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Ï.À. ÎÉÓÍÑÊÈÉ Î ßÊÓÒÑÊÎÌ ÝÏÎÑÅÏ.À. ÎÉÓÍÑÊÈÉ Î ßÊÓÒÑÊÎÌ ÝÏÎÑÅÏ.À. ÎÉÓÍÑÊÈÉ Î ßÊÓÒÑÊÎÌ ÝÏÎÑÅÏ.À. ÎÉÓÍÑÊÈÉ Î ßÊÓÒÑÊÎÌ ÝÏÎÑÅÏ.À. ÎÉÓÍÑÊÈÉ Î ßÊÓÒÑÊÎÌ ÝÏÎÑÅ

Â 1927 ãîäó Ïëàòîí Àëåêñååâè÷ Îéóíñêèé (Ñëåïöîâ) – âûäà-
þùèéñÿ ãîñóäàðñòâåííûé è îáùåñòâåííûé äåÿòåëü ßêóòèè, ïèñà-
òåëü, îäèí èç ãëóáîêèõ çíàòîêîâ ÿêóòñêîãî ôîëüêëîðà, îëîíõîñóò
(ñêàçèòåëü) – â «Ñáîðíèêå òðóäîâ èññëåäîâàòåëüñêîãî îáùåñòâà «Ñàõà
êýñêèëý» îïóáëèêîâàë áîëüøóþ ñòàòüþ «ßêóòñêèå ñêàçêè (îëîíõî),
åå ñþæåò è ñîäåðæàíèå». Ñòàòüÿ âûçâàëà îãðîìíûé èíòåðåñ ñðåäè
îáùåñòâåííîñòè, â íåé âïåðâûå ïîñëå ðàáîò È.À. Õóäÿêîâà, Â.Ë.
Ñåðîøåâñêîãî è íåêîòîðûõ äðóãèõ áûëî ïðåäïðèíÿòî ñïåöèàëüíîå
èññëåäîâàíèå îëîíõî, åãî ñîäåðæàíèÿ è ñþæåòîâ. Åå îñîáåííîñòü
ñîñòîèò â òîì, ÷òî îíà áûëà íàïèñàíà ïðèðîäíûì çíàòîêîì îëîíõî,
ãëóáîêî è òîíêî ïîíèìàþùèì âñå, ÷òî ñâÿçàíî ñ ýïè÷åñêèì íàñëå-
äèåì ðîäíîãî íàðîäà. È ïîòîìó ñòàòüÿ ïðåäñòàâëÿåò îãðîìíûé èí-
òåðåñ äëÿ èçó÷åíèÿ îäíîãî èç ñàìûõ óíèêàëüíûõ æàíðîâ óñòíîãî
íàðîäíîãî òâîð÷åñòâà – îëîíõî, âîáðàâøåãî â ñåáÿ âñå ìèðîñîçåð-
öàíèå äðåâíèõ ïðåäêîâ ÿêóòîâ, èñïûòàâøèõ â ñâîåì èñòîðè÷åñêîì
ðàçâèòèè ñàìûå ñèëüíûå ïîòðÿñåíèÿ è âûçîâû ñóäüáû, ïðåæäå ÷åì
ïîïàñòü â ßêóòèþ – ñîâðåìåííóþ òåððèòîðèþ ñâîåãî îáèòàíèÿ.

Ïîíÿòíî, ÷òî â ýòîé ñâÿçè Ï.À. Îéóíñêèé îáðàòèë ñâîå âíè-
ìàíèå íà ïðîáëåìó ïðîèñõîæäåíèÿ îëîíõî, íå îòðûâàÿ åãî îò îá-
ùåé ïðîáëåìû ýòíîãåíåçà ñàìèõ ÿêóòîâ. Ñóòü åãî ìíåíèÿ ïî äàí-
íîìó âîïðîñó ñîñòîèò â óòâåðæäåíèè, ÷òî îëîíõî ïîÿâèëîñü òîãäà,
êîãäà ïðåäêè ÿêóòîâ ñòîëêíóëèñü ñ âîéíàìè âðåìåí «òàòàðñêîãî è
ìîíãîëüñêîãî íàøåñòâèÿ íà Êèòàé», ò.å. ñ âîéíàìè âðåìåí ×èí-
ãèñ-õàíà íà çåìëå ìîíãîëîâ è áóðÿò. Â íàñòîÿùåå âðåìÿ íàóêà äàåò
èíîå ðåøåíèå èñòîðè÷åñêîãî âðåìåíè ïðîèñõîæäåíèÿ ÿêóòñêîãî ãå-
ðîè÷åñêîãî ýïîñà, íî çàñëóãà Ï.À. Îéóíñêîãî ñîñòîèò â òîì, ÷òî îí
îäíèì èç ïåðâûõ ïîñòàâèë ýòó ïðîáëåìó êàê íàó÷íóþ è, ÷òî î÷åíü
èíòåðåñíî, ðàññìàòðèâàë îëîíõî êàê âàæíåéøèé èñòîðè÷åñêèé èñ-
òî÷íèê äëÿ èçó÷åíèÿ ïðîáëåìû ïðîèñõîæäåíèÿ ÿêóòñêîãî ýòíîñà.

Ñòàòüÿ ñâèäåòåëüñòâóåò î òîì, ÷òî Ï.À. Îéóíñêèé çíàë î÷åíü
ìíîãî îëîíõî è åãî îïèñàíèå ñîäåðæàíèÿ è ñþæåòîâ îëîíõî ïðåä-
ñòàâëÿåò ñîáîé îáîáùåííûé âçãëÿä íà ÿêóòñêèé ýïîñ, ïîòîìó âû-
âîäû è íàáëþäåíèÿ àâòîðà îòëè÷àþòñÿ âûñîêèì ïðîôåññèîíàëèç-
ìîì è ñîõðàíÿþò ñâîå íàó÷íî-èññëåäîâàòåëüñêîå çíà÷åíèå ïî íà-
ñòîÿùåå âðåìÿ. Îí èññëåäîâàë «èçíóòðè» øèðîêèé êðóã âîïðîñîâ,
õàðàêòåðèçóþùèõ îëîíõî  êàê îñîáûé æàíð óñòíîãî íàðîäíîãî òâîð-
÷åñòâà: êîñìîãîíè÷åñêèå ïðåäñòàâëåíèÿ, ýòíî-ãåíåàëîãè÷åñêèå ïðåä-
ñòàâëåíèÿ, âîïðîñû ñåìüè è áðàêà, ïðàçäíåñòâà, ãîñòåïðèèìñòâî,
êóëüòîâûå îáû÷àè, ìîðàëü è íðàâñòâåííîñòü, íàðîäíàÿ ìåäèöèíà,
ïîãðåáàëüíûå îáû÷àè, ðåëèãèîçíûå âåðîâàíèÿ, ìàòåðèàëüíàÿ êóëü-
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òóðà, òðàäèöèîííûå ïîñòðîéêè, äîìàøíÿÿ óòâàðü è îðóäèÿ òðóäà è îõîòû,
ðåìåñëåííûå çàíÿòèÿ, ìåòðîëîãè÷åñêèå è õðîíîëîãè÷åñêèå ïðåäñòàâëåíèÿ è ò.ä.
Ï.À. Îéóíñêèé íàõîäèò â îëîíõî è òó èíôîðìàöèþ, êîòîðàÿ ñâèäåòåëüñòâóåò î
õàðàêòåðå ñîöèàëüíîãî ñòðîÿ äðåâíèõ ÿêóòîâ, î ðîäîâûõ è ëè÷íûõ îòíîøåíè-
ÿõ, î ðàáñòâå è ò.ä. Íåïðåõîäÿùåå çíà÷åíèå èìååò õàðàêòåðèñòèêà òåðìèíîâ è
ïîíÿòèé, ñîäåðæàùèõñÿ â îëîíõî.

Èñêëþ÷èòåëüíî ãëóáîêîå çíàíèå è ïîíèìàíèå ïðèðîäû ÿêóòñêîãî ýïîñà,
åãî «íåèçìåðèìîãî» êóëüòóðíî-èñòîðè÷åñêîãî çíà÷åíèÿ – âîò, ÷òî ìû íàõîäèì
â ïóáëèêóåìîé ñòàòüå Ï.À. Îéóíñêîãî. Åãî íàáëþäåíèÿ î òîì, ÷òî â îëîíõî
îòðàæåíî «ìèðîâîççðåíèå äðåâíåãî ÿêóòà», ÷òî «îíî æå îñâåùàåò íàì è âåñü
äðåâíèé ïåðèîä æèçíè ÿêóòà» íàâñåãäà âîøëî â àííàëû ÿêóòñêîãî ýïîñîâåäå-
íèÿ.

Ðåäêîëëåãèÿ «Ñáîðíèêà òðóäîâ èññëåäîâàòåëüñêîãî îáùåñòâà «Ñàõà êýñêè-
ëý» îòìåòèëà, ÷òî Ï.À. Îéóíñêèé â ñòàòüå «íå ñòàðàëñÿ âûïîëíèòü âñå òå
òðåáîâàíèÿ, êîòîðûå ïðåäúÿâëÿþòñÿ ê íàó÷íûì ìàòåðèàëàì», ïðàâèëüíî óêàçà-
ëà, ÷òî «ñòàòüÿ äàåò òàê ìíîãî íîâîãî è öåííîãî â íàó÷íîì îòíîøåíèè, ÷òî
íåñîìíåííî ïîñëóæèò íåìàëûì âêëàäîì â äåëî èçó÷åíèÿ ÿêóòñêîãî íàðîäà».
Âìåñòå ñ òåì, íåêîòîðûå åãî íàáëþäåíèÿ ÷àñòíîãî õàðàêòåðà, ñôîðìóëèðîâàí-
íûå íà óðîâíå íàóêè 20-õ ãîäîâ XX âåêà, óñòàðåëè è íå âïèñûâàþòñÿ â ñîâðå-
ìåííûå íàó÷íûå ïðåäñòàâëåíèÿ, íî îò ýòîãî ñòàòüÿ íè êîèì îáðàçîì íå ñòðàäàåò.

Êîíå÷íî æå, Ï.À. Îéóíñêèé îñòàâèë è äðóãèå ìûñëè î ÿêóòñêîì ýïîñå –
îëîíõî, î ÷åì ìîæíî áûëî áû ãîâîðèòü ñïåöèàëüíî â äðóãîì ñëó÷àå. Çäåñü æå
ìû îáðàòèëè âíèìàíèå íà îäíó åãî ñòàòüþ, ïîëîæèâøóþ íà÷àëî íàó÷íîìó
èçó÷åíèþ ÿêóòñêîãî ýïîñà è ñâèäåòåëüñòâóþùóþ î øèðîòå åãî ýñòåòè÷åñêîãî
êðóãîçîðà. Îí ãëóáîêî âåðèë â íåèñ÷åðïàåìûé äóõîâíûé ïîòåíöèàë îëîíõî,
÷òî îòðàæåíî â åãî ãåíèàëüíîì òâîðåíèè – îëîíõî «Íþðãóí Áîîòóð Ñòðåìè-
òåëüíûé». Îí âûñòóïàë è â ðîëè íåèñòîâîãî çàùèòíèêà îò ïðèìèòèâíûõ íàïà-
äîê îêîëîëèòåðàòóðíûõ ñïåêóëÿíòîâ íà îëîíõî. Ðàçìûøëÿÿ î áåññìåðòèè ÿêóò-
ñêîãî ãåðîè÷åñêîãî ýïîñà, Ï.À. Îéóíñêèé îïòèìèñòè÷åñêè óòâåðæäàë: «Ìû
ñïîñîáíû áóäåì äàòü ãèãàíòîâ  â áóäóùåì, åñëè îâëàäååì ëèòåðàòóðíûì íà-
ñëåäñòâîì òàêèõ ìèðîâûõ èìåí, êàê Ãîìåð, Ôèðäîóñè, Ðóñòàâåëè, ñîçäàâøèõ
âåëèêèå ïîýìû, áëèçêèå íàøåìó íàðîäíîìó áîãàòûðñêîìó ýïîñó». Ïëàòîí Àëåê-
ñååâè÷ êàê íèêòî äðóãîé ïîíèìàë îáùå÷åëîâå÷åñêóþ ïðèðîäó îëîíõî, åãî âå÷-
íûå õóäîæåñòâåííûå öåííîñòè.

Äèðåêòîð ÍÈÈ Îëîíõî, ä.è.í., ïðîôåññîð Â.Í. Èâàíîâ
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ÄÐÅÂÍÈÉ ßÊÓÒ — “ÓÐÀÀÄÐÅÂÍÈÉ ßÊÓÒ — “ÓÐÀÀÄÐÅÂÍÈÉ ßÊÓÒ — “ÓÐÀÀÄÐÅÂÍÈÉ ßÊÓÒ — “ÓÐÀÀÄÐÅÂÍÈÉ ßÊÓÒ — “ÓÐÀÀ¢¢¢¢¢ÕÀÉ ÑÀÕÀ”ÕÀÉ ÑÀÕÀ”ÕÀÉ ÑÀÕÀ”ÕÀÉ ÑÀÕÀ”ÕÀÉ ÑÀÕÀ”

«Ñàõà» — íàçâàíèå ïëåìåíè, «óðàà²õàé» óïîòðåáëÿåòñÿ
âî âñåõ ïðåäàíèÿõ ãåðîè÷åñêîãî ýïîñà ëèøü êàê ïðîçâèùå,
äàííîå âîèíñòâåííîìó è ñìåëîìó ïëåìåíè. Ýòî ïîäòâåðæ-
äàåòñÿ è òåì, ÷òî ÿêóòû íå ñ÷èòàþò ñåáÿ ïîòîìêàìè ïëåìåíè
«óðààíõàé», ò.å. «óðàà²õàé áèèñ óó´à», èëè «óðàà²õàé óó´à».
Òîëüêî óäèâëåííûå ÷üåé ëèáî ñìåëîñòüþ èëè óäàëüþ, ÿêó-
òû âîñêëèöàþò: «Îî, óðàà²õàéäàð, î±îëîð!», ò.å. «Íó è áåçóì-
öû, ñìåëü÷àêè!».

ßêóòû, óøåäøèå èç òîé òåððèòîðèè, êîòîðóþ çàíèìàëè
â ýïîõó «îëî²õî», ïîïàâ â íûíåøíþþ ßêóòèþ, ãäå íå áûëî
ðîäñòâåííûõ èì ïî êðîâè è ÿçûêó íàðîäíîñòåé, ñòàëè ñ÷è-
òàòü ñåáÿ «ñàõà îìóê», ò.å. «ÿêóòñêèé íàðîä».

Òåððèòîðèþ, êîòîðóþ ÿêóòû ñåé÷àñ çàíèìàþò, íóæíî
ñ÷èòàòü íå âòîðîé ðîäèíîé, à òðåòüåé. Îñíîâàíèåì òàêîãî
óòâåðæäåíèÿ ÿâëÿåòñÿ: 1) ÷òî ÿêóòû ñ÷èòàþò ñâîå ïðîèñ-
õîæäåíèå îò «μðμ² Ààð Òîéîí áèè´èí óó´óòòàí», ò. å. èç
«ïëåìåíè Áåëîãî Ïðåñòàðåëîãî Ãîñïîäèíà». Âî âñåõ «îëî²õî»
ìû âñòðå÷àåì òîëüêî ÷òî óñòàíîâèâøèéñÿ ïàòðèàðõàò, êîãäà
åùå ñëåäû ìàòðèàðõàòà èìåþòñÿ è óæèâàþòñÿ ñ ïàòðèàðõà-
òîì. Îòñþäà âûâîä, ÷òî «óðàà²õàé ñàõà» — äðåâíèå ÿêóòû
ìàòðèàðõàò è åãî çàðþ äîëæíû áûëè ïðîéòè âìåñòå ñî âñåìè
êðîâíîðîäñòâåííûìè ïëåìåíàìè; 2) äðåâíèå ÿêóòû ñ÷èòàþò
ñåáÿ çàñåëåííûìè íà òåððèòîðèþ ñðåäíåé ñòðàíû, ò.å. ñðåä-
íåãî ìèðà, ïðè ñîçäàíèè òðåõ ñòðàí, ò.å. òðåõ ìèðîâ. Çäåñü
ìû çàñòàåì ïàòðèàðõàò ñ îñòàòêàìè ìàòðèàðõàòà. Ãåðîè÷åñ-
êèé ýïîñ, ýïîõà îëî²õî, íà÷èíàåòñÿ ñ ïàòðèàðõàòà íà ñðåä-
íåì ìèðå è êîí÷àåòñÿ óõîäîì ÿêóòîâ îòòóäà.

ÏÐÅÄÑÒÀÂËÅÍÈÅ ÄÐÅÂÍÅÃÎ ßÊÓÒÀ Î ÌÈÐÅÏÐÅÄÑÒÀÂËÅÍÈÅ ÄÐÅÂÍÅÃÎ ßÊÓÒÀ Î ÌÈÐÅÏÐÅÄÑÒÀÂËÅÍÈÅ ÄÐÅÂÍÅÃÎ ßÊÓÒÀ Î ÌÈÐÅÏÐÅÄÑÒÀÂËÅÍÈÅ ÄÐÅÂÍÅÃÎ ßÊÓÒÀ Î ÌÈÐÅÏÐÅÄÑÒÀÂËÅÍÈÅ ÄÐÅÂÍÅÃÎ ßÊÓÒÀ Î ÌÈÐÅ

Äðåâíèé ÿêóò âñåëåííóþ ïðåäñòàâëÿåò êàê áû ñîñòîÿ-
ùåé èç çåìëè — «ñèð», ñîëíöà — «êμí», ëóíû — «ûé» è
çâåçä — «ñóëóñòàð». Ïîýòîìó ìèð îí äåëèò íà äâå ÷àñòè:
Çåìëÿ — «ñèð» è Íåáî — «õàëëààí». Òàêîå äåëåíèå ìèðà íà
äâå ÷àñòè, íà Çåìëþ è Íåáî, ïðè ïîÿâëåíèè íàðîäíîãî ñëî-
âåñíîãî òâîð÷åñòâà ïðèíèìàåò íîâóþ ôîðìó: Çåìëÿ ñòàíî-
âèòñÿ ñðåäíèì ìèðîì, Íåáî — âåðõíèì, à òðåòüèì ÿâëÿåòñÿ
íèæíèé ìèð. Îñíîâàíèåì íîâîãî ïðåäñòàâëåíèÿ î ìèðå ÿâè-
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ëîñü ïðåäàíèå î âîéíå, îêîí÷èâøåéñÿ ñîçäàíèåì òðåõ ìèðîâ, ò.å. ðàç-
äåëåíèåì âñåëåííîé ìåæäó òðåìÿ ñîþçíûìè îáúåäèíåíèÿìè ïëåìåí,
íà âåðõíþþ, ñðåäíþþ è íèæíþþ ñòðàíû. Ïîýòîìó ïðåäñòàâëåíèå ÿêó-
òà âðåìåí ìàòðèàðõàòà î ìèðå ïî àíàëîãèè (ñîçäàíèå òðåõ ñòðàí) ñòàëî
óæå ïðåäñòàâëåíèåì ÿêóòà ýïîõè ïàòðèàðõàòà î òðåõ ìèðàõ.

Äðåâíèé ÿêóò — «óðàà²õàé ñàõà» ñ÷èòàåò âåðõíèé ìèð ñîñòîÿùèì
èç äåâÿòè íåáåñíûõ ïðîñòðàíñòâ, èëè èç äåâÿòè íåáåñíûõ ñòðàí. Èç
íèõ òðè íèæíèå ñòðàíû, çàëåãàþùèå îò ñðåäíåãî ìèðà íà þãî-âîñòîê,
îòëè÷àþòñÿ òåïëûì êëèìàòîì, ÿðêèì è íèêîãäà íå çàõîäÿùèì ñîëí-
öåì è áîãàòîé âå÷íî-çåëåíîé ðàñòèòåëüíîñòüþ. Ïÿòü íåáåñíûõ ñòðàí,
çàëåãàþùèõ îò ñðåäíåãî ìèðà íà þãî-çàïàä è ñåâåðî-çàïàä, îòëè÷àþòñÿ
õîëîäíûì è ñûðûì êëèìàòîì, òóìàííûì íåáîì è ñêóäíîé ðàñòèòåëü-
íîñòüþ. Âåðõíÿÿ, äåâÿòàÿ íåáåñíàÿ ñòðàíà, êàê êîíåö è ïîëþñ ìèðà,
îòëè÷àåòñÿ îñîáåííî ñóðîâûì êëèìàòîì, áåç âñÿêîé ðàñòèòåëüíîñòè,
ëåäÿíûì äûõàíèåì, òóìàííûì íåáîì. Ñîëíöå è ëóíà ñâåòÿò òóñêëî,
ïî÷åìó íå äàþò ðåçêèõ ñâåòîâûõ êîíòðàñòîâ, êàæóòñÿ ïîëóáëèêàìè. Ýòî
— ñòðàíà ìðàêà è òåíè.

Íèæíèé ìèð îòëè÷àåòñÿ îò ñðåäíåãî õîëîäíûì è ñûðûì êëèìà-
òîì. Ñîëíöå è ëóíà çäåñü òàêæå íå äàþò ïîëíîãî ñâåòà, ïîòîìó íåáî
ïîõîæå íà íåäîâàðåííóþ óõó. Çäåñü âå÷íûé ìðàê è òóìàí. Òîëüêî òîò
êðàé, êîòîðûé ñîïðèêàñàåòñÿ ñî ñðåäíèì ìèðîì, îòëè÷àåòñÿ ñõîäñòâîì
ñî ñðåäíèì ìèðîì. Íèæíèé ìèð íàõîäèòñÿ âíèçó, íà ñåâåðå. Þæíûé
êðàé, ñîïðèêàñàþùèéñÿ ñî ñðåäíèì ìèðîì, îïèñûâàåòñÿ, êàê ñòðàíà
ëÿãóøåê, ÿùåðèö è æóêîâ.

Ñðåäíèé ìèð íàõîäèòñÿ ìåæäó âåðõíèì è íèæíèì ìèðàìè, çäåñü
êëèìàò óìåðåííûé. Åñòü äîñòàòî÷íàÿ, ñî÷íàÿ ðàñòèòåëüíîñòü. Ñîëíöå
ÿñíîå, îíî çàõîäèò è âîñõîäèò. Çèìó óçíàþò ïî ñíåãó (òî÷íåå ïî èíåþ).
Âîñòî÷íàÿ ñòðàíà ñðåäíåãî ìèðà, çàëåãàþùàÿ ê âîñòî÷íûì ñòðàíàì âåðõ-
íåãî ìèðà, îòëè÷àåòñÿ òåïëûì êëèìàòîì, âå÷íîçåëåíîé ðàñòèòåëüíîñ-
òüþ, ÿðêèì è íå çàõîäÿùèì ñîëíöåì. Çäåñü ðàñòèòåëüíîñòü íå èñïûòàëà
íà ñåáå ãèáåëüíûõ äåéñòâèé çàìîðîçêîâ. Çäåñü-òî áûë ïîñåëåí ïåðâûé
ÿêóò — «óðàà²õàé ñàõà».

ÏÐÅÄÀÍÈÅ Î ÑÎÇÄÀÍÈÈ ÒÐÅÕ ÌÈÐÎÂÏÐÅÄÀÍÈÅ Î ÑÎÇÄÀÍÈÈ ÒÐÅÕ ÌÈÐÎÂÏÐÅÄÀÍÈÅ Î ÑÎÇÄÀÍÈÈ ÒÐÅÕ ÌÈÐÎÂÏÐÅÄÀÍÈÅ Î ÑÎÇÄÀÍÈÈ ÒÐÅÕ ÌÈÐÎÂÏÐÅÄÀÍÈÅ Î ÑÎÇÄÀÍÈÈ ÒÐÅÕ ÌÈÐÎÂ
ÈËÈ ÎÁ ÎÁÐÀÇÎÂÀÍÈÈ ÒÐÅÕ ÑÒÐÀÍÈËÈ ÎÁ ÎÁÐÀÇÎÂÀÍÈÈ ÒÐÅÕ ÑÒÐÀÍÈËÈ ÎÁ ÎÁÐÀÇÎÂÀÍÈÈ ÒÐÅÕ ÑÒÐÀÍÈËÈ ÎÁ ÎÁÐÀÇÎÂÀÍÈÈ ÒÐÅÕ ÑÒÐÀÍÈËÈ ÎÁ ÎÁÐÀÇÎÂÀÍÈÈ ÒÐÅÕ ÑÒÐÀÍ

Êàê ìîæíî çàêëþ÷èòü èç ÿêóòñêèõ ñêàçîê, âíà÷àëå ýïîõè «îëî²õî»
áûëî òðè âåëèêèõ îáúåäèíåíèÿ ïëåìåí, ò.å. «μñ óëóó áèèñ óó´à». Ïåð-
âîå îáúåäèíåíèå ïëåìåí íàçûâàëîñü «μñ êèèñ òèðèèòý ³ëëμðãýëýýõ áýð-
ãý´ýëýýõ, μðμ² Ààð Òîéîí áèè´èí óó´à», ò.å. «Îáúåäèíåíèå ïëåìåí
Ïðåñòàðåëîãî Áåëîãî Ãîñïîäèíà, íîñÿùåãî øàïêó ñ âåðõîì èç òðåõ ñî-
áîëèíûõ ùêóð». Âòîðîå îáúåäèíåíèå ïëåìåí íàçûâàëîñü: «Óîðäàéàí
ó´óóòóóð, Óëóóòóéàð Óëóó òîéîí áèè´èí óó´à», ò.å. «Îáúåäèíåíèå ïëå-
ìåí âî ãíåâå çàäûõàþùåãîñÿ, Âîçâåëè÷àåìîãî Âåëèêîãî Ãîñïîäèíà».
Òðåòüå îáúåäèíåíèå ïëåìåí íàçûâàëîñü: «Àðáà±à´ûí áμðμììμòμíýí
μ³ñêýýáèò, Àëäüàðõàéäààõ Àðñàí Äóîëàé áèè´èí óó´à», ò.å. «Îáúåäèíå-
íèå ïëåìåí çà÷àòîãî âî ÷ðåâå ìàòåðè çàâåðíóòûì â ñâîþ ðâàíêó øóáó
Áåäîâîãî, Ñèëüíîãî Àðñàíà». Èíîãäà «Àðñàí Äóîëàé» íàçûâàþò «Áóîð
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Ìà²àëàé» èëè «Ëóî-Õààí Òîéîí», ò.å. «Áåäîâûé, Ñèëüíûé Àðñàí» «ñ
çåìëÿíîé ïàñòüþ», «Ãîñïîäèí Ëóî-Êðîâàâûé».

Ýòè òðè âåëèêèõ îáúåäèíåíèÿ ïëåìåí ñòîëêíóëèñü îäíàæäû íà
ïî÷âå îáëàäàíèÿ ëó÷øèìè ñòðàíàìè ìèðà (äî ýòîãî îíè æèëè ñìåøàí-
íî, íå çàíèìàÿ îïðåäåëåííîé òåððèòîðèè). Âîéíà ïî äàííûì «îëî²õî»
áûëà ñòðàøíàÿ è óïîðíàÿ. Âïåðâûå îíà ðàçãîðåëàñü íà âåðõíåì ìèðå.
Îò ïîòðÿñåíèé ýòîé âîéíû, îò åå ðàçðóøèòåëüíûõ äåéñòâèé äðîæàëè è
ìåòàëèñü âñå òðè ìèðà, âñëåäñòâèè ÷åãî íà âåðõíåì ìèðå äåâÿòàÿ íå-
áåñíàÿ ñòðàíà, ïûëàÿ ñèíèì îãíåì, ñòîíóùàÿ îò ëåäÿíûõ ìåòåëåé è
áóðè, ïåðåâåðíóëàñü è îáðàçîâàëà ñòðàíó þæíîãî ïîëþñà, ñòðàíó ñòðàõà
è áåäñòâèé, ìðàêà è çëà. Òàê îáðàçîâàëñÿ ìèð âå÷íîé ðàñïðè, «âåðòëÿ-
âûé, êàê âèõðü, êàê îäíîãëàçûé ðàçáîéíèê, êîñûì âçãëÿäîì âñìàòðèâàþ-
ùèéñÿ â ñðåäíèé ìèð».

Íèæíèé ìèð, çàäðîæàâ, êàê áåðåñòÿíàÿ ïîñóäà ñ âîäîé, ïûëàÿ â
îãíå, ïîäîáíûì ãîðÿùåé ñåðå, ñî ñòîíîì ïåðåâåðíóëñÿ âåðõîì âíèç è
îáðàçîâàë ñòðàíó ñåâåðíîãî ïîëþñà, ñòðàíó íåèçáûâíûõ ñòðàñòåé è ÷àð,
ñòðàíó áåäñòâèé è çëà. Òàê îáðàçîâàëàñü ïðåèñïîäíÿÿ, ñòðàíà çèÿþùèõ
ïðîïàñòåé, ò.å. «äü³ë³ðμ μòμãýí».

Âñå òðè ìèðà, îêóòàííûå ìðàêîì, îñâåùåííûå çàðåâîì ïîæàðîâ,
ñòîíàëè, èñòåêàÿ êðîâüþ, êàê æèâûå ñóùåñòâà. Áëèçèëñÿ êîíåö ìèðà.

Âñå òðè âîþþùèå ñòîðîíû, áóäó÷è íåèñòðåáèìûìè â ñâîåé áîðü-
áå, òåì ñàìûì ñòàâèëè âñåëåííóþ ïîä óãðîçó îêîí÷àòåëüíîãî ðàçðóøå-
íèÿ, è ïîòîìó, êîãäà îíè ðàñêàëåííûå îêóíóëèñü â ìîðå, à çàòåì âû-
íûðíóëè ñî äíà, òî ïîðåøèëè êîí÷èòü áîðüáó ìèðîì. Çàêëþ÷èëè «êè²-
êèíèèð êèý² õàëëààí Óëóó óîò äüμμëμí», ò.å. «îòçûâàþùåãîñÿ áåñïðå-
äåëüíîãî øèðîêîãî íåáà Âåëèêèé îãíåííûé ñóä» è ðàñïðåäåëèëè ìåæ-
äó ñîáîþ âñþ âñåëåííóþ, ñîçäàâ òðè ìèðà.

Âñå áåñ÷èñëåííûå ïëåìåíà «Ïðåñòàðåëîãî Áåëîãî Ãîñïîäèíà» çà-
ñåëèëèñü íà òðåõ íèæíèõ ñòðàíàõ âåðõíåãî ìèðà; âñå ïëåìåíà «Âîçâå-
ëè÷àåìîãî Âåëèêîãî ñòàðöà», â ÷èñëå 39 ïëåìåí, çàñåëèëèñü íà øåñòè
âåðõíèõ þãî-çàïàäíûõ è ñåâåðî-çàïàäíûõ ñòðàíàõ âåðõíåãî ìèðà; âñå
ïëåìåíà «Áåäîâîãî, Ñèëüíîãî Ñòàðöà», â ÷èñëå 36 ïëåìåí, çàñåëèëèñü
íà íèæíåì ìèðå, ãäå çèÿþùàÿ ïðåèñïîäíÿÿ ñòàëà ñëóæèòü èì íåïðèñ-
òóïíîþ òâåðäûíåé. Ñ ýòîãî ìîìåíòà - ìîìåíòà ðàçäåëà ìèðà íà òðè
ñòðàíû — íà÷èíàåòñÿ ãåðîè÷åñêàÿ ýïîõà «îëî²õî» — ýïîõà äðåâíåãî
ÿêóòà-«óðàà²õàé ñàõà». Òîëüêî ñ ýòîãî ìîìåíòà íà÷èíàåòñÿ è åãî ïðåä-
ñòàâëåíèå î äîáðûõ è çëûõ íà÷àëàõ.

ÇÀÑÅËÅÍÈÅ ÑÐÅÄÍÅÃÎ ÌÈÐÀÇÀÑÅËÅÍÈÅ ÑÐÅÄÍÅÃÎ ÌÈÐÀÇÀÑÅËÅÍÈÅ ÑÐÅÄÍÅÃÎ ÌÈÐÀÇÀÑÅËÅÍÈÅ ÑÐÅÄÍÅÃÎ ÌÈÐÀÇÀÑÅËÅÍÈÅ ÑÐÅÄÍÅÃÎ ÌÈÐÀ

Ïðè çàêëþ÷åíèè ìèðíîãî äîãîâîðà, äëÿ íàáëþäåíèÿ çà åãî âûïîë-
íåíèåì âîþþùèìè ñòîðîíàìè, áûëè èçáðàíû äîëæíîñòíûå ëèöà äëÿ
âñåõ òðåõ ìèðîâ. Ïåðâûìè èç íèõ óïîìèíàþòñÿ ×èíãèç-õàí (×û²ûñ
õààí). Îäóí-õàí (Îäóí õààí) è Ãîñïîäèí Äæèëãà (Äüûë±à òîéîí), ïðè
÷åì èõ ôóíêöèè ñëèâàþòñÿ, âñå ýòè ëèöà ïî÷òè îäíî è òî æå. Ýòî
ìîæåò áûòü îáúÿñíåíî òåì, ÷òî îíè áûëè îäèí çà äðóãèì õàíàìè è
ïîñëåäíèì áûë Äæèëãà. Â «îëî²õî» áîëåå âñåõ âñòðå÷àåòñÿ Äæèëãà,
êàê ðàñïîðÿäèòåëüíàÿ è èñïîëíèòåëüíàÿ âëàñòü íà òðåõ ìèðàõ. Äðåâ-
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íèé ÿêóò ñ÷èòàë èõ ïðîèñõîäÿùèìè èç ïëåìåí «Áåëîãî Ïðåñòàðåëîãî
Ñòàðöà». Ïèñöîì íà òðåõ ìèðàõ áûë èçáðàí «Óîò Äüóðàíòààéû», òî åñòü
«Îãîíü Äæóðàíòàÿ»; îí äîëæåí áûòü îòíåñåí ê ïëåìåíàì «Âîçâåëè÷àå-
ìîãî Âåëèêîãî Ãîñïîäèíà», òàê êàê èìåíà íà÷èíàþùèåñÿ îò «óîò» —
«îãîíü» ÿâëÿþòñÿ èìåíàìè, èìåííî, çëûõ íà÷àë. Ýòî íàäî îòìåòèòü,
òàê êàê ïåðâûì ãðàìîòíûì ëèöîì ÿâëÿåòñÿ ñûí çëîãî íà÷àëà, èç âåðõ-
íåãî ìèðà, - (âîçìîæíî è èç íèæíåãî ìèðà), ÷òî óêàçûâàåò íà áîëåå
âûñîêóþ êóëüòóðíîñòü äðåâíèõ «óðàà²õàé ñàõà» ïåðåä äðóãèìè ïëåìå-
íàìè.

Âñå òðè íàöèè ïðèøëè ê åäèíîãëàñíîìó ðåøåíèþ çàñåëèòü ñðåä-
íèé ìèð òðèäöàòüþ ïÿòüþ ïëåìåíàìè «îòóò áèýñ áèèñ óó´à», â ÷èñëå
êîòîðûõ áûë äðåâíèé ÿêóò (î÷åâèäíî, îäíî ïëåìÿ), ÿâëÿþùèéñÿ ìëàä-
øèì ñûíîì «Áåëîãî Ïðåñòàðåëîãî Ãîñïîäèíà». Îí íàçûâàëñÿ «Òμ³íý
Ìî²îë òîéîí», æåíà åãî «Êóñ Õà²ûë õîòóí».

Âñå æå îñòàëüíûå äîëæíû áûòü îòíåñåíû ê äðóãèì íàöèÿì èç âåð-
õíåãî è íèæíåãî ìèðîâ. Ýòè ïëåìåíà, êàê áîëåå êóëüòóðíûå, áîëåå
îñåäëûå, ÷åì äðåâíèå ÿêóòû, èìåííî è ÿâèëèñü â ñðåäíèé ìèð â ëèöå
«è÷÷è», ò.å. äóõîâ, ïîêðîâèòåëåé ðàçíûõ îòðàñëåé õîçÿéñòâà è ïðîìûñ-
ëîâ. Ïîêðîâèòåëü îãíÿ, «óîò è÷÷èòý», ÿâëÿåòñÿ ñòàðøèì ñûíîì «Âîçâå-
ëè÷àåìîãî Âåëèêîãî Ãîñïîäèíà», èç âåðõíåãî ìèðà. Ïåðâûé êóçíåö ïðî-
èñõîäèò èç íèæíåãî ìèðà, èç ïëåìåí «Áåäîâîãî, Ñèëüíîãî Ñòàðöà»,
Ëóî Êðîâàâîãî.

Â âåðõíåì ìèðå õîçÿéñòâî îñíîâàíî èñêëþ÷èòåëüíî íà êîííîì
ñêîòå; â íèæíåì ìèðå — òîëüêî íà ðîãàòîì ñêîòå, à â ñðåäíåì — íà
êîííîì è ðîãàòîì. Ïîýòîìó çëûì íà÷àëàì âåðõíåãî ìèðà æèòåëè ñðåä-
íåãî ìèðà ïðèíîñÿò â æåðòâó òîëüêî êîííûé ñêîò. Â ïåðâóþ î÷åðåäü,
æåðåáöà ìàñòè — «êàê áåðåçîâûé êîë» ñ áåëîþ øåðñòüþ íàä êîïûòàìè,
«êàê äåðæàùèé íà çóáàõ ïîïåðåê ñûðûå ëåãêèå», ñ êðàñíî-ëåãî÷íîãî
öâåòà ãóáîé, ñ êîñî-áåëîé ïîëîñêîé íà ìîðäå, ñïèíå è áîêàõ â òðåõ
ìåñòàõ ñ áåëûìè ïîëîñêàìè, êðàñíîïåãèé, ò.å. «õàòû² òî´î±î êóðäóê
áà´ûð±àñòààõ òóéàõòààõ», «ñèèêýé òû²àíû òóîðà óîïïóò êóðäóê êû´ûë
ìýëäüýí òóìóñòààõ», «áàëàé ìà²ààñ ñèðýéäýýõ», «μñ ñèðèíýí òóîñ àëà
äüμ´μííýýõ àòûûð ñûëãû».

Çëûì íà÷àëàì íèæíåãî ìèðà ñðåäíèé ìèð ïðèíîñèò â æåðòâó òîëüêî
ðîãàòûé ñêîò. Â ïåðâóþ î÷åðåäü, ïîðîäó ìàñòè «èññèíÿ-ïåñòðûé» èëè
«èçæåëòà-ïåñòðûé», ò.å. «êμ³õ êμðäüμãýñ», èëè «êóãàñ òàðààõ àòûûð î±óñ».
Êîííûé ñêîò ñðåäíåãî ìèðà íàõîäèòñÿ ïîä ïîêðîâèòåëüñòâîì âåðõíåãî
ìèðà, â ëèöå «Óîò Äü³´³ã³é», à ðîãàòûé ñêîò — ïîä ïîêðîâèòåëüñòâîì
íèæíåãî ìèðà â ëèöå «Àéûû´ûò õààí õîòóí».

Îøèáî÷íî ïðåäñòàâëåíèå ñîâðåìåííûõ «îëî²õî´óòòàð» (ñêàçî÷íè-
êîâ), êîãäà îíè îáîèõ ïîêðîâèòåëåé îòíîñÿò ïî ïðîèñõîæäåíèþ ê ïëå-
ìåíàì «Áåëîãî Ïðåñòàðåëîãî Ãîñïîäèíà», òàê îøèáàåòñÿ è Àíäðîñîâà-
Èîíîâà, êîãäà âñåõ äóõîâ (è÷÷è) îíà îòíîñèò ê «Áåëîìó Ïðåñòàðåëîìó
Ãîñïîäèíó». Ýòî ïðåäñòàâëåíèå íå ñîâïàäàåò ñ äàííûìè øàìàíèçìà.
Ïîêðîâèòåëüíèöó ðîãàòîãî îêîòà áåç ñîìíåíèÿ ñëåäóåò îòíåñòè ê ïëå-
ìåíàì «Áåäîâîãî, Ñèëüíîãî Ñòàðöà», òàê êàê ðîãàòûé ñêîò ïðîèñõîäèò
èç íèæíåãî ìèðà, ò.å. ÿâëÿåòñÿ õîçÿéñòâîì ïëåìåí, ïîñåëèâøèõñÿ â
íèæíåì ìèðå. «Îëî²õî» âîñïåâàåò õîçÿéñòâî ñðåäíåãî ìèðà áîëåå ìîù-
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íûì è öâåòóùèì, ÷åì õîçÿéñòâà âåðõíåãî è íèæíåãî ìèðîâ, êîòîðûå
ñîñòàâëåíû òîëüêî èç îäíîãî ýëåìåíòà êàæäûé.

ÏÅÐÈÎÄ ÏÎßÂËÅÍÈß «ÎËÎÏÅÐÈÎÄ ÏÎßÂËÅÍÈß «ÎËÎÏÅÐÈÎÄ ÏÎßÂËÅÍÈß «ÎËÎÏÅÐÈÎÄ ÏÎßÂËÅÍÈß «ÎËÎÏÅÐÈÎÄ ÏÎßÂËÅÍÈß «ÎËÎ¢¢¢¢¢ÕÎ»ÕÎ»ÕÎ»ÕÎ»ÕÎ»

Âðåìÿ ïîÿâëåíèÿ «îëî²õî» â âèäå îòäåëüíûõ ïîâåñòâîâàíèé î âîé-
íàõ äîëæíî áûòü îòíåñåíî ê âðåìåíàì òàòàðñêîãî è ìîíãîëüñêîãî íà-
øåñòâèé íà Êèòàé. Ê ÷èñëó ýòèõ âîéí äîëæíà áûòü îòíåñåíà è âîéíà,
ïðèâåäøàÿ ê îáðàçîâàíèþ òðåõ íàöèîíàëüíûõ åäèíèö (â ñêàçêå òðåõ
ìèðîâ). Èçáðàíèå ×èíãèç-õàíà ãîñïîäèíîì íàä òðåìÿ ìèðàìè âïîëíå
ñîâïàäàåò ñ ïîáåäíûìè íàøåñòâèÿìè åãî íà Êèòàé, Ñðåäíþþ Àçèþ è
Ðîññèþ.

Äðåâíèå ÿêóòû, óøåäøèå èç Ñðåäíåé Àçèè, çàñòàëè ýòè âîéíû íà
òåððèòîðèè äðåâíå-êèòàéñêîé èìïåðèè. ×åì áûë âûçâàí óõîä ÿêóòîâ
èç Ñðåäíåé Àçèè íåèçâåñòíî, íî «îëî²õî» ïîâåñòâóåò îá ýòîì, êàê çà-
ñåëåíèå ñðåäíåãî ìèðà â ðåçóëüòàòå âîéíû, ò.å. êàê âûíóæäåííóþ êîëî-
íèçàöèþ. Î÷åâèäíî, ïëåìåíà Ñðåäíåé Àçèè, æèâóùèå ó ãðàíèö Êèòàé-
ñêîé èìïåðèè, ïðèíèìàëè ó÷àñòèå â ïîõîäàõ òàòàð è ìîíãîëîâ íà êè-
òàéñêóþ òåððèòîðèþ. «Îëî²õî», ìåæäó ïðî÷èì, íå âûäåëÿåò îñîáî íè
òàòàð, íè äðóãèõ ïëåìåí è âñåõ èõ ïðè÷èñëÿåò ê ïëåìåíàì «Áåëîãî
Ïðåñòàðåëîãî Ãîñïîäèíà».

Ñ óõîäîì òàòàð, äðåâíèå ÿêóòû íå â ñèëàõ áûëè óäåðæàòüñÿ â ïðå-
äåëàõ çàíÿòîé èìè òåððèòîðèè (ïî ñêàçêàì â ñðåäíåì ìèðå), è èì ïðè-
øëîñü îòòóäà óéòè ñ áîëüøèì óðîíîì, î ÷åì áóäåò ãîâîðèòüñÿ äàëüøå.

«Îëî²õî» çàñòàåò âåê æåëåçà íà íîâîé òåððèòîðèè äðåâíèõ ÿêóòîâ,
ãäå â ïîëíîì õîäó æåëåçíûå îðóäèÿ áîðüáû, à òàêæå, ìåæäó ïðî÷èì, è
ñåðåáðî.

Ðåäêî âñòðå÷àåìûå â «îëî²õî» îðóäèÿ áîðüáû èç êîñòè æèâîòíûõ
äîëæíû áûòü îòíåñåíû ê áîëåå äðåâíåìó ïåðèîäó, íàïðèìåð, «Îéî±îñ
ó²óî±à áàòûéàëëàõ Î±î Òóëààéàõ», ò.å. «áîãàòûðü Äèòÿ-Ñèðîòà ñ áàòû-
åé èç ðåáåðíîé êîñòè». Ìîëîäûå âîèíû, áîãàòûðè èç ïëåìåíè «óðàà²-
õàé ñàõà» åäóò âçÿòü äîñïåõè è âîîðóæåíèå ê êóçíåöàì, íàõîäÿùèìñÿ
íà ñåâåðíîé ãðàíèöå ñðåäíåãî ìèðà, êóäà îíè ïåðåøëè âî âðåìÿ çàêëþ-
÷åíèÿ ìèðíîãî äîãîâîðà ìåæäó òðåìÿ âåëèêèìè îáúåäèíåíèÿìè ïëå-
ìåí, îòêîëîâøèñü îò ïëåìåíè «Áåäîâîãî, Ñèëüíîãî Ñòàðöà», ïîñåëèâ-
øåãîñÿ íà íèæíåì ìèðå.

ÎÒÐÀÆÅÍÈÅ ÑÅÌÜÈ È ÁÐÀÊÀÎÒÐÀÆÅÍÈÅ ÑÅÌÜÈ È ÁÐÀÊÀÎÒÐÀÆÅÍÈÅ ÑÅÌÜÈ È ÁÐÀÊÀÎÒÐÀÆÅÍÈÅ ÑÅÌÜÈ È ÁÐÀÊÀÎÒÐÀÆÅÍÈÅ ÑÅÌÜÈ È ÁÐÀÊÀ

Ýïîõà «îëî²õî» ÿâëÿåòñÿ ýïîõîé ïàòðèàðõàòà, íàðÿäó ñ êîòîðûì
óæèâàþòñÿ åùå îñòàòêè ìàòðèàðõàòà. Ñåìüÿ îñíîâàíà íà îäíîæåíñòâå è
îäíîìóæåñòâå, ñî ñëåäàìè, îäíàêî, ãðóïïîâîãî áðàêà è äâóæåíñòâà.
Æåíùèíà ýïîõè «îëî²õî» ÿâëÿåòñÿ áîëüøèì àâòîðèòåòîì â ñåìüå è
ïîëüçóåòñÿ âûñîêèì óâàæåíèåì. Âî âñåõ äåëàõ ñåìüè è õîçÿéñòâà ìíå-
íèå æåíùèíû (æåíû õîçÿèíà) ÿâëÿåòñÿ ðåøàþùèì. Õîçÿéñòâî â ýïîõó
«îëî²õî» âî âñåõ ñëó÷àÿõ ÿâëÿåòñÿ èíäèâèäóàëüíûì è îñíîâàííûì íà
äîëå æåíùèíû, âûäåëåííîé åé åå ðîäíûìè. Ìóæ÷èíà — ãëàâà ñåìüè
èìååò îðóäèÿ áîðüáû, êîíÿ è þðòó ñ íåîáõîäèìûìè ïðèñòðîéêàìè.
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Òîëüêî ìëàäøèå ñûíîâüÿ (èëè åäèíñòâåííûå) îñíîâûâàþò ñâîå îòäåëü-
íîå õîçÿéñòâî íà äâóõ èñòî÷íèêàõ: íà äîëå æåíû è èìóùåñòâå ðîäíûõ.

Áðàê çàêëþ÷àåòñÿ âíå ñåìüè è ðîäà. Ìîëîäîé ÷åëîâåê, äîñòèãøèé
áðà÷íîãî âîçðàñòà, åäåò èñêàòü ñåáå æåíó â äàëüíèå ìåñòà, ïðè÷åì,
áðàê çàêëþ÷àåòñÿ òîãäà, êîãäà æåíèõ ÿâëÿåòñÿ ïîáåäèòåëåì íà ñîñòÿçà-
íèÿõ è â áîÿõ ñî ñâîèìè ñîïåðíèêàìè. Áðàê ñ âûáðàííîé äåâóøêîé
ÿâëÿåòñÿ äëÿ íåãî âåíöîì åãî ãåðîè÷åñêèõ ïîäâèãîâ. Äîáûòàÿ òàêèì
ïóòåì æåíà, ïðèíîñÿùàÿ ê òîìó æå, ñ ñîáîé êîííûé è ðîãàòûé ñêîò, —
ñòàíîâèòñÿ âëàñòíîé õîçÿéêîé, êîòîðîé ïîä÷èíÿåòñÿ ìóæ è ñ àâòîðè-
òåòîì êîòîðîé ñ÷èòàþòñÿ âñå â õîçÿéñòâå. Â ñêàçêàõ íèãäå íè â îäíîì
ñëó÷àå íå óïîìèíàåòñÿ ïðî âûêóï íåâåñòû — «õàëûûì». Îòñþäà âûâîä,
÷òî «õàëûûì» — ÿâëåíèå ïîçäíåéøåãî âðåìåíè. Íà íà÷àëüíóþ ñòàäèþ
ïàòðèàðõàòà è èíäèâèäóàëüíîé ñåìüè óêàçûâàþò è ðåäêî âñòðå÷àþùèåñÿ
ñëåäû äâóæåíñòâà: íàïðèìåð, áîãàòûðü «Ìμëäüμ Á³±³», îòåö äâóõ çíà-
ìåíèòûõ áîãàòûðåé — «Áà´ûìíüû Áààòûð» è «Ýëèê Áîîòóð» èìåë äâóõ
æåí «Óëàõàí Àéûû êûû´à» è «Êûðà Àéûû êûû´à».

Â ðàííþþ ïîðó ïàòðèàðõàòà çàìå÷àþòñÿ òàêæå ñâåæèå ñëåäû ãðóï-
ïîâîãî áðàêà. Íàïðèìåð, äâà ðîäíûõ áðàòà «Èýéýõñèò ñèýíý Èëý Õàðà»
è «Àéûû´ûò ñèýíý Àëà Õàðà» æåíÿòñÿ íà äâóõ ðîäíûõ ñåñòðàõ, ñåñòðàõ
ñïàñåííîãî èìè áîãàòûðÿ «Àëòàí ×àõ÷àõàé». Â äàëüíåéøåì èíäèâèäóàëü-
íûé áðàê ñâîåîáðàçíî ðåôîðìèðóåò ýòè îñòàòêè ãðóïïîâîãî áðàêà. Òàê,
íàïðèìåð, âåëè÷àéøèé áîãàòûðü «Íüóðãóí-Áîîòóð» æåíèòñÿ íà æåí-
ùèíå-áîãàòûðå «Êûûñ Íüóðãóí», íà ñåñòðå ñïàñåííîãî èì áîãàòûðÿ
«Àéûû Äüóðà±àñòàé», êîòîðûé â ñâîþ î÷åðåäü æåíèòñÿ íà ñåñòðå ïåð-
âîãî. Â ýòîì áðàêå, õîòÿ è âïîëíå èíäèâèäóàëüíîì, ÿðêî îòðàæàþòñÿ
ñëåäû ãðóïïîâîãî áðàêà. Íàðàâíå ñ óìûêàíèåì æåíùèí, î÷åíü ðåäêè
ñëó÷àè óìûêàíèÿ ìóæ÷èí æåíùèíàìè. Íî âñå æå åñòü è ïîäîáíûå
ñëó÷àè. Íàïðèìåð, äâå ñåñòðû-óäàãàíêè — «Óîëóìàð» è «Àéãûð» ñâîè-
ìè âîëøåáñòâàìè óìûêàþò äâóõ ìóæ÷èí, ñîñòîÿùèõ â áðàêå, áåðóò èõ ê
ñåáå â ìóæüÿ. Â ïîñëåäíåì ñëó÷àå âèäíû ñëåäû ìàòðèàðõàòà.

ÖÅËÎÌÓÄÐÈÅ È ÄÅÂÑÒÂÅÍÍÎÑÒÜ Â ÝÏÎÕÓ “ÎËÎÍÕÎ”ÖÅËÎÌÓÄÐÈÅ È ÄÅÂÑÒÂÅÍÍÎÑÒÜ Â ÝÏÎÕÓ “ÎËÎÍÕÎ”ÖÅËÎÌÓÄÐÈÅ È ÄÅÂÑÒÂÅÍÍÎÑÒÜ Â ÝÏÎÕÓ “ÎËÎÍÕÎ”ÖÅËÎÌÓÄÐÈÅ È ÄÅÂÑÒÂÅÍÍÎÑÒÜ Â ÝÏÎÕÓ “ÎËÎÍÕÎ”ÖÅËÎÌÓÄÐÈÅ È ÄÅÂÑÒÂÅÍÍÎÑÒÜ Â ÝÏÎÕÓ “ÎËÎÍÕÎ”

Âî âñåõ òðåõ ìèðàõ æåíùèíà â ñîñòîÿíèè áåðåìåííîñòè ñ÷èòàåòñÿ
íå÷èñòîé. Æåíùèíà, ïîõèùåííàÿ ó ìóæà ñ áðà÷íîãî ëîæà, â ñëó÷àå
ñâîåé áåðåìåííîñòè, íåïðèêîñíîâåííà. Äîñòàòî÷íî åé ñêàçàòü ñâîåìó
ïîõèòèòåëþ: «Íå êàñàéñÿ ìîåãî òåëà, îíî íå ÷èñòî, èáî ÿ áåðåìåííà»,
÷òîá òîò åå îñòàâèë â ïîêîå. Îí æäåò åå ðàçðåøåíèÿ îò áðåìåíè, äî
ýòîãî îí íå ìîæåò ðàçäåëèòü ñ íåþ ëîæå, èíà÷å îí ïîêðîåò ñåáÿ áåñ÷åñ-
òèåì è íåñìûâàåìûì ïîçîðîì. Çäåñü ïîíÿòèå î íå÷èñòîòå òåëà áåðå-
ìåííîé æåíùèíû èìååò, î÷åâèäíî, îñíîâàíèå â ãëóáîêîé äðåâíîñòè,
êîãäà æåíùèíà â ïîäîáíîì ñîñòîÿíèè ñ÷èòàëàñü ñâÿùåííîé è íåïðè-
êîñíîâåííîé.

Ïî äàííûì «îëî²õî», æåíùèíå íå ðàçðåøàåòñÿ äî áðàêà èìåòü
ïîëîâûå ñíîøåíèÿ ñ ìóæ÷èíîé, åñëè îí è ÿâëÿåòñÿ åå æåíèõîì. Äî÷ü,
íàðóøèâøóþ ýòîò îáû÷àé, ðîäèòåëè ìîãóò ïðåäàòü ïðîêëÿòèþ è èç-
ãíàòü èç äîìà, êàê ïîêðûâøóþ ïîñëåäíåãî áåñ÷åñòèåì è ïîçîðîì. Ìóæ-
÷èíû ïðåíåáðåãàþò æåíùèíîé, ëèøåííîé äåâñòâåííîñòè. Îíà ìîæåò
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âûéòè òîëüêî çà òîãî, ñ êåì ðàçäåëèëà ëîæå. Ïðåòåíçèè ìóæ÷èíû, ðàç-
äåëèâøåãî ïåðâûì ñ æåíùèíîé ëîæå, ïðèçíàþòñÿ áîëåå çàêîííûìè,
÷åì ïðåòåíçèè æèâøåãî ñ íåþ ïóòåì ïîõèùåíèÿ (õîòÿ áû íåñêîëüêî
ëåò). Óáèéñòâî ïîõèòèòåëÿ, êàê ìåñòü çà ïîõèùåíèå æåíû, ñ÷èòàåòñÿ
âïîëíå çàêîííûì è ïîýòîìó íåíàêàçóåìûì ïîñòóïêîì.

