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M.A. OAYHCKUN O AKYTCKOM 3MNOCE

B 1927 rony Ilnaton AnexceeBuu OliyHckuit (CieniioB) — Bbla-
IOIIUICS TOCYAAPCTBEHHBIN U OOIIECTBEHHBIN AedaTeNb AKyTuu, nuca-
T€JIb, ONUH U3 [IyOOKUX 3HATOKOB SIKYTCKOTO (hOJIBKIIOPA, OJIOHXOCYT
(ckazutenb) — B «COOpHUKE TPYIOB UCCIIEI0BaTeIbCKOTo 0b1ecTBa «Caxa
KACKWIS» OITyOJIMKOBAJI OOJIBLIYIO CTaThIO «SKyTCKME CKa3KU (OJIOHXO),
ee CIOXeT U comepxkaHue». CTaThs BbI3Bajla OTPOMHBIN HHTEPEC CPEIH
OOI1IECTBEHHOCTH, B HEM BIIepBbIe TTocie padoT M.A. Xynasakosa, B.JL.
CepoleBCKOTo ¥ HEKOTOPBIX APYTUX ObLTO TIPEATIPUHSTO CIIEITMATbHOE
HCCIIEOBAHUE OJIOHXO, €r0 COMepPXKaHUs U CI0KeToB. Ee 0co0eHHOCTh
COCTOMT B TOM, UTO OHA ObLIa HaIlCaHa MPUPOIHBIM 3HATOKOM OJIOHXO,
[JTYOOKO ¥ TOHKO TTOHUMAIOIIMM BCE, YTO CBSI3aHO C SIIMYECKUM HacJe-
JeM ponHoro Hapozaa. Yl moToMy cTaThsl MpeACTaBiIsieT OrPOMHbIN MH-
Tepec I U3YYEHUS OJHOTO U3 CAMBIX YHUKAJIBHBIX XXaHPOB YCTHOTO
HapOIHOTO TBOPYECTBA — OJIOHXO, BOOPABIIETO B CE0ST BCE MUPOCO3EP-
LIAHUE JPEBHUX NPEAKOB SIKYTOB, UCTIBITABUINX B CBOEM UCTOPUIECKOM
Pa3BUTUM CaMbl€ CUJIbHBIE TTOTPSICEHUS Y BBI3OBBI CYBOBI, TIPEXKIIE YEM
onacThb B AKYyTUIO — COBPEMEHHYIO TEPPUTOPHUIO CBOETO OOUTAHUS.

IlonsarHo, uto B 101 cBsi3u I1.A. OityHCKMiT 0OpaTHII CBOE BHU-
MaHUe Ha Ipo0JieMy ITPOMCXOXKICHUS 0JIOHX0, HE OTPBIBAsI €ro OT 00-
1Iel Mpo0OJIeMBl THOTeHE3a caMuX SIKYTOB. CyTh €ro MHEHUSI T10 JaH-
HOMY BOITPOCY COCTOUT B YTBEPXKICHUU, YTO OJIOHXO MOSIBIJIOCH TOT/IA,
KOT/Ia MPEAKU SIKYTOB CTOJKHYJIUCH C BOTHAMM BpEMEH «TaTapCKOro 1
MOHTOJILCKOTO HailecTBusl Ha Kutaii», T.e. ¢ BoifHamMu BpeMeH YuH-
TUC-XaHa Ha 3eMJie MOHTOJIOB U OypsT. B HacTosiee BpeMs HayKa AaeT
WHOE pellIeHUe UCTOPUIECKOTO BPEMEHU MPOUCXOXKACHUS SIKYTCKOTO Te-
pouryeckoro amoca, Ho 3aciyra I1.A. OilyHCKOro COCTOUT B TOM, YTO OH
OJTHUM U3 TIEPBBIX MOCTABWJI 3Ty MPOOIEMY KaK HAyYHYIO U, YTO OYEHb
WHTEPECHO, PACCMATPUBAJ OJIOHXO KaK BAKHEUIITAIN UCTOPUIECKUIA UC-
TOYHUK T U3YICHUST IIPOOIEMBI IIPOUCXOXKICHUS SIKYTCKOTO 3THOCA.

CTatbsl CBUACTEILCTBYET O TOM, 4TO I1.A. OlfyHCKWIA 3HAT OYSHD
MHOTO OJIOHXO M €TO OIIMCaHMe CONEPKaHMUS U CIOKETOB OJIOHXO Mpe-
CTaBJISIET CO0O0I 00OOIIEHHBIN B3NS Ha SIKYTCKUI 3110C, ITOTOMY BBI-
BOZIBI ¥ HAOJTIOZEHNSI aBTOPA OTJIMYAIOTCS BBICOKUM ITPoGheCcCrOHaIn3-
MOM U COXPAHSIIOT CBO€ HayYHO-UCCIe0BATEIbCKOE 3HAUYEHUE 110 Ha-
crosiiiee BpeMsi. OH UCCeNOoBal «A3HYTPU» IMUPOKUI KPYT BOIIPOCOB,
XapaKTEPU3YIOIINX OJIOHXO KaK 0COOBII KaHP YCTHOTO HAPOJAHOTO TBOP-
YeCTBA: KOCMOTOHWYECKUE MPEACTABIICHUS], STHO-TEHEATIOTMIECKUE TIPEI-
CTaBJICHUSI, BOIIPOCHI CEMbU U Opaka, Mpa3IHeCcTBa, TOCTCIIPUUMCTBO,
KYJIbTOBBIE OOBIYAU, MOPAJIb U HPABCTBEHHOCTh, HAPOAHAS MEAUIIAHA,
rorpe0abHBIE OOBIYaN, PEJIMTO3HBIC BEPOBAHMS, MAaTEPHATbHAST KyJTh-
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Typa, TPaJULIMOHHBIE MOCTPOWKHM, TOMAIIHAS YyTBaph U OPYIUS TpyAda U OXOTHI,
pEMECIIEHHBIE 3aHSTHS, METPOJIOTMIYECKUE U XPOHOJIOTMYECKUE TIPEICTABIEHUS U T.1I.
IT.A. OityHCKUIT HAXOIUT B OJIOHXO U Ty MHMOPMAITUIO, KOTOPasi CBUAECTEILCTBYET O
XapaKTepe COLUAIBLHOIO CTPOSI APEBHUX SIKYTOB, O POTOBBIX U TIMYHBIX OTHOILLICHU -
X, 0 padbcTse u T.1. Hempexopsiiiiee 3HaUeHUE UMEET XapaKTePUCTUKA TEPMUHOB U
TIOHSITUI, COAEPKAIIUXCS B OJIOHXO.

HckmounTtenbHO TIy0OKoe 3HaHNe ¥ TTIOHMMaHWe TIPUPOIBI SIKYTCKOTO 3110ca,
€T0 «HEM3MEPUMOTO» KYJIETYPHO-UCTOPIMUECKOTO 3HAYEHUS — BOT, UYTO MBI HAXOANM
B nmyosimkyemoii ctatee I1.A. OliyHckoro. Ero HaOI0eHrs O TOM, YTO B OJIOHXO
OTpaxkeHO «MHPOBO33pEHUE APEBHETO SIKYTa», YTO «OHO € OCBeIllaeT HaM U BeCh
JIPEBHUI TIEpUOJ XKU3HU SKyTa» HABCET/Ia BOILIUIO B aHHAJIBI SIKYTCKOTO 3IIOCOBEIE-
HUS.

Penxomnnernst «COopHMKa TPYIOB UCCIEAOBATENBCKOTO 001IecTBa «Caxa K3CKU-
J19» oTMeTwna, yro I1.A. ONyHCKUI B CTaThe «HE CTApajICs BBIIOJHUThH BCE TE
TpeOOBaHMSI, KOTOPBIE TTPEABSIBIIIOTCS K HAyIHBIM MaTepraiaM», TIPaBWIbLHO yKa3a-
JIa, 4TO «CTaThsl JAET TAK MHOTO HOBOTO M IIEHHOTO B HAYYHOM OTHOILIEHUU, YTO
HECOMHEHHO ITOCTYXUT HEMAJIBIM BKJIAIOM B JAEJIO U3YYECHUS SIKYyTCKOTO HApOAa».
BwMmecrte ¢ TeM, HEKOTOpPBIE €ro HabII0ACHUS YaCTHOTO XapakTepa, cHOpMyIUpoOBaH-
HbIe Ha ypoBHE HayKu 20-x ronoB XX BeKa, yCTapesid U He BIIUCHIBAIOTCS B COBPE-
MEHHBIE HayJHbIE MPECTABIIEHNUS, HO OT 3TOTO CTaThsi HU KOUM 00pa3oM He CTpaiaeT.

Koneuno xe, I1.A. OityHCKMIi OCTaBUII ¥ IPYTHE MBICIH O SIKYTCKOM 3I10CE —
OJIOHXO, O YeM MOXXHO OBLTO OBl TOBOPUTH CIIEITUAIBHO B IPYTOM ciIydae. 31ech Ke
MBI OOpaTUIM BHUMaHHUE Ha OHY €r0 CTaThlo, MOJIOXUBIIYI0 HAYaJI0 HAYYHOMY
HU3YYEHUIO SIKYTCKOTO 3110Ca U CBUAETEIBCTBYIONIYIO O IIIMPOTE €r0 3CTETUIECKOTO
kpyro3opa. OH TIyOOKO BepuJI B HEMCUYEPIaeMblil JyXOBHBIN MOTEHIMAT OJIOHXO,
YTO OTPAXKEHO B €r0 FTeHUAIbHOM TBOpeHUU — ojioHxo «Hiopryn bootyp Crpemu-
TeJIbHBIN». OH BBICTYNIAT U B POJIM HEMCTOBOIO 3alIUTHUKA OT IPUMUTUBHBIX HaIla-
JIOK OKOJIOJIUTEPATYPHBIX CIIEKYJISTHTOB Ha OJIOHXO. Pa3MBbIIUISAS 0 OECCMEPTUU SIKYT-
ckoro repoundeckoro smoca, [1.A. OifyHCKUIT ONTUMUCTUIECKU YTBEpXAATL: « MBI
CIIOCOOHBI OyieM AaTh TUTAHTOB B OyIOyLIEM, €CJIU OBJIAIECEM JIMTEPATYPHBIM Ha-
CJIEZICTBOM TaKWX MUPOBBIX UMEH, Kak ['omep, @upnoycu, PycraBenu, co3maBmmx
BEJIMKME TTI0AMbI, OJIM3KK1E HallleMy HapOITHOMY O0raThIpcKoMy 3mocy». Ilnaton Anek-
CeeBUY KaK HUKTO JPYToif TOHUMAJ ODIIeUeIOBeUeCKYIO TIPUPOY OJIOHXO, €TO Beu-
HBIE XYTOXECTBEHHBIE IIEHHOCTH.

Hupexrop HUM Omnonxo, a.u.H., npodeccop B.H. NBaHos
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OPEBHUN AKYT — “YPAAH XA CAXA”

«Caxa» — Ha3BaHUE IUIEMEHU, «ypaaHXail» ynmoTpeosieTcs
BO BCEX MpeJaHUsIX TepOMUYECKOro dIioca JIMIbh Kak IMPO3BUIIE,
JAHHOE BOWHCTBEHHOMY M CMEJIOMY IUIEMEHU. DTO MOITBEPX-
JAeTCs 1 TeM, YTO SIKYThI HE CUMTAIOT Ce0sI TIOTOMKAMM TUIEMEHU
«ypaaHxait», T.e. «ypaaHxail ounuc yyha», win «ypaamxait yyha».
Tonpko ynuBIEHHBIE YbEW JTMOO CMEIOCTBIO WU YHATBIO, SIKY-
ThI BockiuialoT: «0o, ypaanxainap, ogosiopl», T.e. «<Hy 1 6e3ym-
IBI, CMeEJIbYaKu!».

AKyTHI, yiienime U3 Toi TEPPUTOPUH, KOTOPYIO 3aHUMAIIA
B 3II0XY «OJOHXO0», TIOTAaB B HBIHEIIHIOW KyTHIO, I1e He ObLIOo
POACTBEHHBIX UM II0 KPOBU U SI3BIKY HApPOTHOCTEH, CTald CUU-
TaTh ce0sI «caxa OMYyK», T.e. «SIKYTCKUU Hapo».

Tepputopuio, KOTOPYIO SIKYThl C€lYac 3aHUMAIOT, HYXXHO
CUMTaTh HE BTOPOW pOAMHON, a TpeThell. OCHOBAaHUEM TaKOIO
YTBEpXKAEHUS SBISIeTCS: 1) 9TO SIKYyTHI CUMTAIOT CBOE IIPOWUC-
XoxaeHue ot «ypyH Aap ToitoH ommhun yyhyrran», T. e. u3
«utemenu besoro IIpecrapenoro I'ocrmoguHa». Bo Bcex «olloHX0»
MBI BCTPEYAEM TOJIBKO YTO YCTAHOBUBIIMICS MaTpuapxar, KOraa
ele cielbl MaTpuapxara UMEIOTCS M YXXUBAIOTCS C IMarpuapxa-
toM. OTCIOIa BBIBOJ, UTO «ypaaHXall caxa» — JpeBHME SIKYThI
MaTpuapxaT 1 €To 3aplo JOJDKHBI ObLUIM TPOUTH BMECTE CO BCEMU
KPOBHOPOJICTBEHHBIMU TIJIEMEHAMMU; 2) APEBHUE SIKYThl CUATAIOT
ce0s1 3aCEJIEHHBIMUA Ha TEPPUTOPUIO CPENHEN CTPAHBI, T.€. CPEM-
HEero Mupa, Mpu CO3AaHUU TPeX CTpaH, T.e. TpeX MUPOB. 31eCh
MBI 3aCTaeM MarpuapxaT ¢ OCTaTKaMMu MmaTpuapxata. ['epoudec-
KWI 310C, 310Xa OJIOHX0, HAUMHAETCsI ¢ TlaTpuapxara Ha cpef-
HEM MUpPE U KOHYAETCS YXOAOM SKYTOB OTTYHA.

NMPEACTABJIEHUE APEBHEIO AKYTA O MWUPE

JpeBHUI SKyT BCEICHHYIO IpPEACTaBIsSIeT KaK OBl COCTOSI-
el M3 3eMJIM — <«CHUpP», COJHIIA — <«KYH», JYHB — <«bIi» U
3Be31] — «cyhaycTtap». [loaToMy MUp OH JeIWUT Ha JBE YacCTHU:
3emiss — «cup» 1 Hebo — «xammaan». Takoe neneHue Mupa Ha
IBe JacTy, Ha 3emiao u HeGo, mmpu IosIBIIeHUMM HApPOIHOIO CJIO-
BECHOI'O TBOPYECTBA IIPUHUMAET HOBYIO (opMy: 3eMJIsI CTaHO-
BUTCS cpefHUM MupoMm, HeGo — BepXHMM, a TPETbUM SIBIISIETCS
HICKHUMA Mup. OCHOBAaHUEM HOBOTO IIPEICTABICHUS O MUPE SIBU-
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JIOCh TIpEAAaHNE O BOWHE, OKOHUMBIIEHCS CO3MAHUEM TPEX MUPOB, T.€. pPa3-
JeJICHEeM BCEJIIEHHONM MEXIy TpeMs COI3HBIMU OOBEAMHEHUSIMH IUIEMEH,
Ha BEPXHIOK, CPEHIO U HUXKHIOK CTpaHbl. [103TOMYy TpEACTaBICHUE SKY-
Ta BpeMeH MaTpuapxara O MUpE II0 aHaJloTMM (CO3MaHME TPeX CTpaH) CTajo
yXe MpeACcTaBICHUEM SKyTa 3II0XM MaTpuapxarta O TPeX MUpax.

JpeBHUI SIKyT — «ypaaHXxail caxa» CUMTaeT BEPXHUI MUP COCTOSIINM
M3 JEBSATU HEOECHBIX IIPOCTPAHCTB, WM M3 AEBATU HeOeCHBIX cTpaH. M3
HUX TPUA HVDKHUE CTPAHBI, 3aJIETAIOIINE OT CPEIHETO MUpa Ha IOr0-BOCTOK,
OTJIMYAIOTCS TEIUIBIM KJIMMATOM, SIPKMM M HUKOTJA HE 3aXOMSIIUM COJIH-
meM 1 OoraToil BEYHO-3€JICHOM pPacTUTENIbHOCTBIO. IIITh HEOECHBIX CTpaH,
3aJIeTalolIMX OT CPEIHEr0 MUpa Ha I0T0-3amal U CEBEpO-3amal, OTIMYAOTCS
XOJIOMHBIM U CBHIPHIM KJIMMAaTOM, TYMaHHBIM HEOOM W CKYIHOW pacTUTEJb-
HOCThI0. BepxHsist, meBsiTass HeOecHasl CTpaHa, KaK KOHEIl M IIOJIOC MUpa,
OTJIMYAETCS OCOOEHHO CYpOBBIM KJIMMAaTOM, 0€3 BCSIKON pPacTUTEIbHOCTH,
JIEASTHBIM JIbIXaHueM, TyMaHHBIM HeOoM. CoJHIlE M JiyHa CBETIT TYCKIIO,
Io4yeMy He JaloT pe3KUX CBETOBBIX KOHTPACTOB, KaXyTCs MOJIYOJIMKaMU. DTO
— CTpaHa Mpaka U TCHM.

Hixuuii Mup OTIMYaeTCSI OT CPETHEro XOJOOHBIM U CHIPHIM KJIMMa-
ToM. CoOJIHIIE M JyHa 3[E€Ch TaKXKe HE HAlOT ITOJHOTO CBETa, IMOTOMY HE0O
TOX0XEe Ha HEIOBApPEHHYIO YXy. 3[eCh BEUHBIM MpaK U TyMaH. TOJBKO TOT
Kpai, KOTOPBI COIPUKACAETCS CO CPEIHUM MHPOM, OTJIMYAETCS CXOICTBOM
co cpemHUM MupoM. HuxHuit Mup HaxomwTcsi BHU3Y, Ha ceBepe. HOXHBIN
Kpai, CONPHUKACAIOUIMICSI CO CPEIHUM MHUPOM, OIIMCBIBACTCS, KaK CTpaHa
JISITYIIEK, SIIEPUI] U XYKOB.

CpenHuii MUp HaxXOJWUTCS MEXAY BEPXHUM M HUXKXHUM MHUpaMu, 3[€Ch
KIuMaT yMepeHHbIN. EcTh mocTaTodyHasi, couHasl pacTUTeIbHOCTb. CoHIIe
SICHOE, OHO 3aXOAUT M BOCXOIWT. 3UMY Y3HAIOT I10 CHETYy (TOYHEe MO WHEIO).
BocrouHas cTpaHa cpenHEero Mupa, 3ajierarliasi K BOCTOYHBIM CTpaHaM BepX-
HEro MHpa, OTAUYAECTCS TEIUIBIM KJIMMaTOM, BEUHO3EJIEHOW pacTUTEIBHOC-
ThIO, SIPKMM U HE 3aXOJSIIUM COJIHIIEM. 3IeCh PaCTUTEIbHOCTh HE UCIIbITAIA
Ha ceOe ruOebHBIX MEeUCTBUIA 3aMOPO3KOB. 31AeCh-TO OBLI MOCEJIEH MEePBHIA
SIKYyT — «ypaaH'xayl caxar.

NPEAAHUE O CO3OAHUUN TPEX MUPOB
NN Ob OBPASOBAHWN TPEX CTPAH

Kak MOXHO 3aKIIIOUUTh U3 SIKYTCKUX CKa30K, BHAYAJIE BIOXU «OJIOHXO»
OBLUTO TpU BEIUKUX OOBEIMHEHUS TUIEMEH, T.€. «YC yiayy ouuc yyhas. Ilep-
BO€ OOBECAMHEHME TIEMEH HA3bIBAJIOCh «YC KUHC TUPHUT? 6JUTYPraIa3X 03p-
rhamasx, ypyH Aap Toiion O6umhuH yyha», T.e. «O0ObeauHeHUE ILIEMEH
IIpecrapenoro benoro I'ocriogrHa, HOCSIIETO IIAIIKY C BEPXOM U3 TPEX CO-
OONMMHBIX WIKYyp». BTOpoe oObemMHEHWE IUIEMEH HAa3BIBAIOCH. «YopaalaH
vhyytyyp, Vayyryitap Yiyy Toiton 6unhun yyha», T.e. «O0beauHeHUE TIIE-
MEH BO THeBe 3aabixaroierocs, Bozsennuaemoro Bemukoro I'ocroguHar.
Tperbe oOBemMHEHME IUIEMEH HA3BIBAJIIOCH: «ApOagahbIH OYpPYMMYTYHSH
yecka330uT, Anmbapxaiimaax ApcaH Jlyonaii ourhunH yyha», T.e. «O0benmHe-
HUE IIJIEMEH 3a4aTOT0 BO YpPEeBE MaTepu 3aBEPHYTHIM B CBOIO PBAHKY IIyOy
benoBoro, CmibHoro Apcana». MHorma «Apcan Jlyosaii» HasbiBaioT «byop
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Mananait» wm «JIyo-Xaan ToiloH», T.e. «bemoBbiii, CHWIBHBIIT ApcaH» «C
3eMJISTHOM TracThio», «l'ocrioguH JIyo-KpoBaBbiii».

DTU TpU BENUKUX OOBEAWHEHUS IIJIEMEH CTOJKHYJIWUCH OJHAXALl Ha
TOYBE OOJIaaHUS JIYJIIUMU CTPAaHAMM MHUpPA (IO 3TOTO OHU XKWJIA CMEIIAH-
HO, He 3aHMMasl Oompee/ieHHON TeppuTopun). BoitHa Mo JaHHBIM «OJOHXO»
ObUIa cTpalllHasli U yrnopHasi. BriepBble OHa pa3ropesiach Ha BEPXHEM MUPE.
OT TOTpsICEHUI ATOI BOMHBI, OT €€ Pa3pyIlIUTeIbHBIX JeUCTBUN IPOXKAIA U
METAJIUCh BCE TPU MUPA, BCIECICTBUU YErO HA BEPXHEM MUpE JIEBATAs He-
OecHasl cTpaHa, IbUIasi CMHUM OTHEM, CTOHYIIAs OT JIEASTHBIX MeTelell 1
Oypu, TiepeBepHyJIach U oOpazoBaja CTpaHy I0XKHOTO TOJII0ca, CTpaHy cTpaxa
u OencTBUil, Mpaka 1 371a. Tak obpa3oBajcsd MUpP BEYHOW pacIpH, «BEPTIIS-
BBII, KaK BUXPb, KaK OIHOIJIa3bIi pa300THUK, KOCHIM B3IJISIZIOM BCMaTPUBAO-
IANACH B CPEIHUI MUD».

Hwxuuit Mup, 3agpoxaB, KaK OepecTsHas ITOcyma C BOIOU, IbLIas B
OTHe, MOJOOHBIM TOPSILE cepe, CO CTOHOM TEPEBEPHYJICS BEPXOM BHU3 U
00pa30BaJl CTPaHy CEBEPHOTO MOJIIOCA, CTPaHy HEU30BIBHBIX CTPACTE U yap,
cTpaHy OeAcTBuii 1 31a. Tak oOpa3oBajach IMPEHUCIIONHSIS, CTpaHa 3USIOIINX
MpOIAacTeit, T.€. «IbeJIOPY YTYI3H».

Bce tTpu Mmpa, oKyTaHHBIE MpPAaKOM, OCBEIIIEHHBIE 3apeBOM IIOXKApOB,
CTOHAJIA, UCTEeKAsl KPOBbIO, KaK XXWBbIE CYIIeCTBA. bauU3uiics KOHEI MUpa.

Bce Tpu BolomolMEe CTOPOHBI, OyIy4M HEUCTPEOMMBIMHU B CBOEH OOpPB-
0e, TeM caMbIM CTaBWJIM BCEJICHHYIO MOJ YyTPO3y OKOHYATEJIbHOTO pa3pyliie-
HUS, U TIOTOMY, KOTJ2 OHUA PacKaJeHHbIE OKYHYJIUCh B MOpE, a 3aT€M BbI-
HBIPHYJIY CO JTHA, TO MOPEIIIM KOHUYUTh 00ph0y MUPOM. 3aKITIOUNIN «KWH -
KMHUHP KUAH XajlaaH YJIyy yOT ObYYJIYH», T.€. «OT3BIBAIOIIErocs Oecrpe-
JETBHOTO IIIAPOKOro Heba Benmkuit OTHEHHBIA Cyl» W pacIpeacauin MeX-
Iy cO0010 BCIO BCEJIEHHYIO, CO3[]aB TP MUpA.

Bce Gecunciennsle miemeHa «lIpecrapenoro bemoro I'ocmommHa» 3a-
CeJIMJIMCh Ha TpeX HUXHMX CTpaHax BEPXHEro Mupa; Bce IieMeHa «Bosse-
nuyaemoro Benukoro crapuia», B yuciie 39 1uieMeH, 3aceIINCh Ha IIeCTU
BEpXHUX IOTO-3aMaJHBIX M CEBEepO-3allaHbIX CTpaHax BEPXHETO MUpa; BCe
mwiemeHa «begoBoro, CunbHoro Crapna», B uncie 36 IDIEMEH, 3aCe/IMINCh
Ha HWKHEM MHpe, I1e 3USIONIasl IPEUCIIONHSSI cTaja CIYKUTh UM HETIPUC-
TYIHOIO TBepiAbIHEe. C 3TOro MOMEHTa - MOMEHTa pasiejia Mupa Ha TpU
CTpaHbl — HAYMHAETCS TePOMUYECKasT ITMOXA «OJOHXO» — 3IM0Xa JPEBHETO
SKyTa-«ypaaHxai caxa». TOJIBKO C 3TOr0 MOMEHTAa HAYMHAETCSI M €ro Mpe.-
CTaBJIEHUE O JOOPBIX M 3JIbIX Hayajax.

3ACEJIEHUE CPEAHErO MUPA

IIpu 3aki0o9eHU MUPHOTO TOTOBOPA, MJIsSI HAOJMIOMEHWMS 32 €r0 BBITIOJ-
HEHHEM BOIOIOIMMK CTOPOHAMHM, OBUIM M30paHBI AOJDKHOCTHBIC JIMIIA JIJIST
BceX Tpex MUpoB. IlepBbIMU M3 HUX yroMmMuHarTcd YuHru3-xaH (YbIHBIC
xaaH). OnxyH-xaH (OnyH xaad) u I'ocmogun Ixxunra ([bbUTiEa TOWOH), TIpU
yeM MX (QYHKIWHU CIMBAIOTCS, BCE OTHM JIMIA ITOYTH OJHO U TO Xe. DTO
MOXeT OBITh OOBSICHEHO TeM, YTO OHM OBLIM ONWH 3a APYTUM XaHaMU U
nociaegnuMm Obul Jxuira. B «omorxo» Ooiiee Bcex Bcrpedaercs Jlxkuira,
KaK paclopsauTeIbHas M MCIIOJTHUTENbHAS BJIAcTh Ha Tpex Mmupax. JpeB-

11
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HUM SIKyT CUMTAI UX MpoUcXonsaimumu u3 1iemeH «benoro Ilpecrtapenoro
Crapmnar. I1uciiom Ha Tpex Mupax ObLT M30paH «YoT JlbypaHTaailbl», TO €CTh
«Oronb JIXXypaHTasi»; OH IOJKeH ObITh OTHECEH K TieMeHaM «Bo3Benunyae-
moro Benukoro I'ocmmomvHa», Tak Kak MMEHA HAYMHAIOIIUAECSI OT «yOT» —
«OTOHb» SIBJITIOTCSI MMEHAaMM, MUMEHHO, 3JIbIX Hadajl. DTO HAl0 OTMETUTb,
TaK KakK MEPBBIM I'PaMOTHBIM JIMIIOM SIBJISIETCSI ChIH 3JIOTO Hayasa, U3 BepX-
Hero mupa, - (BO3MOXHO W M3 HIXKHErOo MHupa), YTO yKa3blBaeT Ha Oosee
BBICOKYIO KYJBTYPHOCTh JAPEBHUX «ypaaH'Xxail caxa» Iepeln APYruMU IiiemMe-
HaMH.

Bce Tpy Hanuu mpuIUIA K €IUHOTIACHOMY DPEIIEHMIO 3aCeUTh Cpell-
HUM MUp TPUALATHIO MSTHIO ITIEMEHAMM «OTyT OM3C Ouurc yyha», B 4mcie
KOTOPBIX ObUT IPEBHUM SIKYT (OYEBUIHO, OJHO TUIEMSI), SIBJISTIOIIMIACS MJIaf-
mmM cbiHOM <«besoro Ilpecrapenoro I'ocrioguHa». OH HaspiBajicsa «TyeH?
Monon TooH», XkeHa ero «Kyc XaHBUl XOTyH».

Bce xe ocTasibHbIE TOKHBI OBITH OTHECEHBI K JPYTMM HAIlUsIM U3 Bep-
XHET0 W HUXHEro MUPOB. DTU IUIEMEHa, Kak OoJyiee KyJIbTYpHBIE, Ooiee
oce/lJIble, YeM JpeBHUE SIKYThl, UMEHHO U SIBUJIUCH B CPEIHUNW MUP B JIMIIE
«AY9W», T.€. TYXOB, TIOKPOBUTENEN PAa3HBIX OTpaciell XO34HUCTBa U MPOMbBIC-
JioB. TTokpoBUTENH OTHS, «YOT UUYNTI», SBJISIETCSI CTApIINM ChIHOM «Bo3Be-
mmaaeMoro Benukoro I'ocmonuHa», n3 BepxHero Mupa. IlepBrblii Ky3Hell IIpo-
WCXOAUT M3 HIDKHEro Mmpa, u3 mieMeH «bemooro, CmibHoro Crapmar,
JIyo Kposasoro.

B BepxHeM Mupe XO3SKWCTBO OCHOBAHO WCKIIIOUUTEIBHO HAa KOHHOM
CKOTE; B HIDKHEM MHMpE — TOJbKO Ha pOraTOM CKOTE, a B CpeJHEeM — Ha
KOHHOM U poratoM. [To3ToMy 371bIM HadajlaM BEPXHETO MUpA KUTEIU CPE-
HEro MHUpa MPUHOCIT B XEPTBY TOJBKO KOHHBIN CKOT. B TiepByio odepenn,
XKepeOblla MacTu — «Kak 06epe30BbIii KoJI» ¢ 6eJI0I0 MIEPCThI0 Hall KOTIbITAMU,
«KaK JepXaluii Ha 3y0ax MOIEpEK CBIPBIE JIETKUE», C KPACHO-JIETOYHOTO
1BeTa ry0oi, ¢ KOCo-0ejioil MOJIOCKOW Ha MOopje, CluHe UM 00Kax B Tpex
MecTax ¢ OeJbIMM TOJIOCKAMM, KPACHOIIETUM, T.€. «XaThIH TOhOKO KypIyK
OahbIppacTaax TyliaxTraax», «CMMKA¥ TBIHAHBI Tyopa YOMIYT KypAyK KbIhbLI
M2JIJIbAH TyMycTaax», «0ajlaii MaHaac CUpIUAIIX», «YC CUPUHIH TyoC ajia
IbYNYHH29X aTHIBIP CHIITHI».

3J16IM HavYaIaM HVDKHETO MUpPa CPEAHUN MUP IPUHOCHUT B KEPTBY TOJIBKO
porartslii cKoT. B TiepByto odepenb, MOPOAY MAacTU «ACCUHSI-TIECTPHI» WA
«M3XKENTa-TIeCTPhIi», T.€. «kKYOX KYPAbYI'IC», MM «KyTrac Tapaax aThIbIP OFyC».
KoHHBIlI CKOT cpegHero Myupa HaXoAUTCsl O] IIOKPOBUTEJILCTBOM BEPXHETO
mupa, B juiie «YoT [Ipehereii», a poraTelii CKOT — IIOJ TTOKPOBUTEIHLCTBOM
HIDKHETO MHpa B JIMIE «AWBIBINGIT XaaH XOTYH».

Omumb09YHO MpEACTABICHUE COBPEMEHHBIX «OJIOHXOhyTTap» (CKa30YHU-
KOB), KOT/Ia OHU 000MX MTOKPOBUTEJIEN OTHOCST IO MTPOUCXOXACHUIO K TIjIe-
MmeHaM «besoro Ilpecrapenoro I'ocmoguHa», Tak olmbaeTcs U AHIPOCOBA-
HoHoBa, xorma Bcex IyxoB (M44uM) oHa OTHOCUT K «bemomy Ilpecrapenomy
TocionuHy». DTO TIpeAcTaBieHUE HE COBIMANAeT C JAaHHBIMU IlIaMaHU3MA.
ITokpOBUTETBLHUILY POTraTOTO OKOTa 0€3 COMHEHUS CIEAyeT OTHECTH K IIe-
meHaMm «benoBoro, CuibHoro Crapiia», Tak Kak poraTblii CKOT MPOUCXOIUT
W3 HUXHETO MUpA, T.. SIBISIETCS XO3IUCTBOM IIEMEH, MOCEIWBIINUXCS B
HukHeM Mupe. «OJI0OHX0» BOCIIEBAET XO3SMCTBO CPEeHETO MUpPa 0ojiee MOIII-
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HBIM W IOBCTYIIUM, YEM XO341CTBa BCPXHETO M HMXKHEIO MHUPOB, KOTOPLIC
COCTAaBJICHBI TOJBKO M3 OJHOTO 3JIEMEHTA KaXKIIbINA.

NEPUOA MNOABNIEHUA «OJIOH XO»

BpeMst mosiBIeHUST «OJIOHX0» B BUZIC OTIEIBHBIX IIOBECTBOBAHMII O BOM-
Hax OJKHO OBITh OTHECEHO K BpEMEHaM TaTapCKOr0 M MOHTOJBCKOTO Ha-
mectBuid Ha Kurait. K uuciay atux BoiiH moikHa OBITh OTHECEHA M BOWHA,
NpuBeIIas K OOpa30BAHUIO TPEX HAIIMOHAIBHBIX €IWHUIL (B CKa3Ke TpeX
mupoB). M3bpanue YmHIrM3-xaHa TOCIIOAWHOM HaJ TPEeMsS MUPaMM BITOJIHE
COBIIafaeT ¢ IMOOeIHBIMM HalecTBUSIMM ero Ha Kurait, CpenHioo A3uio u
Poccutro.

