, Evil dogs, Wrongly minded liars, Eaters out of house and home who are ready to eat
the world, Judges and gentlemen! Whom are you trying to scare, whom restraining, Exposing to damnation? Here |
came to you for your trouble!”

Description: In this example, observed three concepts: Freud, Berne and "Kut-syur", as a powerful physical body
of the Infant ("Id", "Buor Kut"), has mental powers, emotional speech of "rebel Child", "Salgyn-Kut".

Alarmed, Primogenitors of three clans rose, the Elders, the leaders, they said: — Woe is us, brothers! Vexation,
trouble! He spews evil words! From the womb of his mother going out hardly, He is threatening to all over the world,
swindler... You see, how spiteful by nature he is, Apparently, his thoughts are back to front!

Description: The Super-ego is similar with the state of the Parent-ego.

It is known that the Yakut mythological version of the Trinity soul-kut is one of the branches which spread all
over the world religious and mythological triad on multi-constructive virtue of human soul. Conflict human nature was
developed by him in the structural theory of a personality of the epic characters.

Based on the foregoing, it should be noted that the Yakut mythology "Kut-sur" is also three-componented as in
the concepts of Freud and Berne. The similarity with Freud's triad (“T”, “It” and “Super-ego”) or the Berne concept it is
obvious (the relationships between substructures). The Trinity "Kut-sur" is established in a person since birth,
respectively, Olonkho as a spiritual non-material masterpiece consists of the Trinity of relationships. Thus, the
personality of the Trinity is developed in epic stories more vividly.

KIRILLINA Maria Afanasevna
The Republic of Sakha (Yakutia)
Specificity of comic in the epos Olonkho

In the context of studying the epic heritage of the peoples of the whole world the identification of a comic modus
in the artistic system of the Yakut heroic epos Olonkho is very interesting. The Yakut epos saved, in our opinion, the
archaic function of laughter which is characterized by "an atmosphere of absolute freedom of spirit and ambivalence”
(M. Bakhtin).

In the epos Olonkho the comic feature appear at different levels: in a story (comic situations, states), in images of
characters, in the specifics of language, figurative-expressive means. Fantastic situations, implausible assumptions, the
grotesque, the hyperbolicity inherent mythic-epic thinking of Olonkho, are associated with humorous culture in some
sense.

In the subject organization of the Olonkho "Obstinate Kulun Kullustuur" by 1.G.Teploukhov-Timofeev there is a
moment of surprise, unexpected event that is connected with the specifics of the protagonist, the hero with a
complicated rebellious character.

We find the ambivalent nature of laughter (simultaneous praise and reproach, reproof and entertainment) in the
interpretation of comic images — the slave Old woman Simekhsin and the guy-messenger Soruk Bollur. The parts of
Olonkho dedicated to these images, are dynamic and emotional, cause good-natured laughter. The hideous and ugly
appearance, excessive fussiness, fanatical devotion to her owners, piercing, shouting voice of Old woman Simekhsin
create a comic effect.

The guy-messenger is also presented in a comic form. His excessive talkativeness, chaotic, ridiculous speech
causes laughter. The comic feature is also created by the contrast of a serious situation (he is sent to report important
news) and his "ugly-comic" appearance. In addition this character allows for an ironic attitude to his owners, and hitting
them with sharp jokes and ridicules he enhances a comic situation of the action. Like a fairy-tale hero, he gets out of
difficult situations with his cunning and wit. We can assume that clever and witty Soruk Bollur is an archetype of fairy
tale characters.

The speech organization of the epos Olonkho also includes elements of the culture of laughter. In the dialogue-
squabble, the characters actively use such forms of comic ridicule, as irony and sarcasm, as well as expletives and
curses.

Thus, the comic world of the Olonkho "Obstinate Kulun Kullustuur" by 1.G.Teploukhov-Timofeev is
characterized by ambivalence of laughter, organic synthesis of satire, humor and irony. The universal nature of folk
laughter combines all shades from funny humor to bitter sarcasm.

KARAEVA Zukhra Baskhanukovna
Republic of Karachaevo-Cherkessia
KARAEVA Leila Baskhanukovna
Moscow
"The White Goddess™ in Karachaevo-Balkar folklore

The Pantheon of the goddess-mothers in Karachaevo-Balkar mythology is rich and varied. Leaving aside the
numerous class of the goddess-mothers of the elements: Fire, Water, Earth, Wind, we would like to focus on the key, in
our view, images of the goddess Umai, the divinity of hunting and wild animals Apsaty, a daughter of Apsaty —
Baidymat, and the goddess Satanai.

Goddess Umai is a divine prototype that generates and deploys the structure of the myth of the White Goddess.
Umai-Beicheh, the patron goddess of motherhood and children, the daughter of Teiri (Supreme pagan God) is the oldest
deity in the mythology of the Karachaevs and the Balkars. She is one of the key figures of the ancient Turkic Pantheon,
where she was honored as "the mother of the world". Among a variety of interpretations of the teonim of Umai, the
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etymology from the Turkic languages Cuba/khuba (swan), - "the Swan-goddess” suggested by M. Kh. Djurtubaev
seems to be most adequate. In the hymn dedicated to Umai-Beicheh we see the totemic image: a body of deer, wings of
a bird. Her heavenly origin is confirmed by a number of comparisons: her running is like a flying star; her horns are like
the Moon, her skin is like the sunshine. Her whiteness and the fact she has three legs also emphasize her divine essence.

Further metamorphosis of the White goddess image leads us to the deity-patron of hunting and wild animals
Apsaty and his daughter Baidymat. Most likely, the pair of “Apsaty-Baidymat"”, is a deity-androgyne connecting male
and female. At an early stage of development of the hunting myth, in the song "Biinyeger", this deity appears as a
feminine person whose face has inherited all the trappings of the goddess Umai: a three-legged white she-maral with
golden horns. A separation of the deity-androgyne into father-god Apsaty and his daughter Baidymat has occurred only
with the transition to the patriarchal society. Apsaty often appears as a deer, a goat, a white-bearded old. The functions
of the White goddess in the appearance of Baidymat are modified and limited. She is the patroness of the hunting and
wild animals and is no longer "mother of the world".

The myth-making principle of repetition and recurrence defines metamorphosis of these myth images, their
complementarity and name select. We find the features of the White goddess in the image of Satanai-Beicheh — the
goddess Satanai, who occupies the central place in Karachaevo-Balkar Nart epos. Satanai has a heavenly origin, her
father is the sun, and her mother is the Moon. The etymology of her name we derive from the Turkic basics - "sat" that
means "distant time" and "anai" — "mother" and thus we obtain Satanai — mother-progenitor. The cult of the mother-
progenitor finds confirmation in the presence of a constant epithet as "the mother of the Narts" accompanying her name
in legends. Umai-Beicheh is "the mother of the world", and Satanai-Beicheh is the mother-progenitor of the Narts.
Thus, her another constant epithet — "childless" - that seems to exclusive adjectives — and "the mother of the world"
don't actually contradict each other. Satanai is the benefactor of all Narts, she acts as a cultural hero, and all Narts "got
her wisdom". The Karachaevo-Balkar Narts desribed the body of Satanai blinding white and exudes brilliance. White as
a sacred motif linked to her heavenly origin, it reflects the connection to the lunar myth.

The structure of the myth of the White goddess in Karachaevo-Balkar folklore is built up by the change of her
myth images from "the mother of the world", the goddess Umai to female incarnation of the deity-androgyne of Apsaty
- Baidymat, the protectress and patroness of wild animals, and further to the goddess Satanai — patroness, protectress,
and the mother of the Narts.

YADANOVA Kuzelesh Vladimirovna
Altai Republic
Heroic legend ""Kozyn-Erkesh™ by N. U. Ulagashev

The heroic legend "Kozyn-Erkesh™ was recorded in 1939 from the famous storyteller Nikolai Ulagashevich
Ulagashev by the Altai poet, prose writer, and collector of folklore Pavel V. Kuchiak.

For the first time the legend "Kozyn-Erkesh" was published in the original language in 1941 in the collection of
heroic tales recorded from N. U. Ulagashev "Chyerchyektyer" ("Tales"). (Literary adopted by P. V. Kuchiak)
[Ulagashev 1941a]. In the same year the collection of heroic tales of N. U. Ulagashev “Altai-Buuchai” translated into
the Russian language and edited by A. L. Koptelov [Ulagashev 1941] was published. In the collected stories we can
find the translation of the text "Kozyn-Erckesh" published in 1941 in the book "Chyerchyektyer".

The translation of the story "Kozyn-Erkesh” is not accurate in some places. Permanent epic formulas used in the
Altai text are omitted or not translated in many places. As a result of reconciliation of two texts of the story "Kozyn-
Erkesh”: the text on the Altai language published in the collected stories "Chyerchyektyer" (1941), and the text
translated into the Russian language published in “Altai-Buuchai" (1941), we have found some differences in their
contents. The Mother of Kozyn-Erkesh tries to persuade her son from the trip to the possessions of Karaty-Kaan
running three times across his road. Each time she appears in the images of different animals: a black otter, a black fox,
and a many-colored tiger. Her son does not listen to the persuasions of his mother, so the conflict between the son and
the mother is increased. In the text-translation Kozyn-Erkesh becomes very angry with his mother and curses her. After
the curse of the son was fulfilled, the mother curses her son [Ulagashev 1941b, 207-208, 385]. In the Altai text the
episode of Kozyn-Erkesh mother’s curse is absent.

The question arises: why the original text and the translated one do not coincide in this place? Not having near at
hand the handwritten text in the original language recorded by P. V. Kuchiak from N. U. Ulagashevi,it is hard to assume
the text of the tales. Apparently, the text of the epic poem published in the Altai language was literary adopted by P. V.
Kuchiak, so there are differences with the text-translation. Probably, P. V. Kuchiak decided to remove the episode of
Kozyn-Erkesh mother’s curse in the Altai text and replace it with more softened version of the conflict between the son
and the mother. Obviously, A. Kalanakov made interlinear translation of the story handwritten text before its literary
adaptation, which was changed later into the poetic mood by E. Bereznitsky. Therefore, in the translation we can find an
episode of the curse of the warrior of his mother. In the literary adopted text on the original language this episode was
removed and replaced with more "softened" version.

In the legend "Kozyn-Erkesh” the conflict between the mother and the son is strongly emphasized, the mother
becomes the sworn enemy of her son. In our opinion, the episodes of mutual curses of the son and the mother are not
motivated. Probably in the original versions of ancient tales the curse episode belonged to other heroes, in other
motivated situations. Apparently, in the Altai legend "Kozyn-Erkesh” the ancient motif of a curse remained but was
brought to the conflict of mother and son. To understand the cause of the curse motive a detailed comparative analysis
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of all variants and versions of the story «Kozyn-Erkesh” currently known in the folklore of the Turkic peoples is
required.

"Kozyn-Erkesh” is full of ancient forms of conjurations and curses. Apparently, the first editions of the tale (in
the Altai and the Russian languages) were prepared according to the handwritten text in the original language.
Unfortunately, we don't know about the fate of the manuscript archive of P. V. Kuchiak.

"Kozyn-Erkesh” published in the original language in 1941 in the book "Chyerchyektyer" among other stories of
N. U. Ulugashev in 1959 was reprinted in the second volume of the series "Altai baatyrlar" ("The Altai heroes"). The
volume was compiled by PhD, professor, folklorist S. S. Surazakov.

In the second edition (1959) the tale "Kozyn-Erkesh” in the original language has undergone significant changes:
the curse episodes of the mother and the son were removed which led to the conflict reduction; a scene of the hero
revival is cut (no mentions about the appearance of deceased batyr’s father, the appearance of the mother, about the trip
of Bachykai-Kara for medicinal drugs). The passages about how the warrior miraculously placed in his pocket the
livestock and people of Karaty-Kaan are omitted from the text. We also do not find the hero spell of Karaty-Kaan’s
possessions; there are also other small omissions of verse lines.

In 1985 the tales of N.U. Ulagashev included in the second volume of the Altai heroic tales series “Altai
baatyrlar" (1959) were reprinted in the Altai language in the book "Alyp-Manash". The legend "Kozyn-Erkesh” was
reissued without any changes in the same form.

In 2006, "Kozyn-Erkesh” along with other stories N.U. Ulagashev was also republished without changes in the
original language in the book "Baatyrlar" ("Heroes").

Thus, the heroic legend "Kozyn-Erkesh” in the Altai language was published four times: in 1941, 1959, 1985
and 2006. In the translation into the Russian language it was published in 1941. Today, there is only one translation of
the tale in Russian — the poetic translation of E. Bereznitsky.

SUYUNOVA Nasipkhan Khusinovna
Karachay-Cherkessia
Modern Nogai Humanities and problems of the national epic research

Heroic epic (batir jyrlary) is a leading genre of the Nogai folk and the most significant creation of centuries-old
spiritual culture of the people. It was formed in the XIV-XVII centuries (epic time in poems), in close connection with
the process of formation of the political history of the state of Nogai Horde, its social and cultural life.

The historicity of the epic events, the realism of the fate of characters reflected also in the toponyms and
anthroponyms of the epic, the embodiment of expressed personal and ethnic identity of warriors in the epic is its
specificity.

The collection and publication of works on the Nogai folklore started after the mass resettlement of the Nogais in
Turkey in the period of the Caucasian war the the minorities and isolated groups, remaining in the Crimea, the Northern
Caucasus (Dagestan, Kuban, Stavropolie). These are the publications of A. Sharapov, A. Khodzko, Ch. Valikhanov, A.
Rudanovsky, A. Arkhipov, M. Osmanov, N. Semenov, M. Aleinikov, V. Radlov, G. Ananiev, A. Samoilovich, P.A.
Falev. The canonization of incomplete variants has led to the fact that only these easy to remember lyrics began to
spread, and full — oral variants — are gradually faded away.

However, all these records, despite their size and importance, do not reflect the true wealth of the Nogai epic.
The work was intensified in the twentieth century. Since 1905 (for 30 years to the 40-es of the XX century) the Nogai
educator of the early twentieth century A-Kh. Dzhanibekov began to collect Nogai folklore among the Astrakhan,
Dagestan, Stavropol, Kuban Nogais. His final work — 4 volume handwritten Collection "Soiz kaznasy" (Treasury of
words), partially published in Astrakhan, is now being published in its entirety by scientific staff of the Karachaevo-
Cherkess Institute of humanitarian studies.

The Nogai rich epic exists in a living existence. In our time on the territories of current residence of the people
about forty major works of the Nogai epic have been recorded. Basically, they are records of the scientist-folklorist A.
Sikaliev.

According to A. Sikaliev, it is fair to start researching history of the Nogai folklore from the works of N.
Semyenov, P. Falev, and «Writings of Ch. Valikhanov. And it should be continued by works of this work range A-Kh.
Dzhanibekov, V. M. Zhirmunsky, A. Sikaliev, D. Shikhmurzaev, N. Suyunova, F. Kusegenova, etc.

The Nogai epos is now published in the post-Soviet countries, near and far abroad: in 2010, the Nogai epic
"Mamai" (version of Sikaliev) was published in the Turkish and the Nogai languages with the assistance of "Turksoi" in
Turkey. The collected stories "Nogai lyrics", compiled by Professor I. Doan, was published in the same year. In 2012
the epic "Edigeh" (version of A. Sikaliev, named the most complete be V. Zhirmunsky) translated by prof. D. Khunt
was published in London in English.