ÎÒÐÀÆÅÍÈÅ ÑËÅÄÎÂ ÌÀÒÐÈÀÐÕÀÒÀÎÒÐÀÆÅÍÈÅ ÑËÅÄÎÂ ÌÀÒÐÈÀÐÕÀÒÀÎÒÐÀÆÅÍÈÅ ÑËÅÄÎÂ ÌÀÒÐÈÀÐÕÀÒÀÎÒÐÀÆÅÍÈÅ ÑËÅÄÎÂ ÌÀÒÐÈÀÐÕÀÒÀÎÒÐÀÆÅÍÈÅ ÑËÅÄÎÂ ÌÀÒÐÈÀÐÕÀÒÀ

Êðîìå óêàçàííûõ ñëåäû ìàòðèàðõàòà âñòðå÷àþòñÿ â êóëüòå, êîòî-
ðûé â ãåðîè÷åñêóþ ýïîõó (îëî²õî) âñåöåëî íàõîäèòñÿ â ðóêàõ æåíùèíû
íà âñåõ òðåõ ìèðàõ. Â ýòîé ýïîõå íåò íè îäíîãî çíàìåíèòîãî øàìàíà
ìóæ÷èíû. Ó âñåõ òðåõ âåëèêèõ îáúåäèíåíèé, ðàçäåëèâøèõ âñåëåííóþ,
ìû âñòðå÷àåì æåíùèí-óäàãàíîê. Òàê ó ïëåìåí «Áåëîãî Ïðåñòàðåëîãî
Ãîñïîäèíà Ñòàðöà» îíè ñîñòàâëÿþò êàê áû îñîáóþ êàñòó «àéûû íàìû-
´ûí óäà±àòòàð», âî ãëàâå êîòîðîé ñòîèò çíàìåíèòàÿ óäàãàíêà «Àéûû
Óìñóóð óäà±àí». Ó ïëåìåí «Âîçâåëè÷àåìîãî Âåëèêîãî Ãîñïîäèíà Ñòàð-
öà» ìû âñòðå÷àåì æåíùèíó-óäàãàíêó «Óîò-Êóòààëàé», ïðè ÷åì äî íåå
áûëà «Ûòûê Èýðý±ýé óäà±àí», ñòàâøàÿ ïîòîì áîãèíåé. È, íàêîíåö, ó
ïëåìåí «Áåäîâîãî, Ñèëüíîãî Ãîñïîäèíà Ñòàðöà» èìååòñÿ óäàãàíêà
«Ûòûê Õàõàéäààí», ñìåíèâøàÿ óäàãàíêó «Äàëà² ñàéãûûð, Óîò Êμêμ-
ðμéäýýí», òàêæå ñòàâøóþ áîãèíåé.

Áîæåñòâà — äóõè ÷åòûðåõ âåëèêèõ äîðîã, ñâÿçûâàþùèõ âñå òðè
ìèðà, ÿâëÿþòñÿ òîæå æåíùèíàìè: 1) «Èýéýõñèò», 2) «Òóòóì òýëëýõ Òμïòý
Áóóðàé», 3) «Àòàðà êóòóðóê Àëûï Ñýãýéýýí» è 4) «Õàðà êμëμê, õààí ³´³õ
Óîò Õîëóîííüàé». Òî æå è ñ áîæåñòâàìè âîéíû, êîòîðûå îïÿòü-òàêè
ïðåäñòàâëåíû æåíùèíîé: «Èëáèñ êûû´à (Êûðãûñ êûû´à) Ýáèð êóòó-
ðóê Êóî-Õîëáîííüîé, Ûòûê Êûéìûëûûí, Òèèë Òèëèííüýõ, Ëàáàà Òîõ-
òó±àí, Òîð±î Òμμðýé».

Ñëåäû ìàòðèàðõàòà íàáëþäàþòñÿ è â òîì, ÷òî êîãäà «îëî²õî» ãîâî-
ðèò ïðî ïëåìåíà íèæíåãî ìèðà, òî â ïåðâóþ î÷åðåäü îòìå÷àåò, ÷òî ó
íèõ áûëà ìàòü — ãîñïîæà «Àäà±àëààõ Àëà Áóóðàé ýìýýõñèí», òîëüêî
óæå ïîñëå íåå ãîâîðèòñÿ ïðî âëàñòèòåëÿ íèæíåãî ìèðà — åå ìóæà. Òî
æå ñàìîå è â îòíîøåíèè âåðõíåãî ìèðà (àáàà´û àéìà±à); ñíà÷àëà â
«îëî²õî» ãîâîðèòñÿ î ãîñïîæå-ìàòåðè — «Óîðààí-Ààðààí Õîòóí Êóîõ-
òàéà», è óæå òîëüêî ïîñëå íåå ïðî âëàñòèòåëÿ øåñòè íåáåñíûõ ñòðàí
âåðõíåãî ìèðà — åå ìóæà.

Â ñðåäíåì ìèðå ïîêðîâèòåëüíèöåé äðåâíèõ ÿêóòîâ, áîæåñòâîì ìà-
òåðèíñòâà ÿâëÿåòñÿ ãîñïîæà «Èýéýõñèò». Â ýòîì, íåñîìíåííî, íàäî óñ-
ìàòðèâàòü ïåðåæèòêè ìàòðèàðõàòà, òåì áîëåå, ÷òî ôàêòè÷åñêè «Èýéýõ-
ñèò» íå ÿâëÿåòñÿ ïîêðîâèòåëüíèöåé ìàòåðèíñòâà, òàê êàê íà äåëå òàêî-
âîé ÿâëÿåòñÿ «Àéûû´ûò Õààí Õîòóí». Ñ ïîíÿòèåì «Èýéýõñèò» ñâÿçàíî,
î÷åâèäíî, ïîíÿòèå ìàòåðè-ïðåäêà.

Â ýïîõó «îëî²õî» òâåðäî óñòàíîâèâøèéñÿ ïàòðèàðõàò âñòðå÷àåòñÿ
òîëüêî â äâóõ îáëàñòÿõ — êîíåâîäñòâå è êóçíå÷íîì ìàñòåðñòâå. Ýòî
âïîëíå ñîâïàäàëî ñ çàïðîñàìè æèçíè òîé ýïîõè: êîííûé ñêîò, êàê åäèí-
ñòâåííîå ñðåäñòâî äâèæåíèÿ, íåîáõîäèìîå äëÿ âîåííûõ ïîõîäîâ, äëÿ
íàïàäåíèÿ è îòñòóïëåíèÿ, ìîã íàõîäèòüñÿ â ðóêàõ òîëüêî ìóæ÷èíû,
òî÷íî òàê æå, êàê è êóçíå÷íîå äåëî, äàâàâøåå îðóäèÿ âîéíû è äîñïåõè.
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Ïîýòîìó áîæåñòâàìè èõ ÿâëÿþòñÿ ìóæ÷èíû «Êûòàé Áàõñûëààíû» è
«Óîò Äü³´³ã³é». Íî íàäî èìåòü â âèäó è òî îáñòîÿòåëüñòâî, ÷òî äî «Óîò
Äü³´³ã³é» áûëè äâà «äü³´³ã³é», à èìåííî: «Êμðμ³ Äü³´³ã³é õîòóí» è
«Êμí Äü³´³ã³é òîéîí», ÷òî âïîëíå ïîäòâåðæäàåò, ÷òî ïàòðèàðõàò âïåð-
âûå çàõâàòèë â ýòîé îáëàñòè âñþ âëàñòü è ãîñïîæó «Êμðμ³ Äü³´³ã³é»
çàìåíèë åå ìóæ, ãîñïîäèí «Óîò Äü³´³ã³é» èëè «Êμí Äü³´³ã³é». Ôóíäà-
ìåíòîì, íà êîòîðîì âïåðâûå óòâåðäèë ñâîþ âëàñòü ìóæ÷èíà, ÿâëÿåòñÿ
îõîòà. Æåíùèíà, ñâÿçàííàÿ ñ äîìàøíèì î÷àãîì, ñ äåòüìè, ñ õîçÿé-
ñòâîì, îõîòå ó÷àñòèÿ íå ïðèíèìàëà, ïîýòîìó ïîêðîâèòåëåì îõîòû è
çâåðåé ÿâëÿåòñÿ ìóæ÷èíà «Áààé Áàéàíàé». Íèãäå, ìåæäó ïðî÷èì, íå
âñòðå÷àþòñÿ óêàçàíèÿ íà òî, ÷òîáû äî íåãî â ýòîé îáëàñòè ãîñïîäñòâî-
âàëà æåíùèíà.

ÎÒÐÀÆÅÍÈÅ ÐÀÁÑÒÂÀ Â «ÎËÎÎÒÐÀÆÅÍÈÅ ÐÀÁÑÒÂÀ Â «ÎËÎÎÒÐÀÆÅÍÈÅ ÐÀÁÑÒÂÀ Â «ÎËÎÎÒÐÀÆÅÍÈÅ ÐÀÁÑÒÂÀ Â «ÎËÎÎÒÐÀÆÅÍÈÅ ÐÀÁÑÒÂÀ Â «ÎËÎ¢¢¢¢¢ÕÎ»ÕÎ»ÕÎ»ÕÎ»ÕÎ»

Êîãäà èìåíèòûå áîãà÷è, áûâøèå áîãàòûðè, èìåíà êîòîðûõ ãðåìå-
ëè ñëàâîé íà òðåõ ìèðàõ, âûäàþò ñâîèõ äî÷åðåé çàìóæ, òî âìåñòå ñ
êîííûì è ðîãàòûì ñêîòîì âûäåëÿþò ÷àñòü ðàáîâ è ðàáûíü («ýííüý
êóëóò óîë, êóëóò êûûñ»). Óíèçèòåëüíîå ïîëîæåíèå ðàáà îò÷åòëèâî âû-
ðèñîâûâàåòñÿ èç îïèñàíèÿ îòúåçäà æåíùèíû ñ ìóæåì íà åãî ðîäèíó.
Ïåðåä òåì, êàê ñåñòü íà ñâîåãî êîíÿ, îíà ïîäíèìàåòñÿ ïî ñïèíå ðàáà äî
óðîâíÿ ñåäëà, ïîñëå ÷åãî åå ñàäÿò íà ñåäëî. Ðàá íàçûâàåòñÿ â äàííîì
ñëó÷àå «μêòýë êóëóò»; îí äàåòñÿ åé â âå÷íîå ïîëüçîâàíèå, â êà÷åñòâå
ïîäìîñòêà ïîä åå íîãàìè. «Ýííüý êóëóò» — îçíà÷àåò âå÷íîå ðàáñòâî,
äîëÿ æåíùèíû èç ðàáîâ åå ðîäíûõ.

Ðîäèòåëè, íàõîäÿùèåñÿ â òÿæåëîì è áåçâûõîäíîì ïîëîæåíèè, íà-
ïðèìåð, êîãäà ó íèõ äî÷ü îáðå÷åíà íà çàìóæåñòâî ñ ñûíîì çëûõ íà÷àë,
òî åñòü áîãàòûðåì èç ïëåìåí «Âîçâåëè÷àåìîãî Âåëèêîãî Ãîñïîäèíà»
èëè «Áåäîâîãî, Ñèëüíîãî Ñòàðöà», à òàêæå â ñëó÷àå, êîãäà èõ ñûíîâüÿ
íàõîäÿòñÿ â ïëåíó, èëè æå èì óãðîæàåò ñìåðòåëüíàÿ îïàñíîñòü, îáðà-
ùàþòñÿ êî âñåì çíàìåíèòûì áîãàòûðÿì âñåõ èì ðîäñòâåííûõ ïëåìåí.Â
ñëó÷àå íåîòçûâ÷èâîñòè áîãàòûðÿ, íà êîòîðîãî âîçëàãàëèñü èõ íàäåæäû,
ïðèáåãàþò ê ãðóáîé õèòðîñòè, çàêëþ÷àþùåéñÿ â òîì, ÷òî ïîñûëàþò åìó
ãîíöà ñ îñêîðáèòåëüíûì òðåáîâàíèåì íåìåäëåííî ÿâèòüñÿ ê íèì, òàê
êàê êðîìå íåãî íåò äëÿ èõ äî÷åðè ïîäõîäÿùåãî è äîñòîéíîãî ðàáà,
ìîãóùåãî ñëóæèòü åé ïîäìîñòêîì ïîä íîãè, à òàêæå äëÿ ðàçâÿçûâàíèÿ
åå íèæíåé îäåæäû, êîãäà îíà áóäåò äåëèòü ñî ñâîèì ìóæåì áðà÷íîå
ëîæå. Áîãàòûðü íå ìîæåò íå îòçûâàòüñÿ íà ïîäîáíîå îñêîðáëåíèå è
åäåò ìñòèòü, ÷òîáû ñìûòü ñâîé ïîçîð êðîâüþ îñêîðáèòåëåé è ðàçâåÿòü
èõ ïðàõ ïî âåòðó.

Áûâàþò ñëó÷àè, êîãäà ðàáàìè ñòàíîâÿòñÿ ïîáåæäåííûå áîãàòûðÿ.
Íî, âîîáùå, çíàìåíèòûå áîãàòûðè òðåõ ìèðîâ ïðåäïî÷èòàþò ðàáñòâó
ñìåðòü. Ïîðàáîùåííûå áîãàòûðè íèêîãäà íå ìèðÿòñÿ ñ íîâûì ñâîèì
ïîëîæåíèåì è ñòàðàþòñÿ ñîäåéñòâîâàòü ãèáåëè ñâîåãî ïîáåäèòåëÿ èëè
æå îêàçûâàþò åìó îêóïàþùèå óñëóãè. Ïåðâîå äåëàþò áîãàòûðè èç «àéûû
àéìà±à», ò.å. èç ïëåìåí «Áåëîãî Ïðåñòàðåëîãî Ãîñïîäèíà» èëè èç «óðà-
à²õàé ñàõà», âòîðîå äåëàþò áîãàòûðè èç «àáàà´û àéìà±à», òî åñòü èç
ïëåìåí «Âîçâåëè÷àåìîãî Âåëèêîãî Ñòàðöà» èëè «Áåäîâîãî, Ñèëüíîãî
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Ãîñïîäèíà». Áîãàòûðü, ïîïàâøèé â ðàáñòâî èç «àáàà´û-àéìà±à», âñåãäà
ñòðåìèòñÿ âûêóïèòü ñâîþ ñâîáîäó ïóòåì çàñëóã, âûðó÷àåò ñâîåãî ïîáå-
äèòåëÿ èç òÿæåëîãî è îïàñíîãî ïîëîæåíèÿ, èëè ïåðâûì ïðèíèìàåò
áîðüáó, ÷òîáû îñëàáèòü âðàãà ñâîåãî ïîáåäèòåëÿ. Îêàçàâ òàêèå óñëóãè,
îí ñ÷èòàåò ñåáÿ ñâîáîäíûì è ðàâíîïðàâíûì ÷ëåíîì îáùåñòâà. Ïðè
ýòîì, åñëè îêàçàííûõ óñëóã ìíîãî, òî áîãàòûðü, âîçâðàòèâøèé ñåáå
ñâîáîäó, âî ìíîãèõ ñëó÷àÿõ îòíèìàåò ó ñâîåãî ãîñïîäèíà åãî ñåñòðó èëè
æå ïîëó÷àåò îò íåãî â æåíû æåíùèíó èç «àéûû àéìà±à». Ó÷àñòâóÿ â
æèçíè «àéûû àéìà±à», îíè êàê áû òåì ñàìûì óñûíîâëÿþòñÿ. Â ñëó÷àå,
åñëè îíè áåðóò èëè îòíèìàþò ñåáå â æåíû ñåñòåð ñâîèõ áûâøèõ ãîñ-
ïîä, òî îáùåñòâåííîå ìíåíèå ëåãêî ñ ýòèì ìèðèòñÿ è äëÿ ìåñòè â ýòîì
ñëó÷àå íåò óæå ìåñòà. Èõ æåíèòüáà — âîçíàãðàæäåíèå çà èõ çàñëóãè.
Áîãàòûðè èç «àáàà´û àéìà±à», ó÷àñòâîâàâøèå â æèçíè «àéûû àéìà±à»,
ñòàíîâÿòñÿ áîëåå ñèëüíûìè, îïàñíûìè è äàæå íåïîáåäèìûìè.Ýòî îá-
ñòîÿòåëüñòâî, î÷åâèäíî, òîæå èìååò áîëüøîå çíà÷åíèå.

ÌÅÑÒÜÌÅÑÒÜÌÅÑÒÜÌÅÑÒÜÌÅÑÒÜ

Ãëàâíûìè ïðè÷èíàìè ìåñòè ÿâëÿþòñÿ: 1) ïîõèùåíèå ñåñòðû èëè
æåíû; 2) ïîçîð âñëåäñòâèå ïîðàæåíèÿ áðàòüåâ è ïëåíåíèå èõ æåí; 3)
ãèáåëü è ïëåíåíèå áîãàòûðåé, èõ ñåñòåð è æåí, èç ïëåìåíè «óðàà²õàé
ñàõà». Ìñòÿùàÿ ñòîðîíà ìîæåò ðàññ÷èòûâàòü íà ïîìîùü íå òîëüêî ñâî-
èõ ðîäíûõ áðàòüåâ èëè âîîáùå ðîäíîãî ïëåìåíè, íî è âñåõ ðîäñòâåí-
íûõ ïëåìåí, ò.å âñåõ «àéûû õààí àéìà±à», «êμí ³ðê³í óëóóñòàðà». Òà-
êèì îáðàçîì, ëè÷íàÿ ìåñòü òåñíî ñâÿçûâàåòñÿ ÷åðåç îòäåëüíîå ëèöî ñ
åãî ðîäîì, ïëåìåíåì, íàðîäîì è ëåãêî ìîæåò ïåðåéòè â ðîäîâóþ ìåñòü.

Àêò ìåñòè ïî äàííûì «îëî²õî» áûâàåò æåñòîêèì è áåñïîùàäíûì.
Ëèöî ìñòÿùåå çíàåò ïåðâóþ çàïîâåäü ìåñòè: «ñèòý áàòòààí ñè´è² μ³´μí
áû´à áàòòûàì», ò.å. «äîãîíþ è ðàçîðâó òâîþ àðòåðèþ ó ïîçâîíî÷íîãî
ñòîëáà».

Íèêòî è íè÷òî íå ìîæåò ïðåïÿòñòâîâàòü ìåñòè, íèêàêîé äîâîä íå
ìîæåò óäåðæàòü ìñòèòåëÿ îò âûïîëíåíèÿ ñàìîãî àêòà ìåñòè, äàæå î÷å-
âèäíîå ïðåâîñõîäñòâî âðàãà. Ìñòÿùàÿ ñòîðîíà ïîìíèò è âòîðóþ çàïî-
âåäü ìåñòè: «Áèèð ñûìûûò õàííà òμ´ýí ñûòûéáàòàé? Áèèð óîë î±î
õàííà ò³ð³³í ³ëá³ò³é? Êýííèáèíýí êýõòèýì êýðèýòèí ³ëμ³ì!», ò.å. «Îäíî
ÿéöî, óïàâøè, ãäå íå ñãíèâàëî? Îäíî äèòÿ, ðîäèâøèñü, ãäå íå óìèðà-
ëî? Ëó÷øå óìðó, íå îòñòóïëþ!»

Ïîýòîìó è òî ëèöî, êîòîðîìó ìñòÿò, âïåðåä çíàåò, ÷òî åãî æäåò, à
ïîýòîìó è ñ åãî ñòîðîíû íåò íèêàêîé æàëîñòè ê ìñòèòåëþ, õîòÿ áû îí
è íàìåðåâàëñÿ æåíèòüñÿ íà ïîõèùåííîé èì æåíùèíå è äîáðîì êîí-
÷èòü äåëî.

Ìñòÿùàÿ ñòîðîíà ñíà÷àëà ïðåäëàãàåò îáû÷íî äîáðîì âîçâðàòèòü
ïîõèùåííóþ ñåñòðó èëè æåíó èëè îñâîáîäèòü ïëåííûõ. Ïðè÷åì, åñëè
ìñòèòåëü äåéñòâóåò â çàùèòó êîãî-ëèáî èç ðîäñòâåííîãî ïëåìåíè, òî
îáúÿâëÿåò òàêæå, ÷òî îí ïðèáûë çàùèòèòü ñëàáûõ è ïðàâûõ, ÷òî ïîõè-
òèòåëü èëè îñêîðáèòåëü íàðóøèë ñòàòüè ìèðà, çàêëþ÷åííîãî ìåæäó
òðåìÿ ìèðàìè ïîñëå âåëèêîé íåáåñíîé âîéíû. Òîò, êîìó ìñòÿò, íå
æåëàÿ ïðîÿâèòü ñåáÿ òðóñîì, ïåðå÷èñëÿåò âñå ñâîè ïîäâèãè è ïðåäëàãà-
2 Çàêàç ¹ 154
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åò ìñòèòåëþ ïî äîáðó ïî çäîðîâó âîçâðàòèòüñÿ íà ðîäèíó, åñëè åìó
äîðîãè åùå ðîäíûå, à òàê æå ñâåò ñîëíöà è ëóíû ñðåäíåãî ìèðà. Çàòåì
íà÷èíàåòñÿ áîé.

Ïåðåä áèòâîé áîãàòûðü èç ðîä «àéûû àéìà±à» êëÿíåòñÿ, ÷òî â ñëó-
÷àå ïîáåäû íå îñòàâèò íè îäíîãî æèâîãî ñóùåñòâà â ñòðàíå ñâîåãî âðà-
ãà, à ïåïåë ñîææåííîãî èì äîìàøíåãî î÷àãà ðàçâååò ïî âåòðó («ñμ³äý²-
íèèðäýðè ñμòýðèý±èì, êμëëýðè ê³òμòμ³±μì»), íî è äðóãàÿ ñòîðîíà íå
îñòàåòñÿ â äîëãó è òîæå êëÿíåòñÿ èñïèòü â ñëó÷àå ïîáåäû èç æèâîãî
âðàãà åãî ãîðÿ÷óþ êðîâü, ÷òî íè îäíà êàïëÿ êðîâè äàðîì íà çåìëþ íå
óïàäåò (òûûííààõòûû èòèè õàà²²ûí è´ý îîííüóî±óì, òàììàõ äà õààíû
òàììàëàòûàì ñóî±à).

Áîãàòûðü èç «àéûû àéìà±à», ñîâåðøèâ àêò ìåñòè, ïðèíîñèò äóõàì
âåëèêèõ ïóòåé è áîæåñòâàì âîéíû â æåðòâó ÿçûê, ãîðëî, ñåðäöå, ëåã-
êèå, ïå÷åíü, ïî÷êè è ïîëîâûå îðãàíû óáèòîãî âðàãà, íå ðàçðûâàÿ èõ
ñâÿçåé, äåðæà èõ íà îñòðèå êîïüÿ. Òîðæåñòâóþùèé ïîáåäèòåëü ïðîñèò
äóõîâ îáëåã÷èòü åìó òðóäíîñòè íà ïóòÿõ, îäàðèòü ñèëîé è ñ÷àñòüåì åãî
îðóäèÿ áîðüáû â áóäóùåì.

Áîãàòûðü èç «àáàà´û àéìà±à», ïîáåäèâ âðàãà, ãðûçåò åãî, óïèâàåòñÿ
êðîâüþ, òîëüêî ÷åðåï è íèæíþþ ÷àñòü òåëà ïðèíîñèò â ïîäàðîê ñâîåé
ìàòåðè èëè ñåñòðå. Æåíùèíû èç «àáàà´û àéìà±à» ïðåäïî÷èòàþò íèæ-
íþþ ÷àñòü òåëà: îíà èõ âîçáóæäàåò è óñëàæäàåò; êîñòè æå èäóò íà èõ
óêðàøåíèÿ. Ïîáåäèâøàÿ ñòîðîíà íàñàæèâàåò íà êîë ÷åðåï ñâîåãî âðàãà
íà êðàþ äîðîãè, íà ïàìÿòü ïîêîëåíèÿì î ñâîèõ ïîäâèãàõ. Áîãàòûðü èç
«àéûû àéìà±à» — òåëî ñâîåãî âðàãà âìåñòå ñ åãî ðàçðóøåííûì äîìàø-
íèì î÷àãîì ïðåäàåò ñîææåíèþ è ïåïåë èõ ðàçâåâàåò ïî âåòðó; èíîãäà
îñòàòêè êîñòåé áðîñàåò â âîäó è ðàçìûâàåò èõ â ïîðîøîê.

Æåðòâîïðèíîøåíèå ñåðäöà âðàãà îçíà÷àåò, ÷òî âðàã ïîáåæäåí îêîí-
÷àòåëüíî, ñòåðò ñ ëèöà çåìëè. Æåðòâîïðèíîøåíèå ÿçûêà îçíà÷àåò —
ïðîòèâ ïðàâäû íå óñòîèò ëæèâûé ÿçûê, âèíîâíûé íå îïðàâäàåòñÿ áîë-
òëèâîñòüþ, íàâåòîì, èñõîäÿùèì ñî ëæèâîãî ÿçûêà. Æåðòâîïðèíîøå-
íèå ïîëîâûõ îðãàíîâ îçíà÷àåò êàðó çà áëóä; èñòðåáëåíèå â êîðíå âñÿ-
êîé âîçìîæíîñòè ïðîäëåíèÿ ðîäà è êðîâè âðàãà. Ñîææåíèå òåëà —
îçíà÷àåò, ÷òî ýòèì èñêîðåíÿåòñÿ ðàñïðîñòðàíåíèå âñÿêèõ çàáîëåâàíèé
è ñòðàñòåé, êîòîðûìè áûë îäåðæèì óáèòûé. Óáèòûé óìåð ñ ÷åðíûìè
çàìûñëàìè, ïðîêëÿòèåì, õóäûìè ïîæåëàíèÿìè, êîòîðûå êàê ñòðàñòè
îñòàëèñü â åãî êðîâè è òåëå. Âñå ýòî òðåáóåò óíè÷òîæåíèÿ.

ÂÈÄÛ ÑÎÑÒßÇÀÍÈÉÂÈÄÛ ÑÎÑÒßÇÀÍÈÉÂÈÄÛ ÑÎÑÒßÇÀÍÈÉÂÈÄÛ ÑÎÑÒßÇÀÍÈÉÂÈÄÛ ÑÎÑÒßÇÀÍÈÉ

Ñîñòÿçàíèÿ áîãàòûðåé, ãåðîåâ ïðîèñõîäèò âî âðåìÿ áîëüøèõ
«û´ûàõ» ó èìåíèòûõ áîãà÷åé-òîéîíîâ, áûâøèõ áîãàòûðåé, èìåíà êî-
òîðûõ ãðåìÿò íà òðåõ ìèðàõ.

Ñîñòÿçàíèÿ íà òàêèõ «û´ûàõ» íîñÿò íå òîëüêî óâåñåëèòåëüíûé õà-
ðàêòåð, íî îíè ÿâëÿþòñÿ ïîäãîòîâêîé ê áîðüáå. Ïðåäìåòîì ñîñòÿçàíèÿ
ÿâëÿåòñÿ æåíùèíà. Ïîáåäèòåëü æåíèòñÿ íà äî÷åðè óñòðîèòåëÿ «û´ûàõ»;
ïðî åãî ïîäâèãè ñëàãàþòñÿ ïåñíè; åãî èìÿ «ãðåìèò íà òðåõ ìèðàõ, êàê
ãðîì, íà âñåõ ïóòÿõ ìèðà» åãî ñëàâà «ðæåò, êàê æåðåáåö, çîâóùèé ñâîèõ
ñîïåðíèêîâ íà áîé».
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Ïîáåäèòåëÿ âñòðå÷àþò ïåðåä þðòîé óñòðîèòåëè «û´ûàõ» ñ ïðèâåò-
ñòâåííûì êóìûñîì â ÷îðîíå äâåíàäöàòü, êàê ñàìêè-ñòåðõè, áåëûõ, ñòðîé-
íûõ è êðàñèâûõ äåâóøåê, à òàêæå äâåíàäöàòü þíîøåé, ñòðîéíûõ, êàê
æóðàâëè, ñèëüíûõ è çäîðîâûõ; åìó óñòèëàþò ïóòü «äýáäèðãý», âåäóò åãî
çà ðóêè, îòêðûâàþò ïåðåä íèì äâåðè è îòâîäÿò åãî íà ïî÷åòíûé «îë-
áîõ».

Âèäû ñîñòÿçàíèé íåìíîãî÷èñëåííû.
1) «êûëûéñûû» — .ïðûæêè íà îäíîé íîãå, íå ìåíåå ÷åì ÷åðåç 12

ìåòîê. Ìåòêè íàçûâàþòñÿ «òóîñ», ò.å. áåðåñòîé. Î÷åâèäíî, ìåòêè êëà-
ëèñü èç áåðåñòû, êàê áîëåå çàìåòíûå è ìÿãêèå.

Â èñêëþ÷èòåëüíûõ ñëó÷àÿõ ýòè ïðûæêè ïðîèñõîäÿò ïî ñòîëáàì,
ïîñòàâëåííûì â îçåðî.

2) «òóñòóó» — åäèíîáîðñòâî, áîðüáà. Áîãàòûðè, âñòóïàþùèå â åäè-
íîáîðñòâî, ñíèìàþò âñå ñâîè äîñïåõè, êîëü÷óãè, îðóæèå è îäåæäó. Èì
íàòèðàþò ìàñëîì òåëî, íà íèõ íàäåâàþò ñïåöèàëüíûå «ñûàëäüûéà» âðîäå
òðóñèêîâ, øèòûõ èç ðîâäóã, òîëùèíîé â äåâÿòü ðîâäóã íà ïîäêëàäêå è
ñòÿãèâàþò ðåìíÿìè. Ïðè÷åì, ýòè ðåìíè äåëàþòñÿ èç êîíñêèõ âîëîñ
ïóòåì ïëåòåíèÿ. Òîëùèíà òàêèõ ðåìíåé ðàâíÿåòñÿ òîëùèíå òðåõ èëè
øåñòè è äåâÿòè îáû÷íûõ. Ïîáåæäåííûì ñ÷èòàåòñÿ òàêæå òîò, êòî êîñ-
íåòñÿ ïàëüöåì î çåìëþ, õîòÿ áû ñïîòêíóâøèñü.

3) «Ñûàë ûòûû» — ïîïàäàíèå ñòðåëîþ â öåëü èç ëóêà èëè èç ëóêà
— ñàìîñòðåëà. Îáû÷íî ìèøåíüþ ñëóæèò áû÷üÿ áàáêà—«î±óñ áýðáýý-
êýéý». Â «îëî²õî» âî âñåõ ñëó÷àÿõ ýòà áàáêà âèñèò íà âîñòî÷íîì íåáå,
íà âîëøåáíîé âåðåâêå — «àï ÷àðàé áûà±à», è äâèæåòñÿ ñ þãà íà ñåâåð è
îáðàòíî. Âûñîòà ðàâíÿåòñÿ ïðåäåëüíîé äîñÿãàåìîñòè ÷åëîâå÷åñêîãî çðå-
íèÿ. Íóæíî ïîïàñòü, ðàçáèòü áàáêó íà ÷åòûðå ÷àñòè. Ïîïàâøèé — ïî-
ïàäàåò â ñâîþ ñóäüáó: îí æåíèòñÿ.

4) Ïîñëåäíèì âèäîì ñîñòÿçàíèÿ ÿâëÿþòñÿ êîíñêèå áåãà ïî òðåì
ìèðàì. Êîíè áîãàòûðåé ïîíèìàþò âñå çíà÷åíèå ýòèõ ñîñòÿçàíèé, ÷òî
ñóäüáà, ñ÷àñòèå è ñëàâà èõ õîçÿåâ ðàçðåøàþòñÿ èõ áåãîì. Îíè ïðèáåãà-
þò ê ðàçíûì õèòðîñòÿì: ïåðåäíèé íå äàåò ïóòè ïîñëåäíåìó, óäàðÿÿ åãî
êîïûòàìè. Èäóùèé ïîñëåäíèì, åñëè ïåðâûé íå óñòóïàåò åìó ïóòè, ãðûçåò
ïåðâîìó áîêà èëè èñïóñêàåò ïëàìÿ èç íîçäðåé íà åãî õâîñò è áîêà.
Èíîãäà îáðàùàþòñÿ ê äóõàì ñ ïðîñüáîé î ïîäêðåïëåíèè èõ ñèëû.

ÌÅÑÒÎ È ÑÏÎÑÎÁÛ ÁÎÐÜÁÛ ÁÎÃÀÒÛÐÅÉÌÅÑÒÎ È ÑÏÎÑÎÁÛ ÁÎÐÜÁÛ ÁÎÃÀÒÛÐÅÉÌÅÑÒÎ È ÑÏÎÑÎÁÛ ÁÎÐÜÁÛ ÁÎÃÀÒÛÐÅÉÌÅÑÒÎ È ÑÏÎÑÎÁÛ ÁÎÐÜÁÛ ÁÎÃÀÒÛÐÅÉÌÅÑÒÎ È ÑÏÎÑÎÁÛ ÁÎÐÜÁÛ ÁÎÃÀÒÛÐÅÉ
ÈÇ ÑÐÅÄÍÅÃÎ È ÍÈÆÍÅÃÎ ÌÈÐÎÂÈÇ ÑÐÅÄÍÅÃÎ È ÍÈÆÍÅÃÎ ÌÈÐÎÂÈÇ ÑÐÅÄÍÅÃÎ È ÍÈÆÍÅÃÎ ÌÈÐÎÂÈÇ ÑÐÅÄÍÅÃÎ È ÍÈÆÍÅÃÎ ÌÈÐÎÂÈÇ ÑÐÅÄÍÅÃÎ È ÍÈÆÍÅÃÎ ÌÈÐÎÂ

Ïîáåæäåííûé íà ñîñòÿçàíèÿõ, åñëè îí âñå æå ÷óâñòâóåò ñåáÿ ðàâ-
íûì ñ ïðîòèâíèêîì, âñòóïàåò îáû÷íî ñ ïîñëåäíèì â íîâóþ, íî óæå
ñìåðòåëüíóþ áîðüáó. Åñëè æå îí ÷óâñòâóåò ñåáÿ ñëàáûì, íî íàäååòñÿ íà
ïîìîùü ðîäñòâåííèêîâ, òî ïðèáåãàåò ê ïîõèùåíèþ. Â ïåðâîì ñëó÷àå
ñîñòÿçàíèÿ ïåðåõîäÿò â âûñøóþ ôàçó ñâîåãî ðàçâèòèÿ è ñïîð ðàçðåøà-
åòñÿ ñ îðóæèåì â ðóêàõ, âî âòîðîì æå ñëó÷àå âñïûõèâàåò âîéíà, êàê
ìåñòü çà ïîõèùåíèå íåâåñòû èëè æåíû.

Â ïåðâîì ñëó÷àå áîðüáà ìîæåò êîí÷èòüñÿ áåãñòâîì ñëàáîãî, åñëè
åñòü ê òîìó âîçìîæíîñòü, âî âòîðîì æå ñëó÷àå äåëî ðàçðåøàåòñÿ ñìåð-
òüþ îäíîãî èç ñðàæàþùèõñÿ.

2*
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Áîðþùèåñÿ áîãàòûðè ÿâëÿþòñÿ ïðåäñòàâèòåëÿìè îäèí — ñðåäíå-
ãî, äðóãîé — íèæíåãî ìèðîâ. Áîðüáà ïðîèñõîäèò èëè â ñðåäíåì, èëè â
íèæíåì ìèðå. Â ïåðâîì ñëó÷àå èì óêàçûâàþò ìåñòî áîðüáû, îáû÷íî íà
êàìåííîì ïëîñêîãîðèè èëè íà âåðøèíå êàìåííîé ãîðû: çåìëÿ èõ íå
âûäåðæèâàåò; åå ïðåêðàñíîå, öâåòóùåå ëèöî ðàçðóøàåòñÿ.

Ïðè ðàâåíñòâå ñèë îáîèõ ïðîòèâíèêîâ, êîãäà îíè äîáðîì íå ðàñõî-
äÿòñÿ è â ðåçóëüòàòå ó÷èíÿþò íåèñ÷èñëèìûå áåäñòâèÿ âñåì òðåì ìè-
ðàì, èõ íàñèëüíî îòïðàâëÿþò íà çàäíþþ âåðøèíó Ïî÷òåííîé Ãîðû,
ãäå «ãîñïîæà — ëóíà ðîäèâøèñü, ëåæà íåæèëàñü» èëè íà Ñåðåáðÿíóþ
Ãîðó, «ãäå ãîñïîäèí — ñîëíöå, ðîäèâøèñü êóâûðêàëîñü». Ýòè ãîðû íà-
õîäÿòñÿ âíå ïðåäåëîâ òðåõ ìèðîâ, íà âîñòîêå, ïðîòèâ ñðåäíåãî, ìåæäó
íèæíèì è âåðõíèì ìèðàìè. Áîðüáà òèòàíîâ äàåò ñåáÿ çíàòü è îòòóäà.
Ñîëíöå è ëóíà òðåõ ìèðîâ ïîâîðà÷èâàþòñÿ íàçàä, áëåäíåþò, íàñòóïàåò
ìðàê, îçàðÿåìûé ëèøü çàðåâîì îò èñêð, ñûïëÿùèõñÿ îò óäàðîâ áîãàòû-
ðåé. Êîííûé è ðîãàòûé ñêîò íå äîíîñÿò ñâîé ïëîä è ðàçðåøàþòñÿ
íåäîíîñêàìè; òî æå ñëó÷àåòñÿ è ñ æåíùèíàìè èç «àéûû àéìà±à».

Íî áîðüáà è íà ýòîì ìåñòå íå ÿâëÿåòñÿ ðàçðåøàþùåé. Ñðàæàþùèõ-
ñÿ ðàçíèìàþò âîëøåáíûì àðêàíîì è áðîñàþò íà íèæíèé ìèð, íà ñåâå-
ðî-çàïàäíûé åãî êðàé â ñòðàíó ñìåðòè è áåäñòâèé («²ëμμ ×³ðê³÷μ³õ
ò³ðäμãýð»). Â ýòîé ñòðàíå èìååòñÿ êðîâàâîå, îãíå-áóðíîå ìîðå («Õààí-
íààõ Óîò Êóäóëó áàé±àë»), â ñåðåäèíå êîòîðîãî âûðîñ âîëøåáíûé, îñò-
ðîêîíå÷íûé êðóòÿùèéñÿ êóðãàí ñìåðòè «³ëμμ ì³±μμê áóëãóííüà±à», ñî-
çäàííûé óäàãàíêîé-âîëøåáíèöåé «Óîò ×μêμðμéäýýí ýìýýõñèí».

Ïîä âîëøåáíûì êóðãàíîì, áîæåñòâî êðîâàâîãî, îãíå-áóðíîãî ìîðÿ
óäàãàíêà-âîëøåáíèöà («Äàëà² ñàéãûûð óëóó ìó²êóðóéäààí, Óîò
Êμêμðμéäýýí ýìýýõñèí») æäåò èõ ñ ðàñêðûòîé ïàñòüþ. Åå æàäíûé è
æàæäóùèé êðîâè çåâ òÿíåò èõ ê ùåëêàþùèì ìåäíî-ðæàâûì çóáàì; åå
äâóõêîíå÷íûé, êàê ó çìåè ÿçûê, ïûëàÿ îãíåì, âûñîâûâàåòñÿ èç ìîðÿ è
òÿíåòñÿ ê íèì. Ýòî ñòðàøíîå ìåñòî, ãäå ðàçðåøàåòñÿ èõ ñóäüáà, ïîòîìó
÷òî îäèí èç íèõ áóäåò íàâåêè ïîãëîùåí ýòîé ðàñêðûòîé ïàñòüþ ìîðÿ.
Ñûí íèæíåãî ìèðà îáðàùàåòñÿ çà ïîìîùüþ ê óäàãàíêå «Óîò Õàõàéäààí»,
à ñûí ñðåäíåãî ìèðà ê óäàãàíêå «Àéûû Óìñóóð».

Áîðüáó íà÷èíàåò ñûí íèæíåãî ìèðà, à êîí÷àåò åå ñûí ñðåäíåãî
ìèðà. Ïðè ïàäåíèè áîãàòûðÿ èç ñðåäíåãî ìèðà, «Àéûû Óìñóóð» ïîä-
ñòàâëÿåò åìó ñâîé âîëøåáíûé áóáåí è ñïàñàåò. Ñïàñåííûé ïðîäîëæàåò
áîðüáó è áðîñàåò ñâîåãî âðàãà â ìîðå. Óäàãàíêà «Óîò Õàõàéäààí», æåëàÿ
ïîêàçàòü, ÷òî è îíà ìîæåò òàê æå ñïàñòè ñâîåãî áîãàòûðÿ, òîæå ïîä-
ñòàâëÿåò åìó ñâîé áóáåí. Íî, óâû! Îíà íå ïðåäâèäåëà êîâàðñòâà ñâîåé
ñîïåðíèöû, åå áóáåí ïðîðûâàåòñÿ è ñûí íèæíåãî ìèðà ïîãëîùàåòñÿ
áîæåñòâîì åãî æå ñòðàíû. Îäíî ìãíîâåíèå — ùåëê ÷åëþñòåé è âñå
êîí÷åíî.

ÌÅÑÒÎ È ÑÏÎÑÎÁÛ ÁÎÐÜÁÛ ÁÎÃÀÒÛÐÅÉÌÅÑÒÎ È ÑÏÎÑÎÁÛ ÁÎÐÜÁÛ ÁÎÃÀÒÛÐÅÉÌÅÑÒÎ È ÑÏÎÑÎÁÛ ÁÎÐÜÁÛ ÁÎÃÀÒÛÐÅÉÌÅÑÒÎ È ÑÏÎÑÎÁÛ ÁÎÐÜÁÛ ÁÎÃÀÒÛÐÅÉÌÅÑÒÎ È ÑÏÎÑÎÁÛ ÁÎÐÜÁÛ ÁÎÃÀÒÛÐÅÉ
ÑÐÅÄÍÅÃÎ È ÂÅÐÕÍÅÃÎ ÌÈÐÎÂÑÐÅÄÍÅÃÎ È ÂÅÐÕÍÅÃÎ ÌÈÐÎÂÑÐÅÄÍÅÃÎ È ÂÅÐÕÍÅÃÎ ÌÈÐÎÂÑÐÅÄÍÅÃÎ È ÂÅÐÕÍÅÃÎ ÌÈÐÎÂÑÐÅÄÍÅÃÎ È ÂÅÐÕÍÅÃÎ ÌÈÐÎÂ

Áîãàòûðè èç ñðåäíåãî è âåðõíåãî ìèðîâ (ïîñëåäíèé âñåãäà ÿâëÿåò-
ñÿ èç «Àáàà´û áèè´èí óó´óòòàí»), îáû÷íî âñòóïàþò â áîðüáó íà òåððè-
òîðèè ñðåäíåãî ìèðà, ïðè÷åì ìåñòîì áîðüáû äëÿ íèõ ÿâëÿåòñÿ êàìåí-
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íîå ïëîñêîãîðüå, íàõîäÿùååñÿ ïîä þæíûì íåáîì. Ýòî ñàìîå çíàìåíè-
òîå ïîëå-ïîáîèùå, îìûòîå êðîâüþ, ïîêðûòîå êîñòÿìè, ãäå âîêðóã ñòîÿò
êîëüÿ ñ îäåòûìè íà íèõ ÷åðåïàìè.

Íàä ýòèì ïîëåì-ïîáîèùåì êðóòÿòñÿ â ìåòåëÿõ è áóðÿõ äåâÿòü ñòðàø-
íûõ âèõðåé. Íàä ýòèì ïîëåì-ïîáîèùåì íîñÿòñÿ äóõè è ñòðàñòè âîéíû,
ïîäñòàâëÿþùèå ñâîè «õàìûéàõ», ÷òîáû óëîâèòü õîòü êàïåëüêó êðîâè.
Ýòî ïîëå íàçûâàåòñÿ «Î´îëëîîõ Îíîëóòòà õîòóí» èëè «Î´îë-ò³ð³ îëîõ-
ñóéáóò Îëîäóéà õîòóí» ò.å. «Ãîñïîæà Îíîëóòòà ñî ñëó÷àéíûìè íåñ÷àñ-
òüÿìè» èëè «Ãîñïîæà Îëîäóÿ, ãäå ñæèëèñü ñëó÷àéíûå íåñ÷àñòüÿ îò
îñòðèÿ è ñïîðà». Ïðè÷åì «Îíîëóòòà» ìîæåò îçíà÷àòü - «èçíûâàþùàÿ»
èëè «íîþùàÿ».

Â ñëó÷àå ðàâåíñòâà áîðþùèõñÿ, êîãäà èõ áîðüáà ïðè÷èíÿåò ñðåäíå-
ìó ìèðó íåèñ÷èñëèìûå áåäñòâèÿ, âñå äóõè è áîæåñòâà ñðåäíåãî ìèðà
îáðàùàþòñÿ ñ ïðîñüáîé ê «Áåëîìó Ïðåñòàðåëîìó Ãîñïîäèíó» îá óäàëå-
íèè áîðþùèõñÿ íà äðóãîå ìåñòî. Ñðàæàþùèõñÿ ëîâÿò âîëøåáíûì àðêà-
íîì è, â ñëó÷àå îòêàçà èõ ìèðíûì ïóòåì ðàçðåøèòü ñâîé ñïîð, îòïðàâëÿþò
íà òå æå ãîðû ñîëíöà è ëóíû. Ïðè÷åì áîãàòûðè èç âåðõíåãî è íèæíåãî
ìèðîâ, èç «àáàà´û àéìà±à» âñåãäà ïðèáåãàþò ê îáìàíó, îáðèñîâûâàÿ ïî-
ëîæåíèå òàê, ÷òî îíè äå çàùèùàþòñÿ îò îáèä è íåñïðàâåäëèâîñòè
ñëèøêîì çàçíàâøèõñÿ ñûíîâ ñðåäíåãî ìèðà. Íà íîâîì ìåñòå áîðüáû áî-
ãàòûðü èç «àáàà´û àéìà±à», êîãäà îí ÷óâñòâóåò ïðåâîñõîäñòâî ñâîåãî âðàãà,
ïðèáåãàåò ê ìèðíîìó ñðåäñòâó ðàçðåøåíèÿ ñïîðà: ïðåäëàãàåò ï ð å ä ì å ò
ñïîðà, òî åñòü æåíùèíó, ðàçäåëèòü ïîïîëàì, âåðõíþþ ÷àñòü, êàê ëó÷-
øóþ, ïðåäëàãàåò ñâîåìó ñîïåðíèêó, à ñåáå îñòàâëÿåò íèæíþþ ÷àñòü òåëà
— ïðåäìåò ñâîåãî âîæäåëåíèÿ. Ââèäó òîãî, ÷òî îáîèì íåóäîáíî èìåòü
æåí â ïîëîâèíêàõ, ïðåäëàãàåò òàêæå ðàçäåëèòü ïîïîëàì îäíó èç æåíùèí
åãî ìèðà è ïðèñòàâèòü åå ÷àñòè ê ÷àñòÿì ðàçäâîåííîé æåíùèíû ñðåäíå-
ãî ìèðà. Ýòèì ïóòåì ïî åãî ìíåíèþ äîñòèãàåòñÿ, âî-ïåðâûõ, ìèð ìåæäó
áîðþùèìèñÿ, âî-âòîðûõ, êîñâåííîå è íåïîëíîå, íî âñå-òàêè êðîâíîå
ðîäñòâî äåòåé äâóõ ìèðîâ.

Áîãàòûðü èç ñðåäíåãî ìèðà, ÷óâñòâóþùèé ñâîå ïðåâîñõîäñòâî, íå
ñîãëàøàåòñÿ ñ ïðåäëîæåíèåì ñâîåãî ïðîòèâíèêà è òðåáóåò íåìåäëåííî
âîçâðàòèòü ÷àñòü áû÷üåé áàáêè, äàþùåé ïîõèòèòåëþ ïîâîä è ïðàâî ïðå-
òåíäîâàòü íà æåíùèíó. Áîãàòûðü èç «àáàà´û àéìà±à», îáðóãàâ è îñêîð-
áèâ åùå ñèëüíåå ñâîåãî âðàãà, îáðàùàåòñÿ â áåãñòâî, ñòàðàÿñü ñêðûòüñÿ â
âåðõíåì ìèðå. Îí íàäååòñÿ, ÷òî òðóäíîñòè ïóòè, âåäóùèå ñþäà, è ÿâëÿþ-
ùèåñÿ íåïðåîäîëèìûìè, çàäåðæàò ïðîòèâíèêà. Íî áîãàòûðü èç ñðåäíåãî
ìèðà ïðåñëåäóåò åãî, óæå ðàçãîðÿ÷åííûé âäâîéíå.

Áîðüáà îáîèõ ïðîòèâíèêîâ â âåðõíåì ìèðå ïðèíîñèò âñåì òðåì
ìèðàì íåâûíîñèìûå ñòðàäàíèÿ. ×àõíåò è ïîãèáàåò âåñü ðàñòèòåëüíûé
ìèð, à âñå æèâûå ñóùåñòâà íå ìîãóò äîíîñèòü ñâîé ïëîä äî ñðîêà.
Ìèðû äðîæàò, âî ìðàêå îçàðÿåìûå çàðåâîì èñêð, ñûïëþùèõñÿ îò óäà-
ðîâ ñðàæàþùèõñÿ. Áîðüáó ýòó íå âûíîñèò äàæå âëàñòèòåëü øåñòè íå-
áåñíûõ ñòðàí, ñàì «Âîçâåëè÷àåìûé Âåëèêèé Ãîñïîäèí». Åãî êàìåííàÿ
òðîñòî÷êà, «âåðòÿùàÿñÿ ïîä ãëîòêîé», âûñêàêèâàåò èç ñâîåé îðáèòû,
äðóãàÿ òðîñòî÷êà, «âåðòÿùàÿñÿ íà ãîðëå», òîæå âûñêàêèâàåò èç ñâîåãî
ìåñòà è ñàì âëàñòèòåëü áëèçîê ê ãèáåëè; îí çàäûõàåòñÿ îò óäóøüÿ è
îñòàíîâêè êðîâîîáðàùåíèÿ. Ââèäó ýòîãî îí äåëàåò ðàñïîðÿæåíèå óäà-
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ëèòü áîðþùèõñÿ èç åãî ñòðàíû èëè ðàçðåøèòü èõ ñïîð ñîñòÿçàíèåì.
Äëÿ ýòîãî áîãàòûðè äîëæíû óñèäåòü íà âîëøåáíîé âåðåâêå, ïðîòÿíó-
òîé íàä ìîðåì. Îá ýòîì ñîîáùàåòñÿ ãîñïîäèíó ×èíãèñ-õàíó èëè ãîñïî-
äèíó Äæèëãà.

Òîãäà ïî ðàñïîðÿæåíèþ Ãîñïîäèíà Äæèëãà ïðèçûâàþò òðåõ òèòà-
íîâ ìèðà èç çàïàäíîãî íåáà, «áîãàòûðåé äëÿ áîëüøèõ áåäñòâèé è ñìåðòè»
(«μñ íüμ´ýð ³ëμμ áóõàòûûðäàðà»), ïîñòàâëåííûõ íà ñòðàæå âîêðóã çàêî-
âàííîãî íà âå÷íûå âðåìåíà òèòàíà òðåõ ìèðîâ. Òèòàíû ïðåäëàãàþò ñðà-
æàþùèìñÿ ðàçðåøèòü äåëî ìèðîì è äàòü êëÿòâó, ÷òî îíè áîëüøå íå
áóäóò áîðîòüñÿ. Â ñëó÷àå íåñîãëàñèÿ ñðàæàþùèõñÿ îêîí÷èòü äåëî ìè-
ðîì, ïîÿâëÿåòñÿ íà íåáå «õàëëààí õàëáàñ õàðàòà» èëè â âèäå ïûëàþùåé
âåðåâêè, èëè ïàëêè, èëè â âèäå ñåäëà íà ñïèíå ÷åðíîãî êîíÿ, èëè,
íàêîíåö, â âèäå ñïèíû êîíÿ. Â áîëüøèíñòâå ñëó÷àåâ «õàëáàñ õàðà» ïî-
ÿâëÿåòñÿ â âèäå ïûëàþùåé âîëøåáíîé âåðåâêè è ñòàíîâèòñÿ íàä «Ý²ñýëè
êóëàõàé áàé±àë», ò.å. íàä ìîðåì «Âçûãðàâøåé ñòðàñòè».

Èç ìîðÿ âûñîâûâàåòñÿ äëèííûé ÿçûê ãîñïîæè «Ûòûê μ³ðý±ýé», åå
÷åëþñòè ðàçðûâàþò ìîðå, êàê ïðîïàñòü, åå çåâ, ïûëàþùèé îò æàæäû,
òî ìÿóêàåò, òî ðû÷èò.

Âîëøåáíàÿ âåðåâêà ñæèãàåò, íàíîñèò ãóáèòåëüíûå óäàðû, äâèæåòñÿ
âíèç è ââåðõ, èç ñòîðîíû â ñòîðîíó, òàê ñòðåìèòåëüíî, ÷òî êðóãîì ñòî-
èò øóìíûé ñòîí, âñå ñâèñòèò, âñå ðàñïëûâàåòñÿ â ëåíòó. Íåâûäåðæàâ-
øåãî èñïûòàíèå, îíà ñáðàñûâàåò â ìîðå è óäàðîì ðàçáèâàåò íà äâå èëè
äàæå íà ÷åòûðå ÷àñòè, ïîñëå ÷åãî åãî áåçâîçâðàòíî ïîãëîùàåò ïûëàþ-
ùèé çåâ áîæåñòâà ìîðÿ.

Áîãàòûðü, âûøåäøèé ïîáåäèòåëåì èç ýòîé áîðüáû â íèæíåì è
âåðõíåì ìèðàõ, ïðèçíàåòñÿ âåëèêèì íà âñåõ òðåõ ìèðàõ, è åñëè îí
äîñòèãàåò ñâîåãî ïîñëåäíåãî ïðåäåëà, òî ïðèçíàåòñÿ ðàâíûì òèòàíîì
ìèðà, âåëè÷àéøèì áîãàòûðåì íà òðåõ ìèðàõ.

ÒÈÒÀÍ È ÅÃÎ ÑÓÄÜÁÀÒÈÒÀÍ È ÅÃÎ ÑÓÄÜÁÀÒÈÒÀÍ È ÅÃÎ ÑÓÄÜÁÀÒÈÒÀÍ È ÅÃÎ ÑÓÄÜÁÀÒÈÒÀÍ È ÅÃÎ ÑÓÄÜÁÀ

Ïåðâûé òèòàí ÿâëÿåòñÿ ñûíîì ñàìîãî âëàñòèòåëÿ òðåõ íåáåñíûõ
ñòðàí «Áåëîãî, Ïðåñòàðåëîãî Ãîñïîäèíà Ñòàðöà». Ñóäüáà ýòîãî òèòàíà
î÷åíü ïå÷àëüíà. Âî âðåìÿ çàêëþ÷åíèÿ ìèðà ìåæäó òðåìÿ âåëèêèìè
îáúåäèíåíèÿìè ïëåìåí, ïðè ðàçäåëå ìèðà íà òðè ñòðàíû, áûëî ðåøåíî
ìëàäøåãî ñûíà «Áåëîãî Ñòàðöà» Ãîñïîäèíà-ðàáà («Òîéîí êóëóò») ïðè-
êîâàòü íà âå÷íûå âðåìåíà ê âîëøåáíîìó ñòîëáó íà çàïàäíîì íåáå è
ïîñòàâèòü ïðè íåì íà ñòðàæó òðåõ òèòàíîâ èç òðåõ ìèðîâ, ÷òîá ïðåäîò-
âðàòèòü ïîïûòêè ê åãî îñâîáîæäåíèþ, âîçìîæíûå ñî ñòîðîíû êàêîãî-
ëèáî áåçóìöà.Âñÿ âèíà ìëàäåíöà-òèòàíà çàêëþ÷àëàñü â òîì, ÷òî îí ðî-
äèëñÿ äî ñðîêà (íà âîñüìîì ìåñÿöå) è ÷òî «Òà²õà áè´èê ò³ðä³» áûëî
ïðåäñêàçàíî, ÷òî íîâîðîæäåííûé áóäåò îáëàäàòü ÷ðåçâû÷àéíîé ñèëîé,
è ÷òî åìó ïðåäñòîèò ðàçðóøèòü îñíîâû âñåõ òðåõ ìèðîâ, ïðè÷åì áûëî
óêàçàíî òàêæå, ÷òî êîãäà ïðèäåò âðåìÿ åãî âëàñòè, òî, íåñìîòðÿ íè íà
÷òî, âîëøåáíûå îêîâû ñïàäóò ñàìè.