HpeBHue aKytol, yuemmme n3 CpemHeil A3uu, 3acTajld 3TH BOWHBI Ha
TEPPUTOPUHU JAPEBHE-KUATAUCKON mMnepun. Yem OBLT BBI3BAH YXOI SIKYTOB
n3 CpemgHeit A3UM HEM3BECTHO, HO «OJIOH'XO» IIOBECTBYeT 00 3TOM, KakK 3a-
CeJIEHWE CPEHET0 MUpa B pe3yjIbTaTe BOUHBI, T.€. KAK BBIHYXIEHHYIO KOJIO-
Huzanuio. OueBuaHO, TieMeHa CpenHeit A3uu, XuByiue y rpanuil Kuraii-
CKOIf UMIIEpUU, TPUHUMAIIM y4acTUe B IMOXOJaX TaTap U MOHTOJIOB Ha KH-
Taickylo Tepputopuio. «OJIOHX0», MEXIY IIPOYMM, HE BBIAEISAET 0CO00 HU
Tarap, HU JPYTUX IUIEMEH M BCEX MX MpUUYMCIsIeT K IieMeHaMm «bemoro
IIpecrapenoro I'ocmoguHax.

C yxomom TaTap, ApeBHUE SIKYTHI HE B cUjax OBLIM yaepXKaThCs B IIpe-
Jieax 3aHATOU UMM TEPPUTOPUHU (MO cKa3kaM B CpeTHEM MUpE), U UM IpU-
IIJIOCh OTTYyAA YUATHU C OOJIBIIIMM YPOHOM, O UYeM OyIeT TOBOPUTHCS AAJIbIIIE.

«OnoHxo» 3acTaeT BeK Xeje3a Ha HOBOW TEeppUTOPUU APEBHUX SKYTOB,
IIIe B TIOJTHOM XOJy 3K€JI€3HbIe Opynusi OOpPLOBI, a TaKXKe, MEXIY IMPOYUM, U
cepedpo.

Penko BcTpedaeMble B «OJIOHXO» OpYIMSI OOPHOBI M3 KOCTU KMBOTHBIX
JIOJDKHBI OBITh OTHECEHBI K 0oJjiee apeBHeMY Iepuofdy, Hampumep, «Oiogoc
yHyoga Oateriiayiax Opo Tymnaaitax», T.e. «0oratelph Jutsa-Cupora ¢ 0aThl-
el u3 pedepHOil KocT». Momo/ible BOWHBI, OOTaThIpU U3 TIEMEHU <«ypaaH -
Xall caxa» emyT B3SThb JOCIEXW M BOOPYXKEHMUE K Ky3HEIaM, HaXOASIIUMCS
Ha CeBEPHOI I'paHUIIE CPEIHET0 MUPA, KyJa OHU MEPENIu BO BPeMs 3aKITI0-
YEeHUsS MUPHOTO JIOTOBOPA MEXIY TPEMSI BEIMKUMHU OOBEIMHEHUSMH ILIe-
MEH, OTKOJIOBIINCH OT IuieMeHu «bemoBoro, CuibHoro Crapiia», MOCEIUB-
IIIETOCSI HA HVDKHEM MUpE.

OTPAXEHUE CEMbWU N BPAKA

Droxa «OJIOHX0» SIBJISIETCSI 3TOXOU IMaTrpuapxarta, Hapsily ¢ KOTOPBIM
YKUBAIOTCS €llle OCTaTKu MaTpuapxara. CeMbsi OCHOBaHA Ha OJHOXEHCTBE U
OTHOMYXECTBE, CO CledaMM, OJHAKO, TPYNIOBOro Opaka M ABYXEHCTBA.
KeHIMHA 3MOXU «OJIOHXO» SIBJISIETCS] OOJIBIIIMM aBTOPUTETOM B CEMbE U
MOJIb3yeTCsI BBICOKMM yBaxkeHHeM. Bo Bcex Aemax ceMbd M XO3SiCTBa MHE-
HHU€ XEHIIMHBI (3(KeHBI XO03s51Ha) SIBJISICTCSI pellaloniiM. XO035MCTBO B 3IIOXY
«OJIOH'XO» BO BCEX CIIy4asX SIBJISETCS MHAMBUIYAIbHBIM M OCHOBAHHBIM Ha
JIOJIe KEHIIMHBI, BBIJCJICHHOUN €if ee poaHbIMU. MyxXunHa — TjaBa CeMbU
UMeeT Opyausi OOpbObI, KOHS M IOPTY C HEOOXOAMMBIMM IMPUCTPONKAMU.

13
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TonpKo MiIafle CHIHOBBS (MJIM €IMHCTBEHHBIE) OCHOBBIBAIOT CBOE OTHEIb-
HOE XO3SMCTBO Ha JIBYX MCTOYHMKAX: Ha JOJIE KEHbI M UMYIIECTBE POIHBIX.

Bbpak 3akmouaercss BHe ceMbU M poaa. MoJomoil 4eaoBeK, JOCTUTIINM
OpayHOro BO3pacTa, €IeT UCKaTh cebe XKEeHY B JAaJbHHE MECTa, IPUYEM,
Opak 3akJIoyaeTcs ToTaa, KOTha XeHMX SIBJISIETCS MTOOeanTeIeM Ha COCTsI3a-
HUSX U B 0OSIX CO CBOMMU COIlEpHMKaMH. bpak ¢ BBIOpaHHOM IEBYIIKOM
SIBJISIETCS JUISI HETO BEHIIOM €T0 TepOMYECKMX MOABUTOB. J[OOBITAsT TaKuM
IyTeM K€Ha, IIPUHOCSIIAS K TOMY Xe, ¢ CO00If KOHHBII M pOraTblii CKOT, —
CTAaHOBUTCS BJIACTHOU XO3SMKOU, KOTOPOM ITOJUUHSIETCS MYX U C aBTOPHU-
TETOM KOTOpPOM CUMTAIOTCSI BCE B XO3siCTBE. B cKa3kax HHMIIE HM B OTHOM
cy4yae He YIIOMWHAETCS MPO BBIKYI HEBECTHI — «XaJIbIbIM». OTCIO/Ia BBIBO/I,
YTO «XaJIbIbIM» — SIBJIEHHWE IO3[HelIIero BpeMeHnn. Ha HavaipHyO CcTaguio
naTpuapxaTa 1 UHIMBUAYaJIbHOI CEMbM YKa3bIBAIOT M PEIKO BCTPEUAIOIINECS
CJeAbl IBYXXEHCTBA: Hampumep, ooratelpb «Mynaby bege», orer nByx 3Ha-
MEHUTHIX Oorarbipeit — «bahbiMHBBI baatsip» U «Dauk booTyp» nMen AByx
XKeH «YnaxaH AMbIbI Kbiblha» 1 «KbIipa AHBIBI KbIbIhay.

B panHIOI0 TTIOpY MaTpuapxaTa 3aMeJaloTCsl TaKKe CBEXWEe CIEAbl TPYII-
noBoro opaka. Hampumep, aBa pomgHbix 0paTta «Maitaxcut cusns Mins Xapa»
" «AWBIBINBIT cU9H? AJla Xapa» XEeHSTCS Ha IBYX POMHBIX CECTpaX, CecTpax
CITaCEHHOTO UMM OoraThips «AsitaH Yaxvyaxaii». B nanbHeiiiieM MHIMBUTYaTh-
HBII Opak cBoeoOpa3HO peOopMUpPYET 3TH OCTAaTKU TpyIIIoBoro opaka. Taxk,
Hampumep, Benumdaimmii 6orateipb «HbBypryH-booryp» XeHuTcs Ha KeH-
muHe-6oraTeipe «Kbibic HpypryH», Ha cecTpe CIIaCEHHOTO MM OOraThIpst
«Alibibl [IbypagacTaii», KOTOPBIA B CBOIO OYEpelb XKECHUTCSI HAa CECTpe mep-
Boro. B sToM Opake, XOTS U BIIOJIHE MHAWBUIYAIHLHOM, SIPKO OTpaxKaroTcCs
cenpl TPyHIoBoro Opaka. HapaBHe ¢ yMBIKaHMEM XEHIIWH, OYeHb PEIKU
cllydad YMBIKaHMUSI MYXUYMH XeHImmHaMmu. Ho Bce e ecTh M IOJOOHEBIE
ciaydan. Hampumep, ABe CECTphI-yAaraHKU — «YOJyMap» U «AWTBIP» CBOU-
MU BOJIIIEOCTBAMY YMBIKAIOT JABYX MYXXKYWH, COCTOSIIIIUX B Opake, OepyT X K
cebe B MyXbs. B mociaegHeM ciiyyae BUIHBI CIEObl MaTpHapxaTa.

UENOMYAPUE U AEBCTBEHHOCTb B 3MOXY “OJIOHXO”

Bo Bcex Tpex Mupax XEHIIIMHA B COCTOSTHUM OEpEMEHHOCTH CUUTAETCS
Heuucroi. KeHIlMHa, TOXUIIIEHHAs y MyXa ¢ OpayHOro JioXa, B cliyyae
CBOEl OepeMEHHOCTH, HEMPUKOCHOBEHHA. JlOCTaTOYHO €Ul cKa3aTb CBOEMY
noxututeno: «He kacaiicst Moero Tejia, OHO He YMCTO, MO0 s OepeMeHHa»,
4TO0 TOT €e ocTaBWI B mokoe. OH XXOET ee pa3pelleHus oT OpeMeHHu, 0
STOTO OH HE MOXET Pa3/eIuTh C HEIO JIOXEe, MHAUe OH MOKPOET cedst becyec-
THUEM U HECMbIBA€MbIM IMO30pPOM. 37eCh MOHSATUE O HEUMCTOTE Tejia Oepe-
MEHHOU XEHIIMHBI UMEET, OUYEBUIHO, OCHOBAHUE B IIIyOOKOW TPEBHOCTH,
KOrJa XKEeHIUHA B TTOJOOHOM COCTOSTHMUM CUMTAJIACh CBSAIIEHHOW W HEMpU-
KOCHOBEHHOIA.

Ilo maHHBIM «OJIOH'XO», XEHIIMHE HE paspelraercs A0 Opaka UMETb
TIOJIOBBIE CHOIIIEHUSI C MYXUMHOU, €ClIi OH U SIBIsIETCS €€ XXeHUXoM. [{oub,
HapyLIUBIIYIO 3TOT OOBIYAM, POAWUTENM MOTYT MpPENaTh MPOKISATUI0 U W3-
THaTh M3 JIOMa, KaK MOKPBIBIIYIO TTOCIEAHETO becuecTreM U Mo30poM. Myx-
YMHBI MPEHEOPETAT XEHIIWHOW, JUIIEHHOU JeBCTBEHHOCTU. OHA MOXET
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BBIATH TOJIBKO 34 TOTO, C KEM pasgcinia JOXKE. HpCTCHBI/II/I MYK4YMHBI, pa3-
ACJINBHICTO IICPBBIM C KEHIIUTHOM JIOXKC, IIPU3HAIOTCA bonee 3aKOHHBIMU,
YEM IIPECTCH3MM KMBILICTO C HEIO IIYTEM ITOXUIIMCHMUA (XOTH OBl HECKOJIBKO
JICT). YouiicTBo IIOXUTUTCIIAA, KaK MCCTb 3a IIOXMIICHME 2KCHbI, CUHNTACTCA
BIIOJIHEC 3aKOHHBIM M IIOSTOMY HCHAKa3yEMBIM ITOCTYIIKOM.

OTPAXEHUE CNEAOB MATPUAPXATA

KpoMe ykazaHHBIX ciiebl MaTpuapxaTa BCTPEUAIOTCS B KYyJbT€, KOTO-
PBIli B TEPOMYECKYIO BIIOXY (OJIOHX0) BCEIENO HAXOAUTCS B PYKaX >XKEHIUHBI
Ha Bcex Tpex Mupax. B 3Toif amoxe HET HM OJHOrO 3HAMEHUTOTO IaMaHa
MYXUYMHBI. Y BCEX TPEX BEIUKUX OOBEAWHEHWI, Pa3IEIUBIIUX BCEJIEHHYIO,
MBI BCTpeYaeM KeHIIUH-yaaraHok. Tak y memeH «bemoro Ilpecrapernoro
T'ocnioguna Crapiia» OHM COCTaBJISIFOT KakK OBl OCOOYIO KAacTy «aliblbl HaMBbI-
helH ymagatTap», BO IJIaB€ KOTOPOM CTOUT 3HAMEHUTAS yaaraHKa <«AMbIbI
YmMmceyyp ynagan». YV miemeH «Bossennuaemoro Benukoro N'ocrioguna Crap-
IIa» MBI BCTpeYaeM KEHINMUHY-yIaraHky «Yor-Kyraamaii», pu 4em 10 Hee
onuta «blTeik Mapoapait ynagaH», ctaBinas motom OorumHei. M, HakoHer, y
mwieMeH «benoBoro, CuiabHoro I'ocriomuua Crapuia» mMmeercs yjaaraHka
«blTeiK XaxaligaaH», CMEHMBINAsA ynaraHky <«Jlamam caureislp, YoT Kyky-
PYIIP5H», TAKXKE CTaBIIYIO0 OOTMHEN.

boxecTBa — myx#W 4eTBIpEX BEJIMKHUX IJOPOT, CBA3BIBAIOIIUX BCE TPU
MUpa, IBJISIIOTCS TOXe XeHInmHaMu: 1) «aiiaxcut», 2) «Tyrym tawmx Ty
Byypaii», 3) «Atapa Kytypyk Ausbin CaraiiasH» 1 4) «Xapa KyJyK, XxaaH ehex
Yot XonyonHsaii». To Xe U ¢ 60XeCTBaMUA BOUHBI, KOTOPHIC OISTh-TaKA
npencTaBiaeHbl XkeHIUHONW: «Miabuc xeiptha (KbIpreic Kbibtha) D0uUp KyTy-
pyk Kyo-Xon6onuroii, blteik KeritmbuteieiH, Tunn TunnHHBSX, JIabaa Tox-
TysaH, Topgo Tyypaii».

Cnenpl MaTpuapxaTa HAOIIOMAIOTCS U B TOM, UYTO KOT/IA «OJIOH'XO» TOBO-
PUT TIpo TUIEeMEHAa HIXKHEro MUpa, TO B MEPBYIO OYepelb OTMEYaeT, YTo y
HUX OBLIa MaThb — TIOCIIOXa «Amagpajaax Ana bByypait aM33XCHH», TOJIBKO
yXKe TI0CJie Hee TOBOPUTCS MPO BIACTUTENST HIDKHETo MHpa — ee Myxa. To
K€ camMoe M B OTHOIIEHUM BepxHero mupa (abaahbl aliMapa); cHayaia B
«OJIOH'X0» TOBOPUTCS O Tocmoxe-Marepu — «YopaaH-AapaaH XoTyH Kyox-
Taiia», U yXe TOJbKO MOCJIE HEEe IMPO BJIACTUTENS LIECTU HEOECHBIX CTPaH
BEpXHEro MUpa — €€ MyXa.

B cpennem mMupe MOKpPOBUTENBHUIIEH APEBHUX SIKYTOB, OOXECTBOM Ma-
TEPUHCTBA SIBJISIETCSI Toctoxa «Maiiaxcut». B aTOM, HECOMHEHHO, HaJ0 yC-
MAaTpUBaTh MEPEXUTKU MaTpuapxara, TeM Ooisee, 4yTo pakTmuecku «Mamisx-
CUT» HE SIBJISIETCS] TTOKPOBUTEIBLHUIIEH MAaTEPUHCTBA, TaK KakK Ha Jiejie TaKo-
BOIl siBJIsIeTCS «AMBIBINBIT XaaH XoTyH». C noHsaTueM «M»sinsxcur» CBsI3aHO,
OYEeBUIHO, TOHSTHE MaTepU-TIpelIKa.

B smnoxy «oj10HX0» TBEpIO YCTAHOBUBIIWICS TaTpuapxaT BCTpedaeTcs
TOJIKO B JIBYX 00JIACTSIX — KOHEBOJACTBE U KY3HEYHOM MacCTepCTBE. DTO
BIIOJIHE COBMANAJIO C 3alIPOCAaMMU XKU3HU TOW 3TOXU: KOHHBIN CKOT, KaK €IuH-
CTBEHHOE CPENCTBO JBVKEHUS, HEOOXOMMMOE JUISI BOEHHBIX MOXOMOB, IS
HalaleHus] U OTCTYIUIEHUSI, MOT HaXOJUThCS B PyKaX TOJIbKO MYKUWHBI,
TOYHO TaK Xe, KaK U Ky3HEUHOE JIeJIO, JaBaBlliee Opyausl BOWHBI U JOCIIEXH.

15
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ITosTomMy GoxecTBamMu UX SBISIOTCS MYX4YUHBI «KbITaii baxcelmaansl» u
«Yor [pehereit». Ho Hamo nMeTs B BUAY U TO OOCTOSITEIHCTBO, UTO A0 «YOT
Hpehereii» ObIM OBa «Ibehereii», a uMeHHO: «Kypye [lbehereii XoTyH» u
«KyH [pehereil ToOliOH», 4TO BIOJIHE MTOATBEPXKIAET, YTO MATPUApPXaT BIEP-
BbIe 3axBaTWI B BTOH 00JIacTU BCIO BiacTh U rocnoxy «Kypye JInehereii»
3aMEHWI €e MyX, rocnoguH «Yot Jwsehereii» win «KyH [Ipehereii». @yHna-
MEHTOM, Ha KOTOPOM BII€PBBIE YTBEPAWI CBOIO BJIACTb MYXYMHA, SIBJISCTCS
oxoTa. KeHIIMHA, CBsI3aHHAsl C MOMAITHUM O4YaroM, C JETbMM, C XO3SM-
CTBOM, OXOTE€ yYacTHsl He IPUHUMAaJIa, TTO3TOMY HOKPOBUTEJIEM OXOTHI U
3Bepeii sBisgeTcs MyxunmHa «baait Baitanait». Hurme, mMexmy mpodyum, He
BCTPEUAIOTCSI YKA3aHUS Ha TO, YTOOBI IO HETO B 3TOW OOJACTU TOCIIOACTBO-
BaJIa KEHIIUHA.

OTPAXEHUE PABCTBA B «OJIOH XO»

Korma uMeHuTtsie 6oraum, OBIBIIIME OOTaThIpM, MMEHA KOTOPBIX I'peMe-
JIM CJIaBOM Ha TpeX MHUpax, BBIAAIOT CBOMX JO4Yepeil 3aMyX, TO BMECTe C
KOHHBIM M POTaThIM CKOTOM BBIACISIOT 4acTh paboB 1 paObIHb («3HHBI
KYJIYT yOJI, KyJdyT KbIbIC»). YHU3UTEIbHOE MOJOXEHUE paba OTYETIUBO BHI-
PUMICOBBIBACTCSI M3 OIMMCAHMS OThE3[a KCHIMMHBI C My:XEM Ha €ro pOIUHY.
Ilepen TeM, Kak cecTh Ha CBOEro KOHS, OHA MOJHUMAETCS MO CIIMHE pada a0
VPOBHS ceijia, TOCJIe Yero ee camsdT Ha ceano. Pad Ha3pIBaeTcsl B JaHHOM
cllydyae «YKTd3JI KyJIyT»; OH JaeTcsl €ii B BeYHOE II0JIb30BaHUE, B KA4YeCTBE
MMOJMOCTKA TOJ €€ HOraMu. «DHHBI KyJayT» — O3HayaeT BeYHOE padCTBO,
IOJIST KEHIIIUHBI U3 paboB €€ POIHBIX.

Poanrenun, Haxomsmiuecst B TSLKEJIOM M O€3BBIXOAHOM IMOJIOXKEHUU, Ha-
IIpUMep, KOIrma y HUX J04Yb OOpedeHa Ha 3aMyKECTBO C CHIHOM 3JIBIX Hadall,
TO ecTh OoraTelpeM u3 IUieMeH «Bospenmmuaemoro Benukoro I'ocrmommua»
wm «benoBoro, CunbHoro Crapiia», a Takke B cIydae, KOTa UX CHIHOBBS
HaxoIsTCsl B IUICHY, WIM X€ UM yIpoxXaeT CMepTeIbHasl OIacHOCTh, oOpa-
LIAIOTCS KO BCEM 3HAMEHMTHIM OOTATBIPSIM BCEX MM POACTBEHHBIX ILIeMeH.B
cIydyae HEOT3BIBUMBOCTH OOTaThIpsl, HA KOTOPOTO BO3JIATaIMCh UX HAICXKIHI,
puberaioT K Irpy0oil XUTPOCTH, 3aKIIOYAIOIIEICS B TOM, YTO IIOCHUIAIOT €My
TOHIIA C OCKOPOMTEILHBIM TpeOOBaHMEM HEMEIJICHHO SIBUTHCS K HHUM, TaK
KaK KpoMe€ Hero HeT IJISI HX JOoYepM IIOAXOMSINEero M JOCTOHHOro paoda,
MOTYIIETO CIYXXUTh €l MOAMOCTKOM IO/ HOTH, a TakKKe JUISl pa3BSI3bIBAHUS
€e HIDKHEH OmeXIpl, Korma oHa OymeT HEeJIUTh CO CBOMM MYyxXeM OpadyHoOe
Joxe. borareipb HE MOXET He OT3BIBAaThCSI HAa MOAOOHOE OCKOpOJIeHUHEe U
€T MCTUTh, YTOOBI CMBITh CBOI ITO30p KPOBBIO OCKOPOUTENEN U Pa3BesiTh
UX IIpax IO BETpy.

beiBatoT ciayyam, Korga pabamMyd CTAHOBITCS MOOEXIEHHBIE OOTaTHIPS.
Ho, BooOI1Ie, 3HAMEHUTHIE OOTaTBIpM TPEX MHUPOB IIPEINOYUTAIOT paOCTBY
cMepTh. IlopabolieHHBIE OOraTHIpM HUKOINA HE MUPSITCSI C HOBBIM CBOUM
MOJIOKEHHEM M CTapaloTCsI CONEICTBOBATh T'MOEIM CBOETO IIOOCTUTEIIST MM
K€ OKa3bIBAIOT €My OKyTamwliue ycayru. IlepBoe aenaior 0oraThIpu U3 «aiibIbl
aiiMaga», T.e. u3 wieMeH «benoro Ilpecrapenoro I'ocmonuHa» WM U3 «ypa-
aHxail caxa», BTOpoe JejialoT Oorarblpu U3 «abaahwl aliMaga», TO €CThb U3
mieMeH «Bo3ennmyaemoro Bemukoro Crapua» unm «bemosoro, CujabHOro
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T'ocnomuna». borateipb, TOMaBIMii B pabcTBO U3 «abaahbi-aiiMaga», Bcerma
CTPEMUTCSI BBIKYIIUTH CBOIO CBOOOMY ITyTEM 3aCJyr, BBIPYYaeT CBOErO Moode-
JUTEJIST U3 TIKEJIOTO M OIACHOTO IOJIOXEHWS, WIM MEePBbIM IMPUHUMAET
00pBr0y, YTOOBI OCIAOUTH Bpara cBoero Iodemutensd. OKa3zaB TaKue YCIYyIH,
OH cuuTaeT cebs CBOOOAHBIM M PaBHONpPABHBIM WieHOM obiecTtBa. [lpu
9TOM, €CJIM OKa3aHHBIX YCIYI MHOTO, TO OOraThlpb, BO3BpAaTUBIIUI cebe
CBO0OO/Y, BO MHOTHX CJIy4asiX OTHUMAET Y CBOErO TOCIIOANHA €r0 CECTPY WU
K€ TIOJTyJaeT OT Hero B XEHbI XEHIIMHY U3 «ailblbl aiiMapa». YJacTBys B
KW3HU «aliblbl aiiMaga», OHU KaK Obl TeM CaMbIM YCBIHOBJISIIOTCSI. B cirydae,
eciau OHM OepyT WIM OTHUMAIOT cebe B XEHBI CeCTep CBOMX OBIBIIUX TOC-
MO/, TO OOIIECTBEHHOE MHEHUE JIETKO C 3TUM MUPUTCS U JIJISI MECTU B 3TOM
ciaydyae HeT yxke mecta. VX XeHUTh0a — BO3HArpaxIeHWe 3a WX 3aCIyTH.
Borateipu u3 «abaahsl aiimMapa», y4acTBOBaBIIIME B KU3HU «albIbl aliMagpa»,
CTAHOBSTCS O0Jiee CUIBHBIMU, OMACHBIMM M JaXe HEIoOeAMMBIMU.DTO 00-
CTOSITEJIbCTBO, OYEBMIIHO, TOXE MMEET OOJIbIIIOe 3HAYEHUE.

MECTb

I'maBHBIMM TIpUYMHAMM MECTHU SIBJISTIOTCS: 1) TMOXUWINEHWE CEeCTPhl WA
JKEHBI; 2) T030p BCJIEICTBUE TMOpakeHUsi OpaTheB U TUIEHEHUE UX XKEH; 3)
rubenb U IUIEHEHWE OOraThIpeli, UX CecTep W XeH, U3 IJIEMEHU «ypaaHXai
caxa». McTsI1ast CTopoHa MOXET PacCUMTHIBATh Ha TTOMOIIb HE TOJIBKO CBO-
X POAHBIX OpaTheB WIM BOOOIIE POMHOTO IJIEMEHU, HO U BCEX POJCTBEH-
HBIX IUIEMEH, T.€ BCEX «allbIbl XaaH ailMaga», «KYH ©pKeH yiyycrapa». Ta-
KUM 00pa3oMm, JUYHAsi MECTh TECHO CBSI3BIBACTCSI Yepe3 OTIEJIbHOE JIUII0 C
€ro poJIoM, TUIEMEHEM, HAPOJOM U JIETKO MOXET MEPENUTU B POIOBYIO MECTb.

AKT MeCTH TI0 JaHHBIM «OJIOH'X0» OBIBAET KECTOKUM M OECITOIIaTHBIM.
JIuo McTdIee 3HaeT MEePBYIO 3aMOBE/Ib MECTU: «CUT3 OaTTaaH cuhul yehyH
Obtha OaTThIaM», T.€. «IOTOHIO M Pa30pBY TBOIO apTEPUI0 Y TTO3BOHOYHOTO
CTOJ0a».

HukTo ¥ HUYTO HE MOXET MPEMSITCTBOBATh MECTH, HUKAKOW TOBOJ HE
MOXET yJepXaTh MCTUTEJISI OT BBITIOJTHEHUSI CaMOTO aKTa MECTH, Jaxe Ooye-
BUJIHOE MPEBOCXOJCTBO Bpara. McTsIasi CTOpOHa IOMHUT U BTOPYIO 3aIlo-
Beab MecTH: «bump CHIMBIBIT XaHHA TYh3H CHITHIOaTaii? bump yoa ogo
XaHHa TepeeH ey10eTeil? KaHHMOMHAH KAXTUAM K3pUATUH einyeM», T.e. «OmHo
SIWIT0, YIaBIIMU, Te He crHUBaso? OmHO AWUTS, POAWBIIMCH, TJI€ HE yMHUpa-
n0? Jlydiie yMpy, He OTCTYIUTIO!»

ITosToMy M TO W10, KOTOPOMY MCTST, BIIEPE] 3HAET, YTO €ro XKIET, a
MMO3TOMY U C €r0 CTOPOHBI HET HMKAKOH KaJOCTU K MCTUTEJIO, XOTSI Obl OH
U HaMepeBaJICS XKEHUTHCS Ha TIOXMIIEHHONW WM KEHIIMHE W J0OpOM KOH-
YUTH JIEJIO.

McTsiasi cTopoHa cHayajla Tpejyiaraer oO0blYHO JOOpOM BO3BPATUTH
TIOXUIIIEHHYIO CECTPY WJIM XEHY WIM OCBOOOIUTH IUIeHHBbIX. [IpuyeMm, ecnu
MCTUTEJIb JACUCTBYET B 3alllUTy KOro-aub0 M3 POJICTBEHHOTO TUIEMEHU, TO
OOBSBIISIET TAKXKE, YTO OH MPUOBLI 3alUTUTH CIAOBIX U MPABBIX, YTO TTOXU-
TUTEJIb WJIM OCKOPOWTENbh HAPYLIWJI CTaTbd MUpa, 3aKIIOUYEHHOTO MEXIY
TpeMsI MUpaMU IIOCJIe BeJIMKONW HeOeCHON BOMHBI. TOT, KOMY MCTST, He
XeJasi IPOSIBUTh Ce0ST TPYCOM, TEPEUUCIISIET BCE CBOUW MOIBUTH U TIpeJIara-

2 3aka3 Ne 154 17
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€T MCTUTENIO TI0 J00py MO 3I0pPOBY BO3BPATUTHCS HAa POAMHY, €CIU €My
JIOPOTH eIlle POAHBIE, a TaK JX€ CBET COJIHIIA M JIYHBI CPEIHEro Mupa. 3aTeM
HaunlHaeTcsl OOoii.

Ilepen OuUTBOIT GoraThIph M3 PO «albIbl aliMaga» KIISTHETCS, YTO B CIIy-
yae 1mobeapl HE OCTaBUT HU OJTHOTO KMBOIO CYIIIECTBA B CTpaHE CBOETO Bpa-
ra, a TmerneJj COXCKeHHOIO UM JOMAIITHEro oyara pas3BeeT MO BEeTpY («CYemdH -
HUUPIRPU CYTIPUBEUM, KYJIIPU KOTYTYOEYM»), HO U JIpyrasi CTOpOHAa He
OCTaeTcsl B JIOJTY M TOXE€ KIISTHETCSI MUCIUTh B Cilyyae IMOOenbl U3 KUBOTO
Bpara ero ropsyylo KpoBb, YTO HU OJHA Karulsl KPOBHM JapoM Ha 3eMJII0 He
ynaneT (ThIbIHHAAXThIbl UTUU XaaH'H'BIH Mh3 OOHHBYOEYM, TaMMax Ja XaaHbl
TaMMaJlaTblaM CYOBa).

Borateipp 13 «aliblbl aliMaga», COBEPIIMB aKT MECTH, IPUHOCUT TyXam
BEJIMKUX IyTeil U OOXKeCcTBaM BOWHBI B XKEPTBY SI3bIK, TOPJIO, CEepille, Jer-
KWe, MeYeHb, ITOYKU U IIOJIOBBIE OpraHbl yOMTOro Bpara, He pasphbiBasi UX
CBsI3ei, Jepka MX Ha OCTpUE KOIbsl. TOPKECTBYIOIIMI MOOEAUTETb TTPOCUT
JyXOB OOJIETYUTh €My TPYAHOCTHM Ha MyTSIX, OHAPUTh CWJIOW M CYACTHEM €T0
opynusi 60pbOBI B OyIyIIEM.

borateips u3 «abaahsl aiiMaga», MOOEIUB Bpara, I'PHI3ET €ro, YIIMBAETCS
KPOBBIO, TOJILKO Yepen M HIDKHIOI YacTh Tejla MIPUHOCUT B ITOAAPOK CBOEH
MaTepyd WM cecTpe. KeHIIMUHBI U3 «abaahpl aiiMapa» MPeAIIOYUTAIOT HUXK-
HIOIO YacTh TeJia: OHAa MX BO30YXHAeT M yCIaXIaeT; KOCTU Xe MIYT Ha WX
yKpaimeHus. [lobenuBiiiass cTopoHa HacaKMBAET Ha KOJI Yeperl CBOETO Bpara
Ha Kpaloo TOpOrv, Ha MaMsTh MOKOJEHUSIM O CBOMX IOIBMUTIax. borateips u3
«ailbIbl aiMapa» — TEJIO CBOErO Bpara BMECTE C €ro paspylIeHHBbIM JOMAlll-
HUM OYaroM IpelaeT COXCKEHUIO M TeTiesl MX pa3BeBaeT 110 BETpy; WHOTAA
OCTaTKM KOCTell OpocaeT B BOAY U pa3MBIBACT UX B MOPOIIIOK.

XKepTBompuHoOIIIeHNE Cep/IIla Bpara 03HavaeT, YTo Bpar IMoOeXaeH OKOH-
YyaTeJbHO, CTEPT C Juila 3eMid. 2KepTBONPUHOIIIEHUE SI3bIKa O3HAYaeT —
MPOTUB TIPABIbl HE YCTOUT JDKUBBIN SI3bIK, BUHOBHBIN HE ompaBaaeTcsl 00J1-
TJMBOCTHIO, HAaBETOM, MCXOISIIMM CO JDKMBOTO $I3bIKa. 2KepTBOIpUHOIIIE-
HUE TIOJIOBBIX OPraHOB O3HAYaeT Kapy 3a OJyya; ucTpebiieHre B KOpHE BCSI-
KO BO3MOXHOCTH TPOUIEHUSI pofa W KpoBu Bpara. CoxckeHUe Teia —
03HAYaeT, YTO STUM MCKOPEHSETCS paclpoCTpaHeHUE BCSIKMX 3a0oJIeBaHUI
U CTpacTeil, KOTOPHIMU OBbLT OACPXWM YOWUTHIN. YOUTHIH ymMep C YepHBIMU
3aMbIC/IaMU, TIPOKJISITUEM, XyObIMU TOXEJIaHUSIMU, KOTOpbIE KaK CTPacTU
OCTaJINCh B €ro KPOBW U Tejie. Bce 3T0 TpeOyeT YHMUTOXEHUS.

BMAbl COCTA3AHUN

CoctsizaHus OoraTblpeif, repoeB MPOUCXOIUT BO BpeMs OOJbIIUX
«blhblax» y UMEHUTHIX OOradyeil-ToMOHOB, OBIBIIMX OOraThIpeil, MMeHa KO-
TOPBIX TPEMSIT Ha TPEX MHpAX.

CocTs3aHusl Ha TaKUX «blhblax» HOCIT HE TOJIBKO YBECETUTEJIbHBIN Xa-
pakTep, HO OHU SIBJISIIOTCS MOJATOTOBKON K 60pwrOe. IIpenmeToMm cocTsizaHus
sIBJIsIeTCS XKeHIMHa. [lobenurenb XeHUTCS Ha JOUYepU YCTPOUTEIIS «blhblax»;
PO €T0 MOJIBUTH CJAraloTCs MECHH; €T0 MMs «I[PEeMUT Ha TpeX MUpax, KaK
IPOM, Ha BceX IIyTSIX MHpPa» €ro cjaBa «pXeT, KaK xkepeOell, 30BYIIUIl CBOUX
COTNIEPHUKOB Ha 0O0ii».
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IToGenuTesnss BCTpedaloT Iiepel I0pTOM YCTPOMUTENIN «bIhblax» C IPUBET-
CTBEHHBIM KyMBICOM B YOpPOHE JIBEHAAIATh, KAK CAMKU-CTEPXH, OCJIBIX, CTPOM-
HBIX U KPaCHBBIX JEBYIIEK, a TakKKe OBEHAIIaTh IOHOIIEI, CTPONHBIX, KaK
JKypaBJid, CWJIBHBIX 1 3M0POBBIX; €My YCTWIAIOT IyTh «I20QUPI3», BEAYT €T0
3a PYKM, OTKPHIBAIOT Meped HUM IBEPH M OTBOMSIT €ro Ha ITOYSTHBINA «OJI-
00x».