The traditions of the Nogai epic poetry Nogai are live sourcing for the development of modern literary and
musical culture not only the Nogai but many of the Turkic peoples. Because for centuries, the epic about the Nogai
heroes exist in the culture of related peoples and became its integral part. So it is our common goal and problem of
discovery, systematization, researching this heritage stored in the archives of many countries.

The combination of efforts with primary attention to the texts recorded from the creators of this epic — the
Nogais, the development of research projects on comparative study of different variants of the epic, other measures will
help to clarify many problems of studying the history of existence of this heritage in the culture of the Turkic peoples,
to isolate the regional dimension in the content and the poetics of monuments.
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The Nogai epic is the object of study for contemporary Russian researchers who study the Nogais and foreign
scientists from the European Turkological centers (Germany, Austria, Poland, Hungary, Turkey, and Ukraine). The
research is conducted by the academies of Sciences of Turkic States, republics: Kazakhstan, Kyrgyzstan, Tatarstan,
Bashkortostan and the North Caucasus research centers.

In order to accumulate the results of a large operation the First international scientific-practical conference "The
Nogais: the twenty-first century. History. Language. Culture. From the beginnings to the coming” was held in
Cherkessk (Karachaevo-Cherkess Republic) in May of this year. It was organized by Federal National culture autonomy
"Nogai EI", state university, Karachaevo-Cherkess Institute of Humanities. The forum brought together more than 100
scientists — the representatives of international scientific community working on problems of the Nogai. The conference
declared as constant with a frequency of once in 2 years and the publication of Materials.

Verbal culture of the modern Nogais is a multi-genre literature in the Nogai language, the phenomenon
absorbing a centuries-long succession of evolving artistic tradition from the ancient Turkic runes, the Nogai medieval
epic and poetry of jyrau, literature of the New time, the Age of the Enlightenment to multicultural literature of the
twentieth century.

The modern Nogai humanitarian science is developing in Russia, Dagestan (the Dagestan scientific center of
RAS, Makhachkala), Karachaevo-Cherkess Republic (the Karachaevo-Cherkess Institute of humanitarian research of
the Karachaevo-Cherkess Republic Government, Department of Karachaev and Nogai Philology of the U.D. Aliev
Karachaevo-Cherkess state University).

MUKHAMETZYANOVA Lilia Khatipovna
The Republic of Tatarstan
Some questions on studying of the Tatar version of “Kur Ugli”

The epic work known as "Kur Ugli" attracts the particular interest. Lyrics on this subject were very popular
among the peoples of Siberia, the Caucasus, Central Asia and Kazakhstan, the Middle East and partially the peoples of
Europe [Korogly 1973]. "Kur Ugli" among the Turkmens, the Uzbeks, the Tajiks, the Kazakhs, the Karakalpaks, the
Aczerbaijanis, the Turks, the Adjarians, the Abkhazians, the Kumyks, the Kurds, the Armenians, the Georgians, the
Arabs and other peoples was known as a piece of folklore. Despite some plot similarities, each nation has its own
characteristics.

The Tatars have got “Kur Ugli” relatively late — in the late nineteenth century and, undoubtedly, through written
sources.V. V. Radlov [Kyernets 1872] wrote Dastan “Kur Ugli” in the late nineteenth century from the Siberian Tatars
living in the Tyumen region. The work is mundane in nature with the exception of a few poetic dialogues. The amount
of the text is relatively small not exceeding four sheets. The composition of the plot is not complicated, it is a storyline
based on the deeds and actions of a main character.

Its main character is a fearless hero, a skilled rider who can get out of any situation, defeat the most powerful
enemy; he is a great organizer and a leader. Enemies of Kur Ugli are social enemies. They are rich owners of caravans,
khans and the king. This fact returns to the roots of the causes that have made Kur Ugli to be the hero-criminal. The
hero of the Siberian Tatars, in addition to forty young associates, has the essential attribute of the Turkic epic, a horse
that can be ridden only by the hero himself. The epic hero is always proud, never tolerate to injustice, he is hot-
tempered and self-confident. Kur Ugli has all these features. In the Dastan he embodies the image of a fearless hero
fighting for justice.

There is a handwritten version of the Dastan found in Tatarstan. Today the manuscript is kept in the Center of
the written and musical heritage of the G. Ibragimov Institute of language, literature and art of the Tatarstan Republic
Academy of Sciences [Centre]. The manuscript consists of two sheets, numbered with 13 and 14 pages and written in
Avrabic script. Written in purple ink on paper produced in the 1920s, is fragmentary. The text includes 26 lines of verse.
In the manuscript fragment there is a description where Khan Hassan, to whom Kur Ugli was brought up, urges young
men of troops for a military campaign. This version is slightly distant from the story in legends recorded from the
Siberian Tatars. Only some anthroponymic and toponymic community, and the fact Dastan on Kur Ugli having a heroic
nature and common motifs (for example, the fact that Kur Ugli has no children) allow you to put them together.

This fragment is very close to the version published in Kazan in 1894 [Khikayateh 1894]. The major work
"Khikayateh Kur Ugli Soltan" was printed several times in Kazan printing-houses in the late XIX — early XX. Poetic
lines of the above mentioned handwritten fragment having undergone some lexical, morphological and orthographic
changes occur in this printed khikayateh. The language of "Khikayateh Kur Ugli Soltan" is covered with the Arab-
Persian borrowings and hard to understand for modern readers. The volume is quite large and includes 90 sheets in
Arabic script.

Thus, the Tatar “Kur Ugli” is a version that fully preserved the spirit of the Turkic heroic epic. It would not be a
mistake to say that the key of the Dastan is the motif of childlessness, because this problem is forcing Kur Ugli to fight
for Hassan Khan first, then for Khan Gavaz and serves as a main plot. The Dastan serves as a kind of unification of the
traditions of Central Asia storytellers with the realities of the written culture of the Kazan Tatars. “Kur Ugli” is the
priceless epic creativity in the study of ethnic history of the Turkic-Tatar cultural and literary relations, as well as the
heroic work of adventure.
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Workshop 3. World Epics: language, literature, translation
ALEKSEEV lIvan Yegorovich
The Republic of Sakha (Yakutia)
On t-formulas of Olonkho narration

In Olonkho "Kuruubai Khaannaakh Kulun Kullustuur" (KKKK) ("Obstinate Kulun Kullustuur") of the narrator
G. I. Timofeev-Teploukhov t (temporary)-formulas, as in other genres of folklore, contain communicative speech
activity factor of a man becoming the root cause of the constantly occurring changes in the narrative. In typological
aspect the t-formulas of the narrative surpass the interrogative and imperative types and are implemented as
communicating entities that report describing events, actions of Olonkho.

There are many linguistic means of t-formulas formations in Olonkho. They are the postfixes of predicate (P)
syntactic words and indices of object (Obj), adverbial modifier (Adv). And subject (S) as a rule, is implicit expressed by
postfixes of person and affiliation to P. In the construction of a sentence with t-formulas attribute (Att) becomes the
most flexible component acting in various modifications.

There are no special developments yet on t-formulas of the narrative Olonkho. Therefore, the total theoretical
guiding line in this work was the writings of N. S. Trubetskoi, B. A. Serebrennikov, V. A. Grechko and the yakut
linguistics E. I. Ubryatova, N. E. Petrov, E. I. Korkina, M. S. Voronkin, L. L. Gabyshev.

In Olonkho "KKKK" there are more than 400 examples of t-formulas which are considered in nine time groups
in this work.

Forming the structure of the sentence with a t-formula P stands as a compound (P) and has complex and
semantic load, which resides the language of Olonkho with mythopoetic context of time and space.

1. t-formula with a grade of "long past time". The original sentence of "KKKK" consisting of 23 lines with
twisted Adv and Att ends as P yeskeebiteh ebiteh uhu ‘was born, they say'. t-formula of complicated syntactic
constructions, following the definition of the integral S (Kuruubai Khaannaakh Kulun Kullustuur) and disclosure of
elements Att with postfixes —laakh (kyyllaakh, attaakh), interacts with initial Adv, from which a t-motive ‘remote long’
(bylyrgy djyl bydan myndaatygar) originates.

In other syntactic constructions, in addition to concepts of long past time, the keywords ebit, ebiteh uhu,
sougha ebiteh uhu, together with Att (-byt) components, the real events and actions involving S are stated.

2. t-formulas with committed action in the past but transmitted through the P in the present tense by the time
the narration: oloror buolan khaalbyttar, dolgus gymmata, yadas gyna tyusteh, khatyjan barda and others.

3. t-formulas P and P with different places in the plural form: S-Ogj-P-Ogj-P; Osj-P-P-P-P (KKKK, 39).

4. t-formulas with uncertain timing P which component-key works are surakhtaakh, badakhtaakh, diebit
baargyn and others.

5. t-formulas with component -er ebit, -laakh ebit, -bat ebit of compound P which state the accomplished facts,
actions, events in the past.

6. t-formulas with analytic P (keren turda, kyetyen tyusteh, yadas gyna tyusteh, khatyisan barda and others)
indicate the past actions, events in the present tense.

7. t-formulas with event facts of the past are transmitted by syntactic means of this time as performing actions
(buolan kester, keren oloror, kyidaan killerdiler and others).

8. t-formulas with postfixes -m, -s, -byn, -byt express the narrative of a narrator or a hero of Olonkho (kellim, -
im buolla, -an ihebin and others).

9. t-formulas with syntax means of the future tense (-tara, buolsu, -uoghum and others) explain, suppose, guess
of not yet accomplished events, actions (esseh kyuchyumeghei buolsu, tyenyunneriekhtereh, djon baar buoluokhtara
and others).

Thus, t-formula of Olonkho is a syntactic component which the structural and semantic form is associated with
a time indicator of the narrative structure.

GOTOVTSEVA Lina Mitrofanovna
The Republic of Sakha (Yakutia)
Traditional clothing vocabulary in the Yakut language
(Based on Olonkho)

In this report we attempt to organize and describe the vocabulary of clothing items in the heroic epic olonkho,
the oldest genres of oral poetic art.

The thematic basis of the collected material from the olonkho texts can be divided into the following groups: 1)
the terms of underwear and outerwear; 2) the terms of hats, shoes, and jewelry; 3) the vocabulary associated with
manufacturing and finishing processes.

There are quite a number of clothing items in the analyzed texts of the olonkho: tawas, taras-sap ‘clothing’,
bergene 'a hat' sasynnah 'a coat' sohn 'a coat', ytylyk 'gloves', eterbes 'shoes’, suturuo 'leggings’; clothing details: kour
'belt’, timeh 'a button'. Among them there are borrowings from Russian: homuiuol 'a coat', bylaat 'a headscarf’
seliechchik 'a vest' sarappaan 'a sundress', khalaat ‘a gown’, haaltys 'a tie"; the fabric terms: solkoh 'silk’, kytaayka
'Kitaika' a material: seremeet 'raw-hide', shoes: basymyky 'shoes’; from the Turkish and Mongolian languages: torso
'tissue, paper material', Turk. torgah (torga), torqoh (torgo), Bur.- Mong. torgoh, torgon 'silk, silk fabric' [Pekarskii
1959].
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Let us consider a lexical item bergese 'a head wear'. The first group includes units formed by the syntactic
pattern ‘noun + noun’ which are substantive phrases with attributive component which is a noun: Uraa bergee,
Chompoi bergeie, Muos bergese where the the form is the pattern feature; timir bergeie (a pattern feature is the
material it is made of); uraannyk bergehe (a pattern feature is the color).

The second group includes the phrases formed by the pattern ‘adj.laah + noun’: nuosaydaah bergere,
elbyrgeleeh bergehe.

In the Defining Dictionary of the Yakut language in the lexical entry of the token bergehe under the icon 0’ we
found only the following word combinations: djabakah bergehe and chompoi bergehe. From our point of view, the
following terms could also be listed here: uraah bergehe, nuosay (daah) bergehe, muos(taah) bergehe etc. The
researchers of the Sakha traditional clothing indicate that muostaah nuogaydaah bergehe (according to M. M. Nosov
nuogaydaah muostaah bergehe) is a female ritual and wedding hat [Gavrilyeva 1998; Yakuts 2013]. In the texts of the
olonkho under the research the men wear the same kind of hats: Chugdaan Buhatyyr Yys-Kees tiriite olbyrgeleeh Yrdyk
nuosay bergehetin Egetteydii annan Turan Utuu-Subuh sarrara turbuta 'Chugdaan Buhatyyr perched his high hat with
feathers made of sable pelts on the side of his head and started speaking wisely' [Kyys Debiliye 1993, 2400]. [Adjyna
Baay Toyon] Yys-Kees kyyl tiriite elbyrgeleeh Yrdyk nuosaydaah chompoi bergehetin umsa uurunan ... Makkyrachchy
ytyy oloror ebit ' [Adjyna Baay Toyon], With his high hat made of sable pelts with long feathers pulled on his forehead,
[he] was found sitting violently sobbing' [Kyys Debiliye 1993].

Thus, the vocabulary describing traditional clothing can serve as a source of studying the ethnic history of the
people, their traditions, culture and language. The analysis of the head wear items in the Yakut heroic epic revealed
some items that had not been recorded in the lexicographical sources. The terms of clothes in the epic perform a
characterlogical function and disclose the nature of the characters and their state of mind.

SAMSONOVA Ekaterina Maksimovna
The Republic of Sakha (Yakutia)
The structures with the distributive multiplicity semantics in the Yakut olonkho

The multiplicity of situations in the Yakut language is expressed through a variety of grammatical and lexical
devices. The distributive semantics dominates within the meaning of the forms with the frequentative affixes (-taa, -
attaa, -talaa), some verbal bases and special lexical means of transmitting the sequence, sequence of actions or their
distribution by objects (utuu-subuu ‘one after another, gradually’, biir-biir ‘one after the other, one by one', aaiy (ahsyn)
‘each one, by' etc.). The use of a certain representative in a statement is related to the certainty / uncertainty of the sets
of the cumulative actant and on uniformity / heterogeneity of its components.

In the folklore texts the functioning of the multi-level expressive means of the distributive multiplicity has its
own characteristics.

The texts of the following olonkho "The Obstinate Kulun Kullustuur" (1985), "Kyys Debiliye" (1993) and "The
Mighty Er Sogotokh " (1996) reflect all kinds of distributive multiplicity of the Yakut language (object and subject
distributive, diversative, cyclocative, ambulative and quasi-distributive). Depending on the expressed semantics the
following distributive structures are found:

1)The Yakut epic text contains mainly verb structures with multiple affixes -talaa, -taa and -attaa, often
appearing in the form of adverbial participle with -an. The phrases with the objective distributive meaning incorporate a
direct object in plural: Onogostorun ylattaan ... / Kunnalygar ugattaata (CD, p. 158) taking his wooden arrows, / (he)
put into a quiver. The cumulative actant can be presented in the form of homogeneous parts of the sentence: Togus yye
tuhary / Tunah yhyasy turugurput / Chugdaan Buhatyyry, / Emnik kulun Atta / Eviede Bergeni / Tus inniger agaltaan /
Turuortaan ram ... / Yytalaan kebispite (CD, p. 234)

"Placing in front of her / Chugdaan Buhatyyr / who through the nine centuries / celebrated magnificent Ysyakh /
who owns a zealous horse / Eriede Bergen / She said ... / And let them go."