Âòîðûì òèòàíîì, óïîìèíàåìûì â äðåâíåé îëîíõî, ÿâëÿåòñÿ «Ìμëäüμ
Á³±³», èìåâøèé äâóõ æåí. Ðîäèâøèñü â âåðõíåì ìèðå è îáëàäàÿ ÷ðåç-
âû÷àéíîé ñèëîé, îí íå ìîã áûòü óäåðæàííûì òàì è, ïîïàâ â ñðåäíèé
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ìèð, óíè÷òîæèë âåñü êîííûé è ðîãàòûé ñêîò, îäíîãî èìåíèòîãî áîãà-
÷à. Ïîéìàííûé çàòåì âîëøåáíûì àðêàíîì, ïðåäñòàë ïåðåä ñóäîì Áå-
ëîãî Ñòàðöà, «êîòîðûé çàñòàâèë óäàãàíîê» îòíÿòü ó íåãî â íàêàçàíèå
îáå íîãè, ïðîêëÿòûé çàòåì ñâîèìè ðîäíûìè, îí áûë ñîñëàí íà æè-
òåëüñòâî â ñðåäíèé ìèð.

Âåëèêèõ áîãàòûðåé, ïðè÷èíÿþùèõ âñåì òðåì ìèðàì áåäñòâèÿ, ïðè
ïîìîùè âîëøåáíîãî àðêàíà ïîäâåðãàþò íà âå÷íûå ìóêè â ïðåèñïîä-
íþþ — â îãíå-îìóòíîå ìîðå. Áûâàåò òàêæå, ÷òî èõ çàêîâûâàþò íà âå÷-
íûå âðåìåíà ïî ìåñòó èõ ïðîèñõîæäåíèÿ.

ÏÐÈÍÖÈÏ È ÌÎÐÀËÜ ÁÎÐÜÁÛÏÐÈÍÖÈÏ È ÌÎÐÀËÜ ÁÎÐÜÁÛÏÐÈÍÖÈÏ È ÌÎÐÀËÜ ÁÎÐÜÁÛÏÐÈÍÖÈÏ È ÌÎÐÀËÜ ÁÎÐÜÁÛÏÐÈÍÖÈÏ È ÌÎÐÀËÜ ÁÎÐÜÁÛ

Ñóäüáà òèòàíîâ íå ìîãëà íå îñòàâèòü ñâîåãî ñëåäà â æèçíè ïîñëå-
äóþùèõ ïîêîëåíèé è íå ñòàòü äëÿ íèõ ìîðàëüþ. Âûñîêîìåðèå, äîõîäÿ-
ùåå äî ïðåíåáðåæåíèÿ âûñøèìè ñèëàìè, à òàêæå ñëèøêîì ïðåíåáðå-
æèòåëüíîå îòíîøåíèå ê îòäåëüíûì ëèöàì, ñ÷èòàëîñü â ýïîõó «îëîíõî»
ïðåäîñóäèòåëüíûì, ïîäëåæàùèì îñóæäåíèþ è íàêàçàíèþ. Çíàìåíèòûå
áîãàòûðè, ïîïàâ â ïëåí, ñâîå ïîðàæåíèå ñ÷èòàëè íàêàçàíèåì, ïîñëàí-
íûì âûñøèìè ñèëàìè äëÿ âðàçóìëåíèÿ èõ çà ñëèøêîì âûñîêîìåðíîå
îòíîøåíèå èõ ê íàðîäó. Ëèö, ïðèøåäøèõ èì íà ïîìîùü, îíè ñïðàøè-
âàþò ïðåæäå âñåãî: «Íå ïðèøåë ëè òû èç-çà ñëàâû, òùåñëàâèÿ ñïàñàòü
íàñ? Åñëè òû äåëàåøü ýòî èç-çà òùåñëàâèÿ è ãîðäîñòè, áåðåãèñü! Ïîä-
âåðãíåøüñÿ íàøåé ó÷àñòè: ìû íàêàçàíû çà ñâîå òùåñëàâèå è âûñîêîìå-
ðèå».

Ïîçäíåå ýòî ñòàëî ìîðàëüþ: «Ïîðîçíü ñèëåí, íî äåðæèò åãî òî-
íåíüêàÿ âåðåâî÷êà. Íå ãîðäèñü ñâîåé ñèëîé!».

Ïðèíöèï áîðüáû î÷åíü ïðîñò è îáÿçàòåëåí äëÿ âñåõ. Óáèòü âðàãà
— õîðîøî, ýòî ïîäâèã è ñëàâà, íî óáèòü åãî ñëåäóåò ñ ÷åñòüþ, âî âðåìÿ
áîðüáû, â ñîñòîÿíèè áîäðîñòè. Óáèòü ñïÿùåãî âðàãà ñ÷èòàåòñÿ ïîçîðîì
è òðóñîñòüþ. Âî âðåìÿ æå áîðüáû èëè áîÿ äîïóñòèìû âñå õèòðîñòè è
äàæå æóëüíè÷åñêèå ïðèåìû. Òàêèì îáðàçîì, îáÿçàòåëüíûì äëÿ âñåõ
ïðàâèëîì ñòàëî ïðåäóïðåæäåíèå ñâîåãî âðàãà ïåðåä íàïàäåíèåì: «Áå-
ðåãèñü! ß ïîäíÿë ñâîå îðóæèå, íå ãîâîðè, ÷òî ÿ òåáÿ óáèë áåç ïðåäóï-
ðåæäåíèÿ» («Ñýðýí! Ñýï áàðäà, ñýðýïïýêêý ³ë³ðáμòý äèýéý²èé»).

ÐÎËÜ ÆÅÍÙÈÍÛ Â ÈÑÕÎÄÅ ÁÎÐÜÁÛÐÎËÜ ÆÅÍÙÈÍÛ Â ÈÑÕÎÄÅ ÁÎÐÜÁÛÐÎËÜ ÆÅÍÙÈÍÛ Â ÈÑÕÎÄÅ ÁÎÐÜÁÛÐÎËÜ ÆÅÍÙÈÍÛ Â ÈÑÕÎÄÅ ÁÎÐÜÁÛÐÎËÜ ÆÅÍÙÈÍÛ Â ÈÑÕÎÄÅ ÁÎÐÜÁÛ

Æåíùèíû èç «àéûû àéìà±à» èëè èç «óðàà²õàé ñàõà», çà èñêëþ÷å-
íèåì óäàãàíîê, â íà÷àëå áîðüáû ÿâëÿþòñÿ åå ïðè÷èíîé. Îíè ïàññèâíû
è èäóò çà ïîáåäèòåëåì â êà÷åñòâå æåíû èëè ïîõèùåííîé. Æåíùèíû èç
«àéûû àéìà±à» â êîíöå áîðüáû ñòàíîâÿòñÿ àêòèâíûìè è ðåøàþò åå
èñõîä. Â ýòîì ñëó÷àå ó÷àñòèå æåíùèí âûðàæàåòñÿ â ñîâåòàõ î ïîñûëêå
ãîíöà ñ ïðèãëàøåíèåì çíàìåíèòûõ áîãàòûðåé íà ïîìîùü, â äà÷å óêàçà-
íèé ñâîèì ñïàñèòåëÿì, êàê âåðíåå áèòü âðàãà; îíè æå óêàçûâàþò óÿçâè-
ìûå ìåñòà íà òåëå ñâîèõ ïîõèòèòåëåé. Óÿçâèìûå ìåñòà ó áîãàòûðåé èç
«àáàà´û àéìà±à» ãëàâíûì îáðàçîì áûâàþò ïîä ïàçóõîé ñ ëåâîé ñòîðî-
íû, íå çàæèâàþùèå ðàíû, ò.å. «ñèèêýé ýò áýðãý áààñ». Æåíùèíû â
áîëüøèíñòâå ñëó÷àåâ ïðèáåãàþò ê õèòðîñòè — ïðèêèäûâàþòñÿ â îòíî-
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øåíèè áîãàòûðåé èç «àáàà´û áèè´èí óó´óòòàí» î÷åíü ëþáÿùèìè, æäó-
ùèìè è òîñêóþùèìè ïî íèì. («Êîãäà æå òû ïîáåäèøü ñâîåãî âðàãà,
÷òîá áåç îïàñåíèé îòäàòüñÿ ñëàäîñòÿì è íåãå ñåìåéíîé æèçíè? Êîãäà
æå íàñòàíåò äåíü íàøåãî ñ òîáîþ ñ÷àñòèÿ è áëàãîñëîâèòñÿ æèçíü íàøà
ïîòîìñòâîì?») Ïðèòâîðèâøèñü áåçóìíî-òîñêóþùèìè îò îäèíî÷åñòâà,
îíè çîâóò ïîõèòèòåëÿ ðàçäåëèòü ñ íèìè ëîæå è ñ ýòîé öåëüþ ðàçîðóæàþò
èõ, çàñòàâëÿÿ ñíÿòü áîåâûå äîñïåõè. Ïîääàâøèñü ýòèì õèòðîñòÿì, áî-
ãàòûðè-ïîõèòèòåëè áûâàþò ïðèíóæäåíû áåçîðóæíûì ïðèíÿòü áîé ñ
âíåçàïíî ïîÿâèâøèìñÿ ñîïåðíèêîì è ïîãèáàþò ïîä åãî óäàðàìè.

Ïîëíîé ïðîòèâîïîëîæíîñòüþ òåìïåðàìåíòó è àêòèâíîñòè ÿâëÿþò-
ñÿ æåíùèíû èç «àáàà´û áèè´èí óó´óòòàí». Îíè âñåãäà àêòèâíû è ó÷à-
ñòâóþò â áîðüáå îò íà÷àëà äî êîíöà. Îíè ñîâåðøåííî ñàìîñòîÿòåëüíû
è ðåøèòåëüíû. Îíè — ëþäè äåéñòâèÿ, ñ ñèëüíûì, ÿðêî âûðàæåííûì
òåìïåðàìåíòîì è ñî ñâîáîäíûìè îòíîøåíèÿìè ñ ìóæ÷èíàìè. Íåñìîò-
ðÿ îäíàêî íà òî, ÷òî ýòè æåíùèíû ñëèøêîì ëåãêî âñòóïàþò â ïîëîâûå
ñíîøåíèÿ ñ ìóæ÷èíàìè, ãðàíè÷àùèìè ïîä÷àñ ñ ðàñïóùåííîñòüþ, îíè
îòëè÷àþòñÿ ïîëîæèòåëüíûì õàðàêòåðîì: áëàãîðîäñòâîì è ïîëíîé äî-
âåð÷èâîñòüþ. Åñëè îíè ïîëþáèëè ìóæ÷èíó èç «àéûû àéìà±à», òî ðå-
øèòåëüíî ñòàíîâÿòñÿ íà åãî ñòîðîíó è ïåðâûé óäàð ïðèíèìàþò íà ñåáÿ;
âî èìÿ ñâîåé ëþáâè îíè ñîäåéñòâóþò äàæå ãèáåëè áðàòüåâ è ðîäíûõ.
Îíè ïàäàþò ïîñëåäíåé æåðòâîé êîâàðíîãî «àéûû àéìà±à». Îëîíõî ýòèõ
æåíùèí ðèñóåò â ñàìûõ îòâðàòèòåëüíûõ ïîñòóïêàõ, íî ÿðêî âûäåëÿåò
èõ àêòèâíîñòü è õàðàêòåð; îñóæäàåò íå ñòîëüêî çà èõ ïîâåäåíèå , ñêîëü-
êî çà èçìåíó ñâîåìó ïëåìåíè è ðîäíûì.

Âñòðå÷àþòñÿ åùå è äðóãèå ïðèìåðû, áîëåå ÿðêî ðèñóþùèå èõ ïî-
ëîæèòåëüíûå ÷óâñòâà — ìàòåðèíñòâî. Îäíà ñòàðóõà, «Ñýãýýðèìý», âîñ-
ïèòûâàëà ïîõèùåííîãî ìàëü÷èêà èç «àéûû àéìà±à». Êîãäà îíà ïîáåäè-
ëà áîãàòûðåé «àéûû àéìà±à», ïûòàâøèõñÿ îòíÿòü ìàëü÷èêà, òî ðåøèëà
ïîêîí÷èòü ñ íèìè, íî, óâèäåâ èõ ëèöà è óñëûøàâ èõ äûõàíèå, âîñêëèê-
íóëà: «Îíè ïîõîæè íà ìîåãî ìàëü÷èêà, äûøàò òàê æå, êàê îí... íåò... íå
óáüþ», — è îòïóñòèëà èõ.

ÂËÈßÍÈÅ ÆÅÍÈÒÜÁÛ ÍÀ ÁÎÃÀÒÛÐßÂËÈßÍÈÅ ÆÅÍÈÒÜÁÛ ÍÀ ÁÎÃÀÒÛÐßÂËÈßÍÈÅ ÆÅÍÈÒÜÁÛ ÍÀ ÁÎÃÀÒÛÐßÂËÈßÍÈÅ ÆÅÍÈÒÜÁÛ ÍÀ ÁÎÃÀÒÛÐßÂËÈßÍÈÅ ÆÅÍÈÒÜÁÛ ÍÀ ÁÎÃÀÒÛÐß

Ñ æåíèòüáîé áîãàòûðÿ íàñòóïàåò êîíåö åãî ïîäâèãàì. Ïî «îëî²-
õî», æåíèâøèéñÿ ñòàíîâèòñÿ òÿæåëûì íà ïîäúåì è ìÿãêèì ïî õàðàêòåðó.
Ó æåíèâøåãîñÿ íåò óæå ñèëû â òåëå, íåò íåîáóçäàííûõ ñòðàñòåé, òîë-
êàþùèõ åãî íà áîðüáó è ïîäâèãè. Âåñü ñâîé æèçíåííûé ñîê äåâñòâåí-
íîé ìîëîäîñòè îí èñòðàòèë, èçðàñõîäîâàë íà ëþáîâü, íà ïîòîìñòâî.
Ðàçäåëèâøèé ëîæå ñ æåíùèíîé — íå áîãàòûðü; åãî ñ÷àñòüå â äîìàøíåì
î÷àãå, â ñåìüå — â æåíå è äåòÿõ; îí æèâåò áûëûì, ïðîøëûì.

Èç-çà òàêîãî îòíîøåíèÿ ê áðàêó è ñåìåéíîé æèçíè íå ìîã íå ïîÿ-
âèòüñÿ ïðèíöèï äëÿ áîãàòûðåé: «Ïîêà òû õî÷åøü ñëàâû è ïîäâèãîâ,
æàæäåøü êðîâè è áîðüáû, íå æåíèñü è íå ñïè ñ æåíùèíîé». Ïîýòîìó
âñå âåëèêèå áîãàòûðè æåíÿòñÿ òîëüêî òîãäà, êîãäà ïîáûâàþò íà âñåõ
òðåõ ìèðàõ, êîãäà îíè èçâåäàëè ñëàâó â áîðüáå ñî âñåìè èçâåñòíûìè
áîãàòûðÿìè òðåõ ìèðîâ. Åñëè èç èçâåñòíûõ áîãàòûðåé õîòü îäèí îñòàëñÿ
âíå èõ ïîäâèãîâ, îíè äîëæíû æäàòü âñòðå÷è ñ íèì. Òîãî, â ñâîþ î÷å-
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ðåäü, òÿíåò ñëàâà è æàæäà ïîáåäû íàä íèìè. Ïîýòîìó, äàæå æåíèâ-
øèñü, îíè íå âñòóïàþò â ñíîøåíèå ñ æåíùèíîé, ïîêà íå ñðàçÿòñÿ è ñ
ýòèì ïîñëåäíèì áîãàòûðåì. Ïîòîìó îíè ñïÿò, ïîâåðíóâøèñü ê æåíå
ñïèíîé, ÷òîá íå ïîääàòüñÿ ñîáëàçíàì ëþáâè è íåãè. Ýòèì ñàìûì ìîëî-
äîñòü, åå äåâñòâåííûé ñîê, ïîëíàÿ ñòðàñòåé, îíè áåðåãóò äëÿ ïîñëå-
äíåé áîðüáû, äëÿ ïîñëåäíåãî ïîäâèãà. Òàêîâî âëèÿíèå æåíèòüáû íà
áîãàòûðñòâî è òàêîâî îòíîøåíèå áîãàòûðÿ ê æåíèòüáå.

ÏÓÒÈ ÒÐÅÕ ÌÈÐÎÂ È ÏÐÎÖÅÑÑ Î×ÈÙÅÍÈßÏÓÒÈ ÒÐÅÕ ÌÈÐÎÂ È ÏÐÎÖÅÑÑ Î×ÈÙÅÍÈßÏÓÒÈ ÒÐÅÕ ÌÈÐÎÂ È ÏÐÎÖÅÑÑ Î×ÈÙÅÍÈßÏÓÒÈ ÒÐÅÕ ÌÈÐÎÂ È ÏÐÎÖÅÑÑ Î×ÈÙÅÍÈßÏÓÒÈ ÒÐÅÕ ÌÈÐÎÂ È ÏÐÎÖÅÑÑ Î×ÈÙÅÍÈß

Âî âñåõ «îëîíõî» ìû âñòðå÷àåìñÿ òîëüêî ñ ÷åòûðüìÿ âåëèêèìè
äîðîãàìè, ñ îäíèìè è òåìè æå íàçâàíèÿìè; âñå îíè èäóò èç ñðåäíåãî
ìèðà, ïðè÷åì äâå èç íèõ âåäóò â âåðõíèé ìèð è äâå — â íèæíèé.

Ïóòíèêè, åäóùèå ïî ýòèì ïóòÿì èç ñðåäíåãî ìèðà â âåðõíèé èëè
íèæíèé, çíàþò, ÷òî èõ æäóò â äîðîãå ðàçíûå ÷àðû è õèòðîñòè âðàãîâ.
Äî÷åðè «àáàà´û àéìà±à», ïðèíÿâ ïðåêðàñíûé âèä äî÷åðåé ñðåäíåãî
ìèðà èëè äî÷åðåé «àéûû àéìà±à», âñòðå÷àþò èõ ñ ïðèâåòñòâåííûì êó-
ìûñîì, óñûïëÿþùèì è îñëàáëÿþùèì, è ìàíÿò ñâîåé ëþáîâüþ. Â ðå-
çóëüòàòå, îáìàíóòûé ïóòíèê, ïîïàâøèé ïîä âëàñòü ëþáîâíûõ ÷àð, ïîä-
âåðãàåòñÿ â ïðîïàñòü.

Â âåðõíèé ìèð, â ñòðàíó «Âîçâåëè÷àåìîãî Âåëèêîãî Ãîñïîäèíà»
(«Óëóóòóéàð Óëóó Òîéîí äîéäóòóãàð»), âåäåò äîðîãà ïîä çàïàäíûì íå-
áîì, ñ þæíîé ñòîðîíû «Ëåäÿíîãî ìîðÿ», ñ êóêóøêîé íà âåõå — «Ãîñïî-
æà äîðîãà, êðîâàâàÿ Êÿõòèÿ». («Àð±àà õàëëààí àííûíàí, ìóóñ êóäóëó
áàé±àë ñî±óðóó ³òòμíýí, êý±ý êûûë äýáäèðãýëýýõ Êýýõòèéý õààí õîòóí
ààðòûê».)

Â âåðõíèé ìèð, â ñòðàíó «Áåëîãî ïðåñòàðåëîãî Ãîñïîäèíà Ñòàðöà»,
ò.å. «¥ðμ² Ààð Òîéîí êûðäüà±àñ äîéäóòóãàð», äîðîãà èäåò ïîä âîñòî÷-
íûì íåáîì, «çà òåïëûìè ìîðÿìè áåëî-ìîëî÷íàÿ äîðîãà ãîñïîæè «Èýéýõ-
ñèò», óêðàøåííàÿ êîíñêèìè âîëîñàìè». («Èëèí õàëëààí àííûíàí, èòèè
áàé±àëëàð àíàðàà ³òòμëýðèíýí Èýéýõñèò èéý õîòóí èëý áýéýòèíýí êèèðýð
ñèýëëýýõ ñèý±è ìà±àí ààðòûê».)

Â íèæíèé ìèð, â ñòðàíó «Áåäîâîãî, ñèëüíîãî ñòàðöà Àðñàí Äóî-
ëàé», âåäåò äîðîãà ñ ÷àéêîé íà âåõå, «èññóùàþùàÿ ãîñïîæà Êóêòóé».
(«Àëäüàðõàéäààõ Àðñàÿ Äóîëàé äîéäóòóãàð êèëëýðýð õîïòî êûûë äýáäèð-
ãýëýýõ Êóðààíàõ Êóêòóé õîòóí ààðòûê».)

Â íèæíèé æå ìèð, â ñòðàíó íåèçáûâíûõ ÷àð è áåäñòâèé, ïîä þæ-
íûì íåáîì, çà âåëèêèìè õðåáòàìè âåäåò «ñòàðàÿ, çàèíäèâåâøàÿ, ñ ëå-
äÿíûì äûõàíèåì ãîñïîæà äîðîãà». («£ë³ð ³ëμμ àáûí ³ð³ ê³áμòý òóðàð.
£ëμμ ×³ðê³÷μ³õ ò³ðäμãýð êèëëýðýð, ñî±óðóó õàëëààí àííûíàí, óëóó õàé-
àëàð óëà±à ³òòμëýðèíýí, êûðäüà±àñ, êûðûàëààõ Ìóóñ Êμ²íμéý ààðòûê
õîòóí».)

Áîãàòûðè, ïîáûâàâøèå â íèæíåì ìèðå, âïèòàâøèå â ñâîå òåëî åãî
ñìåðäÿùèé äóõ, îáðåìåíåííûå òÿæåëîþ íîøåé ñëàâû, îáàãðåííûå, íàêî-
íåö, êðîâüþ ïîâåðæåííûõ âðàãîâ, íå ìîãóò ïîäíÿòüñÿ â âåðõíèé ìèð, â
ñòðàíó «Âîçâåëè÷àåìîãî Âåëèêîãî Ãîñïîäèíà». Îíè ñëèøêîì òÿæåëû,
è äàâëåíèå èõ íîã íåâûíîñèìî äëÿ ãîñïîæè «Êÿõòèÿ».

Äàëüøå ïîëîâèíû äîðîãè îíè íå ìîãóò èäòè. Äåâÿòü ñòðàøíûõ
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ëåäÿíûõ âèõðåé ãîíÿò èõ íàçàä; äîðîãà ñòîíåò ïîä èõ íîãàìè è, îáåññè-
ëåííûå, îíè óíîñÿòñÿ âèõðÿìè è ââåðãàþòñÿ ñìåðòåëüíî èçðàíåííûå â
ñðåäíèé ìèð. Äóõ ýòîé äîðîãè, åñëè ïîìíèò èõ äàðû è æåðòâû, ïðèíå-
ñåííûå èìè ïîñëå ïîáåä, îáðàùàåòñÿ ê ïëåìåíàì «Áåëîãî ïðåñòàðåëîãî
Ñòàðöà» ñ ïðîñüáîé îá î÷èùåíèè èõ è î ñïàñåíèè. Îáû÷íî â ýòèõ
ñëó÷àÿõ ïîñûëàþòñÿ ïÿòü óäàãàíîê äî÷åðåé Ñîëíöà, Ëóíû, Ïëåÿäû,
Âåíåðû è Ìåäâåäèöû (Êμí Òîéîí ìûû´à Êμ³ãýëäüèí óäà±àí, Ûé õî-
òóí êûû´à Ûéáàëäüûí óäà±àí, Àðà±àñ ñóëóñ êûû´à Àéãûíàð óäà±àí,
×îëáîí Òîéîí êûû´à Íóîëóð óäà±àí, μðãýë Òîéîí êûû´à Ñýéìýëäüèí
óäà±àí), íàçûâàåìûõ «àéûû íàìû´ûí óäà±àòòàð». Òîëüêî îíè èìåþò
âîçìîæíîñòü ïðè ïîìîùè âîëøåáíûõ çàêëèíàíèé âîñêðåñèòü ìåðòâî-
ãî, ñðàùèâàòü îòðóáëåííûå ÷àñòè òåëà, à òàêæå ñíèìàòü è óäàëÿòü íå-
÷èñòûé äóõ — î÷èùàòü ÷åëîâåêà.

Âåëèêèå áîãàòûðè è â òàêèõ ñëó÷àÿõ òàêæå ïîäâåðãàþòñÿ êóïàíèþ
â âîäå áåäñòâèé («³ëμμ óóòóãàð»), íàõîäÿùåéñÿ ïîä çàïàäíûì íåáîì, â
âåðõíåì ìèðå. Èíîãäà ýòî äåëàþò êóçíåöû, êóïàÿ ìåðòâîãî ó ñåáÿ â
òàêîé âîäå.

Âûáðîøåííîãî íà âåðøèíó æåëåçíî-ïåãèõ ãîð, ðàñêàëåííîãî äîê-
ðàñíà áîãàòûðÿ, îðåë íåáà îïðûñêèâàåò ñâîåé âîëøåáíîé ñëþíîé («õàë-
ëààí êýé êûûëà», «áàð êûûëà»), ïîñëå ÷åãî áîãàòûðü ñòàíîâèòñÿ êàê
ñòàëü, êðåïêèì è íåóÿçâèìûì («óêóëààò òèìèð êóðäóê»). Òåïåðü âîçðîæ-
äåííûé áîãàòûðü ìîæåò íàäåÿòüñÿ, ÷òî âûäåðæèò ñòèõèþ âåðõíåãî ìèðà.

ÏÎÑËÅÄÍßß ÁÎÐÜÁÀ È ÏÐÅÄÅË ÁÎÃÀÒÛÐÑÒÂÀÏÎÑËÅÄÍßß ÁÎÐÜÁÀ È ÏÐÅÄÅË ÁÎÃÀÒÛÐÑÒÂÀÏÎÑËÅÄÍßß ÁÎÐÜÁÀ È ÏÐÅÄÅË ÁÎÃÀÒÛÐÑÒÂÀÏÎÑËÅÄÍßß ÁÎÐÜÁÀ È ÏÐÅÄÅË ÁÎÃÀÒÛÐÑÒÂÀÏÎÑËÅÄÍßß ÁÎÐÜÁÀ È ÏÐÅÄÅË ÁÎÃÀÒÛÐÑÒÂÀ

Ïðåäåëîì áîãàòûðñêèõ ïîäâèãîâ ÿâëÿþòñÿ: 1) òðåõêðàòíàÿ áîðüáà â
íèæíåì ìèðå, âêëþ÷àÿ áîðüáó ñ äóõîì «Ìóóñ Êóäóëó áàé±àë», 2) òðåõ-
êðàòíàÿ áîðüáà â ñðåäíåì ìèðå, âêëþ÷àÿ áîðüáó ñ òóíãóññêèì áîãàòûðåì
3) áîðüáà â âåðõíåì ìèðå.

Ïðè ýòîì âåëèêèì ñ÷èòàåòñÿ òîò, êòî áîðîëñÿ íà «Âîëøåáíîì êóð-
ãàíå», â ñòðàíå «£ëμμ ×³ðê³÷μ³õ» è íà «Õàëáàñ õàðà», â ñòðàíå «Âîçâå-
ëè÷àåìîãî Âåëèêîãî Ãîñïîäèíà».

Íî ýòî åùå íå ñëóæèò ïðåäåëîì áîãàòûðñêèõ ïîäâèãîâ. Ïîñëåäíèì
ïðåäåëîì ÿâëÿåòñÿ ïóòåøåñòâèå â ñòðàíó «Äü³ë³ðμ μòμãýí», ò.å. «Çèÿþ-
ùåé ïðåèñïîäíåé». ×òîáû äîéòè äî íåå, íàäî ïðîéòè ÷åðåç ñòðàíó «Àï
ñàëáàíûêû», ò.å. «Îáëèçûâàþùåéñÿ îò æàäíîñòè ÷àðû».

Ìåæäó ñòðàíàìè «Àï ñàëáàíûêû» è «Äü³ë³ðμ μòμãýí» íàõîäèòñÿ
çíàìåíèòîå è ñòðàøíîå «Îãíå-îìóòíîå ìîðå», â êîòîðîì âÿçíåò äàæå
ïàóê («îî±óé î±óñ áàäàðààííûûð óîò äüýáýðý áàé±àë» èëè «óîò ëóî±à
áàé±àë»). Ëåòåòü íàä ìîðåì íåìûñëèìî, òàê êàê òóò íîñÿòñÿ ïëàìåííûå
âèõðè, êðóòÿùèå, êàê ïûëèíêó âñÿêîãî. Çàõâà÷åííîãî âèõðÿìè ëîâèò
âîëøåáíûì àðêàíîì ÷óäîâèùå-áîãàòûðü è ââåðãàåò íà âå÷íûå ìóêè â
îãíå-îìóòíîå ìîðå.

Íà îãíå-îìóòíîì ìîðå îò áåðåãà äî áåðåãà ëåæèò ïûëàþùàÿ è äâè-
æóùàÿñÿ îñü íèæíåãî ìèðà, â âèäå ÷ðåçâû÷àéíî òîíêîé âåðåâî÷êè («àë-
ëàðàà äîéäó óîò î±óðóê ñûíäûû´à»). Âåëèêèå áîãàòûðè òðåõ ìèðîâ ïðî-
õîäèëè òîëüêî ïî ýòîé «óîò î±óðóê ñûíäûûñ». Áîãàòûðè èç «àáàà´û
àéìà±à» ïåðåõîäÿò ïî íåé, ïðåâðàòèâøèñü ïðåäâàðèòåëüíî â æåëåçíóþ
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êîøêó ñ âîñåìüþ íîãàìè. Íî è â ýòîì ñëó÷àå áîëüøèíñòâî èç íèõ,
ïîòåðÿâ âñå ñâîè êîãòè, ïàëüöû è ëàïû, íå âûäåðæèâàþò ñæèãàþùåé
àòìîñôåðû ðàñêàëåííîé è äâèæóùåéñÿ «ñûíäûûñ» è ââåðãàþòñÿ â îãíå-
îìóòíîå ìîðå. Âûäåðæèâàþò ýòî èñïûòàíèå òîëüêî âåëè÷àéøèå èç íèõ.
Áîãàòûðè èç «àéûû àéìà±à» ïðåâðàùàþòñÿ â áåñêîíå÷íî äëèííóþ, æå-
ëåçíóþ æåðäü è òÿíóòñÿ ïî âîëøåáíîé öåïè äî äðóãîãî áåðåãà; óäàãàí-
êè æå ïðåâðàùàþòñÿ â îãíåííóþ öåïü è áåãóò ïî âîëøåáíîìó «ñûíäûûñ».

Íà òîì áåðåãó îãíå-îìóòíîãî ìîðÿ, íà äíå ïðåèñïîäíåé, æèâåò â
æåëåçíîì êóðãàíå ÷óäîâèùå-áîãàòûðü î òðåõ ãîëîâàõ, ñ øåñòüþ ðóêàìè
è øåñòüþ íîãàìè, ÷åðíûé âîëøåáíèê, çíàìåíèòûé Ìîãîéäîí («μñ õîñ
áàñòààõ, àëòà èëèèëýýõ, àëòà àòàõòààõ, àëûï õàðà, ààò Ìî±îéäîîí áóõà-
òûûð».Ïðè÷åì, «Ìî±îéäîîí» ìîæåò îçíà÷àòü «çìåèíûé» èëè «äðàêîí»).

Ïîáåäà íàä íèì — ïîñëåäíÿÿ ïîáåäà. Áîðüáà â ñòðàíå «Àï ñàëáà-
íûêû», íà äíå çèÿþùåé ïðåèñïîäíåé, «Äü³ë³ðμ μòμãýí òμãý±ýð» — ïðå-
äåë áîãàòûðñòâà. Âåëè÷àéøèå áîãàòûðè, äîñòèãøèå ýòîãî ïðåäåëà, ÿâ-
ëÿþòñÿ ðàâíûìè òèòàíàì, ñàìèì íåáîæèòåëÿì. Ïîâòîðåíèå âñåõ ïîä-
âèãîâ ñ÷èòàåòñÿ õâàñòîâñòâîì, äåðçîñòüþ è îñóæäàåòñÿ îáùåñòâåííûì
ìíåíèåì íà âñåõ òðåõ ìèðàõ. Òàêîãî áîãàòûðÿ æäåò íàêàçàíèå «ñýìý-
ñó²õà» èëè «ñýò-ñýëýýí». Ïî ýòîìó ïîâîäó èìååòñÿ îáùåèçâåñòíîå íðà-
âîó÷åíèå: «μòμ³ áóõàòûûð áèèð ñûðûûëààõ», èëè «μòμ³ áóõàòûûð áèèð
îõñóóëààõ», ò.å. «Õîðîøèé áîãàòûðü åäåò îäèí ðàç», èëè «Õîðîøèé áî-
ãàòûðü êîí÷àåò îäíèì óäàðîì».

ÃÀÄÀÍÈÅ («ÒÀÃÀÄÀÍÈÅ («ÒÀÃÀÄÀÍÈÅ («ÒÀÃÀÄÀÍÈÅ («ÒÀÃÀÄÀÍÈÅ («ÒÀ¢¢¢¢¢ÕÀ») È ÅÃÎ ÇÍÀ×ÅÍÈÅÕÀ») È ÅÃÎ ÇÍÀ×ÅÍÈÅÕÀ») È ÅÃÎ ÇÍÀ×ÅÍÈÅÕÀ») È ÅÃÎ ÇÍÀ×ÅÍÈÅÕÀ») È ÅÃÎ ÇÍÀ×ÅÍÈÅ

Öåëü «òà²õà» çàêëþ÷àåòñÿ â òîì, ÷òî ïðè ïîìîùè åãî óçíàþò î
ðîæäåíèè áîãàòûðÿ. Êòà²õà ïðèáåãàþò, ÷òîáû óçíàòü — íå ïðèøëî ëè
âðåìÿ ðîæäåíèþ òàêîãî-òî áîãàòûðÿ, äîëæåíñòâóþùåãî ïîáåäèòü òà-
êèõ-òî áîãàòûðåé.

«Òà²õà» ìîæåò ïðîèñõîäèòü è ïóòåì ëè÷íîãî îïðîñà, íå ðîäèëñÿ
ëè íîâûé áîãàòûðü â êàêîì-íèáóäü ïëåìåíè.

Ïî äàííûì «îëî²õî», ðîäèíà «òà²õà» — íèæíèé ìèð, ãäå ïî ÷èñ-
ëó òðåõ ìèðîâ è òðåõ âåëèêèõ «áèèñ óó´à», èìåþòñÿ æåëåçíûå çûáêè.
Ñóäüáà òðåõ âåëèêèõ «áèèñ óó´à» ìîæåò áûòü ïðåäñêàçàíà èëè îïðåäå-
ëåíà ïî òðåì çûáêàì. Äëÿ ýòîãî êèäàåòñÿ îáùèé æðåáèé, è åñëè îí
óïàäåò íà ñðåäíþþ çûáêó, òî âûèãðûâàåò ñðåäíèé ìèð èëè «μðμ² Ààð
òîéîí áèè´èí óó´à», ò.å. ïëåìåíà Áåëîãî Ñòàðöà («àéûû àéìà±à»), Âîë-
øåáíèöà âåäüìà, ñòàðóõà «Á³±³ëμêýýí», áóäåò êà÷àòü ñðåäíþþ çûáêó è
ïåòü î ïîáåäå «àéûû àéìà±à». Íà÷àëî «òà²õà» óçíàåòñÿ ïî ñòóêó çûáêè,
à ðåçóëüòàò ïî ñîäåðæàíèþ êîëûáåëüíîé ïåñíè.

Ñóäüáà áîðþùèõñÿ òîæå óçíàåòñÿ â «òà²õà» — ÷åé «êóò» óöåëååò è
âûðàñòåò â çûáêå, òîò è ïîáåæäàåò. «Òà²õà» ìîæåò áûòü óñòðîåíà êàæ-
äîìó áîãàòûðþ. Áîãàòûðü, åäóùèé íà áîðüáó, îáû÷íî ñâîþ ïåðâóþ è
ëþáèìóþ ñòðåëó, çàêëÿâ, âáèâàåò â êîíîâÿçü. Åñëè îò ñòðåëû ïîòå÷åò
êðîâü, ðîäíûå óçíàþò î åãî ïîðàæåíèÿ èëè îá óãðîæàþùåé åìó îïàñ-
íîñòè. Åñëè ñòðåëà ñãíèåò è îòëîìèòñÿ îò êîíîâÿçè — óçíàþò, ÷òî
áîãàòûðü ïîãèá èëè ïëåíåí. Åñëè ñòðåëà çàðàñòåò êîíñêèìè âîëîñàìè
— çíà÷èò îí ïîáåäèë.
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Îò äðåâíåé «òà²õà» ïðîèñõîäèò ñîâðåìåííîå ó ÿêóòîâ ïîäñëóøèâà-
íèå ïîä îêíîì, ó ïðîðóáè è ò. ä.

Â «îëî²õî» âñòðå÷àþòñÿ ñëó÷àè ïîõèùåíèÿ ðåáåíêà ñ öåëüþ ïðè-
îáùèòü åãî ê äðóãîé êóëüòóðå è íàïðàâèòü åãî ñóäüáó ïî äðóãîìó ïóòè
— ïðîòèâ åãî ìèðà è ðîäñòâåííûõ åìó ïëåìåí, à òàêæå ñ öåëüþ óçíàòü
åãî ñóäüáó ó «òà²õà».

Ê «òà²õà» ïðèáåãàþò â âîåííîå âðåìÿ è äëÿ âîåííûõ öåëåé, è êàê
ê ñðåäñòâó ìèðíîãî ðàçðåøåíèÿ ñïîðîâ.

ÕÀÐÀÊÒÅÐ È ÒÈÏÛ ÁÎÃÀÒÛÐÅÉ ÒÐÅÕ ÌÈÐÎÂÕÀÐÀÊÒÅÐ È ÒÈÏÛ ÁÎÃÀÒÛÐÅÉ ÒÐÅÕ ÌÈÐÎÂÕÀÐÀÊÒÅÐ È ÒÈÏÛ ÁÎÃÀÒÛÐÅÉ ÒÐÅÕ ÌÈÐÎÂÕÀÐÀÊÒÅÐ È ÒÈÏÛ ÁÎÃÀÒÛÐÅÉ ÒÐÅÕ ÌÈÐÎÂÕÀÐÀÊÒÅÐ È ÒÈÏÛ ÁÎÃÀÒÛÐÅÉ ÒÐÅÕ ÌÈÐÎÂ

Áîãàòûðè âñåõ òðåõ «áèèñ óó´à» îòëè÷àþòñÿ ñèëîé è ëîâêîñòüþ.
Äðåâíèé ÿêóò «óðàà²õàé ñàõà», õàðàêòåðèçóÿ â «îëî²õî» áîãàòûðåé âñåõ
ìèðîâ, íàõîäèò â íèõ ñëåäóþùèå îáùèå ÷åðòû è êà÷åñòâà:

1. Áîëüøàÿ ñèëà è áîëüøîé ðîñò.
2. Ìíîãî åñò è åñò áûñòðî.
3. Íàñòîé÷èâîñòü è óïîðñòâî.
4. Ïðåäïî÷òåíèå ñìåðòè ïåðåä ïîçîðîì èëè òðóñîñòüþ.
Èíäèâèäóàëüíûå è îòëè÷èòåëüíûå ÷åðòû:
1. Áîãàòûðè èç ñðåäíåãî ìèðà èëè èç «àéûû àéìà±à» îòëè÷àþòñÿ

îñîáîé çîðêîñòüþ çðåíèÿ è ìåòêîñòüþ ïðè ñòðåëüáå èç ëóêà. Áîãàòûðè
èç «àáàà´û àéìà±à» ñòðàäàþò ñëåïîòîé, èõ ãëàçà ïîêðûòû ãíîåì è ïÿò-
íàìè, îíè ñòðåëÿþò î÷åíü ïëîõî.

2. Áîãàòûðè ñðåäíåãî ìèðà èëè èç «àéûû àéìà±à», õèòðû, êîâàðíû
è îòëè÷àþòñÿ îñîáåííîé íåäîâåð÷èâîñòüþ ê âðàãàì. Áîãàòûðè èç «àáàà´û
àéìà±à», áóäó÷è ÷ðåçâû÷àéíî êîâàðíûìè, îòëè÷àþòñÿ áîëüøîé äîâåð-
÷èâîñòüþ ê ñëîâó âðàãà.

3. Áîãàòûðè èç ñðåäíåãî ìèðà èëè èç «àéûû àéìà±à» îòëè÷àþòñÿ
ñêðûòíîñòüþ, èçáåãàþò õâàñòîâñòâà ñâîèìè ñèëîþ è ëîâêîñòüþ; áîãà-
òûðè æå èç «àáàà´û àéìà±à» îòëè÷àþòñÿ ÷ðåçâû÷àéíûì âûñîêîìåðèåì
è õâàñòîâñòâîì. Ïîòîìó îíè íå âûíîñÿò è ìàëåíüêîãî ñëó÷àéíîãî ïîçî-
ðà. Îíè ñëèøêîì ãîðäû è ñàìîëþáèâû, ïîòîìó ïðè ìàëåéøèõ íåóäà÷àõ
è ïðîìàõàõ ïîäâåðãàþòñÿ âñåîáùåìó îñìåÿíèþ.

4. Áîãàòûðè èç ñðåäíåãî ìèðà ÷èñòû, ÷èñòîïëîòíû, èõ ëèöà èëè
áåëû, èëè ñìóãëû; îíè îòëè÷àþòñÿ áðåçãëèâîñòüþ. Áîãàòûðè æå èç
«àáàà´û àéìà±à» îòëè÷àþòñÿ îñîáåííîé íåðÿøëèâîñòüþ, èõ ëèöà ãðÿç-
íû è ÷åðíû. Îò íèõ íåñåò íåñìûâàåìûì ïîòîì è âîíüþ. Îíè îòëè÷à-
þòñÿ âñåÿäíîñòüþ, íè÷åì íå áðåçãóþò.

5. Áîãàòûðè èç ñðåäíåãî ìèðà èëè èç «àéûû àéìà±à» íèêîãäà íå
æåíÿòñÿ íà äî÷åðÿõ «àáàà´û àéìà±à», áîãàòûðè æå èç «àáàà´û àéìà±à»
âñåãäà ñòðåìÿòñÿ æåíèòüñÿ íà äî÷åðÿõ «àéûû àéìà±à».

6. Áîãàòûðè èç ñðåäíåãî ìèðà èëè èç «àéûû àéìà±à» íå îáëàäàþò
ñïîñîáíîñòüþ èëè âîëøåáíîþ ñèëîé çàæèâëÿòü ðàíû èëè ñðàùèâàòü
îòðóáëåííûå ÷àñòè òåëà. Èì íóæíà ïîìîùü óäàãàíîê èëè ïðèìåíåíèå
«âîäû áåññìåðòèÿ». Áîãàòûðè æå èç «àáàà´û àéìà±à» âñå îáëàäàþò ýòîé
âîëøåáíîé ñèëîé. Èì äîñòàòî÷íî ñâîåé ñëþíîé ïîìàçàòü ðàíû, ÷òîá
îíè çàæèâàëè ìãíîâåííî. Îíè ñïîñîáíû âûäåðæàòü òðè ñìåðòè ñîá-
ñòâåííûìè ñèëàìè è ÷ðåçâû÷àéíî óâåðòëèâû îò ñìåðòè.
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7. Òóíãóññêèé áîãàòûðü îòëè÷àåòñÿ òåì, ÷òî î÷åíü ëîâîê, õèòåð,
íåäîâåð÷èâ, íî ñëàáåå ïåðâûõ. Îí íå ïðèíàäëåæèò íè ê îäíîìó èç òðåõ
«áèèñ óó´à»; ïîÿâëÿåòñÿ ñ ñåâåðî-âîñòîêà è íàïðàâëÿåòñÿ íà þãî-çàïàä.

Åñëè òóíãóññêèé áîãàòûðü æåëàåò ïîõèòèòü æåíùèíó èç «àéûû
àéìà±à», òî ïðè âñòðå÷å ñ áîãàòûðÿìè ñðåäíåãî ìèðà ïðèêèäûâàåòñÿ
ãîëîäíûì èëè óìèðàþùèì îò ãîëîäà è õîëîäà, òàê êàê îí äå äåâÿòü
äíåé ðûñêàë ïî ãîðàì è ëåñàì çà äîáû÷åé, íî «Áààé Áàéàíàé» íå îñ÷à-
ñòëèâèë åãî äîáû÷åé. Îí ðîíÿåò ñâîþ ïàëêó äëÿ ïîíóêàíèÿ îëåíåé è
íå ìîæåò äîñòàòü åå, ò.ê. íå ìîæåò äëÿ ýòîãî âñòàòü ñ ñàíåé. Åãî ñî
ñìåõîì ïîäíèìàþò. Ãëÿäü — åãî óæå íåò, à âìåñòå ñ íèì íåò æåíû èëè
ñåñòðû òîãî, êòî ïðèøåë åìó íà ïîìîùü.

Òóíãóññêèé áîãàòûðü ÷ðåçâû÷àéíî ÷óòîê. Îí ñïèò ñèäÿ è îäíèì
òîëüêî ãëàçîì, äðóãîé æå áîäðñòâóåò, ñòîðîæèò. Ïðè ìàëåéøåì øîðîõå
òðàâû, îí ñ êðèêîì ïðîáóæäàåòñÿ.

Áîãàòûðè ñðåäíåãî ìèðà åçäÿò íà êîíÿõ, áîãàòûðè èç íèæíåãî
«àáàà´û àéìà±à» åçäÿò íà çàïðÿæåííûõ áûêàõ. Áîãàòûðè èç âåðõíåãî
ìèðà «àáàà´û àéìà±à» åçäÿò íà îãíåííîì äðàêîíå («óîò ñàäà±à êûûë»
èëè «óîò ñàäà±à ìî±îé êûûë»). Îáû÷íî òóíãóññêèå áîãàòûðè åçäÿò íà
îëåíÿõ, íî ãëàâíûå èç íèõ - íà ëûæàõ, ðàññûïàþùèõ âî âðåìÿ õîäà èëè
áåãà âî âñå ñòîðîíû èñêðû.

ÎÐÓÄÈß ÁÎÐÜÁÛ È ÄÎÑÏÅÕÈÎÐÓÄÈß ÁÎÐÜÁÛ È ÄÎÑÏÅÕÈÎÐÓÄÈß ÁÎÐÜÁÛ È ÄÎÑÏÅÕÈÎÐÓÄÈß ÁÎÐÜÁÛ È ÄÎÑÏÅÕÈÎÐÓÄÈß ÁÎÐÜÁÛ È ÄÎÑÏÅÕÈ

1. Îïèñàíèå «áàòûéà».
«Ñ òðåõäíåâíîãî ïóòè ìîëîäîãî ÷åëîâåêà ãóáû è çóáû òðè-÷åòûðå

ðàçà íà ñåáÿ îòðàæàþùàÿ, ñ íàñòèãàþùåé ñòðàñòüþ è ñâåæåé êðîâüþ
óïèâàþùàÿñÿ, íà îñòðèå ñ òðèäöàòüþ âòÿãèâàþùåé àë÷íîñòüþ, ñ îáó-
õîì ñìåðòè çàïåêøåéñÿ ÷åðíîé êðîâüþ, äëèííàÿ è âïåðåä ñòðåìÿùàÿñÿ
«áàòûéà». («Óîëàí êè´è óîñòààõ òèè´ý μñ êμííμê ñèðòýí μñòý-òμ³ðòý
òóðáà÷ûéàí ê³ñò³ð, ñóáàé õààí óòàõòààõ, ñóîäóéàð èëáèñòýýõ, îòóò î±îðóê-
òààõ îáîò ñîëëî² áèèëýýõ, ³´³õ õààí äüàéäààõ ³ëμμ ³í÷³õò³³õ ó´óí ñóëà
áàòàñ»).

2. Îïèñàíèå êîïüÿ («μ²μμ»).
«Áðîâè è ðåñíèöû äåâñòâåííîé æåíùèíû îòðàæàþùèì áëåñêîì,

ñòðàñòüþ íàâåäåííûì îñòðèåì, ñ îñòðûì êîíöîì ââåðõ ïðûãàþùåå, â
çàïåêøåéñÿ êðîâè òàíöóþùåå, ÷åðíîé êðîâüþ óïèâàþùååñÿ, ñ ÷åðíîáåä-
ñòâåííîé ñòðàñòüþ, ñ äåðåâêîì â êðàñíîé êðîâè îêðàøåííûì, ãðîçíî
íàñòèãàþùåå êîïüå» («êûûñ äüàõòàð êûëàìàííààõ õàà´à êûûðûêòààõ áè-
èòèãýð êûðòàëäüûéàí ê³ñò³ð, ³ðã³ñò³³õ ò³á³òμíýí ³ðμòý ì³õñ³ òóðàð, ³´³õ
õààí μ²êμμëýýõ, ³´³ã³éä³³õ èëáèñòýýõ, õàðà õààí ýìñýõòýýõ, êûà õààí
êûðààñêàëààõ óêòààõ, êûäüûãûðàð êûûðûêòààõ μ²μμ»).

3. Îïèñàíèå ëóêà — ñàìîñòðåëà («ìóîñ ñàà»).
«Ñêëååííûé èç êëåÿ, ñäåëàííîãî èç àîðòû è âåíû áûñòðîé è íå-

óëîâèìîé, êàê âîçäóõ, ðûáû — ñìåðòè, êðîâüþ çâåðÿ — ëüâà äëÿ ÷àðû
îêðàøåííûé, ñäåëàííûé èç áåðåçû ñòðàíû èç ãðîçíîé äàëè, èìåþùåé
áåðåñòó èç ñòðàíû òóìàííîé äàëè, ñ ÷àñòÿìè èç êðåíè ñòðàíû íàñòèãà-
þùåé äàëè, îáìîòàííûé ñïèííûì ñóõîæèëüåì çâåðÿ — ëüâèöû äëÿ
âçûãðàþùåé ñòðàñòè, ñ áüþùåé ñòðàñòüþ òåòèâîé èç òîëñòîé ÷àñòè êîæè
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ìàòåðîãî ëîñÿ, èãðèâûé è âåñåëûé, ðîãîâîé ëóê — ñàìîñòðåë» («³ëμμ
äüèðèìèíýé áàëûê ñè´èí μ³´ý ñèëèìíýýõ, õàõàé êûûëûì õààíûíàí
ñî´îëîììóò, õàìààí-èìýýí äîéäó õàòû²à õàòû²íààõ, òóìààí-èìýýí äîé-
äó òóî´à òóîñòààõ, êèìýýí-èìýýí äîéäó êèèëý êèèëëýýõ, òû´û õàõàé
êûûëûì òûûëëàð èýíèí è²èèðý è²èýð÷ýëýììèò, óëóó òàéàõ êûûë óîð-
±àòûí ÷óëóóòà îõñîð èëáèñ êèðèñòýììèò ê³ðμëμμð ê³ð ìóîñ ñàà»).

4. Èç äðóãèõ îðóäèé áîðüáû èçâåñòíû íîæ («áû´àõ»), íîñèìûé â
íîæíàõ («êûûí»). Äëÿ ëóêà èìåþòñÿ ðàçíûå ñòðåëû («îíî±îñ»), âëî-
æåííûé â êîë÷àí («êý´ýõ»), òàêæå áóëàâà («÷îìïî ñμëëμãýñ»), è ìÿ÷
(«ìýý÷èê»). Áîãàòûðè èç ñðåäíåãî ìèðà â ðåäêèõ ñëó÷àÿõ áûâàþò âîîðó-
æåíû êîñòÿíûìè îðóäèÿìè. Òàêîâûì óïîìèíàåòñÿ òîëüêî áîãàòûðü
Äèòÿ-Ñèðîòà, âîîðóæåííûé âìåñòî áàòûè, êîñòüþ ðåáðà æèâîòíîãî («Îé-
î±îñ ó²óî±à áàòûéàëààõ Î±î Òóëààéàõ áóõàòûûð»).

5. Îïèñàíèå êîëü÷óãè («êóéàõ»).
Áîãàòûðè èç âåðõíåãî è íèæíåãî «àáàà´û àéìà±à» íîñÿò ãëàäêèå

òðåõñëîæíûå æåëåçíûå êîëü÷óãè, «μñ õîñ òèìèð êèëèý êóéàõ». Áîãàòû-
ðè èç ñðåäíåãî ìèðà, èç âåðõíåãî «àéûû àéìà±à» íîñÿò ñåðåáðÿíûå
êîëü÷óãè (âåðõíèå) èëè æåëåçíûå êîëü÷óãè, ïîõîæèå íà ñåðåáðÿíóþ
ïûëü (îïèëêè íå îò ïèëû, à îò «èãèè»), ýëàñòè÷íûå, êàê áóäòî áû
ïëåòåíûå èç òîíêèõ ïðîâîëîê, òîæå â òðåõñëîæíîì âèäå («μñ õîñ μðμ²
ê³ìμñ êóéàõ» èëè «μðμ² ê³ìμñ ààëûûòûí êóðäóê μñ õîñ äûãäàëüäüûãàñ
òèìèð êóéàõ»).

6. Îïèñàíèå øëåìîâ («êóðààõ áýðãý´ý»).
Áîãàòûðè èç âåðõíåãî è íèæíåãî «àáàà´û àéìà±à» íîñÿò íà ãîëîâå

òðåõñëîæíûå, æåëåçíûå (êàê ñãíèâøåå ãíåçäî îðëà, øèðîêèå è íèçêèå)
îñòðîêîíå÷íûå øëåìû («ñûòûéáûò õîòîé óéàòûí êóðäóê, μñ õîñ òèìèð
íà²íà´ûí êóðààõ áýðãý´ý»). Óïîìèíàþòñÿ òàêæå øëåìû èç øêóðû çâå-
ðÿ («íèýðèïèýñ èëè íèýëèïèýñ»).

Áîãàòûðè èç ñðåäíåãî ìèðà íîñÿò òðåõñëîæíûå, æåëåçíûå ñ îñò-
ðûì êîíöîì øëåìû íà áîáðîâîì èëè ñîáîëèíîì ìåõå. Ïðè÷åì â «îëî²-
õî» óïîìèíàþòñÿ òàêæå øëåìû, óêðàøåííûå ñâåðõó ðîãàìè («μñ õîñ
òèìèð êóðààõ áýðãý´ý».«Áóîáóðà òèðèèòý, ìóîñòààõ òèìèð êóðààõ áýð-
ãý´ý»).

Áîãàòûðè èç âåðõíåãî «àéûû àéìà±à» íîñÿò òðåõñëîæíûå ñåðåáðÿíûå
øëåìû («¥ñ õîñ μðμ² ê³ìμñ êóðààõ áýðãý´ý»). Áîëüøèíñòâî áîãàòûðåé èç
«àéûû àéìà±à» èìåþò îáû÷íóþ øàïêó íà áîáðîâîì ìåõó, ñ âåðõóøêîé èç
ñîáîëÿ èëè èç ëàïîê ÷åðíîáóðûõ ëèñèö, ñ ðîãàìè íà âåðõó.

7. Íîâîââåäåíèÿ ê äîñïåõàì ïîçäíåéøåãî ïåðèîäà. Ê òàêîâûì îò-
íîñÿòñÿ óïîìèíàíèÿ î çîëîòûõ äîñïåõàõ, êàê-òî: êîëü÷óãè, øëåìû. Òàêæå
ñþðòóêè, êàê ñòÿíóòûå íà áîê, êàê äåðíóòûå, æåëåçíûå ãàëñòóêè («ñ³ðμμ
òàðïûò êóðäóê ñ³ðòμμêòýýõ, õàñòûû òàïïûò êóðäóê òèìèð õààëòûñòààõ»)
è ò.ä. Îíè íåñîìíåííî âçÿòû èç ñîâðåìåííîé ðóññêîé êóëüòóðû.

ÎÏÈÑÀÍÈÅ ÁÎÃÀÒÛÐÑÊÎÃÎ ÊÎÍßÎÏÈÑÀÍÈÅ ÁÎÃÀÒÛÐÑÊÎÃÎ ÊÎÍßÎÏÈÑÀÍÈÅ ÁÎÃÀÒÛÐÑÊÎÃÎ ÊÎÍßÎÏÈÑÀÍÈÅ ÁÎÃÀÒÛÐÑÊÎÃÎ ÊÎÍßÎÏÈÑÀÍÈÅ ÁÎÃÀÒÛÐÑÊÎÃÎ ÊÎÍß

Êîííûé ñêîò ïî «îëî²õî» ïðîèñõîäèò îò «Óîò Äü³´³ã³é». Ïðè÷åì
äî íåãî óïîìèíàþòñÿ äðóãèå «Äü³´³ã³é» — «Êμðμ³ äü³´³ã³é õîòóí» (Ãîñ-
ïîæà «Äü³´³ã³é» ñ èçãîðîäüþ), à òàêæå «Êμí äü³´³ã³é òîéîí», ò.å. Ãîñ-
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ïîäèí ñîëíöå «Äü³´³ã³é». Î÷åâèäíî, ìû çäåñü èìååì äåëî ñ áîëåå äðåâ-
íèì ïîíÿòèåì, çàáûòûì óæå â ýïîõó «îëî²õî».