Bunpr cocTs3aHuii HEMHOTOYMCIICHHBI.

1) «XBUIBIMCHIBI» — .IIPBDKKW Ha OJHOUM HOIe, HE MeHee ueM uepe3 12
MeTOK. MeTKM Ha3bIBalOTCSl «TyoC», T.e. Oepectoit. OueBHIHO, METKU KJja-
JINCh 13 OepecThl, KaK 0ojiee 3aMETHBIE W MSITKHUE.

B ucKIIOUMTENBHBIX CIyYasX 3TU MPBIKKWA MPOUCXOASAT IO CTOJIOaM,
TOCTaBJICHHBIM B 03€pO.

2) «TyCTyy» — €IUHOOOpPCTBO, O0phOa. borateipu, BCTymawIde B €Iu-
HOOOPCTBO, CHUMAIOT BCE CBOM AOCIIEXM, KOJIbUYTH, OpyxXue u omexmy. Mm
HaTHUPAIOT MACJIOM TeJIO, Ha HUX HaAeBalOT CIelIMaJbHbIe «ChIaJIIbbIia» Bpoae
TPYCUKOB, IIUTBHIX M3 POBAYT, TOJIIMHONW B AEBITH POBAYT Ha ITOAKIAAKE M
CTATUBAIOT peMHIMU. [IpudyeM, 3TU peMHU [elaloTcsd M3 KOHCKUX BOJIOC
nmyTeM IUleTeHMs. TOoJIIMHA TaKMX peMHEN paBHSETCS TOJIIWHE TPeX WA
LIECTH U JeBATH OOBIYHBIX. I100EXIeHHBIM CUMTAETCS TaKXe TOT, KTO KOC-
HETCS MaJblieM O 3eMJIIO, XOTs OBl CIOTKHYBIINCH.

3) «Cp1aa BITBIBI» — MOIIaJaHUE CTPEJIOI0 B IEIb M3 JIyKa WIM U3 JyKa
— camocrpena. OOBIYHO MHUIICHBIO CIYKUT OBIUBSI 0abKa—«OFyC 03p033-
K3li9». B «0I0HX0» BO BCEX CIIydasx 9Ta 0aOKa BHCUT Ha BOCTOYHOM HeOe,
Ha BOJIIIEOHOM BepeBKe — «all yapail Oblaga», M IBMKETCS C Iora Ha CEBep U
oOpaTHO. BricoTa paBHsIETCS MpeaeaIbHON T0CSITaeMOCTH YeJIOBEUECKOIO 3pe-
Hus. HyxHo nonacts, pa3outs 0a0Ky Ha 4yeThipe 4actu. [lomaBmmii — mo-
MaJaeT B CBOIO CyIbOy: OH XKEHUTCS.

4) TlocnemHUM BUAOM COCTS3aHUS SBISIIOTCS KOHCKHME Oera mo Tpem
mupaM. KoHu Oorarbipeil MOHMMAIOT BCe 3HAYEHUE ITUX COCTSI3aHUM, UYTO
cynpba, cuacTue M cjaBa HX XO0351eB paspelnarTcs ux oerom. OHM Ipubera-
0T K pa3HBIM XUTPOCTSIM: MEPEIHUN HE AAeT MyTH MOCIeTHEeMY, yaapssl ero
KoITbITaMU. VIayimii IOCIeAHUM, €CJIU IIEPBBI He YCTyIIaeT MYy IIyTU, TPHI3ET
mepBoMy OOKa WIM HMCIycKaeT IlaMs M3 HO3Ipeil Ha ero XBOCT M Ooka.
HMHuorna obpainamoTcst K Iyxam ¢ Ipoch00il 0 TMOAKPETUIEHUU WX CUJIBI.

MECTO M CNOCOBbl EOPbBEbl EOIAThHIPEN
M3 CPEOHEroO M HWXHErO MMPOB

ITobGexneHHbI HAa COCTSI3aHUSX, €CIM OH BCE XK€ YyBCTBYeT ce0s1 paB-
HBIM C IIPOTMBHHMKOM, BCTYHAeT OOBIYHO C IIOCICAHMM B HOBYIO, HO YXe
CMepTeNbHYI0 00pb0y. Ecin XXe OH 4yBCTBYET ce0s C1abbIM, HO HAJEeTCsd Ha
IIOMOIIIF POACTBEHHUKOB, TO IIpuOeraeT K IOXuIneHWIo. B mepBoMm cirygae
COCTSI3aHUS IIEPEXOISIT B BRICIIYIO (pa3y CBOEro pa3BUTHS M CIIOP pa3pella-
eTCS C OpyXXHMeM B pyKaxX, BO BTOPOM XK€ CJIy4yae BCIIBIXMBAeT BOIHA, Kak
MECTh 3a ITOXMIICHNE HEBECTHI WIN KCHEL.

B mepBoM ciiydae Gopb0a MOXET KOHUYUTHCS OETCTBOM ClIabOro, €ciu
€CTh K TOMY BO3MOXHOCTb, BO BTOPOM K€ CJIydyae IIeJI0 pa3pelnaercs: CMep-
TBIO OJHOTO U3 CpakKalOLIMXCS.

2% 19
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bopromuecss 60raTeipu SBISIIOTCSI TIPEACTABUTENSIMUA OJUH — CpEIHE-
ro, APYyroii — HWXHEro MUPOB. boprba MPOUCXOAUT MM B CpeIHEM, WU B
HIDKHEM MUpe. B mepBoM cilyyae UM yKa3bIBalOT MECTO OOPHOBI, OOBIYHO Ha
KaMEeHHOM IUIOCKOTOpMM WJIM Ha BEpIIMHE KaMEHHOM TOpBI: 3eMJISI MX HE
BBIJIEPXKMBACT; €€ MPEeKpacHoe, IBETYIee JIUIIO pa3pylliaeTcs.

ITpu paBeHCcTBE CJI OOOMX IPOTUBHUKOB, KOTZIA OHU JTOOPOM HE pacxo-
JISTCSI M B pe3yJibTaTe YUYMHSIOT HEUCUUCIMMbIE OEICTBMSI BCEM TPEM MMU-
paM, X HACWIbHO OTIPABISAIOT Ha 3ajHI00 BepiinHy IloureHHoii T'opkl,
IIIe «TOCToXa — JyHa POAMBIIMCH, Jiexka HeXwIach» win Ha CepeOpsHylo
T'opy, «r/ie rocroguH — COJIHIIE, POAMBIIMCH KYBBIPKAJIOCh». DTU TOPHI Ha-
XOIATCS BHE MPEIEJIOB TPEeX MUPOB, Ha BOCTOKE, IPOTUB CPEIHETO, MEXIY
HIDKHAM U BEepXHUM MHpaMu. bopp0a TMTaHOB maeT cebs 3HATh M OTTYya.
CouHIIE ¥ JIyHa TpeX MUPOB MTOBOPAYMBAIOTCS Ha3al, OJEIHEIOT, HACTYIAET
MpaK, 03apsieMbIl JIMIIb 3apEBOM OT MCKP, CHITUISIIIIAXCS OT yAapOB OOTaThI-
peii. KoHHBIIT U poraTbiii CKOT HE JOHOCST CBOM IUION M pa3pellaroTcs
HEIOHOCKAaMHU; TO K€ CIy4aeTcs M C KEHIIMHAMU U3 «albIbl aiiMapa».

Ho 6oprba 1 Ha 3TOM MecTe He SBIsIeTcs paspetnalonieii. CpaxkaroIimx-
Cs pa3HUMAIOT BOJIIIEOHBIM apKaHOM U OpOcCaroT Ha HUXXKHUNA MUp, Ha CEBeE-
po-3amafHbIil ero Kpail B CTpaHy cMepTd u OeactBuil («HIYyYy Yepkeuyex
Tepayrap»). B aToii cTpaHe MMeeTcs KpoBaBoe, OrHe-0ypHoe Mope («XaaH-
Haax Yor Kynyny Gaiigan»), B cepeirHe KOTOPOTO BBIPOC BOJIIEOHBIN, OCT-
POKOHEUHBII KPYTSIIUICA KypraH CMEpPTU «OJIYY MOEBYYK OyJIryHHbaga», CO-
3MaHHBIN yaaraHKON-BOJIIIEOHMNIIEH «YOoT UyKypyias5H 3MI3XCUH».

ITon BoIIIEOHBIM KypraHoM, OOXECTBO KPOBaBOTO, OTHE-OypHOTO MOPSI
ynaraHka-pojmeoHuna («Jamaw calrelplp yayy MyHKypyigaaH, YoT
Kykypy#iassH sMa9XCcUH») XKIET MX C PacKpbIToll macthio. Ee XamHbiii u
KaXAYIIMA KPOBU 3€B TSIHET MX K IIEIKAIOIIMM METHO-PXaBbiM 3y0aM; ee
JIBYXKOHEYHBINM, KaK y 3MEU SI3BbIK, ITbIJIasi OTHEM, BBICOBBIBAETCS M3 MOPST U
TSHETCS K HUM. DTO CTpalllHOE MECTO, TJe pa3peliaeTcs Ux cyabda, moToMy
YTO OJWH W3 HUX OYyIEeT HAaBEKW MOTJIOIIEH 3TON PAaCKPBITON MACTHIO MOPS.
ChIH HIDKHET0 MUpa oOpaliaeTcsl 3a IOMOIIBIO K yaaraHke «YoT XaxaiigaaH»,
a CBhIH CPEeTHEro Mupa K yaaraHke «AUbIbl YMCyyp».

boprOy HauMHAeT ChIH HMXKHETO MHpa, a KOHYAeT €€ CHhIH CpeaHero
mupa. Ilpu mageHuu OOTraThIpsl U3 CPEIHEro MHpa, «AWBIBI YMCyyp» IIOI-
CTaBJIIET €My CBOI BOJIIEOHBIN OyOeH U cracaeT. CaceHHBIN MPOI0JIKAeT
0opr0y 1 OpocaeT CBOETO Bpara B Mope. Yaaranka «YoT Xaxaimaan», xenast
MOKa3aTh, YTO WU OHA MOXET TaK Xe CIACTU CBOEro OOraThIps, TOXE TIOA-
ctapisgeT eMy cBoil OyoeH. Ho, yBel! OHa He TipeaBuiesa KoBapcTBa CBOEH
COIEpHUIILI, €e OyOeH TPOpBhIBAETCS M ChIH HUXKHETO MUpA TOTJIONIAETCS
0oXecTBOM ero ke ctpaHbl. OJHO MTHOBEHHE — IIEJK YEITIOCTel W Bce
KOHYEHO.

MECTO U CNOCOBbl BOPbBbl EOrAThIPEW
CPEAHEIO U BEPXHEro MMPOB

Borareipy u3 cpeaHero 1 BepXHEro MUPOB (MOCIEIHUI BCEraa SIBJISICT-
cs u3 «Abaahsl 6umhuH yyhyTTaH»), 0OBIYHO BCTYIIAIOT B OOpHOY Ha TeppU-
TOPUU CPEJIHEr0 MHUpA, MPUYEM MECTOM OOPBOBI JUISI HUX SIBJISIETCSI KAMEH-
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HOE TUTOCKOTOpbEe, HaXOMsIIeecs Mo I0XHbBIM HeOOM. DTO caMoe 3HaMEeHU-
TOE TI0JIe-TI000MIIEe, OMBITOE KPOBBIO, TIOKPHITOEC KOCTSIMU, TJ€ BOKPYT CTOSIT
KOJIbSI C OJIETBIMU Ha HMX Yeperamu.

Han stiim nonemM-no0outemM KpyTITCsl B METENSIX U OypsIX AE€BSITh CTpAIll-
HBIX Buxpeil. Ham aTuM 1monemM-1moOouIieM HOCSITCS TyXU U CTPACTU BOMHBI,
MOJCTABJISIIONIE CBOM «XaMblliax», YTOOBI YJIOBUTh XOTb KameJbKy KpPOBU.
D10 mone HazbBaeTcs «Ohowtoox OHomyTTa XOTYyH» M «Ohoj-Tepe oox-
cyitoyr Ozonyita XoTyH» T.e. «I'ocrioxka OHOJIyTTa CO CIydallHBIMM Hecyac-
TesiMu» win «l'ocmoxa Oiomys, Tie CXUINUCHh CAydyailHble HECYacThsl OT
octpusi u criopa». [Ipuuem «OHONMyTTa» MOXET O3HAUYaTh - «M3HBIBAIOIIAS»
WU «HOIOIIAST».

B ciygae paBeHcTBa OOpIOIIUXCS, KOTA UX O0ph0Oa MPUUMHSIET CpeaHe-
My MUDPY HEHMCUMCIUMbIe O€JCTBUSI, BCe AyXU U OOXeCTBa CPEIHEro Mupa
obOparmatorcs ¢ mpocrboit K «benomy Ilpecrapenomy I'ocrioguny» 00 ynaie-
HUM OOpPIOIIUXCS Ha Apyroe Mecto. CpaxKaloIIuxcs JOBIT BOIIIISOHBIM apKa-
HOM U, B CJIydae 0TKa3a UX MUPHBIM IyT€M Pa3pelInuTh CBOI CIIOP, OTIIPABIISIIOT
Ha Te XK€ Topbl COMHIA U JyHbI. [Ipudem GoraTelpyu M3 BEepXHETO W HUKHETO
MUpPOB, U3 «abaahpl aiiMaga» Bcerga IpuoeraroT K ooMaHy, 0OpHCOBBIBas I10-
JIOXEHME TaK, YTO OHU Je 3allUIaloTCSI OT OOMa W HEeCIpaBeIIUBOCTH
CJIMILIKOM 3a3HaBIIIMXCSI CHIHOB cpeaHero mupa. Ha HoBoMm MecTe 60pHOBI 60-
raTelpb U3 «abaahwbl aliMapa», KOTJa OH 4YyBCTBYET IPEBOCXOICTBO CBOETO Bpara,
npuberaer K MUPHOMY CPEJICTBY pa3pellieHus] CIIopa: mpeajiaraeTmpeaMe T
CIIOpa, TO €CTh XKEHINUHY, Pa3leuTh IOMOoJaM, BEPXHIOI 4YacTh, KaK JIy4-
1Iy10, TIpeJijlaraeT CBOEMY COTIEPHUKY, a ce0e OCTaBJISIeT HIKHIOIO YacTh Tejla
— TpeIMeT CBOETO BOXIEJIeHMs. BBuIy TOro, yto 0o00MM HEymoOHO HWMETh
JXK€H B IIOJIOBMHKAX, MpeJiaraeT Takke pa3ieuTh IOToJIaM OIHY M3 XKEeHIITUH
€ro MHUpa 1 TPUCTABUTH €€ YaCTH K YaCTSIM Pa3IBOCHHON KEHIITUHBI CpeIHEe-
ro Mupa. OTUM IYTeM IO €r0 MHEHUIO JOCTUTAETCS, BO-TIEPBbIX, MUP MEXIY
OOPIOIIMMMCSI, BO-BTOPBIX, KOCBEHHOE M HETOJHOE, HO BCe-TakKM KPOBHOE
POJICTBO JeTeil IBYX MUPOB.

Borateips U3 cpeaHero Mupa, YyBCTBYIOIIWI CBOE ITPEBOCXOACTBO, HE
COIJIAIIAeTCsl C TPEIUTOKEHNEM CBOErO INMPOTUBHUKA M TpeOyeT HeMEeIJIEHHO
BO3BPATUTh YacTh OBIYbEll 0aOKM, MAIOIIE MOXUTUTEIIO TOBOJ M IIPaBO IIpe-
TeHIOBaTh Ha XeHINMHy. borartelpps U3 «abaahbl aiiMaga», oOpyraB M OCKOp-
OUB ellle CUJIbHEE CBOEro Bpara, oOpaiiaeTcsi B 0ercTBO, CTapasich CKPHITHCS B
BepxHeM mMupe. OH HajeeTcsl, YTO TPYAHOCTU ITyTH, BEAyIIUE CIOa, U SBJISIO-
1MecsT HETPEeOoI0IMMbIMU, 3aiepXkaT MpoTuBHUKA. Ho GoraThlph U3 CpemaHero
MUpA MPECIEAYET €T0, YK€ PAa3rOPsTYCHHBINA BIBOMHE.

Boprba 00oMX IPOTMBHMKOB B BEPXHEM MHUPE HPUHOCUT BCEM TPEM
MHpaM HEBBIHOCUMBIE CTpajaHus. YaxHeT M morubaeT BeChb pacTUTEbHbINA
MUp, a BCE XWBBIE CyIlIeCTBA HE MOTYT NTOHOCUTH CBOW IUION O CpOKa.
Mupsbl apoxar, BO Mpake o3apsieMble 3ap€BOM MCKD, CBHITUTIOIIMXCSI OT yaa-
POB cpaxamuuxcs. bopp0y 3Ty He BBIHOCUT JaXe BIACTUTEIb IIECTU He-
OecHbIX cTpaH, caMm «BosBenuuaemsiit Benukuit I'ociogun». Ero kameHHast
TPOCTOYKA, «BEPTSIIIAsICS MOJ IJIOTKOW», BBICKAKMBAET U3 CBOEU OPOUTHI,
JIpyrasi TpOCTOUKa, «BEPTAIIASICS Ha Topjie», TOXe BBICKAKUBAET U3 CBOETO
MecTa M caM BJIACTUTEb OJM30K K TUOEIU; OH 3aJbIXaeTCs OT YAYIIbS U
OCTAaHOBKM KpOBOOOpallieHus1. BBUIy 3TOro OH JefiaeT pacropsskeHue yaa-
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JIUTh OOPIOIIUXCS M3 €T0 CTPaHbl WIM Pa3peliuTh WX CIIOP COCTSI3aHUEM.
JI1st 5TOTO OOTaThIPU OJDKHBI YCUIETh Ha BOJIIEOHOU BepeBKe, MPOTSIHY-
Tol Hax MopeM. O6 3TOM cooOIaeTcsl rocroguHy YnHTHC-XaHy WIM TOCITO-
nuHy JIKura.

Torga mo pacnopstckeHuo I'ocrmogmHa J[Kuira MpuU3bIBAIOT TPeX THUTA-
HOB MHpa 13 3aIllafHOTO Heba, «0oratsIpeil A1t OOJIBIINX OSACTBUM M CMEPTH»
(«yc HbYhap enyy OyxaThIblpiapa»), IOCTaBIEHHBIX Ha CTpaXe BOKPYT 3aKO-
BAaHHOTO Ha BEYHBIC BpEMeHA TMTaHA TpeX MUPOB. TuTaHBI Ipeiaralor cpa-
JKAIOIUMCST pa3pelliuTh IeJ0 MUPOM U JaTh KISITBY, YTO OHU OOJIbIlle HE
Oynyt GopoThcs. B ciydae Hecommacus CpakamolIWXCsl OKOHYWUTH AEJIO MH-
poM, TIOSIBJISIETCST Ha HeOe «XxaylylaaH Xajabac xapaTa» WM B BUIE IbUIAIONIEH
BEpEBKM, WIM MaJIKU, WIM B BUJAE CeJIa HAa CIIMHE YEPHOTO KOHS, WIH,
HaKOHell, B BUJEe CIIMHBI KOHS. B OoNbIIMHCTBE ciyyaeB «xajbac xapa» 1o-
SIBJISIETCS B BUJIE TIbUIAIONIEN BOJIIIIEOHOM BEpEBKU M CTAHOBUTCS HaJl «DHCIIA
KyJlaxaii Oalipayi», T.e. HaJ MopeM «B3bIrpasBiieil cTpactu».

M3 Mops1 BEICOBBIBAETCS JUIMHHBIN SI3BIK TOCIIOXM «bITHIK yopagaii», ee
YEJIIOCTH Pa3phIBalOT MOpE, Kak IIPOIacTh, €€ 3€B, IBUIAIOIIMN OT KaKIbl,
TO MSYKaeT, TO PBIUMUT.

Bosiie6Hast BepeBka cxXuraet, HAHOCUT IyOUTETbHbIE YIAPhl, TBUKETCS
BHU3 U BBEPX, U3 CTOPOHBI B CTOPOHY, TaK CTPEMUTEIHHO, YTO KPYrOM CTO-
WUT IIYyMHBIA CTOH, BCE€ CBUCTHUT, BCE pacIUIbIBaeTcsl B JeHTy. HeBbimepxkan-
1IIeTO MCITBITAHNE, OHAa COpachIBAaeT B MOPE M yAapoM pa3OMBaeT Ha JABE WU
Jaxe Ha 4YeThIpe YacTH, IOCJe Yero ero 0e3BO3BpaTHO IOTJIONIAET MbUIAlo-
1IMiA 3¢B OOXeCTBa MODSI.

borateipb, BeIIEAINIMN TOOeAUTENIeM U3 3TON OOPHLOBI B HUXKHEM U
BepXHEM MMpax, MPU3HAETCS BEJIMKUM Ha BCEX TPEX MHUpAX, U €CJIU OH
JIOCTUTAET CBOETO IIOCJEMHEro Ipejeia, TO MPU3HAECTCSI PaBHBIM THUTAaHOM
MHpa, BeIUYANIIIUM OOTraThIpeM Ha TpeX MUpax.

TUTAH U EFrO CYAbbBA

IlepBBlit TUTAH SIBJISIETCS CHIHOM CaMOTO BJIACTUTENSI TpPeX HEOECHBIX
ctpaH «benoro, Ilpecrapenoro I'ocnmoguna Crapua». Cyasba 3TOro TMTaHa
O4YeHb MnevyaibHa. Bo BpeMsl 3aKiIOUYeHUsI MUpa MEXITY TPeEMSI BEITUKUMU
00BbEeIMHEHUSIMY TIJIEMEH, TPU pas3jiesie MUpa Ha TPU CTPaHbI, ObLIO PEIIeHO
mianimiero ceiHa «bemoro Crapua» I'ocmoguHa-paba («ToftoH KynyT») Ipu-
KOBaTh Ha BEYHBbIC BpeMeHa K BOJIIIEOHOMY CTOJ0y Ha 3amagHoM Hebe u
TOCTaBUTh MPU HEM Ha CTPaXy TpPeX TUTAHOB U3 TPEX MUPOB, YTOO MPEIOT-
BPATUTh MOMNBITKA K €r0 OCBOOOXIECHUIO, BOBMOXHBIE CO CTOPOHBI KaKOTO-
Jmbo 6e3ymiia.Best BuHa MulageHIla-TUTaHa 3aKjIiovyaiach B TOM, YTO OH PoO-
JIWJICSI 0 cpoka (Ha BOCBMOM Mecslie) U uTo «Tanxa O6uhuk Tepme» ObUIO
MpeacKa3aHo, YTO HOBOPOXKACHHBIN OyaeT 00JagaTh Ype3BBIYAfHON CHUJIOMN,
U YTO €My MPEJCTOUT Pa3pylIUTh OCHOBBI BCEX TPEX MUPOB, NMPUYEM OBLIO
yKa3aHO TakKXe, 4TO KOrma MpUAET BpeMs €ro BJIACTH, TO, HECMOTpPS HM Ha
YTO, BOJIIIIEOHBIE OKOBBI CIAIyT CaMU.

BropsiM TUTAaHOM, YITOMUHAEMBIM B IPEBHEN OJIOHXO, SIBIIIeTCS «Mynaby
bere», uMeBIMil AByX XeH. PoauBinnch B BepxHEM MUpe U o0iamasi uypes-
BBIYAiHOM CMJIOM, OH He MOT OBITh yAep:KaHHBIM TaM M, IIOIaB B CPeIHUIA
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MWp, YHUYTOXWI BECh KOHHBI M POTaThiii CKOT, OMHOTO MMEHUTOTO Oora-
ya. [ToliMaHHBINA 3aTeM BOJIIIEOHBIM apKaHOM, MPEACTaN Tepen cyaoM be-
joro Crapra, «KOTOPBIM 3aCTaBWJI yIaraHOK» OTHSITh Y HEro B HaKa3aHUe
00e HOTM, MPOKJATHIM 3aTeéM CBOMMM POIHBIMHU, OH OBLUT COCJIaH Ha XU-
TEJIbCTBO B CPEAHUIN MUP.

Bemukux Goratbipeil, IpUIMHSIONIUX BCEM TPEM MUpaM OenCTBUS, TIpU
IOMOIIY BOJIIIIEOHOTO apkKaHa IOIBEPraloT Ha BEYHbIE MYKHM B IMPEUCHION-
HIOI0O — B OTHE-OMYTHO€ Mope. bpIBaeT Takke, YTO MX 3aKOBBIBAIOT HA BEY-
HbIe BpEMEHa 0 MECTy UX IMPOUCXOXKICHUSI.

NPUHUMUN U MOPAJIb BOPbBbI

Cynpba TUTAHOB HEe MOIJIA HE OCTaBUTh CBOEIO Clie[la B KU3HU TOCIIe-
IOYIOIIMX TTOKOJICHUI U He CTaTh IJII HUX MOpajibio. BeIcokoMepue, 1oXonsi-
1Iee 10 MPeHEeOpeXeHUSI BBICIIUMU CUJIaMHU, a TaKKe CIWIIKOM IIpeHeOpe-
KUTEJIbHOE OTHOIIEHUE K OTAETbHBIM JIUIAM, CUMTAIOCH B BIOXY «OJIOHXO»
MIPEeIOCYAUTEIbHBIM, IOIJIEXAIMM OCYXKICHUI0O 1 HaKa3aHUIO0. 3HAMEHUTHIE
OoraTeIpu, IIOIAB B IUIEH, CBOE MOPaXEHWE CUMTAIM HaKa3aHWEM, ITOCIaH-
HBIM BBICIIMMM CHJIaMHU U1 Bpa3yMJICHMSI MX 3a CJIMIIKOM BBICOKOMEPHOE
OTHOIIIEHWE MX K Hapomy. JIuII, MpUIIe X UM Ha IIOMOIIb, OHU CIIpaIlu-
BalOT Mpexie Bcero: «He mpuiiies M Thl U3-3a CJIaBbl, TIIECIaBUS ClacaTh
Hac? Ecnu THI menmaeins 3TO M3-3a TIIECAaBUS W TopaocTu, oeperucs! Iloma-
BEepTHEIIILCSI HAIllell yJacTH: Mbl HaKa3aHbl 32 CBOE TIIECIAaBUE U BHICOKOME-
pue».

Ilozgnee sT0 cTamo mopanbio: «I[lopo3Hb cuWiieH, HO NEPXKUT €ro TO-
HeHbKasl BepeBouka. He ropauch cBoeit cuioii!».

IIpuHuun 60psOBI OUEHB IIPOCT U 00sI3aTeleH ISl BceX. YOUTH Bpara
— XOpOIIIO, 3TO TOABUT M CjaBa, HO YOUTh €ro CJIeIyeT C YeCThlo, BO BpeMs
OOpBOBI, B COCTOSTHUM OOAPOCTH. YOUTH CIISIIEro Bpara CYMTaeTcs I030POM
u TpycocThio. Bo BpeMs ke OOpbOBI Wi 00S1 TOMYCTUMBI BCE XUTPOCTH U
Jaxe XyJIbHUUYeCKHe IpueMbl. TakuM o0pa3oM, 00s3aTeIbHBIM IJIS BCEX
MPaBUJIOM CTajJO TIpeAyIIpexXaAeHUe CBOEro Bpara mepen HalageHueM: «be-
peruch!  TOAHSUT CBOE OpyXue, HE TOBOPH, UTO 51 TeOs yousn 6e3 mpemyr-
pexnenus» («Copan! Con 0apma, COPIMIIFKKD 616p0yTI IUINIHUI»).

POJIb XEHLIWHbI B UCXOLAE BOPbLBEI

KeHIIVHBL U3 «aliblbl aliMaga» WIN U3 «ypaaHXall caxa», 3a MCKIIOYEC-
HMEM YIaraHoK, B Hayajie O0phObI SBJISIIOTCS €€ MPUIUHON. OHU MACCUBHBI
¥ UIOYT 32 TOOeIUTeNIeM B Ka4eCTBE K€HbI WIM TOXUIICHHON. 2KeHIIHBI 13
«aibIbl aiiMapa» B KOHIIE OOpPHOBI CTAHOBITCS AKTUBHBIMU U pEIIAIOT €e
ucxof. B aTom ciydae yyacTue XEHIIUH BBIPAXAETCSI B COBETAX O MOCHLIKE
TOHIIA C TIpUIJIAllIeHEeM 3HAMEHUTBIX OoraThlpeil Ha MOMOIIb, B 1aue yKa3a-
HUII CBOMM CHACUTEJISIM, KaK BepHee OUTh Bpara; OHM XK€ YKa3bIBAIOT ysSI3BU-
MbIe MECTa Ha TeJie CBOUX ITOXMTHUTENIeH. YSI3BUMBIE MecTa y OoraThIpeit u3
«abaahsbl afiMaga» IJIaBHBIM 00pa3oM OBIBAIOT IIOJ Ma3yXOil C JIEBOIl CTOPO-
HbI, HE 3aXMBAIOIIME DAaHBI, T.€. «CUMKA3U 3T 03pra 6Gaac». KeHIIUHBI B
OOJIBIITMHCTBE CJIydyaeB MPUOETAIOT K XUTPOCTH — IPUKHUIBIBAIOTCS B OTHO-
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1IeHUM Ooratbipeil u3 «abaahsl OMMhUH yyhyTTaH» OYeHb JIOOSIIIUMU, KIy-
IIUMUA ¥ TOCKylommMu 1o HuM. («Korma ke ThI moOemuIib CBOETO Bpara,
yToO O€3 omaceHWil OTAAThCS CIANOCTIM U Here ceMmeiHol xusHu? Korma
XK€ HACTaHET J€Hb HAIIIETO C TOOOI CYACTHS W OJArocIIOBUTCS KU3HBb Hallla
motroMcTBOM?») [IpUTBOPUBIINCH 0E3YMHO-TOCKYIOIIMMM OT OAMHOYECTRBA,
OHMU 30BYT IIOXUTUTEIIS PA3JEIUTh C HUMMU JIOXE U C 3TOU 11eJIbI0 Pa30pyXKaloT
WX, 3aCTaBJISISI CHATH O0eBbIe mocriexu. [loamaBiimch 3TUM XUTPOCTIM, 0O-
TraTHIPU-TIOXUTUTENIN OBIBAIOT MPUHYXKIEHB 0€30pYXKHBIM NPUHSITH 00 C
BHE3AITHO ITOSIBUBIINMCSI COTIEPHUKOM M ITOTMOAIOT ITOJ] €ro yaapaMu.

IMonHO¥ MPOTUBOTIONIOXHOCTBHIO TEMIIEPAMEHTY U aKTUBHOCTU SIBJISIIOT-
Cs XKEHIIUHBI U3 «abaahesl OmhuH yyhyrran». OHU Bcerma akKTUBHBI U y4da-
CTBYIOT B OoppOe oT Hayaja A0 KoHna. OHU COBEPIIEHHO CAMOCTOSITEIbLHBI
U pemmTesbHbl. OHU — JIIOAM E€UCTBUS, C CUJIBHBIM, SIPKO BBIPAXXKEHHBIM
TeMIIEPaMEHTOM U CO CBOOOJHBIMU OTHOLICHUSIMM C MyxXunHaMu. HecMmor-
psl OTHAKO Ha TO, YTO 3TU KEHIIMHBI CIUIIKOM JIETKO BCTYIAIOT B TIOJIOBBIC
CHOIIIEHUST C MyXXYMHAMU, TPAaHWYAIIUMU TIOAYAC C PAacCHylIEHHOCTbIO, OHU
OTJINYAIOTCS TIOJIOXKUTEIBHBIM XapaKTepoM: OJIaropoJCTBOM U TIOJHOM J0-
BEpUYUBOCTBIO. ECIM OHM TONMIOOMIN MYXYMHY U3 «alblbl aliMapa», TO pe-
IIUTEJIPHO CTAHOBSTCS HA €70 CTOPOHY M MEPBBIN yaap MPUHUMAIOT Ha cebs;
BO UMS CBOeil JI00BM OHM COAECHMCTBYIOT Aaxe Iubeand OpaTheB M POMTHBIX.
OHM majgaioT MOCIeIHEN XepTBOI KOBApHOTO «alibIbl aiiMaga». OJIOHXO 3TUX
KEHIIIMH PUCYET B CaMbIX OTBPATUTEJIBHBIX IMOCTYIKaX, HO SIPKO BbIAEISIET
WX aKTUBHOCTb U XapaKTeP; OCYXIAET HE CTOJIBKO 33 UX MOBEACHUE , CKOJIb-
KO 32 M3MEHY CBOEMY IIJIEMEHU U POIHBIM.

Berpewatores eiie 1 Ipyrue mpuMepsl, 0oJiee SIpPKO PUCYIOIIME UX IO-
JIOXKWTEJIbHBIE YyBCTBA — MaTepuHCTBO. OmHa crapyxa, «Caraspuma», BOC-
MUTHIBaJIa TOXUIIEHHOIO MaJbuMKa U3 «aiiblbl aiiMaga». Korma oHa mobemu-
JIa OoraThIpeil «aWbIbl aiiMapa», MBITABIIMXCS OTHATh MAJTBYMKA, TO PEITUia
MMOKOHYUTH C HUMHU, HO, YBUIIEB UX JIMIIA U YCIBIIIAB WX JbIXaHUE, BOCKJIMK-
Hyna: «OHU MOXO0XM Ha MOETO MaJIbuMKa, JIBIIIAT TaK Xe, KaK OH... HET... He
yOBIO», — W OTIYCTWJIA HX.