2) There are also frequently used formulaic sentences with the multiple forms derived from the motion verbs
tuoraa- 'to go over' aas- 'to pass by' chierestee- 'to go over, get across’. In this case, we find the representation of the
semantics of the ambulative subtype of the distributive multiplicity (a sequential motion through the number of single
space positions which in their total amount compose a cumulative locative actant) Tosus kuoduyar kubulsattaah /
Tumuhahtaryn tuoratalaan (MES, p. 214) 'With nine immense machinations / having passed headlands' ; Adaarhay
mastardaah / Aabylaan tyalary aahytalaan (KD, p. 236) ‘With gnarled trees / ernika (she) passed'; Sette dibilgetteeh /
Aptaah tumuhakhtaryn chieresteteleen (MES, p. 214) With seven trickeries / Magic headlands (he) past, etc. The
plurality of the locative points is emphasized by the set combinations with numerals (sette 'seven' zosus 'nine’, etc.).

3) In the statements with the multiple forms derived from the verbs with the semantics of dividing into parts bys
‘cut’, kyrbastaa 'hack to pieces', in our opinion here we see a presentation of the meaning close to the distribution which
is quasi-distributive: Halywr tiriigin hayyttagym, | sytyy iwiirgin bystalaatasym (SKK, p. 36) (1) will dissect your thick
skin, / (I) will cut off your tendons, Kyhyl ethyne kyrbastyyryn (MES, p. 242) (He) cut his red body. As part of the set
epithets they take the form of the participle: Bystalaabyt Tiit kurduk / Bychchyrwnaah (KD, p. 190) Like a larch stumps /
Tight muscles (he) has.

4) In the olonkho texts along with the verbal forms with the special affixes of multiplicity we find lexical
distributive means which are mostly express the meaning of a diversative. For example, the postpositions aayi, ahsyn
and reduplicated names can emphasize the prevalence of action on a set of objects and their distribution in different
places: Uon orduga ikki tyhylge tordyn aayy / Oruoda-oruoda olorutalyy buolbut (SKK, pp. 52-53) In twelve lawns /
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(they) sat in groups / according to their position; Oruoldjut uolattar-kyrgyttar / Oron-oron aayy barytalaatylar (SKK,
p. 165) Serving boys and girls / returned to their benches.

Thus, in the texts of the Yakut heroic epic olonkho the adverbial participle derived from verbs with distributive
semantics and pluactional affixes act as the main component of the above structures. The lexical means primarily are
used in representing of the cumulative actant.

VINOKOUROVA Nadezhda Ivanovna
The Republic of Sakha (Yakutia)
The qualitative constructions in the olonkho ""Eles Bootur"'

This presentation addresses the constructions with the qualitative characterization that occur in the olonkho "Eles
Bootur" by P.V. Ogotoev and the formal base of which is a verb in its different aspectual-tensed forms. The qualitative
characterization refers to attribution of the properties of certain fixed qualities to a person, an object or a phenomenon.
This semantic function is realized by means of two syntactic functions: the attribute and the predicate.

In this olonkho the semantic types of qualitative characteristics are the pictorial descriptions of the universe, the
nature, the main character, his horse, his groom, the opponents, as well as the surroundings and the deities. The verbal
ways of expressing these qualities include participial attributive constructions and constructions with verbal predicates.

Olonkho particularly is replete with the verbal attributes expressed by various forms of participles: mahtanar-
mahtayar, algyyr-ayhallyyr samra 'thanking, blessing speech’, torumtuybut bytyktaah 'with a slightly blackened beard'
ytyyr-sorruur sawa 'crying speech’, sippyt kihi 'a mature man', tymwnestibet tolko 'inalienable destiny', kyryympalyyr
kuolastaah 'with a voice like a violin’. The constructions with verbal predicates with qualitative semantics can be
divided into three types: 1) the property as a generalization of repetitive tasks; 2) the property as a result; 3) the state-
property happening now. Thus, the second type is represented for example in the sentence attaabyt atyyr o5us kurduk
moltoobyt-ahsaabyt 'weakened as a castrated bull’.

The Olonkho "Eles Bootur"” stands out with the extensive use of descriptive verbs: beyberispit byhyylaah 'short,
chubby, walking fast making small steps', bagdaybyt tahaalaah ‘with the stature with broad shoulders’, dondollubut
urnuohtaah 'tall and slim', suptullubut byhyylaah 'a stature narrowing down', kyntallybyt byhyylaah 'with a head
arrogantly put up', synalyyar sygynahtaah ‘windbroken trees howling plaintivelyl’, appawnyyr ayagyttan 'of his
repeatedly opened mouth’.

In addition, the verbal quantitative is detected in the names of two characters. The name of the protagonist is
based on the figurative word eles, which is used as part of a complex verb eles gyn 'zip instantaneously, slip through'.
The antagonist has a complex name represented by the participial clause Yos Tardar, which literally means 'the aorta
tearing'.

SIVTSEVA Natalia Alexandrovna
The Republic of Sakha (Yakutia)
On the problem of linguistic research of the epic text: the complex syntactic unity in the Yakut olonkho

Olonkho is a valuable informative source to study the religious and the philosophical worldview of the people,
the historical and social, cultural past. In 2005, the Yakut heroic epic olonkho by its stadial typology was defined by
researchers as one of the earliest types of Turkic-Mongolian epics [Meletinsky 1963, 460; Zhirmunsky 1974, 725] it
was recognized and proclaimed by UNESCO the Masterpiece of the Oral and Intangible Heritage of Humanity.
Different studies of the epic heritage show a great potential in reviving and developing the common spiritual culture.

In the context of a comprehensive study of the textual material which has recently become remarkably relevant
the linguistic studies are of special interest. In particular, the problem of studying of the Yakut epic text from the
perspectives of different levels of the language based on the fundamental approaches that are applicable in the
traditional philological researches of both fundamental and applied are increasingly attracting the attention of the
modern researchers. In our opinion, in terms of this problem it is appropriate to study the text as a complex syntactic
unit (hereinafter - CSU). The CSU is a major unit of the text and the detailed elaboration of its theoretical framework
has great prospects in the development of the surveys of grammatical and functional character.

The theoretical substantiation of the problem of the linguistic representation of text based on the Yakut material
is at the stage of initial formation. Special studies on the CSU in terms of the Yakut text syntax are currently
unavailable. Thus, the urgency of the problem is determined by the underdevelopment of the linguistic aspects of the
text theory in the Yakut linguistics, the lack of research in the study of CSU with its specific structure, types, and
functional styles.

The study of the structural and semantic organization of the CSU of the olonkho material from the perspective of
the problems associated with the study of the text helps to determine its meaning in the text structuring as a speech
product which basic properties are coherence and integrity. A special study of the epic text is dictated by the needs of
the current level of the development of the Yakut language. This material makes it possible to identify common
structural and semantic features of the organization of the epic text CSU and identify the text-forming functions of the
various syntactic units in it. Thus, to achieve this goal it seems necessary to solve the following problems: to identify
the content and the scope of the concept of CSU; to define the specificity of the structural organization of the CSU of
the olonkho text; to study the connections types that form the structure of the epic CSU; to identify text-forming
functions, the means of connections in the CSU of the olonkho, analysis of their structural and semantic meaning.
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ANISIMOV Ruslan Nikolayevich
The Republic of Sakha (Yakutia)
Stable verbal complexes of olonkho language: contrastive-comparative aspect

The research on the problem of the Yakut language origin is impossible without the involvement of language
materials from other Turkic languages of Southern Siberia. These languages are the closest kindred languages to the
Yakut from genetic point of view, and belong to the North-Eastern group of Turkic languages in which "Yakut affinity
to the South Siberian Turkic languages in general is explained by their entry into a common areal community" [Shenig,
2005]. This difficult task requires a comprehensive, stepwise approach where a special place is given to the study of the
language of the heroic epic - olonkho. Yakut language derives its power and greatness from olonkho language, it
comprises the maternal proto-language of Yakut ethnic group.

The language of olonkho epic is replete with stable verbal complexes - phraseological units (hereinafter - SVC -
PU), which reflect the characteristics of not only the historical era in which they occurred, but also of the country-wide
linguistic factors. Through the use of structural and semantic modeling method, which is being developed by V.M.
Mokienko [Mokienko, 2000] in recent years, we were able to isolate a separate group of SVC in the epic language — PU
with a meaning of evaluative facial characteristics that reflect the "national culture by their prototypes” [Vereshchagin,
2005].

In the olonkho language PU with an evaluative characteristics are found in characters’ speech and dialogues,
they are used "to express emotions, feelings and relationships” [Lukyanova, 1991]. For example, in olonkho "Elik
Bootur and Nygyl Bootur" [Olonkho of Djuley village, 2013] in the speech of heroes’ mothers to their sons SVC are
used — xapaxxeim xaannaax, yockym yohaxmaax_(kKharakhkhyt khaannaakh, uoskut uohakhtaakh) - literally (your) eyes
with blood, (your) lips with beestings; that mothers use in speech to refer the inexperience and youth of their children,
preventing them from dangerous situations. This example can be accompanied with material from kindred languages.
So, in this same meaning we find phraseological parallels in the Turkic languages of Southern Siberia: Altai: ooc cyoi
apaanax (00s syudi aralaakh) — literally milk has not be cleared yet from mouth// Tuvan: axcwein da cyody xennson (aksyn
da sudu keppeen) - literally the milk has not dried in his mouth// Khakas: aac-cyoi apaanax (aas syudi aralaakh) —
literally milk has not been cleared from the mouth. Altai, Khakas, Tuvan Turkic lexical element aas ~ 00s ‘mouth’
matches Yakut uos “lips” and Yakut ayakh 'mouth’. Popov G.V. compares with the Turkic aghyz 'mouth, lips’, referring
this to the roots *ay and *agh through alternating gh ~ j [Popov, 2000]. Thus, the semantic shift in *aas ~ *00s 'mouth’
— *yos - 'lips' is found.

The comparative analysis of SVC — PU in olonkho language can also engage the ethnographic data. For
example, the olonkho language frequently envolves the description of character’s infancy: a babe in arms of two-four
months is compared with the image of a calf: Yakut: nsupaii os0 (nirey ogho) — literally calf-child [Kyotyor Myulgyun,
2004; Khangalas Bootur, 2014]. Also "Yakuts still are calling baby as kyiyl ogho -"red child", Khakas — padas "with
red body"[Gabysheva, 2009]. In the Khakass language we also find SVC — PU uacweinaii (chas ymay) - newborn.
Literally, tear drop-ymay (Ymay - goddess, the patroness of infants and young children [KhRD, 2006]. "Grandmother
Ymay (Umai) was known among all the Turkic peoples as a god of fertility" [Traditional worldview, 1988]. The word
Ymay (Umai) is known in the Yakut language by meaning "uterus, womb" [Pek., col: 3790], which was not further
mythologizing and is not found in the meaning of "Divinity" in olonkho. "In the Yakut beliefs, related to the childbirth,
there was the main worship of the goddess Nelbey Ayyyhyt "[Alexeev, 1980].

Thus, we conclude that many SVC — PU were formed in the era of separate isolated existence of the Yakut
language, agreeing with a hypothesis by the authors of "Comparative historical grammar of Turkic languages. Regional
construction”, that the Yakut language separated “early from the main branch of the Turkic languages in the turn of our
era. After tribes migration to the areas of the upper and middle reaches of the river Lena a period of isolation” came and
“the Yakut language was practically not exposed to influence of common Turkic isoglosses” [CHGTL, 2002]. We also
do not deny the fact that the Yakut language could coexist with other language-source of non-Turkic origin.

LUKINA Aisena Vasilievna
The Republic of Sakha (YYakutia)
The marine toponymy in the olonkho in the light of the A.N. Veselovsky theory
on epithets and repetitions in the epic

The olonkho toponyms have not been the subject of a special research. Our project studies the marine topomyms
present in the olonkho "Nurgun Bootur the Swift" by P.A. Oiunsky. It should be clarified that under the marine
toponyms we mean the names of the seas, or "seas" in terms of the ancient Yakuts. The value of the names existing only
in the mythological consciousness is that they keep the image of the archetypal order.

Unlike other epics such as the Kyrgyz Manas in which there are about 6,000 toponyms, in the olonkho there are
relatively few, and in the named epic we find descriptions of 6 seas. In the view of the Yakut people the Earth bottom
was the Odun sea, the very same the Cyung sea. In the Middle World in the west there is Araat bay5al, and in the north
there is Nudulu Uot bay5al. There are two seas in the lower world Uot Kudulu bay5al and Muus Kudulu Bay5al. In
addition there is another sea Ensieli Kulahay which is described in the text as the one beyond all the worlds.

The analysis of the marine toponyms shows that the names of the seas have a pronounced descriptive character.
Unlike other toponyms they are built on a clear formula attribute (definition) + sea (bayb5al). They can be called
explanatory epithets and they are based on one (sometimes two) features, which are considered essential in the subject.
Veselovsky assumes that "formulas" appear because of the cultural mechanisms (choral poetry, elegy and myths) and
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sometimes psychological mechanisms: some "simple poetic formula could have arisen independently," caused by
"mental processes".

In the case of the marine toponyms in olonkho the second mechanism takes place. The seas are not really
"severe" or made of "fire" people involuntarily transfer their reception of life into the nature. Thus, we see that the
ancient Yakut people perceive the sea as a threatful and harsh power. Later these epithets became toponyms. The names
of the seas in the olonkho exemplify "fossilization", i.e. "forgetting the real meaning of the epithet". This process is
typical for the ancient epic.

Seas can be found in the tirades (tirade = formula + formula) where their position is clarified and the properties
are described. Seas are hostile "trouble breathing", "sea of torment," etc., they are always noisy (“heard in nine days"),
always boundless: "over which no one had flown”. In the tirades dedicated to seas there are one and the same formula
such as "boiling salt water". The properties that appear to be opposite Uot ‘fire’, Muus ‘icy’ are often attributed to the
same sea. Thus, different seas have similar set of characteristics and there are no clear distinguishing features. The
description of a single image of the sea is a constantly recurring element. From what we can conclude that this tirade is
a repetition. The variability of the formula "the name of the sea" is explained by the nature of oral folklore.

The tirades, in turn, are the component element of typical places. The most common description of the Sea is a
part of the typical place "Description of time and space” (the Audun Sea, the Araat Sea). The Muus Kudulu Sea is a part
of the typical place of "the massacre of opponents (ways of destruction, disarming, punishments). The marine toponyms
are the part of different typical places and have different structural and semantic features.

The analysis of the marine toponyms leads to the following conclusions. The names of the epic seas contain
explanatory epithets. These epithet-metaphors emerged through psychological transference of man’s attitude on the
perception of the sea. Then epithets lost their original meaning suggesting the antiquity of the process of creating an
olonkho. We also note that the marine toponyms are part of the tirades, on a provisional bases we can call them
"Description of the Sea." As a stable set of formulas, this tirades appear in various ways: "description of the place of
battle”, "description of the obstacles standing in the way,” etc. The repetition has a constitutive character and
constitutive functions. Consequently, the tirade containing a marine toponym is a repetition, and the toponym itself is a
variative part of it. The toponyms as a formula composed within tirades are the important structural and semantic
elements of the olonkho text.