Êîíè ïîñûëàþòñÿ èç âåðõíåãî ìèðà, ñ íåáåñíîé ñòðàíû, ñòðàíû
Ñîëíöà, ãîñïîäèíîì «Äü³´³ã³é» — áîãàòûðÿì ñðåäíåãî ìèðà èëè èç
«àéûû àéìà±à».

Áîãàòûðñêèå êîíè îäàðåíû ÷óòêîñòüþ ê ïåðåæèâàíèÿì ñâîèõ õîçÿåâ.
Êîíè èìåþò âîëøåáíûå ñâîéñòâà:

1. Â êðèòè÷åñêèå ìîìåíòû îäàðÿþòñÿ ñïîñîáíîñòüþ ãîâîðèòü íà
ÿçûêå «óðàà²õàé ñàõà» è äàþò õîçÿåâàì ñîâåòû è óêàçàíèÿ. Â ýòîì îò-
íîøåíèè îíè èíîãäà áîëåå ñâåäóùè, ÷åì èõ õîçÿåâà.

2. Áîãàòûðè ïðèáåãàþò ê ñîêðûòèþ ñâîèõ æåí èëè ñåñòåð âîëøåá-
íûì ñïîñîáîì — â óõå ñâîèõ êîíåé, ïðè÷åì êîíè èíîãäà ïðåäëàãàþò
ñâîèì õîçÿåâàì ïîðûòüñÿ â èõ óõå è âûòàùèòü îòòóäà îðëåíêà. Ýòîò
îðëåíîê, åñëè åãî îòõëåñòàòü êàê ñëåäóåò, òî íàáóõàåò è; ðàñòåò êàê
ãîðà. Åñëè âîéòè â åãî ïàñòü-òî âîéäåøü â ñòðàíó, ïîêðûòóþ çåëåíüþ,
ãäå èìåþòñÿ äâà ñòîëáà, íà îäíîì èç êîòîðûõ - öâåòî÷åê, à íà äðóãîì -
«μðμ² èëãý», èëè «àðà±àñ èëãý» (êóøàíüå èç ìîëîêà). Áîãàòûðü ñúåäàåò
ýòî êóøàíüå, ÷óâñòâóåò áîäðîñòü, ðîñò ñèëû è ïðèëèâ áîåâîé ñòðàñòè.
Êîíü, ñúåâøè öâåòîê, òîæå ñòàíîâèòñÿ áîäðûì è áûñòðûì.

Êîíü áîãàòûðþ — òîâàðèù, ñîðàòíèê è ñîâåòíèê. Äî æåíèòüáû
ñàìîå ëþáÿùåå ñóùåñòâî, ýòî — âîëøåáíûå êðûëüÿ, ìèãîì ïîêðûâàþ-
ùèå ãðîìàäíûå ïðîñòðàíñòâà.

Õîðîøèé êîíü íå æäåò âòîðîãî óäàðà õëûñòà, êàê õîðîøèé ÷åëîâåê
èñïîëíÿåò äàííîå èì ñëîâî.

Áîãàòûðñêèé êîíü îïèñûâàåòñÿ òàê:
«Â òðè êîñûõ îáõâàòà, êàê äðîòèê ñ ÷åëêîé, â áóðÿõ ââåðõ èãðàþ-

ùèì; â ñåìü êîñûõ îáõâàòîâ, êàê âåòåðîê âîëíóåìûé, êàê âèõðü êðóòÿ-
ùèéñÿ, ñ ìåòåëèñòîé è áóðíîé, ñ ÷åðíî-øèðîêîþ ãðèâîþ; â äåâÿòü
êîñûõ îáõâàòîâ, êàê ïî âîëíå áåãóùàÿ îãíåâàÿ ëîäêà, ñ äëèííîâèõðå-
âûì õâîñòîì; â äåâÿòü îáõâàòîâ äëèíîþ, ñ ãîëóáûì íåäîóçäêîì, êàê
ñîëíå÷íàÿ òåíü ñ ïîâîäîì, ñ áîêàìè, íåîáõâàòûâàåìûìè ðåìíÿìè;ñî
ñòðåìèòåëüíîþ ñèëîé, íåóäåðæèìîé ïîâîäîì; ñ ïîðûâàþùåé íåäîóç-
äîê ñèëîé â çâîíêî õðóñòÿùèõ ñóõîæèëüÿõ; ñ ÷åòûðüìÿ èãðàþùèìè,
êàê êîïíà èç-ïîä ñíåãà îïðîêèíóòûå, êàìåííûìè êîïûòàìè; êàê íå-
áåñíàÿ êà÷àëêà ñ ñåäëîì; ñ îïîÿñûâàþùèìè, êàê ðàäóãà ÿðêèìè, ðåì-
íÿìè; ïîþùèìè ëåãåíäó çâîíàìè, ñ ïðî÷íî-âåñêèìè ñòðåìåíàìè; ïî-
êðûòûé, êàê êðàñíîå îáëà÷êî, ïîïîíîé è â ÷åïðàêå, êàê ÷åðíîå îáëà÷-
êî, çíàìåíèòûé êîíü» («μñ áóëàñ ³ð³êμéý ê³ò³ð μ³ðáý ÷à±ààí ê³±μëëýýõ;
ñýòòý áóëàñ çðèëëý-áóðóëëà îîííüîîáóò ý´ýãýé-äóãóé, íüýëýìýí õàðà,
òè´èèëýýõ ñèýëëýýõ; òî±óñ áóëàñ óéóë±àííààõ õîëîðóê, óîò î²î÷î ó´óí
êóòóðóêòààõ; òî±óñ áóëàñ òîð±î òý´èèííýýõ, êμí êμëμãý ê³íò³ñò³³õ, õî-
ëóí òèèéáýò õî²íóîëààõ; ê³íò³ñ áûñòûà±ûíàí êμëμìýõ êμμñòýýõ; òý´èèí
áûñòûà±ûíàí ÷è÷÷èãèíýñ è²èèðäýýõ; õàëëààí õàäüà²àòà û²ûûðäààõ,
êóñòóê êóðäóê êóðáóó-äüèðáèè õîëóííààõ; ûðûàëààõ-òîéóêòààõ èïïý-
äüèïïý è²ý´ýëýýõ; ñî´î áûëûò ÷àïïûðààõòààõ, êû´ûë áûëûò êû÷ûì-
íààõ; òμ³ðò õààðäààõ áóãóëó òμ³ðμòý àííüàí êýýñïèò êóðäóê, òμ³ðò òμ³ðýì
òààñ òóéàõòààõ, ààòòààõ àò»).

Ñåäëî èìååò íà ïåðåäíåé ñòîðîíå êðþ÷îê èç ìåäè èëè èç æåëåçà ñ
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èçîáðàæåíèåì êîíñêîé ãîëîâû. Íà êðþ÷êå âèñèò íàãàéêà — ñêðåáîê ñ
òðåìÿ êèñòî÷êàìè-áè÷àìè. («¥ñ ñàëààëààõ àéûû äàëáàð êûìíüûû»).

Äðåâíèå ÿêóòû â ëåòíåå âðåìÿ îáû÷íî áðàëè ñ ñîáîé îïàõàëî èç
æåðåáÿ÷üåãî õâîñòà èëè ñäåëàííîå èç õâîñòà âçðîñëîé ëîøàäè äëÿ çà-
ùèòû îò ìóõ è êîìàðîâ, «Äýëáèèð» (îïàõàëî) âèñåëî òîæå íà êðþ÷êå ó
ñåäëà. Ïîòíèê ïîä ñåäëîì äåëàëñÿ èç ïîæåëòåâøåé, ñóõîé, íî ìÿãêîé
òðàâû «íüàë±àé îò». Ñèäåíèå ñåäëà äåëàëîñü èç øåðñòè, íàáèòîé â ðîâ-
äóæíóþ íàâîëî÷êó. Ïîêðûâàëîñü ñåäëî êàêîé ëèáî äîðîãîé øêóðîé, à
æåíñêèå - ðîâäóãîé, ðàñøèòîé ñåðåáðÿíûìè ïëàñòèíêàìè. Ïåðåäíÿÿ
÷àñòü ñåäëà ïîêðûâàëàñü ñåðåáðÿíîé óêðàøåííîé îðíàìåíòîì ïëàñòèí-
êîé.

ÎÏÐÅÄÅËÅÍÈÅ ÏÎÍßÒÈß Î ÑÐÅÄÍÅÌ ÌÈÐÅ «ÁÈÈÑ ÓÓ¤À»ÎÏÐÅÄÅËÅÍÈÅ ÏÎÍßÒÈß Î ÑÐÅÄÍÅÌ ÌÈÐÅ «ÁÈÈÑ ÓÓ¤À»ÎÏÐÅÄÅËÅÍÈÅ ÏÎÍßÒÈß Î ÑÐÅÄÍÅÌ ÌÈÐÅ «ÁÈÈÑ ÓÓ¤À»ÎÏÐÅÄÅËÅÍÈÅ ÏÎÍßÒÈß Î ÑÐÅÄÍÅÌ ÌÈÐÅ «ÁÈÈÑ ÓÓ¤À»ÎÏÐÅÄÅËÅÍÈÅ ÏÎÍßÒÈß Î ÑÐÅÄÍÅÌ ÌÈÐÅ «ÁÈÈÑ ÓÓ¤À»

Äåëî ó÷åíûõ óñòàíîâèòü òî÷íî ïðîèñõîæäåíèå ÿêóòîâ, óêàçàòü èõ
ïðàðîäèíó è âûÿñíèòü òå ïðè÷èíû, êîòîðûå çàñòàâèëè ÿêóòîâ óéòè íà
äàëåêèé ñåâåð - òåððèòîðèþ ñîâðåìåííîé ßêóòèè.

Ìîå äåëî îãðàíè÷èâàåòñÿ èñêëþ÷èòåëüíî ïðåäñòàâëåíèåì ìàòåðèà-
ëîâ ïîýòîìó âîïðîñó, çàêëþ÷àþùèõñÿ â íàðîäíîì èçóñòíîì òâîð÷åñòâå.

Â áîëüøèíñòâå ñëó÷àåâ â «îëî²õî» óïîìèíàåòñÿ, ÷òî íà ñðåäíåì
ìèðå, íà åãî çàïàäíîé ÷àñòè íàõîäèòñÿ «Àðààò áàé±àë» èëè «Àðûëû
áàé±àë». «Àðààò» è «Àðûëû» - îäíî è òî æå ìîðå; îäíî äîëæíî îçíà-
÷àòü, áåç ñîìíåíèÿ, Àðàëüñêîå ìîðå. Ñëåäîâàòåëüíî, ñðåäíèé ìèð äîë-
æåí áûë íàõîäèòüñÿ «à âîñòîêå èëè â ñåâåðî-âîñòî÷íîì íàïðàâëåíèè
îò Àðàëüñêîãî ìîðÿ. Ýòî ïåðâîå. Â íåìåíüøèõ ñëó÷àÿõ â «îëî²õî» âñòðå-
÷àþòñÿ óêàçàíèÿ, ÷òî íà çàïàäíîé ãðàíè ñðåäíåãî ìèðà íàõîäèòñÿ «ìóóñ
êóäóëó áàé±àë» èëè ïðîñòî «(ìóóñòààõ ìóîðà», ò.å. «ãëóáîêîå, êàê ïðî-
ïàñòü, ëåäÿíîå ìîðå» èëè «ëåäîâèòîå ìîðå». Ýòî âòîðîå. Ýòè óêàçàíèÿ
òîëüêî íà ïåðâûé âçãëÿä êàæóòñÿ ïðîòèâîðå÷èâûìè. Äðåâíèé ÿêóò, «óðà-
à²õàé ñàõà», ïîÿâëÿåòñÿ âïåðâûå íà ñðåäíåì ìèðå â íà÷àëüíóþ ñòàäèþ
ïàòðèàðõàòà.

Çîðþ æå ìàòðèàðõàòà îí äîëæåí áûë ïåðåæèòü íà ïåðâîé ñâîåé
ðîäèíå. Î÷åâèäíî, äðåâíèå ÿêóòû íà÷àëüíûé ïåðèîä ïàòðèàðõàòà è
âñþ ýïîõó ìàòðèàðõàòà ïåðåæèëè íà ñåâåðî-âîñòîêå Àðàëüñêîãî ìîðÿ.
Ïîýòîìó â ïåðâûå ãîäû ãåðîè÷åñêîé ýïîõè íàðîäíîå òâîð÷åñòâî âïîëíå
ìîãëî âçÿòü â «îëî²õî» íàçâàíèå Àðàëüñêîãî ìîðÿ è ïåðåíåñòè åãî â
ýïîñ ãåðîè÷åñêîãî âðåìåíè íà ñðåäíåì ìèðå.

Âòîðûì âîïðîñîì, òðåáóþùèì âûÿñíåíèÿ, ÿâëÿåòñÿ “Ìóóñ êóäóëó
áàé±àë” – ýòî çàïàäíîå, ëåäîâèòîå ìîðå ñðåäíåãî ìîðÿ.

Íà ñðåäíåì ìèðå èìåþòñÿ òðè äîðîãè, óïîìèíàåìûå âî âñåõ «îëî²-
õî». Ïðè÷åì ÷àñòü ýòèõ äîðîã äîëæíà áûòü îòíåñåíà ê òðåì ïåðèîäàì è
ê òðåì ðàçíûì ìåñòàì, ò.å. ê ïåðâîé ðîäèíå, ïîòîì ê ïóòÿì ïåðåñåëå-
íèÿ îò ïåðâîé ðîäèíû â ñòîðîíó ñðåäíåãî ìèðà (âòîðîé ðîäèíû), è
òîëüêî ÷àñòü ìîæåò áûòü îòíåñåíà ê äîðîãàì ñðåäíåãî ìèðà. Âî âñåõ
«îëî²õî» ãîâîðèòñÿ, ÷òî íà þãî-çàïàäíîé ñòîðîíå «Ìóóñ êóäóëó áàé±àë»
èäåò äîðîãà, âåäóùàÿ â ñòðàíó (âåðõíèé ìèð) «Âîçâåëè÷àåìîãî Âåëèêî-
ãî ãîñïîäèíà», - «Êý±ýëýýõ êýýõòèéý õààí ààðòûê». Áóêâàëüíî, îçíà÷àåò
«ñ êóêóøêîé íà âåõå, êðîâàâàÿ äîðîãà Êÿõòèÿ». Ìû ìîæåì äîïóñòèòü,
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÷òî ýòà èìåííî Êÿõòèíñêàÿ äîðîãà. Òîãäà áåç ñîìíåíèÿ «Ìóóñ êóäóëó
áàé±àë» — íå ÷òî èíîå, êàê çàìåðçàþùåå íà çèìó îçåðî Áàéêàë.

Äðåâíèå ÿêóòû, ïðåæäå ÷åì ïîïàñòü â íûíåøíþþ ßêóòèþ èç Ñðåä-
íåé Àçèè, äîëæíû áûëè ïðîéòè ïóòü îò âîñòî÷íîé ñòîðîíû Àðàëüñêî-
ãî ìîðÿ ÷åðåç äðåâíþþ êèòàéñêóþ èìïåðèþ (Òèáåò - Ìîíãîëèþ) è îñ-
òàíîâèòüñÿ íà âîñòîêå îò Áàéêàëà. Â ýòîì óáåæäàþò è äðóãèå äàííûå.
Ãîâîðÿò, ÷òî â äðåâíèõ ëåòîïèñÿõ êèòàéöåâ èìåþòñÿ ñîîáùåíèÿ î óðà-
à²õàé-ÿêóòàõ. Ýòî ê ñâåäåíèþ.

Â ñðåäíåì ìèðå «óðàà²õàé ñàõà» âïåðâûå ñòîëêíóëñÿ ñ òóíãóññêè-
ìè áîãàòûðÿìè. Îíè ïîÿâëÿþòñÿ ñ ñåâåðî-âîñòîêà è óõîäÿò íà þã ñðåä-
íåãî ìèðà. Àìóðñêèé è Ïðèàìóðñêèé ðàéîíû äîëæíû áûëè èìåòü òóí-
ãóñîâ, êàê è ñåé÷àñ. Ýòè òóíãóñû èìåííî äîëæíû áûëè ïîÿâëÿòüñÿ ñ
ñåâåðî-âîñòîêà.

Âî âñåõ «îëî²õî» óïîìèíàåòñÿ çíàìåíèòûé êóçíåö «Êûòàé Áàõñû-
ëààíû», ÷òî îçíà÷àåò áóêâàëüíî «êèòàåö Áàõ-Ñóí-Èåí». Ðîäèíà ýòîãî
êóçíåöà óïîìèíàåòñÿ íàõîäÿùåãîñÿ íà ñåâåðî-çàïàäå îò ñðåäíåãî ìèðà,
à èíîãäà ïðÿìî íà çàïàäíîé ãðàíè ñðåäíåãî ìèðà. Ýòî âïîëíå ñîâïàäàåò
ñ ïðåäïîëîæåíèåì, ÷òî ñðåäíèé ìèð íàõîäèòñÿ íà âîñòî÷íîé ñòîðîíå
îçåðà Áàéêàëà.

Íà âîñòî÷íîé ãðàíè ñðåäíåãî ìèðà óïîìèíàþòñÿ òåïëûå ìîðÿ, ÷òî
âïîëíå ñîîòâåòñòâóåò ãåîãðàôèè Âîñòîêà.

Ïî äàííûì «îëî²õî», íèæíèé ìèð èìååò òðè ñòðàíû Ïðè÷åì äâå
ñòðàíû íàõîäÿòñÿ íà ñåâåðî-çàïàäå â òðåòüþ æå ñòðàíó íàäî ïîïàäàòü
ïî äîðîãå, èäóùåé ïîä þæíûì íåáîì.

Òàêîå ïðåäñòàâëåíèå ìîãëî ïîÿâèòüñÿ òîãäà, êîãäà äðåâíèå ÿêóòû
æèëè íà ñðåäíåé òåððèòîðèè ýòèõ ñòðàí, ÷òî ìîãëî áûòü â áîëåå ïîçä-
íåå âðåìÿ. Îò ïåðâîé ðîäèíû äî ñðåäíåãî ìèðà — äàëüíèé âîñòîê,
êîãäà ÿêóòû øëè èç ñðåäíåé Àçèè, ìîã êàçàòüñÿ íàõîäÿùèìñÿ íà ñåâåðå
è ñ÷èòàòüñÿ íèæíèì ìèðîì, à êîãäà äðåâíèå ÿêóòû îñòàíîâèëèñü íà
ñðåäíåì ìèðå — íåîáúÿòíûé âîñòîê è åãî íàðîäû áûëè íà þãå, íà
çàïàäå, ãëàâíûì îáðàçîì, òàêæå íà ñåâåðå.

Ñðåäè ýòèõ ìåëêèõ íàðîäíîñòåé äîëæíà áûëà ãîñïîäñòâîâàòü êè-
òàéñêàÿ êóëüòóðà. Äðåâíèå ÿêóòû, ìîíãîëîâ íà þãå, áóðÿò íà ñåâåðå -
ìîãëè îòíåñòè ê îäíîìó «áèèñ óó´à», à êèòàéöåâ — ê äðóãîìó «áèèñ
óó´à», à ñåáÿ — ê òðåòüåìó «áèèñ óó´à», èìåþùåìó êîðíè â Ñðåäíåé
Àçèè, â íàðîäíîñòÿõ òþðñêî-òàòàðñêîãî ïðîèñõîæäåíèÿ.

Òàêîå îïðåäåëåíèå âïîëíå ñîâïàäàåò ñ ïðåäàíèåì îá îáðàçîâàíèè
òðåõ ñòðàí èëè òðåõ ìèðîâ.

Ïðè ÷åì óêàçàíèå, ÷òî íà âåðõíåì ìèðå âîäèòñÿ êîííûé ñêîò -
äîëæíî áûòü îòíåñåíî ê ìîíãîëî-êèòàéöàì, à ðîãàòûé ñêîò - ê áóðÿ-
òàì.

Çíàìåíèòûé êóçíåö «Êûòàé Áàõñûëààíû» ïðîèñõîäèò ïî «îëî²õî»
èç ïëåìåí «Àðñàí Äóîëàé». Åãî ïëåìåíà â áîëåå äðåâíèõ «îëî²õî» íà-
çûâàþòñÿ «Ààí Äàðà´û áèè´èí óó´à». Ïðè÷åì «Àðñàí Äóîëàé» èíîãäà
íàçûâàåòñÿ «Àðñûûí Äóîëà» («ààð-ñóóí» «äàî-ëèèí» èëè «àð-÷óí-äàî
èýí»). Î÷åâèäíî, ìû çäåñü èìååì ïåðâîå ïðåäñòàâëåíèå î êèòàéöàõ,
êîãäà óðàà²õàé-ÿêóòû øëè èç Ñðåäíåé Àçèè íà âîñòîê, íà ñðåäíèé
ìèð. Ïðè÷åì «àðáà±àñ», â êîòîðîì ðîäèëñÿ «Áåäîâûé ñèëüíûé Àðñàí»,
3 Çàêàç ¹ 154
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ÿâëÿåòñÿ êèòàéñêèé íàöèîíàëüíûé êîñòþì, èëè áóðÿò-ìîíãîëüñêàÿ
øóáà. Æåíà «Àðñàí Äóîëàé» — ãîñïîæà «Ààí Äüàà´ûí, Àëà Áóóðàé»
(«Àí-äæà-óí») èçîáðàæàåòñÿ ðîäèâøåéñÿ ñ äåðåâÿííûìè êîëîäêàìè íà
íîãàõ (àäà±à). Ýòî âïîëíå ñîâïàäàåò ñ äåðåâÿííûìè êîëîäêàìè êèòàéñ-
êèõ æåíùèí.

«Ñîòóóí òèðèèòý ñîííîîõ» è «ñàðà´ûí òèðèèòý ñàáûûëààõ», äîëæ-
íû îòíîñèòüñÿ ê êèòàéñêèì ìàòåðèÿì, íåçíàêîìûì äðåâíèì ÿêóòàì.
Áîãàòûðè èç «àáàà´û àéìà±à» èçîáðàæàþòñÿ èíîãäà íîñÿùèìè îäåæäó
ñ èçîáðàæåíèåì «êμëãýðè» — «ÿùåðèöû», ýòî äîëæíî áûòü èçîáðàæå-
íèå äðàêîíà.

Ïîíÿòèå ñðåäíåãî ìèðà ñâÿçàíî ñ íåáåñíîé âîéíîé, ïîñëå êîòîðîé
óïîìèíàþòñÿ èìåíà ×èíãèñ-õàíà, Îäóí-õàíà è Äæèëãà.

Äðåâíèå ÿêóòû ïîñëå ýòîé âîéíû áûëè çàñåëåíû íà ñðåäíåì ìèðå
è ñòàëè ñòàëêèâàòüñÿ ñ «àáàà´û àéìà±à». Ñðåäíèé ìèð ñ÷èòàåò — «òó-
ðóó», — «ñòàâøèì», òàêîâûì âî âðåìÿ âîéíû, à ïîñëå íåå êàê «ñòàâøèé
ñðåäíèì ìèðîì» — çàñåëÿåòñÿ.

ÆÅÐÒÂÎÏÐÈÍÎØÅÍÈÅÆÅÐÒÂÎÏÐÈÍÎØÅÍÈÅÆÅÐÒÂÎÏÐÈÍÎØÅÍÈÅÆÅÐÒÂÎÏÐÈÍÎØÅÍÈÅÆÅÐÒÂÎÏÐÈÍÎØÅÍÈÅ

Ãåðîè ýïîõè «îëî²õî» ïðèíîñÿò æåðòâû òîëüêî â äâóõ âèäàõ:
1. Ïî ñëó÷àþ ïîáåäû, êîãäà òîðæåñòâóþùèé ïîáåäèòåëü ïðèíîñèò â
æåðòâó äóõàì ÷åòûðåõ äîðîã è âîéíû ÷àñòü òåëà óáèòîãî, ñæèãàÿ âñþ
îñòàëüíóþ ÷àñòü è 2. Êîãäà æåðòâà ïðèíîñèòñÿ âåëèêèì êóçíåöàì ðîãà-
òûì ñêîòîì êàê âîçíàãðàæäåíèå çà òðóäû è âçÿòûå îðóäèÿ áîðüáû. Äðó-
ãèõ âèäîâ æåðòâîïðèíîøåíèÿ íå èìååòñÿ.

Âïåðâûå îíî óïîìèíàåòñÿ â êîíöå ãåðîè÷åñêîé ýïîõè «îëî²õî»,
êàê îáåùàíèå, íî íå êàê ôàêò. Ïðîèñõîæäåíèå æåðòâîïðèíîøåíèÿ
«îëî²õî» îáúÿñíÿåò êàê ðåçóëüòàò ïîáåäû óðàà²õàé-ÿêóòîâ íàä «àáàà´û
àéìà±à». Âåëèêèå áîãàòûðè èç ïëåìåíè óðàà²õàé-ÿêóòîâ èñòðåáèëè âñåõ
áîãàòûðåé «àáàà´û àéìà±à» âåðõíåãî í íèæíåãî ìèðîâ è òåì ñàìûì
âûçâàëè èõ ìåñòü è ïðîêëÿòèÿ, âûðàçèâøèåñÿ â íèñïîñëàíèè íà óðàà²-
õàé-ÿêóòîâ ðàçíûõ çàáîëåâàíèé. «Àáàà´û àéìà±à» âåðõíåãî ìèðà ïîñëà-
ëè áîëåçíè, ðàçðóøàþùèå âåðõíþþ ÷àñòü òåëà óðàà²õàé-ÿêóòà, à «àáàà´û
àéìà±à» íèæíåãî ìèðà — íèæíþþ ÷àñòü òåëà.

Òîãäà ïî ñîâåòó âåëèêèõ óäàãàíîê ñòàëè îòêóïàòüñÿ îò ýòèõ áîëåçíåé
ïóòåì æåðòâîïðèíîøåíèÿ. Òàê êàê íóæíî áûëî îòêóïàòüñÿ îò áîëåçíåé
èç âåðõíåãî è íèæíåãî ìèðîâ, òî ñòàëî íåîáõîäèìûì âåùåñòâåííî îòìå-
÷àòü ýòè îòêóïû, ò.å. æåðòâû, â ðåçóëüòàòå ÷åãî ïîÿâèëèñü «êýðýõ» (ñâÿ-
ùåííîå äåðåâî) è åãî «êóî÷àé». Èìåííî ïî «êóî÷àé» ìîæíî óçíàòü êîìó
ïðèíåñåíà æåðòâà. Òàê, åñëè «êóî÷àé» îñòðûì êîíöîì îáðàùåí íà þã è
íàïðàâëåí ââåðõ, òî æåðòâà ïðèíåñåíà âåðõíèì «àáàà´û àéìà±à», à åñëè
«êóî÷àé» îñòðûì êîíöîì îáðàùåí íà ñåâåð ñ íàêëîíîì âíèç, æåðòâà
ïðèíåñå íà «àáàà´û àéìà±à» íèæíåãî ìèðà. «Êýðýõ» è «êóî÷àé», ÿâëÿâ-
øèåñÿ êàê áû äîêóìåíòàìè, ñâèäåòåëüñòâóþùèìè îá óïëàòå, äîëæíû
áûòü îñîáî îõðàíÿåìû è îáåðåãàåìû. Ïîñòåïåííî ýòè äåðåâüÿ ñòàëè ñâÿ-
ùåííûìè è ñòàëè èñïîëüçîâàòüñÿ êàê ïðåäìåòû, àòðèáóòû îáðÿäà. Æåð-
òâîïðèíîøåíèå è åãî àòðèáóòû — «êýðýõ» è åãî «êóî÷àé» ëåãëè â äàëü-
íåéøåì â îñíîâó ðåëèãèîçíîãî êóëüòà â âèäå øàìàíèçìà.
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ÊÓËÜÒ È ÅÃÎ ÝÂÎËÞÖÈßÊÓËÜÒ È ÅÃÎ ÝÂÎËÞÖÈßÊÓËÜÒ È ÅÃÎ ÝÂÎËÞÖÈßÊÓËÜÒ È ÅÃÎ ÝÂÎËÞÖÈßÊÓËÜÒ È ÅÃÎ ÝÂÎËÞÖÈß

Øàìàíèçì îñíîâàí íà æåðòâîïðèíîøåíèÿõ âåðõíèì è íèæíèì
«àáàà´û àéìà±à», ýòî êàê óæå ãîâîðèëîñü âûøå îòêóï îò áîëåçíåé.

Êóëüò «óðàà²õàé ñàõà» ãåðîè÷åñêîé ýïîõè áûë êóëüòîì òîðæåñòâà
è ðàäîñòè æèçíè. Îñíîâíûì ýëåìåíòîì êóëüòà áûë «û´ûàõ», êàê ïðàçä-
íèê êîíåâîäñòâà è ïëîäîðîäèÿ, ò.å. ëåòà, è êàê ïðàçäíèê íà÷àëà ñåìåé-
íîé æèçíè (áðàêà). Âî âñåõ îñíîâíûõ îáðÿäàõ êóëüòà âñòðå÷àåòñÿ «û´ûàõ»
â òîé èëè äðóãîé ôîðìå.

Áîëüøîé è ìàëûé «û´ûàõ» è äðóãèå åãî ôîðìû ñîïðîâîæäàþòñÿ
îñîáûì îáðÿäîì è óñòðîéñòâîì. Ìåñòî ñáîðà ëþäåé íà «û´ûàõ» íàçû-
âàåòñÿ «òμ´μëãý», îíî ñöåïëÿåòñÿ ìîëîäûì öâåòóùèì áåðåçíÿêîì, ñî-
åäèíåííûì âîëîñÿíîé (ïåñòðîé èç áåëîãî è ÷åðíîãî öâåòà) âåðåâî÷êîé,
ðàçóêðàøåííîé ïó÷êàìè êîíñêèõ âîëîñ («ñèýëëýýõ ÷ý÷èð»).

Çàòåì ñîîðóæàþòñÿ êîíîâÿçè, ðàçóêðàøåííûå ïó÷êàìè êîíñêèõ âî-
ëîñ, íàíèçàííûõ íà òàêèõ æå ïåñòðûõ, øåðñòÿíûõ âåðåâî÷êàõ («ñèýëëý-
ýõ ñýðãý»). Ó êîíîâÿçåé ñòîÿò ïðèâÿçàííûå æåðåáÿòà — «êóëóí». Âñå
ïðåäìåòû è ïîñóäà óêðàøàþòñÿ òîæå êèñòî÷êàìè èç ïó÷êîâ êîíñêèõ
âîëîñ («ñèýëëýýõ õàìûéàõ», «ñèýëëýýõ ñèðè è´èò», «ñèýëëýýõ ÷îðîîí»,
«ñèýëëýýõ ûìûéà»). Ìåñòî ñîñòÿçàíèé, íà÷èíàÿ îò «òμ´μëãý», ñöåïëÿåòñÿ
òîæå ìîëîäûì áåðåçíÿêîì ñ òåì æå óêðàøåíèåì («ñèýëëýýõ ñýëý»).

«Û´ûàõ» íà÷èíàåòñÿ îñâÿùåíèåì — «àëãûñ». Îñâÿùàåòñÿ êîíñêèé
ìîëîäíÿê, îñâÿùàåòñÿ «êûìûñ» (êóìûñ), áëàãîñëîâëÿåòñÿ ëåòî è äàðû
ïðèðîäû. «Àëãûñ» êîí÷àåòñÿ áëàãîäàðíîñòüþ óðàà²õàé-ÿêóòîâ áîæå-
ñòâîì ïðèðîäû è êîíåâîäñòâà ñ ïîæåëàíèÿìè î íèñïîñëàíèè íåîñêó-
äåíèè ñ÷àñòüÿ óñòðîèòåëþ «û´ûàõ» è âñåì óðàà²õàé-ÿêóòàì.

«Û´ûàõ» ñîïðîâîæäàåòñÿ ïåñíÿìè â êðóãó è øåñòâèåì êðóãà íà-
âñòðå÷ó ñîëíöó. Ýòî øåñòâèå ïîä ïåñíè íàâñòðå÷ó ñîëíöó íàçûâàåòñÿ
òàíöåì «û´ûàõ».

Äðóãèìè ýëåìåíòàìè êóëüòà ðàäîñòè ÿâëÿþòñÿ: «àéûû´ûò òàðäàð»,
ò.å. îáðàùåíèå ê ïîêðîâèòåëüíèöå ðîãàòîãî ñêîòà î íèñïîñëàíèè íå-
óáûâàþùåãî ñ÷àñòüÿ è îá îäàðåíèè íåïîãèáàþùèì, à ïëîäîíîñíûì
ìîëîäíÿêîì, à òàêæå «àéûû´ûò àòààðàð», ò.å. îòïðàâëåíèå ãîñïîæè
«Àéûû´ûò» íà òðåòèé äåíü ïîñëå ðîäîâ ó ðîæåíèöû. Íà ýòîì îáðÿäå
êóëüòà ìàòåðèíñòâà ó÷àñòâóþò òîëüêî æåíùèíû è òî äåâóøêè-ïîäðîñò-
êè — áóäóùèå ìàòåðè.

Óäàãàíñòâî è øàìàíèçì ðåçêî îòëè÷àþòñÿ äðóã îò äðóãà: ïåðâîå
ïîíèìàåòñÿ ÿêóòàìè êàê êóëüò ðàäîñòè, à ïîñëåäíèé êàê êóëüò ÷åðíîé
ñèëû. Ïîýòîìó øàìàíû, ïðåäñòàâèòåëè ÷åðíîãî êóëüòà, íå ìîãóò èñ-
ïîëíÿòü îáðÿäû êóëüòà ðàäîñòè, êàê-òî: «àéûû´ûò òàðäàð» èëè îñâÿ-
ùåíèå «û´ûàõ», «àéûû´ûò òàðäàð» ìîæåò èñïîëíÿòü «àéûû îéóóíà»
èëè áåëûé øàìàí.

ÏÎÍßÒÈÅ ÁÛÒÈß È ÍÅÁÛÒÈßÏÎÍßÒÈÅ ÁÛÒÈß È ÍÅÁÛÒÈßÏÎÍßÒÈÅ ÁÛÒÈß È ÍÅÁÛÒÈßÏÎÍßÒÈÅ ÁÛÒÈß È ÍÅÁÛÒÈßÏÎÍßÒÈÅ ÁÛÒÈß È ÍÅÁÛÒÈß

Ïîíÿòèå áûòèÿ îïðåäåëÿåòñÿ ñëîâîì «êóò». Ïðè÷åì «êóò» ñîäåð-
æèò â ñåáå òðè ýëåìåíòà: 1. «Èéý êμò». 2. «Áóîð êóò» è 3. «Ñàëãûí».
Ñîâîêóïíîñòü ýòèõ ýëåìåíòîâ äàåò ïîëíîòó ïîíÿòèÿ áûòèÿ — «êóò».
3*
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Ïîòåðþ îäíîãî èç ýòèõ ýëåìåíòîâ íà÷èíàåòñÿ áîëåçíü îðãàíèçìà è
åãî ðàçðóøåíèå. Ïîíÿòèå çäîðîâîãî ñîñòîÿíèÿ îðãàíèçìà îïðåäåëÿåòñÿ
ñëîâîì «ñμð». Ïðî ÷åëîâåêà, çäîðîâüå êîòîðîãî ïîòåðÿíî áåçâîçâðàòíî,
ãîâîðÿò: «ñμðý òîñòóáóò», ò.å. «ðàçáèëîñü åãî çäîðîâüå», «ñëîìàëàñü åãî
æèçíåñïîñîáíîñòü». Ïîíÿòèå íåáûòèÿ ó óðàà²õàé-ÿêóòîâ èñõîäèò èç
ïðåäñòàâëåíèÿ î ñóùåñòâîâàíèè ñòðàíû íåáûòèÿ («äüàáûí» èëè «äüà-
áûë»). Ïîñëå ñìåðòè ÷åëîâåêà, åãî äóøà îòïðàâëÿåòñÿ â ýòó ñòðàíó, ãäå
íåò æèçíè. Ïîíÿòèå áûòèÿ òåñíî ñâÿçàíî ñ æèçíüþ æèâîãî îðãàíèçìà,
âíå îðãàíèçìà íåò æèçíè äëÿ «êóò». Ó äðåâíåãî ÿêóòà íåò ïðåäñòàâëå-
íèÿ î çàãðîáíîé æèçíè èëè î ñóùåñòâîâàíèè â ïîòóñòîðîííåì ìèðå.

Ïîíÿòèå íåáûòèÿ ÿñíî ìîæåò áûòü ïðåäñòàâëåíî è îáúÿñíåíî ñëî-
âîì «êûðàìàí». Äóøà ÷åëîâåêà, ïîñëå åãî ñìåðòè, óëåòó÷èâøèñü èç åãî
òåëà, ïðîäîëæàåò æèòü íà çåìëå æèçíüþ ìåæäó áûòèåì — íåáûòèåì;
îíà íå ìîæåò âîçâðàòèòüñÿ â áûòèå è â òî æå âðåìÿ íå ìîæåò óéòè â
ñòðàíó íåáûòèÿ («äüàáûí» èëè «äüàáûë»). Îíà äîëæíà íà çåìëå äîñòðà-
äàòü çà ïðåñòóïëåíèÿ ñâîåãî õîçÿèíà. Ñëåäîâàòåëüíî, â çàãðîáíîé æèç-
íè íåò ñòðàäàíèÿ çà ñâîè ïðåñòóïëåíèÿ, òàê êàê íåò è çàãðîáíîé æèç-
íè. Ïðåñòóïíèê äîëæåí èñêóïèòü âñå ñâîè ãðåõè ïðè ñâîåé æèçíè è
äóøà åãî, êàê íåîòúåìëåìûé ýëåìåíò æèçíè, ó÷àñòâóåò ñ íèì â åãî
ãðåõàõ è íàêàçàíèè. Ïîýòîìó äóøà äîëæíà äîñòðàäàòü íà çåìëå íåèñ-
êóïëåííûé ñðîê â ìóêàõ ìåæäó áûòèåì è íåáûòèåì. «Êûðàìàí» ñîïðî-
âîæäàåòñÿ íàêàçàíèåì è îáðå÷åíèåì ïðåñòóïíèêà ïðîêëÿòèþ. Ïîýòîìó
ïîíÿòèå «êûðàìàí» — ïîäõîäèò ê ïîíÿòèþ îáðå÷åíèÿ ðîêó. Ïîçäíåå
ïîíÿòèå «êûðàìàí» ðàñøèðÿåòñÿ. Ïðåñòóïíèê ïðîòèâ áûòèÿ èëè æèç-
íè íå òîëüêî îòâå÷àåò ñàì, íî çà íåãî îòâå÷àþò åãî äåòè, âíóêè è ò. ï.,
â ÷üèõ æèëàõ òå÷åò åãî êðîâü. Î÷åâèäíî, ýòî ðàñøèðåíèå ñâÿçàíî ñ
ýâîëþöèåé êóëüòà ñ øàìàíèçìîì. Áîëåçíè îòöà, íàæèòûå èì áëàãîäàðÿ
ðàñïóòíîé æèçíè, íàñëåäñòâåííî ïåðåäàþòñÿ åãî ïîòîìñòâó. Ýòî îáû÷-
íîå äëÿ íàñ ÿâëåíèå øàìàíèçì îáúÿñíÿë êàê íàêàçàíèå, ïîñëàííîå
ïðåñòóïíèêó ïðîòèâ ñâîåãî áûòèÿ âûñøèìè ñèëàìè, ÷òî åãî ïîòîìêè
îòâå÷àþò çà íåãî, çà åãî ãðåõè, ò.ê. ÷àñòü åãî â âèäå ðîäñòâåííîé êðîâè
æèâåò åùå â íèõ. «Áýéý±èí àà´àí áýäýðãèòòýí èýñòèýõïèò», «áýäýðãèí
àà´àí òóãóêêóòòàí èýñòèýõïèò», ò.å. «íå òîëüêî ñ òåáÿ, íî âçûùåì ñ
äåòåíûøà», «íå òîëüêî ñ äåòåíûøà, íî è âçûùåì ñ âíóêà».

ÄÓÕÈ («È××È»)ÄÓÕÈ («È××È»)ÄÓÕÈ («È××È»)ÄÓÕÈ («È××È»)ÄÓÕÈ («È××È»)

Âñå äóõè — «è÷÷è» òðåõ âåëèêèõ «áèèñ óó´à», ïëåìåí «μðμ² Ààð
òîéîí», «Óëóóòóéàð Óëóó òîéîí» è «Àðñàí Äóîëàé», ïîÿâèëèñü íà ñðåä-
íåì ìèðå âìåñòå ñ óðàà²õàé-ÿêóòàìè è â ïîðÿäêå çàñåëåíèÿ ñðåäíåãî
ìèðà. Ïîýòîìó âñå «è÷÷è» äîëæíû áûòü îòíåñåíû ê ÷èñëó 35 «áèèñ
óó´à» ñðåäíåãî ìèðà. Âñåì «è÷÷è» áûëà îïðåäåëåíà òîãäà æå (ïðè çàê-
ëþ÷åíèè ìèðà ìåæäó òðåìÿ âåëèêèìè «áèèñ óó´à») èõ ðîëü íà ñðåäíåì
ìèðå. Âñå îíè áûëè íàçíà÷åíû äëÿ ïîêðîâèòåëüñòâîâàíèÿ âñåõ âèäîâ è
îòðàñëåé õîçÿéñòâà è ïðîìûñëîâ.

Âî ìíîãèõ «îëî²õî» âñòðå÷àþòñÿ óêàçàíèÿ, ÷òî áîãàòûðè èç óðàà²-
õàé-ÿêóòîâ èìåëè æåíàìè ïðåäñòàâèòåëüíèö «Èýéýõñèò õîòóí» è «Àé-
ûû´ûò õîòóí». Áîëåå ÿðêèì ïðèìåðîì èõ òåñíîé è óæå óñòàíîâèâøåé-
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ñÿ ñâÿçè ÿâëÿåòñÿ òî, ÷òî áîãàòûðè ñðåäíåãî ìèðà, åäóùèå íà áîðüáó,
âñåãäà îáðàùàþòñÿ ê áîæåñòâó ñâîåãî ðîäíîãî óãîëêà ê ãîñïîæå «Ààí
Àëàõ÷ûí» çà áëàãîñëîâåíèåì. Îíà â ýòîì ñëó÷àå íå òîëüêî åãî áëàãî-
ñëîâëÿåò íà ïóòü è áîðüáó, íî è äàåò ñîñàòü ñâîþ ãðóäü äëÿ íàïèòàíèÿ
åãî ñèëîé.

Âîîáùå, êîãäà óðàà²õàé-ÿêóòû æèëè íà ñðåäíåì ìèðå, âñå «è÷÷è»
áûëè âèäèìû è âñòóïàëè ñ íèìè â ñíîøåíèÿ, õîòÿ óðàà²õàé-ÿêóòû
îòäåëÿëè èõ ïî âîçìîæíîñòè îò ñåáÿ, ïðèáåãàÿ âïðî÷åì â ñëó÷àÿõ íóæ-
äû ê èõ ïîêðîâèòåëüñòâó. Ýòî îáúÿñíÿëîñü íå áîæåñòâåííûìè ñâîé-
ñòâàìè «è÷÷è» è èõ ÷óæåðîäíîñòüþ.

Âñå «è÷÷è» ñ êîíöà ãåðîè÷åñêîé ýïîõè «îëî²õî», ò.å. ñ óõîäîì
óðàà²õàé-ÿêóòîâ èç ñðåäíåãî ìèðà, ñòàëè ñíîñèòüñÿ ñ íèìè òîëüêî ÷å-
ðåç øàìàíîâ è óäàãàíîê.

Íåêîòîðûå ñî âðåìåíåì âèäîèçìåíèëèñü; ê òàêîâûì îòíîñèòñÿ,
íàïðèìåð, ïîêðîâèòåëüíèöà è áîæåñòâî õîòîíà «Íüààäüû Íüà²õà», ïðå-
âðàòèâøàÿñÿ â «Ñèìýõñèí ýìýýõñèí». Íà ýòî ïðåâðàùåíèå óêàçûâàåò,
âî-ïåðâûõ, ÷òî âñÿêîå çíà÷åíèå è ïðåäñòàâëåíèå îá ýòîì áîæåñòâå ñåé-
÷àñ ïîçàáûòî. Âî-âòîðûõ, ÷òî ïîÿâèëîñü ñîâåðøåííî íîâîå ïðåäñòàâëå-
íèå î «Íüààäüû», êàê äóõå-êóìóøêå, ñâèâàþùåé â þðòå èëè â õîòîíå,
ïîãðåáå èëè àìáàðå, â êàêîì-íèáóäü òåìíîì óãîëêå ãíåçäî è ðàçðóøå-
íèå êîòîðîãî íàâëåêàåò åå ãíåâ íà ìîëîäíÿê ðîãàòîãî ñêîòà. Â äðåâíåì
«îëî²õî» «Íüààäüû Íüà²õà» ïðåäñòàâëÿëàñü îãðàæäàþùåé îò âñÿêèõ
áåäñòâèé, áîëåçíåé, èìåþùèõ íàìåðåíèå ïðîíèêíóòü â õîòîí, ê ñêîòó.
Ïîäòâåðæäàþùèì ýòî ôàêòîì ÿâëÿåòñÿ òî, ÷òî «Ñèìýõñèí ýìýýõñèí»
îáëàäàåò òåìè æå îãðàæäàþùèìè õîòîí è íàõîäÿùèéñÿ â íåì ñêîò
ñèëàìè è ñâîéñòâàìè. Íè îäèí äóõ íå ñìååò âîéòè â õîòîí, ãäå íàõî-
äèòñÿ «ñèìýõñèí»; õîòîí, êàê îáëàñòü åå âåäåíèÿ, íåïðèêîñíîâåíåí
äëÿ äðóãèõ «è÷÷è», «ñèìýõñèí» äëÿ õîçÿåâ íå òîëüêî «è÷÷è» õîòîíà, íî
îíà ðàáûíÿ, ðàáîòàþùàÿ â õîòîíå. Îíà êàê «è÷÷è» èìååò ñèëó ïðîðî÷å-
ñòâà, íî ââèäó åå ðàáñêîãî ñîñòîÿíèÿ, îíà ïîòåðÿëà ñâîå çíà÷åíèå; åå
ïðîðî÷åñòâà è ïðåäñêàçàíèÿ ïðèíèìàþòñÿ, êàê îòêðîâåíèÿ, èñõîäÿùèå
îò áîëåå ïî÷åòíûõ è âûñîêèõ «è÷÷è», êàê íàïðèìåð, «Èýéýõñèò».

Çäåñü âîçìîæíî òîëüêî îäíî âîçðàæåíèå, à èìåííî, ÷òî òðóä ñ÷è-
òàåòñÿ â ýïîõó «îëî²õî» ñâÿùåííûì. Íî êàê íå âñÿêèé òðóä ñâÿùåíåí,
òàêæå è íå âñÿêèé òðóäÿùèéñÿ ñâÿùåíåí. Ñâÿùåíåí òðóä êóçíåöà, êàê
òðóä, ïðîèçâîäÿùèé îðóäèÿ ñìåðòè, ñâÿùåíåí òðóä ãîðøå÷íèêà, êàê
òðóä, ïðîèçâîäÿùèé îãíåóïîðíóþ ïîñóäó. Ïðè ýòîì, íåèçâåñòíî, ÿâëÿþò-
ñÿ ëè ïðåäñòàâèòåëè óêàçàííûõ ïðîôåññèé íåïðèêîñíîâåííûìè. Åñòü,
íàïðèìåð, óêàçàíèå, ÷òî äóõ êóçíåöà òÿæåëåå è ñèëüíåå äóõà øàìàíà,
÷òî äóøà øàìàíà íå ìîæåò ñúåñòü äóøó êóçíåöà.

«Ñèìýõñèí» êàê äóõ — âå÷íîå ñóùåñòâî, íî êàê ÷åëîâåê — ðàáûíÿ,
ïðåçèðàåìàÿ äàæå ðàáàìè è ðàáûíÿìè. Åå ôóíêöèè ñâÿùåíû äëÿ äóõîâ
— «è÷÷è», íî äëÿ ëþäåé ïîòåðÿëè çíà÷åíèå è ïðåæíÿÿ «Íüà²õà Íüàà-
äüû» ïîä âëèÿíèåì ðàáñòâà ïðåâðàòèëàñü â ñòàðóøêó-ðàáûíþ.
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«Û¤ÛÀÕ» È ÅÃÎ ÇÍÀ×ÅÍÈÅ«Û¤ÛÀÕ» È ÅÃÎ ÇÍÀ×ÅÍÈÅ«Û¤ÛÀÕ» È ÅÃÎ ÇÍÀ×ÅÍÈÅ«Û¤ÛÀÕ» È ÅÃÎ ÇÍÀ×ÅÍÈÅ«Û¤ÛÀÕ» È ÅÃÎ ÇÍÀ×ÅÍÈÅ

Áîëüøîé èëè âåëèêèé «óëóó û´ûàõ» â «îëî²õî» íà÷èíàåòñÿ ñ øè-
ðîêîãî îïîâåùåíèÿ íàðîäà, ñ ïðèãëàøåíèåì âñåõ óäàëûõ ãåðîåâ è áîãà-
òûðåé. Ïðè ýòîì, ïðèãëàøàåìûì îïèñûâàåòñÿ êðàñîòà äî÷åðè óñòðîè-
òåëÿ «û´ûàõ» è ñîîáùàåòñÿ òàêæå, ÷òî äîáèòüñÿ åå ðóêè ïðèáûëè òà-
êèå-òî çíàìåíèòûå ãåðîè è áîãàòûðè, èìåíà êîòîðûõ ãðåìÿò íà òðåõ
ìèðàõ.

Áîãàòûðè è ãåðîè íå ìîãóò íå èäòè íà ýòî ïðèãëàøåíèå, èíà÷å èõ
ìîãóò îñëàâèòü êàê òðóñîâ. Â ñëó÷àå óñïåõà è ïîáåäû èõ æäåò ñ÷àñòèå
áðàêà ñ êðàñàâèöåé, â ÷åñòü êîòîðîé ïîþòñÿ õâàëåáíûå ãèìíû íà âñåõ
ìèðàõ.

«Û´ûàõ», ÿâëÿÿñü ïðàçäíèêîì êîíåâîäñòâà è ïëîäîðîäèÿ, ÿâëÿåò-
ñÿ â òî æå âðåìÿ è ñåìåéíûì ïðàçäíèêîì, òàê êàê óñòðîèòåëè «û´ûàõ»
ïðàçäíóþò òàêæå è ðîñò ñâîåé ñåìüè â ëèöå äî÷åðè, äîëæåíñòâóþùåé
äàòü æèçíü íîâûì ïîêîëåíèÿì, ò.å. ïóñòèòü êîðíè â äàëåêîå áóäóùåå.
«Û´ûàõ» èìååò áîëüøîå çíà÷åíèå äëÿ âîñïèòàíèÿ ìîëîäîãî ïîêîëå-
íèÿ, äëÿ çàêàëèâàíèÿ åãî áîåâîãî äóõà. Ìîëîäåæü èñïûòûâàåòñÿ íà
«û´ûàõ», çàêàëÿåòñÿ íà ñîñòÿçàíèÿõ. Ñ ó÷àñòèåì íà «û´ûàõ» ìîëîäûõ
ëþäåé ñâÿçàíî ïðåäñòàâëåíèå î äîñòèæåíèè èìè çðåëîñòè, ïîñëå ÷åãî
îíè óæå âçðîñëûå ëþäè.

Áîëüøîé «û´ûàõ» ìîæåò çàòÿíóòüñÿ íà ãîäû, êîãäà â ñîñòÿçàíèÿõ
ïðèìóò ó÷àñòèå ðàâíûå ïî ñèëå è â ðåçóëüòàòå ÷åãî ìîãóò âñïûõíóòü
íåñêîí÷àåìûå âîéíû íà âñåõ òðåõ ìèðàõ. Â òàêèõ ñëó÷àÿõ óñòðîèòåëè
«û´ûàõ» ðàçîðÿþòñÿ äî òëà. Áîëüøîé «û´ûàõ» êîí÷àåòñÿ ìàëûì, ðàì-
êè êîòîðîãî çíà÷èòåëüíî ñóæåíû è ó÷àñòíèêàìè êîòîðîãî ÿâëÿþòñÿ
ïðåäñòàâèòåëè ñåìåéíîãî è ðîäîâûõ êðóãîâ.

Ìàëûé «û´ûàõ» ÿâëÿåòñÿ ïðàçäíèêîì ïîáåä è ïîäâèãîâ æåíèõà, à
òàêæå íà÷àëà áðà÷íîé æèçíè íîâîé ñåìüè. Ýòîò «û´ûàõ» äëèòñÿ äî
ïîåçäêè ìîëîäûõ â äîì ìóæà. Íîâîáðà÷íûå, ïðåæäå ÷åì ðàçäåëèòü áðà÷-
íîå ëîæå äåëÿò ïîïîëàì êàêîå-ëèáî êóøàíèå. Îáû÷íî òàêîâûì ÿâëÿåò-
ñÿ ñåðäöå ìîëîäîé ñêîòèíû â öåëîì âèäå. Êóøàíèå êëàäåòñÿ â ïîñóäó
— «ûìûéà», íàïîëíåííóþ ìàñëîì. Âñå ýòî îçíà÷àåò, ÷òî âñòóïàþùèå â
áðàê äîëæíû ëþáèòü äðóã äðóãà è æèòü â ïîëíîì ñîãëàñèè è ñ÷àñòèè.
Êðîìå òîãî â îòäåëüíîé ìàëåíüêîé ïîñóäêå êëàäåòñÿ áåëîå ìàñëî äëÿ
íàòèðàíèÿ òåëà ïåðåä áðà÷íîé íî÷üþ.

Ïåðåä îòúåçäîì íîâîáðà÷íûõ èç þðòû âûõîäÿò âñå. Ðàáû è äîìî-
÷àäöû ìóæñêîãî ïîëà ñòàíîâÿòñÿ íà ñòîðîíå ñòàðèêà, ïðè÷åì øåñòü
ëó÷øèõ (èëè 12) ïîääåðæèâàþò åãî. Ðàáûíè è âñå äîìî÷àäöû æåíñêîãî
ïîëà ñòàíîâÿòñÿ íà ñòîðîíå ñòàðóõè, ïðè÷åì øåñòü ðàáûíü (èëè 12)
ïîääåðæèâàþò ñòàðóõó. Âñå îäåòû â ëó÷øóþ è öåííóþ îäåæäó. Ñòàðóõà
ñ êóìûñîì â ÷îðîíå ïðîèçíîñèò «àëãûñ» — ïîæåëàíèÿ ñ÷àñòëèâîãî ïóòè,
ñ÷àñòëèâîé ñåìåéíîé æèçíè. Îíà áëàãîñëîâëÿåò ñâîþ äî÷ü ñ ïîæåëà-
íèÿìè äîáðîãî ïîòîìñòâà, ÷òîáû êðîâü è æèçíü åå ðîäíûõ, îòöà è ìàòü
— â åå ëèöå, â åå ïîòîìñòâå æèëà áû è ðàçìíîæàëàñü è öâåëà áû èç âåêà
â âåê; ÷òîá ó íåå áûëî ìíîãî ñêîòà êîííîãî è ðîãàòîãî; ÷òîá ó íåå
òàêæå áûë áû è áîãàòûé «û´ûàõ» èç ðîäà â ðîä, èç ïîêîëåíèÿ â ïîêî-
ëåíèå.
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Íîâîáðà÷íóþ, ïîñëå ìàòåðèíñêîãî «àëãûñ» ñàäÿò íà îñåäëàííîãî
êîíÿ, ðàçóêðàøåííîãî ñàìûì ëó÷øèì óêðàøåíèåì, ïðè÷åì, íà ñåäëî
îíà ïîäíèìàåòñÿ ïî ñïèíå ðàáà, åäóùåãî ñ íåþ â êà÷åñòâå «ýìíüèê
êóëóò».