BIINAHUE XEHUTbBbl HA BOlrATbIPA

C xeHUTHOOI OoraThIpsi HACTyMaeT KoHell ero moasuram. Ilo «oson-
XO», JKCHUBIITUICS CTAHOBUTCS TSKEIBIM Ha TTOABEM M MSITKHMM 110 XapaKTepy.
VY xeHuBIIIETOCS HET yX€ CUJIbI B TeJie, HET HeOOy3MaHHBIX CTpacTeid, TOJ-
Kalolux ero Ha 60prOy M moaBuUru. Bech CBOIl XM3HEHHBIN COK I€BCTBEH-
HOW MOJIOOOCTM OH HCTpaTWJ, MU3PacXOdOBaJ Ha JIIOOOBb, HA MOTOMCTBO.
PaznenuBiimit 1oxe ¢ XEHITMHONW — HE OOTaThIpb; €T0 CYACThE B JOMAIITHEM
oJare, B CéMbe — B XXEHE U JETSIX; OH XXKMBET ObUIBIM, IPOIILILIM.

M3-3a Takoro oTHOIIEHMS K OpaKy M CEMEMHON XMU3HU He MOT He II0SI-
BUTHCSl MPUHLMI ISl OoraTeipeii: «[loka ThI xodyelllb ClIaBbl U TOJBUIOB,
KaXIENb KPOBU U OOpPHObI, HE KEHUCh W HE CMU C XeHIIUHOW». [ToaTomy
BCE BEJIMKHE OOTaThIpy KEHSITCS TOJIBKO TOT/AA, KOTrna MOOBIBAIOT Ha BCEX
Tpex Mupax, KOoTaa OHM W3BeJdaiu CJiaBy B OOpbOe CO BCEMM W3BECTHBIMU
OoraTeIpsIMU Tpex MUPOB. EcCiIi 13 U3BECTHBIX OOTAaTHIPE XOTh OJUH OCTAJICS
BHE UX MOJIBUIOB, OHU JOJIKHBI XAAaTh BCTpeYUM ¢ HUM. Toro, B CBOIO oye-
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penb, TIHET cjaBa M Xaxnma Imobeabl Ham HuUMHU. [losToMy, maxke XKEHUB-
IIKXCh, OHU HE BCTYIIAIOT B CHOILICHWE C XXEHIIMHOM, IMMOKa HE CPA3sSITCSI U C
STUM MOCIeTHUM OoratbipeM. IIoTOMy OHHM CIIIT, HOBEPHYBIIHUCH K XCHE
CIIMHOM, 4TOO He IoJIaThCsl cobJIa3HaM JII0OBM M HETrd. DTUM CaMbIM MOJIO-
IOCTh, €€ IEeBCTBEHHBI COK, IOJHASI CTPACTei, OHM OeperyT IJjIsa MOocie-
IHel OOpbhOBI, IJII MOCAEOHEro MoaBura. TakoBO BIMSIHME XEHUTHOBI Ha
0OraThIpCTBO M TAaKOBO OTHOIICHHE OOTaTHIPSI K KCHUTHOE.

nyTm TPEX MUPOB U NPOLIECC OYULLEHUA

Bo Bcex «0JIOHXO» MBI BCTpedaeMcsl TOJIbKO C YETBIPbMS BEJIUKUMU
JoporamMu, ¢ OMHMMHU U TEMM XK€ Ha3BaHMSMM; BCE OHU WIYT U3 CPEIHETO
MUpa, MPUYEM JIBE U3 HUX BEAYT B BEPXHUN MUP U JIBE — B HUXKHUM.

IIyTHUKM, enylye MO 3TUM MYTSIM U3 CPENHETO MHPA B BEPXHUU WIN
HWXXHUI, 3HAIOT, YTO MX XIyT B JIOPOTe pa3Hble Yapbl U XUTPOCTH BParoB.
Houepu «abaahbl alimMapa», MIPUHSB NMPEKPACHBIA BUA JOYEPEN CPETHErO
MUpa WIK Jo4Yepeil «alblbl aiiMaga», BCTPEYAIOT MX C IMPUBETCTBEHHBIM KY-
MBICOM, YCBHIIUISIONIMM U OCHaOJSIOIMM, U MaHSIT CBOel J1o00Bbi0. B pe-
3yJbTaTe, OOMaHyThI MYTHUK, MOMABIIWI IO BJIACTH JIIOOOBHBIX Yap, TMOA-
BepraeTcsi B MPOIAaCTh.

B BepxHuii mup, B cTtpaHy «Bo3peanuaemoro Benukoro I'ocroguHa»
(«Ynyyryitap Ynyy TolioH moiiayTyrap»), BeAeT Aopora ITOA 3amaJHbIM He-
00M, C I0XXHOI CTOPOHHBI «JIeIsITHOrO MOpsi», ¢ KYKYIIKOU Ha Bexe — «l'ocmo-
Xa nopora, KpoBaBasg Ksxtusi». («Appaa xajUlaaH aHHBIHAH, MYYC KYAYILy
Oalipall COpypyy OTTYH®H, K3F3 KbIbUI A301Upranaax KnsxTtuits xaaH XOTyH
aapThIK».)

B Bepxnmit mup, B ctpany «benoro npecrapenoro I'ocrioguna Crapiiay,
T.e. «YpYH Aap TolOH KbIpIbagac AOUAYTyTrap», IOpora UAeT IMOJ BOCTOU-
HBIM HEOOM, «3a TEIJILIMU MOPSIMU O€710-MOJIOUHast Jopora rocroxu «Maiiax-
CUT», YKpallleHHas1 KOHCKUMU Bojiocamm». («MJIMH xajutaaH aHHBIHAH, UTUU
OalipaJiap aHapaa eTTYJISPUHIH M3HsXCUT Uiid XOTYH W3 03MITUHAH KUHUPIP
CU2JUI?9X CU3EM MaBaH aapThIK».)

B HwxHuii Mmup, B crpaHy «bemoBoro, cuinbHOro crapua ApcaH [lyo-
Jait», BEIeT JOopora ¢ 4alkoi Ha Bexe, «hccylaromas rocmoxa Kykryirs.
(«Annopapxaiimaax Apcas Hyoiait JOAIyTyrap KMJUISP3P XONTO KbIbLUT I3011p-
ran3sx Kypaanax KykTyii XOTyH aapThIK».)

B HuxHUMIT Xe MUp, B CTpaHy HEU3OBIBHBIX Yap U OEICTBUIA, MOJ I0X-
HBIM HEOOM, 3a BEJIMKUMM XpeOTaMM BEIET «CTapas, 3aMHAMBEBINAs], C Jie-
JSTHBIM JTbIXaHWEM TOCIIOXa Jopora». («Onep enyy abbIH epe Ke0yT3 Typap.
Onyy Yepkeuyex TepAayrap KWIUIBP3p, COBYPYY XajlaaH aHHBIHAH, YIIyy Xaui-
ajap yJlaga O©TTYJISPUHOH, KbIpAbagac, Kbipblaiaax Myyc KyHHYID aapThK
XOTYH».)

borarsipy, moOBIBaBIIIME B HUXKHEM MUPE, BIIUTABIINWE B CBOE TEJIO €TO
CMEPISIINN TyX, 0OpeMeHEHHbIE TSDKEJIOI0 HOIIIEH CllaBbl, 00arpeHHbIe, HAKO-
HEIl, KPOBbIO MOBEPXKEHHBIX BParoB, HE MOTYT MOAHSITLCS B BEpXHUI MUD, B
ctpany «Bospenmmuaemoro Benukoro I'ocrioguHa». OHM CIWIIKOM TSDKEITHI,
U JaBJI€HWE WX HOT HEBBIHOCUMO JUIST TOCTIOXU «KsaxTus».

JaibIlie MOJOBUHBI JOPOTA OHWU HE MOTYT WUATU. EBSTh CTPAITHBIX
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JIeASTHBIX BUXPEW TOHAT MX Ha3aJ; IOpora CTOHET IMOJ UX HOTaMU U, obeccu-
JICHHBIC, OHM YHOCSITCS BUXPSIMU M BBEPraloTCsl CMEPTEJIbHO M3PaHEHHBIC B
cpenHuil mup. Jlyx 3TOil TOpOTU, €CIU MOMHUT UX Japbl U XEPTBHI, IPUHE-
CEHHBbIE UMM Tocie nmobes, obpalaercs K rieMeHaMm «beoro npecrapenoro
Crapma» ¢ mpocb00if 00 ouMIIeHUM UX M O ciraceHnu. OOBIYHO B 3THX
cy4yasix TIOCBhUIAIOTCS TATh yaaraHok gouepeil Cosnia, Jlynsi, Tliessl,
Benepst 1 Mensenuuibl (Kyn Toiton mbistha Kyeramnbun ymagaH, blit xo-
TyH Kbiblha blitOanabblH yoagaH, Apapac cyayc Kbibiha AWTbIHAp yoahaH,
Yon6on Toiton xkeistha Hyomyp ymagaH, ypraa ToiioH Kbeibtha ColiMaaabuH
yIagaH), Ha3bIBaeMbIX «albIbl HAMBINBIH ymagaTTap». TOJBKO OHU HUMEIOT
BO3MOXHOCTh TP ITOMOIIM BOJIIMIEOHBIX 3aKJIMHAHUN BOCKPECUTh MEPTBO-
ro, CpallluBaTh OTPYOJEHHBIE YACTH Tejla, a TaKXKe CHUMAaTh W YIAJSITh He-
YUCTBIN IyX — OYMIIATh YeJIOBeKa.

Benukue GoraThlpy M B TaKMX CIydasx TakXkKe ITOABEPraloTCs KyITaHUIO
B Bofie OelCTBUIA («ONYY YyTyrap»), HaxoAslleics 1oj 3anagHbiM HeOOM, B
BepxHeM mupe. MHOrma 3TO JenaroT Ky3HElbl, Kymnas MepTBOro y cels B
Takoil BOJE.

BeiOpolieHHOro Ha BEpIIMHY XKeJIE3HO-TIETUX TOpP, PACKAIEHHOTO JOK-
pacHa 6oratbIpsi, opesl Heba ONPBICKMBAET CBOEH BOJIIIEOHON CITIOHOM («xaj-
JlaaH Kd9# KblbUla», «0ap KblbUla»), MOCJE Yero OOraTtblpb CTAHOBUTCSI KakK
CTaJIb, KPETIKAM U HEYS3BUMBIM («YKyJIaaT TUMUP KYypIayK»). Temepb BO3poxX-
JIEHHBIN OOTraThIph MOXET HAJESAThCS, YTO BBIIEPXKUT CTUXUIO BEPXHETO MUpA.

NOCNEAHAA BOPbBA U MPEAEJST BOrATbIPCTBA

IIpenenom GoraTHIpCKUX MOABUTOB SIBISIIOTCS: 1) TpexkpaTHast 6oph0a B
HUXXHEM MHpe, BKIo4das 60pr0y ¢ ayxom «Myyc Kymymy Gaiigan», 2) Tpex-
KpaTHas 6opr0a B CpeIHEM MUpE, BKIIoUasi 00pb0y ¢ TYHT'YCCKUM OOTaThIpeM
3) 6oprba B BepXHEM MUpE.

IIpu 3TOM BEeIMKUM CUMTAeTCsl TOT, KTO O0poJjics Ha «BommeoHoM Kyp-
raHe», B ctpaHe «Onyy Uepkeuyex» u Ha «Xajbac xapa», B cTpaHe «Bo3Be-
ymyaemoro Bemumkoro I'ocmommHay.

Ho st0 emie He cyXuT TpenesoM 60oraTeIpckux moaBuros. [lociaennum
MPEeeIOM SIBJISIETCS TTYyTEIIeCTBUE B CTpaHy «Jlberepy yTYIraH», T.e. «3UsI0-
et npeucnonHeit». YToObI TOUTU M0 Hee, Halo MPONTU depe3 CTpaHy <Al
CaJI0AHEIKEI», T.€. «OOJHM3BIBAIOIICICS OT XKaJHOCTH Japhl».

Mexny cTpaHaMu <«AIl cajJ0aHBIKBED» U «Jpenepy YTYI3H» HAXOIUTCS
3HAaMEHUTOe M cTpairHoe «OrHe-OMyTHOE MOpe», B KOTOPOM BSI3HET Jaxe
nayk («0OByil OByc OamapaaHHBIBIP YOT Ob303p3 Oalifail» WM «yOT JIyOKa
Oaitpas»). JleteTh HaJu MOpEM HEMBICIMMO, TaK KaK TYT HOCSITCSI TUTaMEHHbIE
BUXpHU, KPYTSIIWE, KaK MBUIMHKY BCSIKOTO. 3aXBAYEHHOT'O BUXPSIMHM JIOBUT
BOJIIIIEOHBIM apKaHOM YyIOBHUINE-O0TaThIph M BBEPraeT Ha BEYHBIE MYKHM B
OTHE-OMYTHOE MODE.

Ha orae-oMyTHOM MOpe OT Oepera mo Oepera JeXKUT ITbUIAIONIAS U JBU-
KYIIAsICSl OCh HIDKHETO MUPa, B BUIIE UYPE3BBIYATHO TOHKOU BEPEBOUKHM («al-
Jlapaa IOWIy yOT OFYpPYK CHIHABbIbIha»). Bemrkue Goratelpu Tpex MUPOB MPO-
XOOWIN TOJBKO IIO 3TOI «yOT OFYPYK CBHIHABIBIC». borateipum u3 «abaahbl
aliMapa» MEePeXOAsT MO HEM, MPEeBPaTUBIIMCH MPEIBAPUTETHHO B XKEJIE3HYIO
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KOIIIKYy C BOCeMbl0O HoraMu. Ho u B 3TOM ciyyae OOJBIIMHCTBO U3 HWUX,
MOTEPSIB BCE CBOM KOITH, MBIl M JaIlbl, HE BBIACPXKMBAIOT CXKMUTAIOIIEH
atMocdephl pacKaJeHHON W ABIIXYINEICS «CHIHILIBIC» I BBEPralOTCs B OTHE-
OMYTHO€ MOpe. BBIIEpXMBAIOT 3TO UCIBITAHUE TOJBKO BEIWYAUIIINE U3 HUX.
boraTteipy u3 «alibibl aliMapa» MPEBPAIAIOTCS B OECKOHEYHO UIMHHYIO, XE-
JIE3HYIO XePIb U TSHYTCS IO BOJIIIEOHOM IIENU J0 Apyroro Oepera; yaaraH-
KU Xe IPeBpalaloTcs B OTHEHHYIO 1IEITh U OETYT 110 BOJIIIEOHOMY «CHIHIBIBICY.

Ha toMm Oepery orHe-oMyTHOTO MOpSI, Ha JHE IIPEUCIIONHEN, XKUBET B
JKeJIE3HOM KypraHe 4yJdOBHUIIe-00TaThIph O TPEX roJIOBaX, C IIECThIO PyKaMM
U TIECThI0O HOTaMU, YEPHBIN BOMIIEOHUK, 3HAMEHUTHIE MoroioH («yc Xoc
0acTaax, alTa WINWIIAX, AJITa aTaxTaax, ajblll xapa, aar MopoiaooH Oyxa-
ThIbIp». [Ipraem, «MOEOHI00H» MOXKET O3HAYATh «3MEUHBIN» WIIN «IPAKOH»).

IloGena Ham HUM — mociemHsIsI mobema. boprba B cTpaHe «Al cajiba-
HBIKBI», Ha JHE 3USIONIeH IpercnoaHeit, «/JIpemepy yTyraH TYragap» — mpe-
Ien OorateIpcTBa. Bemmuaiiiiue OoraThIpyd, HOCTUTIINME 3TOTO Mpeaena, sIB-
JISIOTCS PaBHBIMU TUTaHaM, caMuM HeboxurtensMm. [loBropeHne Bcex mof-
BUTOB CUMTAETCS XBACTOBCTBOM, JIEP30CTHI0 U OCYXIAeTCs OOIIeCTBEHHBIM
MHEHWEM Ha BceX Tpex Mupax. Takoro O0raTeIps XIET HAKa3aHUE «CIMI-
CYH'Xa» WIN «CIT-C293H». 110 3TOMY TTOBOY MMeeTcsl 0OIen3BEeCTHOE Hpa-
BOYUEHUE: «YTY® OyXaThIbIp OUMP CHIPBIBLIAAX», WU «YTY® OyXaThbIbIp OUUD
oxcyynaax», T.e. «XOpOIIUK OOTaThIph €T OAWH pa3d», WIN «XOPOILIUi 00-
raThlpb KOHYAET OJHUM YAApOM>».

rAOAHUE («TAH XA») U ETO 3HAYEHUE

lenb «raHxa» 3aKJIIOYAETCS B TOM, YTO TPU TMOMOIIM €ro Y3HAIT O
poxnaeHum Oorateips. Kranxa mpuberaior, 4To0bl y3HATh — HE MPUIIUIO JIU
BpeMsI POXIEHHUIO TaKOTO-TO OOraThIpsi, JOJKEHCTBYIOIIETO MOOEAUTH Ta-
KMX-TO OOTraThIpeid.

«Tamxa» MOXET MPOUCXOAUTH U IIyTEM JIMIHOTO OIpoca, HE POIUIICS
JIA HOBBIN OOTaThIpbh B KAKOM-HUOYAb TIJIEMEHU.

Ilo maHHBIM «OJIOH'XO», POANHA «TaH'Xa» — HWXHUNW MUp, TAE IO YuC-
JIy TpeX MUPOB U TpeX BEIUKUX «Ouuc yyha», MMEIOTCS Kejle3Hble 3bIOKM.
Cynnba Tpex BenUKHMX «OuMuc yyha» MoOXeT OBITh MpeacKazaHa MW OIpeje-
JIeHa II0 TpeM 3bi0KaM. ISt 3Toro KumaeTcss OOIIMii XpeOuil, U eciu OH
yIaZeT Ha CPEeIHIOI 3BI0KY, TO BBIMTPHIBACT CPEIHUN MUP WU «YPYH Aap
TolioH OumhuH yyha», T.e. TuieMeHa besoro Crapiia («alibibl aiiMaga»), Bo-
1IeOHMUIIa BeabMa, cTapyxa «begenykasH», OydeT KadyaTh CPEIHIOI 3bIOKY M
MeTh O Todese «aibibl aiiMaga». Havayo «TaHxa» y3HaeTcs Mo CTYKY 3bIOKH,
a pe3yJbTaT IO COAEPXKAHUIO KOJIBIOETbHON TECHM.

Cynpb6a OGOpIONIMXCS TOXE Y3HAETCSI B «TaHXa» — Y€l «KyT» yIeleeT u
BBIPACTET B 3bIOKE, TOT M ITobexmaeT. «TaHxa» MOXeT OBITh YCTpOEHA Kaxk-
oMy OoraTeipio. borarelph, eayiuii Ha 00psOYy, OOBIYHO CBOIO MEPBYIO U
JTOOUMYIO CTpely, 3aKJjisiB, BOMBaeT B KOHOBS3b. ECIM OT CTpenbl MOTEYeT
KpOBb, POHBIE Y3HAIOT O €ro MOpaXeHMsl WK 00 yrpoxarolieil eMy omac-
Hoctu. Ecim cTpena CrHMET WM OTJIOMMTCS OT KOHOBSI3M — Y3HAIOT, 4TO
Ooratelph IMOrub MWiM IUieHeH. Eciau cTpena 3apacTeT KOHCKMMM BOJIOCAMU
— 3HAYUT OH MOOeaWI.
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OT ApeBHEN «TaH'Xa» MPOUCXOIUT COBPEMEHHOE Yy SIKYTOB MOACIYIINBA-
HHUE II0J] OKHOM, Yy IpOpyoHr | T. 1.

B «0710HX0» BCTpedyaroTcsl Cydad MOXUINEHHUs pebeHKa ¢ 1IeJIbIo IIpU-
OOIIUTH €ro K APYroil KyJabType M HAIpPaBUTh €ro CyAn0y IO IPyromMy MImyTu
— IPOTUB €ro MHUpa M POACTBEHHBIX €My IUIEMEH, a TakKXe C 1eJIbI0 y3HATh
€ro cymp0y y «Tamxa».

K «ramxa» mpuberaioT B BOGHHOE BpeMsI U JJISI BOGHHBIX IIeJieil, U Kak
K CPelICTBY MUPHOTO pa3pelieHus CIIOpOB.

XAPAKTEP U TUNbl BOFATLIPEN TPEX MUPOB

borateipu Bcex Tpex «Oumc yyha» OTIMYAIOTCS CWJION W JTIOBKOCTBIO.
HpeBHUll SIKYT «ypaaHXail caxa», XapaKTepM3ysl B «OJIOHXO» OoraTheIpeil Bcex
MUPOB, HAaXOIUT B HUX CJEAYIOIIME OOIIME YEPThl U KauecTBa:

1. Boapirast cuna u OOJIBIIION POCT.

2. MHOTO €cT M eCcT OBICTpPO.

3. HacToiuuBOCTh U yIIOPCTBO.

4. TlpenmoureHre CMEPTU IIepel IIO030POM WU TPYCOCTBIO.

MHunuByayaabHble M OTIMIMTEIbHBIE YEPTHI:

1. borateipu U3 cpeaHEero Mupa WM U3 «ailblbl aliMaga» OTIMYAIOTCS
0C000I1 30pKOCTBIO 3pEHUSI M METKOCTBIO MPU CTpebOe U3 JiyKa. boraTeipu
u3 «abaahpl aifMaga» CTpafalOT CJIEMOTOM, MX TJla3a MOKPBHITHl THOEM U TISIT-
HaM#, OHU CTPEJISIIOT OYEHb ILIOXO.

2. boraTelpu cpeHETO MUpa WIN U3 «alblbl aliMaga», XUTPbl, KOBAPHBI
U OTJIMYAIOTCSI 0COOEHHOM HEAOBEPUMBOCTHIO K BparaM. borateipu u3 «abaahbt
aiiMapa», OyAy4yd Upe3BBIUYAfHO KOBAapHBIMHU, OTIMYAIOTCS OOJBIION TOBEp-
YUBOCTBIO K CJIOBY Bpara.

3. boraTtelpu U3 cpemHEro Mmupa WM U3 <«alblbl aliMaga» OTJIMYAIOTCS
CKPBITHOCTBIO, M30€Tal0T XBACTOBCTBA CBOMMM CWJIOIO W JIOBKOCTBIO; Oora-
TBEIPU X€ U3 «abaahbl aliMaga» OTIMYAIOTCS YPE3BBIYAHBEIM BHEICOKOMEPHUEM
M XBaCTOBCTBOM. ITOTOMY OHM HE BBIHOCSIT ¥ MAJICHBKOTO CIIYYalfHOTO I1030-
pa. OHM CIMIIIKOM TOPIBI ¥ CAMOJIIOOUBEI, IIOTOMY IIpA MaJIEHIINX Heymzadax
M TIpoMaxax ITIOJBEPraroTCs BCEOOIIEMY OCMESHUIO.

4. borartblpy U3 CpeAHEr0 MMpa YWCTHI, YMCTOIJIOTHBI, WX JIUIA WIU
Oenbl, WIM CMYIJIBI; OHM OTJIMYAIOTCS Ope3rIMBOCThIO. boraTelpu Xke u3
«abaahpl aiiMaga» OTIMYAIOTCS OCOOCHHON HEPSIIIIUBOCTBIO, WX JIUIA TPsI3-
HBI ¥ YepHBl. OT HUX HECeT HeCMBIBa€MbIM ITIOTOM M BOHBIO. OHHU OTIMYA-
IOTCS BCESITHOCTHIO, HUYEM HE OpEe3TyIOoT.

5. boraTelpu M3 cpeJHEr0o MMpa WM U3 «alblbl aliMaga» HUKOTJA HE
KEHSITCS Ha Jodepsix «abaahbl aiiMaga», OoraTteIpu Xe U3 «abaahbl aiiMaga»
BCETIa CTPEMSITCS XXKEHUTHCS Ha JOUEpsIX «aibIbl aliMagpa».

6. boraTtelpy U3 cpeaHEero MuUpa WIM U3 «aiiblbl aiiMaga» He 00JIamaioT
CITOCOOHOCTBIO WJIM BOJIIEOHOIO CHJIOW 3aXKMBJISITH paHbl WJIM CpalllMBaTh
OoTpyOJieHHbIE YyacTu Teja. MM HyXHa MOMOIIb yJaraHOK WiIN NMpUMEHEHue
«BOJIBI OeccMmepTus». borateipu ke u3 «abaahbl aiiMaga» Bce 00JIamaloT 3TOMU
BOJIIIIEOHOM cuioit. UM mocTaToyHO CBOEH CIIIOHOW IMoMa3aTh paHbI, 4TOO
OHHM 3aXHWBaJIM MTHOBeHHO. OHM CIIOCOOHBI BBIAEPXKAaTh TPU CMEPTU COO-
CTBEHHBIMU CWJIAMU W YPE3BBIYATHO YBEPTIMBBI OT CMEPTH.
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7. TyHryccKuii OOraThlph OTJIMYAECTCS TEM, YTO OYEHBb JIOBOK, XWTED,
HeIoBepuuB, HO ciabee mepBuiX. OH He NMIPUHAIICKUT HU K OMHOMY U3 TPeX
«bunc yyha»; ImMosIBISIETCSI ¢ CEBepO-BOCTOKA M HAIpaBJISIeTCSl Ha IOTO-3amaj.

Ecmm tyHrycckuit OOTaThIph XellaeT MOXUTUTh KEHIWHY M3 <«aibIbl
aliMaga», TO IIPM BCTpede C OOraThIpSIMH CpPEOHETr0 MHpa HPUKUIBIBACTCS
TOJIOMHBIM WJIM YMHUPAIOIIMM OT TOJIOJa M XOJIOAQ, TaK KaK OH JI¢ JIEBSTH
JTHEW pBICKAJI MO TOpaM M Jiecam 3a NoObruei, Ho «baail bailanaii» He ocua-
CTIIMBWI ero ao0brdeii. OH poOHSIET CBOIO MAaNKy IS IIOHYKAHUS OJieHeH U
He MOXET JOoCTaTh ee, T.K. He MOXET ISl 9TOro BCcTaTh ¢ caHeil. Ero co
CMeXOM IomHMUMaIOT. [J1910b — ero yXe HeT, a BMECTe ¢ HUM HeT XEeHBI WIu
CECTPBI TOTO, KTO IIPUIIIE]I €My Ha ITOMOIIIb.

TyHrycckuii 0oraThiph upe3BblYaiiHO 4uyToK. OH CHUT CUAS W OJHUM
TOJIBKO IJIa30M, IPYroil e OOAPCTBYET, CTOpOXUT. [Ipy Maneiiiem 1mopoxe
TpaBbl, OH C KPUKOM IPOOYXKIaeTCs.

Borateipn cpemHero Mupa €34T Ha KOHSX, OOraThIpd M3 HIKHETO
«abaahpl aliMaga» e€3mIT Ha 3alpsDKEHHBIX ObIKax. boraThipy M3 BEpXHETO
Mupa «abaahpl aiiMaga» €3[5T Ha OTHEHHOM IpaKOHE («yOoT camafa KbIbLI»
WIN «yOT caJafa MOKOM KbIbUI»). OOBIYHO TYHTYCCKHE OOraThlpd €3[T Ha
OJICHSIX, HO TJIAaBHBIE M3 HUX - HA JIbDKAX, PACCHIMAIONINX BO BPEMSI XO/a WJIv
Oera Bo BCce CTOPOHBI MCKPHI.

opyand eOPbbbl U JOCMNEXU

1. Onucanue «OaThIiiar.

«C TpexXgHEBHOTIO IIyTH MOJIOJOIO UejloBeKa I'yObl M 3yOBhl TPH-YEThIpE
pa3a Ha cels OTpaxarollasi, ¢ HACTUTAONIIENH CTPACThI0 W CBEXEW KPOBBIO
YIIUBAIOIIASICS, HA OCTPpUE C TPUAIATHIO BTITUMBAIOIIEN aTYHOCTHIO, C OO0Y-
XOM CMEPTH 3ameKIlencsl YepHOU KPOBbBIO, JUIMHHAS U BIIEPE] CTPEMSIIIASICS
«Oatbiiia». («Yoman kumhu yoctaax TMmh? yc KYHHYK CHUPT3H YCTI-TYOpTd
TypOaubliiaH KecTep, cybail XaaH yraxTaax, Cyoayiap WiOMCT33X, OTYT OFOPYK-
Taax o0OT COJUIOH OMWIIAX, ehex xaaH Abalifiaax enyy eHuexTeex YhyH cyia
Oatac»).

2. OnmcaHue KOIbs («YHYY»).

«bpoBU M pecHMIIBI JEBCTBEHHON XKEHIIMHBI OTpaxKaloluM OJIECKOM,
CTPaCThl0 HaBEJICHHBIM OCTPUEM, C OCTPBIM KOHIIOM BBEpX IIphITalollee, B
3areKIneiicss KpOBY TaHIIyIOIIee, YepHOH KPOBBIO YITUBAIOIIEECS, C YepHOOE -
CTBEHHOI CTpacThlo, C IEPEBKOM B KPAacCHOW KPOBU OKpAaIlleHHBIM, TPO3HO
HACTUTAIOIIEE KOMbe» («KbIBIC AbaXTap KbUTAMAaHHAaX Xaaha KbIBIPBIKTAAX OM-
WUTUTIP KbIPTAIbbIiaH KOCTOP, 6PTocTooX TOOOTYHIH 6PYTI MOXCO Typap, ehex
XaaH YHKYYJI23X, ehereiileex MIOMCT33X, Xapa XaaH 5MCIXT39X, Kbla XaaH
KbIpaacKajaaxX yKTaaX, KbIIbbITHIPAp KBIBIPHIKTAaX YHYY»).

3. OnucaHue JykKa — caMocCTpesa («MyocC caa»).

«CKJIEeHHBIN U3 KJesl, CASIAaHHOTO M3 aOpTHl M BEHBI OBICTPOU M He-
VJIOBUMOW, KaK BO3IYX, PhIOBI — CMEPTHU, KPOBBIO 3Bepsl — JibBa JJISI Yaphl
OKpAIlIeHHBIN, CIEIaHHBIN U3 Oepe3bl CTPaHbl M3 TPO3HOW JAJIW, UMEIOIIEH
OepecTy M3 CTpaHbl TYMAaHHOW JaJIM, C YaCTSIMMU M3 KPEHU CTpaHbl HACTUTa-
IONIeN Jaiu, OOMOTAHHBI CHUHHBIM CYXOXWJIbEM 3BEPSI — JIBBUIIBI IS
B3BITPAIOIIEH CTPACTH, C OBIOIIEH CTPACThIO TETUBOIM M3 TOJCTOM YaCTU KOXU
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MaTEpOro JIOCS, UTPUBBIA M BeCEJIbIl, POrOBOM JIYK — caMOCTpel» («olIyy
JbUPUMUHAM OalblK cMhUH yehs CWIMMHA23X, XaxXall KbIbUIBIM XaaHBIHAH
cohoJIOMMYT, XaMaaH-UM33H JIOUTy XaTbIH'a XaTbIH'HAaax, TYMaaH-UM33H 101 -
Iy Tyoha TyocTaax, KUM33H-UM33H JOWAY KMWI? KUWIIP3X, ThIhbl Xaxail
KbIBUIBIM THIBUIIAD U9HUH UHUMPI UHUBPUYDIIMMUT, YIyYy TallaX KbIbUI yOP-
BaTbIH 4yJlyyTa OXCOp WJIOWC KUPUCTIMMUT KOPYIYYP KOp MYOC caa»).

4. V3 apyrux opyauii 60pbObl M3BECTHBI HOX («Obrhax»), HOCUMBIN B
HOXHaX («KbIbIH»). [JIS JIyKa MMEIOTCSI pasHbie CTPeabl («OHOFOC»), BJIO-
KEHHBIM B KomyaH («k2hax»), Takke OyiaBa («4OMIIO CYJUIYTIC»), U MY
(«M234MK»). boraTelpu U3 CpeTHETO MUpPaA B PEAKUX CIIydasx OBIBAIOT BOOPY-
XKE€HBl KOCTSHBIMUA OpYIMUSIMUA. TaKOBBIM YIIOMUHAETCSI TOJIBKO OOTaThIPh
Huts-Cupota, BOOPYKEHHBII BMECTO 0aThiM, KOCThIO pedpa XuBOTHOTO («Oii-
ogoc yHyoga Oathiiiaiaax Ogpo Tymaaitax OyXaThIBIP»).

5. OnucaHue KOJIBYYTH («Kyiax»).

Boratelpy 13 BepxHEro M HILKHETO «abaahbl aliMaga» HOCST TJIamgKUE
TPEXCJIOXKHBIE XKeJE3HbIe KOJIbUYTH, «YC XOC TUMUP KUJIUD Kyiax». boraTsl-
pPM M3 CpeIHEro MHpa, U3 BEPXHEro «alblbl aliMapa» HOCST cepeOpsiHbIC
KOJbYYTU (BEpXHWE) WIN XKEJEe3HblE KOJbUYTH, MOXOXHE Ha cepeOpsHYIO
MbUTh (OMWJIKM HE OT TWJIBI, a OT <«UTHUMW»), DJIACTUYHBIE, KaK OyaTO OBI
IUIETEHbIe U3 TOHKUX ITPOBOJIOK, TOXE B TPEXCIOXHOM BUJE («YC XOC YPYH
KOMYC KyWax» WU «YPYH KOMYC AaJIBIBITBIH KypAYK YC XOC JBITHATBIbBITAC
TUMUD KyHax»).

6. Oncanue 1UIEMOB («Kypaax 03prahs»).

borateipy u3 BepxHero U HIKHETO «abaahbl aliMaga» HOCST Ha TOJIOBE
TPEXCIOXHBIE, JKeJIe3Hble (KaK CTHUBIIIEE THE3/I0 OpJia, IIMPOKUE U HU3KMUE)
OCTPOKOHEYHBIE IIIEMBI («CHITBIMOBIT XOTOM YHAThIH KypAYyK, YC XOC TUMUP
HawHahbIH Kypaax 63prahs»). YIOMUHAIOTCS TakKe 1UIEMbI U3 IIKYPHI 3Be-
P («<HUBPUIIMAC WM HUDJIUIINAAICY ).

borarbipy u3 cpemHero Mupa HOCSIT TPEXCJIOXHBIE, XKeJIe3HBbIE C OCT-
PBIM KOHIIOM IIIJIEMBI HA 600pOBOM WM cOOOTUHOM Mexe. [IpudyeM B «OJoH-
X0» YIOMUHAIOTCSI TaKXe IIJIEMbI, YKpallleHHbIE CBEPXy poramu («yc XOcC
TUMHUpP Kypaax 03prahs».«byoOypa THpUMUT3, MyocTaaXx THMHpP Kypaax 03p-
aho»).