BORISOV Yury Petrovich
The Republic of Sakha (Yakutia)
The rhythmic-syntactic parallelism in the olonkho and the Turkic-Mongol epics: a comparative aspect

The comparative analysis of the Yakut olonkho and the Turkic-Mongolian epics showed that the main methods
of parallelism are the same. The parallelism is produced by the verbal repetition of tokens and phrases and by
antonymous and analytical oppositions, as well as the alternation of variant and contextual synonyms.

It has been established that in the Altai, the Khakassia and the Buryat epics binomial constructions are preferred
but in the Yakut olonkho the parallelism can reach impressive sizes up to a tirade due to the number of components,
which is reflected in the volume of the Yakut olonkho.

It is known that in the variant olonkho epics only 10.7% of the rhythmic and syntactic parallelisms absolutely
coincide. The rhythmic-syntactic parallelisms tend to lose some of their elements or components when being transferred
from one storyteller to another, even within a closed locality within the same people. Perhaps in the ancient times our
ancestors lived in the same locality neighboring with the ancestors of Altais, Khakasses and Buryats (Ekhirit-
bulagatov), and they actively communicated which may lead to the lexical-semantic interpenetrations, which are
preserved in the syntactic structures of the said epics.

In order to support this assumption, we can say that the syntactic structure of the parallelism in the Yakut
olonkho, the Altay epics, the Khakass alyptyhnymahe and the Buryat uliger are similar and typical. The structural
organization and semantic load of the parallelisms of the Yakut olonkho and the Turkic-Mongolian epics also coincide.
It shows that the Yakut, the Altay, the Khakass and the Buryat epics are undoubtedly related at the level of the epic
syntax.

The above proves that the older the contacts the lesser the number of matches. Meanwhile the comparative
analysis of the factual material shows the opposite.

The greatest number of matches is observed in the Altai and the Khakass epics. The smallest number is in the
Buryat uliger. That leads to a contradictory understanding of this phenomenon: either the Yakut-Buryat contacts are
much older than the Yakut-Altay and the Yakut-Khakass contacts or the Yakut-Buryat contacts were brief compared to
the Yakut-Altai and the Yakut-Khakas contacts.

Due to the insufficient knowledge of the rhythmic-syntactic parallelism in all the Turkic-Mongolian epics a hasty
conclusions should not be made. As the said similarities of parallelism could be dictated by the same living conditions
and the way of life, as well as mythological and worldview ideas of these peoples.

It was found that the language of the olonkho bears a rich layer of rhythmic-syntactic parallelisms, which
confirm the multystadial character of the parallelism in the syntactic structure of the olonkho and the Turkic-Mongolian
epics.

In addition, in the language of the olonkho except the well-known types of parallelisms there are parallelisms
formed by the semantic separation of the word pairs that can be traced in all the texts of olonkho and are one of the
functional methods of formation of parallelism.
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Thus, the parallelism is a basic linguistic feature, which bears in itself the most archaic essence of the epic
olonkho and in Turkic-Mongolian epics.

GABYSHEVA Louisa Lvovna
The Republic of Sakha (Yakutia)
The heroic epic of the Turkic-Mongolian peoples: general images and motifs

The list of plot motives common for the epics of the Turkic-Mongolian peoples of Siberia and identified in the
works of V.M. Zhirmunsky, V.Y. Propp, E.M. Meletinsky, A.P. Okladnikov, A.l. Ulanov, S.S. Surazakov, 1.V. Pukhov
et al., can be supplemented with the motive of an arrow shot by a hero into a hitching post (wood, etc.) before starting
his long journey. The heroes of the Buryat uligers and the olonkho associate the state of the arrow with their own life
and destiny: "Let this arrow with the best eagle feathers is upright, if I'm good to go. Let the feathers fell off if I may be
ill. Let the iron tip come off if I die”. The symbolic significance of the arrow as a symbol of the soul of a boy (the
scissors to be a symbol of the girls” souls), is evident not only in the epic but also in the rituals, beliefs, customs and
proverbs of the Turkic-Mongolian peoples.

In the culture of the Turkic-Mongolian peoples the horses paint served as a sign function since the ancient times
and this is reflected not only in the historical sources but also in the folklore. In this regard similar descriptions of the
horses paint and functions in the Yakut and the Altai legends are of great interest: for the olonho hero "a roan horse is
for going to hunt, a yellow one is for ordinary driving, a blue one is for travelling, a light grey one is for herding the
cattle, a horse with a funny spots is for fun rides". Compare with the Altay epics: "The hero Altay Buchiy had ... a
white-mottled horse to visit friends, blue-mottled horse is for hunting, a red horse with hooves strong as iron Temichi-
Eren (warhorse — L.G.)".

The commonality of cultures of the Turkic-Mongolian peoples manifests more in the system of the characters
of the epics that closely related to the system of the key cultural symbols. Here we talk about the symbolisms of colors,
numbers, animals, food, "metal™, plants, gender, etc., which preserve the common cultural connotation and functions, as
we have repeatedly written. Thus, the cultural significance of the nominations of dairy products associated with the
designation of the rich happy life is reflected not only in the phraseological body of the Turkic-Mongolian languages,
but also in the system of the metaphors of the epic texts. The words denoting milk products encoded in the folklore texts
refer to the fullness of life and prosperity. In the Altai, the Shor, the Khakass, the Yakut, the Buryat and other epics the
words for iron and silver (optional: gold) have similar semantics and are used to construct the antithesis of the hero and
his enemy and so on.

In conclusion we note that for comparative-historical study of the Yakut epic first of all it is necessary to develop
a plot and motive index of the olonkho and the heroic epics of the Turkic-Mongolian peoples. Such a framework would
open the opportunity not only to present the whole body of the Turkic epics defining typologically universal plot
schemes but also to identify the basis for the tradition of epic scenes, the plot patterns of compression to the nuclear
motif and its "evolution" into a plot.

IMIKHELOVA Svetlana Stepanovna
The Republic of Buryatia
The images and motives of the epic "'Geser" in the artistic discourse
of national and cultural identity of the Buryat people

Epic "Abai Geser" as an expression of moral and aesthetic ideals of the traditional Buryat society had natural
impact on the mentality of the Buryat-Mongolian people, the formation of its national identity. B.S. Dugarov wrote
"Buryat “Geser” epic as a monument and ethno-cultural phenomenon, encompassing a world of traditional, largely
sacred eternal values, has the substantial value to identify the foundations of national spiritual heritage of Buryat
people" [B.S. Dugarov Buryat Geseriada - the song in time and space // Abai Geser Bogd Khan. - Aginskoye, 2007, p.
9-10]. Not surprisingly, the "Geser" has always been the center of attention of artists, writers, theater makers,
composers. At different stages of development Buryat art culture realized the idea of the unity of ethno-cultural
community, and hence its inclusion in the national and global processes of preservation and development of ethnic
identity.

It is well known that the process of updating the traditional national values is particularly acute in times of crisis
in his life. So it was during the Great Patriotic War N. Baldano began his titanic work for the consolidation of the
Buryat Geseriada, thereby generalizing the work of all who immortalized an epic creation, defining the spiritual aspect
of the people who created it - uligershinov and talented scientists eposovedov. The poetic treatment of the epic
(published in 1959) will give impetus to the creation of the writer of the drama "Heart Geser" and the libretto of the
ballet "Geser" ("Son of the Earth") (1967). In contrast to the approaches of the first artists to use national folklore
invariant, which was revealed to ordinary people's poetic aesthetics of the variant of its update in the works of
N. Baldano genre and thematic integrity of the sample substantially transformed under the pressure of the individual
artist's thinking.

The process of updating the traditional national values is particularly acute in times of crisis. Therefore, it was
during the Great Patriotic War N. Baldano began his titanic work for the consolidation of the Buryat Geseriada.
Thereby N. Baldano generalized all the work. The poetic treatment of the epic (published in 1959) gave an impetus to
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the creation of the drama "Heart Geser" and the libretto of the ballet "Geser" (*Son of the Earth™) (1967). In contrast to
the approaches of the first artists to use national folklore invariant, which was revealed to ordinary people's poetic
aesthetics of the variant, N. Baldano transformed genre and thematic integrity of the image substantially.

In the 1990s the processes of national revival among many peoples of the Russian Federation started. The epic
"Gesar" began new life and gained interest of artists. It appeared in graph by Ch. Shenhorova, sculptures by
G. Vasilyev, musical compositions by Yu. Irdyneeva, L. Sanzhieva, poetry by L. Taphaeva, B. Dugarov and others. The
most bright individual creative interpretation of the values and worldview of Geseriada is given in the poem "The
Arrow Huhedeya" by B. Dugarov (1982, 2013). This poem became the center of the author’s lyrical collection "Aziysky
pace" (State Prize of the Republic of Buryatia 2014).

B. Dugarov stylized in a poem calm and judicious tone of uligershina (Buryat storyteller) singing the song-of
Geser. Geser is a hero, god, sent to earth to fight evil - many-headed mangadhaem. Then poetic "Prologue" is replaced
by a colorful description of the heroic fight of the antipodes, who never completed the final victory with Geser. At the
climax the hero talks about his and mangadhaya’s immortality. Both of them have heavenly origin: Gesar was born on
earth according to the will of his father named Huhedeya (the god of lightning and thunder); the evil is embodied in
mangadhae as a result of enmity and hatred between the sons of Esege Malan Khan, the leader of the heavenly Tengri.
This decision represents a traditional story unbreakable bond not only of Heaven and Earth ("Death and the gods - all
linked together™), but also good and evil ("good and evil connected one umbilical cord"). The idea of the eternal
struggles between good and evil, implicitly embedded in the epic tale, the poem has given an innovative look and
emphasized the sense of the author's admiration for folk dialectic of being.

The value of B. Dugarov’s poem is in simultaneity of creativity of the poet and in scientific reflection of
the specialist of epic poetry, in the embodiment of the unity of personal, professional and national, ethnic and cultural
identity. This is one of the examples of consistent use by talented artists Buryat traditional art forms, the universal
symbolism of images and stories of the immortal epic. Continued life of Geseriada in art is the evidence of what folk
heritage of every people is the fundamental basis of preserving integrity as an ethnic group, one of the factors of
identity.

SIVTSEVA-MAKSIMOVA Paraskovia Vasilievna
The Republic of Sakha (Yakutia)
The miphopoehtics and epic genre basis of the heroics of the early 20th century:
Case study by 1.V. Pukhov

The heroic epic is a valuable informative source to study the religious and philosophical worldview of the
people, their historical and social, cultural past. In 2005, the Yakut heroic epic olonkho by its stadial typology was
defined by researchers as one of the earliest types of Turko-Mongolian epic [Meletinsky 1963, 460; Zhirmunsky 1974,
725], it was recognized and proclaimed by UNESCO the Masterpiece of the Oral and Intangible Heritage of Humanity.
Different studies of the epic heritage show a great potential in reviving and developing the common spiritual culture.

In the context of comprehensive studies of the textual material, which has recently become remarkably relevant
the studies of linguistic nature are of the special interest. In particular, the problem of studying of the Yakut epic text
from the perspectives of different levels of the language based on the fundamental approaches that are applicable in the
traditional philological researches of both fundamental and applied are increasingly attracting the attention of modern
researchers. In our opinion, in terms of this problem it is appropriate to study the text as a complex syntactic unit
(hereinafter - CSU). The CSU is a major unit of the text and the detailed elaboration of its theoretical framework has
great prospects in the development of surveys of grammatical and functional character.

The theoretical substantiation of the problem of the linguistic representation of the text is at the stage of initial
formation. Special studies on the CSU in terms of the syntax of the Yakut text are currently unavailable. Thus, the
urgency of the problem is determined by the underdevelopment of the linguistic aspects of the text theory in the Yakut
linguistics, the lack of research in the study of CSU with its specific structure, types, and functional styles.

The study of the structural and semantic organization of the CSU of the olonkho material from the perspective of
the problems associated with the study of the text helps to determine its meaning in the text structuring as a speech
product which basic properties are coherence and integrity. A special study of the epic text is dictated by the needs of
the current level of development of the Yakut language. This material makes it possible to identify common structural
and semantic features of the organization of the epic text CSU and identify the text-forming functions of the various
syntactic units in it. Thus, to achieve this goal it seems necessary to solve the following problems: identifying the
content and scope of the concept of CSU; defining of the specificity of the structural organization of the CSU of the
olonkho text; studying of the connections types that form the structure of the epic CSU; identifying text-forming
functions, means of connections in the CSU of the olonkho, analysis of their structural and semantic meaning.

MYREYEVA Anastasia Nikitichna
The Republic of Sakha (Yakutia))
The traditional olonkho and the epic genres in the modern Yakut prose
The folk-poetic tradition had a defining influence on the development of the main genres of the Yakut literature:
poetry, prose and drama. V.T. Petrov wrote, " national folklore acts as a style forming frame of the Yakut literature, the
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progenitor of the artistic traditions that found new life due to the creative mastering of the artistic achievements of the
world, especially Russian literature.”

In the 80-90-ies of the XXth century during the turning point of social development the strengthening of the
moral and philosophical researches in the literature led to a qualitative renewal of the epic tradition in the evolution of
the fiction. The increased level of the national consciousness caused a new appeal to the memory of the ethno-cultural
wealth. The deepened understanding of historicism in the genre resulted in the increased attention to the participation of
an individual in history and the strengthening of the moral and philosophical origins determined the return to the
people's poetic tradition and the olonkho at a new level. The folk-poetic tradition had a renewing effect on the
traditional genre of the historical novel, which is clearly seen in "Tygyn Darkhan" by V.S. Yakovlev-Dalan.

The novel "Tygyn Darkhan" is remarkable for its genre syncretism and it shows the people’s life philosophy in
the unity of the ethnographic, social and philosophical, moral and psychological principles.

The mythopoetic basis of the narrative is determined by the epic olonkho, legends, myths, preserving the original
style, the inner rhythm of prose and characterology. The constant reminiscences from the olonkho are very organic in
the structure of the novel, the role of the author - narrator is close to that of the epic storyteller. The ethnosphere of the
national world in the novel is characterized by the concepts of ysyakh, osuokhay, khomus, alaas, urasa. The
concentrated expression of the spiritual culture of the people, their ethnic identity and traditional beliefs are represented
in the calendar customs and rituals.

In the olonkho tradition, in its mithopoetic framewok there is the main calendar holiday of the Sakha people
which is the Ysyakh of white abundance (Uygu tunah yhyah). The novel reflects the distinctive feature of the olonkho
poetics which is the special role of the detailed descriptions of the landscapes, "in olonkho everything breathes by the
nature."

The numerous descriptions of nature in the novel are permeated with the national epic style and the high style of
the narrative is solemn and colorful it is full of metaphors and similes, repetitions and syntactic parallelism, filled with
poetry of the epic tales.

The nature is presented in the light of the mythological representations of the people: the hostess mother-nature
Aan Alahchyn Khotun, the spirits of grass and trees, the god of horse Dzhesegey etc.

With the advent of the genre of the philosophical novel in the Yakut prose the attention to the structure of the
psycho-mental consciousness leads to the expansion of space-time horizons of the narrative, to the active use of the
main sources of national memory myths, legends, olonkho.