ÂÑÒÐÅ×À ÍÎÂÎÁÐÀ×ÍÛÕ Ó ÐÎÄÍÛÕ ÌÓÆÀÂÑÒÐÅ×À ÍÎÂÎÁÐÀ×ÍÛÕ Ó ÐÎÄÍÛÕ ÌÓÆÀÂÑÒÐÅ×À ÍÎÂÎÁÐÀ×ÍÛÕ Ó ÐÎÄÍÛÕ ÌÓÆÀÂÑÒÐÅ×À ÍÎÂÎÁÐÀ×ÍÛÕ Ó ÐÎÄÍÛÕ ÌÓÆÀÂÑÒÐÅ×À ÍÎÂÎÁÐÀ×ÍÛÕ Ó ÐÎÄÍÛÕ ÌÓÆÀ

Ïîáåäèòåëü íà ñîñòÿçàíèÿõ è â áîðüáå ñ áîãàòûðÿìè òðåõ ìèðîâ,
óâåí÷àííûé ñëàâîé, èìÿ êîòîðîãî ãðåìèò, êàê âåñåííèé ãðîì, åäóùèé
ñ ìîëîäîé æåíîé è åå ïðèäàíûì, âñòðå÷àåòñÿ ñâîèìè ðîäíûìè ñ áîëü-
øèì òîðæåñòâîì.

Â ÷åñòü ýòîãî ñîáûòèÿ îïÿòü-òàêè óñòðàèâàåòñÿ «û´ûàõ» â ðàìêàõ
ñåìüè è ðîäà. Íîâîáðà÷íûõ âñòðå÷àþò äî âñòóïëåíèÿ èõ íà ðîäíûå
ïîëÿ, íà îïóøêå ìîëîäîãî ëåñî÷êà — «àðûû ÷àëëàõ òûà» — ãäå ñòàâèò-
ñÿ äëÿ íèõ «ñýðãý» — êîíîâÿçü. Íåâåñòêà («êèéèèò») îñòàíàâëèâàåòñÿ ó
ýòîãî «ñýðãý», ãäå è îïóñêàþò åå íà çåìëþ, íà öâåòîê «à÷à». Çäåñü îíà
äîëæíà ðàçóêðàñèòü êîíîâÿçü ïó÷êàìè êîíñêèõ âîëîñ, íàíèçàííûõ íà
øåðñòÿíóþ, ïåñòðóþ âåðåâî÷êó. Ïîñëå ýòîãî åå âåäóò çà ðóêó (ïî âîç-
ìîæíîñòè ÷åðåç øêóðó ÷åðíîáóðîé ëèñèöû) âîêðóã ëåñî÷êà òðè ðàçà,
èäÿ íàâñòðå÷ó ñîëíöó. Òîëüêî òåïåðü åå ñ ðàäîñòüþ âñòðåòèò ãîñïîæà
«Ààí Àëàõ÷ûí» è âñå äóõè äàííîé ìåñòíîñòè, òàê êàê îíè âîî÷èþ óáåæ-
äàþòñÿ, ÷òî âíîâü ïðèáûâøàÿ æåíùèíà íåñåò ñ ñîáîé ñ÷àñòüå è æèçíü
ýòîé ìåñòíîñòè, ×òî îíà óñòàâèò ìåñòíîñòü ðàçóêðàøåííûìè êîíîâÿçÿ-
ìè, îáîãàòèò åå êîííûì è ðîãàòûì ñêîòîì è âîîáùå îñ÷àñòëèâèò åå.

Ó þðòû è â þðòå ðîäíûõ íîâîáðà÷íîãî âûïîëíÿåòñÿ è åùå äðóãîé
îáðÿä. Çäåñü ðàáû è ðàáûíè ñ ïðèâåòñòâèåì âåäóò êîíåé íîâîáðà÷íûõ
ê íîâûì, ðàçóêðàøåííûì «ñýðãý», çàòåì èõ ñïóñêàþò ñ êîíåé è óñòèëà-
þò èì ïóòü «äýáäèðãý» äî ïîðîãà. Æåíùèíà âåäåò ìîëîäóþ çà ðóêó â
þðòó, íà ïîðîãå êîòîðîé êëàäóò öâåòîê èëè òðàâêó «à÷à» èëè «μêýð».
Âñòóïèâ â þðòó, ìîëîäàÿ íå äîëæíà ïîêàçûâàòüñÿ îãíþ â êàìåëüêå,
ïîýòîìó åå âåäóò â «õàïïàõ÷û» çà êàìåëüêîì, ïðè÷åì îíà äîëæíà áðî-
ñàòü â êàìåëåê òðè ñâÿçêè ëó÷èíîê. Âñå ýòî îçíà÷àåò, ÷òî «êèéèèò»
ïðèåõàëà â äîì ìóæà öâåñòè, êàê öâåòîê, æèòü è äàòü ïîòîìñòâî, õðà-
íèòü è ïðîäîëæàòü îãîíü, çàææåííûé è ãîðÿùèé èç ïîêîëåíèÿ â ïîêî-
ëåíèå â ñåìüå ðîäíûõ ìóæà.

ÐÎËÜ «ÑÈÌÝÕÑÈÍ ÝÌÝÝÕÑÈÍ» Â ÂÛÄÅËÅ ÏÐÈÄÀÍÎÃÎÐÎËÜ «ÑÈÌÝÕÑÈÍ ÝÌÝÝÕÑÈÍ» Â ÂÛÄÅËÅ ÏÐÈÄÀÍÎÃÎÐÎËÜ «ÑÈÌÝÕÑÈÍ ÝÌÝÝÕÑÈÍ» Â ÂÛÄÅËÅ ÏÐÈÄÀÍÎÃÎÐÎËÜ «ÑÈÌÝÕÑÈÍ ÝÌÝÝÕÑÈÍ» Â ÂÛÄÅËÅ ÏÐÈÄÀÍÎÃÎÐÎËÜ «ÑÈÌÝÕÑÈÍ ÝÌÝÝÕÑÈÍ» Â ÂÛÄÅËÅ ÏÐÈÄÀÍÎÃÎ

Âûäåëåíèå äîëè êîííîãî è ðîãàòîãî ñêîòà ïðîèçâîäèòñÿ äâóìÿ ñïî-
ñîáàìè: 1. Ðîäèòåëè ñàìè è ïî-ñâîåìó óñìîòðåíèþ âûäåëÿþò äëÿ íîâî-
áðà÷íîé ÷àñòü êîííîãî è ðîãàòîãî ñêîòà è ÷àñòü ðàáîâ, íî íå áîëåå
îäíîé òðåòè âñåãî íàëè÷èÿ è 2. Ðîäèòåëè ïðåäëàãàþò ñâîåé äî÷åðè
ñàìîé âûáðàòü ñâîþ äîëþ, òàê êàê åñëè îíà ïîåäåò îò íèõ íåäîâîëüíàÿ
âûäåëåííûì åé ïðèäàííûì, òî ýòî ÿâëÿåòñÿ ïëîõèì ïðåäçíàìåíîâàíè-
åì äëÿ åå òîëüêî ÷òî íà÷èíàþùåéñÿ æèçíè.

Âî ìíîãèõ ñëó÷àÿõ «îëî²õî» ïðèâîäèòñÿ îäèí è òîò æå ñëó÷àé
âûáîðà ñâîåé äîëè æåíùèíîé. Îíà âûáèðàåò æåðåáÿò è òåëÿò è çàñòàâ-
ëÿåò âçÿòü èõíèå «òîìòîðóê» (îøåéíèêè). Êîãäà îòúåçæàþùèå òðîãàþò-
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ñÿ â ïóòü, òåëÿòà è æåðåáÿòà îõîòíî èäóò çà ñâîèì «òîìòîðóê», çà íèìè
òÿíóòñÿ èõ ìàòåðè — êîáûëèöû è êîðîâû; äâóõòðàâûå è òðåõòðàâûå, ñî
ñâîèìè óæå äåòåíûøàìè òàêæå áåãóò çà óõîäÿùèìè ìàòåðÿìè, çà íèìè
ñî ñëåçàìè íà ãëàçàõ ñëåäóþò ñàìûå ñòàðûå êîáûëèöû è êîðîâû, æå-
ðåáöû è ïîðîçû. Òàêèì îáðàçîì, âñëåä çàóåçæàþùèìè óõîäèò âåñü ñêîò.

Â ýòî-òî âðåìÿ ñ êðèêîì âûñêàêèâàåò èç õîòîíà «Ñèìýõñèí», ðàç-
áðàñûâàÿ âî âñå ñòîðîíû ëîïàòîé ãîðÿ÷óþ ñ óãîëüÿìè çîëó. Ïîäíèìàåò-
ñÿ ïûëü, êàê äûì, ñâåðêàþò èñêðû è ñîçäàåòñÿ ïîëíàÿ èëëþçèÿ ïîæà-
ðà. «Ñèìýõñèí» â íåèñòîâñòâå ïëà÷åò è êðè÷èò: «Îé, áåäà! áåäà! Äîðî-
ãîå äèòÿ, îãëÿíèñü — îáåðíèñü! Âåäü, òâîè ðîäíûå ñ ãîðÿ, ÷òî òû óãíà-
ëà âåñü èõ ñêîò, ñîøëè ñ óìà, ñîæãëè ñâîþ þðòó è ïîâåñèëèñü íà ñâîèõ
êîíîâÿçÿõ! Äîðîãîå äèòÿ! Îãëÿíèñü! Îáåðíèñü! Ïîæàëåé ñâîèõ ðîäíûõ!»
Íîâîáðà÷íàÿ, íå âûäåðæàâ, îáîðà÷èâàåòñÿ íàçàä — õèòðîñòü óäàëàñü:
äâå òðåòè âñåãî óõîäÿùåãî ñòàäà ñàìè âîçâðàùàþòñÿ îáðàòíî äîìîé.

Âñå ýòî äîëæíî îçíà÷àòü, ÷òî äîëÿ íîâîáðà÷íîé íå äîëæíà ïðåâû-
øàòü îäíîé òðåòè âñåãî ñêîòà è ðàáîâ. Åñëè æåíùèíà áåðåò áîëüøå, òî
íà ýòî íåò åé áëàãîñëîâåíèÿ åå ðîäíûõ.

Ýòî òàêæå îçíà÷àåò è òî, ÷òî æåíùèíà, âûéäÿ çàìóæ, âñå ñâîå
âíèìàíèå îáðàùàåò óæå íà èíòåðåñ ñâîåé íîâîé ñåìüè, ñâîåãî ñîá-
ñòâåííîãî õîçÿéñòâà, åñëè áû äàæå â æåðòâó èì ïðèõîäèëîñü ïðèíåñòè
áëàãîïîëó÷èå, ïîêèíóòûõ åþ ðîäèòåëåé.

ÐÎÄÛÐÎÄÛÐÎÄÛÐÎÄÛÐÎÄÛ

Ïðè ïåðâûõ ðîäàõ âñåãäà îáðàùàþòñÿ çà ïîìîùüþ ê ïîêðîâèòåëü-
íèöå ðîãàòîãî ñêîòà «Àéûû´ûò õîòóí», à íå ê ïîêðîâèòåëüíèöå ìàòå-
ðèíñòâà «Èýéýõñèò õîòóí». Ýòî ïðîòèâîðå÷èå äîëæíî áûòü îáúÿñíåíî
òåì, ÷òî «Èýéýõñèò» ïðè ìàòðèàðõàòå áûëà «ìàòü — ïðåäîê» ðîäà, ñ
íàñòóïëåíèåì æå ïàòðèàðõàòà ñòàëà áîæåñòâîì, ïîêðîâèòåëåì ðîäà,
ñåìüè è ìàòåðèíñòâà. «Àéûû´ûò» ÿâëÿëàñü, î÷åâèäíî, ïîêðîâèòåëüíè-
öåé ìàòåðèíñòâà è ðîãàòîãî ñêîòà ïðè ìàòðèàðõàòå, ñ ïåðåõîäîì ê ïàò-
ðèàðõàòó îíà ñòàëà áîæåñòâîì òîëüêî ðîãàòîãî ñêîòà, à ìàòü-ïðåäîê
«Èýéýõñèò» çàíÿëà ìåñòà «Àéûû´ûò», — áîæåñòâî ïîâèâàëüíîãî èñêóñ-
ñòâà ïîëíîñòüþ íå ìîãëà óòðàòèòü ñâîå çíà÷åíèå. Ïîýòîìó ê íåé è
îáðàùàþòñÿ çà ïîìîùüþ è áëàãîñëîâåíèåì ïðè ðîäàõ. Äðåâíîñòü «Àéûû-
´ûò» äîêàçûâàåòñÿ è åå èìåíåì, îçíà÷àþùèì — «òâîðèòåëüíèöà»,
«àéûû´ûò», à «èýéýõñèò» ïðîèñõîäèò îò «èéý» — ìàòü-ïðåäîê, ìàòü-
áîæåñòâî ðîäà, à ìîæåò áûòü è îëèöåòâîðåíèå ñòðîÿ, âîçãëàâëÿåìîãî
æåíùèíàìè ïîä ðóêîâîäñòâîì ìàòåðè, ñàìîé ñòàðåéøåé æåíùèíû â
ðîäå, ñåìüå, ò.å. «èéý» — ìàòü, «èýéýõñèò» — ìàòðèàðõàò.

«Àéûû´ûò» ïîÿâëÿåòñÿ â âèäå êîáûëèöû è ñâîèì ðæàíèåì íàïîë-
íÿåò âñþ îêðóæàþùóþ ïðèðîäó áåëî-ìîëî÷íîé áëàãîäàòüþ. Çàòåì ïîä-
õîäèò ê ïî÷åòíîìó îêíó è, ïðîñóíóâ âíóòðü þðòû ãîëîâó, ñâîèì ðæàíèåì
íàïîëíÿåò âñþ þðòó òîé æå áëàãîäàòüþ.

Íåîáõîäèìî îáðàòèòü âíèìàíèå íà òî, ÷òî áîãèíÿ ðîãàòîãî ñêîòà
ïîÿâëÿåòñÿ â âèäå êîáûëèöû.

Ïåðåä ðîäàìè ïðèãîòîâëÿþòñÿ 4, èíîãäà 8 ïîñóä («ûìûéà») ñ ðàñ-
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òîïëåííûì ìàñëîì; ÷àñòü èõ ñòàâèòñÿ â ÷åòûðåõ óãëàõ þðòû, à ÷àñòü íà
óãëó âîñòî÷íîãî îðîíà, ãäå ñïèò õîçÿéêà äîìà.

Ìåæäó ïðî÷èì ñ âîñòî÷íîé ñòîðîíû ïðèõîäÿò è «Àéûû´ûò» è
«Èýéýõñèò». Ïåðåä ìîìåíòîì, êîãäà ðîæåíèöà äîëæíà ñ íàð ïåðåéòè
íà ìåñòî äëÿ ðîäîâ, îíà ïðîñèò ïðèíåñòè è ïîëîæèòü ïî ñòîðîíàì åå
äðàãîöåííûå îäåæäû è óêðàøåíèÿ è òîëüêî ïîñëå ýòîãî îíà èëè ìóæ
åå îáðàùàåòñÿ ê ãîñïîæå «Àéûû´ûò» è «Èýéýõñèò» ïðèéòè ê íåé, ïî-
ìî÷ü ðîäàì è áëàãîñëîâèòü åå ðåáåíêîì.

Ãîñïîæà «Àéûû´ûò», íàïîëíèâ þðòó áåëî-ìîëî÷íîé áëàãîäàòüþ,
ïîÿâëÿåòñÿ â âèäå æåíùèíû, â âîçðàñòå íå áîëåå 50 ëåò è ïðîèçíîñèò
«àëãûñ» îá ðîæäåíèè ðåáåíêà ìàëü÷èêà èëè áëèçíåöîâ — ìàëü÷èêà è
äåâî÷êè. Çàòåì íà÷èíàåò ïîìîãàòü ðîæåíèöå, êàê ïîâèâàëüíàÿ áàáêà
ïóòåì íàòèðàíèÿ è ìàññàæà.

Âî âñåõ «îëî²õî» æåíùèíà ðîæàåò íå ëåæà, à â ïîëóñèäÿ÷åì ïîëî-
æåíèè, äëÿ ÷åãî çåìëÿíîé ïîë þðòû óñòèëàþò ñåíîì, à â çåìëþ âáèâàþò
êîë, ðàçâåòâëÿþùèéñÿ íà âåðõó íà äâå ÷àñòè, çà êîòîðûå ðîæåíèöà è
äåðæèòñÿ îáåèìè ðóêàìè.

Êàê òîëüêî ðîæåíèöà ðàçðåøàåòñÿ, ãîñïîæà «Àéûû´ûò» â âîñòîðãå
çàÿâëÿåò, ÷òî îíà îäàðèëà ðîæåíèöó ñ÷àñòëèâûì ðåáåíêîì è ÷òî ïî-
òîìñòâî åå áóäåò ðàñòè èç ïîêîëåíèÿ â ïîêîëåíèå. Ïîñëå ýòîãî «Àéûû-
´ûò» óõîäèò.

Äèòÿ-áîãàòûðü, óïàâ íà çåìëþ èç ìàòåðèíñêîé óòðîáû, ñ êðèêîì
áåæèò íà ÷åòâåðåíüêàõ èç þðòû. Åñëè îòåö íå ñìîã óäåðæàòü ðåáåíêà
èëè ðåáåíîê íàñòîëüêî ñèëåí, ÷òî îïðîêèäûâàåò îòöà, òî îí èëè èñ÷å-
çàåò èëè ïîõèùàåòñÿ.

Óäåðæàííîãî ðåáåíêà îáìàòûâàþò ïîâîäîì, çàâåðíóâ â øêóðó, è
äàþò åìó ñîñàòü ìàòåðèíñêóþ ãðóäü: ïðèíÿâ ìàòåðèíñêóþ ãðóäü, îí íå
ìîæåò óæå óáåæàòü.

Ïîýòîìó, êîãäà ëþäè çíàþò, ÷òî ó íèõ äîëæåí ðîäèòüñÿ äèòÿ-áîãà-
òûðü íåáûâàëîé ñèëû, äåëàþò îñîáûå ïðèãîòîâëåíèÿ. Îáû÷íî ðîþò
øèðîêóþ è ãëóáîêóþ ÿìó, äíî è ñòåíêè êîòîðîé óñòèëàþòñÿ êàìåííû-
ìè ïëèòêàìè. Æåíùèíà çà òðè äíÿ äî ðîäîâ ñïóñêàåòñÿ òóäà ñ çàïàñîì
ïèùè íà øåñòü äíåé; çàòåì ÿìó çàêðûâàþò, çàñûïàþò êàìíÿìè è çåì-
ëåé. Ýòèì ïðåäîòâðàùàåòñÿ áåãñòâî ðåáåíêà-áîãàòûðÿ èëè åãî ïîõèùå-
íèå.

Ðîæäåíèå áîãàòûðÿ ÷óâñòâóåòñÿ âñåìè òðåìÿ ìèðàìè, à ñóäüáà íî-
âîðîæäåííîãî óæå ïðåäñêàçûâàåòñÿ è èçìåðÿåòñÿ â ñòðàíå «μñ òà²õà
áè´èê ò³ðäμãýð».

Òàêîâî îïèñàíèå â «îëî²õî» îáû÷íûõ ðîäîâ ó óðàà²õàé-ÿêóòîâ è
ðîæäåíèå áîãàòûðÿ.

ÎÒÏÐÀÂËÅÍÈÅ ÃÎÑÏÎÆÈ «ÀÉÛÛ¤ÛÒ» (ÀÉÛÛ¤ÛÒ ÀÒÀÀÐÛÛ)ÎÒÏÐÀÂËÅÍÈÅ ÃÎÑÏÎÆÈ «ÀÉÛÛ¤ÛÒ» (ÀÉÛÛ¤ÛÒ ÀÒÀÀÐÛÛ)ÎÒÏÐÀÂËÅÍÈÅ ÃÎÑÏÎÆÈ «ÀÉÛÛ¤ÛÒ» (ÀÉÛÛ¤ÛÒ ÀÒÀÀÐÛÛ)ÎÒÏÐÀÂËÅÍÈÅ ÃÎÑÏÎÆÈ «ÀÉÛÛ¤ÛÒ» (ÀÉÛÛ¤ÛÒ ÀÒÀÀÐÛÛ)ÎÒÏÐÀÂËÅÍÈÅ ÃÎÑÏÎÆÈ «ÀÉÛÛ¤ÛÒ» (ÀÉÛÛ¤ÛÒ ÀÒÀÀÐÛÛ)

Ïîñëå ðîäîâ ðîæåíèöà ïîäíèìàåòñÿ íà òðåòèé äåíü è ïåðåõîäèò
íà ñâîé îðîí. Ïîñëåä îíà êëàäåò â ãëèíÿíûé ãîðøî÷åê èëè â áåðåñòÿ-
íûé òóðñó÷îê è çàêàïûâàåò â çåìëþ, òàê êàê ïîâðåæäåíèå ïîñëåäà èëè
ñüåäåíèå åãî çâåðüìè ìîæåò âûçâàòü ãíåâ äóõîâ, à â îñîáåííîñòè ïîêðî-
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âèòåëüíèöû ìàòåðèíñòâà «Àéûû´ûò». Æåíùèíà, íàâëåêøàÿ íà ñåáÿ
ïîäîáíûé ãíåâ, ìîæåò áûòü ëèøåíà ñïîñîáíîñòè çà÷àòèÿ. Ñåíî è êîë
ðîæåíèöà ïðÿ÷åò îáû÷íî â ëåñó, òàê êàê ïîñëåðîäîâûå îñòàòêè — «áûð-
òàõ», ñæèãàòü, îñîáåííî â äîìàøíåì êàìåëüêå ñòðîãî çàïðåùàåòñÿ. Ñæè-
ãàíèå íà îãíå ïðåäìåòîâ «áûðòàõ» ìîæåò âûçâàòü ãíåâ äóõà îãíÿ, êîòî-
ðûé ïîðàçèò çà ýòî âèíîâíèöó èëè âèíîâíîãî ÷åñîòêîé.

Áåðåìåííàÿ æåíùèíà ñ÷èòàåòñÿ «áûðòàõ äüàõòàð», ïîñëå ðîäîâ â
òå÷åíèå ñîðîêà (40) äíåé îíà åùå íå ÷èñòà — «áûðòàõ», åé çàïðåùàåòñÿ
ó÷àñòâîâàòü ïðè íåâîäüáå; îíà íå äîëæíà òàêæå ïåðåøàãèâàòü ÷åðåç
ïðåäìåòû íåâîäüáû, òàê êàê îíè ñòàíîâÿòñÿ ïîñëå ýòîãî òîæå íå÷èñòû-
ìè — «áûðòàõ».

Íà òðåòèé äåíü, äíåì ó ðîæåíèöû ñîáèðàþòñÿ äåâóøêè-ïîäðîñò-
êè, â ÷èñëå íå ìåíåå 12 ÷åëîâåê. Îíè, ñèäÿ ïîëóêðóãîì, íàòèðàþò ñâîè
ùåêè ìàñëîì èç òåõ «ûìûéà», êîòîðûå áûëè ïîñòàâëåíû ïåðåä ðîäàìè
äëÿ âñòðå÷è «Àéûû´ûò». Âñå îíè, ïðè ýòîì, ãëÿäÿ äðóã íà äðóãà, äîëæ-
íû ñìåÿòüñÿ. Î÷åâèäíî, ýòî ñâÿçàíî ñ æåíñêèì «àëãûñ», êîòîðîå íå
ìîæåò áûòü óñëûøàíî íè îäíèì ìóæ÷èíîé è äîëæíî ñîïðîâîæäàòüñÿ
òåëîäâèæåíèÿìè, âûðàæàþùèìè, ÷òî òåëî æåíùèíû ðàäî è ãîòîâî ê
íîâîìó çà÷àòèþ. Ýòè òåëîäâèæåíèÿ â äðåâíîñòè äîëæíà áûëà äåëàòü
ñàìà «Àéûû´ûò», à â äàëüíåéøåì åå çàìåíèëè ïîâèâàëüíûå áàáêè.
Ýòîò îáðÿä «Àéûû´ûò àòààðàð» èëè «îòïðàâëåíèå ãîñïîæè «àéûû´ûò»,
÷òî ÿâëÿåòñÿ êóëüòîì ìàòåðèíñòâà (ðàäîñòü ìàòåðèíñòâà è âûðàæåíèå
áëàãîäàðíîñòè áîæåñòâó ìàòåðèíñòâà). Êóëüò ìàòåðèíñòâà — âûðàæå-
íèå ìàòðèàðõàòà, ñàìûé äðåâíåéøèé êóëüò ñðåäè óðàà²õàé-ÿêóòîâ.

ÂËÈßÍÈÅ ÊÎÍÅÂÎÄÑÒÂÀ ÍÀ ÈÃÐÛ È ÒÀÍÖÛÂËÈßÍÈÅ ÊÎÍÅÂÎÄÑÒÂÀ ÍÀ ÈÃÐÛ È ÒÀÍÖÛÂËÈßÍÈÅ ÊÎÍÅÂÎÄÑÒÂÀ ÍÀ ÈÃÐÛ È ÒÀÍÖÛÂËÈßÍÈÅ ÊÎÍÅÂÎÄÑÒÂÀ ÍÀ ÈÃÐÛ È ÒÀÍÖÛÂËÈßÍÈÅ ÊÎÍÅÂÎÄÑÒÂÀ ÍÀ ÈÃÐÛ È ÒÀÍÖÛ

Âëèÿíèå êîíåâîäñòâà áåçóñëîâíî èìååòñÿ êàê â êóëüòå, òàê è â
èãðàõ è òàíöàõ. «Û´ûàõ» ÿðêî îòðàæàåò íà ñåáå ýòî âëèÿíèå. Íî â
«û´ûàõ» è â åãî òàíöå ìû òàêæå âñòðå÷àåìñÿ è ñ äðóãèìè âëèÿíèÿìè, î
÷åì áóäåì ãîâîðèòü äàëüøå. Ñîõðàíèëàñü äî ñèõ ïîð îäíà èãðà «àííüà-
á³ðä³», èçîáðàæàþùàÿ áîðüáó êîáûëèö ñ âîëêîì èç-çà ñâîåãî æåðåáåí-
êà. Âîëê ñòðåìèòñÿ çàäàâèòü æåðåáåíêà, à êîáûëèöà ñòðåìèòñÿ ñïàñòè
åãî, çàãîðàæèâàÿ ïóòü âîëêó. Ýòà èãðà î÷åíü ïîõîæà íà ðóññêóþ èãðó â
«ãîðåëêè».

Òàíåö äåâî÷åê «÷îõ÷îîõîé» èçîáðàæàåò äâèæåíèÿ äîèëüùèöû êî-
áûëèö, ïåðåõîäÿùèé îò îäíîé êîáûëèöû ê äðóãîé. «×îõ÷îîõîé» ñî-
ñòîèò èç ïðûæêà â ïîëóñèäÿ÷åì ïîëîæåíèè, â áåñêîíå÷íîì îïèñàíèè
êðóãà íàâñòðå÷ó ñîëíöó.

Èãðà «ñîõõîð òàáà» («êîñîé ïðûæîê») ñîñòîèò èç äâóõ ýëåìåíòîâ, à,
èìåííî, ñîåäèíåíèå õîäà èíîõîäöà ñ ïðûæêîì îëåíÿ; ïðè ÷åì «ñîõõîð
òàáà» ÿâëÿåòñÿ êîíöîì èãðû «ûñòà²à» («ïðûæîê»), êîãäà ïîïåðåìåííî
îáåèìè íîãàìè ïðûãàþò ïî ñäåëàííûì íà çåìëå ìåòêàì.

«Äüèýðý²êýé», òàíåö, èçîáðàæàþùèé èãðó æåðåáÿò íà ïîëå. «Äüè-
ýðý²êýé» ñîñòîèò èç áåãà ñ ïîëóïðûæêàìè íà îäíîé íîãå è áðîñàíèåì
âïåðåä äðóãîé íîãè, ïîäíÿòîé è ñîãíóòîé ïî÷òè ïîä ïðÿìûì óãëîì.

Òàíåö «î´óîõàé» â «îëî²õî» è ïðåäàíèÿõ ãåðîè÷åñêîãî ýïîñà íå
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óïîìèíàåòñÿ. Ïîýòîìó åãî ìîæíî ñ÷èòàòü ïåðåíÿòûì ïîçäíåå îò äðó-
ãèõ íàðîäíîñòåé, âîçìîæíî îò áóðÿò èëè òóíãóñîâ. Êîíå÷íî, ïîÿâëåíèå
òàíöåâ íå ïðèõîäèòñÿ îáúÿñíÿòü èñêëþ÷èòåëüíî âëèÿíèåì êîíåâîä-
ñòâà. Ïåðâîé îñíîâîé òàíöåâ íóæíî ñ÷èòàòü ïîäðàæàíèå òàíöó æóðàâ-
ëåé è ñòåðõîâ. Îáû÷íî âî âñåõ ïåñíÿõ, ñîïðîâîæäàþùèõ òàíöû ãîâî-
ðèòñÿ, ÷òî íóæíî ïåòü è ïëÿñàòü, âçÿâøèñü çà ðóêè, êàê æóðàâëè è
ñòåðõè. Ñîõðàíèëîñü ïðåäàíèå, ÷òî æóðàâëè è ñòåðõè ïëÿøóò â êðóãó
èëè äâóìÿ øåðåíãàìè, ðàñïëàñòàâ ñâîè êðûëüÿ, òî åñòü, êàê áû âçÿâ-
øèñü çà ðóêè.

ÄÐÅÂÍÅÅ ÏÎÃÐÅÁÅÍÈÅ È ÄÎÁÐÎÂÎËÜÍÀß ÑÌÅÐÒÜÄÐÅÂÍÅÅ ÏÎÃÐÅÁÅÍÈÅ È ÄÎÁÐÎÂÎËÜÍÀß ÑÌÅÐÒÜÄÐÅÂÍÅÅ ÏÎÃÐÅÁÅÍÈÅ È ÄÎÁÐÎÂÎËÜÍÀß ÑÌÅÐÒÜÄÐÅÂÍÅÅ ÏÎÃÐÅÁÅÍÈÅ È ÄÎÁÐÎÂÎËÜÍÀß ÑÌÅÐÒÜÄÐÅÂÍÅÅ ÏÎÃÐÅÁÅÍÈÅ È ÄÎÁÐÎÂÎËÜÍÀß ÑÌÅÐÒÜ

Áîãàòûðü «Ìμëäüμ Á³±³», ðîäèâøèéñÿ â âåðõíåì ìèðå è êîòîðîãî
ðîäíûå íå ìîãëè óäåðæàòü, ïîïàë â ñðåäíèé ìèð, îí, óâèäåâ âïåðâûå
êîííûé è ðîãàòûé ñêîò, íà÷àë èñòðåáëÿòü åãî â áåñ÷èñëåííîì êîëè÷å-
ñòâå. Îáèæåííûå è îñêîðáëåííûå âëàäåëüöû ñêîòà, ïîñëàëè æàëîáó ê
«¥ðμ² Ààð Òîéîí». Ïðåñòóïíèêà ïîéìàëè âîëøåáíûì àðêàíîì íà ìåñ-
òå ïðåñòóïëåíèÿ è ïðèâåëè çàêîâàííûì ê «μðμ² Ààð Òîéîí». «Áåëûé
Ïðåñòàðåëûé Ãîñïîäèí» ïîñòàíîâèë, ÷òîá óäàãàíêè îòíÿëè ó íåãî íîãè
ïî êîëåíî è óáàâèëè ñèëó íàïîëîâèíó. Óäàãàíêè òàê è ñäåëàëè. Çàòåì
ïðåñòóïíèêà ñîñëàëè íà âå÷íîå æèòåëüñòâî â ñðåäíèé ìèð. Îò ïðåñòóï-
íèêà-ñûíà îòêàçàëèñü ðîäèòåëè è îáðåêëè åãî íà «êûðàìàí», ÷òîá îí
óìåð â 54 ãîäà îò ðîäó. «Ìμëäüμ Á³±³» èìåë äâóõ æåí (ïåðâûé è ïîñëå-
äíèé â «îëî²õî»). Êàê òîëüêî åìó èñïîëíèëîñü 54 ãîäà, îí ñàì âûêîïàë
ñåáå ÿìó, æåíû îäåëè íà íåãî ñàìóþ ëó÷øóþ îäåæäó, îðóäèÿ áîðüáû è
äîñïåõè, ñíàáäèëè åãî ìÿñîì è ìàñëîì â «ûìûéà». Îí ñàì æèâüåì
áðîñèëñÿ â ÿìó, ãäå è óìåð. Íàä åãî ìîãèëîé æåíû ñäåëàëè íàñûïü èç
çåìëè è êàìíåé. Â ýòîì «îëî²õî» íåò íèêàêèõ óêàçàíèé î ãðîáå. Òàêîãî
ñëó÷àÿ äîáðîâîëüíîé ñìåðòè â «îëî²õî» áîëüøå íå óïîìèíàåòñÿ; ïðè
òîì íóæíî ïîìíèòü, ÷òî â äàííîì ñëó÷àå ìû èìååì äåëî íå ñ îáûêíî-
âåííûì ÷åëîâåêîì, à ñ îáðå÷åííûì — «êûðàìàí».

Ñëó÷àè äîáðîâîëüíîé ñìåðòè âñòðå÷àþòñÿ â ïðåäàíèÿõ óæå, êîãäà
óðàà²õàé-ÿêóòû ïîñåëèëèñü íà òåððèòîðèè ßêóòèè. Ýòè ñëó÷àè èìåþò
ìåñòî òàêæå è ïîñëå ïîãîëîâíîãî ïðèíÿòèÿ èìè õðèñòèàíñòâà.

Ê òàêîìó ÿâëåíèþ, êàê äîáðîâîëüíàÿ ñìåðòü, íóæíî ïîäõîäèòü ñ
äâóõ ñòîðîí. Ñòàðèêè, ïðîæèâøèå ñâîé âåê, îñòàâëÿþùèå ïîñëå ñåáÿ
ïîòîìñòâî, ñ÷èòàëè äàëüíåéøåå ñâîå ñóùåñòâîâàíèå, êàê äàðìîåäñòâî,
èçëèøíèìè è íåâûãîäíûìè äëÿ ñåìüè. Ïîýòîìó îíè óõîäèëè èç æèç-
íè, íî íå íàêëàäûâàÿ íà ñåáÿ ðóêè. Èõ äåòè îáÿçàíû áûëè çàðûòü èõ è
ñäåëàòü íàä íèìè ìîãèëüíóþ íàñûïü. Äîáðîâîëüíî óìèðàþùèì îáû÷-
íî äàâàëè ãëîòàòü ñåðäöå ñêîòèíû; â òîò ìîìåíò, êîãäà ñåðäöå çàñòðå-
âàëî â ãëîòêå, ñòàðèêîâ áðîñàëè â ÿìó è çàðûâàëè. Ëþäåé, êîòîðûå èç-
çà ñòðàõà èëè æàëîñòè íå ìîãëè ñäåëàòü ýòîãî íàä ñâîèìè îòöàìè,
ïîäíèìàëè íà ñìåõ: «Òðóñ, íå èñïîëíèë çàâåò ñâîåãî îòöà, äàë åìó
óìåðåòü, êàê çâåðþ, êàê áóäòî íå áûëî ó ñòàðèêà äîáðîãî ïîòîìñòâà».

Äðóãèì ïðèìåðîì äîáðîâîëüíîé ñìåðòè ÿâëÿåòñÿ ñëåäóþùèé ñëó-
÷àé. Çíàìåíèòûé ñèëà÷, ó êîòîðîãî äâà èçâåñòíûõ ãåðîÿ «È²èý÷÷ýìý»
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è «Èëãèýëýìý» íå ìîãëè îòáèòü êðàñàâèöó æåíó, äîñòèãíóâ ïðåêëîííî-
ãî âîçðàñòà, çàñòàâèë ñûíà è æåíó çàêîïàòü åãî æèâûì. Ìîòèâîì åãî
ñìåðòè ÿâëÿåòñÿ æåëàíèå .óìåðåòü íèêåì íå ïîáåæäåííûì, íå ïðå-
âçîéäåííûì, òàê êàê íà ñòàðîñòè åãî ìîãëè ïîáåäèòü è òåì îáåññëà-
âèòü.

«Àðà²àñ» óïîìèíàåòñÿ â «îëî²õî», ïðè÷åì îí èìååò òðè íàçíà÷å-
íèÿ. Âî-ïåðâûõ, «àðà²àñ» ñòàâèëè äëÿ âåëèêèõ áîãàòûðåé èç «àáàà´û
àéìà±à», ïðèáûâøèõ íà «û´ûàõ». Â ýòîì ñëó÷àå «àðà²àñ» — ïî÷åòíîå
ìåñòî äëÿ ñèäåíèÿ. Âî-âòîðûõ, «àðà²àñ» ñòàâèëè äëÿ óáèòîãî; ýòî äå-
ëàëè äëÿ òîãî, ÷òîáû ïðèãëàñèòü èç âåðõíåãî ìèðà «àéûû íàìû´ûí
óäà±àòòàðû», à ýòèì óäàãàíêàì íåëüçÿ êàñàòüñÿ íå÷èñòîé, ãðåøíîé çåì-
ëè. È, íàêîíåö, â òðåòüåì ñëó÷àå «àðà²àñ» ñòàâèëè äëÿ õðàíåíèÿ òåëà
ïîãèáøåãî îò çâåðåé, íà âîéíå ñ öåëüþ, êîãäà ïðîéäåò ñðîê çàêëÿòèÿ
áîãàòûðÿ, ïðèãëàñèòü òåõ æå óäàãàíîê. Â ýòîì ñëó÷àå «àðà²àñ» — âðå-
ìåííàÿ ìîãèëà. Ñ ïðèíÿòèåì õðèñòèàíñòâà, «àðà²àñ» ñòàâèëè äëÿ ïî-
ãðåáåíèÿ øàìàíîâ è óäàãàíîê. «Àðà²àñ» íå áûë ìàññîâûì ñïîñîáîì
ïîãðåáåíèÿ óìåðøèõ.

ÎÏÈÑÀÍÈÅ ÞÐÒÛÎÏÈÑÀÍÈÅ ÞÐÒÛÎÏÈÑÀÍÈÅ ÞÐÒÛÎÏÈÑÀÍÈÅ ÞÐÒÛÎÏÈÑÀÍÈÅ ÞÐÒÛ

Âî âñåõ «îëî²õî» ðàííåãî è ïîñëåäíåãî ïåðèîäà — ãëàâíîé ïîñò-
ðîéêîé «àéûû àéìà±à» èëè (óðàà²õàé-ÿêóòîâ) ÿâëÿåòñÿ þðòà — «áàëà-
±àí», à âòîðîñòåïåííîé óðàñà — «óðà´à». Ó âåðõíèõ è íèæíèõ «àáàà´û
áèè´èí óó´à» æèëèùå ïî ôîðìå íàïîìèíàåò ñîáîé êóðãàí è èìååò
âìåñòî äâåðè îòâåðñòèå â âåðøèíå. Óðàà²õàé-ÿêóò è ýòè ïîñòðîéêè
òîæå íàçûâàåò þðòîé-«áàëà±àí». Âî âñåõ þðòàõ ïåðâîãî è âòîðîãî òèïà
êàìåëüêè èçîáðàæàþòñÿ ñ øåñòüþ èëè âîñåìüþ ãðàíÿìè è âûñå÷åííû-
ìè èç öåëüíîé, ìàññèâíîé êàìåííîé ãëûáû.

Âî âñåõ ïåðèîäàõ «îëî²õî» îãîíü äîáûâàåòñÿ èñêëþ÷èòåëüíî ñ ïî-
ìîùüþ îãíèâà, êðåìíÿ è ñóõîé, ìÿòîé òðàâêè, õðàíÿùåéñÿ â êîæàíîé
ñóìî÷êå ïðè îãíèâå. Ëèöåâàÿ ñòîðîíà îãíèâà ïîêðûòà ñòàëüþ — «óêó-
ëààò òèìèð», îãíèâî íàçûâàåòñÿ — «õàòàò», êðåìåíü — «÷îêóóð» èëè
«ýñòýðèèê», ìÿòàÿ òðàâêà — «êûà» è êîæàíàÿ ñóìî÷êà — «õàëûê».

Ïðåäàíèå ãîâîðèò, ÷òî äîáûâàíèå îãíÿ óêàçàííûì ñïîñîáîì áûëî
ïðèíÿòî âïåðâûå îò âåðõíåãî «àáàà´û áèè´èí óó´óòòàí», îò «Âîçâåëè-
÷àåìîãî Âåëèêîãî Ãîñïîäèíà», ñòàðøèé ñûí êîòîðîãî ïîñëå îáðàçîâà-
íèÿ òðåõ ìèðîâ ñòàë äóõîì îãíÿ â ñðåäíåì ìèðå («Óëóóòóéàð Óëóó òîé-
îí óëàõàí óîëà Ààí Óõõàí î±îííüîð, áèèòýð — Ààí Óõõàí Õàòàí Òýìèý-
ðèéý î±îííüîð»),

Â ðàííåì ïåðèîäå «îëî²õî», îêíà õîòîíà îïèñûâàþòñÿ, êàê çàùè-
ùåííûå ïëåòåíûìè ëó÷èíêàìè, îêíà æå þðòû — çàòÿíóòûìè ìî÷åâûì
ïóçûðåì æèâîòíûõ èëè ïëåíêîé, â êîòîðîé áûë çàêëþ÷åí òåëîê â óòðî-
áå æèâîòíîãî. Èíîãäà æå óïîìèíàþòñÿ îêíà, çàòÿíóòûå òîíêîé æèðî-
âîé ïëåíêîé èç êèøå÷íèêà è æåëóäêà æèâîòíîãî («ñàðò-òûìòûê òμííμê»,
«ñμ³´μ êýíý±ýñêèòý ñàáûûëààõ òμííμê», áèèòýð «÷àðààñ-õàáàõ ñàáûû-
ëààõ òμííμê», «÷îõî÷÷ó (èòèðèê) ñàáûûëààõ òμííμê»).

Ïîñëåäíèì äîñòèæåíèåì êóëüòóðû â ãåðîè÷åñêîì ýïîñå ÿâëÿåòñÿ
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ïðèìåíåíèå ñëþäû äëÿ îêîí è äëÿ äðóãèõ ïðåäìåòîâ. Ñëþäà øëà íà
óêðàøåíèå áåðåñòû, ïîêðûâàþùåé óðàñó, íà óêðàøåíèå äâåðåé («õàï-
ïà÷÷û ààíà») ÷óëàí÷èêà þðòû èëè óðàñû, à òàêæå íà óêðàøåíèå ìåëêîé
ïîñóäû, äåðåâÿííîé è áåðåñòÿíîé, â êîòîðîé õðàíèëèñü èãîëêè, íîæ-
íèöû, íèòêè èç ñóõîæèëèé è äðóãèå ìàòåðèàëû æåíñêîãî ðóêîäåëèÿ
(«ìàëëààõ è´èò»).

Èç îáñòàíîâêè â þðòå èëè óðàñå âñòðå÷àåòñÿ â ïåðâóþ î÷åðåäü ñòîë,
íàçûâàåìûé «ñàíäàëà». Ñòîë äåëàåòñÿ èç áåðåñòû ñ íåñêîëüêèìè ïîä-
êëàäêàìè è èìååò êðóãëóþ ôîðìó — ôîðìó ñîëíöà. Ñòîë èìååò øåñòü
èëè âîñåìü íîã, íåîáõîäèìûõ äëÿ ïîääåðæàíèÿ áåðåñòû, ÷òîá îíà íå
ãíóëàñü ïîä òÿæåñòüþ ïîñóäû. Òàêîé ñòîë íàçûâàåòñÿ «òóîñ ñàíäàëà»,
ò.å. áåðåñòÿíûé ñòîë. Ïðè÷åì, «ñàíäàëà» ìîæåò îçíà÷àòü ñèÿíèå ñîëí-
öà (ñòîë, ñèÿþùèé, êàê ñîëíöå, èëè èçîáðàæåíèå ñîëíöà).

Ïî ÷åòûðåì ñòåíàì þðòû èìåþòñÿ ïðèäåëàííûå ê îñíîâíûì ñòîë-
áàì íàðû. Ýòè íàðû ïîêðûòû çâåðèíûìè øêóðàìè èëè øêóðàìè äî-
ìàøíèõ æèâîòíûõ (êîíåé). Ïî÷åòíûì ãîñòÿì êëàäóòñÿ øêóðû âîëêà
èëè ìåäâåäÿ; îíè íàçûâàþòñÿ «îëáîõ», òî åñòü ïî÷åòíîå ñèäåíèå.

Ïîìèìî ãåðîè÷åñêîãî ýïîñà, ó óðàà²õàé-ÿêóòîâ íûíåøíåé óæå
ßêóòèè è áîãàòîãî ëþäà, íàðû ïîêðûâàëèñü «ñμ² ñ³ðμ³», ò.å. êîâðàìè
èç øåðñòè ñ ðàçíûìè øàõìàòíûìè è ïðî÷èìè óçîðàìè, ïîëó÷àåìûìè
ïóòåì ñî÷åòàíèÿ öâåòîâ øåðñòè (áåëîé, ÷åðíîé è æåëòîé); ó áåäíîòû
èìåëèñü «êóëó´óí ñ³ðμ³», òðàâÿíûå ïëåòåíêè. Íà âñåõ ñòîëáàõ þðòû
èëè óðàñû èìåþòñÿ âåøàëêè — «ê³õ³». Ïðè÷åì áûâàëè ñòîëáû, èìåþ-
ùèå åñòåñòâåííûå âåøàëêè (ñó÷üÿ), îíè íàçûâàëèñü «ñàòàíàõ», ñàòàíàõ
èìåëè òàêæå ñïåöèàëüíîå íàçíà÷åíèå, íà íèõ âèñåëè áåðåñòÿíûå òóð-
ñó÷êè ñî ñìåòàíîé è ìàñëîì èëè æå îðóäèÿ áîðüáû è îõîòû.

Âåøàëêè îáû÷íî èçîáðàæàëè çâåðåé, ïòèö è, â ïåðâóþ î÷åðåäü,
èçîáðàæàëè êîíñêóþ ãîëîâó. Ïîñëåäíèì äîñòèæåíèåì ÿâëÿåòñÿ ïðèìå-
íåíèå ìåäíîé âåøàëêè «àëòàí ê³õ³» ñ òåìè æå èçîáðàæåíèÿìè.

ÄÐÓÃÈÅ ÏÎÑÒÐÎÉÊÈÄÐÓÃÈÅ ÏÎÑÒÐÎÉÊÈÄÐÓÃÈÅ ÏÎÑÒÐÎÉÊÈÄÐÓÃÈÅ ÏÎÑÒÐÎÉÊÈÄÐÓÃÈÅ ÏÎÑÒÐÎÉÊÈ

Êðîìå þðòû è óðàñû âñå îñòàëüíûå ïîñòðîéêè ïðåäíàçíà÷àëèñü
äëÿ ñêîòà. Ãëàâíîé èç íèõ ÿâëÿåòñÿ «õîòîí»— õëåâ äëÿ ðîãàòîãî ñêîòà,
à îñòàëüíûå ñîñòàâëÿþò èçãîðîäè è ïðî÷åå. «Õîòîí» âñòðå÷àåòñÿ íå âî
âñåõ «îëî²õî», ïîýòîìó åãî ìîæíî îòíåñòè ê ÿâëåíèÿì ïîçäíåéøåãî
âðåìåíè. Ýòî âïîëíå âîçìîæíî, òàê êàê íà ïåðâîé ðîäèíå, à òàêæå è íà
âòîðîé, ãäå êëèìàò áûë áîëåå òåïëûì, õîòîí íå ìîã èìåòü áîëüøîãî
çíà÷åíèÿ.

Èçãîðîäè îïèñûâàþòñÿ ïîñòðîåííûìè íà øåñòàõ èëè íà ñòîëáàõ
(«òî´î±î áμòýé», áèèòýð — «μñ ìàñòààõ μμò áμòýé»). Î çíà÷åíèè èçãîðî-
äè ìîæíî ñóäèòü èç îïèñàíèÿ «êμ³êýðèìýýí êμðμ³», ò.å. èçãîðîäè, ïî-
äîáíî øåÿì ñîáðàâøåéñÿ ê ëåòó ïòèöû; «äàëëàðûìààí äàë», ò.å. èçãî-
ðîäè, ïîäîáíûå ÷åëîâåêó, òîðîïëèâî ïîäíèìàþùåìóñÿ.

Ñàìîå ãëàâíîå âíèìàíèå â «îëî²õî» óäåëÿåòñÿ ñîîðóæåíèþ êîíî-
âÿçåé — «ñýðãý», «âèäíûõ èçäàëè, êàê òîëñòûå, ñîëèäíåéøèå òîåíû».
Þðòà áåç êîíîâÿçè õàðàêòåðèçóåò õîçÿèíà íå ñ ëó÷øåé ñòîðîíû, èáî
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ëþäè ñ äîñòîèíñòâîì, èçâåñòíûå ãåðîè è áîãàòûðè ìîãóò ïðîåõàòü ìèìî.
Ñ îäíîé ñòîðîíû, îòñóòñòâèå êîíîâÿçè — ïðèçíàê áåäíîòû è áåçûìÿí-
íîñòè, ñ äðóãîé ñòîðîíû — ïðèçíàê íåãîñòåïðèèìñòâà, íåïðèâåòëèâîñòè.

Ãëàâíûå êîíîâÿçè — «ñýðãý» ñòîÿò âî äâîðå èëè â èçãîðîäè, îêðó-
æàþùåé þðòó, â ÷èñëå òðåõ. Èìåþò ðåçüáó â ñîîòâåòñòâèè ñ èçîáðàæå-
íèÿìè íà íèõ. Åñëè íà ïåðâîì «ñýðãý» èìååòñÿ «áàð êûûë», ò.å. èçîáðà-
æåíèå íåáåñíîãî îðëà — òî ðåçüáà áûâàåò «áàäüûë îéóó», åñëè âòîðîé
«ñýðãý» èìååò èçîáðàæåíèå ìåäâåäÿ, òî ðåçüáà ñîîòâåòñòâóåò ïîëîæå-
íèþ «ñýðãý» «îéóòà áû´ûû îéóóëààõ», ò.å. ñîîòâåòñòâóåò «îðòîêó», åñëè
ïîñëåäíèé «ñýðãý» èìååò èçîáðàæåíèå êóêóøêè — «êý±ý», òî ðåçüáà
ñîîòâåòñòâóåò è ïîëîæåíèþ — «êýííýêè» è èçîáðàæåíèþ — «êý±ý», ò.å.
«êýðýíèèñ îéóó».

Êàæäûé ãîñòü îñòàíàâëèâàåòñÿ ó ñîîòâåòñòâóþùåé åãî ïîëîæåíèþ
êîíîâÿçè, ïðè÷åì ñ÷èòàåòñÿ ñ ïîëîæåíèåì è èìåíèòîñòüþ õîçÿèíà.
Ýòèì è îáúÿñíÿåòñÿ, ÷òî íå âñå çíàìåíèòûå áîãàòûðè îñòàíàâëèâàþòñÿ
ó ïåðâîé êîíîâÿçè. Âî âðåìÿ «û´ûàõ» êîíîâÿçè ñîîðóæàþò äâóìÿ ðÿäà-
ìè â âèäå øåðåíã ïî ëåâîé è ïî ïðàâîé ñòîðîíàì þðòû.

ÎÄÅÆÄÀ È ÑÏÎÑÎÁÛ ÎÁÐÀÁÎÒÊÈ ØÊÓÐÛ È ÊÎÆÈÎÄÅÆÄÀ È ÑÏÎÑÎÁÛ ÎÁÐÀÁÎÒÊÈ ØÊÓÐÛ È ÊÎÆÈÎÄÅÆÄÀ È ÑÏÎÑÎÁÛ ÎÁÐÀÁÎÒÊÈ ØÊÓÐÛ È ÊÎÆÈÎÄÅÆÄÀ È ÑÏÎÑÎÁÛ ÎÁÐÀÁÎÒÊÈ ØÊÓÐÛ È ÊÎÆÈÎÄÅÆÄÀ È ÑÏÎÑÎÁÛ ÎÁÐÀÁÎÒÊÈ ØÊÓÐÛ È ÊÎÆÈ

Ãëàâíûìè ìàòåðèàëàìè äëÿ îäåæäû ÿâëÿþòñÿ øêóðû äîìàøíèõ
æèâîòíûõ è çâåðåé, ìÿñî êîòîðûõ èäåò íà åäó, — êîíÿ, ëîñÿ è îëåíÿ.
Øêóðû ýòèõ æèâîòíûõ îáðàáàòûâàþòñÿ îñîáûì ñïîñîáîì íà êîæåìÿë-
êå — «òàëêû». Ïðè÷åì îñíîâîé «òàëêû» ÿâëÿþòñÿ âåðõíèå è íèæíèå
÷åëþñòè êîíÿ. Äëÿ øêóð ìàëåíüêèõ çâåðåé, æåðåáÿò è òåëÿò èñïîëüçó-
åòñÿ ÷åðåï êîíÿ, êóäà íàäåâàåòñÿ äåðåâÿííàÿ ÷åëþñòü ñ äâóìÿ ðÿäàìè
çóáüåâ, êàê ïîäâèæíàÿ ÷àñòü, êîòîðîé è ìíåòñÿ øêóðà. Îáðàáîòàííûå
òàêèì ïóòåì êîæè — êîíñêèå íàçûâàþòñÿ «ñààðû» (åñëè ê òîìó æå îíè
îáðàáîòàíû íà óãëÿõ, ñ ïîìîùüþ æèðà), ëîñèíûå — «òμíý» (ðîâäóãà),
îëåíüè — «ñàðûû» (çàìøà). Îáëåã÷àþùèì îáðàáîòêó êîæè ÿâëÿåòñÿ
ïðèìåíåíèå ñìåòàíû, ïàõòû èëè æèðà, âûâàðåííîãî èç êîñòåé.

Îáðàáîòêà êîæàíûõ âåðåâîê ÿâëÿåòñÿ áîëåå ïîçäíèì ÿâëåíèåì, òàê
êàê â ãåðîè÷åñêîé ýïîõå èìåëè ìåñòî ëèøü âåðåâêè èç øåðñòè äîìàø-
íåãî ñêîòà, â îñîáåííîñòè ïëåòåíûå èç êîíñêèõ âîëîñ. Îáðàáîòêà êî-
æàíûõ âåðåâîê ïðîèçâîäèòñÿ áîëåå íîâûì ñïîñîáîì, ÷åì «òàëêû». Ýòîò
ñïîñîá ñîñòîèò â ñëåäóþùåì: áåðóò ÷óðêó, íà ñåðåäèíå êîòîðîé äåëàþò
îòâåðñòèå òîïîðîì èëè äîëîòîì — «÷μμ÷÷μ», â îòâåðñòèå âäåâàþò íåî-
áðàáîòàííûå ðåìíè èç êîæè, ðåìíè ïåðåáðàñûâàþò ÷åðåç ïåðåêëàäèíó
è êîíöû ñîåäèíÿþò. Äâîå ìóæ÷èí áåðóò ïðî÷íóþ ïàëêó, òðåòèé âåðòèò
÷óðêó — «ìîõñî±îë» (ñîêîë), âñëåäñòâèå ÷åãî ðåìíè ñêðó÷èâàþòñÿ. Òîã-
äà äâîå ìóæ÷èí íà÷èíàþò òÿíóòü è äàâèòü íà îáà êîíöà ïàëêè âíèç íà
âåðåâêó, ÷óðêà íà÷èíàåò âåðòåòüñÿ îáðàòíî; êîãäà ïîäíèìàþò ïàëêó
ââåðõ, ÷óðêà âåðòèòñÿ â äðóãóþ ñòîðîíó.

Îáóâü çèìíÿÿ äåëàåòñÿ èç øêóð, ñíÿòûõ ñ ëàï êîíåé, ëîñåé è îëå-
íåé. Ïðè÷åì ëîñèíûå ëàïû èäóò íà îáóâü áîëåå çàæèòî÷íûõ ñëîåâ íà-
ñåëåíèÿ. Æåíñêàÿ îáóâü áîãàòûõ äåëàåòñÿ èç ðîäâóãè — «òμíý», ìÿãêîé
è ëåãêîé, êàê ñóêíî. Äîìàøíÿÿ îáóâü áåäíîòû è ðàáîâ äåëàåòñÿ èç
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êîíñêèõ ëàïîê èëè èç êîðîâüåé êîæè. Êîíñêàÿ êîæà, õîðîøî îáðàáî-
òàííàÿ, òîíêàÿ è îêðàøåííàÿ óãëåì èëè ñàæåé íà æèðó, íàçûâàåòñÿ
«ñààðû», èäåò íà ëåòíþþ èëè äîìàøíþþ îáóâü áîëåå áîãàòûõ ëþäåé.