BoraTelpn 13 BepxXHEro «aiiblbl aiiMaga» HOCST TPEXCIOXHBIE CepeOpsSHBIC
1nieMbl («YC XoC YpYH KeMyc Kypaax 03praha3»). BolbIIMHCTBO OoraTeipeil 13
«aiibIbl aliMapa» MMEIOT OOBIYHYIO IIANKy Ha 600POBOM MeXy, C BEPXYIIKOM U3
cO0OJISI WIKM M3 JIATIOK YepHOOYPBIX JIMCUILI, C poraMy Ha BepXy.

7. HoBoBBeneHuMsI K AocIiexaM ITo3aHelInero mepuoaa. K TakoBeIM OT-
HOCSITCSI YIIOMUHAHUS O 30JI0THIX IOCIIeXaX, KaK-TO: KOJIbUYTH, ITUIeMbl. Takxke
CIOPTYKH, KaK CTSHYTbIE HA OOK, KaK JEPHYTHIE, XKEJIE3HbIE TAICTYKH («COPYY
TapIIbIT KYPAYK COPTYYKTI3X, XaCThIbI TAMIIBIT KYPAYK TUMUP XaaJaThICTaax»)
u T.0. OHM HECOMHEHHO B3STHl U3 COBPEMEHHON PYCCKOU KYJIBbTYPHI.

OMUCAHUNE BOIATbIPCKOIoO KOHA

KoHHBIIT CKOT MO «OJIOHX0» MPOUCXOaUT OT «YoT JIpehereits. [Ipuuem
JI0 Hero yrnoMuHatotes apyrue «JIbehereit» — «Kypye npehereii xoryn» (I'oc-
noxa «/Ipehereit» ¢ usropoarto), a Takxke «KyH npehereii ToiloHn», T.e. I'oc-
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noauH coiHile «Apehereit». OueBUIHO, MBI 31€Ch UMEEM JIeJI0 ¢ OoJiee ApeB-
HUM IIOHSITUEM, 3a0BITBIM YK€ B BIIOXY «OJOHXO».

KoHu mockuialoTcsi U3 BepXHETo MHpa, ¢ HeOECHOI CTpaHBI, CTPaHBI
Connua, rocnoguHoM «J/Ipehereii» — OorareIpsIM CpeIHETro MUpa WIA U3
«afbIbl aiMagpa».

BoraTeipckue KOHM OlapeHbl YyTKOCTBIO K ITePEeXKMBAHUSIM CBOMX XO35I€EB.
Konu nmerotr BomeOHbIe CBOCTRBA:

1. B Kputuyeckue MOMEHTHI OHAPSIOTCS CIIOCOOHOCTBHIO TOBOPUTH Ha
SI3BIKE «ypaaH'Xail caxa» M JalOT X035ieBaM COBETHI M yKa3aHus. B sTom ot-
HOIIIEHUM OHU MHOTHa 0ojee CBEAYIIH, YeM MX XO3seBa.

2. borarelpu mpuOeramT K COKPBITUIO CBOUX XE€H WJIM CECTep BOJIIEO-
HBIM CIIOCOOOM — B yX€ CBOMX KOHEW, IpuYeM KOHW WHOTJA Ipearaior
CBOUM XO35IeBaM IIOPBHITHCS B MX yX€ M BBHITAIIMTH OTTyda OpJeHKa. DTOT
OpJICHOK, €CJIM er0o OTXJIeCTaThb KaK CJieayeT, TO HabyxaeT Hu; pacTeT Kak
ropa. Eciu BOHWTH B €ro macTh-TO BOWIEIIL B CTPaHy, MOKPBITYIO 3€JICHBIO,
I7Ie UMEIOTCS JBa CTOJI0a, Ha OJHOM U3 KOTOPBIX - IIBETOUYEK, a Ha JPYIOM -
«YPYH WIT3», WIN «apagac Wirs» (KyllaHbe U3 MOJIOKA). boraThIph chemaeT
3TO KyIIaHbe, YYBCTBYET OOAPOCTh, POCT CUJIBI U IMPUIMB OOEBOIM CTPACTH.
KoHb, cheBIIN IIBETOK, TOXE CTAHOBUTCS OOAPHIM M OBICTPBIM.

Konp GoraTeipio — TOBapulill, COPaTHUK U COBETHUK. 0 XEeHUTHOBI
caMoe JTI00SIIee CYIIEeCTBO, 3TO — BOJIIEOHBIE KPBUIbS, MUTOM ITOKPBIBAIO-
1K€ TPOMAJHbIE MTPOCTPAHCTBA.

Xopoluii KOHb HE XIEeT BTOPOro yaapa XJIbICTa, KaK XOPOIIWIl YeJIOBEK
WCIIOTHSIET JAHHOE MM CJIOBO.

BoraTeIipckuii KOHb ONMUCHIBAE€TCSI TaK:

«B Tpm KoCBIX 00xBaTa, KakK APOTHK C YEJIKOM, B OypsX BBEpX WUIrparo-
IIIIM; B CEMb KOCHIX OOXBAaTOB, KaK BETEPOK BOJHYEMEIN, KaK BUXPh KPYTSI-
IIUIACI, ¢ METEIMCTON M OYypHOH, ¢ YEpHO-IIMPOKOI I'PUBOIO; B JEBATH
KOCBhIX 0OXBaTOB, KaK IO BOJHE Oeryiasi orHeBasl JIojKa, C JJIMHHOBUXpPE-
BBIM XBOCTOM; B JEBSITh OOXBAaTOB IJIMHOIO, C TOJYOBIM HEOOY3AKOM, KaK
COJIHEYHAsl TeHb C MOBOJOM, C 0OKamMu, HEOOXBAaThIBAEMBIMU PEMHSIMMU;CO
CTPEMUTEIIBHOIO CUJIOW, HEYAEPXKMMOUM IMOBOAOM; C IOPBIBAIOIIECHA HEIOY3-
JIOK CUJIOW B 3BOHKO XPYCTSIIUX CYXOXWIBSIX; C YETHIPHMS HUTPAIOIIMU,
KaK KOITHA M3-TIOJ CHera OIPOKMHYThIE, KAMEHHBIMH KOIBITAMM; KaK He-
OecHas KadajKa C CEeIJIOM; C OIOSCHIBAIOIIMMM, KaK pamayra SIpKUMU, PEM-
HSIMU; TIOIOIIMMU JIETEHy 3BOHAMU, C MIPOYHO-BECKMMM CTpPEeMEHAMU; TI0-
KPBITHIM, KaK KpacHOe 00JIauKo, IOIIOHOH M B Yelpake, KaK YepHoe 00Jad-
KO, 3HAMEHUTHIN KOHBb» («yC Oysac epekyiis Kerep yep03 yapaaH KOBYJUIIIX;
COTT? Oyjnac 3pwuId-0ypysuia OOHHBOOOYT 3harail-Iyryii, HbJIIMDH Xapa,
TUhMUI3X CU3JUIIRX; TORyC Oyiac yiylsaHHAaXx XOJOpyK, yOT OH040 yhyH
KyTypyKTaax; TOgyc Oyiac TOpFO TOhMMHHA3X, KYH KYJIYI3 KOHTOCTOOX, XO-
JIVH TUMHO3T XOHHyOJIaaX; KOHTeC ObICThlaFblHAH KYJIYM3X KYYCT33X; TOhMUH
OBICTBIAFBIHAH YWYYUTUHAC WHUUPADIX; XajUlaaH XaabaHaTa BIHBIBIpAAAX,
KYCTYK KypAyK KypOyy-IbupOuM XOJIyHHAaaX; bIpblajaaX-TOMyKTaaX HIIIII-
IBUIIS WHBh37199X; coho OBUIBIT YalllblpaaxTaaX, KbINbUI OBLIBIT KBIYBIM-
Haax; TyepT Xxaapjaaax OyTyiay TYepyTs aHHbaH K23CIUT KypAyK, TYOpPT TYOPIM
Taac TyliaxTaax, aaTTaax arT»).

Cenyio nMeeT Ha TIepeaHEe CTOPOHE KPIOYOK M3 MEIU WJIM M3 Xeje3a C
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n300pakeHreM KOHCKOU rojioBbl. Ha Kprouke BUCUT Haraiika — CKpebok c
TpeMs KMCTOYKaMU-O0myaMu. («YC cajgaajgaax afibIbl Hayi0ap KBIMHBBIBI).

JpeBHUE SIKyTHI B JIeTHee BpeMsl OOBIYHO Opanu ¢ co0Oil omaxajgo M3
KepeOsSTYbEero XBOCTA WJIM CHAEIAaHHOE M3 XBOCTA B3POCIIOW JIOMIAAM IS 3a-
IIUTHI OT MYX UM KOMapoB, «/Ia10uup» (oraxajo) BUCETIO TOXE Ha KPIOUKE y
cemna. [ToTHUK mon ce/UIoM Jieayicsl U3 TIOXENTEBIIEN, CyXOi, HO MSITKOMN
TpaBbl «HbaNIEall oT». CujeHue ceaja Ieaajaoch U3 IepcT, HAOUTON B POB-
IYy>XHYI0 HaBOJIOUKY. ITOKpBIBaJIOCh CemIO Kakoil Jubo JOpOroi IKypoiu, a
JKEHCKHE - POBAYrol, pacIIMTOi cepeOpsHBIMU IacTMHKamu. IlepemHsis
4acTh Cejyla MOKPhIBAJIACh CepeOPsSTHOM YKpallleHHOW OpHAMEHTOM ILIaCTUH-
KOM.

OMNPEAOENEHUE MNMOHATUA O CPEAHEM MWPE «BUUC YYhA»

Jleno y4eHBIX YCTAaHOBUTH TOYHO IPOMCXOXJEHME SIKYTOB, yKa3aThb UX
MPapoIVHy U BBISICHUTH T€ NMPUUYMHBI, KOTOPBIE 3aCTAaBWIM SIKyTOB YUTH Ha
TAJIEKUIA CEBEP - TEPPUTOPUIO COBpEeMEHHOU AKyTmu.

Moe 1e510 orpaHNIMBAETCST UCKITIOUUTEBHO TIPEICTaBICHUEM MaTepHa-
JIOB TIOTOMY BOIIPOCY, 3aKJIIOYAIOIIMXCSI B HAPOJHOM M3YCTHOM TBOPYECTBE.

B GonpivHCTBE CilydaeB B «OJIOH'XO» YIIOMMHAETCS, YTO Ha CpPEeIHEM
MHpE, Ha €ro 3aIlagHOol YacTU HaXOAMTCSl «ApaaT Oalipajl» WIM «ApbBLUIbI
Oaliganm». «ApaaT» U «ApBUIbI» - OMHO M TO € MOpE; OIHO JOJDKHO O3Ha-
yaTh, 03 coMHeHMsI, Apaibckoe Mope. CiaeaoBaTebHO, CPEIHUN MUp JOJI-
JXeH OBbLI HAaXOAUTHCS «a BOCTOKE WJIM B CEBEPO-BOCTOYHOM HaIlpaBJICHUM
OT ApaJIbCKOT0 MOpsI. DTO IIepBoe. B HEMEHBIIINX CIIyYasiX B «0OJIOHX0» BCTpe-
YalOTCs YKa3aHUs, YTO Ha 3aIlafHOM IPaHU CPEIHEr0 MUpPa HAXOAUTCS «MYYC
Kynoyy Oaifai» WM MPOCTO «(MyycTaax Myopa», T.e. «IJIyOOKoe, Kak IIpo-
MacTh, JIEASTHOE MOpPE» WIN «JIEIOBUTOE MOpe». DTO BTOpOe. DTU YKa3aHUS
TOJIbKO Ha TIEPBBI B3IJIST KaXKyTCsI MPOTUBOPEUNBBIMU. JIpeBHUI SIKYT, «ypa-
amxail caxa», TOSIBJISIETCSI BIIEpBBIE HAa CPEHEM MUPE B HAYaJIbHYIO CTAIHUIO
rnarpuapxara.

3opo ke MaTpuapxaTa OH JOJLKeH OBbUI IIEpPeXWUTh Ha IIEPBOM CBOCH
ponuHe. O4YeBUAHO, APEBHUE SIKYThl HAaYaJIbHBIA IEPHON TaTpuapxarta u
BCIO BIOXY MaTpuapxara MepeXwin Ha CeBEPO-BOCTOKE ApPaJIbCKOTO MODSI.
[TosTOMy B mepBbI€ TOIBI TEPONYECKON SMOXM HAPOAHOE TBOPUYECTBO BITOJIHE
MOTIJIO B3STh B <«OJIOH'XO» Ha3BaHHE ApPAILCKOTO MOpPSI M TEPEHECTU €TI0 B
AI0C TePOMYECKOTO BPEMEHU Ha CpelHEM MUPE.

BropreiM BompocoM, TpeOyIOIUM BBISICHEHUS, SIBIsSeTcs “Myyc Kyayiry
Oalfgan” — 9TO 3aIlamHOE, JEHOBUTOE MOPE CPEIHErO MOpSI.

Ha cpennem mupe umMeroTcst Tpy JOPOTH, YIIOMUHAEMBbIE BO BCEX «OJIOH -
xo». [IpryeM 9acTh 3THUX AOPOT JOJLKHA OBITH OTHECEHA K TPeM IepHrojaM 1
K TpeM pa3HBIM MecTaM, T.e. K TIEpBOil pOAWHE, ITOTOM K IyTSIM Tepecesie-
HUSI OT MEPBOM POAMHBI B CTOPOHY CpEeIHEro Mupa (BTOPOl POAWHBI), U
TOJBKO YacTh MOXET OBbITh OTHEeCeHa K Joporam cpeaHero mupa. Bo Bcex
«OJIOH'XO» TOBOPUTCS, UTO Ha IOTO-3aIaAHON cTOpoHe «Myyc Kymyiy Oaitsan»
WJIET Jopora, Beaylias B cTpaHy (BepxHuil mup) «Bossennuaemoro Bemuko-
TO TOCIIOINMHA», - «K9F2/199X KI9XTHIT? XaaH aapThiK». ByKBajbHO, O3HAYaeT
«C KYKYIIKO Ha Bexe, KpoBaBasi jpopora Ksaxtus». Mbl MOXeEM TOMYCTUTb,



ke o e ke e ke o e e e e o e e sl e s ol e sl el s s e Sl e R R Sl e R R

yTo 3Ta UMeHHO KsxTuHckas mopora. Torma 6e3 coMHeHUs «Myyc Kymyiry
Oaifpasl» — He YTO MHOE, KaK 3aMep3arollee Ha 3uMy o3epo baiikai.

JpeBHUE SIKyTHI, IIpeXe YeM II0NacTh B HBIHEIIHIOW AKyTuio u3z Cpen-
Hell A3uU, NOJKHBI OBUIM MPOWTH IMYTh OT BOCTOYHON CTOPOHBI APaJbCKO-
ro Mops 4Yepe3 IPeBHIO KuTancKyio umiepuo (Tubet - MoHronmo) u oc-
TaHOBUTHCSI HA BocTOKe OT baiikama. B aToM yOexnamoT u Apyrue JaHHBIE.
T'oBopsIT, 9YTO B APEBHUX JICTOMUCSIX KATAMIIEB UMEIOTCSI COOOIIEHUS O ypa-
aHxaii-sgKyTax. DTo K CBEACHUIO.

B cpenHem mupe «ypaamxaii caxa» BIIEPBBIE CTOJKHYJICS C TYHTYCCKU-
MU GoraTeipsiMu. OHU MOSBISIOTCS C CEBEPO-BOCTOKA M YXOJMSIT Ha IOT Cpel-
Hero Mupa. AMypckuit u [Ipruamypckuii pailoHBI JOJKHBI ObUIM UMETh TyH-
TyCcOB, KaK M cefiyac. DTU TYHTYCHI MMEHHO IOJDKHBI OBUIM TIOSIBIISITBCST C
CEBEpPO-BOCTOKA.

Bo Bcex «0JIOHX0» yIIOMUHAETCS 3HAMEHUTHIN Ky3Hell «Kwvitail baxcer-
JlaaHBI», YTO O3HadaeT OykBajabHO «kuTael bax-CyH-Wen». PommHa storo
Ky3Hella YIIOMUHAETCSI HaXOMSIIETOCsI HAa CEBEPO-3aMajie OT CPEHETO MUPA,
a MHOT/A MPSIMO Ha 3alaJHON TPaHM CPETHETO MUpa. DTO BIOJHE COBIAAACT
C TIPEAIOJIOXEHUEM, UTO CPEAHUIN MUP HAXOAWUTCSI HA BOCTOYHON CTOPOHE
o3epa baiikana.

Ha BocTouHOli rpaHu CpeHETO MUpPA YIIOMUHAIOTCS TEIJIble MOPSI, UTO
BIIOJIHE COOTBETCTBYET reorpaguu BocToka.

ITo naHHBIM «OJIOHX0», HUKHUUM MMUpP MMeeT Tpu cTpaHbl [Ipuuem nBe
CTpaHbl HaXONSTCSI HA CEBEPO-3alajic B TPEThIO XK€ CTPaHy HAIO IIONalaTh
O J0pOore, UAYIICH O FOXHBIM HEOOM.

Takoe mpecTaBlIeHNE MOTJIO MOSIBUTHCS TOTNA, KOTIA APEBHUE SIKYTHI
KWW Ha CPEIHEN TePPUTOPUU ITUX CTPaH, YTO MOLJIO OBITH B GoJiee MO3[-
Hee BpeMs. OT TepBOl POAUHBI IO CPEIHET0 MUpa — JaJbHUUN BOCTOK,
KOTJ2 SIKYTHI IIUIM U3 CpeNHEN A3WM, MOT Ka3aThCsl HAXOISIIMMCSI Ha CEBEpPE
U CUUTAThCSl HWKHUM MMPOM, a KOTJa JIpPEeBHUE SIKYThl OCTAHOBWIMCH Ha
CpeHeM MHUpEe — HEOOBSITHBIA BOCTOK M €ro Hapojbl ObUIM Ha [Ore, Ha
3amaze, IIaBHBIM 00pa3oM, TaKXe Ha CeBepe.

Cpenu 3TUX MEJIKMX HapOJHOCTEU NOoJKHA ObLla TOCHOJCTBOBATH KU-
Talickas KyJabTypa. JpeBHUE SIKyTbl, MOHTOJIOB Ha fore, OypsT Ha ceBepe -
MOTJIA OTHECTH K OTHOMY «OHMHC yyha», a KUTaillleB — K APYroMy «OHKC
yyha», a cebs — K TpeTbeMy «bmuc yyha», umemoieMy KopHu B CpemHei
A3uu, B HapOJHOCTSIX TIOPCKO-TAaTAPCKOTO MPOUCXOXKICHUS.

Taxoe ompeneiieHHe BIIOJHE COBHAAAeT C IpedaHueM o0 oOpa3oBaHUM
TpeX CTpaH WKW TPeX MHUPOB.

IIpu yem ykazaHue, YTO Ha BEpXHEM MMPE BOJAUTCS KOHHBIA CKOT -
JIOJDKHO OBITh OTHECEHO K MOHTOJIO-KMTAWIlaM, a poratblii CKOT - K Oypsi-
TaM.

3HameHuUTHIN Ky3Hel «KbiTait baxcputaaHbl» TIPOUCXOIUT MO «OJIOHXO»
u3 wieMeH «Apcad [lyonaii». Ero mieMeHa B 60jee IPEBHUX «OJIOHXO» Ha-
3pIBaloTCs «AaH Japahsl OumhuH yyha». Ilpudem «Apcan Jlyonaii» mHorma
Ha3bIBaeTcs <«ApcChIbiH Jlyona» («aap-CyyH» «Iao-JUWH» WA <«ap-4yH-Aa0
n3H»). O4EeBUAHO, MBI 30€Ch MMEEM IIE€PBOE MPEICTABICHHUE O KUTaNIlaX,
Korma ypaanxan-sakyTel Ui u3 CpenHell A3WM Ha BOCTOK, Ha CpPEJHUM
mup. Ilpuyem «apbagac», B KOTOPOM poaumics «bemoBbIll CUIIBHBINA ApcaH»,

3 3aka3 Ne 154 33
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SIBJISIETCS KUTAMCKUI HAIMOHAJIBHBIM KOCTIOM, WIW OypSIT-MOHTOJIbCKAS
myoa. Kena «Apcan lyonaii» — rocnoxa «AaH /paahsiH, Ana byypaii»
(«AH-Xa-yH») M300paXxaeTcsl poAUBIIEHCS ¢ JePEeBIHHBIMUA KOJOAKAMU Ha
Horax (amapa). OTO BIIOJIHE COBHANACT C JEPEBSIHHBIMUA KOJOJIKAMMW KUTAaKC-
KUX XEHIIWH.

«COTyyH TUPUUTS COHHOOX» U «capahblH TUPUUT? cabbIbLIaaX», TOJXK-
HBbl OTHOCHUTBLCS K KUTAWCKUM MaTepUsiM, HE3HAKOMBIM IPEBHUM SIKyTaM.
borateipu u3 «abaahsl aliMaga» M300pakarOTCs MHOTAA HOCSIIUMU OIEXKIY
C M300paXECHUEM <«KYITIPU» — <«SIIEPUIIBI», 3TO MOKHO OBITh M300paxke-
HUE JpakoHa.

ITonsaTue cpemHero Mupa cBsI3aHO ¢ HeOEeCHOII BOWMHOI, ITOcjie KOTOPOM
ynoMuHawTcsl uMeHa UYuHruc-xana, OayH-xaHa u JIxwra.

[peBHUE SIKYTHI MOCJIE 3TOW BOWHBI ObUIM 3acCeI€HBl HA CPEJHEM MUPE
M CTaJid CTaJKUBAThCs ¢ «abaahbl aiiMaga». CpemHUN MUP CUMTAET — <«Ty-
pyy», — «CTaBIIUM», TAKOBBIM BO BpeMsI BOWMHBI, a IMOCJIe HEe KaK «CTaBIIUA
CPETHUM MUPOM» — 3aCEeIISIETCSI.

XEPTBONPUHOLUEHUE

I'epou 3110XM «OJIOH'XO» MPUHOCST KEPTBHI TOJBKO B JBYX BUIIAX:

1. Ilo ciygato moGednl, KOrma TOPXKECTBYIOIIUM ITOOEIUTENb IMPUHOCUT B
KEpPTBY MyXaM YETHIPEX NOPOT M BOWHBI YacThb Teja yOWTOro, CXUTasi BCIO
OCTaJIbHYI0 yacTh M 2. Korga xxepTBa MpUHOCUTCS BEJIMKUM Ky3HEIlaM pora-
TBIM CKOTOM KaK BO3HArpaXKJaeHHue 3a TPYIbl M B3sTbie Opyausi 00pbObI. JIpy-
TMX BUIIOB XEPTBOIIPUHOIICHUSI HE MMEETCSI.

BriepBble OHO ymOMHUHAeTCsl B KOHIIE T€POMYECKON 3IMOXU «OJOHXO»,
Kak obeimaHue, HO He Kak (akrt. [IponcxoxaeHue XepTBONPUHOIICHMUS
«OJIOH'XO» OOBSICHSIET KaK pe3yJibTaT Mo0enbl ypaaHXali-IKyToB Haj «abaahbl
alimMaga». Benmukue GoraTeipy M3 TJIEMEHU ypaaHXali-sIKyTOB UCTPEOMIN BCEX
OoraTeipeii «abaahpl aliMapa» BEpPXHEr0 H HIKHEIO MHUPOB M TEM CaMbIM
BBI3BIM UX MECTb W MPOKJISATUS, BBIPA3UBIIIMECS B HAUCTIOCTAHUM HA ypaaH-
Xali-sSIKyTOB pa3HBIX 3a00jieBaHUA. «Abaahsl aiiMaga» BepXHEro MHUpa MOCja-
Ju 60J1€3HM, pa3pyllaolre BEpXHIO YacTh Tejla ypaaH'xail-sKyTa, a «abaahbl
aliMaga» HUXXHET0 MUpPa — HIDKHIOI YacTh TeJa.

Torma Mo coBeTy BEJIMKMX YIaraHOK CTAJIM OTKYIIAThCSl OT ATUX OOJe3Hei
MyTeM XepTBOIPUHOIIeHUs. Tak Kak HyXKHO OBLJIO OTKYHaThCsl OT OOJIe3HEM
U3 BEPXHETO M HMKHETO MUPOB, TO CTAIO HEOOXOAMMBIM BEIIECTBEHHO OTME-
YaTh 3TU OTKYIIbI, T.€. XEPTBbI, B PE3yJIbTaTe YEro IMOSBWIUCH «KIP3X» (CBSI-
IIEHHOE JIEPEBO) U ero «Kyouaii». IMEHHO Mo «Kyouail» MOXHO Y3HaThb KOMY
IIpUHECEHA XepTBa. Tak, eclM «Kyodail» OCTpPhIM KOHIIOM OOpallleH Ha oT U
HaIpaBJIeH BBepX, TO XXepTBa IIPMHECEHA BEpXHUM «abaahbl afiMaga», a ecliu
«Kyoyail» OCTpbIM KOHIIOM OOpallleH Ha CeBep C HAKJIOHOM BHU3, XXepTBa
npuHece Ha «abaahbl aliMmapa» HUKHEro Mupa. «Kapax» m «kyouail», SBISIB-
muecs: Kak Obl JOKYMEHTaMU, CBUACTEJIbCTBYIOIIUMU OO0 yIuiaTe, AOJIKHBI
OBITH 0CO00 OXpaHsieMbl U obeperaeMbl. [TocTeneHHO 3TU IEPEBbSI CTAIM CBSI-
IIEHHBIMU W CTaJIM UCIOJb30BAThCS KaK IPeaIMeThl, aTpuOyThl oOpsina. Kep-
TBOIIPUHOIIIEHNE U €0 aTPUOYThI — <«KAP3X» U €ro «Kyouail» JICIIM B Jalb-
HEWIlIeM B OCHOBY PEJIMTMO3HOTO KYJIbTa B BUIIE IIIAMAHU3MA.
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KYNbT U EFrO 3IBoOJtloUnNA

IITamananM3M OCHOBaH Ha XXEPTBOIMPWHOIIEHUSIX BEPXHUM U HUXKHUM
«abaahpl aifMapa», 3TO KaK yXe€ TOBOPWIOCH BHIIIIE OTKYIl OT OOJIE3HEN.

KyneT «ypaanxaii caxa» repoMdeCcKON 3MOXU OBbUT KYJIBTOM TOPXKECTBA
M pagocTu Xkn3HU. OCHOBHBIM 3JIEMEHTOM KyJIbTa ObLI «bIhblax», KaK IIpa3-
HUK KOHEBOJICTBA U IUIOAOPOAMS, T.€. JIETa, U KaK Mpa3IHUK Hadajla ceMeu-
Hoii xxu3HM (Opaka). Bo Bcex OCHOBHBIX 00psiiax KyJIbTa BCTpevyaeTcs «bihbiax»
B TOI Wiu npyroii popme.

bonbmioit u manbiit «bthblax» m Apyrue ero ¢GopMbl COIMPOBOXIAIOTCS
0COOBIM O0pSITIOM U YCTpOICTBOM. MecTo cOopa mofeil Ha «bIhblax» Ha3bI-
BaeTCsl «TYhyJIra», OHO CUEIUTSIETCSI MOJIOABIM IBETYIIIMM OE€PEe3HSIKOM, CO-
€IMHEHHBIM BOJIOCSTHOM (TIECTPOUl U3 OEIOro ¥ YEepHOTO 11BETA) BEPEBOUYKOMA,
pa3yKpalieHHOW MyYKaMUd KOHCKHUX BOJIOC («CH3JUII3X U3UUP»).

3aTeM COOpyXalTcsl KOHOBSI3M, padyKpallleHHble MyYKaMi KOHCKUX BO-
JIOC, HAHW3aHHBIX HAa TaKUX K€ MEeCTPhIX, NIEPCTIHBIX BEPEBOUYKAX («CUBILIA-
59X COPra»). Y KOHOBS3EU CTOSAT IPUBSI3aHHBIE XepedsTa — «KyJayH». Bce
MpeaMeThl W ToCcyla YKpallaloTcs TOXe KMCTOUYKAMU U3 IYYKOB KOHCKUX
BOJIOC («CHBJIIPAX XaMBbIfax», «CU3JUII3X CUPUA MhUT», «CHU3ILI33X YOPOOH»,
«CHU2JII33X BIMBIHa» ). MecTo cocTsI3aHuil, HaunHas OT «TYhysras», cueriseTcst
TOXE MOJIOJBIM OEpPE3HIKOM C TEM XK€ YKPAIIIEHUEM («CUIIIIIIX CIIID»).

«blhbrax» HauMHAETCS OCBSIIEHUEM — «arbIC». OCBSIaeTCs KOHCKUI
MOJIOTHSIK, OCBSIIIAETCSI «KbIMBIC» (KYMBIC), OJaroCiIOBISIETCS JIETO U Japhbl
TMPUPOIBI. «ANTBIC» KOHYAETCS OJaromapHOCTBIO ypaaHXali-sKyTOB OoXe-
CTBOM MPUPOIBI Y KOHEBOJACTBA C TOXEJAaHUSIMU O HUCIIOCIAHUU HEOCKY-
JIEHUU CYACThSI YCTPOUTENIO «blhblaX» WM BCEM ypaaHXali-sKyTaM.

«blhprax» compoBoXmaeTcsl TIECHSIMU B KPYTy M IIIECTBUEM Kpyra Ha-
BCTpEUy COJIHIy. DTO NIECTBME IOJA MECHU HABCTPEUY COJIHIY Ha3blBaeTCs
TaHIIEM <«bIhbIaX».

JpyruMu sjieMeHTaMU KyJIbTa PajoCTH SIBJISIIOTCS: «albIbINBIT Tapaap»,
T.. OOpalleHrue K MOKPOBUTENBHUIIE POTaTOro CKOTa O HUCIIOCIAHWU He-
yOBIBAIOIIIETO CYACThsI U 00 OJapeHUM HEMOTUOAIOIUM, a TUIOJOHOCHBIM
MOJIOJHSIKOM, a TaKXXe «albIblhbIT aTaapap», T.€. OTIPABJICHUE TOCIIOXU
«AlBIBIhBIT» Ha TpeTUil IEeHBb IIOCE POJAOB y poXeHUIbl. Ha 3ToM obpsime
KyJIbTa MaT€pUHCTBA YYACTBYIOT TOJIBKO KEHIIIMHBI U TO JAEBYIIKU-TOPOCT-
KA — OyIylnue MaTepu.

VYnarancTBo M IIaMaHU3M PE3KO OTIMYAIOTCSI IPYr OT Jpyra: MepBoe
TMIOHUMAETCS SIKyTaMU KakK KYyJIbT PajOCTH, a MOCIETHUN KaK KYyJIbT YEPHOU
cunbl. [loaToMy IIamMaHbl, MPEACTABUTENIM UYEPHOTO KyJbTa, HE MOTYT HC-
TIOJIHATh OOPSIABI KyJbTa PafoOCTH, KaK-TO: «albIbINBIT Tapiap» WA OCBS-
IeHUEe «bIhblax», «aWbIBINBIT Tapjaap» MOXET MCIIOJHSTH <«albIbl OWyyHa»
win OeJIBIi IIaMaH.

NMOHATUE BbITUA N HEBbLITUA

ITonsiTE OBITUSA OMpPENENSETCS CIOBOM «KyT». IlpumyeM «KyT» comep-
XKUT B cebe Tpu anmemenTa: 1. «Uits kyt». 2. «byop kym» u 3. «Cairein».
COBOKYITHOCTb 3TMX 3JIEMEHTOB JIA€T MOJHOTY HOHSTUS OBITUS — <«KYT».

o 35
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IToTepro ogHOTO M3 ATUX JEMEHTOB HaUMHAeTCsl 00JIe3Hb OpraHu3Ma u
ero paspymieHue. [ToHATHEe 310POBOTO COCTOSIHUSI OpraHU3Ma OTPeeIsIeTCs
c10BoM «cyp». IIpo denoBeka, 3MIO0pOBbE KOTOPOTO MOTEPSIHO OE3BO3BpaTHO,
TOBOPSIT: «CYP3 TOCTYOyT», T.€. «pa30WIOCh €T0 3M0POBbE», «CIOMAJACh €ro
KM3HECTIOCOOHOCTh». IloHSITHE HEOBITUS y ypaaHXai-sIKyTOB MCXOAUT U3
MPECTaBIEHUs O CYIIECTBOBAHUU CTPaHbl HEOBITUS («IbAaOBIH» WIM <«/Iba-
obUT»). Ilocae cMepTu yenoBeka, ero aylia OTIPABIISIETCS B 9Ty CTpaHy, e
HeT Xu3HU. [loHsATHE OBITUS TECHO CBSI3aHO C XW3HBIO XKUBOTO OpraHU3Ma,
BHE OpraHm3Ma HeT XU3HU IS «KyT». ¥ APEBHETO SIKyTa HET IIpeAcTaBic-
HUS O 3arpoOHON XKW3HU WJIM O CYIIECTBOBAHUU B ITOTYCTOPOHHEM MUpE.