The modern mythology is closely connected with the philosophical artistic thinking and characterized by the
fusion of imagination and the real, the rational and irrational. The novel-myths of I. Gogolev (Black Siberian Crane
(1977-1987), Goddess of Mercy (1993), The Third Eye (1999), Manchaary (2005)) present traditional moral,
philosophical and religious ideas of the Sakha people. The folklore poetics as the style forming base for the prose by
I.Gogoleva gain new features and harmony.

The folk-poetic traditions are not exhausted even at the present stage of the development of the epic genre as it is
shown in the novels by E.P. Neymohov, N.A. Luginov, E.V. Sleptsova-Kuorsunnaah, etc.

The ethnogenetic origin is manifested implicitly by associations: in the epic narrative based on the richness of
the native language, in traditions and legends, in the reminiscences of olonkho referring to the historical roots of the
people of the Uranhai tribe.

VASILEVA Dora Yegorovna
The Republic of Sakha (Yakutia)
The impact of olonkho stylistic devices on the development of Yakut prose
(based on the novel by Nikolai Petrov ""Echoes of the times™ and the story by Ivan Fedoseyev ""Khalla
elemehe"’)

In his historical novel, "The echoes of those years", the author N.M. Petrov expertly drew on the traditions of
epic olonkho. The writer tells about the ancient history of the peoples of Yakutia during tribal and intergeneric conflicts
kyrgys uyete. The author shows everyday and social realities of distant times and the characters of the people of the
North and the Sakha-uranhais. Back then the different peoples of Yakutia suffered great distress as a result of inter-
tribal and intergeneric conflicts that were due to personal revenge, the resolution of which clearly revealed the ethnical
character traits of those people.

Thus:

1. In this novel we can see similarities with the epic tradition olonkho, i.e. conflicts between different tribes
because of material and territorial, as well as moral and ethical issues.

2. We also see similarities of the theme with the epics and similarities in the story line and contexture.

3. In such historical novels we find many similarities in the interpretation of the main characters of the story.

4. In many Turkic literatures there are many similarities in the interpretation of the image of a horse, which is
represented as a sublime and divine being.
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ROMANOVA Lidiya Nikolayevna
The Republic of Sakha (Yakutia)
The epic olonkho in the development of the Yakut poetic literature

The Yakut literature is of particular interest for the research of an interdisciplinary nature as a phenomenon that
had a powerful influence of the unique archaic epic tradition, the oral poetry and the Russian literature, which led to its
rapid formation and intensive development in a historically short period of time.

The folk poetics has a special place in the history of the inception and development of the written literature in
general and the style system in particular. The literary treatment and processing of the indigenous texts, stories, images
and motives, stylization and imitation of folklore, the transformation of folk genres, the active use of traditional
figurative-expressive means, the preservation and development of the rhythmic-intonation and sound organization of
the folk poetry, all of that is a natural process in the initial stage of the development of any written literature. The
folklore at this stage is not only a rich source, the main base for the emergence of literature but also is a powerful
driving factor of its evolution.

In the history of the national (especially the Turkic-speaking) literatures of Russia in the early twentieth century
there are similar typological phenomenon indicating a strong influence of folklore on the formation of an individual
author's style in literature. The following is a rich fertile ground for the development of a national literature: the heroic
legends (the Yakut olonkho, the Buryat uligers, the Bashkir dastans, kubairs (kobayyr), the Kazakh zhyry, the
Caucasian narts), the dance and song heritage (ohuokhay, the improvisational songs, the epic songs toyuk, the rehash
songs tuoysuu of the Yakuts, the yehor songs of the Buryats, the aytysh, baits of the Bashkirs the kozhongis of the
Altais), the ritual poetry (algys - blessings, andagar — oaths, kyryys — curse, shamanistic rite in the Yakut folklore;
alkysh - blessings, kargysh — curse, surgaly — teachings, moralizing, "mourning" or "glory" (mactal) - in the Altaic) and
aphoristic (paroemiological) fund (proverbs, sayings, riddles).

The olonkho taking in all the richness of the creative thinking of the Sakha people is the invaluable material
shaping the national literature as a whole and its style. The olonkho appears to be as a kind of "storage™ of the main
forms of the peoples’ artistic consciousness rooted in antiquity. For centuries the epic retained archaic relic forms as
well as it was able to accumulate new ones. The written Yakut literature, especially the Yakut poetry successfully made
use of ideological and aesthetic, stylistic, figurative, narrative, genre, compositional, rhythmic and syntactic, language
capabilities of the olonkho.

The genesis character of the olonkho is expressed in its genre diversity, the principles of the text structure and
the perfect system of its poetic language.

The formulaicity of the olonkho language, the stability of the constant epithets, comparisons, the cumulative
principle of detailed images, descriptions are an inexhaustible fund for literature that allows writers, poets to choose and
vary figurative and expressive means in accordance with their individual artistic style.

It is necessary to point out the crucial role of the formulas that have ancient roots on the birth of an organized
rhythmic, poetic form.

The formula became one of the main style forming sources of the poetic imagery in the written literature,
especially in the lyrics.

To this day, it serves as the main matrix of the artistic and expressive means of the contemporary poetry.

DANILOVA Anna Nikolaevna
The Republic of Sakha (Yakutia)
The zoomorphic mythological images in the olonkho about maiden-warriors

The Yakut heroic epic olonkho is the best creation of the Sakha people, which tells of the heroic deeds of
bogatyrs aiyy against the evil monsters abaasy. In the Yakut folklore the epic olonkho is considered to be the early stage
of the Yakut epic creative work that retained archaic features.

The wide spectrum of mythological motifs and characters such as an idea of the gods, the image of the three
worlds, the elements of animism, totemism, the presence monsters abaasy and the magic items demonstrate the archaic
nature of the olonkho. From other oral folk works the olonkho is different not only by its large volume but also because
of the specific poetics which includes the system of epic characters. The epic is characterized by a set of multi-faceted
content, the artistic images that are the subject of the narrative.

The system of the characters in the epic is the basis of its society. In the epics, the image of a hero is in the center
of attention and the minor characters serve to develop the main conflict around him.

The tales about maiden warriors hold a special place among other story lines of the Yakut olonkho. The rich and
unique world of the epic characters of the olonkho with the heroine has not been disclosed yet. The Yakut olonkho
about women bogatyrs as an archaic epic retains its ancient relic forms of believes, mythological and sacred ideas.

The myth about the transformation of a man into a fish, birds, or, conversely the transformation of stones and
bones into a human. The deities, spirits-ichchi the hosts of the surroundings appear in the olonkho in human forms and
in fact, they are human beings endowed with superhuman powers and authority to rule over the destinies of men.

In the olonkho, the universe consists of three worlds: the Upper, Middle and Lower. The main woman character
of the olonkho the maiden-warrior is related by blood to the upper gods.

The olonkho about maiden-warriors have zoomorphic images, goddesses, spirits-ichi, a heroic maiden, a sister of
the hero. The following motifs of a heroine entering into a conflict with a defeated slave, the miraculous conception and
the miraculous birth of the heroine are also typical for these olonkho.
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As it is known the myth-making is a kind of first experience of the artistic interpretation of reality, it is the
greatest spiritual wealth of mankind. The Yakut olonkho about maiden warriors in their modified form are included into
the animistic ideas like fetishism, magic and ancestral worship. The mythological story lines with the zoomorphic
characters reveal ancient motives telling about the veneration of sacred animals. The zoomorphic mythological
characters merged with the main plot of the Yakut olonkho and they are closely linked to the totemistic beliefs of the
Yakut people.

BURTSEVA Zhanna Valerievna
The Republic of Sakha (Yakutia)
The genre peculiarities of the novel olonkho by A. Borisova "The Udagans’ Earth"

The individual author's approach plays a significant role in the process of the genre genesis. It is when a writer
finds a way to reflect the vision of the world in the non-canonical genre forms. The works of Ariadna Borisova are of
great interest in terms of a comprehensive study of the artistic principles of the poetics in the context of the genre
methods, the processes of the contamination of various genre elements and genre interactions. We can see
experimentation with all the elements of the form and the content of a literary work.

Ariadna Borisova is the author of many short stories, novelettes and several novels. Many of her works won
prestigious literary awards: the novel in stories "Notes for my descendants” (the V.P. Krapivin prize), the novel "God's
mark," the novel trilogy "The Udagans’ Earth" (the Big Book Prize of Russia), the novel "Taam."

The most striking example of the genre contaminations in the works by A. Borisova is the creation of the genre
model, the olonkho novel "The Udagans’ Earth". The very title of the novel tells about the origin of the author's genre
form. The author took as a basis the conditioned genre markers of the olonkho novel, poetics, some legends, fairy tales,
mythological material, details of the authentic Ethnography and Folklore, national traditions and customs. The
transformation of the elements of mythology, folklore, epic in the said work acts as the genre genesis function and
determines the whole plot and compositional structure, form and content, the space-time organization and stylistic
features.

The mithopoetic features of the novel manifest themselves in the borrowing and interpretation of the story line
and characters of the Yakut epic-olonkho, in the folk intertextual narrative, in the form of stylistic and linguistic
inclusions. The novel consists of several independent parts: "The year of the storm", "Dzhogur", "Heavenly Fire". The
story line starts unfolding with a dramatic and mysterious disappearance of one udagan that affected the fate of the
Sakha people. Characteristically, in the first part the traditional division into chapters reconstructed into the author’s
“Domm of the first night", "Domm of the second night", "Domm of the third night" that directly contains intertextual
reference to the sacred sound of the Yakut culture.

As a result, the content of the novel includes a historical and social perspective against the background of the
global philosophical, ethical and national issues. In terms of gene geneses the following key features can be
distinguished: the content and the form of the novel-olonkho "The Udagans’ Earth" is the author's interpretation of the
mythological material, her reconstruction of the original mythological archetypes recreating the epic picture of the
world which is characteristic of folk-mythological type of creative thinking. There is a structural and stylistic synthesis
of the origin of the novel and epic as well as the expansion of the literary text through its "sacralization™.

PAVLOVA Nadezhda Vasilievna
The Republic of Sakha (Yakutia)
The horse as a providential assistant in the Yakut fairy tale and olonkho

The image of the horse in the world’s folklore is depicted quite brightly. The horse along with a hero is one of
the central characters of legends. He is one of the main attributes of tribal heroes, together with the generic and the
supreme deity and the native country of heroes [Potapov, 1977].

The well known specialist of epics V.M. Zhirmunsky notes that "... the role of the horse as a companion and a
comrade of the hero is particularly significant for the nomadic and semi-nomadic peoples” [Zhirmunsky 1977]. Also,
according to the researcher "in the image of the horse as a wondrous helper in the heroic tale there is still a distant
connection with mythological beliefs about the animal, a wonderful companion based on the ancient totemic beliefs”
[Zhirmunsky 1962].

In the Yakut fairy tales and olonkho the horse serves as a carrier of a hero to other worlds.

According to V.Y. Propp "... all kinds transitions point to a single point of origin: they come from the ideas
about the path of the deceased to the other world, and some of them quite accurately reflect funerary rites" [Propp,
1986]. For example, the Yakut people had the rite of "hooldjuga" when the deceased is buried with his horses and the
best servants [Bravina, 2008]. The well-known researcher of folklore and ethnography of Siberia N.A. Alekseyev states
that "... Yakuts attributed to horses a celestial origin. The horses were sacrificed or kept alive and were dedicated to the
supreme deities as sacred animals (ytyk) "[Alexeev, 1969].

In addition to the functions of a carrier a horse in fairy tales and olonkho serves as a counselor: warns the hero of
the danger, gives wise advice on how to win the antipode and overcome obstacles.

The image of the horse as a providential assistant to the hero in the texts of the Yakut fairy tales and olonkho, we
found out that the horse basically serves as a carrier and a providential counselor representing the ancient cult of the
horse as a sacred patron.
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PAVLOVA Olga Ksenofontovna
The Republic of Sakha (Yakutia)
The olonkho of the northern Yakutia: the mythological images

The mythological characters of the northern Yakuts’ olonkho are an interesting subject of study. According to
N.V. Emelyanov, "the mythological characters actively take part in the olonkho events." [Emelyanov, 2000, 176].

The first group of the mythological olonkho images of the northern Yakuts is represented by the higher deities
Aiyy. "The Supreme Deity Aiyy Toyon is the creator of everything. The manager of the fate of the people of the Middle
World" [Emelyanov, 2000, 81-83]. For example, in the olonkho of the Srednekolymsky region "Erbehchin Mergen" one
of the subsidiary images is Yry# Aiyy toion ohonnor "The White Creator, the Elder'. He is the supreme deity, the head of
the living godsaiyy in the upper world. There are also other deities of the main cults of the ancient Yakuts: Kun
Moehyryen Toyon 'Master Sun' and ly Chyskyydaan emeehsin 'the Old Moon-Lady'. These images show that the Yakuts
worshiped the sun and the moon. Several deities are mentioned in the olonkho "Keter Mylgyn" of the Moma region:
Yrymw Aiyy toion, kun Kybey Khotun, Homporuun Khotoi, Aiyy Naralyyn toion, Aiyy Naralyyn Khotun. Out of these six
olonkho only two have the images of higher deities.

The deities Aiyy in the olonkho of the northern Yakuts are good patrons, sending people a happy, prosperous life.
The second group of the mythological images could include images of spirits of the Middle World masters. But the
olonkho of the northern Yakuts are characterized only by two characters such as Seerkeen Sehen, the man of wisdom
and the advice giver and Tyene Mojul, the spirit master of fire. Seerkeen Sehen knows everything that happens in the
world, gives the heroes advice, shows the way to the enemy and helps to find them. This is his main mission. Seerkeen
Sehenis portrayed as a little old man, but his spiritual power can beat any hero. "He is typical taiga sage, an expert on
roads, it is a unique character created by the people. He is portrayed as a very small wise old man: his body “melted”
into wisdom. But this wise old man may be stronger than any of the strongest warrior". [Pukhov, 1980, 14]. The spirit
masters in olonkho were first mentioned by P.A. Oyunsky, "all ichchi" are protectors different types of activities".
[Oyunsky, 1962, 167]. Although N.V. Emelyanov noted that "the master spirits as in all olonkho are varied and
plentiful” [Emelyanov, 2000, 81-83], but in the northern Yakuts’ olonkho the master spirits are not numerous. The
olonkho "Keter Mylgyn" is characterized by the master-spirit of fire Tyene Mojul. It is interesting that the name of the
spirit of fire is different from the name in the Yakut mythology. The spirit of fire is commonly calledAan Uhhan toion.
The texts of the ritual poetry the spirit of fire is described as tyony! bohe, tyone mohol, tyynyk bohe. E.K. Pekarsky did
not explain the meaning of the Yakut tyenyl = tyene, he had given only compound words: tyene mahan tyoreh 'light
sorcery', tyonel oyuun is an epithet of the spirit of forest [Pek. art. 2902]. In the modern Yakut language these options
do not function independently, they are considered to be archaisms and they remained only as a part of the epithet
constructions of the olonkho language. By its meaning tyone = tyonyl is understood as 'turning over, turning into smth'
and it is more appropriate epithet to the spirit of fire. Tyone mohol is understood as 'giant turning over, turning into
smth' where the Yakut word mohol means 'big, great; solid, fat; Mongol' and has parallels such as mofol, Mong.,
"monhol"; Afghan Mongol mohol [Peck., Art. 1576].