Èç îäåæäû ãëàâíûì ÿâëÿþòñÿ äîõè è øóáû, ò.å. «ñà±ûííüàõ» è
«ñîí». Ïðè÷åì äîõè øüþòñÿ èç øêóðû ðûñè èëè âîëêà («áýäýð ñà±ûí-
íüàõ» è «á³ð³ ñà±ûííüàõ»), à øóáû øüþòñÿ èç øêóð ðûñè, áîáðà, ñ
ìåõîâûì ïîäêëàäîì èç ëèñüèõ ëàïîê. Øóáà óêðàøàåòñÿ «ðûáüèì ìå-
õîì» — «áóîòàêà áàëûê òèðèèòý», ñîâåðøåííî ïîõîæèì íà ñåðåáðèñ-
òûé ìåõ áîáðà, òàêèå øóáû íàçûâàþòñÿ «áóóòòààõ ñîí», — ïóäîâûå,
öåííûå øóáû. Ñëîâî «áóóòòààõ» — äîëæíî áûòü îòíåñåíî ê ïîçäíåé-
øåìó ïåðèîäó, ïðåæäå, î÷åâèäíî, óïîòðåáëÿëîñü äðóãîå ñëîâî — «áóóê-
òààõ», êîòîðîå ðåäêî âñòðå÷àåòñÿ â «îëî²õî».

Ìóæñêèå øàïêè øüþòñÿ èç øêóð ñîáîëÿ èëè èç ëàïîê ÷åðíîáóðûõ
ëèñèö íà áîáðå. Ïðè÷åì øàïêà øüåòñÿ èíîãäà ñ ðîæêàìè è ñ ëåæàùåé
íà áîê âåðõóøêîé («μñ êèèñ òèðèèòý ³ëëμðãýëýýõ, õàðà ñà´ûë òû´à
íàìûàñêàëààõ, ìóîñòààõ õàðà íóî±àé áýðãý´ý»).

Æåíñêèå øàïêè «äüàáàêà» øüþòñÿ èç áîáðîâîé øêóðû è èç ëàïîê
÷åðíîáóðûõ ëèñèö. Íà ïåðåäíåé ñòîðîíå øàïêè ïðèøèâàåòñÿ êðóãëàÿ
ñåðåáðÿíàÿ ïëàñòèíêà ñ îðíàìåíòîì, èçîáðàæàþùàÿ ñîëíöå, íàçûâàåò-
ñÿ «òó´àõòà». Âåðõóøêà æåíñêîé øàïêè èìååò «÷îï÷óóð», ñøèòûé èç
êðàñíîãî ñóêíà, ðàçóêðàøåííûé áèñåðîì è ñåðåáðÿíûìè ïëàñòèíî÷êà-
ìè â ôîðìå êðóæêîâ, ÷åòûðåõóãîëüíèêîâ, òðåõóãîëüíèêîâ èëè â âèäå
ìóðàâüÿ.

Â ñòàðèíó çàìóæíèå æåíùèíû íîñèëè íà ãîëîâå «õàïïààõ. «Õàïïààõ»
â «îëî²õî» íèãäå íå óïîìèíàåòñÿ, ïîýòîìó äîëæåí áûòü îòíåñåí ê
îäåæäå ïîçäíåéøåãî ïåðèîäà.

Æåíñêèå ðóêàâèöû è îáóâü èìåþò óêðàøåíèÿ èç êðàñíîãî ñóêíà, ñ
òåì æå áèñåðîì è ñåðåáðÿíûìè ïëàñòèíî÷êàìè, îêàéìëåííûìè åùå
ñèíèì èëè çåëåíûì ñóêíîì, ýòè óêðàøåíèÿ íàçûâàþòñÿ — «ýòýðáýñ
ñèìý±ý» è «μòμëμê ñèìý±ý».

ÆÅÍÑÊÈÅ ÓÊÐÀØÅÍÈßÆÅÍÑÊÈÅ ÓÊÐÀØÅÍÈßÆÅÍÑÊÈÅ ÓÊÐÀØÅÍÈßÆÅÍÑÊÈÅ ÓÊÐÀØÅÍÈßÆÅÍÑÊÈÅ ÓÊÐÀØÅÍÈß

Ó äðåâíèõ óðàà²õàé-ÿêóòîâ ìóæ÷èíû íå íîñÿò óêðàøåíèé, èç æåí-
ñêèõ æå óêðàøåíèé ãëàâíûìè ÿâëÿþòñÿ «êûëäüûû» — îæåðåëüå èç ñå-
ðåáðà. Îæåðåëüå ýòî ñîñòîèò èç øåéíîãî êîëüöà è äëèííûõ êèñòî÷åê,
ñïóñêàþùèõñÿ íà ãðóäü è ñïèíó («êûëäüûû», «èëèí êýáè´ýð», «êýëèí
êýáè´ýð»). Ïðè÷åì ó «èëèí êýáè´ýð» â ñåðåäèíå èìååòñÿ êðóãëàÿ ñå-
ðåáðÿíàÿ ïëàñòèíêà ñ îðíàìåíòîì (èçîáðàæåíèå ñîëíöà). Êèñòî÷êè
ñîñòîÿò èç íåñêîëüêèõ ðÿäîâ, ñîåäèíåííûõ ìåæäó ñîáîé òîíêèìè êîëü-
öàìè. Ðÿäû ñîñòîÿò èç ïëàñòèíîê, ñîåäèíåííûõ òåì æå ñïîñîáîì, è
èìåþò óçîðû è âûðåçíûå êðàÿ.

Óêðàøåíèÿ äëÿ âîëîñ (âìåñòî ëåíòû) ñîñòîÿò èç êèñòî÷åê ñ êðóï-
íûìè áóñàìè ðàçíîãî öâåòà è èç ñåðåáðÿíûõ êîðîíîê («õîðóî²êà»).

Äëÿ âíóòðåííåé îäåæäû èìåþòñÿ ñëåäóþùèå óêðàøåíèÿ:
1. «Òμ³ñ ñèìý±ý», óêðàøåíèÿ ãðóäè.
2. «Ñàðûí ñèìý±ý», óêðàøåíèÿ ïëå÷.
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3. «£òòμê ñèìý±ý», óêðàøåíèÿ áåäåð.
4. «Êûàáàêà ñèìý±ý», óêðàøåíèå, ïîêðûâàþùåå óòðîáíóþ ÷àñòü òåëà,

îò ïóïêà äî ñòóïíè íîã.
5. «Ñûàëäüûéà ñèìý±ý», óêðàøåíèå æåíñêèõ ïîäøòàííèêîâ.
6. «Á³±³õ», øèðîêèå, ñåðåáðÿíûå áðàñëåòû ñ îðíàìåíòîì.
Êîëåö è ñåðåã íåò.
Äðåâíèé óðàà²õàé-ÿêóò ñóäèë îá óêðàøåíèÿõ íåâåñòêè ïî çâîíó

êîëîêîëü÷èêîâ «êûàáàêà ñèìý±ý», êîãäà îíà âïåðâûå ïåðåñòóïàëà ïî-
ðîã þðòû ñâîåãî ìóæà, ïî çâîíó ýòîãî óêðàøåíèÿ òàêæå ñóäèë è î áî-
ãàòñòâå ðîäíûõ íåâåñòêè.

ÏÎÑÓÄÀ È ÑÏÎÑÎÁÛ ÅÅ ÏÐÎÈÇÂÎÄÑÒÂÀÏÎÑÓÄÀ È ÑÏÎÑÎÁÛ ÅÅ ÏÐÎÈÇÂÎÄÑÒÂÀÏÎÑÓÄÀ È ÑÏÎÑÎÁÛ ÅÅ ÏÐÎÈÇÂÎÄÑÒÂÀÏÎÑÓÄÀ È ÑÏÎÑÎÁÛ ÅÅ ÏÐÎÈÇÂÎÄÑÒÂÀÏÎÑÓÄÀ È ÑÏÎÑÎÁÛ ÅÅ ÏÐÎÈÇÂÎÄÑÒÂÀ

Áîëüøàÿ ÷àñòü ïîñóäû äåëàëàñü èç áåðåñòû, ê êîòîðîé äëÿ ïðî÷íî-
ñòè ñ íàðóæíîé ñòîðîíû ïðèøèâàëèñü òàëüíèêîâûå «èè» — (îáðó÷è),
ïðè÷åì ó ìàëåíüêîé ïîñóäû îáðó÷è ïðèøèâàëèñü òîëüêî ïî êðàÿì, à ó
áîëüøîé — è â ñåðåäèíå.

Äåëàëàñü ïîñóäà òàêæå è èç êîæè («ñèðè è´èò»), ïðè÷åì êîæà äëÿ
ýòîãî îáðàáàòûâàëàñü îñîáûì ñïîñîáîì ñ ïîìîùüþ ñóõîé êðîâè. Îáðà-
áîòàííàÿ òàêèì îáðàçîì êîæà ñòàíîâèëàñü âîäîíåïðîíèöàåìîé, êðåï-
êîé è òâåðäîé. Ïîñóäà èç êîæè óïîòðåáëÿëàñü äëÿ ïðîèçâîäñòâà «êû-
ìûñ» — êóìûñà.

Ïîñóäà äëÿ åäû è ïèòüÿ äåëàëàñü èç äåðåâà, ãëàâíûì îáðàçîì, èç
áåðåçû è áåðåçîâîãî êîðíÿ; äëÿ âàðêè æå ïèùè óïîòðåáëÿëè ïîñóäó,
ñäåëàííóþ èç ãëèíû — «òóîé».

Â «îëî²õî» âñòðå÷àþòñÿ òàêæå óêàçàíèÿ, ÷òî äî ãëèíÿíîé ïîñóäû
óïîòðåáëÿëèñü ñîñóäû èç êàìåííûõ ïëèò, âäåëàííûå â êàìåëåê è îáìà-
çàííûå ãëèíîé.

Áåðåñòÿíàÿ ïîñóäà áûëà äâóõ ðîäîâ: 1) äëÿ ìîëîêà è ìîëî÷íûõ
ïðîäóêòîâ ðîãàòîãî ñêîòà—«÷àáû÷àõ», «ûà±àñ» è 2) êîííîãî ñêîòà —
«ñûëãû è´èòý», ïðè÷åì ïîñóäû äëÿ äîåíèÿ «ûà±àñ» ðîçíèëèñü òîëüêî
ïî âåëè÷èíå.

Ïîñóäà äëÿ ïðèãîòîâëåíèÿ êóìûñà («ñèìèèð») óêðàøàëàñü êèñòî÷-
êàìè èç ñåðåáðÿíûõ êîðîíîê è áóñ, à äåðåâÿííàÿ ïîñóäà èìåëà ìåäíûå
îïîÿñêè-îáðó÷è («èè»), ñ ìåäíûìè êèñòî÷êàìè — «ñàëáûð±àñ».

Ðåçüáà è óçîðû íà äåðåâÿííîé ïîñóäå äåëàëèñü íîæîì, à íà ãëèíÿ-
íûõ ãîðøêàõ äåðåâÿííûì èëè êîñòÿíûì ðåçöîì; ïðè÷åì áîëüøèå òî÷-
êè íà ãîðøêàõ ïðîèçâîäèëèñü äàâëåíèåì ïàëüöà, à ìàëåíüêèå — òóïûì
êîíöîì äåðåâÿííîé ïàëî÷êè. Ãëèíà îáðàáàòûâàëàñü íà äîñêå äåðåâÿí-
íîé êîëîòóøêîé, à îôîðìëÿëàñü ðóêàìè è ìàëåíüêîé äåðåâÿííîé ëî-
ïàòî÷êîé.

Â ýïîõó «îëî²õî» òðóä ãîðøå÷íèêà — ñîçäàòåëÿ âîäîíåïðîíèöàå-
ìîé è îãíåóïîðíîé ïîñóäû, ñ÷èòàëñÿ ñâÿùåííûì. Ñòóê êîëîòóøêè èëè
ëîïàòû ãîðøå÷íèêà ãóëêî îòäàâàëñÿ ïî ñâîäó íèæíåãî ìèðà, ïðè÷èíÿÿ
áåñïîêîéñòâî æèòåëÿì ýòîãî ìèðà.

Îòñþäà ñëåäóåò, ÷òî ïðîèçâîäñòâî ãîðøêîâ áûëî äåëîì íîâûì, è
÷òî ãëèíÿíûé ãîðøîê èìåë ñâîåãî ïðåäøåñòâåííèêà â ëèöå ñîñóäà èç
êàìåííûõ ïëèò.
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Êóçíåöû â ýïîõó «îëî²õî» ÿâëÿëèñü è ñòðîèòåëÿìè þðò; îíè æå
äåëàëè æåíñêèå óêðàøåíèÿ («ê³ìμñ óóñòàðà»), îðóæèå è îðóäèÿ äîìàø-
íåãî îáèõîäà — íîæè, òîïîðû, êîíñêèå ñêðåáêè, ñêðåáêè äëÿ ãîðøêîâ
(«êý´èèð»), ñêðåáêè äëÿ êîæ («êû´ûàõ»), ñêðåáêè äëÿ äåðåâà («êμ³áμë»),
äîëîòà («÷μμ÷÷μ), øèëû («áμðãýñ»), íîæíèöû («êûïòûûé»), ëåäîêîëêè
(«àííüûû») è ò.ï.

Êóçíå÷íûìè èíñòðóìåíòàìè ÿâëÿëèñü: ìîëîò («áàëòà»), ìîëîòîê
(«³òμéý»), íàêîâàëüíÿ («êûñòûê»), êëåùè («êûòà±àñ»), ìåõ («êμ³ò»), ãëèíÿ-
íàÿ òðóáà («ñîð±î»), ãîðíèëî («êû´à»), íàïèëüíèêè («èãèè») è ò.ï.

Ëîæêè áûâàþò òðåõ âèäîâ: 1) äëÿ ñíÿòèÿ ñëèâîê ñ ìîëîêà — «ñμ³ãýé
õàìûéà±à», ñ êîðîòêîé ðó÷êîé, ñ øèðîêèì è íåãëóáîêèì ÷åðïàêîì; 2)
äëÿ ÷åðïàíèÿ êóìûñà èëè ìîëîêà, âîîáùå æèäêîñòè — «óäüàà õàìûé-
àõ» èëè «ñèýëëýýõ ýáèð õàìûéàõ» ñ äëèííîé ðóêîÿòêîé, ñ ïîëóøàðî-
âèäíûì è ãëóáîêèì ÷åðïàêîì è 3) ëîæêè äëÿ åäû. Ïîâàðåøêà ñ ïó÷êà-
ìè êîíñêèõ âîëîñ — «ñèýëëýýõ õàìûéàõ» èìååò ðåçüáó è óïîòðåáëÿåòñÿ
âî âðåìÿ «û´ûàõ», åþ îñâÿùàþò êóìûñ, ò.å. çà÷åðïíóâ åþ êóìûñ, îê-
ðîïëÿþò çåìëþ, ðàñòåíèÿ è ïðåäìåòû «û´ûàõ». «Û´ûàõ» — îçíà÷àåò
îêðàïëåíèå, îñâÿùåíèå, áðûçãàíèå. Ëîæêà, ìåæäó ïðî÷èì, óïîòðåáëÿ-
åòñÿ äëÿ ãàäàíèÿ («òμ³ðýõ»), êîãäà, áðîñèâ åå ââåðõ, íàáëþäàþò êàê îíà
óïàäåò: åñëè ëîæêà, óïàâ íà ïîë, íå îïðîêèíåòñÿ, òî ýòî õîðîøåå ïðåä-
çíàìåíîâàíèå.

×òîáû äîñòàòü ìÿñî èç ãîðøêà, ïîëüçóþòñÿ äåðåâÿííîé ïàëî÷êîé ñ
îñòðûì êîíöîì («μòý´ý»). Â îëî²õî âñòðå÷àþòñÿ òàêæå óêàçàíèÿ íà
ìåäíûå êðþ÷êè— «àëòàí μòý´ý», «òîðäóîõòààõ àëòàí μòý´ý».

Äëÿ âàðêè ìîëîêà, äëÿ ïðèãîòîâëåíèÿ «ñóîðàò»-ïðîñòîêâàøè èëè
äëÿ âûäåëåíèÿ ìàñëà èç ñìåòàíû óïîòðåáëÿþò «ûòûê» — âåð÷óí èç
ðîãà ñ ïðîäåëàííûìè â íåì îòâåðñòèÿìè. Ñîõðàíèëàñü ëåãåíäà î ñïîðå
óðàà²õàé-ÿêóòà ñ «àáàà´û êûû´à» î òîì, ìîæíî ëè ñîñ÷èòàòü îòâåð-
ñòèÿ âåð÷óíà âî âðåìÿ âðàùåíèÿ, êîãäà âñå îòâåðñòèÿ ñëèâàþòñÿ â îäíó
ëåíòó. «Àáàà´û êûû´à» íå ìîãëà ñîñ÷èòàòü, à óðàà²õàé-ÿêóò, çàðàíåå
çíàÿ êîëè÷åñòâî îòâåðñòèé, ïðîñòî ñêàçàë ñòîëüêî-òî, òåì ñàìûì ñïàñ
ñâîþ æèçíü.

ÌÅÐÛ ÄËÈÍÛÌÅÐÛ ÄËÈÍÛÌÅÐÛ ÄËÈÍÛÌÅÐÛ ÄËÈÍÛÌÅÐÛ ÄËÈÍÛ

Äëèíà èçìåðÿåòñÿ íà «áûëàñ», ò.å. äëèíîþ ðàñòÿíóòûõ ðóê äî êîí-
öà ïàëüöåâ (ìàõîâàÿ ñàæåíü). Òîëùèíà èçìåðÿåòñÿ îáõâàòîì ðóê, íàçû-
âàåìîãî òîæå «áûëàñ». «Áûëàñ» äðîáèòñÿ íà ïîëîâèíó — «áûëàñ à²ààðà»,
îò ñåðåäèíû ãðóäè äî êîíöà ïàëüöåâ. «Áûëàñ à²ààðà» äðîáèòñÿ íà äëè-
íó ëîêòÿ — «òî²îëîõ óñòàòà», à äëèíà ëîêòÿ äðîáèòñÿ íà øèðèíó ëàäî-
íè — «òóòóì», äðîáÿùåãîñÿ íà òîëùèíó ïàëüöà — «èëèè» èëè «òàðáàõ».

Ðàññòîÿíèÿ èçìåðÿþòñÿ äíåâíûì ïåðåõîäîì ëîøàäè èëè ïåøåãî
÷åëîâåêà, èäóùèõ øàãîì — «êμííμê ñèð». Îäíîäíåâíûé ïåðåõîä —
«êμííμê ñèð» äðîáèòñÿ íà òðè ÷àñòè — «ê³ñ óñòàòà», ïðè÷åì «ê³ñ»
ïî÷òè ðàâíÿåòñÿ äåñÿòè ðóññêèì âåðñòàì, «ê³ñ» îçíà÷àåò ïåðåõîä êî-
÷åâîãî ïëåìåíè îò óòðåííåé åäû äî ïåðâîé äíåâêè.

Òàêèì æå ñïîñîáîì èçìåðÿåòñÿ ðàáî÷èé äåíü, äëèíà ðàáî÷åãî âðå-
ìåíè. Äåíü äåëèòñÿ íà òðè ÷àñòè: îò óòðåííåé åäû äî ïåðâîé äíåâêè —
4 Çàêàç ¹ 154
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«ìà²íàéãû îìóð±àí», èëè äî ïåðâîãî äíåâíîãî äîåíèÿ êîðîâ; îò ïåð-
âîé äíåâêè äî âòîðîé äíåâêè — «èêêèñ îìóð±àí», èëè äî âòîðîãî äíåâ-
íîãî äîåíèÿ êîðîâ; îò âòîðîé äíåâêè äî âå÷åðíåé åäû íà íî÷ü.

Î÷åâèäíî, â îñíîâó áåðåòñÿ ëåòíèé ðàáî÷èé äåíü. Ïîýòîìó ìîæíî
ïðèáëèçèòåëüíî óñòàíîâèòü ÷èñòîå âðåìÿ ïåðåõîäà èëè ðàáîòû: «ê³ñ»
ðàâåí ÷åòûðåì ÷àñàì õîäüáû è ðàáî÷åå âðåìÿ îò ïðèåìà ïèùè äî ïðèå-
ìà ïèùè ðàâíî ýòîìó æå âðåìåíè.

Äðîáíûìè ÷àñòÿìè èçìåðåíèÿ ðàññòîÿíèÿ èëè ïîâåðõíîñòè çåìëè
ÿâëÿåòñÿ: øàã — «õààìûû». Ïðè÷åì øàã — «õààìûû» áûâàåò òðåõ âèäîâ:
øàã äî îòêàçà— «ûëëàð õààìûû», ñðåäíèé øàã — «îðòî õààìûû», ìà
ëåíüêèé øàã — «êûðà õààìûû». Øàã — «õààìûû» äðîáèòñÿ íà äëèíó
êîëåíà — «ñîòî óñòàòà», äðîáÿùåéñÿ â ñâîþ î÷åðåäü íà äëèíó ñòóïíè —
«óëëó²àõ óñòàòà».

ÌÅÐÛ ÂÅÑÀÌÅÐÛ ÂÅÑÀÌÅÐÛ ÂÅÑÀÌÅÐÛ ÂÅÑÀÌÅÐÛ ÂÅÑÀ

Âåñîâîé åäèíèöåé ÿâëÿåòñÿ ãðóç («òà´à±àñ»), ñ êîòîðûì ëîøàäü
èëè âîë ìîãóò èäòè â òå÷åíèå äíÿ ïðè äâóõ îòäûõàõ-êîðìåæêàõ. Êîëè-
÷åñòâî äîáûòîé ðûáû èçìåðÿåòñÿ âìåñòèìîñòüþ «õîïïî» — äîùàòîãî,
äëèííîãî ÿùèêà, ÷åòâåðòîé ÷àñòüþ êîòîðîãî ÿâëÿåòñÿ «ûíàõ õàííà»,
êîðîâèé æåëóäîê.

Áîëåå äðåâíåé âåñîâîé åäèíèöåé íóæíî ñ÷èòàòü «ûíäûû» — âüþ÷-
íûé ãðóç íà êîíå, ðàâíûé âîñüìè ïóäàì áåç ñåäîêà, ñ ñåäîêîì — ÷åòû-
ðå ïóäà. Äðîáíîé ÷àñòüþ «ûíäûû» ÿâëÿåòñÿ «ûíäûû à²ààðà», êîòîðàÿ
äðîáèòñÿ íà «ñμãý´ýð», ñ êîòîðûì ïåøåõîä ñ äâóìÿ îòäûõàìè ìîæåò
èäòè â òå÷åíèå äíÿ. «Ñμãý´ýð» ïðèáëèçèòåëüíî ðàâåí 30-òè ôóíòàì.
Î÷åíü äîëãîå âðåìÿ ñðåäè ÿêóòîâ ïðè ââåäåíèè âåñîâ è áåçìåíîâ óïîò-
ðåáëÿëîñü âûðàæåíèå «îòóò õàðàõ», ò.å. òðèäöàòü î÷êîâ áåçìåíà, òàêî-
âûì ÿâëÿëñÿ ãðóç — «ñμãý´ýð». Ñ ââåäåíèåì áåçìåíà (âåñîâ) ïîøëè
«ìý´ýìýýí», áåðåñòÿíàÿ ïîñóäà âìåñòèìîñòüþ â 21/2 ô. ò.å. «áèèð àðûû»
(îäèí áåçìåí ìàñëà) ñ äðîáíîé ÷àñòüþ «ìýýðýé», ò.å. ôóíò ñ ÷åòâåðòüþ
èëè ôóíò. Äëÿ ñûïó÷èõ âåùåñòâ ñàìîé íèçøåé ìåðîé ÿâëÿåòñÿ ïîñóäà
«î²îîéó» èëè «ûòûñ», ò.å. ãîðñòî÷êà.

ÈÇÌÅÐÅÍÈÅ ÂÐÅÌÅÍÈÈÇÌÅÐÅÍÈÅ ÂÐÅÌÅÍÈÈÇÌÅÐÅÍÈÅ ÂÐÅÌÅÍÈÈÇÌÅÐÅÍÈÅ ÂÐÅÌÅÍÈÈÇÌÅÐÅÍÈÅ ÂÐÅÌÅÍÈ

Èçìåðåíèå ðàáî÷åãî, ëåòíåãî äíÿ áûëî óêàçàíî â ìåðàõ äëèíû.
Äëèíà íî÷è èçìåðÿåòñÿ íîðìàëüíûì ñíîì ÷åëîâåêà, ðàâíûì ÷åòûðåì
ïîñëåäîâàòåëüíûì ãîðåíèÿì êàìåëüêà. Ïðè÷åì ãîðåíèå êàìåëüêà ðàâ-
íî âàðêå ìÿñà â ãîðøêå. Ìÿñî ìîæåò âàðèòüñÿ ïðèáëèçèòåëüíî â òå÷å-
íèå äâóõ ÷àñîâ. Âðåìÿ ãîðåíèÿ êàìåëüêà èçìåðÿåòñÿ òîïêàìè äëÿ ïîä-
äåðæàíèÿ îãíÿ, ìîãóùåãî âñêèïÿòèòü ãëèíÿíûé ãîðøîê. Ãîðåíèå îãíÿ
è âàðêà ìÿñà ðàâíû òðåì èëè ÷åòûðåì ïîñëåäîâàòåëüíûì òîïêàì.

Íîðìàëüíûé ñîí ïðèáëèçèòåëüíî ðàâåí âîñüìè ÷àñàì èëè ÷åòû-
ðåì âàðêàì ìÿñà. Ãîä ñîñòîèò èç ÷åòûðåõ âðåìåí: âåñíà — «ñààñ», ëåòî
— «ñàéûí», îñåíü — «êμ´μí» è çèìà — «êû´ûí». Ãîä ðàâåí äâåíàäöàòè
ìåñÿöàì — «óîí èêêè ûé». Ïðè÷åì êàæäûé ìåñÿö ðàâåí òðèäöàòè ñóò-
êàì, ò.å. ãîä ðàâåí — 360 äíÿì.
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Âåñåííèå ìåñÿöà: ìàðò — «êóëóí òóòàð», âðåìÿ ïîÿâëåíèÿ æåðåáÿò
—àïðåëü — «ìóóñ óñòàð», âðåìÿ òàÿíèÿ ëüäà — ìàé — «áàëûê ûûð»,
âðåìÿ ìåòàíèÿ èêðû.

Ëåòíèå ìåñÿöà: èþíü — «áýñ ûéà», âðåìÿ öâåòåíèÿ ñîñåí; èþëü —
«îò ûéà», âðåìÿ ñåíîêîñà èëè öâåòåíèÿ òðàâ.

Îñåííèå ìåñÿöà: àâãóñò — «àòûðäüàõ ûéà», âðåìÿ óáîðêè ñåíà èëè
«ìåñÿö âèë», ñåíòÿáðü — «áàëà±àí ûéà», âðåìÿ êî÷åâêè äëÿ çèìîâàíèÿ
â çèìíèå þðòû.

Çèìíèå ìåñÿöû: îêòÿáðü — «àëòûííüû», íîÿáðü — «ñýòèííüè»,
äåêàáðü — «àõñûííüû», ÿíâàðü — «òîõñóííüó», ôåâðàëü — «îëóííüó».

Ïîíÿòèå î âåêå, ðàâíîì ñòà ãîäàì, äîëæíî áûòü îòíåñåíî ê ïîñëå-
äíåìó ïåðèîäó «îëî²õî». Âåê èçìåðÿåòñÿ ïðåäåëüíîé íîðìîé æèçíè
îòäåëüíîãî ÷åëîâåêà. Ïðî ÷åëîâåêà, ïðîæèâøåãî äîëãî, ãîâîðÿò: «ó´óí
μéýëýýõ êè´è», ò.å. «÷åëîâåê ñ äëèííûì âåêîì», à ïðî óìåðøåãî â ìî-
ëîäîì âîçðàñòå ãîâîðÿò: «êûëãàñ μéýëýýõ êè´è», ò.å. «÷åëîâåê ñ êîðîò-
êèì âåêîì». Ïðåäåëüíàÿ íîðìà æèçíè ñòî ëåò. Ïðî ñòàðèêîâ ãîâîðÿò:
«òî²õîéîð òî±óñ óîí òî±óñ ñàà´ûí òóïïóò», ò.å. «äåâÿíîñòî äåâÿòü ëåò
ñâîåé æèçíè äîñòèã, ïðåäåë ñëîìà ñâîåé æèçíè».

Äëÿ æåíùèí ïðåäåëüíîé íîðìîé æèçíè, î÷åâèäíî, ÿâëÿåòñÿ äåâÿ-
íîñòî ëåò, òàê êàê ãîâîðÿò: «àõ÷àéàð à±ûñ óîí à±ûñ ñàà´ûí òóîëáóò»,
ò.å. «äîñòèãëà 88 ëåò ñâîåé æèçíè, êîòîðûìè êîí÷àåòñÿ åå âåê».

ÎÐÓÄÈß ÎÕÎÒÛÎÐÓÄÈß ÎÕÎÒÛÎÐÓÄÈß ÎÕÎÒÛÎÐÓÄÈß ÎÕÎÒÛÎÐÓÄÈß ÎÕÎÒÛ

Îðóäèÿ áîðüáû è îðóäèÿ îõîòû èìåþò îäíè è òå æå ýëåìåíòû â
ñâîåì äàëüíåéøåì ðàçâèòèè. Ëóê — «îõ ñàà» áûë îäíèì èç ïåðâûõ
ñëîæíûõ îðóäèé, êàê áîðüáû, òàê è îõîòû. Ëóê ñîñòîèò èç òðåõ ýëåìåí-
òîâ: à) äåðåâà — «ëóê»; á) òåòèâà — «êèðèñ»; â) ñòðåëà — «îõ». Äàëüíåé-
øèì óñîâåðøåíñòâîâàíèåì ëóêà — «îõ ñàà» — ÿâëÿåòñÿ èçîáðåòåíèå
ñàìîñòðåëà — ëóêà — «ìóîñ ñàà» (êîñòÿíîå ðóæüå), ñîñòîÿùåãî èç ëóêà
— «÷àà÷àð», èç äåðåâÿííîãî ñòâîëà, îêàéìëåííîãî êîñòÿíîé îïðàâîé,
êóäà âëîæèëàñü ñòðåëà — «îíî±îñ»; èç òåòèâû — «êèðèñ» è èç ñïóñêíî-
ãî êðþ÷êà — «ýëáýðýýõ».

Ëóê — «îõ ñàà» è ñàìîñòðåë-ëóê («ìóîñ ñàà») äàëè îáðàçåö íîâîìó
îðóäèþ îõîòû-«àéà», ïðèñïîñîáëåííîãî äëÿ çèìíåé îõîòû, ñ ïðèìåíå-
íèåì êîòîðîãî ñòàëî íå íóæíîé òðàòîé âðåìåíè â ïîäæèäàíèè çâåðÿ.
«Àéà» ñîñòîèò èç ñëåäóþùèõ ýëåìåíòîâ: ëóê — «÷àà÷àð», òåòèâà — «êè-
ðèñ», ñòðåëà — «ûðáà» èëè «áàäààð îõ» (âñå ýëåìåíòû ëóêà), èç äåðåâà
— «õîëî», ïðèñïîñîáëåíèå äëÿ äåðæàíèÿ äî îòêàçà íàòÿíóòîé òåòèâû,
èç êðþ÷êà «ýëáýðýýõ» è èç «êûëûû», ò.å. äëèííîãî êîíñêîãî âîëîñà,
äåðæàùåãî êîíöû «õîëî» è «ýëáýðýýõ». Ïðè ÷åì «êûëûû» òàêæå çàìå-
íÿåò ñîáîé ïðèöåë â çâåðÿ, îïðåäåëÿåò ïðàâèëüíîñòü óñòàíîâêè «àéà» è
âåðíîñòü áîÿ ñòðåëû. Çàðÿæåííûé «àéà» çàñûïàåòñÿ ñíåãîì, ïðè ÷åì
«êûëûû» äëÿ íåçàìåòíîñòè äåëàåòñÿ èç áåëûõ, êàê ñíåã, âîëîñ. Çâåðü,
íàòêíóâøèéñÿ íà «êûëûû», îñâîáîæäàåò êðþ÷åê äëÿ óäàðà òåòèâû. Êàï-
êàí — «÷ààðõààí», «òèðãý» — àðêàí ÿâëÿþòñÿ ïðèñïîñîáëåíèÿìè «àéà».

«Ñîõñî» — ëîâóøêà äëÿ ìåëêèõ è êðóïíûõ çâåðåé, äîëæíà áûòü
îòíåñåíà êàê «÷ààðõààí» è «àéà» ê ïîçäíåéøåìó ïåðèîäó æèçíè ÿêóòîâ.
4*
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Ýòè îðóäèÿ îõîòû ïîÿâèëèñü íà òåððèòîðèè ßêóòèè, ÷àñòè÷íî ïîçàèì-
ñòâîâàííûå îò òóíãóñîâ, èõ îõîòíè÷üåãî ïëåìåíè.

ÑÏÎÑÎÁÛ È ÑÐÅÄÑÒÂÀ ËÅ×ÅÍÈßÑÏÎÑÎÁÛ È ÑÐÅÄÑÒÂÀ ËÅ×ÅÍÈßÑÏÎÑÎÁÛ È ÑÐÅÄÑÒÂÀ ËÅ×ÅÍÈßÑÏÎÑÎÁÛ È ÑÐÅÄÑÒÂÀ ËÅ×ÅÍÈßÑÏÎÑÎÁÛ È ÑÐÅÄÑÒÂÀ ËÅ×ÅÍÈß

Ïåðâûì ñðåäñòâîì ïîìîùè îò íåäóãîâ è îò ñìåðòè ÿâëÿåòñÿ çàêëè-
íàíèÿ óäàãàíîê («àëãûñ»). Êðîìå ýòîãî óïîìèíàþòñÿ è äðóãèå ñðåäñòâà
ëå÷åíèÿ, èçâåñòíûå îáèòàòåëÿì òðåõ ìèðîâ. Îáùèì ñðåäñòâîì äëÿ èñ-
öåëåíèÿ èëè çàæèâëåíèÿ ðàí, èçâåñòíûì òðåì «áèèñ óó´à», ÿâëÿåòñÿ
«âîäà áåññìåðòèÿ» («³ëá³ò ìý²ý óóòà»). Ïî ñîîáùåíèÿì «îëî²õî», îíà
èçãîòîâëÿëàñü èç ñîêîâ ðàçíûõ ðàñòåíèé è èç êîñòíûõ ìîçãîâ ðàçíûõ
ïòèö è çâåðåé.

Ïî äðóãèì äàííûì, «âîäà áåññìåðòèÿ» äîáûâàëàñü â âåðõíåì ìèðå,
èç îçåðà, ïðèíàäëåæàùåãî íå òî «Áåëîìó Ïðåñòàðåëîìó Ãîñïîäèíó», íå
òî «Óîò Äü³´³ã³é».

Áîëåå óïîòðåáëÿåìûì ëå÷åáíûì ñðåäñòâîì ÿâëÿåòñÿ äëÿ «àéûû
àéìà±à» è óðàà²õàé-ÿêóòîâ ïðåïàðàò, èçãîòîâëÿåìûé èç ìîëî÷íûõ ïðî-
äóêòîâ — «μðμ² èëãý» èëè «àðà±àñ èëãý». Ýòîò ïðåïàðàò îñâåæàë è
âîññòàíàâëèâàë ñèëû óñòàâøåãî è èçíóðåííîãî áîðüáîé ÷åëîâåêà.

Âåðõíèå è íèæíèå «àáàà´û àéìà±à» îáëàäàëè âîëøåáíîé ñèëîé
çàæèâëÿòü ñâîè ðàíû ñëþíîé. Ýòè æå «àáàà´û àéìà±à» èìåëè «âîäó
ñìåðòè» — «³ë³ð ³ëμμ óóòà», ðàçðóøàþùóþ æèâîé îðãàíèçì.

Äî ñèõ ïîð ñîõðàíèëîñü ïðåäàíèå î ñóùåñòâîâàíèè «òðàâû-ñèëû»
(«êμμñòýýõ îò»). Åñëè âûòÿíóòü çóáàìè ýòó òðàâó, íå ëîìàÿ åå è íå
ðàçðûâàÿ åå êîðíåé, òî îíà ïðèäàåò íåîáû÷àéíóþ ñèëó ÷åëîâå÷åñêîìó
òåëó.

Ïî ïðåäàíèþ, ýòó òðàâó çíàåò ñîêîë. Åñëè êðåïêî è íàãëóõî çàáèòü
«êóìàëààí» íà äåðåâå (äóïëî), ãäå ëåæàò â ãíåçäå ÿéöà ñîêîëà, òî ïîñëå-
äíèé ïðèíîñèò «òðàâó-ñèëó» è îäíèì óäàðîì êëþâà âûáèâàåò ïðîáêó
îòâåðñòèÿ.

Åñëè òóò æå íàéòè òðàâó-ñèëó, òî ìîæíî ïîëó÷èòü áîëüøóþ ñèëó.
Êàê â «îëî²õî» äî ñèõ ïîð ïðè áîëåçíè óõà ïðèìåíÿþò êàê ëåêàð-

ñòâî æåë÷ü êóðîïàòêè èëè âîðîíà. Î÷åâèäíî, òðàâà-ñèëà, êóðîïàòêà è
âîðîí îòíîñÿòñÿ ê òåì ýëåìåíòàì, èç ñîêîâ ðàçíûõ ðàñòåíèé, êîñòíûõ
ìîçãîâ è æåë÷è êîòîðûõ ñîñòàâëÿëàñü «âîäà áåññìåðòèÿ» — «³ëá³ò ìý²ý
óóòà».

ÎÏÐÅÄÅËÅÍÈÅ ÏÎÍßÒÈß «ÁÈÈÑ ÓÓ¤À»ÎÏÐÅÄÅËÅÍÈÅ ÏÎÍßÒÈß «ÁÈÈÑ ÓÓ¤À»ÎÏÐÅÄÅËÅÍÈÅ ÏÎÍßÒÈß «ÁÈÈÑ ÓÓ¤À»ÎÏÐÅÄÅËÅÍÈÅ ÏÎÍßÒÈß «ÁÈÈÑ ÓÓ¤À»ÎÏÐÅÄÅËÅÍÈÅ ÏÎÍßÒÈß «ÁÈÈÑ ÓÓ¤À»

Ïîíÿòèå «áèèñ óó´à» ïîÿâëÿåòñÿ ñ ìîìåíòà ñîçäàíèÿ òðåõ ñòðàí
èëè òðåõ ìèðîâ, êàê ïîíÿòèå îáúåäèíåíèÿ ðîäñòâåííûõ ïî ïðîèñõîæ-
äåíèþ è ÿçûêó ïëåìåí.

Ïîíÿòèå «áèèñ óó´à» íå òîëüêî äàåò îïðåäåëåíèå î ïðîèñõîæäå-
íèè ïëåìåí, íî îíî ñîâïàäàåò ñ ïîÿâëåíèåì ïàòðèàðõàòà. Èç ýòîãî
ñëåäóåò, ÷òî «áèèñ óó´à» åñòü ïîíÿòèå íàöèè, êàê âûñøåé îáùåñòâåí-
íîé ôîðìàöèè.

«Áèèñ óó´à» ñîñòîèò èç íåñêîëüêèõ ïëåìåí, ðîäñòâåííûõ ïî ÿçûêó
è ïðîèñõîæäåíèþ. Ïðè÷åì ïîíÿòèå ïëåìåíè ñâÿçàíî ñ ïîíÿòèåì î
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ðîäå, îáùèíå, âûðàæåíèåì êîòîðûõ ÿâëÿåòñÿ âëàñòü ãëàâû ðîäà, òîéîíà.
Îò ìàòðèàðõàòà îñòàëîñü îäíî ïîíÿòèå î «èéý óó´à», ò.å. î ìàòå-

ðèíñêîì ðîäå. Ïðè÷åì ïðè ïàòðèàðõàòå «èéý óó´à» — ìàòåðèíñêèé ðîä
îáúåäèíÿë íåñêîëüêî «à±à óó´à», ò.å. îòöîâñêèõ ðîäîâ. Èç ýòîãî ñëåäó-
åò, ÷òî ïðè ìàòðèàðõàòå «èéý óó´à» áûëà ôîðìàöèåé âûøå ðîäà, ôîð-
ìàöèåé ïëåìåíè ïî ìàòåðè-ïðåäêó, îáúåäèíÿþùåé ïîñòåïåííî èç ãîäà
â ãîä ðîäîâûå îáùèíû, ïðè÷åì êàæäàÿ ìàòü ñåìüè-îáùèíû ïðè÷èñëÿ-
ëàñü ê ñîñòàâó ïåðâîé îáùèíû-ïðåäêà.

Â ìàòðèàðõàòå ìû èìååì ïîíÿòèå «èéý óó´à», ïîíÿòèå æå «áèèñ
óó´à» íå èìååò ìåñòà. Ïîíÿòèå «áèèñ» — ïîíÿòèå ïëåìåíè, ñîñòîÿùåé
èç íåñêîëüêèõ îáùèí ïî ïðîèñõîæäåíèþ («óóñ»).

Â îñíîâå ïîíÿòèÿ, êàê «èéý óó´à», òàê è «à±à óó´à» (ìàòåðèíñêèé
ðîä, îòöîâñêèé ðîä) ëåæèò îäíîêðîâíîñòü ïðîèñõîæäåíèÿ, òî åñòü,
«õààí» — êðîâü, «õààí óðóó» — ðîäñòâåííîñòü ïî êðîâè.

Ïðè÷åì ñ ïîÿâëåíèåì ïàòðèàðõàòà, ñ óñòàíîâëåíèåì ïîíÿòèÿ ïëå-
ìåíè óæå ïîÿâëÿåòñÿ áîëåå øèðîêîå ïîíÿòèå «óäüóîð» è «àéìàõ», ò.å.
ñîîðîäñòâî ïî ïëåìåíè.

ÎÁÛ×ÀÈ È ÍÐÀÂÛ Â ÃÅÐÎÈ×ÅÑÊÓÞ ÝÏÎÕÓÎÁÛ×ÀÈ È ÍÐÀÂÛ Â ÃÅÐÎÈ×ÅÑÊÓÞ ÝÏÎÕÓÎÁÛ×ÀÈ È ÍÐÀÂÛ Â ÃÅÐÎÈ×ÅÑÊÓÞ ÝÏÎÕÓÎÁÛ×ÀÈ È ÍÐÀÂÛ Â ÃÅÐÎÈ×ÅÑÊÓÞ ÝÏÎÕÓÎÁÛ×ÀÈ È ÍÐÀÂÛ Â ÃÅÐÎÈ×ÅÑÊÓÞ ÝÏÎÕÓ

Ìåñòü â ãåðîè÷åñêóþ ýïîõó ÿâëÿåòñÿ óñòàíîâëåííûì îáû÷àåì óðà-
à²õàé-ÿêóòîâ è ðîäñòâåííûõ èì íàðîäíîñòåé â ëèöå «àéûû àéìà±à».
Ìåñòü çà óáèéñòâî, ïîõèùåíèå æåíùèí, à òàêæå çà îñêîðáëåíèå ÿâëÿ-
åòñÿ ñâÿùåííûì äåëîì, îäîáðÿåìûì è ïîääåðæèâàåìûì ïëåìåíåì.

Ìñòèòåëü ïðåäïî÷èòàåò ñìåðòü ïîçîðó îòñòóïëåíèÿ èëè ïðèíóäè-
òåëüíîìó ìèðó ñ áîãàòûðåì «àáàà´û àéìà±à».

Ãîñòåïðèèìñòâî è ðàäóøèå ÿâëÿþòñÿ îáùèì ÿâëåíèåì; âûñîêîìå-
ðèå, êè÷ëèâîñòü îñóæäàþòñÿ.

Âñÿêèé ñâîáîäíûé ÷åëîâåê ìîæåò ñâàòàòüñÿ ê äî÷åðè èìåíèòûõ
ëþäåé, òàê êàê æåíèòüáà ïðîèñõîäèò â ðåçóëüòàòå ïîáåäû íà ñîñòÿçà-
íèÿõ è â áîÿõ. Â äðåâíåì áðàêå èìóùåñòâåííîå ïîëîæåíèå æåíèõà íå
èìååò çíà÷åíèÿ. Íîâàÿ ñåìüÿ, íîâîå õîçÿéñòâî â áîëüøèíñòâå ñëó÷àåâ
îñíîâûâàåòñÿ íà äîëå æåíùèíû, âûäåëåííîé åé åå ðîäíûìè. Â þðòå
ðîäíûõ îñòàþòñÿ ìëàäøèå ñûíîâüÿ, ñòàðøèå âñåãäà âûäåëÿþòñÿ îò ðîä-
íûõ. Ïðè÷åì, èíòåðåñíûì ÿâëÿåòñÿ òîò ôàêò, ÷òî èñêëþ÷èòåëüíîé ëþ-
áîâüþ ðîäíûõ ïîëüçóþòñÿ ñûíîâüÿ-ïåðâåíöû è äî÷åðè, à ìëàäøèå ñû-
íîâüÿ îñòàþòñÿ â ïðåíåáðåæåíèè («ê³éã³ óîë»). Ýòî ÿâëåíèå ìîæåò
áûòü îáúÿñíåíî òåì, ÷òî ñûí-ïåðâåíåö ïåðâûì íà÷èíàåò ñâîþ æèçíü,
ñâîè ïîäâèãè, âîçâåùàÿ î ñâîåì ïðîèñõîæäåíèè, î ðîäíûõ, à òàêæå
ïåðâûì çàâîäèò ñâîþ þðòó ñ õîçÿéñòâîì, ïåðâûì äàåò ïîòîìñòâî: äî÷å-
ðè, âûõîäÿ çàìóæ, íà äðóãîé òåððèòîðèè ñòàíîâÿòñÿ ìàòåðÿìè íîâîãî
ïîêîëåíèÿ, îáÿçàííîãî ñâîèì ïîÿâëåíèåì ïðîäîëæàòü æèçíü è ðîä îòöà
è ìàòåðè.

Îáû÷íî èç ïðåíåáðåãàåìûõ ñûíîâåé âûõîäÿò ñàìûå ñèëüíûå, íè
ïåðåä ÷åì íå îñòàíàâëèâàþùèåñÿ áîãàòûðè. Îíè âîñïèòûâàþòñÿ â ñà-
ìûõ õóäøèõ óñëîâèÿõ: ñïÿò íà ìóñîðå çà êàìåëüêîì, ïèòàþòñÿ îáúåäêà-
ìè, ïëîõî îäåòû, à èíîãäà äåñÿòêè ëåò íå ìîãóò ïîäíÿòüñÿ íà íîãè.
Òîëüêî äîñòèãíóâ ïîëîæåííîãî ñðîêà, âûõîäÿò äëÿ ïîäâèãîâ è áîðüáû.
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Âî âñåõ ïåðèîäàõ «îëî²õî» ìóæ ñ æåíîé æèâóò â ïîëíîì ñîãëàñèè
è ìèðå, ïðè÷åì æåíùèíà âñåãäà ïåðâåíñòâóåò â äîìå, ìóæ÷èíà âñåãäà
ïîä÷èíÿåòñÿ àâòîðèòåòó æåíùèíû. Êîãäà ïðèõîäèòñÿ äàòü èìåíà äå-
òÿì, åäóùèì íà ñîñòÿçàíèÿ, îòåö ýòó îáÿçàííîñòü äîáðîâîëüíî óñòóïà-
åò æåíå, ãîâîðÿ: «Òû èõ íîñèëà â ñâîåé óòðîáå è ðîäèëà èõ â ìóêàõ è
êðîâè, äàé ñàìà èì èìÿ!» Èìÿ äàåòñÿ âñåãäà ïåðåä ïîäâèãàìè èëè ïå-
ðåä çàñåëåíèåì èç âåðõíåãî ìèðà â ñðåäíèé. Ïðè÷åì èìåíà òèòàíîâ óæå
áûâàþò èçâåñòíû äî èõ ðîæäåíèÿ èëè íàçíà÷àþò ñóäüáó è èìÿ âåðõîâ-
íûå âëàñòèòåëè.

Ìóæ ñ æåíîé ðàñõîäÿòñÿ òîëüêî â îäíîì ñëó÷àå. Ïðè îöåíêå æåíè-
õà ñâîåé äî÷åðè, ñòàðèê ãîâîðèò: «Äëÿ íûíåøíåãî ìîëîäîãî ïîêîëåíèÿ
æåíèõ íàøåé äî÷åðè âïîëíå ïðåäñòàâèòåëåí, íî íåìíîãî íèæå ðîñòîì
è íåìíîãî òîíüøå, ÷åì áûë ÿ â åãî âîçðàñòå». Ñòàðóõà ãîâîðèò: «Æåíèõ
íàøåé äî÷åðè ãîðàçäî ïðåäñòàâèòåëüíåå òåáÿ, êîãäà òû áûë ìîèì æå-
íèõîì è ãîðàçäî âûøå ðîñòîì. Æåíèõ — õîðîø!» Ñòàðèê, âûéäÿ èç
ñåáÿ, õâàòàåòñÿ çà òðîñòî÷êó, íî äåëî âñåãäà êîí÷àåòñÿ ìèðîì. Ñòàðèê
è çäåñü ïîä÷èíÿåòñÿ óêîðó ñòàðóõè, ÷òî íå õîðîøî ïîêàçûâàòü ñåáÿ ñ
äóðíîé ñòîðîíû ïåðåä ãåðîåì äðóãîé ñòðàíû.

Îñóæäàåìîñòü âûñîêîìåðèÿ è ÷âàíñòâà îñîáåííî ÿðêî âûäåëÿåòñÿ
â «îëî²õî», êîãäà íåâåñòå ïðèõîäèòñÿ âûáèðàòü ñåáå æåíèõà èç ðàâíûõ
ïî ñèëå è ìîãóùåñòâó ãåðîåâ; â ýòîì ñëó÷àå îíà âñåãäà âûáèðàåò íå
âûñîêîìåðíîãî è ïðè òîì èç óðàà²õàé-ÿêóòîâ. «Ãäå ìíå ðàâíÿòüñÿ, —
ãîâîðèò îíà, — ñ äåòüìè âåðõíåãî ìèðà, ñ âûñîêèìè ëþäüìè, êîèì íåò
ðàâíûõ íà òðåõ ìèðàõ; îíè — âûñîêîìåðíû, ïðåíåáðåæèòåëüíû, è ÿ íå
ñîîòâåòñòâóþ èì».

Íåãîñòåïðèèìíîãî ÷åëîâåêà âñåãäà óïðåêàþò: «Íå ðàäè óãîùåíèÿ
ìû ïîæàëîâàëè ñþäà; ìû çàøëè ïîçíàêîìèòüñÿ ñ òîáîé, êàê ñ ÷åëîâå-
êîì, êàê ñ ãåðîåì; îêàçûâàåòñÿ, ÷òî òâîÿ ñêóïîñòü, ñêàðåäíîñòü òåáÿ
ëèøèëè ÷åëîâå÷åñêîãî äîñòîèíñòâà».

Ãîñòåé âñåãäà âñòðå÷àþò ñ ïðèâåòñòâåííûì êóìûñîì è òîëüêî ïîñ-
ëå ýòîãî íà÷èíàåòñÿ áåñåäà.

Îòåö è ìàòü îòâîðà÷èâàþòñÿ îò äåòåé, ïîäâåðãøèõñÿ ïðîêëÿòèþ è
«êûðàìàí», è åñëè êòî èì è ïîìîãàåò, òàê ýòî æåíùèíû — ìàòü èëè
ñåñòðà. Ñíÿòèå ïðîêëÿòèÿ è èçáàâëåíèÿ îò «êûðàìàí» ìîæåò áûòü èñ-
êóïëåíî ñòðàäàíèåì è ïîäâèãàìè.
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P.A. OIUNSKY ABOUT YAKUT HEROIC EPICP.A. OIUNSKY ABOUT YAKUT HEROIC EPICP.A. OIUNSKY ABOUT YAKUT HEROIC EPICP.A. OIUNSKY ABOUT YAKUT HEROIC EPICP.A. OIUNSKY ABOUT YAKUT HEROIC EPIC

In 1927 Platon Alexeevich Oiunsky (Sleptsov) – the outstanding
politician and social leader, writer, one of the great folklorists,
olonkho performer – wrote an article “Yakut tales (olonkho), plot
and content” in collected papers of “The future of Sakha People”
research society. The article aroused great public interest. For the
first time after I.A. Khudyakov, V. L. Seroshevsky and some others
he took an attempt to study olonkho, its content and plot. The
special thing about it is that it was written by a natural expert of
olonkho, who had a perfect knowledge of everything concerning
the epic heritage of the Yakut people. That is why the article is of
great interest for the study of one of the unique genres of oral folk
arts – olonkho. This genre reflects world view of ancient Yakut
people, who had seen a good deal in their historical development,
before they came to Yakutia, their present territory.

It is clear that in this respect P.A. Oiunsky turns his attention
to the issue of olonkho origin and common issue of ethnogeny of
the Yakut people. His opinion on this issue is about the statement
that olonkho appeared when the Yakut ancestors met with forces
during Tatar and Mongol invasion of China, i.e. during the wars of
Genghis Khan in the territories of Mongol and Buryat. Nowadays
science gives another explanation of the Yakut heroic epic origin
time. The merit of P.A. Oiunsky is that he is the first who brought
up this issue from scientific point of view. It is interesting that he
considers olonkho as the most important historic source for the
study of the Yakut people origin.

The article proves that P.A. Oiunsky knew a lot of olonkho.
His description of plot and content is generalized view of the
Yakut epic. His conclusions and observations are noted for high
professionalism and are still of great scientific importance. He
studied “from the inside” a wide range of issues, characterizing
olonkho as the unique genre of oral folk arts: cosmogonic
perceptions, ethnic and genealogical perceptions, family and
marriage issues, feasts, hospitality, customs, morals and ethics,
folk medicine, mortuary ceremonies, religious beliefs, material
culture, traditional buildings, household stuff, work and hunt
equipment, religious occupation, metrological and chronological
concepts, etc. P.A. Oiunsky finds in olonkho the information that
reflects the character of social structure of the ancient Yakuts,
generic and personal relations, slavery, etc. The descriptions of
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terms and concepts of olonkho are of imperishable significance.
The deep knowledge and understanding of the Yakut epic, its great

historic and cultural value – that is what we find in the article of P.A. Oiunsky.
His observations that olonkho reflects “world view of the ancient Yakuts” and
sheds light on ancient life of the Yakuts, are forever inscribed in the history of
the Yakut epic studies.

The editorial board of collected papers of “The future of Sakha People”
research society noted that P.A. Oiunsky «did not fully comply with the
requirements for scientific paper”. The board also pointed out that the article
contained new and valuable information from scientific point of view, which
certainly made substantial contribution to the study of the Yakut people. At
the same time some of his private observations were formed at the level of the
science of the early 20th century. That is why they are out of date and do not
fit in modern scientific studies, although it does not make the article less
valuable.

Of course, P.A. Oiunsky had other ideas and thoughts about the Yakut
epic – olonkho, which we would discuss some other time. Here we turn our
attention to the article that lays the foundation for scientific studies of the
Yakut epic and proves hi spacious mind. He had a strong belief in limitless
spiritual potential of olonkho. We can see it in his genius work – olonkho
“Nyrgun Botur the Swift”. He also defended olonkho from primitive critics of
“would-be literary” speculators. Reflecting on immortality of the Yakut epic,
P.A. Oiunsky said optimistically: “We will be able to give birth to genius in
future, if we know literary masterpieces of such famous people as Homer,
Firdausi, Rustaveli, who had wrote poems similar to our heroic epic”. Platon
Alexeevich Oiunsky understood the universal nature and enduring artistic value
of olonkho like nobody else.

The Director of Oloknho Research Institute, Doctor of Historical Sciences,
Professor V.N. Ivanov
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I devote my modest work to the
young research society “Sakha keskile”

(“Future of the Sakha”).
Moscow, March, 1927.