IToHsiTHe HEOBITHS SICHO MOXET OBbITh MPEICTABICHO U OOBSICHEHO CJIO-
BOM «KbIpaMaH». Jlylia 4yenoBeka, Mocjie ero CMepTH, YIeTY4YUBIIUCH U3 €T0
TeJla, MPOJOJEKACT XUTh HA 3eMJIe KM3HBIO MEXIY OBITHEM — HEOBITHEM;
OHA HE MOXET BO3BPATUTHCS B OBITHE U B TO K€ BpeMsI HE MOXET YHTU B
CTpaHy HEOBITHS («IhaOBIH» MU «1ha0bLI»). OHA JOJDKHA Ha 3eMJie JOCTpa-
JaTh 3a MPECTYIUICHUsI CBoero xo3simHa. CiemoBaTeibHO, B 3aTPOOHOM K13-
HM HET CTPaJaHus 32 CBOM MPECTYIUICHMS, TaK KaK HET M 3arpOOHON Ku3-
Hu. IlpecTymHUK HOKEH MCKYNUTh BCE CBOM TpeXyd IPU CBOEU XU3HU U
Jylia ero, Kak HEOThEeMJIEMbBI 2JIEMEHT XW3HM, YYacCTBYeT C HUM B €T0
rpexax u HakazaHuu. [losTomMy myia mofKHA AOCTpamaTh Ha 3eMJIe HEHC-
KYIUICHHBIM CPOK B MyKaX MeXIy ObITHeM 1 HeObITueM. «KbIpamMaH» COIpo-
BOXAeTCsI HaKazaHUEeM M OOpeYeHMeM MPeCTyITHUKa MpoKysThio. [loaromy
MOHSTHE «KbIpaMaH» — IIOOXOOUT K IIOHSITUIO oOpeueHUsI poKy. IlosmHee
MOHSTUE «KbIpaMaH» paciupsieTcsi. [IpecTymHUK MPOTUB OBITUSI WIM KU3-
HU HE TOJBKO OTBEYAeT caM, HO 3a HETO OTBEYAIOT €ro JAeTH, BHYKM U T. 1I.,
B UbMX XWIAaX TeYeT ero KpoBb. OUYEBUIHO, 3TO pACIIMPEHUE CBI3aHO C
9BOJIIOIMEN KyJIbTA C IlIaMaHu3MOM. bose3Hu oTma, HaXKuThie UM OJarogapsi
PaCITyTHOM XW3HM, HACJAEACTBEHHO IEPEeNaloTCsl €ro MOTOMCTBY. DTO OOBIY-
HOE€ /U Hac SBJIEHUE IIaMaHU3M OOBSICHSUI KaK HaKa3aHUe, MOCIaHHOE
MPECTYITHUKY MPOTUB CBOErO OBITUS BBHICIIMMU CUJIAMU, YTO €ro MOTOMKU
OTBEYAIOT 3a HEro, 3a €r0 TPexu, T.K. YaCTh €r0 B BUJE POACTBEHHOW KPOBU
XKUBET ele B HUX. «b3iiafuH aahaH 0313PTUTTIH MACTUIXIIUT», «O3I3PTUH
aahaH TYTYKKYTTaH WUICTUIXIIUT», T.€. «HE TOJBKO C TeOSl, HO B3BIIIEM C
JIETeHBIIIa», «HE TOJbKO C NETEHBIIIa, HO U B3BIIIEM C BHYKa».

OYXWU («MY4YU»)

Bce myxu — «uuum» Tpex BeIUKUX «OmuC yyha», IieMeH «ypyH Aap
TOWOH», «YIyyTyiiap Yiyy TolloH» U «ApcaH [yonait», TOSBWINCH Ha Cpell-
HEM MHpe BMeCTe C ypaaHXal-sIKyTaMyd U B TIOPSIIKE 3aCeeHUST CPETHEro
mupa. [TosToMy Bce «MY4M» JOKHBI OBITH OTHECEHBI K YMCIy 35 «Ouuc
yyha» cpemHero mupa. Bcem «wma4m» Oblma ompeneseHa ToTaa Xe (IMpH 3aK-
JIIOYCHUH MUpPa MEXIY TpeMsI BeIMKUMU «OuuC yyha») UX posib HA CpeaHeM
mupe. Bce oHM ObUIM Ha3HAUYEHBI UISI TOKPOBUTEIBCTBOBAHUS BCEX BUAOB U
OTpacJIel XO3SMCTBA U IIPOMBICIIOB.

Bo MHOTUX «OJIOHX0» BCTpEYAIOTCsl YKa3aHUsI, YTO OOraThIpy M3 ypaaH-
Xal-sIKyTOB MMEJIN XeHaMU TIPeACTABUTENbHUIL] «3MaXCUT XOTYyH» U «Ali-
BIBIhBIT XOTYH». Bojiee ipKuM mpUMEpOM MX TECHON U yXe YCTaHOBUBIIIEH-
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CsI CBSI3U SIBJISIETCSI TO, UTO OOTAaTBIpM CPETHEro MHpa, eayIlue Ha O0opnoy,
Bcerma obpamaloTcsi K 00XeCTBY CBOETr0 POMHOIO YIrojiKa K Iocmoxe «AaH
AnaxgyeiH» 3a OnarociioBeHueM. OHa B 3TOM ciydyae HE TOJIBKO ero Ojaro-
CJIOBJISIET HA MYyTh U OOpHOY, HO M HJaeT cocaTh CBOIO I'PYAb JJISI HAIIUTaHMS
€ro CUJIOM.

Boobiiie, xorna ypaanxai-sKyThl XXWIM Ha CPEIHEM MUpPE, BCE «UUUM»
ObUIM BUOMMBI U BCTYIAJM C HUMH B CHOIICHMS, XOTS ypaaHXali-sKyTbI
OTACISUIN UX ITO BO3MOXKHOCTU OT 0665[, an/I6era$1 BIIPOYCM B CIIydasax HYyX-
Ibl K MX IIOKPOBUTEILCTBY. DTO OOBSCHSIIOCHh HE OOXKECTBEHHBIMU CBOI-
CTBaAMU «UY9U» U UX TYXKCPOIHOCTBIO.

Bce «uyum» ¢ KOHIIA TEPOMYECKOU 3TMOXU <«OJIOH'XO0», T.€. C YXOJAOM
ypaaHXall-IKyTOB U3 CPEIHEro MUpa, CTald CHOCUTHCS C HUMM TOJBKO 4e-
pe3 11aMaHoB U yAaraHok.

Hexkotoprie co BpeMeHEM BHAOU3MEHWINCH; K TaKOBBIM OTHOCUTCH,
HaIipMcEp, IMOKPOBUTCJIbHUILIA U 00XeCTBO XOTOHA <<HI>aaI[I)I)I Hba}rxa», IIpe-
BpaTuBIiasics B «CUM3XCHUH 3M33XcuH». Ha 3To mpeBpalieHue yKasbIBaer,
BO-TIEPBBIX, YTO BCIKOE 3HAUECHUE M MpPEACTaBIeHUE 00 3TOM OOXECTBE CEii-
qgac 1103a0b61T0. BO-BTOPHIX, YTO MOSIBUJIOCH COBEPILIEHHO HOBOE IPEICTaBIIC-
Hue o «Hpaanbbl», Kak IyXe-KyMylllKe, CBUBAMOIIE B I0pTe€ WIU B XOTOHE,
norpebe miau ambape, B KaKOM-HUOYAb TEMHOM YTOJIKE THE3IO W paspyllie-
HHME KOTOPOI'O HABJCKACT €€ T'HCB HAa MOJIOJHAK pOraToro Cxkora. B JAPECBHEM
«OJIOH'XO» <<HLaa)1I>I>I Hrpamrxa» IIpcacTaBjIdjiaCb orpama}omef/’l OT BCAKHX
OencTBUli, OOJIE3HEN, UMEIOIINX HAMEPEHUE MPOHUKHYTh B XOTOH, K CKOTY.
IToaTBepxxmaroM 3TO (PaKTOM SIBISIETCS TO, 4YTO «CHM3XCHH 3MA3XCHH»
06J1a;[aeT TEMH K€ oOrpaxigalolnuMHn XOTOH N HaXOHHHlHﬁCH B HEM CKOT
clwiaMM U cBoiictBamMu. Hu oguH myx He cMeeT BOUTHM B XOTOH, IlIe Haxo-
OUTCA «CHUMOXCHUH», XOTOH, KakK o0s1acTh ee BCACHUA, HCIIPHMKOCHOBCHCH
IJIA APpYTUX «U94YN», «CUMIXCUH» IJIA XO034€B HE TOJIBKO «MY4YM» XOTOHA, HO
OHa paObIHs, paboTaroinas B XoToHe. OHa KaK «M94r» UMEET CUIYy IpOpoYe-
CTBa, HO BBUIy €€ paOCKOTO COCTOSIHUSI, OHa TOTEepsijia CBOE 3HAUEHUE; €e
IIpoOpoYecTBa M IIpeacKa3aHMUsI IPUHUMAIOTCS, KaK OTKPOBEHUS, MCXOISIINE
OT 00JIee IMOYSTHBIX M BHICOKUX «MY4M», KaK Hampumep, «Msisxcur».

3,[[601) BO3MOZHO TOJIBKO OJHO BO3PaXCHUEC, a UMCHHO, YTO TPpyHd CUM-
TaeTCs B BIOXY «OJJOHXO0» CBAIEHHBIM. HO Kak He BCSAKUI TPY[ CBSIIEHEH,
TakXe 1M He BCSIKUI Tpymasinuiics cBsieHeH. CBsIeHeH TpyI Ky3Hela, Kak
TPyI, TPOU3BOMSIIMI OpyIus CMEPTH, CBSIIEHEH TPYI TOpIIEYHHKA, Kak
TPy[, POU3BOISIININ OTHEYTIOPHYIO ocyny. [Ipu 5ToM, HEM3BECTHO, SIBJISIIOT-
Csl IM TPeACTaBUTEIN yKa3aHHBIX IIpodecCruil HeIPUKOCHOBEHHBIMU. ECTb,
HaIlpuMep, yKazaHHe, 9TO AyX Ky3Hella TsDKejee W CHJIbHee ayxa IllaMaHa,
qTO IyIIa IIaMaHa He MOXKET ChEeCTh IYIIy Ky3Hella.

«CHMBXCHH» KaK IyX — BE€YHOE CYIIECTBO, HO KaK YEJIOBEK — paObIHS,
npe3upaeMas gaxe pabamu u padbiHIMKU. Ee QyHKIIMU CBSIIEHBI IS TyXOB
— «d94M», HO IJIs JIOAeH MoTepsiiu 3HaueHue U IpexHss «Hpamxa Hpaa-
Ibbl» TIOJ BIMSTHMEM paOCTBa MpeBpaTUIach B CTApPYIIKy-pPaOBIHIO.

37
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«blhblAX» U ETO 3HAYEHWUE

Bosbroit iy BeMKUi «yinyy blhblax» B «OJOHXO» HAUMHAETCS C IIU-
POKOTO OIOBEIIIeHUsI Hapo/a, ¢ IMpUIJIallleHeM BCeX YIalblX TepoeB U Oora-
teipeii. [Ipu 3TOM, MpuTIalIaeMbIM OIMCHIBAETCS KpacoTa J04Yepu yCTPOU-
Tellsl «blhblaX» U COOOIAETCSI TaKKe, YTO MOOUTHCS €€ PYKM IIPpUOBUIM Ta-
KVe-TO 3HAMEHUTbIE Tepou M OOraThipyM, MMEHA KOTOPBIX TPeMSIT Ha Tpex
MUpax.

BoraTeipu 1 repou He MOTYT HE MATU HA 3TO MpUIJIAllleHUE, UHAYE WX
MOIYT OCJIaBUTh KakK TPycoB. B ciydae ycmexa v moGenbl MX XAET CYACTHE
Opaka ¢ KpacaBuIIel, B 4eCTb KOTOPOI IMOIOTCSI XBaJleOHbIe TMMHBI Ha BCEX
MMpaXx.

«blhpiax», 9BASSICH MPA3AHUKOM KOHEBOJACTBA M TUIOJOPOIUS, SBISIET-
Cs B TO X€ BpeMsI U CEMEWHBIM Mpa3qHUKOM, TaK KaK YCTPOUTETU «blhblax»
MPa3IHYIOT TAaKXe U POCT CBOEH CEMBU B JIMLE TOYEPHU, JOJKEHCTBYIOIIEH
JaTh XU3Hb HOBBIM TOKOJICHUSIM, T.€. IIYCTUTh KOPHU B Jajekoe Oymylee.
«blhbrax» mMmeer OoJbllIOoe 3HAYEHHWE [JISI BOCIUTAHUS MOJIOAOTO ITOKOJIE-
HUS, ISl 3aKaJIuMBaHUs ero 060eBoro ayxa. MosiofiexXb UCIBITHIBAETCS Ha
«pthblax», 3aKaisgercs Ha cocTs3aHusgx. C ydacTeMm Ha «blhblax» MOJIOABIX
JIIOJEN CBS3aHO IPENCTABICHUE O NOCTVKEHWUU MMM 3PEJIOCTH, ITOCJIE YETO
OHU yXX€ B3POCJIbIE JIIOJIN.

Bonbiioit «bithbrax» MOXeT 3aTSHYThCSI Ha TOMBI, KOTJA B COCTSI3aHUSIX
MPUMYT YJ9acTH€ DaBHbBIE IO CWIE€ WM B pe3yIbTaTeé Yero MOTYT BCIIBIXHYTh
HEeCKOHYaeMble BOMHBI Ha BCEX TPEX MHUpaX. B Takmx CiIydasx yCTpOUTEIU
«blhblax» pa3opsioTCs 10 Tha. bosbiioil «bihblax» KOHYAETCS MaJIbIM, paM-
KA KOTOPOTO 3HAYUTEIBHO CYXEHbl M yJYaCTHUKAMHU KOTOPOTO SIBJISIIOTCS
MPEICTaBUTEINM CEMEMHOTO M POJOBBIX KPYTOB.

Maubiit «bIhblax» SIBISIETCS IIPa3gTHUKOM IT00€d M MOABUIOB XXEHHXa, a
TakKe Havyaja OpayHOW >XKM3HM HOBOM CEMBU. DTOT «bIhblax» IJIUTCS OO
MOE3IKM MOJIOABIX B 1oM Myxa. HoBoOpauHbIe, mpexae YeM pa3aeauTb Opad-
HOE JIOXE JEJST MOMoJIaM Kakoe-11bo Kylranue. OObIYHO TAaKOBBIM SIBJISIET-
Csl Cepale MOJOIOM CKOTMHBI B LieaoM Bune. KyiiaHue kiagercss B mOCymy
— «bIMbIifa», HATTOJIHEHHYIO MacjioM. Bce aTo 03Havaer, 4yTo BCTYIAMOIIUE B
OpakK AOJCKHBI JIIOOUTH IPYT Apyra W XUTh B ITOJTHOM COTJIACMM W CYACTHUU.
Kpome Toro B ormenbHONM MaJeHBKOM IIOCYIKe KJIageTcsl 0eaoe Macio IS
HATUpaHUs Tejla mepes OpauHoOil HOYBIO.

Ilepen oTbe3nomM HOBOOpPAUHBIX U3 IOPTHI BBHIXOAST Bce. Pabwl m momo-
YaaIlbl MYXXCKOTO TI0JIa CTAHOBSITCS Ha CTOPOHE CTapuka, MpUYeM IIEeCTh
Jgyuinmx (mam 12) moaaepxuBaioT ero. PabbiHU 1 Bce JOMOYAIIIBI JKEHCKOTO
Iojia CTAaHOBSTCSI Ha CTOPOHE CTapyxu, IpUYeM IIeCTh paObiHb (Wiu 12)
MOAJEPXKUBAIOT CTapyxy. Bce oeTsl B JIydyllylo U IIeHHYyI0 onexmy. Crapyxa
C KYMBICOM B YOPOHE MPOU3ZHOCUT «JIThIC» — MOXeJIaHWS CYACTIIMBOIO ITyTH,
CYACTIMBON ceMmeitHol Xu3HU. OHa OJIarocjaoBISIET CBOIO OYb C MOXKeaa-
HUSMU A0OPOTO MTOTOMCTBA, YTOOBI KPOBb M XKU3Hb €€ POAHBIX, OTIIA U MaTh
— B ee JIMIIEe, B €€ TMIOTOMCTBE XWiIa Obl U pa3MHOXaJIach U 11BeJia Obl U3 BeKa
B BEK; 4TOO y Hee ObUIO MHOTO CKOTa KOHHOTO M POTaTroro; 4yrod y Hee
TakxKe ObUI OBl 1 OOraThili «bIhblax» M3 poda B pOH, U3 IOKOJIEHUS B IIOKO-
JICHUE.
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HoBobOpauHyo, mocjie MaTepUHCKOTO <«aJTbIC» CalAT Ha OCEIIaHHOTO
KOHsI, pa3yKpallleHHOTO CaMbIM JIyUIIUM YKpalleHueM, Ipu4eM, Ha CeIjIo
OHa ITOJHUMAETCSI 10 CIIMHE paba, eayIero ¢ HEe B KaYeCTBE «3MHBHUK
KYJIyT».

BCTPEYA HOBOBPAYHbLIX ¥ POAHbIX MYXA

Ilobenutenb Ha cOCTsI3aHUSAX U B OOpbOE ¢ OOTATHIPSIMU TpPEeX MUPOB,
YBEHUYAHHBINA CJIABOM, UMS KOTOPOTO TPEMUT, KaK BECEHHUMN TPOM, EIyIIUI
C MOJIOAOM XXEHOW 1 €€ MPUIAHBbIM, BCTPEUYAECTCS CBOMMM POIHBIMU C OOJIb-
LM TOPKECTBOM.

B yecTh 3TOr0 COOBITUSI OMSATH-TAKU YCTPAMBAETCS «bIhblax» B paMKax
cemMbn 1 popa. HoBoOpayHBIX BCTpPEUYalOT A0 BCTYIUICHHMS MX Ha POTHBIC
IOJIsI, HAa OMYIIKE MOJIOIOrO JECOYKa — «aphbIbl YajijiaX Thla» — IJIe CTaBUT-
cs IJIST HAX «COPII» — KOHOBsI3b. HeBecTKa («KMUMUT») OCTaHABIMBAETCS Y
3TOTO «C3PI3I», IMe U OIYCKAIOT €e Ha 3eMJII0, Ha IIBETOK «ada». 3JeCh OHa
JIOJDKHA pa3yKpacUTh KOHOBSI3b ITyYKaMM KOHCKHWX BOJIOC, HAHW3aHHBIX Ha
LIePCTSIHYI0, MeCcTpyo BepeBouKy. Ilocime sToro ee BemyT 3a pykKy (IO BO3-
MOXHOCTH 4epe3 IIKypy YepHOOYpOUl JMCHUIIBI) BOKPYT JIECOUKA TPHM pasa,
W51 HABCTpeUy COJHIY. TOJBKO TEIeph €€ C PagoCThl0 BCTPETUT IOCIOXKA
«AaH AaxJbpIH» 1 BCE IyXU JAaHHOW MECTHOCTH, TaK KaK OHU BOOUMIO YOEXK-
JaI0TCSI, YTO BHOBb MPUOBIBIIAS KEHIWHA HECET ¢ COOOM CcUacThe U XKU3Hb
3TOM MeCTHOCTH, YTO OHa YCTaBUT MECTHOCTDH pa3yKpallleHHBIMM KOHOBSI3SI-
MU, 000TaTUT €€ KOHHBIM M POTAaThIM CKOTOM M BOOOIIE OCYACTIMBUT €€.

V 1I0pTH 1 B I0PT€ POIHBIX HOBOOPAYHOI'O BHITIOIHSIETCS U €Ile APYroi
0o0psa. 3aech pabbl M paOBIHUA C IIPUBETCTBUEM BEOYT KOHEl HOBOOpPAYHBIX
K HOBBIM, Pa3yKpalIeHHBIM «COPT3», 3aT€M UX CIIYCKAIOT ¢ KOHEH W yCTuja-
0T UM IIyThb «A30Qupra» 1o Iopora. ZKeHIIHA BeAeT MOJIOAYIO 3a PYKY B
IOPTYy, Ha IIOpOre KOTOPOM KJIAMyT IIBETOK WJIM TPABKY «ada» WIM «YKIP».
BerynuB B 10opTy, Mojiomas He JOJDKHA ITOKAa3bIBaThCS OTHIO B KaMeJIbKe,
TIO3TOMY €€ BEIyT B «XaIlllaX4bl» 3a KaMEJIbKOM, IIpUYEM OHa MOJKHA Opo-
caTh B KaMeEJeK TPU CBI3KM JYYMHOK. Bce 3TO 03HA4YaeT, 4TO «KUHAUUT»
Ipuexaaa B IOM MyXa IIBECTH, KaK IIBETOK, XWUTh M JaTh IIOTOMCTBO, Xpa-
HUTb U IDPOAOKATh OTOHb, 3aX>KEHHBIM 1 TOPSIIMA U3 ITOKOJEHUS B MOKO-
JICHHE B CEMbE POMHBIX MYyXKa.

POJIb «CUM3XCNH 3M33XCUH» B BbIAENE NMPUOAHOIO

Brienenue 1011 KOHHOTO M POTaTOrO CKOTa MPOU3BOIMUTCS IBYMSI CITO-
cobamu: 1. Pogurenu caMu 1 II0-CBOEMY YCMOTPEHUIO BBIACIISIOT IJISI HOBO-
OpayHOif 4acTh KOHHOTO M POraToro CKOoTa M 4acTb paboB, HO He Ooiee
OIHOM TpeTH Bcero Hanuuusg u 2. Pomutenu mpenjaraloT cBOel godepu
caMoif BHIOpaTh CBOIO JTOJIIO, TaK KaK €CJIM OHa IOeNeT OT HUX HEeTOBOJIbHAS
BBIIEJICHHBIM €1 IPUAAHHBIM, TO 3TO SIBJISIETCS IIJIOXUM IpeI3HAMEHOBAHM-
€M JUIS €€ TOJIbKO YTO HauyMHAIoIIeHCs XU3HMU.

Bo MHoOrux ciydasix «OJIOHXO» MPUBOAMTCSI OOMH W TOT Xe€ Caydyai
BBIOOpaA cBOEH monu XeHimuHoi. OHa BEIOMpAeT XKepeOsIT U TeSIT U 3aCTaB-
JISIET B3SITh UXHUE «TOMTOPYK» (olieiiHuku). Korma orbesxkaroniye Tporaior-
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cs B IyTh, TEJIITa U XepebsiTa OXOTHO MAYT 32 CBOUM «TOMTOPYK», 32 HUMU
TSHYTCS UX MaTepu — KOOBUIMIIBI U KOPOBHI; ABYXTPaBbIe M TPEXTPaBbIe, CO
CBOMMU YK€ JIETEHBIIIaMU Takke OeryT 3a yXOSIIMMM MaTepsiMu, 3a HUMU
CO cje3aMHU Ha Ijla3axX CJICOyIOT CaMble CTapble KOOBUIMIIBI M KOPOBBI, Ke-
peO1Bl 1 mopo3sl. TakuM oOpa3om, Beien 3aye3KalomuMK YXOIUT BeCh CKOT.

B 3T0-TO Bpems ¢ KpUKOM BBICKAKMBaeT U3 XOToHAa «CHMAXCHH», pa3-
OpachiBasi BO BCE€ CTOPOHBI JIOIATOM TOpSIYyIO C yroabsaMu 3o0iy. [lomarMaeTt-
cs TIbUIb, KaK JBbIM, CBEPKAIOT MCKPBI M CO3MAETCSI TOJTHAS WLTIO3UST TTOXKa-
pa. «CUM3XCUH» B HEUCTOBCTBE IJIaueT WM KpuuuT: «Oit, 6exa!l 6ema! dopo-
roe IWTsI, OTJITHUCH — oO0epHMCH! Bemb, TBOM pomHbIE C TOPSI, YTO THI yTHA-
Jla BeCh MIX CKOT, COIIJIA C YMa, COXIVIM CBOIO IOPTY U IOBECHJINCH HAa CBOMX
koHOB3s1x! Jloporoe muts! Ornsauuch! O6epHuCch! IToxaieit cBonx pogHBIX!»
HoBobOpaunast, He BblIepxKaB, 000OpauMBaeTCs Ha3all — XUTPOCTb YIAJacCh:
JIBe TPETU BCErO YXOISIIEro CTaja caMy BO3BpAIAIOTCS OOpaTHO TOMOIA.

Bce 210 HOMKHO O3HAyYaTh, YTO IOJST HOBOOPAYHON HE MOJDKHA ITPEBBI-
1IaTh OIHOM TPETH BCETo CKOoTa M paboB. Eciu xkeHiuHa Oepet 0OJblile, TO
Ha 3TO HeT eif 0JarocIOBEeHUS €€ POMHBIX.

DTO TakxKe O3HAYaeT M TO, YTO XKCHINMHA, BBIMAS 3aMyX, BCE CBOE
BHMMaHHE oOpalllaeT yXe Ha MHTepeC CBOoell HOBOl CEMbH, CBOETO COO-
CTBEHHOTO XO3SMCTBA, €CJIM OBl Iake B XEPTBY UM IMPUXOIWIOCH TPUHECTH
Oyraromosyuyne, MOKMHYTBIX €10 POIUTEIICH.

POAbI

IIpu mepBBIX pomax BCerma oOpamamTcs 3a MMOMOIIBI0 K MOKPOBUTEh-
HUIIE POraToro CKoTa «AMBIBINBIT XOTyH», a HE K IIOKPOBUTEJIBHUIIC MaTe-
puHCTBa «M3M3XCUT XOTYH». DTO MPOTUBOPEYME JOKHO OBITh OOBSICHEHO
TeM, 4To «Maiiaxcut» Tpu Marpuapxare ObUla «MaThb — IMPEJOK» poja, C
HACTYIUIEHHEM Xe TaTrpuapxara crtajia 00XeCcTBOM, MOKPOBUTENEM pOAa,
CEMbU U MATePUHCTBA. «AWBIBINBIT> SBJISIACH, OYEBUIHO, MOKPOBUTEIHHM-
1Iell MaTepUHCTBA M POTATOTrO CKOTAa MPU MaTpuapxare, ¢ MEPEXOIOM K MaT-
puapxaTy OHa CTajla 0OXECTBOM TOJIBKO POraToOro CKOTa, a MaTb-HpPEeaoK
«MiiaxcnT» 3aHsUIa MecTa «AWBIBINBITY, — 00XECTBO IIOBUBAJBHOI'O MCKYC-
CTBa MOJIHOCTBIO HE MOTJIa YTPAaTUTh CBO€ 3HadeHwue. [loaToMy K Hell u
00palllaioTcs 3a TOMOIIBIO U 0J1aroCIOBeHUEM MpU poaax. JpeBHOCTb «ANbIbI-
heiT» mOKa3biBaeTCcss M €€ UMEHEM, O3HAYAKI[UM — <«TBOPUTEIbHUIIAY,
«aUBIBINBIT», 8 «M3UIXCUT» IIPOMUCXOAUT OT «HMid» — MaTh-TIPEHOK, MaTh-
00XeCTBO poJla, a MOXET ObITh M OJMIIETBOPEHUE CTPOS, BO3IJIABISIEMOIO
KEHIIMMHAMU II0J, PYKOBOJICTBOM MAaTe€pH, CaMOU CTapeuIneil XeHIIWUHBI B
pone, ceMbe, T.€. «<Mid» — MaThb, «M3UBXCUT» — Marpuapxar.

«AUBIBINBIT» TOSBIIIETCSI B BUJE KOOBUIUIIBI M CBOUM PXAHUEM HAIIOJI-
HSIET BCIO OKPYXKAMOIIYI0 MPUPOLY 0eI0-MOJOYHON Oaromarbio. 3aTeM IO -
XOJUT K TOYETHOMY OKHY 1, IPOCYHYB BHYTPb IOPTHI TOJIOBY, CBOUM PXXaHUEM
HAIIOJIHSAET BCIO IOPTY TOUW XXe€ OJlaromaThio.

Heobxomumo o0paTUTh BHMMaHHE Ha TO, YTO OOTMHSI pOraToro CKoTa
TIOSIBIISIETCSI B BUZIE KOOBLTUIIHI.

Ilepen pogamu mpuroToBisiorcs 4, uHoraa 8 mocyn («bIMbIiia») ¢ pac-
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TOIUIEHHBIM MAcJIOM; YacTh WX CTABUTCS B UETHIpEX YIJIax IOPTHI, a YaCTh HA
VIJIy BOCTOYHOTO OpOHA, TNe CIUT XO3giKa J0oMa.

Mexny mpoyrMM C BOCTOYHON CTOPOHBI MPUXOAAT U «AWBIBIWBIT» U
«Uaitaxcut». Tlepen MOMEHTOM, KOTJAa pOXEHHUIIA TOJDKHA C Hap IMepenTu
Ha MECTO JUISI POJOB, OHA MPOCUT MPUHECTU U IIOJOXHUTH MO CTOPOHAM €€
JIparolieHHbIE OJEXIbl U YKpaIlleHUsI M TOJbKO ITOCJE 3TOTO OHAa WU MYX
ee oOpalaercs K rocnoxe «AWBIBINBITY U «V3U3XCUT» OPUNATH K HEH, I0o-
MOYb pofiaM M 0JIArOCIOBUTH €€ peOEHKOM.

T'ocmioxka «AUBIBINBIT», HAIOJHUB IOPTY O€JI0-MOJIOYHOM OJIaromartblo,
TOSIBIISIETCST B BUJE XEHIIMHBI, B Bo3pacte He Oosee 50 jieT M MpPOU3HOCUT
«@JITBIC» 00 POXIEHUM peOeHKa MallbuuKa WIN OJIM3HEIIOB — MajbuMKa U
JIEBOYKM. 3aTeM HaYMHAET IOMOTaTh POXEHWUIlE, KaK MOBMUBaJIbHasl 0abKa
IMyTeM HaTUpaHUS W Maccaxa.

Bo Bcex «0oHX0» XEHIMHA pOXaeT He Jiexka, a B MOJYCUASTIEM T10JI0-
KeHUH, JJISI YeT0 3eMJISTHOM TOJT IOPTHI YCTWIAIOT CEHOM, a B 3eMJII0 BOMBAIOT
KOJI, Pa3BETBJISIIONIUIACS HA BEpXy Ha JIBE YacTH, 32 KOTOpPbIE POXEHUIA U
JEPXKUTCS 00EUMU pPyKaMMu.

Kak Tonbpko poxeHuila paspeniaercs, rocrnoxa «AWbIbINbIT> B BOCTOPTe
3asBJISIET, YTO OHA Ofapwia POXCHUIY CUACTIMUBBIM PEOEHKOM W 4YTO IO-
TOMCTBO €€ OyleT pacTu U3 MOKOJICHUS B TIoKosieHue. Tloce 3Toro «AbIbI-
heiT» yxXommr.

Jwutsa-60oraTeipb, yIIaB Ha 3eMJII0 M3 MAaTEPUHCKOW YTPOOBI, ¢ KPUKOM
0eXUT Ha 4YeTBepeHbKax u3 IOpTHl. Eciau orelr He cMor yaepxkaTh pebeHKa
WK peOeHOK HACTOJIBKO CUJIEH, YTO OIPOKUIBIBAET OTIIA, TO OH MU MCYE-
3a€T WIM TOXUILAETCS.

VnepxanHoro pebeHka OOMATHIBAIOT MOBOJOM, 3aBEPHYB B NIKYpY, U
JAIOT €My cocaTh MaTePUHCKYIO TPYy/b: MPUHSIB MaTEpUHCKYIO TPyAb, OH HE
MOXET yXe yOexXarTb.

ITosToMy, KOTJa JIIOAW 3HAIOT, YTO Y HUX JOJIKEH POAMTHCS AUTSI-00ra-
THIpb HEOBIBAJION CUJIBI, AENal0T OCOOble MPUTOTOBIEHUS. OOBIYHO POIOT
IIUPOKYIO U MIyOOKYIO SIMY, THO W CTEHKUA KOTOPOM YCTWJIAIOTCSI KAMEHHBI-
MU TATKaMu. 2KeHIrHA 3a TPU JHS 10 POJIOB CITyCKaeTcs TyjAa C 3aracoM
MUIMA Ha TIECTh JHEU; 3aTeM SIMY 3aKpBbIBAIOT, 3ACHINAIOT KAMHSIMU U 3€M-
JIel. DTUM TpeaoTBpaniaeTcss 0ercTBo pedeHKa-00raThIps WIM €ro MOXUIIEe-
HUE.

PoxneHue GoraThIpsi YyBCTBYETCS BCEMU TPEMSI MUPAMM, a CyAbba HO-
BOPOXJICHHOTO YXe IMpelcKa3blBaeTCsl U M3MEPSIETCS B CTPAaHE «YC TaHXa
Ouhuk Tepayrap».

TakoBO omucaHWe B «OJOHX0» OOBIYHBIX POJOB Yy ypaaHXal-sIKyTOB U
poXAeHHue OOraThIps.

OTNPABJIEHUE FTOCMNOXW «ANblblhblT» (AUbIbIhbIT ATAAPDIbI)

Ilocne pomoB poxxeHWIA MOJHUMAETCS HA TPETUM JeHb U IEPEXOIUT
Ha cBoil opoH. Ilocien oHa Ki1aneT B TJIMHSIHBINA TOPIIOYEK WIM B OepecTs-
HBII TYpCY4YOK W 3aKallbIBAeT B 3€MJIIO, TaK KaK MOBPEXIECHUE IOCIeaa WiIn
ChbeJIEHUE €T0 3BEPbMM MOXKET BbhI3BaTh THEB IyXOB, 4 B OCOOEHHOCTU TTOKPO-
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BUTEJbHUIIBI MaTepUHCTBa «AWbIbIhbIT». KeHIIIMHA, HaBleKIIas Ha ceos
MOIOOHBIN THEB, MOXET OBITh JHUIINEHA CITOCOOHOCTU 3adyaTus. CeHO U KOJI
POXEHUIIAa TIPSTYET OOBIYHO B JIECY, TaK KaK ITOCIEPOIOBbIE OCTaTKU — «OBIp-
Tax», CKUTraTh, OCOOEHHO B IOMAIITHEM KaMeJIbKe CTporo 3arpeinaercs. Cxu-
raHue Ha OTHE IIPEIMETOB «OBIPTaX» MOXKET BBI3BATh I'HEB JyXa OTHS, KOTO-
pBLA TTOPA3UT 3a 3TO BUHOBHULYY WIM BUHOBHOI'O YE€COTKOMA.

BepeMenHast XeHIIMHA CYUTAeTCS «OBIpTaX AbaxTap», IIOCIE POIOB B
TeueHne copoka (40) mHei oHa ellle He YMCTa — «OBIpTax», eil 3aIlpelmaeTcs
y4acTBOBaTh MpPU HEBOALOE; OHA HE JOJKHA TaKXKe TEepellaruBaTh 4Yepes
MpeaMeThl HeBOJABObI, TaK KaK OHM CTAHOBSITCS MOCJIE€ 3TOTO TOXE HEYMCTHI-
MU — <«OBIpTax».