One of the mythological images in the olonkho is the tree Aal Luuk mas. As N.V. Emelyanov writes, "the link
between the three mythological worlds is the sacred tree Aal Luuk Mas". [Emelyanov, 2000, 81-83] In the olonkho of
the northern Yakuts Aal Luuk mas is the embodiment of the eternal living vegetation feeding people and animals. The
image of the world tree can be attributed to the third group of the mythological images of the northern Yakuts’ olonkho.

Thus, the mythological images in the olonkho of the northern Yakuts can be divided into three groups. The first
group includes the higher deities Aiyy, they are found only in two of the six texts of olonkho. The second group is
represented by images of Seerkeen Sehen and the spirit master of fire Tyone Mohul. In the olonkho of the northern
Yakuts the images of the master spirits are not numerous. The third group includes the image of the world tree Aal Luuk
mas.

YEFIMOVA Liudmila Stepanovna
The Republic of Sakha (Yakutia)
The spirit of fire on the olonkho materials: the epithets

The article talks about the epithets of the spirit of fire on materials of the Yakut olonkho. Based on the analysis
of the epithets, the authors identify the Turkic-Mongol-Manchurian parallels in the epithets of the spirit of fire.
According to the authors, the archaic layer of the epithets for the fire spirit was formed in the early period of the
formation of the epic traditions of the Turkic-Mongolian peoples.

The spirit of fire stands as a dominant in the traditional folk mythopoetic worldview of the Turkic-Mongol
peoples. It is considered to be the closest to man and very formidable respectful force of many of the Turkic-speaking
peoples of Siberia.

In the olonkho "Kyys Debeliye" the proper name of the spirit of fire is a complex entity Aan Ukhkhan ehe [Kyys
Debeliye 1993, 200] in the sense of "Aan Uhhan grandfather." The Yakut aan has a wide semantic field as "beginning,
advanced, firstborn, predestination, entrance, opening the gate, door" and has a specific feature. E.S. Sidorov provides
to the Yakut word aan an interesting lexical similarity in sansc. an "breath." Based on this convergence, a compound
word aan doydu which is formed of two components aan and doydu can be interpreted as "a vast place where you can
"breathe", i.e., which ensures the existence of all living things. Apparently, in the texts of olonkho the compound word
aan doydu is used in the meaning of “macrocosm, universe, world". The meaning of the Yakut word uhhan is "fresh,
recent; the proximity of the last (in time)". Apparently the ancient Yakuts under the named Aan Uhhan perceived the
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spirit of fire as tyny (olo5u) sal5aachchy, uhataachch “initiator (or bearer) of life" which corresponds to the practical
relevance of the spirit of fire.

The analysis of the word "Hatan temieriye" in the text of the olonkho "Nurgun Bootur the Swift" shows that
hatan temieriye has the meaning of "solid, strong, durable, and flying up" and it is an epithet and it is not the proper
name of the spirit of fire.

In the olonkho "Haan Dargystay" the epithetbeder bergehe poetically expresses the imaginative perception of the
spirit of fire which is based on animistic ideas of the ancestors of the Yakuts. The Yakut word beder that has
Mongolian-Manchurian parallels to the word bederi "streaks, spots" and bergehe with a Turkic basis boryk, berk
"blanket cover" that preserved a Mongolian parallel and an ancient semantics can be considered as semantic archaisms.

The materials of the olonkho contain words with the Turkic-Mongolian-Manchurian parallels (tyonyl boSe,
tyene moJSol, tyynyk be5e, chuo5ur soto and others) which are used to describe the imaginative spirit master of fire in a
metaphorical meaning. This complex epithet construction formed by the archaisms was used for more detailed, accurate
characteristics of the spirit of fire.

Apparently it contained not only a figurative function in the olonkho but it retained its sacred code.

Based on the analysis of the olonkho texts we concluded that the epithets of the spirit of fire go back to the
ancient history of the epic traditions of the Turkic-Mongolian peoples of Siberia. The olonkho texts contain 218 words
that make up 106 epithet constructions. 43.6% of the words have the basis of the archaic Turkic. 10.1% of the words
have Mongolian parallels, and 8.26% of the words are of the Turkic-Mongol origins. Also, 2.3% of the words have the
Turkic-Mongolian- Manchurian and only 2.75% have Mongolian-Manchurian parallels. So, out of 218 words 146
(66.97%) are of the archaic layer of the folklore language which was formed in the early formation of the epic traditions
of the Turkic-Mongolian peoples.

KIM Keunsik
South Korea
Aesthetic Problems in Translating the Heroic Epic poems “Olonkho” into Korean

The Yakut epic poems “Olonkho”is a huge challenge for Korean translators because they are obligated to convey
the greatness of this intangible World heritage the Yakuts are so proud of. But this work is very complicated to
successfully translate it into Korean since not a few losses inevitably occur in the translation process. So Korean
translators are now faced with a difficult task of avoiding such losses.

The Russian literary theorist of the 20th century Y. Tynianov stresses the dominant trait that makes a complete
poetry is a rhythm not so much as text (Tynianov, 1981: 61). This does not say any reduction of meaning connoted in a
poem, but the importance of sound and musicality of a poem.

Thus, unlike prose genre the forms and the “correspondences” that would be discovered over the reality
comprise a large proportion of poetry. The successful translation of “Olonkho” into Korean is up to how to convey
those elements beyond text of the epic poems. In this paper I am dwelling on this problem as well as its solution.

“Olonkho” was introduced for the first time in Korea in 2005. Korean linguist Kang had translated “Eles Bootur”
from Russian version. The translator managed to convey unprecedented various incidents caused by the characters,
many persons assisting the hero, fierce tempo of the epic poem, dramatic reversals, et cetera. Consequently, the Korean
reader could have a clear idea of the heroic fights, the defense of justice and peace-loving Yakuts through Korean
translation of “Eles Bootur”. As a result Korean readers can make acquaintance with the national character, bravery,
poetic artistry and ideal of the Yakuts. In this relation, we can say that the first Korean translation work of the Yakut
heroic epic poem has achieved a great successin Korea. But it is no doubt that there are some drawbacks as much as
success in the Korean version. In other words, “Eles Bootur” has made a success in the aspects of content, but left
something to be desired, especially in the aspects of form.

Firstly, we can point out that it is not translated directly from the Yakut version. But it doesn’t raise a serious
problem because translation of poetry is another creation and it needs a final Korean creative version irrespective of
languages. It is well known that “Olonkho” is compatible with such greatest epic poems as “the Iliad”, “the Odyssey” or
“the Nibelung Saga”. But in my point of view the most distinctive feature we cannot overlook in “Olonkho” is its
outstanding musicality. If Olonkho is not being sung or not being performed, it would be quite less meaningful,
comparing with the above-mentioned epic works or others.The musicality that must be a very intrinsic characteristic
and artistic value of Olonkho could be hardly found in prose-like Korean translation, which is not supposed to be
memorized and sung, as if the flesh of the original has disappeared and only the skeleton called “meanings”has only
been left.

However, considering that Yakut language belongs to the same Altaic family group with Korean, the would-be
losses in translation between Korean and Yakut could be less than in any other non-Altaic languages translation,
including even in Russian. In addition, the rhythm of “Olonkho” is not quite unfamiliar to Korean folk tales and songs
“Pansori”. So there are some alternatives to reproduce and recreate “Olonkho” in Korean, not losing rhythmic
musicality. That is to introduce syllabic prosody, which is characteristic of the works of several prominent Korean poets
such as Han Yong-Un, Kim So-Wol, SeoJeong-Ju, Park Du-Jin. The success of these poets can be found that they
strictly observed syllabic prosody very suitable for reciting and singing. They knew how the sound effect of their verses
appeal to readers and invoke emotion among them. Besides that, the future Korean translator of “Olonkho”(e.g.
“Nyurgun Bootur the Swift”) should bear in mind to resort to various rhymes and alliteration devices, repetitions of
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similar vowels, and to apply the various rhythms being created from contrast, parallel, circulation and gradation of
poetic words and phrases in order to reproduce and recreate the musicality to be easily recited and sung. That would be
the key to the successful and aesthetic translation of “Olonkho” into Korean.

ERGUN, Pervin
Turkey
Challenges Encountered in Translating the Epics of Passage in Yakut and Altay Regions into Their Turkish
Versions

In this paper, the problems encountered in translating epics of Yakut and Altay regions to Turkish. In order to
achieve this purpose, the names of sacred trees in the epics, their attributes and the values that they represent, through
"The spirit of the land" in Aan Alah¢in Hatun and "tayga" will be addressed.

Field Location and Altay epics are where epics describing the most archaic of the whole Turkic world are born.
These epics can be described as living epic archeology of the Turkish life archeology. In order to understand the roots
of Turkish intellectual life good analysis should be done in this area. Many concepts in epics in which archaic features
outweigh also bear obscurity for their own communities. "Obscurity" is interpreted as the "indication of the archaic
epic" and "epic narrator’s foretelling the future". Most difficult places to transfer the text arise when trying to bring
synonyms for such terms.

Words as symbols of the mythology are the genetic codes of nations’ cultures. Cultural genetic encrypts bind
both individuals constituting nations to one another and to their shared past. Especially for a nation, such as Turkic
nation, who have traces in remote lands, epics as cultural genetic encrypts are vital. Therefore, using the most
appropriate word in transferring epics to other dialects is especially very important. Shifts and changes in meaning may
seem minor, but can cause great confusion in the mythological analysis. For example, the most important symbol of the
sacred tree "Aal Luuk Mas" is problematic, whether in naming or in building meaning. Variants such as Aar Kuduk
Mas, Aal Kuduk Mas, Aar Luuk Mas, Aal Duup Mas (Emelyanov 1980, 25) have led field people and field folklore
researchers to disagree about naming and even interpreting this strong oral culture representative. This case is even
more confusing in transferred texts.

Tree of life, which is the main symbol of the Turkic world view, is represented by a variety of names expressing
its qualifications. Despite such a naming difference, the essential philosophy and functions associated with the sacred
tree do not change. In addition, in whichever region they are seen, they adopt different features from different
interacting cultures and religions of those regions. Regarding this quite clearly depicted tree, researchers’ analyses differ
in terms of the words they use. Aal Luuk Mas as an archaic term whose spelling is debatable. The species of the myths
of the world's nations about sacred trees are usually explicative. In Aal Luuk Mas a certain tree is not indicated. It is a
mythological tree. Despite the aforementioned arguments, theories have been proposed as to its true identity, its on-
earth peers and its kind. One of the mythological characters of Yakut epics called Aan Alah¢in Hatun seems to make
transfers between languages problematic. Located at the center of the universe is Aal Luuk Mas. “The soul of the lands”
Aan Alah¢m Hatun, is also called, Aan Darhan Hotun, Aan Aalay Hotun, Ayu Migil Hotun.

Similar problems are encountered while building meaning for and translating the terms used in epics. Along with
generally accepted “incomprehensibility” element, these terms give encryptions of ancient Turkic religion and
worldview. For example, “tayga” an important symbol in Altay worldviews of traditional Turkic people has been lost in
Anatolian Turkish. In epic texts translated to Turkish words used instead of “tayga” are both unable to counterpoise this
word in meaning does not imply holiness. There is also no word to provide for this word. Transferring Tayga into
Turkish as “mountain” or “forest” has led to a loss in the mythological meaning of the words. Tayga must therefore be
used as a common term (Ergun 2006, 147 et al.).

Another problematic term is “budak” (knot). As the most important elements of the sacred tree, “budak” should
not be used by its literal meaning “dal” (twig/branch). Budak as a mythological symbol carries other meanings such as
son, ancestor and descent. In its real meaning, “budak™ is closer to the tree itself than are its branches or twigs. “Budak”
is the main vein of the tree while “dal” is an extension of “budak”. Therefore, “dal” cannot replace “budak”. Leaving
out the word “budak” from Turkish with its deep mythological roots used by the whole Turkic world has resulted in
limitation/delimitation of meaning in mythology-laden epics. The sacred tree of Altay and general Turkish epics
sometimes has seven, sometimes eight, seventy, even seventy seven and one hundred knots (budak). Happy Tree of
Altai and general Turkish epic saga of sometimes seven, sometimes eight, sometimes seventy, seventy-seven, and even
gnarled face. Due to the confusion created by the translations of the sacred tree in Altay epics to Turkish indicated as
“.... budakli bay terek” (trunk with many knots) and unsacred tree as “.... ayr1 bay terek” (separate trunks grown from
the same root), the terms “budakli” and “ayr1” should be exactly preserved. As a result, it is believed that God’s holiness
is placed where evil is dismissed. As mentioned in the examples above, “budak™ and “ayr1” words are replaced with
“dal” (Dilek, 2002, 34.128, 155, 235, 254, 277, 286, 290; Ergun, 1998, 176-177), misleads us to perceive the tree,
which is the symbol of evil instead of the sacred tree.

In conclusion, it can be said that, to understand the true meaning of the epic texts filled with archaic legacies
correctly and build meaning for them, it is essential that the accurate Turkish mythology be correctly analyzed.
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POPOVA Nadezhda Mikhailovna
TADAGAVA Leo
Japan
On the translation of the olonkho “Saryn Nurgustay' by D.A. Tomskaya into Japanese

In 1997, Darya Andreevna Tomskaya, the oldest teller of the olonkho from Verkhoyansk took part in the XIlII
Tokyo International Festival "The harmony of spheres II: myths and legends". D.A. Tomskaya performed a fragment
from the olonkho "Saryn Nurgustay". During the preparations for the festival, we were fortunate to see with our own
eyes the creativity of the olonkho teller and tried to translate the fragment of the above named olonkho into Japanese.
The translation was made from the transcription in the Yakut language made by the musicologist V.S. Nikiforova
together with A.l. Innokenteva.

The fragment presented in Japan is the first part of the olonkho "Saryn Nurgustay”, it consists of 734 lines
(interspersed with prose) and includes 7 songs and was designed for a 45-minutes presentation. The story begins with a
brief mention of the time of creation, about the life of people in the center of the earth. This is followed by a
presentation of the main characters: Saryn Nurgustaya, Kun Tunalymrsa his sister, and parents Ebiries Toion and Ebiries
Khotun, a description of their homes and farms. Once out of the hole for watering cattle appears a warrior from the
Abaahy tribe Syedeke wanting to get Kun Tunalymrsa as his wife. Saryn Nurgustay stands up for his sister and his home.
At the end of the stiff battle of the two warriors, Abaahy’s sister arrives to help his brother. But seeing that her brother
is dead and the winner was the son of the tribe Aiyy, the Abaahy’s sister reveals her desire to become Saryn
Nurgustay’s wife. The skilful olokho teller chose this very passage and interrupted the song of Abaahy’s daughter
mesmerizing and intriguing the Japanese audience. No wonder that after the performance many of the audience thanked
her and expressed a strong desire to listen to the end and find out all collisions of the plot.

The fragment of the text is not only replete with archaisms, figurative expressions that characteristic of the
olonkho style but it also contains words that reflect individual pronunciation of the teller with a lot of borrowings from
the Russian language. The last is noteworthy because Darya Andreevna did not know the Russian language.