P. Oiunsky

ANCIENT YAKUT — “URAANKHAI SAKHA”ANCIENT YAKUT — “URAANKHAI SAKHA”ANCIENT YAKUT — “URAANKHAI SAKHA”ANCIENT YAKUT — “URAANKHAI SAKHA”ANCIENT YAKUT — “URAANKHAI SAKHA”

“Sakha” is a name of tribe; “Uraankhai” is used in all legends of heroic
epos only as an appellative given to a warlike and brave tribe. It can be
acknowledged by the fact that Yakut people do not consider themselves as
descendants of the tribe “Uraankhai”, i.e. “Uraankhai biis uuha” or “Uraankhai
uuha”.Only taken by someone else’s daring courage and bravery the Sakha
would exclaim: “Oh, the children of the Uraankhai!”, “Oh, those crazy
bravehearts!”

Yakuts left the territory occupied by them in the Olonkho times and
having arrived in current Yakutia there were no ethnicities related to them by
blood and language in a new territory they have started to call themselves
“Sakha omuk”, i.e. “Yakut people”.

The territory occupied by Yakuts now should be considered not as the
second Motherland but the third. The basis for such is statement is as follows:
1) Yakutsk consider themselves to be the descendants of the White Old Lord’s
tribe that they descend from “Yuryun Aar toyon biihin uuhuttan”, i.e. “the
tribe of White Old Lord”. In all “Olonkho” stories we see a newly established
androcracy when there are matriarchy’s marks which get along with the
androcracy. In all “Olonkho we come across the patriarchy that has just been
established, when there are still traces of matriarchy and they coexist. It points
to the conclusion that “Uraankhai Sakha” – ancient Yakuts were to have to
go through the matriarchy with all blood related tribes; 2) ancient Yakuts
consider that they have been settled on the territory of the middle country i.e.
middle world at the creation of three counties, i.e. of three worlds. Herein we
find the evidence of the patriarchy with remnants of the matriarchy. Heroic
epos, the Olonkho epoch, begins with the patriarchy in the middle world and
comes to an end by leaving of Yakuts from there.

ANCIENT YAKUTS’ IDEA OF THE WORLDANCIENT YAKUTS’ IDEA OF THE WORLDANCIENT YAKUTS’ IDEA OF THE WORLDANCIENT YAKUTS’ IDEA OF THE WORLDANCIENT YAKUTS’ IDEA OF THE WORLD

Ancient Yakut thinks of the universe consisting of the land – “sir”, the
sun –“kyun”, the moon – “yi” and stars – “sulustar”. That is why he divides
the world into two parts: the Earth – “sir” and the Sky – “khallaan”. Such
kind of division of the world embraces a new form when oral folk arts occur:
the Earth becomes the middle world, the Sky – the upper world and the third
one is the lower world. Basement of the new view of the world is a legend
about a war ended by creation of three worlds, i.e. division of the universe
between three allied unions of tribes. That is why view of the world of Yakut
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of the patriarchy epoch became the idea of three worlds by analogy with the
view of Yakut of the matriarchy period.

Ancient Yakut – “Uraankhai Sakha” considers that the upper world consists
of nine celestial spaces or nine heavenly countries. Lower worlds out of them
lying on the south-east from the middle world are characterised by warm
climate, bright and never-declining sun, and rich evergreen flora. Five heavenly
countries located on the south-west and north-west from the middle world are
distinguished by cold and muggy climate, cloudy sky and poor flora. The
upper, nineth celestial country, as an end and pole of the world is notable for
extremely rigorous climate without any flora, icy breath and misty sky. The sun
and moon shine dimly and therefore they do not give a sharp photic contrast,
they look like poor flecks. It is a country of darkness and shadow.

The lower world differs from the middle world by cold and wet climate.
The sun and the moon here also do not give a full light and therefore the sky
is like a half-cooked fish soup. Everlasting darkness and fog dominate here.
Only on the border with the middle world the lower country looks like the
middle world. The lower world is situated beneath. The south region contiguous
with the middle worls is described as a country of frogs, lizards and bugs.

The middle world is located between the upper and lower worlds. Its
climate is moderate. There are enough lush floras. The sun is clear, it rises and
declines. Winter is recognized by snow (more truly – by white frost). East
country of the middle world lying near east countries of the upper world is
distinguished by the warm climate, evergreen flora, bright and non-declining
sun. Flora has not experienced frosts here. It was a place where the first Yakut
– “Uraankhai Sakha” – has been settled.

LEGEND ABOUT CREATION OF THREE WORLDSLEGEND ABOUT CREATION OF THREE WORLDSLEGEND ABOUT CREATION OF THREE WORLDSLEGEND ABOUT CREATION OF THREE WORLDSLEGEND ABOUT CREATION OF THREE WORLDS
 OR FORMATION OF THREE COUNTRIES OR FORMATION OF THREE COUNTRIES OR FORMATION OF THREE COUNTRIES OR FORMATION OF THREE COUNTRIES OR FORMATION OF THREE COUNTRIES

According to Yakut fairy tales at the very beginning of the Olonkho
epoch there were three great unions of tribes, i.e. “Yus uluu biis uuha”. The
first union was called “The union of the Old White Lord wearing a cap with
upper part made of three sables’ skins” (“Yus kiis tiriite ollyurgeleeh bergeheleeh
Yuryung Aar toyon biihin uuha”). The second union was named “The union of
the Praised Great Lord choking with passion” (“Uordayan uhuutuur Uluutuyar
Uluu toyon buhin uuha”). The third union of tribes was called “The union of
tribes conceived en ventre de sa mere sheeted in the fur coat of Arsan the
Daredevil” (“Arbangnahyn byuryummyutyunen yeskebit Aljarkhaydaah Arsan
Duolai biihin uuha”). Sometimes Arsan is named as Arsan the Strong or Lord
Luo the Bloody.

The three great unions of tribes came into conflict under desire to possess
the best countries. Up to here the unions have lived mixed not occupying
definite territories. According to “Olonkho” the war was terrible and staunch.
For the first time the war began in the upper world. All three worlds were war-
torn as a result of the war in the upper world. The war lead to changes in the
nineth celestial country: burning with a blue fire, groaning with icy snowstorms
the country tipped over and combined into the South Pole country, the country
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of fears and disasters, darkness and evil. In such a way a world of lasting
conflicts, “fidgety as a wihl and giving a sidelong glance at the middle world as
a one eyed robber” was born.

The lower world shaking as birchbark dishes with the water and burning
with the fire like flaming sulphur overturned with moan and formed the North
Pole country, the country of inescapable passions and charms, the country of
disasters and evil. In such a way the hell – the country of gaping chasmes, i.e.
“jyelyeryu yutugen” – came into existence.

All three worlds enveloped by the darkness, lighted by glows of a fire
groaned bleeding as breathers. The end of the world was very close.

All three parties being unstoppable in their struggle threatened the universe
life. That is why when scorching enemies diped in the sea and then came up
from the bottom of the sea they had decided to put an end to the war. They
negoatiated a peace treaty related to the justice of Heaven and divided the
Universe into three worlds.

All countless tribes of the “Old White Lord” settled in three lower countries
of the upper world. All 39 tribes of the “Praised Great Lord” populated 6
south-west, and north-west countries of the upper world. All 36 tribes of the
“Lord the Daredevil settled in the lower world where the hell became their
impregnable stronghold. From the division of the world into three countries
the heroic epoch “Olonkho” – epoch of the ancient Yakut “Uraankai Salha”
– begins. Only from begins.

OCCUPATION OF THE MIDDLE WORLDOCCUPATION OF THE MIDDLE WORLDOCCUPATION OF THE MIDDLE WORLDOCCUPATION OF THE MIDDLE WORLDOCCUPATION OF THE MIDDLE WORLD

When the parties concluded a peace treaty, they had chosen observers
from all three worlds in order to meet the conditions. The first observers
metioned were Chingiz-khan (Chyngys khan), Odunkhan (Odun khan) and
Lord Jylga (Jylga toyon). Actually, their functions merges, all three persons are
almost the only character. It can be explained by yhe fact that all of them
were khans followed one by one and Jylga was the last one. In Olonkho Jylga
is met more often, he is a symbol of executive power. Anchient Yakut considered
the observers as descents of the tribes of White Old Lord. “Uot Jurantaaiy” or
“Fire of Jurantaaiy” was elected as a scribe. Most probably he was from the
tribes of “Praised Great Lord” because the names began from the word “uot”
– “fire” were the names of evil’s representatives. It should be marked as the
first literate person was a son of the evil from the upper world (probably, from
the lower world). It indicates higher culture of ancient Uraankhai Sakha among
the other tribes.

All three nations came to consensus to populate the middle world by
thirty five tribes “otut bies biis uuha”. Among them there was anchient Yakut
(probably, one tribe) presented as a younger son of “White Old Lord”. His
name was “Tyuene Monol toyon”, his wife’s name – “Kus Khanyl khotun”.

The rest tribes were to have been related to the orther nations of the
upper and lower worlds. The tribes more cultured and sedentary than ancient
Yakuts were exactly those who occurred in the middle world in the forms of
“Ichchi”, i.e. spirits-patrons of different economy sectors and crafts. Patron of



60

the fire – “Uot ichchite” – is an elder son of “Praised Great Lord” from the
upper world. The first smith evolved from the tribes of Arsan the Daredevil,
Lord the Strong, Luo the Bloody from the lower world.

The upper world’s economy is based only on horse cattle, the lower
world’s – only on horned cattle and the middle world’s – both on horse and
horned cattle. That is why inhabitants of the middle world sacrifice only horse
cattle to evil spirits of the upper world. In the first place, they sacrifice a stud
of the color – with white hair above hoofs “as a birch stake”, with red lip “as
holding raw lungs between its teeth”, with white stripe on its muzzle and back,
white stripes on each side.

To evil spirits of the lower world the middle world sacrifices only horned
cattle. First of all people immolate bulls with jet-multicolored (“kyueh
kyurjyuges”) or yellow-multicolored (“kugas taraakh”) coat color.

Horse cattle of the middle world is under aegis of “Uot Jyohyogyoi” from
the upper world and horned cattle is under the auspices of “Aiyyhyt khan
khotun” from the lower world.

Opinion of contemporary story tellers (“olonkhohuttar”) is mistakable when
they refer both of patrons to the tribes of “White Old Lord”. In this way
Androsova-Ionova is wrong when she refers all spirits to “White Old Lord”. This
point of view does not coinside with information of shamanism. Surely the
patron of horned cattle should be referred to the tribes of “White Old Lord”
because horned cattle descents from the lower world, i.e. it is a household of the
tribes settled in the lower world. “Olonkho” glorifies husbandry of the middle
world as more vigorous and blooming than households of the upper and lower
worlds, husbandries of which are represented only by one kind of cattle each.

PERIOD OF THE BIRTH OF “OLONKHO”PERIOD OF THE BIRTH OF “OLONKHO”PERIOD OF THE BIRTH OF “OLONKHO”PERIOD OF THE BIRTH OF “OLONKHO”PERIOD OF THE BIRTH OF “OLONKHO”

“Olonkho” in the forms of stories about wars should be referred to the
times of Tatar and Mongol incursion into China. Among the wars was the war
lead to creation of three nationaional entities (in the fairy tale – three countries).
Election of Chingiz-khan as a Lord of the three worlds coinsides with his
triumphal invasions of China, Central Asia and Russia.

Ancient Yakuts moved from Central Asia witnessed the wars on the territory
of achient Chinese empire. The reason why Yakuts left their territory is unknown.
According to “Olonkho” the middle world was populated as result of the war,
i.e. it was forced colonization. Probably the tribes of Central Asia lived on the
border with Chinese empire took part in war campaigns of Tatars and Mongols.
By the way, “Olonkho” does not underline neither Tatars nor the other tribes
and refers all of them to the tribes of “White Old Lord”.

When Tatars went away, ancient Yakuts were not able to hold their
territory (according to fairy tales – in the middle world). They had to leave
out of there with huge losses. It will be told later on.

“Olonkho” describes the Irone Age on a new territory of ancient Yakuts
where people use iron weapons of warfare as well as silver. Weapons of warfaire
made of bones rarely presented in “Olonkho” should be referred to the Ancient
period.
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Young warriors, epical heros of the tribe “Uraankahi Sakha” travel to
smiths in the north border of the middle world in order to take armour and
armaments. Smiths splitted from the tribe of “Lord the Daredevil, Strong”
moved there in the period of peace treaty conclusion.

FAMILY AND MARRIAGEFAMILY AND MARRIAGEFAMILY AND MARRIAGEFAMILY AND MARRIAGEFAMILY AND MARRIAGE

The “Olonkho” epoch is the age of the patriarchy with traces of the
matriarchy. A family is based on monogamy, however with marks of polygamy
and bigamy. A woman of the “Olonkho” epoch enjoys authority in the family
and is held in high respect. In family and household business, opinion of the
woman (master’s wife) is determinant. Farm in “Olonkho” period is individual
and based on the woman’s share dedicated by her relatives. A man is a head of
the family, he has weapons of warfare, a horse and a jurt with all needed
additional buildings. Only younger sons (or the only sons) build their husbandry
based on two sources: wife’s share and relatives’ property.

Marriage is contracted out of the family and blood. A male of the age of
consent travels distant places to look for a wife and the marriage is contracted
when eligible bachelor is a winner of battles and fights with his rivals. The
marriage with a chosen girl is a crown of his heroic deeds. Derived by these
means and moreover bringing horse and horned cattle with her the wife becomes
an authorative housewife. The husband submits to her. All family members
reckon her. There is no any mention of bride price (“khalyym”) in the fairy
tales. Therefore, it can be resumed that “khalyym” is a phenomen of later
ages. The rare traces of bigamy denote the starting stage of the patriarchy and
individual family: for example, the epical hero named “Myuljyu Byegye” and
the father of two outstanding heros “Bahymnyy Baatyr” and “Aelick Bootur”
had two wifes “Ulakhan Aiyy kyyha” and “Kyra Aiyy kyyha”.

At the times of the starting tage of the patriarchy also there are fresh marks
of a group marriage. For example, two blood brothers “Ieyehsit siene Ile Khara”
and “Aiyyhyt siene Ala Khara” marry two blood sisters of the epic hero “Altan
Chahchakhai” rescued by them. In the sequel the individual marriage reforms
specifically the traces of the group marriage. Thus, the greatest epic hero “Nyurgun
Bootur” marries the strong woman “Kyys Nyurgun”, sister of the other epic
hero “Aiyy Juragastai” rescued by him. In his turn “Aiyy Juragastai” marries the
sister of “Nyurgun Bootur”. These marriages are individual but they has clear
traces of the group marriage. On a par with women’s kidnapping of men is very
rare but still there are similar occasions. For instance, two sisters “udaganki”
(fetisheeresses) – “Uolumar” and “Aigyr” – kidnap two married men using
their magic and then marry them. In this case the matriarchy’s traces are evident.
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CHASTITY AND VIRGINITY IN THE “OLONKHO” EPOCHCHASTITY AND VIRGINITY IN THE “OLONKHO” EPOCHCHASTITY AND VIRGINITY IN THE “OLONKHO” EPOCHCHASTITY AND VIRGINITY IN THE “OLONKHO” EPOCHCHASTITY AND VIRGINITY IN THE “OLONKHO” EPOCH

In all three worlds a pregnant woman is considered as dirty. In case if the
woman kidnapped from a marital bed of her spouse is pregnant she is
untouchable. It takes the woman only to say the words “Do not touch my
body because I am pregnant” for her kidnapper to be stopped. He has to wait
for her accouchement. Heretofore he is not able to bed the woman otherwise
he disgrace himself. The idea of dirtiness of pregnant woman’s body probably
comes from the ancient times when the woman in pregnancy is considered as
sacred and untouchable.

According to “Olonkho” a woman is not allowed to have sexual intercourse
with a man even if he is her groom. Parents can execrate daughter violated the
custom and expel her from the housewhich she has indelibly digraced. Men do
not respect the defiled woman. She can marry only the man beded her. Clames
of the man beded her are more legitimate and well-founded than clames of
the man lived with the woman by the means of kidnapping (even if they have
lived together for several years). Murder of the kidnapper as a blood feud for
the wife’s kidnapping is quite legal and that is why it is a non-punishable
action.

REFLECTION OF THE MATRIARCHY’S TRACESREFLECTION OF THE MATRIARCHY’S TRACESREFLECTION OF THE MATRIARCHY’S TRACESREFLECTION OF THE MATRIARCHY’S TRACESREFLECTION OF THE MATRIARCHY’S TRACES

In heroic epoch “Olonkho” except mentioned earlier traces of the
matriarchy, the traces occur as a cult that was in hands of a woman in all three
worlds. In the epoch there is no one man – outstanding magician. In all three
great unions divided the universe we meet female magicians – “udaganki”.

In the tribes of “White Old Lord” “udaganki” make up a special caste
“aiyy namyhyn udagattar”. Well-known sorceress “Aiyy Umsuur udagan” is at
the head of the caste. Among the tribes of “Praised Great Lord” we meet
female magician “Uot-Kutaalai”, before her there was “Ytyk Ieregei udagan”
which later on became the goddess. And finally the tribes of “Old Lord the
Daredevil” has “udaganka” “Ytyk Khakhaidaan” came after “Dalan saigyyr,
Uot Kyukyuryuideen” which later on became the goddess too.

The gods – spirits of four great roads binding all three worlds are women
as well: 1) “Ieyehsit”, 2) “Tutum tellekh Tyupte Buurai”, “Atara kuturuk Alyp
Segeyeen” and 4) “Khara kyulyuk, khan yehyekh Uot Kholuonnai”. The same
with the gods of war – they are represented by female: “Ilbis kyyha (Kyrgys
kyyha” Ebir kuturuk Kuo-Kholbonnyoi, Ytyk Kyimylyyn, Tiil Tilinnyeh, Labaa
Tohtulgan, Torgo Tyuurei”.

Traces of the matriacrchy are detected when “Olonkho” tells about the
lower worlds’ tribes it first of all marks that tribes had a Mother – “Adagalaah
Ala Buurai emeehsin”, then tells about the lord of the lower world – her
husband. The same with the upper world (abaahy aimaga). Firstly “Olonkho”
tells about the Mother named “Uoraan-Aaraan Khotun Kuoihtaia”, then the
story shows the lord of six celestial countries of the upper world – her spouse.

In the middle world patroness of ancient Yakuts, the god of maternity is a
mistress “Ieyehsit”. It undoubtedly indicates marks of the matriarchy, all the
more in fact “Ieyehsit” is not a protectress of maternity, the patroness of the
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motherhood is “Aiyyhyt Khaan Khotun”. The notion “Ieyehsit” is probably
related to the idea of mother-ancestor.

In the “Olonkho” epoch the well-established patriarchy appears only in
two spheres – horse breeding and blacksmithing. It is quite explainable by life
needs of that times: only a man was able to keep a firm hand on horse cattle as
the only means of travelling necessary for war campaigns, for attacks and
retreats as well as blacksmithing needed for making weapons of war and armours.
That is why gods of horse breeding and blacksmithing are men “Kytai
Bakhsylaany” and “Uot Jyehyegyei”. But it necessary to keep in mind that
there were two “Jyehyegyei”s: male and female. It is enough to acknowledge
that the patriarchy seized all power in this sphere and female “Jyehyegyei” was
replaced by her husband “Jyehyegyei”. Hunting is a foundation where the
man for the first time ever consolidated his power. The woman bound by
hearth, children and household did not take part in hunting. That is why
patron of hunting and animals is a man “Baai Baianai”. By the way, there are
no indications that before him the woman dominated in this sphere.

REFLECTION OF SLAVERY IN «OLONKHO»REFLECTION OF SLAVERY IN «OLONKHO»REFLECTION OF SLAVERY IN «OLONKHO»REFLECTION OF SLAVERY IN «OLONKHO»REFLECTION OF SLAVERY IN «OLONKHO»

When eminent rich men, the former athletes, the names of which rang
out in the three worlds, marry their daughters, with horse and horned cattle
they allocate a share of bondmen and bondwomen (“aennye kulut uol, kulut
kyys”). Humiliating position of the slave distinctly appears from the description
of departure of the woman with her husband to his homeland. Before sitting
on the horseback, the woman climbs on a back of the slave to saddle level
then she is sited on the saddle. In this case the slave is called “yuktel kulut”;
the slave is given to the woman as a stage under her feet for eternal use.
“Aennye kulut” means the eternal slavery, a share of the woman from her
relatives’ slaves.

The parents being in standoff – for example when their daughter it is
doomed to a marriage with the son of the malicious beginnings, i.e. with the
athlete from tribes “Praised Great Lord” or “Lord the Daredevil, Strong”,
and also in a case when their sons are in captivity or when they are threatened
by danger of death, – address to all well-known athletes of all tribes related to
them. In case of an irresponsiveness of the athlete upon which their hopes
were rested, the parents resort to the rough cunning. They send him a messenger
with the insulting requirement immediately to come to them as there is no
more suitable and worthy slave who is able to serve as the her stage under feet,
and also for an unbinding of her bottom clothes when she will divide a marriage
bed with her husband. The athlete should respond on a similar insult and goes
to revenge in order to redeem the shame with blood of insulters and to disperse
their ashes downwind.

There are cases when the defeated heroes become the slaves. But, in
general, the well-known athletes of three worlds prefer death to slavery. Enslaved
athletes never reconcile with the new situation and try to help the winner to
die or render him paying-back services. The first is done by athletes from “aiyy
aimaga”, i.e. from the tribes of “White Old Lord” or from “Uraankhai Sakha”,
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the second is done by athletes from “abaahy aimaga”, i.e. from the tribes of
“Praised Great Lord” or “Lord the Daredevil, Strong”. The athlete who has
got to slavery from “abaahy aimaga», always strives to redeem the freedom by
merits, helps out the winner from difficult and dangerous situation, or first
accepts fight to weaken the enemy of his winner. Having rendered such services,
he considers himself as a free and equal in rights member of society. Thus, if
there is a lot of rendered services, the athlete who has returned to freedom, in
many cases takes away a sister from his master or receives from him the wife
from women of “aiyy aimaga”. Participating in life of “aiyy aimaga”, they
thereby are kind of adopted. In case they take to or take away the wife of
sisters of the former masters, the public opinion is easy with it and in this case
there is no place for revenge. Their marriage is compensation for their merits.
Athletes from “abaahy aimaga”, participating in life of “aiyy aimaga”, become
stronger, more dangerous and even invincible. This circumstance, obviously, is
of great importance too.

REVENGEREVENGEREVENGEREVENGEREVENGE

The main reasons of revenge are: 1) kidnapping of the sister or wife; 2) a
shame as result of brothers’ defeat and capture of their wives; 3) death and
capture of athletes, their sisters and wives from the tribe “Uraankhai Sakha”.
The revenging party can count on the help not only of the brothers or in
general of the native tribe, but also of all related tribes, i.e. all “àiyy khan
aimaga”, “kyun yerkyen uluustara». Thus, the personal revenge is closely related
through the individual to his family, tribe, and people, and can easily pass to
patrimonial revenge.

Acording to “Olonkho” the revenge act is cruel and ruthless sometimes.
The revenging person knows the first precept of the revenge “site battaan sihin
yehyun byha battyam”, i.e. “I will catch up and break off your artery at a
spinal column”. Nobody and nothing can prevent the revenge, no argument
can keep the avenger from implementation of the act of the revenge, even an
obvious superiority of the enemy. The revenging party remembers also the
second precept of revenge: «Biir symyyt khanna tyuhen sytyibatai? Biir uol
îgo khanna tyeryen yolbyotoi? Kennibinen kekhtiem kerietin yolyolem!”, i.e.
“one egg having fallen, where didn”t decay? One child having been born
where didn’t die? I will better die, I will not retreat!”

Therefore, a person who is a target of revenge knows in advance his fate,
and that is why he does not have any pity to the avenger even he intended to
marry the woman kidnapped by him and to terminate the conflict peacefully.

At first, the revenging party usually suggests to the enemy to return the
kidnapped sister or wife or release the captured of his own free will. Moreover,
if the avenger acts in protection of someone from a related tribe, he declares
that he has arrived to protect weak and right, that the kidnapper or the insulter
broke articles of the peace treaty provisions concluded between three worlds
after the great heavenly war. The enemy having no wish to prove his coward,
lists all his feats and suggests the avenger to return to his homeland if he values
his relatives, as well as the light of the sun and the moon of the middle world.
Then fight starts.
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Before the fight the hero from the family “aiyy aimaga” swears that in
case of a victory he doesn’t leave any living being in the country of the enemy,
and he will dispel downwind ashes of the home burned by him (“syuedenniirderi
syuteriegim, kyulleri kyuetyutyuegyum”). However, the other party swears too
and vows to enjoy his enemy’s hot blood in case of a victory and that no drop
of the blood won’t fall to the earth for nothing (“tyynnaakhtyy itii khaannyn
ihe oonnyuogum, tammakh da khaany tammalatyam suoga”).

The hero from “aiyy aimaga” having made the revenge act, sacrifices to
spirits of great ways and war deities the tongue, throat, heart, lungs, liver,
kidneys and genitals of the killed enemy, without breaking off communications
between them and holding them on a spear edge. The triumphing winner asks
spirits to weaken difficulties on his way, give him a power and present to his
weapon good luck future fight.

The hero from “abaahy aimaga”, having won the enemy, gnaws him,
revels in his blood, and brings only his skull and the lower part of a body as a
gift to the mother or the sister. Women from “abaahy aimaga” prefer the
lower part of a body: it excites them and makes them feel delight; women
make ornaments from the enemy’ bones. The winner impales a skull of the
enemy on the brink of the road in memory of his feats to future generations.
The hero from “aiyy aimaga” burns a body of the enemy and his destroyed
house, and blows the ashes downwind; sometimes he throws the remains of
bones into water and washes away them into a powder.

Sacrifice of the enemy’s heart means that the enemy is won for the last
time, wiped out from the face of the earth. Sacrifice of the enemy’s tongue
means that the lying tongue won’t resist against the truth, the guilty won’t
justify by his garrulity and slander coming from the lying tongue. Sacrifice of
the genitals means a penalty for fornication; also, it means destruction in a
root of any possibility of extension of a kin and family of the enemy. Body
burning eradicates distribution of any diseases and passions with which the
killed was ridden by. The killed person died with black plans, damnation, evil
wishes that as passions remained in his blood and body. All these bad thoughts
and intentions are in need of destruction.

KINDS OF COMPETITIONSKINDS OF COMPETITIONSKINDS OF COMPETITIONSKINDS OF COMPETITIONSKINDS OF COMPETITIONS

Competitions of warriors, heroes take place during big “ysyahk”s of eminent
rich men (“toyonor”), the former warriors the names of which resound
throughout the three worlds.

Competitions on such “ysyahk”s do not have only pleasure character, but
also they are preparation for fight. A subject of competition is the woman. The
winner marries the daughter of the organizer of the “ysyahk”; his feats are
celebrated in songs; his name “resound throughout the three worlds as a
thunder, on all ways of the world”, his glory “neighs, as a stallion calling the
rivals for struggle”.

The winner is met in front of a yurta of the organizer of “ysyakh” by
twelve white, slender and beautiful girls as female cranes, and also twelve
strong and healthy, young well-built men, as cranes with salutatory koumiss in
choron. The girls and young men cover a way of the winner “debdirge”, lead
5 Çàêàç ¹ 154
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him by hands, open the doors for him and take him to honorable “olbokh”.
Kinds of competitions are not numerous.
1) “Kylyisyy” — jumps on one leg not less than through 12 labels. Labels

are called “tuos”, i.e. as a birch bark. Probably, the labels were put from birch
barks as more visible and soft.

In exceptional cases these jumps are made by the columns placed in the
lake.

2) “Tustuu” is a wrestling. The warriors entering the field remove all their
armor, chain armors, weapon and clothes. Their bodies are rubbed with oil.
Then they put on special “syaljyia” – kind of trunks made of shammy leather
and tightened with belts. And, these belts are made from a horsehair by the
means of plaiting. The thickness of such belts equals to thickness of three or six
and nine usual. Defeated party is the one who will touch the ground by a
finger even having stumbled.

3) “Syal ytyy” — archery. Usually “ogus berbeekeie” serves as a target. In
“Olonkho” in all cases this “berbeekeie” hangs in east sky, on a magic rope —
«ap charai byaga”, and moves from the south to the north and back. The
height equals maximum reach of human sight. It is necessary to hit and break
the “berbeekeie” into four parts. The winner hits to the destiny: he marries.

4) The last kind of competitions is horse races on the roads of the three
worlds. Horses of warriors understand all value of these competitions and that
the destiny, happiness and glory of their owners are depend on their run. They
use different stratagems: the front does not give a way to the last, hitting it
with hoofs. If the front does not sidestep, the last gnaws sides of the front or
lets out a flame from nostrils on his tail and sides. Sometimes warriors address
to spirits with a request for a reinforcement of their power.

PLACE AND WAYS OF STRUGGLE OF WARRIORSPLACE AND WAYS OF STRUGGLE OF WARRIORSPLACE AND WAYS OF STRUGGLE OF WARRIORSPLACE AND WAYS OF STRUGGLE OF WARRIORSPLACE AND WAYS OF STRUGGLE OF WARRIORS
FROM THE MIDDLE AND LOWER WORLDSFROM THE MIDDLE AND LOWER WORLDSFROM THE MIDDLE AND LOWER WORLDSFROM THE MIDDLE AND LOWER WORLDSFROM THE MIDDLE AND LOWER WORLDS

If the warrior loses the competitions and nevertheless feels equal with the
opponent, he usually enters with the rival in a new, but already deadly struggle.
If he feels weak but hopes for the help of relatives, he uses a kidnapping. In
the first case of competitions turn into the highest phase of its development
and the dispute is resolved with rise in arms. In the second case, war escalates
as revenge for kidnapping of the bride or the wife.

In the first case fight can come to an end by escape of the weak if there is
a possibility to that, in the second case the conflict is resolved by death of one
of competitors.

One of the fighting warriors is a representative of the middle world;
another is a representative of the lower world. Fight occurs either in the
middle world, or in the lower world. In the first case the warriors are specified
by a fight place, usually on stone plateaus or at top of the stone mountain: the
earth doesn’t maintain them; her fine, blossoming face collapses.

At equality of strengths of both opponents when they don’t disperse by
their free will and as a result make incalculable disasters to all three worlds,
they violently are send to back top of the Respectable Mountain where “the
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madam — the moon having been born, lying basked” or to the Silver Mountain,
“where mister — the sun, having been born somersaulted”. These mountains
are outside of the borders of three worlds, in the east, in front of the middle,
between the lower and upper worlds. Fight of titans makes itself felt and from
there. The sun and the moon of three worlds turn back, turn pale, there comes
a darkness which is lit up only by a glow from sparks coming from blows of
heros. Horse and horned cattle have premature births; the same happens with
women from “aiyy aimaga”.

However, the fight on this place isn’t resolving as well. Struggling parties
are separated by a magic lasso and thrown to the lower world, on its north-
west region into the country of death and disasters. In this country there is the
bloody, fiery and rough sea (“Khaannaakh Uot Kudulu bakhal”) in the middle
of which ther is the magic, peaked and turning barrow of death “yuelyuu
myenyuuk bulgunnyaga” created by the “udaganka”-magician “Uot
kyukyuryuideen emeekhsin”.

Under a magic barrow, a deity of the bloody, fiery and rough sea, the
“udaganka”-magician, (“Dalan saigyyr uluu munkuruidaan, Uot Kyukyuryuideen
emeekhsin”) waits for them with the opened mouth. Her greedy and being out
for blood pharynx pulls them to clicking copper and rusty teeth; her double-
pointed tongue as a snake’s, flaring fire, comes out from the sea and reaches
the warriors. This terrible place where their destiny is decided because one of
them will be absorbed forever by this opened mouth of the sea. The son of the
lower world addresses for the help to an udaganka «Uot Hakhaydaan», and the
son of the middle world calls for an udaganka «Aiyy Umsuur».

The son of the lower world begins the struggle, and the son of the middle
world finishes. When the warrior from the middle world falls down «Aiyy
Umsuur» puts under him her magic tambourine and rescues the hero. Rescued
warrior continues fight and throws the enemy into the sea. Udaganka «Uot
Hakhaydaan» wishing to show that she also can rescue her warrior, puts under
him her magic tambourine too. Alas! She didn’t expect insidiousness of the
competitor, her tambourine breaks and the son of the lower world is swallowed
by the deity of his world. Just a moment and everything is over.

PLACE AND WAYS OF STRUGGLE OF WARRIORSPLACE AND WAYS OF STRUGGLE OF WARRIORSPLACE AND WAYS OF STRUGGLE OF WARRIORSPLACE AND WAYS OF STRUGGLE OF WARRIORSPLACE AND WAYS OF STRUGGLE OF WARRIORS
OF THE MIDDLE AND UPPER WORLDSOF THE MIDDLE AND UPPER WORLDSOF THE MIDDLE AND UPPER WORLDSOF THE MIDDLE AND UPPER WORLDSOF THE MIDDLE AND UPPER WORLDS

Warriors from the upper and lower worlds (the last one is always from
“Abaahy biihin uuhuttan”), usually enter a fight on the territory of the middle
world, and a fight place for them is the stone plateau located under the
southern sky. This is the most famous field of carnage washed by blood,
covered with bones where all around there are stakes with the impaled skulls
on them.

Over the field nine terrible vortexes whirl in blizzards and storms. The
spirits and passions of war run around the field moving up their “khamyiakh”
to catch at least a blood drop. The field is called “Ohollookh Onolutta õîòóí”
or «Ohol-tyueryue olokhsuibut Oloduya khotun”, i.e. “Madam Onolutta with
accidental misfortunes” or “Madam Oloduya where casual misfortunes from
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an edge and dispute get used”. And “Onolutta” can mean “pining”, or “aching”.
In case of equality of the fighting parties when their fight causes to the

middle world the incalculable disasters, all spirits and deities of the middle
world address a request to “White Old Lord” about removal of the fighting
parties to another place. The battling parties are caught by a magic lasso and,
in case if they deny to resolve the dispute by peaceful means, they are sent on
the same mountains of the sun and the moon. And warriors from the upper
and lower worlds from “abaahy aimaga” always resort to deception, depicting
the situation so that they defend themselves from offenses and injustice of
swanks-sons of the middle world. On a new place of fight when the warrior
from “abaahy aimaga” feels a superiority of the enemy he resorts to a peaceful
means of settlement of the dispute. He offers to halve a subject of the dispute,
i.e. the woman, and he offers the top part as the best one to his rival, and
leaves to himself the lower part of her body — a subject of his lust. In view of
that it is inconvenient for both warriors to have wives in halves, he suggests to
halve also one woman of his world and to put her body’s parts to parts of the
doubled woman of the middle world. In his opinion this way reaches, firstly,
the world between the fighting parties, secondly, indirect and incomplete, but
after all consanguinity of children of two worlds.

The warrior from the middle world feeling the superiority disagrees with
the proposal of the opponent and demands immediately to return a part of the
bull’s pastern granting to the thief an occasion and the right to apply for the
woman. The warrior from “abaahy aimaga” having cursed and offended his
enemy even more strongly, escapes trying to disappear in the upper world. He
hopes that difficulties of a way, leading here, and being insuperable, will
detain the rival. However, the warrior from the middle world doubly excited
pursues him.

Fight of both rivals in the upper world brings to all three worlds intolerable
sufferings. All flora withers and perishes, and all live beings cannot term their
fetuses. The worlds shiver lighting up in a gloom by a glow of the sparks which
are strewing from blows of the battling parties. The master of six heavenly
countries himself the “Praised Great Lord” abhors this fight. His stone cane,
«spinning under a throat», jumps out from the orbit, as well as the other cane,
“spinning on a throat”, jumps out from its place. The master is close to death;
he chokes with asthma and stop of blood circulation. Therefore, he makes the
order to remove the fighting parties from his country or resolve their dispute by
competition. For this purpose, warriors should remain sitting on the magic rope
stretched over the sea. News about it is reported to Chingiz-Khan or Lord Jylga.

Then the Lord Jylga’s order calls three titans of the world from the
western sky, “warriors for big disasters and death” (“yus nyuher yuelyuu
bukhatyyrdara”) put on the guard round the titan of three worlds chained
forever. The titans suggest the battling parties to resolve the dispute by peaceful
means and swear that they will not fight any more. In case of disagreement of
the battling rivals to put an end to the dispute peacefully, “khallaan khalbas
kharata” appears in the sky. It appears in the form of a flaring rope, or a stick,
or in the form of a saddle on a back of a black horse, or, at last, in the form of
a back of a horse. In most cases “khalbas khara” shows up in the form of a
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flaring magic rope and stands over “Ensieli kulakhai baihal”, i.e. over the sea
of “leapt passion”.

The long tongue of the madam “Ytyk μtyueregei” leans out from the sea,
her jaws break off the sea as an abyss, her mouth flaring from the thirst mews
and growls.

The magic rope burns, strikes pernicious blows, moves down and up, here
and there, so promptly that around there is a noisy groan, everything whistles,
everything blurs in a stripe. The magic rope throws down into the sea the one
who does not stand a test and breaks him by the blow into two or even four
parts. Then the unsuccessful warrior is absorbed irrevocably by a flaring mouth
of a deity of the sea.

The warrior who has come out the winner from this fight in the lower and
upper worlds is acknowledged the great in all three worlds. And if he reaches
his last limit, he is ñùòûøâóêóâ the equal titan of the world, the greatest
warrior in all three worlds.

TITAN AND HIS DESTINYTITAN AND HIS DESTINYTITAN AND HIS DESTINYTITAN AND HIS DESTINYTITAN AND HIS DESTINY

The first titan is the son of the master of three heavenly countries “White
Old Lord”. The destiny of this titan is very sad. During conclusion of the
peace between three great associations of tribes in the time of the division of
the world into three countries, it was decided to chain for ever the younger
son of “White Old Lord” Master-slave (“Toyon kulut”) to a magic column in
the western sky and to put the guards of three titans from three worlds in order
to prevent attempts of his release, possible from any madman. All fault of the
baby titan was that he was born before his term (on the eighth month) and
that “Tankha bihik tyuerdyue” foretold that the newborn would possess extreme
force and that he was to destroy bases of all three worlds, and also it was
specified that when the time of his power came, despite of everything the
magic fetters would come fall down themselves.

The second titan mentioned in ancient “Olonkho” is “Myuljyu Byuegyue”
who had two wives. Having been born in the upper world and possessing great
power he couldn’t be withheld there and, having got to the middle world,
destroyed all horse and horned cattle of one eminent rich man. Caught then
by a magic lasso, he stood before the court of “White Old Lord”, “which
forced udaganki” to take away from him both legs in punishment. Then he was
damned by his relatives and exiled for a residence to the middle world.

The great warriors causing disasters to all three worlds by means of the
magic lasso plunge into the underworld – the fiery sea – for eternal torments.
It also happens they are put into chains for ever in a place of their origin.

PRINCIPLES AND MORALS OF FIGHTPRINCIPLES AND MORALS OF FIGHTPRINCIPLES AND MORALS OF FIGHTPRINCIPLES AND MORALS OF FIGHTPRINCIPLES AND MORALS OF FIGHT

The destiny of titans could not but leave the trace in life of the succeeding
generations and become morals for them. The arrogance reaching neglect of
the highest powers, and too negligence to individuals were considered during
the “Olonkho” era as reprehensible, a subject of condemnation and punishment.
The well-known warriors having been taken prisoner considered their defeat as
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the punishment sent by the highest powers for their too haughty behavior to
their people in order to teach them. The persons that have come to the rescue
them, they ask first “Have you come to rescue us because of glory and vanity?
If you do it because of vanity and pride, watch out! You will undergo our fate:
we are punished for our vanity and arrogance”.

Later on, it became morals: “Beast is strong but the thin string holds it.
Do not be proud your power!”

The principle of fight is very simple and obligatory for all. To kill the
enemy — it is good, it is a feat and glory but you should kill him with honor
during a fight, in a state of cheerfulness. To kill the sleeping enemy it is
considered as a shame and cowardice. During a struggle or fight all cunnings
and even dishonest receptions are admissible. Thus, a notice of the enemy
before attack became an obligatory rule for all: “Watch out! I bore the arms
against you. You will not tell that I killed you without the warning” (“Seren!
Sep barda, sereppekke yuelyuerde dieyegiy”).

ROLE OF WOMEN IN THE FIGHT OUTCOMEROLE OF WOMEN IN THE FIGHT OUTCOMEROLE OF WOMEN IN THE FIGHT OUTCOMEROLE OF WOMEN IN THE FIGHT OUTCOMEROLE OF WOMEN IN THE FIGHT OUTCOME

Women from “aiyy aimaga” or from “uraankhai Sakha” with the exception
of udaganki at the beginning of a fight are its reason. They are passive and
follow a winner as a wife or kidnapped woman. Women from “aiyy aimaga” at
the end of the fight become active and turn the scale. In this case participation
of women is expressed in their advice about sending a messenger with the
invitation of the well-known warriors to help and in giving guidance to their
saviors how more effectively to strike the enemy. Also they specify raw spots
on the thieves’ bodies. Weak spots of warriors from “abaahy aimaga” mainly
occur under a bosom on the left side, not healing wounds, i.e. “siikei et berge
baas”. Women in most cases resort to a cunning — they pretend to be very
loving, waiting and grieving for the warriors from “abaahy biihin uuhuttan”.
They say to warriors from “abaahy aimaga”: “When will you win the enemy,
that without fears to be given to a sweet family life? When will a day of our
happiness come? When will our life receive the blessing of posterity?” Having
pretended to be mad grieving from loneliness, they call the kidnappers to
divide with them a bed and for this purpose disarm them, forcing to remove a
fighting armor. Having given in to these cunnings, unarmed warriors-kidnappers
have to accept battle with suddenly appeared rival and perish under his blows.

Women from “abaahy biihin uuhuttan” have completely different
temperament and activity. They are always active and participate in fight from
the very beginning to the end. They are absolutely independent and resolute.
They are people of action with strong, expressive temperament and free relations
with men. However, though these women too easily enter the sexual intercourses
with men, sometimes on the verge of dissoluteness, they are differentiated by
positive character: nobleness and full trustfulness. If they fell in love with the
man from “aiyy aimaga” they resolutely come down on his side and assume
the first blow. For the sake of their love they assist even to death of their
brothers and relatives. They become the last victims of crafty “aiyy aimaga”.
“Olonkho” draws these women in the most disgusting appearances and ornaments
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but brightly marks out their activity and character. “Olonkho” condemns them
not so much for their behavior in general as for their treason to their tribe and
relatives.

There are also other examples more brightly drawing their positive feelings
— motherhood. One old woman, “Segeerime”, brought up the kidnapped boy
from “aiyy aimaga”. When she won warriors of “aiyy aimaga” trying to take
away the boy and wanted to kill them, she having seen their faces and having
heard their breath, exclaimed: “They are similar to my boy; they breathe as he
does... no... I will not kill them” and released them.

INFLUENCE OF THE MARRIAGE ON WARRIORSINFLUENCE OF THE MARRIAGE ON WARRIORSINFLUENCE OF THE MARRIAGE ON WARRIORSINFLUENCE OF THE MARRIAGE ON WARRIORSINFLUENCE OF THE MARRIAGE ON WARRIORS

A marriage of the warrior puts an end to his feats. According to “Olonkho”
a married warrior becomes sluggish and soft. The married warrior has not a
power in his body and unbridled passions pushing him to struggles and feats.
He has already spent all his sap of virgin youth for love and posterity. A man
divided a bed with a woman is not the warrior. His happiness is in a home and
a family, in his wife and children. He lives in the past.

This kind of attitude to marriage and family life could not but emerge a
principle for warriors. “While you want the glory and feats, while you are out
for blood and fight, do not marry and do not sleep with a woman”. Therefore
all great warriors marry only when they visit all three worlds and t experience
glory in fight against all outstanding warriors of three worlds. If at least one
from their most prominent contemporaries remained out of their feats, they
should wait for a meeting with him. By-turn that warrior is pulled by glory and
thirst of a victory over them. Therefore, even having married, they do not
enter the intercourse with the woman until they struggle with this last warrior.
That is why they sleep, having turned a back to the wife in order not to give in
to temptations of love. It helps them to keep the youth and its virgin sap full
of passions for the last fight, for the last feat. Such is influence of the marriage
on warriors and such is the attitude of warriors to the marriage.

WAYS OF THREE WORLDS AND PURIFICATION PROCESSWAYS OF THREE WORLDS AND PURIFICATION PROCESSWAYS OF THREE WORLDS AND PURIFICATION PROCESSWAYS OF THREE WORLDS AND PURIFICATION PROCESSWAYS OF THREE WORLDS AND PURIFICATION PROCESS

In all “Olonkho” stories we meet only four great roads with the same
names. All of them go from the middle world, and two from them lead to the
upper world and the other two — to the lower world.

The travelers going by these roads from the middle world to the upper or
lower one know that different charms and cunnings of their enemies wait for
them on the way. Daughters of “abaahy aimaga” having taken on a beautiful
appearance of daughters of the middle world or even “aiyy aimaga” meet
them here with the welcoming kumys, lulling and weakening, and attract by
love.

As a result, the defrauded traveler who has got under the power of love
charms is overthrown into an abyss.

A road under the western sky from the south side of the “Ice sea” with a
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cuckoo on a landmark — “Madam road, bloody Kyakhtiya” (“àrgàà khallaan
annynan, muus kudulu baigal soguru yuetyuttnen, kege kyyl debdirgeleekh
Keekhtiye khan khotun aartyk”) goes to the upper world, to the country of
“Praised Great Lord” (“Uluutuyar Uluu Toyon doidutugar”).

A road going under the eastern sky “over the warm seas, the white and
dairy road of madam “Ieyekhsit” decorated with a horsehair” (“Ilin khallaan
annynan, itiya baigallar anaara yuettyulerinen Ieyekhsit iye khotun ile beietinen
kiirer sielleekh siegi magan aartyk”) leads to the upper world, to the country of
“White OLD Lord”, i.e. ‘Yuryun Aar Toyon kyrjagas doidutugar”.

A road with a seagull on a landmark, “withering madam Kuktuy”
(“Aljyarkhaidaakh Arsan Duolay doidutugar kiillerer khopto kyyl debdirgeleekh
Kuraanakh Kuktuy khotun aartyk”) runs to the lower world, to the country of
“Arsan Duolay the Daredevil, the strong aged man”.

Under the southern sky, beyond the great ridges “old, covered with hoarfrost
madam road with the ice breath” (“yuelyuer yuelyuu abyn yueryue kyuebyute
turar Yuelyuu Chyuerkyuechyuekh tyuerdyuger killerer soguruu khallaan
annynan, uluu khaialar ulaga yettyuleriien, kyrjagas, kyryalaakh Muus Kyunnyuie
aartyk khotun”) leads to the lower world, to the country of inescapable charms
and disasters.

The warriors who have been to the lower world, who have absorbed its
stinking spirit into their bodies, who have been burdened with a heavy burden
of their glory and finally who have been empurpled by blood of defeated
enemies, cannot go to the upper world, to the country “Praised Great Lord”.
They are too heavy, and pressure of their feet is unbearable for “Madam
Kyakhtiya”.

They cannot pass more than a half of the way. Nine terrible icy whirlwinds
drive them back; the road groans under their feet and, weakened warriors are
carried away by whirlwinds and plunged with mortal wounds into the middle
world. If the road’s spirit remembers their gifts and sacrificies brought by them
after victories, it addresses to the tribes of “White Old Lord” with a request
for their purification and rescue. Usually in these cases five “udaganki” -
daughters of the Sun, the Moon, the Pleiad, the Venus and the Great called
“aiyy namyhyn udagattar” are sent to help the warriors. Only they are able to
revive the dead, knit chopped-off parts of a body, and also to remove and
delete dirty spirit — to clear the person by means of magic spells.

Great warriors in such cases also are exposed to bathing in water of
disasters (“yuelyuu uutugar”) located under the western sky in the upper world.
Sometimes smiths at their own homes do it subjecting the dead to bathing in
such water.

Thrown out on a top of the iron and skewbald mountains, red-hot warrior
is sprinkled by the magic saliva of the eagle of the sky (“khallaan kei kyla”,
“bar kyyla”, after that the hero becomes strong and impregnable as steel,
(“ukulaat timir kurduk”). Now the revived warrior can hope that he will stand
elements of the upper world.
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LAST FIGHT AND LIMIT OF THE WARRIORSHIPLAST FIGHT AND LIMIT OF THE WARRIORSHIPLAST FIGHT AND LIMIT OF THE WARRIORSHIPLAST FIGHT AND LIMIT OF THE WARRIORSHIPLAST FIGHT AND LIMIT OF THE WARRIORSHIP

Limit of powerful feats is: 1) a triple fight in the lower world, including
fight against spirit “Muus Kudulu baigal”, 2) a triple fight in the middle world,
including fight against the Tungus warrior and 3) a fight in the upper world.

And the warrior is considered great if he fought on a “magic barrow” in
the country “Yuelyuu Chryuerkyuechyuokh” and on «Halbas Khara» in the
country “Praised Great Lord”.

But it is not yet a limit of powerful feats. The last limit is a travel to the
country “Jyuelueryu yutyugen”, i.e. a “gaping underworld”. To reach it, it is
necessary to pass through the country “Ap salbanyky”, i.e. “Spell licking from
the greed”.

Between the countries “Ap salbanyky» and “Jyuelueryu yutyugen” there
is a well-known and terrible the “Fiery slough sea” and even a spider (“oogui
ogus badaraannyyr uot jebere baigal” or “uot luoga baigal”) sticks in. It is
impossible to fly over the sea because there are ardent whirlwinds twisting
everyone as a mote. A monster-warrior catches by a magic lasso a hero grasped
by whirlwinds and plunges him into eternal torments in the fiery slough sea.

A flaring and moving axis of the lower world in the form of extremely thin
string (“allaraa doidu uot oguruk syndyyha”) lies on the fiery slough sea from
the coast to the coast. Great warriors of three worlds passed only by this “uot
oguruk syndyyha”. Warriors from “abaahy aimaga” pass it previously having
turned into an iron cat with eight feet. However, even in this case the majority
of them, having lost all the claws, fingers and paws, cannot bear the burning
atmosphere of heated and moving “syndyys” and is plunged into the fiery
slough sea. Only the greatest of them stand this test. Warriors from “aiyy
aimaga” turn into infinitely long iron pole and stretch by a magic chain to the
other coast. “Udaganki” turn into a fiery chain and run by magic “syndyys”.

A monster-warrior with three heads, six hands and six legs, the black
wizard, famous Mogoidon (“Yus khos bastaakh, lta iliileekh, alta atakhtaakh,
alyp khara, aat Mogoidoon bukhatyyr”, and “Mogoidoon” can mean “snake”
or “dragon”) lives in an iron barrow at the bottom of the underworld on that
coast of the fiery slough sea.

Victory over it is the last victory. Fight in the country “Ap salbanyky” at
the bottom of a gaping underworld “Jyuelueryu yutyugen tyugeger” is limit of
the warriorship. The greatest warriors, who have reached this point, are equal
to titans, inhabitants of the heavens. Reperformance of all feats is considered
as a boasting and impudence. It is condemned by public opinion in all three
worlds. Such warrior is punished by “seme-sukha” or “saet-seleen”. There is a
well-known moral about it: “yutyue bukhatyyr biir syrylaakh” or “yutyue
bukhatyyr biir okhsuulaakh”, i.e. “the goodwarrior goes one and only time”,
or “the good warrior wins at one blow”.



74

FORTUNE-TELLING (“TANKHA”) AND ITS MEANINGFORTUNE-TELLING (“TANKHA”) AND ITS MEANINGFORTUNE-TELLING (“TANKHA”) AND ITS MEANINGFORTUNE-TELLING (“TANKHA”) AND ITS MEANINGFORTUNE-TELLING (“TANKHA”) AND ITS MEANING

The purpose “tankha” is by its means to know about the birth of a
warrior. “Tankha” is used to know whether the time of birth of the warrior
who will win other warriors come.

Also “tankha” can take place by personal poll, whether the new hero in
any tribe was born.

According to “Olonkho” the homeland of “tankha” is the lower world,
where there are iron swells by number of three worlds and three great “biis
uuha”. The destiny of three great “biis uuha” can be predicted or defined by
three swells. If casted lot shows the middle swell, the middle world wins or
“Yuryung Aar toyon biihin uuha”, i.e. tribes of the White Aged man (“aiyy
aimaga”), the Magician witch, the old woman “Byuegyuelyukeen” will swing
the average swell and sing about a victory “aiyy aimaga”. The beginning
“tankha” is learned by knock of swell, and the result by a lullaby’s meaning.

The destiny of fighting parties also can be predicted in “tankha” — the
warrior wins if his “kut” remains whole and grows in swell. “Tankha” can be
conducted for each warrior. The athlete going to fight usually drives in into a
hitching post, his first and favourite arrow. If blood begins to flow from the
arrow, relatives will know about his defeats or about danger menacing to him.
If the arrow decays and breaks off from the hitching post relatives will know
that the athlete is dead or captivated. If the arrow grows with a horsehair — it
means he won.

A contemporary interception under a window, at an ice-hole an so on
come from ancient “tankha”.

In “Olonkho” there are cases of kidnapping with a purpose to acquaint a
child with other culture and to send his destiny by other way — against his
world and related to him tribes, and also with the aim to learn his destiny at
“tankha”.

In general the worlds resort to “tankha’ in a wartime and for the military
purposes, and also use it as peaceful means for dispute settlement.

CHARACTER AND TYPES OF ATHLETES OF THREE WORLDSCHARACTER AND TYPES OF ATHLETES OF THREE WORLDSCHARACTER AND TYPES OF ATHLETES OF THREE WORLDSCHARACTER AND TYPES OF ATHLETES OF THREE WORLDSCHARACTER AND TYPES OF ATHLETES OF THREE WORLDS

Warriors of all three “biis uuha” differ by power and dexterity. The
ancient Yakut “uraankhai Sakha” characterizing in “olonkho” warriors of all
worlds finds in them the following common features and qualities:

1) Great power and large stature.
2) Eats a lot and eats quickly.
3) Extreme persistence and grit.
4) Preference of death before a shame or cowardice.
Individual and distinctive features:
1) Warriors from the middle world or from “aiyy aimaga” are characterized

by differ special vigilance of sight and accuracy in archery. Warriors from
“abaahy aimaga” suffer from a blindness, their eyes are covered with pus and
spots, and they shoot very badly.

2) Warriors from the middle world or from “aiyy aimaga” are cunning,
artful and characterized by special distrustfulness to enemies. Warriors from
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“abaahy aimaga”, being extremely artful, have a big trustfulness to a word of
the enemy.

3) Warriors from the middle world or from “aiyy aimaga” are of reserved
disposition, they avoid boasting of their power and dexterity. Warriors from
“abaahy aimaga” are extremely arrogant and boastful, and that is why they
abhor even a small accidental shame. They are too proud and ambitious, and
that is why at the slightest failures and misses they are incurred ridicule by
everyone.

4) Warriors from the middle world are pure, clean and their faces are
either white, or swarthy; they are very fastidious. Warriors from “abaahy aimaga”
differ special untidiness, their persons are dirty and black. From them bears
indelible then and a stench. They differ pantophagy, disdain nothing.

5) Warriors from the middle world or from “aiyy aimaga” never marry
daughters of “abaahy aimaga”, warriors from “abaahy aimaga” always aspire
to marry daughters “aiyy aimaga” .

6) Warriors from the middle world or from “aiyy aimaga” do not have an
ability or a magic power to heal wounds or to knit chopped-off parts of a
body: for this purpose they need help of sorceresses “udaganki” or use of
“immortality water”. All warriors from “abaahy aimaga” has this magic power.
Heros just need to spread with their saliva wounds to heal them. They can
stand three deaths by their own powers and they are extremely evasive from
the death.

7) A Tungus warrior is characterized as very dexterous, cunning, mistrustful,
but he is weaker than the first ones. He does not belong to one of three main
tribes. He appears from the northeast and goes to the southwest.

If the Tungus hero wishes to kidnap the woman from “aiyy aimaga” at a
meeting with the warriors of the middle world he pretends to be hungry or
dying of hunger and cold. He alleges that during nine days he scours the
mountains and woods to find a bag but the spirit of hunting “Baay Bayanai” is
not on his side. He drops the stick for whipping of deer and can’t get it
because he is too weak to hoist from a sledge. Warriors from “aiyy aimaga”
pick the stick with laughter. In the twinkling of an eye Tungus is already
disappeared, and together with him there is no wife or sister of the one who
came to the rescue him.