Ha TtpeTtuii neHb, AHEM Yy POXEHUIIBI COOMPAIOTCS IEBYIIKH-TIOAPOCT-
K4, B uncie He MeHee 12 yenoBek. OHU, CUS TTOJYKPYTOM, HAaTUPAIOT CBOU
IIEKW MacJIOM M3 TeX «bIMbIHa», KOTOPHIE OBLIM ITOCTABJICHBI IIepe] poaaMM
JUIST BCTpeun «AlbisthbeiT». Bee oHM, mpu 3TOM, SIS APYT Ha Apyra, JOJIK-
HBl cMmesiThesl. OUEeBUAHO, 3TO CBSI3aHO C XXKEHCKUM <«aITbIC», KOTOPOE HE
MOXET OBITh YCJBIIIAHO HU OJHWUM MYXUYMHOW U JOJIZKHO COIPOBOXAATHCS
TEJIONBUKEHUSIMU, BBIPAXKAIOIIUMM, YTO TEJIO XKEHIIUHBI Pajo U TOTOBO K
HOBOMY 3a4aTWiO. DTU TEJIOIBUXEHMS B JIPEBHOCTU JOJKHA ObUIA JIENIaTh
camMa «AWHBIBINBIT», a B JaJbHEHUIIIEM €€ 3aMCHIIM IIOBHBAJIbLHEIE 0aOKM.
OTOT 00psia «AUBIBINGIT aTaapap» WM «OTIPABICHUE TOCIIOXM «aWBbIBINGIT,
YTO SIBJISIETCS KYJIbTOM MAaTe€pPUHCTBA (PaoOCTh MATEPUHCTBA M BBIPAXEHUE
OarogapHOCTH 0O0XeCTBY MaTepuHCTBa). KyiabT MaTepuHCTBAa — BBIpaxe-
HUE MaTpuapxara, CaMblil IPEBHEUIIMUA KYJIbT CPEAU ypaaHXal-sIKyTOB.

BINAHUE KOHEBOACTBA HA UIPbl U TAHLIbI

Bnusinue xoHeBojcTBa O€3yCIOBHO MMeEETCSI KaK B KyJbT€, TaK U B
urpax um TaHuax. «blhelax» spkKo oTpaxaeT Ha cebe 3To BaMsgHuUe. Ho B
«blhblax» ¥ B €r0 TaHIIE MBI TaKXK€ BCTpEYaeMcCs M C APYTMMU BIUSHUSMU, O
yeM OyzeM roBopuTh naibiine. CoxpaHWIACch 10 CUX ITOP OJHA UTpa «aHHbA-
Oepne», n3oopaxarmias 60psdy KOOBLUIUIL C BOJJKOM M3-3a CBOETO XEpPEOEH-
ka. Bonk crpemMutcst 3a1aBuTh kepebeHkKa, a KOObLIMIIA CTPEMUTCS CHACTU
€ro, 3aropaxwuBas IMyTh BOJKY. DTa Urpa OYEHBb MOXO0Xa Ha PYCCKYIO WUTPY B
«TOPEJIKW».

TaHell 1eBOYEK «UOXUOOXOI» M300paxaeT ABUKEHUS TOWIBIIUIIBI KO-
OBUTUII, TIEPEXOASAIINI OT OTHOU KOOBUIMIIBI K APYrol. «HoxXx4ooxoii» Co-
CTOUT U3 MPbIKKA B TOJYCUISIUYEM MOJIOXKEHUU, B OECKOHEUHOM OIMUCAHUU
Kpyra HaBCTpe4y COJIHILY.

Hrpa «coxxop Taba» («KOCOI IPBIKOK») COCTOUT U3 ABYX DJIEMEHTOB, a,
WMEHHO, COEMHEHME XO/Ia NHOXOAIA C MPBIKKOM OJIEHS; TIPU YEM «COXXOP
Taba» SIBIISIETCSI KOHIIOM WUTPBI «bICTaHa» («IIPBIKOK»), KOTNa MOMepEeMEHHO
00eMMM HOTaMHU TIPBITAIOT TI0 CAEJIaHHBIM Ha 3eMJIe METKaM.

«/IpMBpaIHK3I», TaHell, N300paXaIIii UTPY XKepedaT Ha moje. «/Ibu-
BPIHKAI» COCTOUT U3 Oera ¢ IOAYIpbLKKAaMH Ha OTHOI Hore U OpocaHHeM
BIEPEN IPYTroil HOTW, MOMHSTOW M COTHYTOM MOYTHU TIOA MPSIMBIM YIJIOM.

Tanerr «ohyoxait» B «OJIOHXO» W TIpEAaHUSIX T€POUYECKOro 31oca He
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ynomuHaetcs. [loaToMy ero MOXHO CUMTaTh MEPEHSTHIM IO3IHEE OT Jpy-
X HApOAHOCTEH, BOBMOXHO OT OypsIT WM TyHTycoB. KoHeuHO, MosIBIIeHUE
TaHIIEB HE MPUXOIUTCS OOBSICHSITH MCKIIOUUTEIbHO BIMSHUEM KOHEBOJI-
ctBa. [lepBoil OCHOBOII TaHIIEB HYXXHO CUMUTATh MOApPAaKaHME TAHILy XypaB-
el u ctepxoB. OOBIYHO BO BCEX TECHSX, COMPOBOXIAIOIIMX TaHIIBI TOBO-
puUTCs, YTO HYXHO TEeTh M IUIsACaTh, B3SIBIIMCH 3a PYKM, KaK XypaBIud U
ctepxu. CoXpaHWIOCh MpeAaHue, YTO XYPaBIU U CTEPXU IULIIIYT B KPYry
WM JIByMs IlIepeHTaMU, pacIljlacTaB CBOM KpPBUIbSI, TO €CTh, KaK ObI B3SIB-
IIKACh 32 PYKHU.

APEBHEE NOrPEBEHUE U NOBPOBOJIbHAA CMEPTb

borateips «Mynapy bege», ponuBIIMIACS B BEPXHEM MUPE U KOTOPOTO
pPONHbIE HE MOLJIA yAepXkaTh, MONAI B CPEAHUN MUP, OH, YBUJIEB BIIEPBHIC
KOHHBIM M POTaTHIi CKOT, Hayajl UCTPeOJISATh €T0 B OECUMCICHHOM KOJIMYe-
ctBe. OOMXEeHHBIE U OCKOPOJEHHBbIE BIAAENbIIBI CKOTA, MOCHaIn Xaioly K
«Ypyw Aap Toiton». IlpecTylmHMKa mOMMaId BOJIIEOHBIM apKaHOM Ha MeC-
T€ TPECTYIUICHUS W TIPUBEIU 3aKOBAaHHBIM K «ypYH Aap Torion». «bebrit
IIpecrapensiii I'ocrioguH» MOCTAHOBWI, YTOO YIaraHKW OTHSUIM Y HETO HOTHU
10 KOJICHO M yOaBWIM CWJIy HAIlOJOBUHY. YJaraHKW TaK WU CACIaJIA. 3aTeM
MPECTYITHUKA COCJIAJIM Ha BEYHOE XKUTEJIbCTBO B cpenHuid Mup. OT npecTym-
HUKa-ChIHA OTKA3JINCh POJIUTENNA W OOPEKIIM €r0 Ha «KbIpaMaH», 4YTOO OH
ymep B 54 roga ot pony. «Mynapy bege» nmen aByx keH (MEpBbIi U MOCe-
JTHUI B «0JI0HX0»). Kak ToapKo eMy MCTIOTHUIIOCH 54 rofia, OH caM BBIKOMIAT
cebe sIMy, KEHBI OJIEJIM Ha HEro Camylo JIYYIIyI0 OAEXIY, Opyaust O0prObI 1
JOCTieXy, CHAOIWIM €ro MSICOM M MacjioM B «bIMbIfia». OH caM XUBbEM
Opocwicsl B siMy, Tae U ymep. Ham ero MOTMIION XEHBI CAENIald HAChINb U3
3eMJIM U KaMHell. B 3ToM «0JI0HX0» HeT HUKaKUX yKa3zaHuil o rpode. Takoro
ciaydasi TOOpPOBOJBHON CMEPTU B «OJIOH'XO» OOJbIIIE HE YIIOMWHAETCS, TIPU
TOM HYXHO ITOMHMTH, YTO B JAHHOM CJIy4ae Mbl UMEEM JIeJI0 He ¢ OOBIKHO-
BEHHBIM YEJIOBEKOM, a C OOpEYEHHBIM — <«KbIpaMaH».

Ciygan 10OpOBOJIBHOI CMEPTH BCTPEUAlOTCS B IPeAaHMSIX yxKe, Koraa
ypaaHxai-sKyThl TIOCEWINCh HA TeppuTopuu SAKyTunu. DTU ciiydau UMEIOT
MECTO TaKXe€ Y IIOCJIE TMOTOJIOBHOIO MPUHSTUS UMW XPUCTUAHCTBA.

K rtakomy siBiieHMIO, Kak AOOPOBOJBHASI CMEPTh, HYXKHO IOJAXOIUTH C
JIBYX CTOpoH. CTapuku, MPOXUBIINE CBOW BEK, OCTABJISIIOIIME TIOCTE CeOs
IMIOTOMCTBO, CUMTAJIM JajbHENIee CBOe CYIIeCTBOBAaHUE, KaK JapMOEICTBO,
WU3JIMIIIHAMU W HEBBITOMHBIMU ST ceMbU. [103TOMYy OHUM yXONWIM U3 XKU3-
HU, HO HE HaKJIaabIBasg Ha ce0s1 pyku. VX metn oOsg3aHbl ObLTA 3apbITh UX U
cesiaTh HaJ, HUMU MOTWJIbHYIO HAChIb. JI0OpPOBOJBHO yMUPAIOIIUM OObIY-
HO JaBajv TJIOTaTh CEPAIE CKOTWHBI; B TOT MOMEHT, KOT/Ia CEPJIlE 3acTpe-
BaJIO B IVIOTKE, CTApMKOB Opocaiy B My M 3apbiBayin. Jlfomeit, KOTopble 13-
3a CTpaxa WIM XaJOCTU HE MOIJIM CJeJaTh 3TOTO Hajl CBOMMHU OTIIAMU,
MogHUMaIu Ha cMmex: «Tpyc, He MCIIOJHWI 3aBET CBOETO OTIA, Jajl eMy
yMepeTh, KaK 3BepI0, KaK OyATO He ObLIO y cTapuKa JOOPOro IIOTOMCTBA».

JdpyruM npumMepoM TOOPOBOJIBHON CMEPTHU SIBISIETCS CIEAYIOIINNA CITy-
yail. 3HaMEeHUTHIN cujiad, Y KOTOPOTO JBa M3BECTHBIX reposi «HuauIsMa»
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u «nrusasma» He MOTJIM OTOWUTh KpacaBUIly K€HY, JOCTUTHYB MPEKJIOHHO-
TO BO3pacTa, 3aCTaBWJI ChIHA W XEHY 3aKOINaTh €r0 XWBBIM. MOTHBOM €ro
CMEPTHU SIBJSIETCS XeJlaHWe .yMepeTh HUKEM He MOOEeXJICHHBIM, He Ipe-
B3OWJEHHBIM, TaK KaK Ha CTapOCTU €ro MOIJU TOOeIUTh U TeM obeccia-
BUTb.

«ApaHac» YIIOMUHAETCSI B «OJIOH'XO», TIPUYEM OH MMEET TpU HazHaye-
Husl. Bo-mepBhIX, «apaHac» CTaBWIM JJIs BEJIUKUX OoraTblpeit u3 «abaahsbl
aliMaga», TIpUOBIBIIMX Ha «blhblax». B aTOM ciydyae «apaHac» — TIOYETHOE
MeCTO ISl cuieHus. Bo-BTOpHIX, «apaHac» CTaBWJIU JJISI YOMTOIO; 3TO HAe-
JIaJIM JUIST TOTO, YTOOBI TIPUIJIACUTH M3 BEPXHETO MHUPA <«abibl HaMBIhBIH
ylagaTTapbl», a 3TUM yJaraHKaMm HeJb3sl KacaTbCsl HEUMCTOU, IPEIIHON 3eM-
gm. VI, HaKOHeIl, B TpeTheM CiIydae «apaHac» CTaBWJIM IS XpaHEHUs Teja
MoruoIero OT 3Bepell, Ha BOWHE C IIeJIbl0o, KOTla MPOMIET CPOK 3aKJISITUSI
OoraThIps, MPUIJTIACUTh TEX X€ yAaraHok. B sToM ciyyae «apanac» — Bpe-
MeHHas1 moruia. C NMPpUHSTHEM XPUCTHAHCTBA, «apaHac» CTAaBWIM IS TO0-
rpebeHus IIaMaHOB U yIaraHoK. «ApaHac» He ObLI MacCOBBIM CIIOCOOOM
MorpeObeHUsT yMEPIIKX.

OMUCAHUE OPTHI

Bo Bcex «0I0HX0» paHHEro W IIOCIETHEro Iepuoia — IJIaBHOM HOCT-
pOIKOIi «aifbIbl aliMaga» WX (ypaaHXall-sIKyTOB) SIBJISETCS OpTa — «0baja-
FaH», a BTOPOCTEIICHHOI ypaca — «ypaha». ¥ BepXHUX U HIDKHUX «abaahbl
oumhuH yyha» xunuiie mo ¢gopMe HallOMHUHAeT COO0ON KypraH W HMeEeT
BMECTO JBEpPU OTBEPCTHE B BepIIMHE. YpaaHXal-dKyT W 3TU ITOCTPOMKHU
TOX€ Ha3bIBaeT IOpToii-«OanagaH». Bo Bcex opTax mepBOro W BTOPOIO THUIIA
KaMeJIbKM M300pakaroTCs C IIECThI0 WJIM BOCEMbBIO TPAHSIMM U BBHICEUCHHBI-
MU U3 LEIbHOI, MAaCCUBHOM KaMEHHOM IJIBIOHI.

Bo Bcex meprogax «0JIOHX0» OTOHb JTOOBIBAETCS MCKIIOUUTEIBHO C MO-
MOILBIO OTHUBA, KPEMHS U CYXOW, MSITOU TpaBKU, XpaHALIEHCSI B KOXAHOMI
CyMOYKE IIpHd OTHMBE. JIuIieBasi CTOpOHAa OTHMBA ITIOKPBITA CTaJbl0 — <«YKY-
JlaaT TUMHUpP», OTHUBO Ha3bIBACTCSI — «XaTaT», KPEMEHb — <«JOKYyp» WU
«3CTIPUMK», MSITasl TpaBKa — «Kbla» 1 KOXaHAasI CYMOUKAa — <«XaJIbIK».

IIpengaHnue TOBOPUT, YTO HOOBIBAHME OTHSI YKa3aHHBIM CIIOCOOOM OBLIO
MPUHSTO BIEPBbIE OT BepxHero «abaahbl OumhuH yyhyTran», ot «Bo3Benn-
yaemoro Benmkoro I'ocmoguHa», CTapiivii ChIH KOTOPOTro Iocje obpa3oBa-
HUS TPeX MUPOB CTaJl IyXOM OTHS B cpefHeM Mupe («YiayyTyihiap Yiyy Toii-
OH yJlaxaH yoJjia AaH YXXaH OFOHHBOP, OMUTIp — AaH YxxaH XaraH TaMu3-
puiis OFOHHBODP»),

B panneMm mepuope «0JIOHXO», OKHA XOTOHA OIIMCHIBAIOTCS, KaK 3alllii-
IIIEHHbIE TUIETEHBIMU JIYIMHKAMM, OKHA Xe I0PThl — 3aTSIHYTHIMU MOYEBBIM
MMy3bIpEM XMWBOTHBIX WX ITJIEHKOU, B KOTOPOU ObUT 3aKJIIOUYEH TEJIOK B yTPO-
0e XKuBOTHOIo. MHOIMA XK€ YIIOMUHAIOTCS OKHA, 3aTSIHYTble TOHKOM KMpPO-
BOM TUIEHKOM M3 KUIIIEYHUKA M KEeIYIKa JKUBOTHOTO («CapT-THIMTBIK TYHHYK»,
«Cyehy K3H3F3CKUT? calblbllaaX TYHHYK», OMUTIp «dapaac-xabaxX CcaOBIbI-
JlaaX TYHHYK», «90X04U4y (MTUPUK) caOBbIbUIaaX TYHHYK»).

IMocnemHuM MOCTMKEHUEM KYyJIbTYpPbl B T€POMUYECKOM BIIOCE SIBISIETCS
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MpUMEHEHME CITIOABI IS OKOH W ISl Apyrux mnpeameroB. Ciona 1uia Ha
yKpallleHue OepecThl, MOKPHIBAIIEN ypacy, Ha yKpallleHWe IBepen («xar-
MMav4ybl aaHa») dyJaHIMKa IOPTHl WX ypachl, a Takke Ha yKpallleHHe MEJKOU
TOCYIIbl, JEPEBIHHON U OEpecTsIHOW, B KOTOPOU XpaHWJIUCH WUTOJKU, HOX-
HUIIBI, HUTKX M3 CYXOXWJINN W JIpyrue MaTepualibl KeHCKOTO PYKOAEIHS
(«mamaax whuts).

M3 06cTaHOBKY B I0PTE WM ypace BCTPEYAETCS B EPBYIO OYEPEID CTO,
Ha3bIBaeMbIil «caHgana». CToa Jenaercs u3 0epecTbl ¢ HECKOJIbKUMHU IO -
KJIaJIKaMu U uMeeT Kpyriylo Gopmy — dhopmy comnHiia. CTon MMEET IIeCTb
WIX BOCEMb HOT, HEOOXOAMMBIX IJISI TIOAAEpXKaHUST OepecThl, YToO OHa He
THYJIach TIOJ TSIKECTHIO MOCYAbL. TakKoil CTOJI HA3BIBAETCS «TyOC CaHIAJa»,
T.e. 6epectsaHbiit croi. [IpuueM, «caHgasa» MOXET O3HAYaTh CUSIHUE COJIH-
1a (CToJ, CUSIIONIUIA, KaK COJIHIIE, WU U300paxkeHWe COJTHIA).

ITo JeTbipeM cTeHaM IOPTHI UMEIOTCS TIPUJIETTAHHBIE K OCHOBHBIM CTOJI-
0aM Hapbl. DTH Hapbl HOKPHITH 3BEPMHBIMU IIKypaMU WU IIKypaMu I0-
MAaIllHUX XWBOTHBIX (KOHe#). IIo4eTHBIM TOCTSIM KIamyTcsl IIKYpPHI BOJIKA
WJIN MEJBe/sI; OHM Ha3bIBAIOTCSI «0JIOOX», TO €CTh MOYETHOE CUACHUE.

IToMuMoO reponyeckoro smoca, y ypaaHXali-sIKyTOB HBIHEIIIHEU yxke
Axytrn u 60raToro Jroaa, Hapbl MOKPBIBAINCH «CYH COPY6», T.€. KOBpaAaMU
U3 MIEPCTU C Pa3HbIMU IIAXMATHBIMU W MPOYMMU Y30paMU, MOJy4yaeMbIMU
IIyTeM COYETaHUS LIBETOB IepCTH (OesIoi, YepHON M XKeaToit); y OeTHOTBI
UMEINCh «KyayhyH cepye», TpaBsHbIe IieTeHKM. Ha Bcex croibax ropThl
WIN ypachl UMEIOTCS BellaJKu — «Kexe». IIpmyeM ObIBajaud CTOJIOBI, MMEIO-
IIKe eCTeCTBeHHbIC BElIaJKW (Cydbsi), OHM Ha3bIBAJIMCh «CaTaHax», caTaHax
UMETN TaKXKe crelualbHOe Ha3HaueHWe, Ha HUX BUCEIM OepecTsHbIE Typ-
CyYyKH CO CMETAaHOW W MacilioM WJIMN Xe OpYAust O0OPBOBI U OXOTHI.

Bemraniku o0b19HO u300paxkanu 3Bepel, NTUIl U, B MEPBYIO OYEpEb,
n300paXayii KOHCKYIO royioBy. [lociiemTHUM JOCTUXKEHUEM SIBJISIETCS TIPUME-
HEHHE METHOM BEIIAJIKUA «aJITAaH KOXe» C TeMU XK€ M300pakeHUSIMU.

APYIME NMOCTPONKMN

KpoMe 10pTHI M ypachl BCe OCTaJbHBIC ITOCTPOMKM IIpeIHA3HAYAINCh
I ckoTa. I'J1aBHOM M3 HUX SIBISIETCS «XOTOH»— XJIEB IUISI pOraToro CKoTa,
a OCTaJIbHBIE COCTABJISIIOT M3TOPOIM M mpodee. «XOTOH» BCTPEUYACTCSI HE BO
BCEX «OJIOH'XO», ITO3TOMY €TI0 MOXHO OTHECTH K SIBJCHHUSM IIO3THEHIIEro
BpeMeHM. DTO BIOJHE BO3MOXHO, TaK KaK Ha MEPBOUl pOANHE, a TAKKe 1 Ha
BTOpOI1, IIe KJIMMAT ObUI OoJjiee TEIUIBIM, XOTOH HE MOT HMMETb OOJIBIIOro
3HAYCHMUSI.

H3ropoau OIMCHIBAIOTCS IMOCTPOCHHBIMM Ha IIeCTaX WJIM Ha CTOjI0ax
(«Trohogo OYT3il», OMUTIP — «yC MacTaax YyT OyTait»). O 3HaUEHUM U3rOpo-
I MOXHO CYIUTh M3 OIMCAHUS «KYOKAIPHMD3H KYpPye», T.e. U3TOPOIHU, I10-
JOOHO IIesIM coOpaBllIeiics K JIETy NTHULBI, «JajUlapbIMaaH majl», T.€. U3TO0-
ponu, MogoOHbBIE YeTOBEKY, TOPOIIMBO MOJIHUMAIOIIEMYCSI.

CaMoe I71aBHOE€ BHUMAHME B «OJIOHXO» YIEISCTCS COOPYKEHUIO KOHO-
BI3EH — «COPI3», «BUIHBIX M3JAJIM, KaK TOJICTBbIC, COJIUAHEHUIIINE TOCHBI».
IOpra Oe3 KOHOBSI3M XapaKTepu3yeT XO3sIMHA HE C JIYIIIeH CTOPOHBI, MO0
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JIIOJIA C TOCTOMHCTBOM, U3BECTHBIEC T€POU M OOTAThIPU MOTYT IIpOeXaTh MUMO.
C omHOIi CTOPOHBI, OTCYTCTBHE KOHOBSI3M — IIPpU3HAK OETHOTHI M O€3bIMSIH-
HOCTH, C IPYTOil CTOPOHBI — MPU3HAK HETOCTENIPUUMCTBA, HEIIPUBETIMBOCTH.

I'maBHEBIC KOHOBSI3M — «C3PI3» CTOSIT BO JBOPE WJIM B M3TOPOAU, OKPY-
Xallei opTy, B uucie tpex. MMeoT pe3rdy B COOTBETCTBUU C M300pake-
HUSIMU Ha HUX. EC/iu Ha IEpBOM «CaPIra» UMeeTcsl «0ap KbIbLUI», T.€. U300pa-
JKeHHE HEeOEeCHOro opja — TO pe3bba OBIBaeT «0aabbLT ONYY», €CJIU BTOPOM
«COPII» MMeeT M300paxeHne MeABels, TO pe3b0a COOTBETCTBYET IIOJIOXKE-
HUIO «COPII» «OiyTa OBINBIBI Oifyylaax», T.e. COOTBETCTBYET «OpPTOKY», €CIIU
MOCJIEIHUMN «COPII» MMEeT M300paxkeHue KYKyIIKM — «K3F3», TO pe3bda
COOTBETCTBYET U ITOJIOXCHHUIO — «KPHHIKI» U M300PaXKEHUIO — «K3F3», T.C.
«KBPIHUUC Oyy».

Kaxaplil rocTh OCTAaHABIMBACTCS Y COOTBETCTBYIOILICH €ro ITOJI0XECHUIO
KOHOBSI3M, MPUYEM CUMTAETCS C IIOJOXEHHMEM M MMEHMTOCTBIO XO3SMHA.
DTUM 1 OOBSICHSIETCSI, UYTO HE BCE 3HAMEHUTHIE OOTaThIPU OCTAHABIMBAIOTCS
y IepBoil KOHOBSI3M. Bo BpeMsi «bIhblax» KOHOBSI3U COOPYXKAIOT IBYMS Psia-
MM B BHUJE IIEPEHT IO JIEBOW M MO MPaBOW CTOPOHAM IOPTHI.

OAEXAA N CNMOCOBbl OBPABOTKU LLUKYPbI U KOXWU

I'maBHBIMU MaTepuasaMu JUISI OJEXKIBl SIBJISIIOTCS IIKYPHl TOMAITHUX
>KMBOTHBIX M 3Bepell, MsICO KOTOPBIX MIET Ha €1y, — KOHS, JIOCS U OJIeHS.
ITIxypbl 3TUX XUBOTHBIX 00pabATHIBAIOTCS OCOOBIM CITOCOOOM Ha KOXKEMSII-
K€ — «TaJKbl». [IpryeM OCHOBOI1 «TaJKbl» SIBIISIIOTCSI BEPXHHE U HIDKHUE
YemocTh KoHs. JIJIsT mIKyp MaJieHbKUX 3Bepeil, KepeOsIT M TEeJSIT UCIOJb3y-
eTCsSl Yeperl KOHs, Kyla HaJeBaeTcsl JepeBSIHHAsI YeNIOCTb C IBYMS psilaMu
3y0beB, KaK MOABIKHAS YaCTh, KOTOPOW M MHETCS IKypa. OOpaboTaHHBIE
TaKUM TIyTeM KOXW — KOHCKME Ha3bIBAIOTCS «Caaphl» (€CJIU K TOMY XK€ OHU
00paboTaHbl Ha YIVISIX, C TIOMOIIBIO XUpa), JIOCUHBIE — «TYH?» (pOBOyra),
OJICHBU — «CaphIb» (3amima). OOierdarommM oOpabOTKy KOXHU SIBIISIETCS
MPUMEHEHNE CMEeTaHbl, TaXThl WIN XUpa, BHIBAPEHHOTO U3 KOCTEH.

O06paboTKa KOXaHBIX BEPEBOK SIBJISIETCST 00Jiee TMTO3MHUM SIBICHHEM, TaK
Kak B T€POMYECKOI 3TOXE UMEIU MECTO JIMIIb BEPEBKU U3 IIEPCTU JOMalll-
HEro CKOTa, B OCOOCHHOCTH IUIETEHbIE M3 KOHCKMX Bojoc. O6paboTKa KO-
>KaHBbIX BEPEBOK MPOU3BOIUTCS O0Jiee HOBBIM CITOCOOOM, YEM «TaJIKbI». DTOT
CIoco0 COCTOWT B CleAymolieM: OepyT 4ypKy, Ha cepelirHe KOTOPOii JesiaioT
OTBEPCTUE TOIIOPOM WJIM JOJOTOM — <«9YYI4y», B OTBEPCTHE BIEBAIOT HEO-
OpaboTaHHBIE PEMHHU M3 KOXM, PEMHHU IIepeOpachIBalOT yepe3 MepeKIaauHy
¥ KOHIIBI COeMUHSIOT. JIBoe My:XKUMH OepyT MPOYHYIO MaJIKy, TPETHH BEPTUT
YypKy — «MOXCOKOJI» (COKOJI), BCJEACTBUAE YEro PEMHU CKpyuMBaloTcs. Tor-
Jla BO€ MYXYMH HAUYMHAIOT TSIHYTh U JABUTh Ha 00a KOHIIA MAaJKW BHU3 Ha
BEpEeBKY, YypKa HauMHAET BEPTETHCS OOpaTHO; KOTAa MOAHMMAIOT TajKy
BBEpX, UypKa BEPTUTCS B JAPYTYIO CTOPOHY.

OOyBb 3UMHSISL eIaeTCs U3 LIKYP, CHATBIX C JIAll KOHEM, JIOCel U OJie-
Heli. [Ipuyem JocuHBIE Jallbl UAYT HA OOYBb 00Jiee 3aXKUTOYHBIX CJIOEB Ha-
ceneHust. ZKeHckast 00yBb OOTaThIX JEJIA€TCSI U3 POJABYTU — «TYHD», MSITKOMN
M JIETKO#, KaK CYKHO. JloMallHsIsS oOyBb OeTHOTHI M pabOB AeIaeTcs M3
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KOHCKMX JIaIlIOK WX M3 KOpoBhell Koxu. KoHckast koxka, Xopouo oopabo-
TaHHasl, TOHKas M OKpAllleHHAasl yIJIeM WA caxell Ha XWpy, Ha3bIBaeTCs
«caapbl», UJIET Ha JETHIOI WX JIOMAIITHIOI 00yBh O0jice OOraThIX JIIOJEH.

W3 onmexabl TJaBHBIM SIBJISIOTCS JOXU M IIYOBbI, T.e. «CapblHHbAX» U
«coH». [IpuyemM m0oXy MIBIOTCS U3 IMIKYPHI PHICH WU BOJKa («O3A3p CapbIH-
Hbax» U «06pe CapblHHbaX»), a IIyOBI IIBIOTCS M3 IIKYp pbIcu, 000pa, C
MEXOBBIM MOJKJIAAOM M3 Juchux jamnok. [llyba ykpamiaercsi «pplObUM Me-
XOM» — «OyoTaka OaJIbIK TUPUUTI», COBEPIIEHHO IMOXOXWM Ha cepedpuc-
TBIL MeX 0o0Opa, Takue IIyObl Ha3bhIBAIOTCS «OyyTTaax COH», — IIyAOBHIE,
meHHbIe 1ryopl. CIIOBO «OyyTTaax» — JOJDKHO OBITh OTHECEHO K ITO3IHEeM-
1IeMy IIepUOody, MpeXae, OYeBUIHO, YIIOTPEOISIIOCHh APYToe CIOBO — «OyyK-
Taax», KOTOPOE PEIKO BCTPEUACTCSI B «OJIOHXO».

MyxcKue MIanky MIbIOTCS U3 MIKYp cO00JIs WIM U3 JIAOK YePHOOYPHIX
naucull Ha 600pe. [lpryeM mIanka NILETCS MHOTIA C POXKAMU U C JieXalei
Ha OOK BEePXYyIIKOM («yC KHMHC THUPHMUT? OJUIYPIIIII3X, xapa cahbeln Thiha
HaMblacKajlaaX, MyocTaaxX xapa Hyopail 03praha»).

KeHckue manku «apabaka» MIBIOTCI W3 O0OPOBON IMIKYPHI W U3 JIATIOK
yepHOOyphIX Jucull. Ha mepemHeil cTopoHe IIANKU MPUIIMBAETCS KPYTJiast
cepeOpsiHasl TUIACTUHKA C OPHAMEHTOM, M300paxarollasi COJHIIE, Ha3bIBaeT-
csa «tyhaxta». BepxyIika >XKeHCKOW IIIAalIKU WMEET <«4YOIT4yyp», CIIUTBHIA U3
KpacHOTO CyKHa, pa3yKpallleHHbIII OMcepoM U cepeOpsSTHBIMU TUIACTUHOYKA-
MU B (popMe KPYXKOB, YETHIPEXYTOJbHUKOB, TPEXYTOJbHUKOB WU B BUJIE
MYpaBbsl.

B cTapuHy 3amy>kHMe XKEHIIIMHBI HOCWJIA Ha TOJIOBE «XaIlllaax. «XaImaax»
B «OJIOH'XO» HUTJAE HE YIMOMWHAETCS, MO3TOMY JOJKEH OBbITh OTHECEH K
olleXkIie TIO3MHEMIIero meproja.

Kenckue pykaBuIlbl 1 00yBb UMEIOT YKPAIICHUS U3 KPAaCHOTO CYKHA, C
TEM Xe OucepoM M CepeOpSIHBIMU IUIACTMHOYKAMU, OKAWMJIEHHBIMU eIle
CUHMM WY 3€JICHBIM CYKHOM, 3TH YKpAIlleHUs Ha3bIBAIOTCSI — <«3TIP03C
CUM3E9» U «YTYJIYK CHUM3ED».

XEHCKHUE YKPALUEHUA

VY npeBHUX ypaaHXali-sIKyTOB MYXYMHBI HE HOCSIT YKpaIIeHU, U3 KEeH-
CKHUX X€ YKpallleHU TJIAaBHBIMU SIBJISIIOTCSI «KbUJIbbIBI» — OXEPEIhe U3 Ce-
pebpa. Oxepesibe 3TO COCTOUT M3 IIEHHOro KOJbIA U JUIMHHBIX KUCTOYEK,
CITyCKAIOIMXCS Ha TPYIAb M CIHUHY («KbUIAbBIbI», «MJIWH KI0Mhap», «K3JIMH
k20uh3p»). IlpuyeM y «wImH K20uh3p» B cepeauHe MMeeTCsI KpyIas ce-
peOpsiHas TUIaCTUHKA ¢ OpHaMEHTOM (M3o0paxeHue coiHia). Kucroukm
COCTOSIT U3 HECKOJIbKUX PSIJI0B, COEAMHEHHBIX MEXITY COO0 TOHKMMU KOJIb-
amMu. PSAnbl cOCTOST W3 ITACTMHOK, COEAWHEHHBIX TEM XK€ CIIOCO0OM, U
WMEIOT y30PhI M BBIPE3HBIE Kpasi.

VKpalieHust 1Sk BOJIOC (BMECTO JIEHTBI) COCTOSIT M3 KMCTOUYEK C KPYII-
HBIMU OycamMy pasHOTO IIBeTa M M3 CEPEOPSTHBIX KOPOHOK («XOPYOHKa»).

[ BHYTpeHHEN OJIeX/Ibl UMEIOTCSI CJIeNyIoNe YKpallleHUs:

1. «Tyec cuMaE3», yKpallleHUus TPyIu.

2. «CapblH CUM3E2», YKpallleHus TIiey.
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3. «OTTYK CUM3E3», YKpallleHus oemep.

4. «Kp1abaka cmMaE3», yKpallleHHe, TTIOKPhIBaoIlee yTPOOHYIO YacTh TeJa,
OT TMyIIKa JI0 CTYITHU HOT.

5. «Cprasiipbliia CUM3E3», YKpallleHWe XEHCKUX MOIIITAHHUKOB.

6. «<begex», MmMpoKue, cepeOpssHbIe OpacieThl ¢ OPHAMEHTOM.

Kousenr u ceper Her.

HpeBHUIT ypaaHXail-IKyT Cyau1 00 YKpallleHUsIX HEBECTKU IO 3BOHY
KOJIOKOJIbYMKOB «KblabaKa CHMMBE2», KOTJa OHA BIIEPBBIC IIEPECTyIIaia I10-
por IOPTHI CBOETO MyXKa, IO 3BOHY 3TOTO YKpallleHUsI Takke CyImI U o 0o-
raTCTBE POMHBIX HEBECTKM.