The process of translation into Japanese was very difficult and long. The unknown words and expressions were
to be checked every time with the teller through Vera Nikiforov. Vera Semyonovna consulted their meaning with Daria
Andreyevna then she wrote them down and sent to us by fax. Only through many of these discussions and negotiations
we were able to translate and tried to make it precise.

Most of the difficulty in the translation was of course because of humerous ethnic and cultural realities that are
enrich the fragment of the olonkho. There are no such equivalents in Japanese and therefore require special translation
techniques. It includes, for example, the names of objects, things, articles (uraha, balasan, bilirik, keteseriin,
holumtan), the words and expressions related to the world view (Yehee, Ortho, Allaraa doydu, Aiyy kihite, Dohogoy
osoto) measurements (becheetiney, arsyyn) the words indicating the age of the cattle (¢yhasas, torbos, tyi, kulun,
ubaha), the words used in the household (toion, khoton, noyon, khotuoi) etc. The main techniques that we used for the
translations of these realities are transliteration, translation based on the meaning and translation using descriptions.
There are commentaries attached to all the words. For example, translating of the phrases Yohee doydu, Ortho doydu,
Allaraa doydu was made literally £ 1 5 Ue nho sekai, # Mt 5 Naka nho sekai, Tt F Shita nho sekai and they
were provided with the comments on the world view of the Sakha people. The comments were as laconic as possible. It
was necessary to take into account the fact that the translated texts with many foreign words and overloaded with a lot
of explanatory links is quite difficult to perceive and in extreme cases it can cause rejection.

Not only the above mentioned words that reflect the realities were transliterated using Japanese characters but,
first of all, the names of the characters. Japanese writing uses syllable althabet. There are 5 vowels (& a, LM i, D u, &
e, $ 0). There are no sounds corresponding with the Yakut vowels o, y, &1, and consonants #, 5, x, there is no difference
between 1z and p. For example, the name of the protagonist Saryn Nurgustay we wrote as the following
HILa =2 )LY R H A . Inthe absence of the sound & in Japanese theoretically there are 3 spellings Saryn: )L >,
which is literally pronounced as Sarun, H ') > Sarin and /L 4 > Saruin. We chose the third option in order to
clearly show: 1. The peculiar and ethnic flavor of a vowel in a syllable that is not similar to y and u; 2. for a clear
distinction of syllables ru and ri.

During Darya Andreevna’s visit to Japan, we listened to her presentation twice: in Tokyo and Koshigae (the
Saitama Prefecture). It was a rare opportunity to witness olonkho being performed alive: each time Darya Andreevna
sang differently with new improvisations. Her performance of the epic was a unique example of the preservation of the
oral tradition alive. Despite the linguistic, ethnic and cultural differences, Darya Andreevhna Tomskaya with her
originality and brilliant way of performing olonkho won the Japanese audience.

BASHARINA Zoya Konstantinovna

BASHARIN Carl Georgievich

The Republic of Sakha (Yakutia)

Professor Basharin’s comments on V. Derzhavin’s translation of the olonkho "Nyurgun Bootur the Swift"
(based on the archival materials)

The purpose of this article is to analyze the unpublished article by the outstanding researcher G.P. Basharin kept

in the National Archives of the Sakha Republic (Yakutia) "The value of the publishing of V.V. Derzhavin’s translation
of the olonkho".
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G.P. Basharin’s article provides deep understanding of the nomination for the P.A. Oyunsky award the Moscow
poet and translator V.V. Derzhavin posthumously in 1976 for the translation of the heroic epic-olonkho "Nyurgun
Bootur the Swift".

It tells the story of the creation of the olonkho "Nyurgun Bootur the Swift" by Oyunsky, its ideological content,
originality and artistic features. G.P. Basharin emphasizes that the newness is in the fact that any olonkho presented by
its tellers (including the published records) is a combination of sang poetry with small prosaic stories — insertions.
Though Oyunsky wrote the olonkho "Nyurgun Bootur the Swift" as a poetry (1 f.1457, op.2, d.339, p.4). The author
correctly notes the importance of the enormous work that was done by P.A. Oyunsky, which after its publication
became the property of the people. Basharin also stresses that "in 1970 the olonkho "Nyurgun Bootur the Swift"
performed in Yakut by G.G.Kolesov, the People's Artist of YASSR was published in the All-Union firm "Melody". The
records (set of 9 records) are accompanied by the articles of 1.\V. Puhov about the olonkho "Nyurgun Bootur the Swift"
and G.M. Krivoshapko "The Yakut music and olonkho" (in the Yakut, Russian and English) and the photographic
portraits of P.A. Oyunsky, G.G. Kolesov and the illustrations by V.R.Vasilev.

Here we see the creative work of the talented people disseminated and eternized the olonkho "Nyurgun Bootur
the Swift" in the Soviet times.

G.P. Basharin, as a historian, meticulously writes about the date, the volume, the Editors (general, scientific,
literary editors), the artists —illustrators and the publisher. Then he provides the information on V.V. Derzhavin’s life
and work. The author emphasizes an important point that “his translation of the epics as the Armenian "David of
Sasun", the Latvian "Lachplesis" and the Estonian “Kalevi-poet™ are widely spread.

The article clearly demonstrated the value and ingenuity of the translation of the olonkho "Nyurgun Bootur the
Swift" by V.V. Derzhavin. This is one of the deep researches of the translation of the olonkho that can be only analyzed
by a bilingual specialist who knows well the source language and the target language. The author writes: "In his
translation of the olonkho "Nyurgun Bootur the Swift" V.V. Derzhavin kept the composition, the epic characters
system, the sequence of the characters appearance and the collisions, in short, the people's original flavor of the original
epic. Vladimir Vasilievich did not translate the interjections, exclamations, idioms of the original [language], as well as
the most difficult Yakut geographical names, the names of the heroes, all the inhabitants of the three worlds, he
masterfully combined the system, the rhythm of Russian verse, and the comments by 1.VV. Puhov made everything
clear. When the verbal and auditory similarity between the original verse and the translation the epic is easy to read and
it is a great pleasure for Russian readers as well as Yakut. It is a huge achievement of the translator.

G.P. Basharin believes that the successful translation was possible due to "the outstanding talent of the poet, his
fundamental knowledge of the oral folk arts especially their epic and the translator’s vast experience". The author
revealed the requirements made for a translator.

It should be noted that the Oyunsky Prize was unanimously given to V.V. Derzhavin posthumously. This is a
rare case of the objective evaluation of the translator’s significant efforts. The text reads: "Awarding V.V. Derzhavin
with the Oyunsky Prize for literature and art is a symbol of the Yakut people’s gratitude not only to the translator but
also to all Russian writers who contributed in educating such an enthusiast of the artistic expression, a Soviet patriot and
internationalist as V.V. Derzhavin".

Thus, the article by Professor Basharin has not lost its relevance and importance in the modern period, as it
reveals the history of the relationship and mutual enrichment of cultures of the two brotherly peoples.

NAKHODKINA Alina Aleksandrovna
The Republic of Sakha (Yakutia)
Some comments to the English translation of
"Nurgun Botur the Swift" olonkho epic by P.A. Oyunsky

The literary translation of creative writing works is an integral part of the cultural relationship. A translator faces
many difficulties in translating literary works. First of all, there is a question about the perception of a literary text in a
foreign language. The translator must understand and convey information of the original text as close as possible, but
keep the flavor and expressiveness of the original text. The translator acts not only as an interpreter of the original text
but often serves as someone adapting certain cultural and linguistic phenomena to other cultural environment. To
perform this task it is sometimes necessary to use a translation commentary, which is one of the effective solutions of
such problems when other methods of translation do not fully convey the information of the source text.

One of the main reasons to use a translation commentary is a non-equivalent vocabulary. The need to preserve
national coloring in the translation is one of the first challenges faced by the translator.

In this case, the translator’s task is not only to "re-create™ a specific text in another language but also to define its
involvement in other culture. As is known, any nominative unit, indicating a phenomenon characteristic of this culture
can be the imaginative characteristics bases. From the native speakers’ perspective the metaphors and comparisons built
on this basis do not differ from other figurative constructions which are based on the words denoting universal,
"human" concepts (such as, for example, "water", "sun", "grass"). But for the foreign language reader the "exotic
images" stand out as a foreign material in the text of the target language, or obscure the understanding, or create
unnecessarily bright effect. Other reasons necessitating translator’s comments are foreign-language insertions in the
original text.

Kazakova T.A., a Russian translator and linguist believes that "the translation comment should be regarded as an
additional device accompanying words translated by any method of lexical and semantic transformation and at the same
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time requires an extended explanation, for example, if the dictionaries do not provide with the vocables enough for the
context, or the notion is non-existent or it is interpreted differently.

Translation comment can be: 1) in the note at the end of the text; 2) in a footnote; 3) in the text itself.

The report cites examples of various comments to the English translation of the Yakut heroic epic olonkho
"Duluruyar Nurgun Bootur" by P.A. Oyunsky.

DYACHKOVSKAIA Vilena Gavrilievna
The Republic of Sakha (Yakutia)
On the problem of the translation of figurative words from Yakut into English
(by the material of the Yakut olonkho “Nurgun Botur the Swift” by Oyunsky P.A.)

The figurative words and expressions are the important components of the olonkho language. One of the Yakut
researches who drew attention to the originality and uniqueness of the figurative words was A.E. Kulakovsky who
named them with his own the term "picture-words". A.E. Kulakovsky emphasized untranslatability of the "picture-
words". However, based on the known position of the linguist Roman Jakobson, "the whole educational experience and
its classification can be expressed in any existing language"”. The question of translatability of the olonkho is being
debated by the researchers even now.

The material of the study is based on the texts of the Yakut olonkho, the epic "Duluruyar Nurgun Bootur" by
P.A. Oyunsky reprinted in 2003. The full-text translation of the epic "Nurgun Botur the Swift" into English was led by
A.A. Nakhodkina.

As a result of the componential analysis and the analysis of the translations we can say that not only the
archisemes of the word components are translated but sometimes differential components too. For example, the verb
maraya-marayawas translated as straining and sweating with the differential component of the "strain" and "sweat".
Maray as well as strain means is "napryagatsya™ and has an additional component “seem to be very fat; have a bulging
belly while being stocky shaped with a short neck™, and "to have an untidy, messy look". As can be seen the additional
component of the Yakut verb is not reflected in the English translation. Also the repetition was not kept but it is made
with the help of coordinative «and».

There are cases when the translator uses addition (adverbs, adjectives, nouns). For example: biekes ghyn - tuckle
one's stomach, doodos ghyn - stand stately, kyntaldjya haampyt - stepping lightly and proudly, honoldjuyan-hotoldjuyan
- throwing her head proudly, etc.

The analysis of the "picture words" translation in the olonkho allowed opening of the new prospects for studying
the Yakut figurative words because they are an important component of the Yakut language and their appropriate
translation affects the perception of the translated text as a whole.

KYUN Algys Matveevna
The Republic of Sakha (YYakutia)
Special aspects of the translation of complex sentences with dative index into Russian (based on the olonkho
"The obstinate Kulun Kullustuur'™)

In this article we talk about special aspects of the translation of the Yakut bi-predicative constructions (BPC)
with the dative index into Russian. The material for the text study was the olonkho "Kuruubay haannaah Kulun
Kullustuur” by 1.G. Timofeeva — Teploukhova (1985).

In this olonkho text we found 69 BPC with the dative index, 24 of them are part poly-predicative constructions
(hereinafter PPC) (Cp.: [Ubryatova 1976; Grammar of the modern Yakut literary language 1995, Efremov, 1998]). The
constructions in the epic text are also used as part of parallelistic constructions (hereinafter PC). In the olonkho
"Kuruubay haannaah Kulun Kullustuur" there are 10 PCs with 2 parallelistic units (hereinafter PU) and 2 PCs with 5
PUs.

As the sample shows the discussed BPCs are used with the dative index with the personal-predicative and
impersonal-predicative declination. The dependent predicate in the studied BPCs in most cases (21 in total) are
expressed by the verb of the visual perception ker = 'look, see' in the form of dative impersonal predicate declension
(kordekhkho).

In the Russian text the Yakut ZPUs with the dative impersonal predicate declension are translated into Russian
with the help of constructions with the conjunction esli (if). This conjunction in these constructions is used when
connecting to the dependent part, which expresses conditional or causal clause.

The PCs with 2 PUs which prepositional components are figurative participle in the dative case and personal-
possessive declension, there is a functional and semantic translation in the form of expanded attribute structure.

The analysis shows that in the translation of the said olonkho there are 18 Russian constructions with the
conjunction if and they are equivalent to the Yakut BPCs with ZPE in the form of dative case and impersonal-predicate
declension.

The text of the Yakut olonkho BPCs with ZPE with the dative personal-predicative declination index when
translated into Russian with the help of constructions with the conjunction when. There are only 14 Yakut structures are
translated into Russian with this conjunction, i.e. ZPEs with the dative personal-predicative declension index. This is
due to the fact that BPCs with ZPEs in the form of the dative case personal-predicative declension is usually expressed
temporal relations.
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When translated into Russian, the Yakut ZPEs with verbal predicate (=sis1) in the form of dative personal-
predicative declension another time conjunction (once, as soon as) is used which expresses close consecution.

Thus, the BPU with the dative case in the olonkho text when translated into Russian are characterized by certain
features. So, ZPE with the dative case affixes, impersonal predicate declension are translated into Russian with the help
of constructions with the conjunction union if, and ZPE with the dative affixes, personal-predicative declension with the
help of constructions with temporary conjunction when or once (single use). When translating the Yakut words into
Russian one word can be translated by word combinations or other syntax constructions. These are primarily
constructions with the figurative predicates.

SIDOROV Oleg Gavrilevich
The Republic of Sakha (Yakutia)
The issue of Yakut pre-journalism information forms

In 1927 P.A. Oyunsky upon completion of his work "The Yakut tale (olonkho), its plot and content" came to a
conclusion: "The value of "olonkho" is immeasurable. "Olonkho" determined the worldview of the ancient Yakuts; it
also illuminates our whole life and the ancient period of life of a Sakha, his prehistory". Thus, P.A. Oyunsky
emphasizes the value of olonkho as a source of information about the ancient history of the Sakha people considering
olonkho as a historical and ethnographic source.

The question is whether there were forms of information communication? Can we consider the epic olonkho as a
form of information transfer? Also, we will try to identify other information forms used by the the Sakha people prior
journalism.

The basis for this approach to a sample of folk art and social institutions of the Yakuts are the research studies by
F.T. Kuzbekov and K.R. Fetkullin in Bashkiria and the Nizhny Novgorod oblast who studied the Bashkir and Tatar
sources.

According to the researchers the roots of the modern journalism go back to the information forms prior
journalism, as well as a written document in which we find elements of journalistic style. And the journalism in the
Yakut language is no exception. In preliterate era the Yakuts formed the most appropriate and effective for that time the
peculiar ways of information communication. For the Yakuts living in alaases far away from each other it became a
tradition, for example, an oral form of the information exchange at a tyusyulge during a national holiday Ysekh. In his
monograph "The social history of Yakutia in the late Middle Ages and modern times" published in 2010, A.A. Borisov
says "the Ysekh served an important function as a regulator of the relations with other clans". There is also a well
known expression that Yakuts used instead of greeting at a meeting: "Tuoh kepsee" or "Kepseenin™ "What news? Any
news?" The answer was, "Suoh, en kepseenin™ - "'l have no news, you better tell me." Then they would start exchanging
their information.