Tungus warrior is extremely sensitive. During a dream he sleeps sitting and
one eye is closed, another is awake, it guards. At the slightest rustle of a grass,
he wakens with a shout.

Warriors of the middle world ride a horse, warriors from the lower world
“abaahy aimaga” ride a harnessed bull. Warriors from the upper world “abaahy
aimaga” ride a fiery dragon. Usually Tungus warriors ride a deer but main of
them – go on the skis scattering extensive sparks during a walk or races.

TOOLS OF FIGHT AND ARMOURTOOLS OF FIGHT AND ARMOURTOOLS OF FIGHT AND ARMOURTOOLS OF FIGHT AND ARMOURTOOLS OF FIGHT AND ARMOUR

Descriptions of the tools of fight and armour are very rich. Weapons are
described in comparison with a woman, different animals and plants.

“Olonkho” draws a different appearance of representatives of different
worlds.
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Warriors from the upper and lower worlds of “abaahy aimaga” have
smooth three-layer iron chain armour. Warriors from the middle world and
from the upper “aiyy aimaga” wear silver chain armour (top) or iron chain
armour similar to a silver dust, elastic, as if it was wattled of thin wires. Their
armour is also three-lined.

Warriors from the upper and lower worlds of “abaahy aimaga” wear the
head three-layer iron (wide and low as the decayed nest of an eagle) peaked
helmets Helmets from a skin of an animal are mentioned as well.

Warriors from the middle world have three-layer iron helmets with the
sharp end on beaver or sable fur. And in the helmets decorated on the top with
horns are mentioned also.

Warriors from the upper “aiyy aimaga” have three-layer silver helmets.
The majority of athletes from “aiyy aimaga” have a usual cap made of beaver
fur with a top from a sable or from pads of silver foxes, with horns on top.

Among innovations in the armour of the recent period mentioned in
“Olonkho” are gold armour: chain armors, helmets. Also frock coats pulled
together to sideways and turned up iron ties are undoubtedly taken from
modern Russian culture.

DESCRIPTION OF THE WARRIOR’S HORSEDESCRIPTION OF THE WARRIOR’S HORSEDESCRIPTION OF THE WARRIOR’S HORSEDESCRIPTION OF THE WARRIOR’S HORSEDESCRIPTION OF THE WARRIOR’S HORSE

According to “Olonkho” the horse cattle occurs from “Uot Jyuehyuegyuei”.
At the same time there are the other “Jyuehyuegyuei” — Madam Jyuehyuegyuei
with a fence and also Lord the sun Jyuehyuegyuei. Obviously, we here deal
with more ancient concept already forgotten during “Olonkho”.

Horses are sent from the tupper world, from the heavenly country, the
Sun country, by Lord Jyuehyuegyuei to athletes of the middle world or from
“aiyy aimaga”.

Powerful horses are gifted by keenness to feelings of their owners. Horses
have magic features:

1) In the critical moments they are endowed with ability to speak in
language “uraankhai Sakha” and give to owners advice and instructions. In
this regard they are sometimes better than their owners.

2) Warriors resort to concealment of the wives or sisters by a magic way —
in an ear of their horses, and sometimes horses suggest the owners to rummage
in their ear and to pull out from there an eaglet. If the warrior slaps the eaglet
properly, it grows as the mountain. If you enter into its mouth you will enter
into the country covered with greens, where there are two columns. On the
first column there is a flower, and on the other – dairy products. The warrior
eats this food, and feels cheerfulness, growth of a power and inflow of fighting
passion. A horse eats the flower becomes vigorous and fast as well.

Horse to the warrior is the companion, comrade and adviser. The good
horse does not wait for the second blow of a switch as the good person is quick
to perform the promised word.

“Olonkho” describes the warrior’s horse as a big strong horse with a long
tail, blue halter, leash of the color of a solar shadow, stone hoofs, rainbow-
bright belts. The horse is covered by red horse cloth and black saddlecloth.
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The saddle has a hook from copper or from iron on its front part, the
hook has an image of the horse head. A lash – a scraper with three brushes-
scourges – hangs on a hook.

Ancient Yakuts in summertime usually took with themselves a fan made
of a foal tail or horse tail for protection against flies and mosquitoes. “Delbiir”
(fan) hungs on the hook at the saddle as well. A sweat cloth under the saddle
was made of turned yellow, dry, but a soft grass. Sitting of the saddle was
made of the wool filled in a shammy pillowcase. The saddle was covered by
expensive skin, and female saddle was covered by shammy leather embroidered
by silver plates. The front part of the saddle was coated by the silver plate
decorated with an ornament.

IDEA ABOUT THE MIDDLE WORLDIDEA ABOUT THE MIDDLE WORLDIDEA ABOUT THE MIDDLE WORLDIDEA ABOUT THE MIDDLE WORLDIDEA ABOUT THE MIDDLE WORLD

Purpose of scientists is to determine the origin of Yakuts exactly, to
specify their ancestral home and to find out those reasons which forced them
to move to the far North – the territory of modern Yakutia.

My business is limited only by representation of materials regarding the
issue and consisting of a folklore.

In the majority of cases “Olonkho” mentiones that on the western part of
the middle world there is “Araat baigal” or “Aryla baigal”. “Araat” and “Aryla”
mean the same sea; one should mean, undoubtedly, the Aral Sea. Therefore, the
middle world should lie in the east or in the northeast direction from the Aral
Sea. This is the first. Often “Olonkhko” describes the other sea – “Muus kudulu
baigal” on the western border of the middle world, i.e. the “ice deep sea”. This
is the second. Mentions of two seas seem inconsistent only at first sight. The
ancient Yakut, “uraankhai Sakha”, appears for the first time in the middle world
at the very beginning of patriarchy.

He was to have evidenced the dawn of matriarchy on his first homeland.
Probably ancient Yakuts had lived in the northeast of the Aral Sea at the
initial stage of patriarchy and during the whole era of matriarchy. Therefore in
the first years of a heroic era the folklore could include in “Olonkho” the
name of the Aral Sea and transfer it to the epos of heroic time in the middle
world.

As for the “ice sea” its emergence in “Olonkho” also needs to be explained.
In the middle world there are three roads mentioned in all “Olonkho”.

Part of these roads should be referred to three periods and to three different
places, i.e. to the first homeland, resettlement ways from the first homeland
towards the middle world (the second homeland), and only the part of the
roads can be sounded to roads of the middle world. In all “Olonkho” it is said
that on the southwest of the “ice sea” there is a road going to the country of
“Praised Great Lord” – “bloody road Kyakhtiya with a cuckoo on a landmark
». Then undoubtedly, the “ice sea” is neither more nor less than the Lake
Baikal freezing in the winter.

Before getting to present Yakutia from Central Asia ancient Yakuts were
to have passed a way from the east side of the Aral Sea through the ancient
Chinese empire (Tibet - Mongolia) and have stopped in the east from Baikal.
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Of it convince also other data. It is said that in ancient chronicles of Chinese
there are messages about uraankhay-Yakuts. It is ad notam.

In the middle world “uraankhai Sakha” for the first time faced Tungus
warriors. They appear from the northeast and leave to the south of the middle
world. The Amur and Priamursky areas should have Tungus, as well as now.

In all “Olonkho” the well-known smith “Kytay Bakhsylaany” is mentioned.
His name means literally “Chinese Bach-Sung-Iyen”. The homeland of this
smith is mentioned being in the northwest from the middle world, and sometimes
directly on the west of the middle world. It quite coincides with the assumption
that the middle world lies on the east side of the Lake Baikal.

On east side of the middle world the warm seas are mentioned that quite
corresponds to geography of the East.

According to “Olonkho” the lower world has three countries, and two
countries are located in the northwest, to get the third country you need to go
by the road under the southern sky. This idea could appear when later on
ancient Yakuts have lived in the average territory of these countries.

Among small nationalities, the Chinese culture was to have dominated.
Ancient Yakuts can refer Mongols in the south and Buryats in the north to one
tribe, and Chinese — to another tribe and themselves — to the third “biis
uuha” having roots in Central Asia in nationalities of the Turkic and Tatar
people’s origin. Such definition quite coincides with the legend about formation
of three countries or three worlds.

The well-known smith of «Kytay Bakhsylaany» occurs in “Olonkho” from
“Arsan Duolay”s” tribes. These tribes in more ancient “Olonkho” are called as
“Aan Darahy biihin uuha”. And sometimes “Arsan Duolay” is called as “Arsyyn
Duola” (“aar-suun dao-liin” or “ar chun dao yen”). Obviously, here we have
the first idea about Chinese people when uraankhay-Yakuts went from Central
Asia to the east to the average world.

“Sotuun tiriite sonnookh” and “sàrà´ûn tiriite sabyylaakh” were to have
been Chinese soft goods unfamiliar to ancient Yakuts. Sometimes the warriors
from “abaahy aimaga” are represented wearing clothes with the image
“kyulgeri”— “lizard”; it should be the image of a dragon.

The concept of the middle world is connected with heavenly war after
which names of Chingiz khan, Odun khan and Jylga are mentioned.

Ancient Yakuts after this war settled in the middle world and began to
face with “abaahy aimaga”.

SACRIFICESACRIFICESACRIFICESACRIFICESACRIFICE

Heroes of the “Olonkho” era make a sacrifice only in two cases: 1) on the
occasion of a victory when the triumphing winner sacrifices to spirits of four
roads and wars a part of a body of the killed, burning all other parts; and 2)
when the warriors sacrifice a cattle to the great smiths as compensation for
their work and for the taken tools of fight. There is no other types of sacrifice.

For the first time the sacrifice is mentioned as the promise, but not as the
fact at the end of a heroic era of “Olonkho”. Emergence of the sacrifice
“Olonkho” explains as a result of a victory of uraankhai-Yakuts over “abaahy
aimaga”. Great warriors from the tribe of uraankhai-Yakut exterminated all
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warriors from “abaahy aimaga” of the upper and lower worlds and by that
caused their revenge and the damnations in the form of different diseases.
“Abaahy aimaga” of the upper world sent the diseases destroying the top part
of a body of the uraankhai-Yakut, and “abaahy aimaga” of the lower world —
diseases destroying the lower part of the body.

That is why according to the advice of the great sorcerers Yakuts began to
pay off from these diseases by the means of the sacrifice. As it was necessary to
pay off from diseases from the upper and lower worlds, Yakuts began to note
these payoffs substantially. As result, the sacred tree “kerekh” and its “kuochai”
came into existence. If “kuochai” is turned by its sharp end to the south and
directed up, the offering is brought to the upper “abaahy aimaga”. If “kuochai”
is turned by its sharp end to the north with an inclination down, the sacrifice is
made for “abaahy aimaga” of the lower world. “Kerekh” and “kuochai”,
playing the role of documents testifying the payment, should be especially
protected and preserved. Gradually these trees became sacred and began to be
used as objects, attributes of a ceremony. Further the sacrifice and its attributes
— “kerekh” and its “kouchai” —underlay of a basis of a religious cult in the
form of a shamanism.

CULT AND ITS EVOLUTIONCULT AND ITS EVOLUTIONCULT AND ITS EVOLUTIONCULT AND ITS EVOLUTIONCULT AND ITS EVOLUTION

Shamanism is based on sacrifices to the upper and lower “abaahy aimaga”
as a payoff from diseases. It as was already told earlier.

A cult of “uraankai Sakha” of the heroic era was the cult of a celebration
and joy of life. A basic element of the cult was “yhyakh” as a horse breeding
and fertility holiday, i.e. the summer and beginning of family life (marriage)
holiday. In all main ceremonies of the cult “yhyakh” occurs in this or that
form.

Big and small “yhyakh” and other its forms are accompanied by a special
ceremony and organization. A place of meeting of people at “yhyakh” is
called “tyuhyulge”. It is enclosed by the young blossoming birches connected
by hair string (motley of white and black color) decorated with bunches of a
horsehair.

Then the hitching posts decorated with bunches of a horsehair are
constructed. Hitching posts have thethered foals — “kulun”. All subjects and
ware are decorated with brushes from bunches of a horsehair too. A place of
competitions, beginning from “tyuhyulge” is enclosed by a young birches with
the same ornament.

“Yhyakh” starts with a consecration — “algys”. The young horses and
kymys are consecrated, the summer and nature gifts receives the blessing.
“Algys” comes to an end with a gratitude of uraankhay-Yakuts to a nature and
horse breeding deity with wishes of a everlasting happiness to the organizer of
the “yhyakh” and to all uraankhay-Yakuts.

“Yhyakh” is accompanied by songs in a circle and circle procession towards
to the sun. This procession under songs towards to the sun is called as the
dance of “yhyahk”.
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Other elements of the cult of joy are: address to the patroness of a cattle
about a sending of non-decreasing happiness and fertile young cattle, departure
of the madam of “Aiyyhyt” on the third day after childbirth. In this ceremony
of the cult of motherhood only women and teenage girls — future mothers
participate.

“Udaganstvo” (sorcery) and a shamanism sharply differ from each other:
the first is understood by Yakuts as the cult of joy, and the last one as the cult
of black forces. Therefore, shamans, representatives of the black cult, can’t
enact ceremonies of the cult of joy: “aiyyhyt tardar” or consecration of
“yhyakh”. “Aiyyhyt tardar” can be enacted by the “aiyy oyuuna” or white
shaman.

CONCEPT OF EXISTENCE AND NON-EXISTENCECONCEPT OF EXISTENCE AND NON-EXISTENCECONCEPT OF EXISTENCE AND NON-EXISTENCECONCEPT OF EXISTENCE AND NON-EXISTENCECONCEPT OF EXISTENCE AND NON-EXISTENCE

The concept of life is defined by the word “kut”. And “kut” comprises
three elements: 1) “iye kut”; 2) “buor kut” and 3) “salgyn”. Set of these
elements gives completeness of concept of existence — “kut”.

Loss of one of these elements leads to the illness of an organism and its
destruction. An idea of a healthy body is defined by the word “syur”. People
say about the person whose health is lost irrevocably: “syure tostubut”, i.e.
“his health is broken”, “his viability is broken”.

The uraankhai-Yakut’s concept of a non-existence starts with an idea of
existence of the country of the non-existence (“jabyn” or “jabyl”). After
death of the person, his soul goes to this country where there is no life. The
concept of the existence is closely connected with life of a live organism, out
of an organism there is no life for “kut”. The ancient Yakut has no idea of
afterlife or existence in the beyond.

The concept of the non-existence can be clearly presented and explained
by the word “kyraman”. Soul of the person, after his death, having disappeared
from his body, continues to live on the earth between the existence and non-
existence. It can’t come back to life and at the same time it can’t go to the
non-existence country (“jabyn” or “jabyl”). On the earth it should suffer for
crimes of its owner. Therefore, in the afterlife there is no suffering for the
crimes as there is no the afterlife too. The criminal should expiate all the sins
at the life and his soul as the integral element of life, participates with it in its
sins and punishment. “Kyraman” is accompanied by punishment and doom to
a damnation of the criminal. That is why the concept “kyraman” suits to
concept of the doom to fate. Later on the concept “kyraman” extends. The
criminal against existence or life answers not only by himself, but his children,
grandsons and so on, in whose veins his blood flows answer for his sins. Probably
the expansion is connected with evolution of the cult with shamanism. The
diseases of the father acquired by him because of his dissolute life, are hereditarily
transmitted to his posterity. This usual for us phenomenon was explained by
the shamanism as the punishment sent to the criminal against the life by the
highest forces: his descendants are responsible for him and his sins because his
part in the form of related blood lives in them.
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SPIRITS (“ICHCHI”)SPIRITS (“ICHCHI”)SPIRITS (“ICHCHI”)SPIRITS (“ICHCHI”)SPIRITS (“ICHCHI”)

All spirits — “ichchi” of the three great tribes appeared in the middle
world together with uraankhai-Yakuts and in order of settling of the middle
world. Therefore, all spirits should be referred to 35 tribes of the middle world.
When the great tribes concluded the peace treaty the role of each spirit in the
middle world was defined. All of them were appointed for patronage for all
types and branches of an household and crafts.

In many “Olonkho” there are mentions about representatives of “Ieyekhsit
hotun” and “Aiyyhyt hotun” – wives of the warriors from uraankhai-Yakuts.
More striking example of their close and already established ties is that the
warriors of the middle world going to the fight always address to a deity of the
native corner madam “Aan Alakhchyn” for blessing. In this case she does not
only bless him for a way and fight, but also let him suckle for granting him a
power.

In general, when uraankhai-Yakuts have lived in the middle world all
spirits were visible and entered with them to relations the intercourses though
uraankhai-Yakuts separated them wherever possible from themselves. However,
uraankhai-Yakuts resorted to their protection in cases of need.

Since the end of the heroic era of “Olonkho”, i.e. with withdrawal of
uraankhai-Yakuts from the middle world, all spirits began to communicate
with people only through shamans and sorcerers-“udaganki”.

Some of the spirits have changed over time. For example, the patroness
and deity of a cattle shed “Nyaajyy Nyankha” has turned into “Simekhsin
emeekhsin”. Firstly, this transformation points that any value and idea of this
deity is now forgotten. Secondly absolutely new idea of “Nyaajyy” as a spirit-
cuckoo came ito existence. The spirit-cuckoo nest in the yurt or cattle shed,
cellar or barn, in any dark corner, and destruction of its nest attracts its anger
to young cattle. “Nyaajyy Nyankha” and “Simekhsin emeekhsin” have almost
the same functions of protecting from any disasters and the diseases of the
cattle but “Simekhsin emeekhsin” a slave working in the cattle shed. It as the
spirit it has a power of prophecy, but in the view of its slavish position it lost
the value. Its prophecies and predictions are interpreted as the revelations of
more honorable and higher spirits such as “Ieyekhsit”.

Here only one objection is possible, namely that in the era of “Olonkho”
work is considered as sacred. However, not all kinds of work are sacred, as well
not any worker is sacred. Work of the smith as the work making tools of death
is sacred. Work of a potter as the work making fire-resistant ware is sacred.
And it is unknown, whether representatives of the specified professions are
inviolable. There is, for example, an information that the spirit of the smith is
heavier and stronger than spirit of the shaman and the soul of the shaman
can’t eat soul of the smith.

“Simekhsin emeekhsin” as the spirit is an eternal being, but as the human
is the slave despised even by slaves. Its functions are sacred for spirits but lost
value for people, and under the influence of slavery former “Nyaajyy Nyankha”
turned into the old woman slave.

6 Çàêàç ¹ 154
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“YHYAKH” AND ITS MEANING“YHYAKH” AND ITS MEANING“YHYAKH” AND ITS MEANING“YHYAKH” AND ITS MEANING“YHYAKH” AND ITS MEANING

Big or great “uluu yhyakh” in “Olonkho” begins with the wide notification
of the people, with the invitation of all daring heroes and warriors. The beauty
of a daughter of the organizer of “yhyakh” and celebrated in three worlds
names of well-known heroes and warriors which want to win her hand in
marriage are reported to attract more people.

Warriors and heroes should go by this invitation otherwise they can be
defamed as cowards. In the case of success and victory they are waited by
happiness of marriage with the beauty in honor of whom laudatory anthems
are sung in all worlds.

“Yhyakh”, being a horse breeding and fertility holiday, at the same time
is also a family holiday as organizers of “yhyakh” celebrate growth of the
family in the person of their daughter obliged to give a life to new generations,
i.e. to make root in the far future. “Yhyakh” is of great importance for education
of young generation and for a hardening of its competitive spirit. The youth is
tested at “yhyakh” and tempered in the competitions. Idea of achievement of
a maturity is connected with participation of young people in “yhyakh”. After
“yhyakh” they are already considered as adult people.

Big “yhyakh” can go on for years when parties taking part in the
competitions are of equal power. As a result never-ending wars in all three
worlds can flash. In such cases “yhyakh” totally brings to ruin its organizers.
Big “yhyakh” comes to an end by small one. Participants of small “yhyakh”
are representatives of family and patrimonial circles.

Small “yhyakh” is a holiday of victories and feats of the groom, and also
the beginning of marriage life of a new family. This “yhyakh” lasts until a trip
of married to the husband’s home. Before dividing a marriage bed newly
married halve a food. Usually it is a heart of young cattle. Food is put in ware
“ymyia” filled with oil. All this means that marrying should love each other
and live in a mutual consent and happiness. Moreover, there is white oil in a
separate small ware for a rubbing of a body before marriage night.

Before departure of newly married all go out of the yurt. Slaves and male
members of household stand on the side of the old man, and 6 best of them
(or 12) support him. Slaves and all female members of household stand on the
the of the old woman, and 6 slaves (or 12) support the old woman. All people
are dressed in the best and valuable clothes. The old woman with kumys in
choron says “algys” — wishes of happy journey and happy family life. She
blesses the daughter with wishes of kind posterity to spread the blood of her
relatives, her father and mother in her posterity and bred from century to
century, wishes of having a lot of horse and horned cattle, wishes also to have
a rich “yhyakh” from generation to generation.

After parent’s “algys” newly married wife is sit down on the ridden-out
horse decorated with the best ornament, and, she climbs up to a saddle by the
back of the slave going with her as “aemnik kulut”.
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MEETING OF NEWLY MARRIED AT THE HUSBAND’S HOMEMEETING OF NEWLY MARRIED AT THE HUSBAND’S HOMEMEETING OF NEWLY MARRIED AT THE HUSBAND’S HOMEMEETING OF NEWLY MARRIED AT THE HUSBAND’S HOMEMEETING OF NEWLY MARRIED AT THE HUSBAND’S HOME

The winner of the competitions and struggle against warriors of the three
worlds topped with the glory, the name of which rattles as the spring thunder,
going with the young wife and her dowry is met by relatives with a big celebration.

In honor of this event the “yhyakh” within a family and clan is organized.
Newly married are met before entering into home fields on an edge of young
forest — “aryy challakh teya” where a hitching post “serge” is put for them.
The daughter-in-law (“keyeet”) stops near “serge” where she is lowered on the
land, on a flower “acha”. Here she should decorate a hitching post with
bunches of the horsehair strung on a woolen, motley string. After that she is
led by hand (if it is possible iith a use of skin of a silver fox) around the forest
three times going towards the sun. Only now she will be met by the madam
“Aan Alakhchyn” with gladness and all spirits of this area are personally
convinced that newly arrived woman bears with herself happiness and life of
this area, that she will fill the district with the decorated hitching posts, will
enrich it by horse and horned cattle and in general will make it happy.

Outside and inside of a yurt of husband’s relatives the other ceremony is
conducted. Here male slaves and female slaves with a greeting guide horses of
newly married to new decorated “serge”«ñýðãý», then help to married to
lower from horses and cover with grass a way “debdirge” to a threshold. The
woman leads young wife by hand into the yurt on the threshold of which she
puts a flower or a grass “acha” or “yuker”. Having entered in the yurt, young
wife shouldn’t be shown to fire in a small fire-place therefore she is lead in
“kappakhchy” behind a small fire-place, and she should throw into a small
fire-place three sheaves of splinters. All this mean that daughter-in-law arrived
to the house of the husband to blossom as a flower, to live and give posterity,
to keep and continue fire lit and burning from generation to generation in the
family of husband’s relatives.

ROLE OF “SIMEKHSIN EMEEKHSIN”ROLE OF “SIMEKHSIN EMEEKHSIN”ROLE OF “SIMEKHSIN EMEEKHSIN”ROLE OF “SIMEKHSIN EMEEKHSIN”ROLE OF “SIMEKHSIN EMEEKHSIN”
 IN ALLOCATION OF THE DOWRY IN ALLOCATION OF THE DOWRY IN ALLOCATION OF THE DOWRY IN ALLOCATION OF THE DOWRY IN ALLOCATION OF THE DOWRY

Allocation of a share of horse and horned cattle is made in two ways: 1)
parents by themselves and in their own way of a discretion allocate for newly
married a part horse and horned cattle, and a part of slaves, but no more than
one third of all; 2) parents suggest the daughter to choose by herself the share
because if she leaves them dissatisfied with the dowry it is a bad omen for her
just-beginning life.

Usually “Olonkho” describes the daughter choosing foals and calves and
forcing to take their “tomturuk”(collars). When the driving off get under way,
calves and foals follow their collars, behind them their mothers — mares and
cows — follow them; even two-year old and three-year old mares and cows
with their cubs also follow their leaving mothers; behind them the oldest mares
and cows, stallions and bulls follow them with tears. Thus, all cattle leaves
following each other.

It is the time when “Simekhsin” jumps out from the cattle shed with
shout, scattering extensively hot coal and ashes. Dust is kicked up as a smoke,

6*
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sparks twinkle and complete illusion of a fire is created. “Simekhsin” in fury
cries and shouts: “Oh, trouble! Trouble! Dear child, look back — turn back!
Your relatives from a grief that you stole all their cattle, went mad, burned the
yurt and hung themselves the hitching posts! Dear child! Look back! Turn
back! Think of your relatives!” Newly married turns round back — cunning was
successful: two thirds of all leaving herd come back home.

All this should mean that the share of the newly married should not
exceed one third of all cattle and slaves. If the woman takes more, there is no
a blessing of her relatives for it.

It also means that the married woman all her attention turns to interest of
the new family, her own household and she even sacrifice the wellbeing of her
abandoned parents.

CHILDBIRTHCHILDBIRTHCHILDBIRTHCHILDBIRTHCHILDBIRTH

At first delivery women always address for the help to the patroness of the
cattle “Aiyyhyt khotun” instead of to the patroness of motherhood “Ieyekhsit
khotun”. This contradiction should be explained: at matriarchy “Ieyekhsit
khotun” was a “mother — ancestor” of the clan; when the patriarchy period
came “Ieyekhsit khotun” turned into the deity, patron of a clan, family and
motherhood. Probably “Aiyyhyt khotun” was the patroness of the motherhood
and cattle at matriarchy, with transition to patriarchy it became the deity of
the cattle only, and mother ancestor “Ieyekhsit” took places of “Aiyyhyt” —
the deity of midwife art —which couldn’t completely lose its value. Therefore,
women address to “Aiyyhyt” for the help and blessing at childbirth.

“Aiyyhyt” appears in the form of a mare and its neighing fills all surrounding
nature with white and dairy divine grace. Then it comes to an honorable
window, pushes its head into yurt and its neighing fills all yurt with the same
good fortune as well. It is necessary to pay attention that the goddess of a
cattle appears in the form of a mare.

Before childbirth, women in yurt prepare 4, sometimes 8 wares with the
kindled oil; the part them is put in four corners of the yurt, and a part at the
corner of east bed where owner of the house sleeps.

Before the moment when the pregnant woman should pass from plank
beds to a place for childbirth, she asks to bring and put her precious clothes
and ornaments to sides of the yurt and only after that she or her husband
addresses to “Aiyyhyt” and “Ieyekhsit” to come and help the delivery and
bless her with the child.

“Aiyyhyt” having filled the yurt with white-dairy good fortune appears in
the form of the woman at the age of no more than 50 years and says “algys”
about a birth of the boy or twins — the boy and the girl. Then it starts to help
the pregnant woman, as the midwife by rub and massage.

In all “Olonkho” the woman gives a birth not in lying but in semisitting
position. That is why an earth floor of a yurt is covered with hay, and into the
earth drive in the stake branching on top on two parts for which the lying-in
woman and keeps both hands.

As soon as the child is born, “Aiyyhyt” declares in delight that it has
presented the woman with the happy child and her posterity will grow from
generation to generation. After that, “Aiyyhyt” leaves.
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A child-warrior, having fallen to the ground from a parent womb, with
shout runs on all fours from a yurt. If the father couldn’t keep the child or the
child is so strong that overturns the father he disappears or is abducted.

The withheld child wind with habenula, having turned in a skin, and
allow him to suckle: having accepted a parent breast, he cannot already escape.

Therefore, when people know about the birth of the child-athlete of
unknown power in advance they do special preparations. Usually they dig a
wide and deep hole, a bottom and walls of which is covered with stone tiles.
The woman three days prior to the delivery goes down there with a food stock
for six days; then a hole is closed and covered with stones and earth. It
prevents escape of the child-athlete or his abduction.

The birth of the warrior is felt by all three worlds, and the destiny of the
newborn is already predicted and measured in the country “yus tankha bihik
tyuerdyuger”.

It is the description of usual childbirth of uraanhai-Yakuts and a birth of
the warrior in “Olonkho”.

THE “AIYYHYT” SEND-OFFTHE “AIYYHYT” SEND-OFFTHE “AIYYHYT” SEND-OFFTHE “AIYYHYT” SEND-OFFTHE “AIYYHYT” SEND-OFF

After the delivery the woman gets up on the third day and moves to her
bed. It puts a placenta in a clay pot or in a birch ware and buries it because a
damage of a placenta or eating up by animals can cause anger of spirits, and in
particular patronesses of motherhood “Aiyyhyt”. The woman, who has drawn
upon similar anger, can be deprived of fertility. The woman hides hay and a
stake usually in the forest as the burn of postnatal remains, especially in a
house small fire-place is strictly forbidden. Burning in fire of the postnatal
remains can cause anger of spirit of fire which will strike a guilty with itch.

The pregnant woman is considered unclean “byrtakh jakhtar” and after
the delivery within forty (40) days she is impure.

On the third day in the afternoon teenage girls in the quantity not less
than 12 people gather at the recently confined woman’s home. They, sitting a
semicircle, rub the cheeks with oil from those wares which were put before
childbirth for a meeting of “Aiyyhyt”. All of them looking at each other
should laugh. It must be connected with female blessing which can’t be heard
by any man and should be accompanied by the movements expressing that the
body of the woman is glad and ready to new conception. In the ancient times
these movements should be done by “Aiyyhyt”, and further it was replaced by
midwives. This ceremony of “Aiyyhyt” send-off is a motherhood cult (joy of
motherhood and gratitude expression to a motherhood deity). Cult of the
motherhood is an expression of the matriarchy, the most ancient cult among
uraankhai-Yakuts.

INFLUENCE OF HORSE BREEDING ON GAMES AND DANCESINFLUENCE OF HORSE BREEDING ON GAMES AND DANCESINFLUENCE OF HORSE BREEDING ON GAMES AND DANCESINFLUENCE OF HORSE BREEDING ON GAMES AND DANCESINFLUENCE OF HORSE BREEDING ON GAMES AND DANCES

Certainly the horse breeding influence exists both in a cult, and in games
and dances. “Yhyakh” itself brightly reflects i this influence. But in “yhyakh”
and its dance we also meet other influences which will be spoken speak further.

Still there is one game “annya-byuerde” representing fight of mares against
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a wolf because of the foal. The wolf aspires to knock down a foal, and the
mare aspires to rescue it blocking a way to the wolf. This game is very similar
to Russian game “gorelki”.

Dance of girls named “chokhchookhoi” represents movements of a
dairymaid of the mares passing from one mare to another. The dance consists
of a jump in semi-sedentary position, in the everlasting circle-drawing towards
to the sun.

Game “sokhkhor taba” (“slanting jump”) consists of two elements:
connection of a course of an ambler with a jump of a deer. And the “slanting
jump” is the end of the game “ystanga”(“jump”) when the jumps on both feet
alternately are made on the marks on the land.

“Jierenkei” is a dance representing game of foals in the field. It consists
of run with semi-jumps on one foot and throwing forward the other foot lifted
and bent almost at right angle.

The dance “ohuokhay” in “Olonkho” and legends of the heroic epos isn’t
mentioned. Therefore, it is possible to consider that it was adopted later on
from the other ethnicities, possibly from the Buryats or Tungus. Certainly, it is
not necessary to explain emergence of dances only by horse breeding influence.
It is necessary to consider the first basis of dances is imitation of dance of
cranes. In all songs accompanying dances, it is said that people should sing and
dance having joined hands as cranes dance having outspread the wings.

ANCIENT BURIAL AND VOLUNTARY DEATHANCIENT BURIAL AND VOLUNTARY DEATHANCIENT BURIAL AND VOLUNTARY DEATHANCIENT BURIAL AND VOLUNTARY DEATHANCIENT BURIAL AND VOLUNTARY DEATH

The warrior named “Myuljyu Byuegyue” from the upper world started to
exterminate the horse and horned cattle in uncountable quantity when he
came to middle world and saw the cattle for the first time. The offended and
insulted owners of the cattle sent the complaint to “White Old Lord”. The
criminal was caught by a magic lasso. “White Old Lord” resolved that sorcerers
– “udaganki” should take away legs of the warrior till knee-low and lower his
power by half. Udaganki made their deal. Afher the criminal was banished to
the middle world for an eternal residence. Parents refused the criminal son and
doomed him for “kyraman” telling he would die at 54 years old. By the way
“Myuljyu Byuegyue” had two wives (the first and the last in “Olonkho”). As
soon as he was 54 years old, he dug out to himself a hole, his wives dressed on
him his best clothes, tools of fight and an armor, supplied him with meat and
oil in wares. Then he alive rushed into the hole where he died. The wives made
a mound from of the ground and stones over his grave. Such voluntary cases of
death in “Olonkho” are not mentioned any more; thus it is necessary to
remember that in this case we deal not with the ordinary person but with the
doomed — “kyraman”.

Cases of voluntary death are already met in legends when uraankhai-
Yakuts settled in the territory of Yakutia. These cases take place as well after
mass acceptance of Christianity.

To such phenomenon as voluntary death, it is necessary to approach from
two sides. The old men who have already lived the labor century and left after
themselves the posterity considered their further existence as freeloaders,
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excessive and unprofitable for a family. Therefore they had died but without
laying the hands on themselves. Their children were obliged to bury them and
to make over them a sepulchral mound. Voluntary dying persons usually were
given a cattle heart to swallow it. While the heart got stuck in a throat old men
were thrown into the hole and buried. People who because of pity or fear
couldn’t make it over their fathers were considered as cowards.

The other example of voluntary death is the following case. Two known
heroes “Ingiechchime” and “Ilgieleme” tried to win over a beautiful wife of
the well-known warrior. Their attempts were unsuccessful. The warrior having
reached old age forced the son and the wife to bury him alive. Motive of his
death was a desire to die won by nobody because at his old age he could be
won and defamed.

“Olonkho” mentions a grave called “arangas”, and it has three purposes.
Firstly, “arangas” was put for great warriors arrived to “yhyakh” from “abaahy
aimaga”. In this case “arangas” — a place of honor for sitting. Secondly,
“arangas” was put for the killed in order to invite from the upper world
sorcerers “aiyy namyhyn udagattary”. The sorcerers were forbidden to touch
the dirty, siful earth. And, at last, in the third case “arangas” was put for
storage of a body of the warrior who had died in the war from animals with a
purpose to invite the same sorcerers when the term of his spell passed. In this
case “arangas” was a temporary grave. With acceptance of the Christianity,
“arangas” has been put for burial of shamans and sorcerers. “Arangas” was not
a mass way of burial of the died.

YURTA DESCRIPTIONYURTA DESCRIPTIONYURTA DESCRIPTIONYURTA DESCRIPTIONYURTA DESCRIPTION

In all “Olonkho” stories of the early and last periods the main construction
of “aiyy aimaga” or uraankhai-Yakuts is the yurt-booth, and the minor
construction is “uraha”. “Abaahy aimaga” of the upper and lower worlds have
a dwelling in a form which reminds itself a barrow. The dwelling has a hole on
its top instead of a door. Uraankhai yakut calls these constructions the yurt-
booth as well. In all yurts of the first and second types, small fire-places are
represented with six or eight sides and cut of an integral, massive boulder.

In all periods of “Olonkho” a fire is extracted only with the help of a cap
lid, flint and dry, crushed grass which is storing in a leather handbag.

The legend says that fire getting by the specified way was accepted for the
first time from the tribes of the upper world, from the tribes of “Praised Great
Lord”. The eldest son of “Praised Great Lord” after formation of the three
worlds became spirit of the fire in the middle world.

In the early period of “Olonkho” windows of the booth are described as
protected by wattled splinters, windows of the yurt — as tightened by a bladder
of animals or a membrane of the animal’s afterbirth placenta. Sometimes
“Olonkho” mentions the windows tightened by a thin fatty film, covering
intestines and a stomach of animals.

The last achievement of culture in the heroic epos is mica application for
windows and for other subjects. Mica was used for decorations made of a birch
covering “uraha”, for decoration of doors of a store-room in the yurt or
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“uraha”, and also for decoration of small wooden and birch warres where
needles, scissors, threads from sinews and other materials of female work were
stored.

In yurt or “uraha” there is a table called “sandala”. This table is made of
a birch with several linings and has a round form — form of the sun. The table
has six or eight feet, necessary for maintenance of the birch in order to prevent
its bending under weight of wares. The table is called “tuos sandala”, i.e. a
birch table. And, “sandala” can mean light of the sun (a table shining as the
sun or the sun image).

Four walls of a yurt have plank beds attached to the main columns. These
plank beds are covered with animal skins or skins of pets (horses). To guests of
honor skins of a wolf or a bear are put. They are called “olbokh”, i.e. “sitting
of honor”.

After the heroic epos among uraankhai-Yakuts of present Yakutia and
rich people plank beds were covered with carpets from wool with the different
chess and other patterns received by a combination of different colors of wool
(white, black and yellow). The poor had grassy network. On all columns of a
yurt or “uraha” there were hangers named “kyuekhyue”. And there were the
columns having natural hangers (boughs), they were called “satanakh”.
“Satanakh”had also a special purpose – a hang of birch wares with a sour
cream and oil or fight and hunting tools.

Hangers usually represented animals, birds and first of all represented the
horse head. The last achievement is application of a copper hanger with the
same images.

OTHER CONSTRUCTIONSOTHER CONSTRUCTIONSOTHER CONSTRUCTIONSOTHER CONSTRUCTIONSOTHER CONSTRUCTIONS

Except a yurt and “uraha” all other constructions were made for the
cattle. Main from them is “khoton” — a shed for the cattle, and the others
constructions are represented by fences and so on. “Khoton” is mentioned not
in all “Olonkho” stories. Therefore, it can be referred to the phenomena of
the latest time. It is quite possible that both in the first homeland and the
second one where the climate was warmer, “khoton” could not be of great
importance.

The most important attention in “Olonkho” is given to construction of
hitching posts — “serge”. Yurts without hitching posts make a bad
recommendation for the owner because people with a dignity, known heroes
and warriors can pass up. On the one hand, lack of hitching posts is a sign of
the poor and namelessness, on the other hand — a sign of not hospitality and
unfriendliness.

The main hitching posts are in the yard or in a fence surrounding the yurt.
Their quantity is three. The hitching posts have a carving according to images
on them. Usually there are images of a heavenly eagle, bear and cuckoo.

Each guest stops at a hitching post corresponding to his position in the
society, and reckons with the position and nobility the owner. It also explains
why not all well-known warriors stop at the first hitching post. During time of
“yhyakh” hitching posts are constructed in the form of ranks on left and right
sides of the yurt.
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CLOTHES AND WAYS OF SKIN AND LEATHER WORKINGCLOTHES AND WAYS OF SKIN AND LEATHER WORKINGCLOTHES AND WAYS OF SKIN AND LEATHER WORKINGCLOTHES AND WAYS OF SKIN AND LEATHER WORKINGCLOTHES AND WAYS OF SKIN AND LEATHER WORKING

The main material for clothes are skins of pets and the animals which
meat goes for food — a horse, an elk and a deer. Skins of these animals are
worked in by the special way on a skin grinder – “talky”. Moreover, a basis of
the skin grinder is the top and bottom jaws of a horse. For skins of small
animals, foals and calves the skull of a horse is equipped by the wooden jaw
with two ranks of teeth. The horse skin worked by such way is called “saary”,
the elk skin – “tyune”, the deer skin “saryy”. Skin working is facilitated by
application of sour cream, a buttermilk or the fat which has been boiled down
from the bones.

Processing of leather ropes is a later phenomenon as in the heroic era
ropes from hair of a livestock, in particular wattled of a horsehair took place
only.

The winter footwear is made of the skins which have been removed from
feet of horses, elks and deer. And elk’ paws go for footwear of more prosperous
segments of the population. Women’s shoes of the rich is made from buck,
soft and easy, as cloth. The house footwear of the poor and slaves is made of
horse pads or cow skin. The thin and painted by coal or soot on the fat horse
skin which has been worked properly is called “saary”. It is used for summer or
house footwear of rich people.

The main clothes are fur-coats and coats. The fur-coats are sewed from a
skin of a lynx or a wolf, and coats are sewed from skins of a lynx, a beaver with
fur lining made of fox pads. The fur coat is decorated with “fish fur” absolutely
similar to silvery fur of a beaver. Such fur coats are called “buuttaakh son” or
valuable fur coats. The word “buuttaakh” — should be referred to the latest
period.

Man’s caps are sewed from skins of a sable or from pads of silver foxes on
a beaver. And sometimes the cap is described with horns and with a top lying
sideways.

Female caps “Jabaka” are sewed from a beaver skin from pads of silver
foxes. On the front side of the cap the round silver plate with an ornament is
sewn. It is the sun image called “tuhakhta”. The top of the female cap has
“chopchuur” sewed from the red cloth decorated with beads and small silver
plates in the form of circles, quadrangles, three-squares or in the form of an
ant.

Female mittens and footwear have ornaments from red cloth, with the
beads and the small silver plates bordered with dark blue or green cloth. These
ornaments are called “eterbes simege” and “yutyulyuk simege”|.

FEMALE ORNAMENTSFEMALE ORNAMENTSFEMALE ORNAMENTSFEMALE ORNAMENTSFEMALE ORNAMENTS

Men of the ancient uraankhai-Yakuts do not have ornaments. The main
female ornaments are “kyljyy” — a silver necklace. The necklace consists of a
neck ring and the long brushes going down to a breast and a back (“kyljyy”,
“ilin kebiher”, “kelin kebiher”). And on the middle of “ilin kebiher” there is a
round silver plate with an ornament (the sun image). Brushes consist of several
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ranks connected among themselves by thin rings. Ranks consist of the plates
connected in the same way, and have patterns and cut edges.

Ornaments for hair (instead of a tape) consist of large brushes with beads
of different color and of silver crowns.

For internal clothes there are following ornaments:
1. “Tyues simege”, breast ornaments.
2. “Saryn simege”, ornaments of shoulders.
3. “Yuettyuk simege”, ornaments of hips.
4. “Kiabaka simege”, an ornament covering a uterine part of a body,

from a navel to feet.
5. “Sialjyia simege”, ornament of female drawers.
6. “Byuegyuekh”, wide silver bracelets with an ornament.
There is no rings and earrings.
The ancient uraankhai-Yakut judged about ornaments of the daughter-in-

law by a ring of “kiabaka simege” when she crossed for the first time a
threshold of the husband’s yurt. The ring of this ornament also helped to judge
about wealth of relatives of the daughters-in-law.

WARE AND WAYS OF ITS PRODUCTIONWARE AND WAYS OF ITS PRODUCTIONWARE AND WAYS OF ITS PRODUCTIONWARE AND WAYS OF ITS PRODUCTIONWARE AND WAYS OF ITS PRODUCTION

The majority of wares were made of birch. For durability hoops from
osier-beds were sewn to wares.

There were also wares made of skin, and for this purpose skin was worked
in the special way with the help of dry blood. The skin processed in this way
became water-proof, strong and firm. The ware from skin was used for production
“kymys”.

The ware for food and drink was made of wood, mainly a birch and a
birch root. For cooking of food people used the ware made of clay — “tuoi”.

The birch ware was of two types: 1) for milk and dairy products of the
horned cattle and 2) horse cattle.

The ware for kymys making was decorated with brushes from silver crowns
and beads, and the wooden ware had copper hoops with copper brushes.

The carving and patterns on wooden ware were made by a knife, and on
clay pots — by a wooden or bone cutter. Clay was processed on a board by a
wooden beater, and made out by hands and a small wooden rake.

In the “Olonkho” era work of a potter — a creator of water-proof and
fire-resistant ware — was considered as sacred. Knock of a beater or a shovel
of the potter was boomingly given on the arch of the lower world, giving
trouble to inhabitants of this world.

 In the “Olonkho” era smiths were also builders of yurts. Also they had
made female ornaments, weapons and tools of house use — knifes, axes, horse
scrapers, scrapers for pots, scrapers for skin, scrapers for a tree, chisels, awls,
scissors, icebreakers, etc.

Blacksmith tools were: a sledge hammer, a hand hammer, an anvil, pincers,
bellows, a clay pipe, a forge, files, etc.
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Spoons have three types: 1) for removal of cream from milk with a short
handle, and a wide shallow scoop; 2) for scooping of kymys or milk and any
liquids with a long handle and a semi-spherical deep scoop and 3) spoons for
food.

The serving spoon with bunches of a horsehair has a carving and is used
during the time of “yhyakh”. It is used for consecration of kymys. “Yhyakh”
means an spreading, consecration, splashing.

Also the spoon is used for guessing when it is thrown up, people observe
how it will fall: if a spoon, having fallen on a floor, won’t overturn, this is
good omen.

For getting the meat from a pot a wooden stick with the sharp end is
used. In “Olonkho” also there are mentions of copper hooks.

“Ytyk” is used for milk cooking, for making curdled milk or for oil allocation
from sour cream. It is rotator from a horn with the holes in it. There is a
legend about dispute of uraankhai-Yakut and “abaahy kyyha”: whether it is
possible to count holes of the rotator during its spinning. It was kind of
difficult to count the holes because all openings merged in one tape. “Abaahy
kyyha” couldn’t count the holes, and uraankhai-Yakut knowing in advance
the quantity of the holes won and thereby saved his life.

MEASURES OF LENGHTSMEASURES OF LENGHTSMEASURES OF LENGHTSMEASURES OF LENGHTSMEASURES OF LENGHTS

The length is measured by “bylas”, i.e. length of the stretched hands till
the end of fingers. The thickness is measured by a grasp of the hands which is
called “bylas” as well. “Bylas” is split up for a half — from the breast middle
till the end of fingers. Half of “bylas” is split up for length of an elbow, and
the length of an elbow is split up for width of a palm, it is split up for for
thickness of a finger.

Distances are measured by day transition of a walking horse or the
pedestrian person — “kyunnyuk sir”. One-day transition is split up for three
parts — “kyues ustata”, “kyues” means transition of a nomadic tribe from
morning food to the first day’s rest.

In the same way the working day, length of working hours are measured.
Day is divided into three parts: from morning food to the first day’s rest or to
the first day milking of cows; from the first day’s rest to the second day’s rest
or to the second day milking of cows; from the second day’s rest to evening
food for the night.

Obviously, in a basis the summer working day is undertaken. Therefore, it
is possible to detect approximately pure time of transition or work: “kyues” is
equal to four hours of walking and working hours from food to food are to
equal to fours as well.

Fractional parts of measurement of distance or surface of the earth are
steps. And the step — “khaamyy” have three types: a full step — “yllar khaamyy”,
an average step — “orto khaamyy”, a small step — “kyra khaamyy”. The step
is split up for length of a knee — “soto ustata”, which is split up for the length
of foot — “ulungakh ustata”.
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MEASURES OF WEIGHTMEASURES OF WEIGHTMEASURES OF WEIGHTMEASURES OF WEIGHTMEASURES OF WEIGHT

Weight unit is cargo (“tahagas”) with which a horse or an ox can go
during the day with two stops for rest and feedings. The quantity of the
extracted fish is measured by capacity of “khoppo” — the board, long box
which fourth part is equal to a cow stomach – “ynakh khaana”.

It is necessary to consider as more ancient weight unit “yndyy” — pack
cargo on a horse which is equal to eight poods without a horseman, with the
horseman — to four poods. A fractional part of “yndyy” is a half of “yndyy”
which is split up for “syugeher”. “Syuheger” is approximately equal to 30
pounds. With implementation of a steelyard (scales) came into existence
“mehemeen” – a birch ware with capacity of 21/2 pounds, i.e. one steelyard
of oil. Its smallest part is equal to one and a quarter pounds or one pound. For
loose substances the smallest measure is the ware equal to a handful.

TIME MEASUREMENTTIME MEASUREMENTTIME MEASUREMENTTIME MEASUREMENTTIME MEASUREMENT

Measurement of working summer day was specified in measures of length.
The length of night is measured by the normal dream of the person equal to
four consecutive combustion of a small fire-place. And burning of a small fire-
place is equal to meat cooking in a pot. Meat can be cooked within about two
hours. Time of burning of a small fire-place is measured by fire chambers for
maintenance of fire which is able to boil a clay pot. Burning of fire and
cooking of meat are equal to three or four consecutive fire chambers.

The normal dream is approximately equal to eight hours or four cookings
of meat.

Year consists of four times: spring — “saas”, summer — “saiyn”, autumn
— “kyuhyun” and winter — “kyhyn”. Year is equal to twelve months, and
every month it is equal to thirty days, i.e. year is equal to 360 days.

Spring months are March — “kulun tutar”, time of appearance of foals;
April — “muus ustar”, time of ice thawing; May — “balyk yyr”, time of a
caviar throwing.

Summer months are June — “bes yia”, time of flowering of pines; July —
“ot yia”, time of a haymaking or flowering of herbs.

Autumn months are August — “atyrjakh yia”, or “month for of harvesting
of hay”, September — “balagan yia”, time for movement to winter yurts.

Winter months are: October – “altynny”, November – “setinni”, December
– “akhsynny”, January – “toksunnu”, February – “olunnyu”.

The concept about a century equal to hundred years should be referred to
the last period of “Olonkho”. The century is measured by limit rate of life of
the certain person. A person who has lived long life is called “the person with
a long century”, and a person died at young age is called “the person with a
short century”. Limit rate of life is one hundred years. People say about old
men: “He reached ninety nine years of the life, a limit of demolition of the
life”.

For women in limit rate of life is probable ninety years as people say:
“She reached 88 years of the life with which comes to an end her century”.
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HUNTING TOOLSHUNTING TOOLSHUNTING TOOLSHUNTING TOOLSHUNTING TOOLS

Tools of fight and tools of hunting have the same elements in their further
development. A bow was one of the first difficult tools, both for fight and
hunting. The bow consists of three elements: à) a tree — bow; b) a bowstring;
c) an arrow . Further improvement of bows is the invention a crossbow,
consisting of the bow — “chaachar” from the wooden trunk bordered with a
bone frame where the arrow — “onogos” was enclosed; from a bowstring and
from a trigger.

Bow and crossbow gave a sample to the new tool of hunting – “aia”
adapted for winter hunting with which application it becam unnecessary to lie
in wait for animals. “Aia” consists of the following elements: a bow, a bowstring,
an arrow and tool made of wood for holding bowstring in the full tense, a
hook and long horsehair holding the ends.

“Sokhso”— the trap pressing small and large animals, should be referred
to the the lates period of life of Yakuts. These tools of hunting were to had
appeared in the territory of Yakutia and they can be partially accepted from a
hunting tribe of Tungus.

WAYS OF TREATMENT AND REMEDIESWAYS OF TREATMENT AND REMEDIESWAYS OF TREATMENT AND REMEDIESWAYS OF TREATMENT AND REMEDIESWAYS OF TREATMENT AND REMEDIES

The first way of treatment for illnesses and death is spells of sorcerers-
“udaganki” – “algys”. Among the other remedies, known to inhabitants of
three countries is “immortality water”. According to “Olonkho” it was produced
from saps of different plants and from marrows of different birds and animals.

According to other data “immortality water” from the lake of the upper
world belonging to “White Old Lord” or to “Uot Jyuehyuegyuei”.

More used remedy for “aiyy aimaga” and uraankhai-Yakuts is a medicine
produced from dairy products — “yuryung ilge” or “aragas ilge”. This remedy
refreshed and restored strengths of the person who was tired and exhausted
because of fight.

“Abaahy aimaga” from the upper and lower worlds possessed a magic
power to heal the wounds by saliva. “Abaahy aimaga” also had “death water”
destroying a live organism.

Still there is the legend about existence of “grass of power”. If to draw
out the grass by teeth without breaking it and without breaking off its roots, it
gives extraordinary force to a human body.

According to the legend this grass is known by a falcon. If strong and
tightly to hammer a hollow on a tree where there is egg of the falcon in a nest,
the bird brings “grass of power” and with one blow breaks out a stopper.

If right there to find this grass it is possible to receive a big power.
In “Olonkho” and so far at ear illness people apply bile of a partridge or

a raven as medicine. Probably, the grass of power, a partridge and a raven
belong to those elements, from saps, marrows and bile of which “immortality
water” was made.
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DEFINITION OF “BIIS UUHA”DEFINITION OF “BIIS UUHA”DEFINITION OF “BIIS UUHA”DEFINITION OF “BIIS UUHA”DEFINITION OF “BIIS UUHA”

The concept “biis uuha” appears from the moment of creation of three
countries or three worlds, as an idea of unification of tribes related by origin
and languages.

The concept “biis uuha” not only makes definition about an origin of
tribes, but it coincides with emergence of patriarchy. Therefore, “biis uuha” is
a concept of the nation as highest public formation.

“Biis uuha” consists of several tribes related by language and an origin.
And the idea of a tribe is connected with concept about a family and a
community expression of which is a power of a head of the family.

One concept about “iye uuha”, i.e. about a parent clan remained from
matriarchy. At patriarchy “iye uuha” – maternal  clan – united several “aga
uuha”, i.e. fatherly clans. It testifies that at matriarchy “iye uuha” was a
higher formation than a clan, a tribe formation with mother ancestor uniting
gradually from year to year by tribal communities at what each mother of a
family community was ranked to structure of the first community ancestor.

In matriarchy we have the concept “iye uuha”, there is no the concept
“biis uuha” . The concept “biis” is an idea of the tribe consisting of several
communities by origin (“uus”).

At the heart of concept, both “iye uuha” and “aga uuha” (maternal clan
ad paternal clan) lies one blood of origin.

With the advent of patriarchy, with establishment of concept of a tribe
already there is wider concept “ujuor” and “iymakh”, i.e. tribe co-relationship.

CUSTOMS AND MORALS IN THE HEROIC ERACUSTOMS AND MORALS IN THE HEROIC ERACUSTOMS AND MORALS IN THE HEROIC ERACUSTOMS AND MORALS IN THE HEROIC ERACUSTOMS AND MORALS IN THE HEROIC ERA

In the heroic era the revenge is established custom of uraankhai-Yakuts
and related nationalities “aiyy aimaga”. The revenge for murder, kidnapping
of women, and also for an insult is the sacred business approved and supported
by a tribe.

The avenger prefers death to a shame of retreat or the compulsory peace
with the athlete of “abaahy aimaga”.

Hospitality and kindliness are the general phenomenon, and arrogance,
haughtiness are condemned.

Any free person can ask in marriage to the daughter of eminent people as
the marriage results from feats in competitions and fights. In ancient marriage
the property status of the groom has no value. The new family, a new household
in the majority of cases are based on a share of the woman allocated to her by
the relatives. Younger sons stay in a yurt of relatives while elder sons always set
up on their own. An interesting fact is that first-born sons and daughters are
loved use exclusively by their relatives love, while younger sons remain in
neglect. This phenomenon can be explained that the first-born son first begins
the life, the feats, announcing his origin, relatives, and also the first gets the
yurt with a household, the first gives posterity. Married daughters become
mothers of the new generation obliged by the birth to continue life and blood
of the father and mother of their mothers.

Usually neglected sons become the strongest. They are brought up in the
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worst conditions: they sleep on garbage behind a small fire-place, eat scraps,
they are badly dressed, and sometimes tens years can’t rise. Only having reached
the due term, they leave for feats and fight.

In all periods of “Olonkho” a husband and a wife live in a full consent
and peace, and the woman always takes priority in the house, the man always
submits to authority of the woman. When it is necessary to give names to
children going to competitions, the father voluntary concedes this duty to the
wife saying: “You carried them in the womb and gave birth to them in torments
and blood, give them names!”

The husband and the wife divide only in one case. At an assessment of the
groom of the daughter, the old man speaks: “For present young generation the
groom of our daughter is quite representative, but he is a little lower and little
thinner than I was at his age”. The old woman says: “The groom of our
daughter is much more representative than you when you were my groom and
is much taller. The groom is good!” The old man, having flown into a rage,
catches a cane, but the dispute is always resolved peacefully.

The condemnation of arrogance and conceit is especially brightly described
in “Olonkho” when the bride should choose to a groom from equal by power
heroes; in this case she always chooses not haughty and from uraankhai-Yakut.

The inhospitable person always reproached: “Not for the sake of an
entertainment we came here; we came here to get acquainted with you, as
with the person, as with the hero. It is find out that your avarice, miserliness
deprived your human dignity”.

Guests always meet with salutatory kymys and only after that conversation
begins.

The father and mother turn away from children who have undergone to a
damnation and “kyraman” and if who helps them is women — mother or
sister. Damnation and disposal removal from «êûðàìàí» is, maybe, expiated
by suffering and feats.
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