K.R. Fetkullin notes that the historical and lyrical songs, "reflected the historical destiny of the Tatar-Mishars,
tragic pages of their past, the socio-economic situation of the common people”. These same words can be attributed to
the creative works by the Yakut olonkho-tellers, toyuksutov and legends storytellers. For example a striking example of
it is the work of the Yakut national hero, a singer-improviser, an olonkho-teller Vasily Fedorov-Manchary (1805-1870).

VASILEYV Sergei Yefimovich
ILLARIONOQV Vasily Vasilievich
GOLOLOBOV Artyom Yurievich
FEDOROV Seraphim Ignatievich
The Republic of Sakha (Yakutia)
Multidimensional Image of Olonkho Cultural Space:
Information System, Portal, Web TV, Panoramic Video, Augmented Reality

In order to preserve, study and promote cultural heritage it is necessary to create a systemic information-
technical and communication infrastructure.

OLONKHO Information System. The purpose of any information system (IS) is to collect, process, structure,
store, actualize, spread, map and use information for the benefit of its users. A system must provide for formalization,
structuring and exchange of data used in academic, educational and archive processes; unification of standard
information-significant procedures; and interaction of spaced keepers and creators of information resources. In this
context, the archive handwritten materials, olonkho texts, audio and video records of olonkho performers, photos,
academic publications, etc, are considered as information massifs.

MHOOPMALMOHHAS CUCTEMA «Os101x0»
INFORMATION SYSTEM “Olonkho”

Fig. 1 OLONKHO Information System architecture and functional flowchart visualizing the main external and
internal links between the subsystems and blocks.
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Portal www.olonkho.info. Connecting OLONKHO Information System with the outer space and provides the
users with the access to its resources, with the use of standard navigation means. The information on the portal is
accessible via Interfaces in the Yakut, Russian, English, German, French, Japanese, Korean, Chinese and Turkish
languages. Here is some the portal statistics as of May, 22, 2015 (accumulated statistics since 2009): Media files —
2,465; Russian interface: articles — 1,499, pages - 3,566, browsing — 2,464,895; Yakut interface: articles — 703, pages —
1,214, browsing — 584,621.

@ Sessions
600

July 2012 January 2013 July 2013 January 2014 July 2014 January 2015

Fig. 2. Monthly Visitors Statistics of the Olonkho.info Portal

CTaTHCTHKa NPOCMOTPOB KepeehyH cTaTucTHKaTa

Bcero npocmMoTpoB 2464 895 Kepyy axcaaHa |584 621
MpocMOTPOB Ha npasky 180,35 | | Bump ynapThibira TUKC3P KOPYY axcaaHa 58,28

i 4acTo npocmar CTPaHuLbl Caamai an063XTHK Kepynnap bicTaTeianap
OnoHX0CYThI 53 363| |CypyH cup3it | 31361
3arnasHas cTpaHuua 48 130||Min3 onoHxohyTTap | 16 161
OrioHxo 36 822||Onowxo | 7785
Kateropua:MocnosuLel # NoroBopky 33 837| | blpbia-ToityK 6531
MecHu-TofykN [ 27149 ®onbkNop 5793
MonHEIE TEKCTLI 0NOHXO 22 393 || Ayauo-matsipsiitaan 5653
OnOHX0 B COBPEMEHHOM MUpE [ 18 164 ||MnnapuoHoB B.B. TOROOCTOOX MaTkIpbIitaannap 5488
Mpecca 17 479/ |KuaH aapaauusira Tahaapbls! | 5148
®onbknop 16 594 'T',-c cUp3na3p | 4744
Ayano 15 925| | OnoHxo BUANHHN KaMH3 |~ 4631

PYCCKMM caxa

Fig. 3. Statistics of Russian and Yakut interfaces of the Olonkho.info Portal

OLONKHO:_Television block makes it possible to broadcast television programs via cable networks and
Internet TV broadcasting. It is necessary to introduce the three-screen concept, i.e. the same content must be available
on television, a computer and a mobile device.

OwnPanoramic video footage complex is used for panoramic shooting of ohuokay (yakut traditional round
dance).

Fig. 4. Full-dome pnoraic video of ohuokay
Augmented Reality. Technology of creating hypermedia printed books based on augmented reality . This
allows to associate the printed text and media resources: images, sound, video.

VASILEYV Sergei Yefimovich
PROKHOROVA Anastasia Gennadievna
GOLOLOBOV Artyom Yurievich
The Republic of Sakha (Yakutia)
Digital Archive of Olonkho Research Institute: Prospects for Development

The digital archive of NEFU Olonkho research institute is at a development stage. Filling of the archive is made
by media resources: video, electronic photos, texts of olonkho, academic articles and monographs. At its formation is
used an experience of creation and development of Olonkho Information system.

The digital archive for effective functioning must has the developed internal infrastructure for storage and
distribution of information and has has several main segments.

Information collecting and processing subsystem consists of several blocks.

“OLONKHO: Archives” block is designed for digitization of manuscripts, pictures, musical notes and other
graphic images. Blocks “OLONKHO: Phono”, “OLONKHO: Photo”, “OLONKHO: Video” transform the initial
information resources into the digital format.

“OLONKHO: E-Lib” block is needed for scanning, recognition, collection of text documents in order to create
an electronic library there of “OLONKHO: Documents” block is aimed at ensuring electronic document circulation of
an institution (contracts, standards, official correspondence, technical descriptions, reports, etc.)
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As outcome of the blocks, we have digital objects — files of a relevant format. Each file as a whole, and its
components (fragments), if necessary, should bear metadata — specially prepared information on the file and its content,
formal attributes and academic description of the digital object. The metadata are aimed at making availability and
description of digital materials visible to a potential user. Besides, metadata are necessary to manage saving of digital
materials, to reflect their authenticity, technical characteristics, a way to access, obligations of participants, context,
chronology of creation, chronology and purposes of preserving.

Information storage and organization subsystem consists of two main blocks: “OLONKHO: Data
Warehouse” — a distributed storage of digital objects, and “OLONKHO: Database” — a database which the Information
System user handles when searching for the objects he needs. The database accumulates the necessary information form
the information collecting and processing subsystem, metadata from the data domain, etc.

Here are some requirements for the subsystem: storage and processing of full texts of documents in the original
language, images, videos; storage of documents' alternative descriptions and/or variants (digital objects); processing of
multi-version documents and values of their attributes; with the use of the system means, modeling of new entities with
previously unknown sets of attributes; change of existing, creation of non-standard links between the system entities,
search and extraction of the data taking into account thereof

Information and technical service subsystem (“OLONKHO: Information-Software” and “OLONKHO:
Technical Service”) is designed for the technical support of the project and software and information service
maintenance of the project corporate participants. For creating information resources one should use licensed or open
software. Actual task is the linguistic support of the Yakut language for the correct operation of the electronic library,
search system, multilingual databases. The technical and semantic integration of heterogeneous information resources
will provide for the effective performance of the whole system. It is necessary to develop thesauruses and controllable
dictionaries for creating metadata information resources, to invent technologies of creating electronic collections.

The technical service will maintain the hardware and office equipment of the project participants in the proper
condition. Protection of the networks and personal computers from viruses and worms is one of the topical tasks to be
solved in the frame of the subsystem.

SNOOK, Jessica
LA MONTAGNE, Emma
HODGSKISS, Taylor
RING, Mary
NIKONENKO Maria
The United States of America
Foreign Students in the Land of Olonkho: Pedagogical methods and field experiences for training future
ethnomusicologists

There is a growing demand for applied ethnomusicology training programs which can prepare students to
address the needs and goals of communities around the world. Unfortunately, programs with adequate methodologies
for learning how to acquire these skills are not widespread and often address only music-related artistic expressions.

The students in this presentation are from three different college programs, and are all finishing their
undergraduate education in the near future. This internship is giving them the opportunity to studying the intersection of
arts and anthropology (which in English can be termed “ethnoarts” or “world arts”), and in particular, the field’s applied
aspects — how this discipline can be used to make the world a better place.Their strong interest in the peoples of
Siberia combined with their desire to have a fieldwork experience has drawn them to participate in an internship led by
Dr. Robin Harris, through the Center for Excellence in World Arts in Dallas, Texas.

In this internship, in addition to field experiences in Siberia and Thailand, the students are taking a course taught
by Harris and co-taught by her colleague Dr. Brian Schrag called Arts for a Better Future. This course provides students
with practical, field-tested approaches to help ethnolinguistic communities draw on their local forms of artistic
communication to better meet their social, physical, and spiritual goals. These field-tested methodologies expand the
principles of applied ethnomusicology to engage a broad range ofartistic domains (including drama, dance, oral-verbal
arts, visual and plastic arts, and other artistic expressions). This approach begins with a focus on rigorous ethnographic
and artistic form research. In addition, it augments common participant-observation methods with inquiry utilizing
seven anthropology-based lenses, a methodology allowing for deeper understanding of how local arts connect with the
cultural contexts in which they occur. Finally, students are taught to use participatory methods to explore a
community’s goals with them, and help them to engage localarts in achieving their goals.

Arts for a Better Future uses as its primary case study the arts of the Sakha people, so students become familiar
with the olonkho epic tradition and the round dance osuokhai,as well as a broad spectrum of other Sakha art forms. In
their visit to Churapcha for the summer festival of Ysyakh, students will observe olonkho performances live, and will
prepare for this experience by reading a pre-publication draft of The Sakha Olonkho: Safeguarding a Siberian Epic
Storytelling Tradition (by Robin Harris - University of Illinois Press, forthcoming). After the festival, students will
travel to other villages and towns of Yakutia, expanding their understanding of the people and the arts of the Land of
Olonkho. After Yakutia, they will visit Thailand, participating in a conference there and staying afterwards to learn
about Thai arts and culture.

This collaborative presentation will explain the approach to arts and culture taught in Arts for a Better Future in
which students learn to guide a community through a seven-step process, consulting with members of a community as
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they make plans to draw on their artistic resources in working toward a better future. This process has been used in
many countries around the world for such applications as community development, trauma healing, arts development in
multi-cultural or international schools, literacy projects and multi-lingual education, language and arts preservation, and
to foster positive self-identity and social cohesion.

NIKOLAEVA Natalia Nikitichna
The Republic of Buryatia
The traditional formulaic expressions in the heroic epics of Buryats and Yakuts

The same formulaic expressions - ethnopoetic constants are often in basis of the image of positive and negative
characters in the epic text. "The volume poetic description (macroconstant) and the couplet or a set expression fastened
with the key basic word (microconstant) can be a constant in the epics. Constant units which also include traditional
formulaic expressions can be considered as cultural codes, i.e. as "associative fields, the supertext organization of
meanings, which impose the idea of a certain structure”. Macroconstants play a plot-forming role in structure of the text
and describe more general and large-scale phenomena of categorial level. Microconstants characterize an event or
object from the feature, fragment or phenomenon characteristic of it; the basic words are found in them and the
invariance and/or variability of this or that poetic construction is revealed. "Sometimes only one word in plot blocks and
in the developed epic descriptions has constant character, which is basic or link word for the "lock™ of verbalized
formulas scattered in all text in the form of "gold grains".

"Generalities" or typical formulas (or constant units) — style forming methods carry out function of construction
of the epic legend acting as qualitative units of poetic system of uliger and literally penetrating all their structure. The
skill of the storyteller, his poetic speech is defined by existence of a steady set of typical formulas in the uliger, which in
total create the unique, original, emotionally and declaratively strained epic work. The set of similar generalities is quite
steady; they often repeat during a narration, vary only in small degree. The realities describing originality of the Buryats
ancestor’s life, characteristic features of national mentality, and features of storytellers’ art perception of reality are
recorded in them.

The image of appearance in epics of the Turkic-Mongolian peoples has its own features. Concepts of a good
health, big corporal force, endurance, physical perfection were in ideas of ancient collective of a beauty ideal, regardless
of a gender. The archaic epics extremely widely use a hyperbole, giving the grandiose universal scale to the described
events and the phenomena.

Another, more poetic and sublime portrait appears with the development of esthetic category in system of epic
poetics. The hero, but most often the heroine (the bride, the wife, the wonderful resurrectionary maiden, the enemy) has
the unprecedented beauty combining real and fantastic features. And hyperboles penetrate each description and are used
almost in each formulaic expression. In early epic texts the idea of external beauty of the character and positive
perception of its moral and ethical shape are most often not separated from each other. "Beautiful” relates to the

concepts of "good", "kind", "light", "ours" and gives the positive source. But the epics have also other estimated
judgments (perhaps, later) giving the concepts "the evil behind a mask of beauty", "beauty as the deception enticing in a
trap".

In general, it is possible to claim that geolandscape features of the territory of accommodation, economic life and
household, ethnocultural features of the Mongolian and Turkic peoples in many respects caused the nature of formation

of ethnopoetic constants, their general basis and a variety and uniqueness of options at the same time.

SANZHEEVA Larisa Tsyrendorzhievna
TheRepublic of Buryatia
The Buryat epics in terms of translation analysis
The relevance of the research undertaken is due to the need to highlight the challenges of cross-language
interoperability. Any professional translation includes a whole range of translation transformations especially when we
talk about the lack of commonality of the source and the target languages. The Buryat uliger "Abai Geser hybyyn" and
its translated version «Abai Geser the Mighty» [2, 3, in brackets the number of lines are indicated from both versions of
the text] had not been the subject of a special analysis, namely in terms of translational transformations used in
translation of the Buryat text into English and the methods of translation. The methodological sources of the research
were the works of the famous linguists A.D. Schweitzer, Y.l. Retsker, V.N. Komissarov, A.V. Fedorov, L.S.
Barkhudarov, E.V. Breus, T.A. Kazakova.
This article describes the translation transformations used when translating the Buryat epic "Abai Geser hybyyn"
(over 300 pages) into English, which is written by the narrator Manshud Imegenov, a famous collector-folklorist
TS.ZH. Zhamtsarano in 1906 and published in 1995 in Moscow together with the Russian translation, the commentary
and the articles. The following replacement techniques are used in the Buryat-English translation of "Abai Geser
hybyyn": lexical (transliteration, meaning clarification, addition, omission, etc.) and grammar (recovery of missing
elements, often the subject, predicate, complement, changing the order of words in a sentence). Also some other
techniques of translation are used.
The study showed that the use of different types of transformations (previously identified in the translation from
Russian into English and from English into Russian) is quite useful when translated the Buryat epic works into English.
However, such a translation has a number of specific features, which is achieved by keeping the ability to adequately
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apply the translation transformations. The latter depends on the translator who must equally possess both the original
and transforming cultures in order to ensure a proper understanding of the text by the receiving party.

The conducted analysis of the epic text translation (in this article only on the lexical-semantic level) leads to the
conclusion that the discrepancies in the structure of the two languages, in this case, the Buryat and English, are very
difficult to translate. Such problems can be solved with the help of translation transformations. Much depends on the
language and translation competence of the translator. In other words, the translation is the product of a speech in the
target language and the rules, regulations and usage of this language must be respected.
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