NOCYAA U CMNMOCOBblI EE NPOU3BOACTBA

bonbias yacte mmocynsl neianack U3 OepecThl, K KOTOPOU IS IPOYHO-
CTH C HApPYXHOW CTOPOHBI MPUIIMBAIUCH TATbHUKOBbBIE «UU» — (00py4M),
MpUYeM Yy MaJIEHbKOH MOCYIBl 00pYyYM MPUIIMBAIMCH TOJIBKO IO KpasiM, a y
OOJIBIIION — W B CepeauHe.

Henanack mocyma TakKe W M3 KOXHU («CUpU MhHT»), IIpHIeM KoXa IS
3TOro obpabdarsiBajgach 0OCOOBIM CIIOCOOOM C ITOMOIIBIO Cyxoii KpoBu. Obpa-
0oTaHHAs TaKMM OOpa3oM KOXa CTAHOBUJIACH BOJOHENPOHUIIAEMOM, Kper-
kot u TBepmoii. Ilocyma M3 KOXM YMOTpeOsiach IS MPOU3BOACTBA «KbI-
MBIC» — KyMBbICA.

IMocyna mist efnpl U MUThS Jeiajach U3 JepeBa, MIaBHBIM 00pa3oM, U3
Oepe3bl M 0epe30BOTO KOPHS; JJId BApKM K€ MUIIM YIOTPEOJSIIA IOCYIY,
CACJIAHHYIO U3 TJIMHBI — <«TYOil».

B «osloHX0» BCTpedaroTcs TakKe yKa3aHWs, 4TO IO TJIWHSHOW TOCYIbI
YIOTPEOJISUINCH COCYAbl U3 KAMEHHBIX IUTAT, BAEJaHHBIE B KaMeJieK 1 ooma-
3aHHBIE [VIMHOW.

bepecrgnas mocyna Oblma AByX pomoB: 1) IJig MOJIOKA WU MOJIOYHBIX
IIPOAYKTOB POraTOro CKOTa—«JaObIlyax», «blagac» M 2) KOHHOIO CKOTa —
«CBUITBI MhUT?», TpUYeM TMOCYABI JUIST JOCHUSI «blaBac» PO3HWIKUCH TOJIBKO
10 BEJIMYMHE.

ITocyma mis mpUTOTOBIIEHUSI KyMBICA («CUMHMUpP») YKpallajlach KMCTOY-
KaMu 13 cepeOpsTHBIX KOPOHOK 1 Oyc, a JepeBsHHAs MOCyAa MMeia MeIHbIe
OITOSICKM-00pyun («UM»), ¢ MEIHBIMU KMCTOYKAMU — «CaJIOBIPHAc».

Pe3nba u y30pbl Ha IEpEBSHHON MOCYAE AeTAINCh HOXOM, a Ha TJIWHSI-
HBIX TOPIIKaX JEPEBIHHBIM WM KOCTSHBIM PE3IOM; MpUYeM OOJIbIIINE TOY-
K{ Ha TOPIIKax MPOU3BOAWINCH JABJICHUEM TAJblia, a MAJICHbKUE — TYIIBIM
KOHIIOM JI€PEBSHHOM TMAJIOUKU. [ TmHA 0oOpabaThiBaiach Ha TOCKE AEPEBSH-
HOIf KOJIOTYIIKOH, a oopMiIsLIach pyKaMUd M MaJICHbKOI IEpEeBSIHHON JIO-
aTOYKOM.

B smoxy «ojioHx0» TpyJA ropiiiedHrMKa — co3aaTesisi BOJAOHEIPOHUIIae-
MOH ¥ OTHEYITOPHOU MOCYABI, CUUTAICS CBIAIIEHHBIM. CTYK KOJOTYIIKA WA
JIOTIaThl TOPIIEYHUKA TYJIKO OTIABAICS MO CBOMY HUXXHETO MUpPA, MPUYUHSIS
OECITOKOMCTBO XUTEJSIM 3TOTO MUPA.

Orcrofma ciemyeT, 9TO MPOU3BOJCTBO TOPIIKOB OBUIO JEJIOM HOBBIM, U
YTO TJIMHSIHBIN TOPIIOK MMEJ CBOETO TPEAIIECTBEHHUKA B JIUIE COCyda U3
KaMEHHBIX TUIUT.
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Ky3Henbl B 310Xy «OJIOHXO» SIBJISIUCH M CTPOUTESIMU IOPT; OHU XK€
JieJIaIv XKeHCKHE YKpallleHUs («KeMYC yycTapar), Opy:Krue U Opyaus JoMalll-
HEero odmxola — HOXHU, TOIIOPhI, KOHCKHE CKPeOKM, CKPeOKH IS TOPIIKOB
(«xkahuup»), ckpeOKu 111 KoK («KbIhblax»), CKpeOKU I AepeBa («Kyeoya»),
Ioa0Ta («Iyyddy), IIIbl («OYprac»), HOXHUIIEL («KBIIITHIBIN»), JETOKOJIKHI
(«aHHBBIBI») U T.II.

Ky3HedyHbIMY WHCTPpYMEHTAMU SIBJISUTMCH: MOJIOT («0ajiTa»), MOJOTOK
(«eTyiia»), HAaKOBAJIbHS («KBICTBIK»), KJIEIIN («KbITaFaC»), MeX («KYyeT»), TJIMHSI-
Has TpyOa («COpF0»), TOpHWIO («Kbthay»), HAMWIBHUKY («UTUW») U T.II.

Jloxku ObIBAIOT TpeX BUAOB: 1) JJISI CHSITUS CJIMBOK C MOJIOKA — «CYOIrau
XaMbliiaga», ¢ KOPOTKOW PYyYKOW, C IIIUPOKUM U HETIyOOKUM YEPITaKOM; 2)
JUIST 9YepraHusT KyMbICa WUIM MOJIOKA, BOOOIIE XKMAKOCTU — <«yIbaa XaMbIii-
ax» WIN «CUDJUIIBX 20Up XaMbliiax» C JUIMHHOW DPYKOSITKOH, C TOJyIapo-
BUIHBIM U IIyOOKMUM 4YepriakoMm U 3) JOXKM 17151 efnl. IloBapeinika ¢ mydyka-
MM KOHCKMX BOJIOC — «CHM3JUI9DX XaMblliax» UMEET pPe3b0y U yrnoTpebiseTcs
BO BpeMsl «blhblax», €10 OCBSIIAIOT KYMBIC, T.€. 3aUEPIIHYB €10 KyMbIC, OK-
POIUISIIOT 3€MJTIO, PAcTeHMSI M IIpeaMeThl «blhbiax». «blhblax» — o3HagaeT
OKparUleHWe, OCBsIleHnue, Opbpisranue. JIoxka, MeXIy MpOYUM, YIIOTPeOIs-
eTcs UISl TafaHus («Tyepax»), Korna, OpocuB €€ BBEpX, HAOIIONAI0T KaK OHa
VIaAeT: ecliy JIOXKKA, YIIaB Ha I10JI, He ONPOKWHETCSI, TO 3TO XOpOoIllee Mpe/-
3HAMEHOBAHME.

YT1o0OBI HOCTATh MSICO M3 TOPINKA, TOJB3YIOTCSI ACPEBIHHOMN MaJOUYKOU C
OCTPBIM KOHIIOM («yT3h3»). B 0JOHXO BCcTpedaloTcs TakXke yKa3aHWsl Ha
MEIHBbIE KPIOUKW— <«aiTaH YT3ha», «TopayoxTaax ajtaH yTrahoa».

J1st Bapku MOJIOKa, JUISI TIPUTOTOBJICHUS «CyOpaT»-IPOCTOKBAIIN WU
JUIS BBIAEJICHUS Macjia M3 CMETaHBbl YIOTPEOJSIIOT «BITBIK» — BEPUYYH M3
pora c TpoJieJJaHHbIMU B HeM oTBepcTussMu. CoxpaHuiach JiereHaa o crope
ypaaHxai-sikyta ¢ «abaahbl Kbibtha» O TOM, MOXHO JIM COCYUTATh OTBEP-
CTHS BEpUyHa BO BpEMSI BpallleHUsI, KOT/Ia BCe OTBEPCTUS CIIMBAIOTCSI B OHY
JIEHTy. «Abaahbl Kblblha» He MOIJIa COCUMTATh, a ypaaHXal-sKyT, 3apaHee
3Has KOJUYECTBO OTBEPCTHUIA, TTPOCTO CKaszajl CTOJBKO-TO, TEM CaMbIM CITac
CBOIO KW3Hb.

MEPbl OJ1NHbI

JnvHa u3MepsieTcs Ha «ObUTac», T.€. IJIMHOIO PACTSHYTHIX PYK J0 KOH-
11a TaJIbleB (MaxoBasi caxeHb). ToNIIMHA U3MepPsIeTCs] 00XBATOM PyK, Ha3bl-
Bae€MOTO0 TOXe «OblIac». «bhL1ac» ApOOUTCS Ha TOJOBUHY — «ObLIac aHaapar,
OT CepelUHbI TPy A0 KOHIIA TajblieB. «bbutac aHaapa» IpoOuTCcs Ha IJIU-
HY JIOKTS — «TOHOJIOX yCTaTa», a JUIMHA JIOKTS APOOUTCS Ha IMUPHUHY JIag0-
HU — «TyTyM», IPOOSIIEToCsT Ha TOJIIWHY Tajblla — «AJAW» WIN «TapOax».

PaccrostHust m3MepsitoTcsi THEBHBIM TI€PEXOIOM JIOMIAAN WU TIEIIETro
YyeJIoBeKa, MAYIIMX IaroM — «KYHHYK cup». OTHOZHEBHBIN IIepexom —
«KYHHYK CHp» JPOOUTCS Ha TPU YaCTH — <«KOC ycCTaTa», MPUIEM <«KOec»
IIOYTH PaBHSETCS ACCATH PYCCKMM BEpCTaM, «KOC» O3HAYaeT IIepexof KO-
YEBOTrO IJIEMEHU OT YTPEHHEHN eabl A0 IEePBOM THEBKH.

TaxuM ke criocoboM usMepsieTcsl pabouuit AeHb, JIMHA pabodyero Bpe-
MeHU. [{eHb JenuTcs Ha TPU YacTU: OT YTPEHHEN e/bl 10 NEPBO THEBKU —

4 3aka3 Ne 154 49
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«MaH'HalTbl OMypEaH», WX JI0 TIEPBOTO THEBHOTO TOEHUSI KOPOB; OT TEp-
BOU THEBKY IO BTOPOIl THEBKU — «MKKUC OMYpPEaH», WIN 10 BTOPOTO JHEB-
HOTO JO€HUSI KOPOB; OT BTOPOW THEBKM MO BEUepHEH €Il Ha HOUb.

OueBUIHO, B OCHOBY OepeTcs JieTHUl padouuit 1eHb. [1oaTOMy MOXHO
NPUOIU3UTEIBHO YCTAHOBUTH YMCTOE BPEMSI IEpPEXona WIM PabOTBL: «Kec»
paBeH YeThIpeM yacaM XOJbObl U pabouee BpeMsl OT IpueMa MUIIU 10 Tpue-
Ma TIWIIY PaBHO 3TOMY XK€ BpeMEHM.

JpoOHBIMM YACTSIMU U3MEPEHUSI PACCTOSIHUSI WUIM TTOBEPXHOCTU 3EMIIU
SIBJISIETCST: 1Al — «XaaMbIbl». [Ipruem Iar — «xaaMbIbl» OBIBAET TPEX BUJIOB:
IIar 10 OTKa3a— «bULIAP XaaMEBIbl», CPEOHMII IIarl — «OPTO XaaMbIbl», Ma
JIEHbKUI 1Iar — «KbIpa xaamblbl». Illar — «xaamblbl» IpoOUTCS Ha IJIUHY
KOJIEHa — «COTO yCTaTa», IpoOsIIeiics B CBOIO OYepeb Ha JJIMHY CTyITHU —
«YJUTyHaX ycTaTas.

MEPbI BECA

BecoBoii emunutieit sgpiasercs rpy3 («rahagac»), ¢ KOTOPHIM JOIIAgb
WIX BOJ MOTYT WATU B T€UEHUE JHS IMPU JBYX OTAbIXax-KopMexkax. Koym-
YEeCTBO HOOBITOU PBHIOBI M3MEPSIETCSI BMECTUMOCTBHIO «XOIIIIO» — JOIIATOrO,
JUTMHHOTO SIIIIUKA, YETBEPTON YACThIO KOTOPOTO SIBISIETCSI «bIHAX XaHHa»,
KOPOBUI XKEJIYIOK.

bonee npeBHEN BECOBOM €AWHUIIEH HYXKHO CUUATATDH «bIHIBIBI» — BbIOU-
HBII TPy3 Ha KOHE, paBHBIII BOCBMHU IIyJaM 0e3 celoKa, C CeIOKOM — YEThI-
pe myma. [IpoOHOM 9acThIO «BIHIBIBI» SIBJISIETCS «bIHABIBI aHaapa», KOTopas
JIpPOOUTCSI Ha «CYI3hap», ¢ KOTOPHIM MEHIEXOA C JIBYMS OTABIXaMU MOXKET
uatu B TedeHue aHsA. «Cyrahap» mpubimsurtenbHo paBeH 30-Tu QyHTaM.
OdeHb J0oITOE BpeMsI Cpelld SIKYTOB TIPU BBEJACHUU BECOB M OE3MEHOB yIOT-
peOISIOCh BBIpAXKEHUE «OTYT Xapax», T.e. TPMALIATh OYKOB Oe3MeHa, TaKO-
BBIM SBIISIICS TPy3 — «cyrahap». C BBeneHueMm Oe3MeHa (BeCOB) IIOIILIU
«M3h5M33H», OepecTsIHasl IToCcyaa BMECTUMOCTBIO B 21/2 ¢. T.e. «OMUp apbIbI»
(omuH G6e3MeH Macia) ¢ IPOOHOM YacThIO «M33P3ii», T.e. QYHT C YETBEPTHIO
wi (pyHT. JIS ChIMyYnX BEIIECTB CaMOUl HUBIIEH MEpOi SIBJISIETCS TOocyna
«OH'0OOIY» WIN <BITBIC», T.€. TOPCTOYKA.

UW3MEPEHUWE BPEMEHU

HN3mepeHue pabodero, JETHEro MHS OBUIO yKa3aHO B MEpax IJIWHBI.
JnmmHa HOYM M3MEpPSIeTCSI HOPMAaJIbHBIM CHOM YEJIOBEKa, PaBHBIM YETHIPEM
MOCJIeNOBAaTEIbHEIM TOPEHUSIM KaMmeldbKa. IIpumueM ropeHme KameiabKa paB-
HO BapKe Msca B TOpIIKe. MsICO MOXET BapUThCS IIPUOIM3UTEIIBHO B TeUeC-
HUE JIBYX 4acoB. BpeMs ropeHusI KaMmellbKa U3MEpSIETCSI TOIKAMHU ISl IO~
JepXKaHWSI OTHSI, MOTYIIIETO BCKUIISITUTH TNIMHSIHBIM TOpIIOK. ['opeHue OrHs
M BapKa MsiCa PaBHBI TPEM WJIM YETBIPEM ITOCTICHOBATCIILHEIM TOIIKAM.

HopManbHBIIiI COH IIpUOJM3UTEIBHO paBeH BOCHMU YacaM WA YETHI-
peMm BapkaM Msica. I'og cocTouT M3 4eThIpexX BpeMEH: BECHa — «Caac», JIETO
— «CalbIH», OCEHb — «KYhyH» 1 3uMa — «KblhbIH». ['011 paBeH ABeHAIIATU
MecsiaM — <«yOH MKKU bIii». [IprueM Kaxmaplii MecsIil paBeH TPUIIIATA CYT-
KaM, T.e. rog paBeH — 360 mHsIM.
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Becennue Mmecsia: MapT — «KyJIyH TyTap», BpeMsl TIOSIBICHMS KepeOsT
—anpeiab — <«MYYyC ycTap», BpeMsl TasiHUSI JIbAa — Mall — «OaJIbIK BIBIP»,
BpeMsI METaHUST UKPBHI.

JleTHue Mecsla: MIOHb — «03C bIfia», BpeMsI IIBETEHUSI COCEH; UIOJIb —
«OT BIlia», BpEMSI CEHOKOCA WJIM LIBETEHUS TPaB.

OceHHUE MecsIia: aBryCT — <«aThIpAbax blifa», BpeMsl yOOPKM CeHa WUIu
«MeCSI] BUJI», CEHTSIOph — «0ajapaH bIiia», BpeMsl KOUYEBKHU JUISI 3MMOBAHMUS
B 3UMHUE IOPTHI.

3UMHHE MECSIIBI: OKTSIOPh — <«aJITBIHHBBI», HOSIOPh — «COTUHHBU»,
NeKabpb — <«aXCBIHHBbBI», STHBApb — <«TOXCYHHBY», (heBpalb — «OJYHHBY».

[Tonsitve 0 BeKe, paBHOM CTa rofiaM, JIOJDKHO OBITh OTHECEHO K IMOce-
THEMY TIEpUOIY <«OJIOH'X0». BeK m3MepsieTcsl MpeaesbHOM HOPMOU KU3HU
oTaesbHOTO venoBeka. [Ipo yenoBeka, MPOXUBIIETO JOJTO, TOBOPST: «yhyH
Yi3195X Khu», T.€. «9eJI0OBeK C JUIMHHBIM BEKOM», a TIPO YMEPIIEro B MO-
JIOMOM BO3PACTe TOBOPST: «KbUITAC YiaJ199X Khu», T.€. «4eJI0BEK C KOPOT-
KUM BekoM». [lpesenbHas HOpMa XU3HU CTO JieT. [Ipo cTapuKoB roBOpST:
«TOH'XOHOP TOBYC YOH TOEyC caahbIH TYIIITyT», T.€. «I€BSHOCTO IEBSITH JIET
CBOEI XM3HU OCTUT, TIPEE CJIOMa CBOEH KU3HU».

Jns XKeHIIWH MpeaeIbHON HOPMOM XXU3HM, OYEBUIHO, SIBISIETCS IEBSI-
HOCTO JIET, TaK KaK TOBODST: «axdailap apblC YOH apbic caahblH TyOJIOyT»,
T.€. «IoCTUrIa 88 JIeT CBOEH XM3HU, KOTOPIMU KOHYAETCSI €€ BEK».

oPYANA OXOTbl

Opynus 6opbObl M OPYIMSI OXOTHl UMEIOT OJHU U T€ XK€ 3JIEMEHTHI B
CBOEM JalibHeiimeM pa3BuTuu. JIyK — «0X caa» OBLI OJHHUM M3 II€PBBIX
CJIOXKHBIX OpYIMIi, KaK OOpPBOBI, TaK M OXOTHL. JIYK COCTOUT M3 TPEX DIICMCH-
TOB: a) IepeBa — «JIyK»; 0) TeTHMBa — «KUPHUC»; B) CTpesia — «0X». [lambHei-
IIMM YCOBEPIIIEHCTBOBAHMEM JIyKa — «OX caa» — SBJISIETCSI M300peTeHue
caMocTpesia — JIyKa — «MyocC caa» (KOCTSIHOE PYXb€), COCTOSIIEIO M3 JIyKa
— «y4aayap», M3 JIEPEBSIHHOIO CTBOJIA, OKAWMJICHHOTO KOCTSHOU OIpaBoOif,
KyJia BJIOXWIACH CTpesia — «OHOFOC»; U3 TETUBbI — «KUPUC» U U3 CITYCKHO-
ro KpIouKa — «3J103p33X».

JIyk — «0x caa» 1 caMOCTpeNI-IyK («MyoC caa») Jaad oOpa3ell HOBOMY
OPYIMIO OXOTHI-«aiia», MPUCIIOCOOICHHOTO ISl 3UMHENM OXOTHI, C IIpUMEHE-
HUEM KOTOPOTO CTaJI0 HEe HYXXHOU TpaTOl BPEMEHU B IOKUIAHWHN 3BEpSI.
«Aila» COCTOUT U3 CNEAYIOIIMNX BJEMEHTOR: JIYK — «4Jaadap», TETUBA — «KU-
puc», cTpesia — «bIpOa» WM «Oamaap ox» (BCEe 2JIEMEHTHI JyKa), U3 JAepeBa
— «XOJIO», TIpUCTIOCOOJIeHNE ISl IepKaHUsI O OTKas3a HaTSHYTOW TETUBHI,
U3 KPIOUKa «3JI03p33X» M U3 «KbUIBIbI», T.€. IJIMHHOTO KOHCKOTO BOJIOCA,
JEPXKAIIETO KOHIIBI «XOJIO» M «3J109p33X». [Ipy 4eM «KBUIbIbI» TaKXKe 3ame-
HsIET cOo0O0i1 IIpHIIel B 3BePsI, OIpeAesieT IPaBUILHOCTh YCTAHOBKU «aiia» U
BEPHOCTL 0051 CTpesbl. 3apsDKeHHBIN «aila» 3achIIaeTCsl CHETOM, IPU YeM
«KBUIBIBI» JIJISI HE3AMETHOCTM JIeaeTcsl U3 OesIbIX, KaK CHET, BOJOC. 3BEpb,
HATKHYBIIIWICSI HA «KBUIBIBI», OCBOOOXIAET KPIOUEK I yaapa TeTuBbl. Kar-
KaH — «JaapxaaH», «TUPIrd» — apKaH SBJISIOTCS MPUCIIOCOOICHUSIMU «aiiay.

«Coxco» — JIOBYIIKA UISI MEJIKUX Y KPYIHBIX 3Bepeid, JOJLKHA OBITh
OTHECEHa KaK «JyaapxaaH» U «alla» K MO3THeMIeMy IIepUoIy KU3HU SIKYyTOB.

¥ 51
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Gyt opyaus OXOThI ITOABUIMCH Ha TCPPUTOPUHN HKYTI/II/I, YaCTU4YHO ITO3aMM-
CTBOBAHHBIC OT TYHTYCOB, UX OXOTHHUYLCTO ILVICMCHU.

CNoCOBbl U CPEACTBA JIEHEHUA

IlepBbIM CpecTBOM MOMOIIUA OT HEAYTOB U OT CMEPTHU SIBJISIETCS 3aKJIW-
HaHWS yIaraHok («airsic»). KpoMe 3TOro yrmoMMHAIOTCS M JAPYTUE CPEICTBa
JICUeHMSI, M3BECTHBIE OOMTATeNIsIM Tpex MUpoB. OOIIMM CPEeICTBOM IJIST MC-
IIEJICHUST WIN 3aXUBJICHUSI PaH, U3BECTHBIM TpeM «Ouuc yyha», sSBisgeTcs
«Boma OeccMmepTus» («0106T MIHD yyTar). [lo coobOIIeHNSIM «OJIOHX0», OHA
M3TOTOBJISUIACH U3 COKOB Pa3HbIX PACTEHU W M3 KOCTHBIX MO3TOB Pa3HbIX
OTUL, U 3BEPEN.

ITo npyrum maHHBIM, «BoAa OeccMepTUsl» TOObIBAJIaCh B BEPXHEM MUDE,
U3 o3epa, nmpuHamiexaiiero He To «benomy Ipecrapenromy 'ocrioguny», He
TO «YoT [pehereii».

bonee ynorpebiasieMbIM JIedeOHBIM CPEICTBOM SIBJISIETCS JJISI «albIbI
aliMaga» M ypaaHXali-sIKyTOB IIperiapar, U3roTOBJISIEMbI U3 MOJOYHBIX ITIPO-
IYKTOB — «YPYH WJI3» WU <«apapac WIrd». DTOT IpenaparT OCBeXal U
BOCCTaHABJIMBAJI CWJIBl YCTABUIETO M M3HYPEHHOTO OOpHOOI YemoBeKa.

Bepxnue u HuxHUE «abaahbl alimMaga» obJiaganu BOJIIEOHON CHION
3aXXUBJISITh CBOM paHBI CIIOHOW. DT Xe «abaahbl aliMaga» MMENM «BOIY
CMEPTU» — «OJIep OJIYY yyTa», pa3pylIalollyo KUBOW OPTaHU3M.

o cux mop COXpaHWIOCh MpelaHue O CYIIECTBOBAHUU <«TPaBbI-CUJIbI»
(«kyycTa3X 0T»). Ecu BHITAHYTH 3y0amMu BTy TpaBy, He JioMas €¢ U He
pa3phiBasi €e KOpHel, TO OHa MPUAAeT HEOObIYANHYIO CUJTYy YeJIOBEUYECKOMY
Tey.

ITo mpemanuio, 3Ty TpaBy 3HAET COKOJ. Ecim Kpemko W Hariryxo 3a0UTh
«KyMajlaaH» Ha JepeBe (IyILUIO), rie JexaT B THe3e siila COKoJa, TO IIOCIIe-
JTHUI TPUHOCUT «TPaBy-CHJIy» W OJHUM yIapoM KJIIOBa BBHIOMBAET IMPOOKY
OTBEpCTHS.

Ecnu TyT Xe HailTu TpaBy-CWJIy, TO MOXHO TOJY4YUTh OOJIBIIYIO CUILY.

Kak B «oioHX0» 10 cux mop npu 60Je3HU yXa MPUMEHSIOT KakK JieKap-
CTBO XeJYb KypOIlaTKh WM BopoHa. O4eBUIHO, TpaBa-cuja, KypoIlaTka 1
BOPOH OTHOCSTCSI K TEM 3JIeMEHTaM, M3 COKOB PAa3HBIX PAaCTEHMI, KOCTHBIX
MO3IOB U XeJIYM KOTOPHIX COCTABIISUIACH «BOJa OeCCMEPTHUSI» — «OJI06T M3HD

yyTa».
ONPEOENEHUE NOHATUA «BUUC YYhA»

[Tonsitue «Oumc yyha» TIOSBISIETCSI C MOMEHTa CO3[aHUSI TpeX CTpaH
WU TPeX MUPOB, KaK MOHATHE OOBbEAMHEHUS POJCTBEHHBIX IO MPOUCXOXK-
JEHUIO U SI3BIKY TUIEMEH.

[Tonsitue «6umc yyha» He TOJIBKO JaeT OIpeiesieHHe O IPOMCXOXKIE-
HUM TUIEMEH, HO OHO COBMAJaeT C MOSBIEHWEeM marpuapxara. M3 s3roro
cleayeT, 4yTo «Oouuc yyha» ecThb IIOHSTHUE HAllMM, KaK BBICIIEH OOIIECTBEH-
HOU (opmaluu.

«bunc yyha» cocTOMT U3 HECKOJIBKUX TUIEMEH, POJCTBEHHBIX MO SI3BIKY
U TIpoucxoxneHuto. [IpuueM TMOHSTHE TUIEMEHM CBSI3aHO C TOHSTHEM O
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porie, oOIIIHE, BEIpaXXeHNEM KOTOPBIX SIBJISIETCSI BIACTh TJ1aBbl pO/ia, TOMOHA.

Ot MarpmapxaTa OCTJIOCh OJHO MOHSATHE O «Wild yyha», T.e. 0 Mare-
puHckoM poxe. IlpuueMm mpu nmaTpuapxare «uitd yyha» — MaTepUHCKUN pOI
OOBEIVHSIT HECKOJIBKO «aba yyha», T.e. OTIIOBCKUX PoJoB. M3 3TOTO Ciemy-
€T, 9YTO IpH MaTpuapxare «Hmii3 yyha» ObplIa dopmamueii BeIe poma, (op-
Malieil TIeMeHU M0 MaTepu-TIPeaKy, OObeIUHSIONIEN TTOCTEIIEHHO U3 rojia
B TOJ POAOBBIE OOIIMHBI, TPUYEM KaXIas MaTh CEMbU-OOIIMHBI TTPUIMCIISI-
Jlach K COCTaBy MEpPBON OOIIMHBI-IIPEIKA.

B Marpuapxate MBI MMEeM MOHSTHE «MU3 yyha», MOHATHE XE «OHMUC
yyha» He umeeT Mecrta. [loHsATHE «OUUC» — TIOHSITUE TIJIEMEHU, COCTOSIIEH
13 HECKOJIBKUX OOIIMH TI0 MPOUCXOXKIECHUIO («YyC»).

B ocHoBe monsTHS, Kak «uii3 yyha», Tak U «apa yyha» (MaTepuHCKUI
pon, OTIIOBCKUI POA) JIEXKUT OMHOKPOBHOCTb MPOUMCXOXIEHUS, TO €CTh,
«XaaH» — KpOBb, «XaaH ypyy» — POICTBEHHOCTbH IO KPOBH.

ITpuyeM c TosiBJIeHUEM TIaTpuapxara, C yCTAaHOBJIEHUEM TOHSTHUS TLIe-
MEHHU yX€ TOSBISIETCSI 0oJiee IMIMPOKOE MOHSTUE <«YIbYOp» U «aiiMax», T.€.
COOPOJICTBO IO TUIEMEHM.

OBblMAN N HPABbl B TEPOUYECKYIO 3MNOXY

MecTh B TepOMUYECKYIO 3IIOXY SIBJISIETCS YCTAHOBJIEHHBIM OOBIYaeM ypa-
aH'Xal-IKyTOB Y POIACTBEHHBIX UM HAPOIHOCTEU B JIMIIE <«aWbIbl aliMagpa».
MecTh 3a yOMIICTBO, IMOXMIIIEHNE XKEHIIIUH, a TakKKe 3a OCKOpOJeHUE SIBJIS-
€TCS1 CBSIIEHHBIM ACJIOM, OHOOPSIEMBIM U MOAIEePXMBAeMbIM ILIEMEHEM.

McTurenp IPeaIIouYnTaeT CMEPTh MO30pY OTCTYIUICHWS WM IIPUHYIH-
TEeJIbHOMY MHUpPY C OoratelpeM «abaahbl aiiMaga».

T'ocTenpuMMCTBO U paayllIue SIBISIOTCS OOIIUM SIBJIEHUEM; BBICOKOME-
pue, KMWIMBOCTb OCYXKIAIOTCS.

Bcesakuii ¢cBOOOAHBIN 4YeIOBEK MOXKET CBAaTaThCsS K JTOYEPU MMEHMTBIX
Jonelt, Tak KakK XKeHUThOA IIPOMCXOOUT B pe3yjbTaTe MoOeIbl Ha COCTSI3a-
HUSX U B 00sX. B mpeBHeM Opake MMYIIECTBEHHOE MOJIOXECHUE XXKEHUXa HE
nMeeT 3HadeHWs1. HoBass ceMbsi, HOBOE XO3SIMICTBO B OOJIBIIIMHCTBE CIydacB
OCHOBBIBA€TCS Ha H0JI€ KEHIIWHBI, BBIICICHHON eil ee pomHBIMU. B 1opte
POIHBIX OCTAIOTCS MJIAIIINE CBIHOBBS, CTAPIINE BCErIa BBIACISIIOTCS OT POJ-
HbIX. [IpryeM, MHTEPECHBIM SIBISIETCSI TOT (DaKT, YTO UCKIIOUUTEIBHOM JIIO-
OOBBIO POAHBIX IOJIB3YIOTCS CHIHOBBSI-TIEPBEHIIBI U TOYEPU, a MIIAMAIINE ChI-
HOBBSI OCTAIOTCSI B IIPEHEOpEXEHUU («KOHre yoi»). OTO SIBICHHE MOXET
OBITH OOBSICHEHO TE€M, UTO CHIH-IIEPBEHEI] IEPBHIM HAYMHAET CBOIO XKU3Hb,
CBOM ITIOJBUIM, BO3BEIIASI O CBOEM MNPOMCXOXICHMHU, O POOHBIX, a TaKXe
TIEPBBIM 3aBOAUT CBOIO IOPTY C XO3SHCTBOM, MEPBBIM JIa€T IOTOMCTBO: J0YE-
pY, BBIXOAS 3aMyX, Ha JPYroil TEPPUTOPUU CTAHOBATCS MaTepsIMU HOBOTO
MOKOJICHMSI, 00SI3aHHOT'O CBOMM IIOSIBJIEHHEM IIPOIOJIKATh XKM3Hb 1 PO OTIIa
U MaTepu.

OOBIYHO M3 IpeHeOperaeMbIX CHIHOBEH BBIXOAST CaMble CIUIBHBIE, HU
Tepea 4YeM He OocCTaHaBIMBarolmuecs Ooratelpy. OHU BOCIIUTBHIBAIOTCS B Ca-
MBIX XyIIIUX YCJIOBMSIX: CITSIT Ha MyCOpe 3a KaMeJIbKOM, MUTAI0TCS 00beaKa-
MU, IUIOXO OIEThI, a MHOTAA NECSTKU JIET HEe MOTYT IIOZHSIThCS Ha HOTHU.
ToMBKO TOCTUTHYB ITOJIOKEHHOTO CPOKa, BBHIXOISAT IJIS ITOJBUTOB W OOPHOHI.
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Bo Bcex mepuomax «0JIOHXO0» MyX C K€HOIT XXMBYT B IIOJIHOM COIJIaCHUU
W MUpEe, IpAYeM XKEHIIIMHA BCETAa MEPBEHCTBYET B JOME, MYXXUMHA BCETIa
TMIOJYMHSIETCSI aBTOPUTETY XeHINWHBI. Korjma mpuxomurtcst 1ath MMeHa Jie-
TSIM, €IYIIIUM Ha COCTSI3aHWSI, OTEI] 3Ty O0SI3aHHOCTh HOOPOBOJIBHO yCTYyIIa-
€T XeHe, ToBops: «Thl MX HOCWJIA B CBOEW yTpobe M poausia UX B MyKax u
KpoBHU, Jaii camMa uM umsil» Vms maetcst Bcerma repes MOJBUTaMU WIN Ie-
peIl 3aCeJeHUEM U3 BEPXHETO MUpA B cpeaHUA. [IpryeM nMeHa TUTAHOB yXe
OBIBAIOT U3BECTHBI O UX POXACHUS WX HAa3HAYAIOT CyAL0Y U UMS BEPXOB-
HbIE BJIACTUTEIMN.

Myx c XeHOU pacXoJsTcs TOJIbKO B OMHOM cirydae. [Ipu olieHke keHu-
Xa CBOEH J0o4Yepu, CTapuK TOBOPUT: « I HBIHEIIHETO MOJIOJOTO ITOKOJIEHUS
XKEHUX HAalllell TOYepr BIOJHE IIPEICTABUTEIIEH, HO HEMHOTO HUXE POCTOM
1 HEMHOTO TOHBIIIE, YeM OBbUI 51 B ero Bo3pacre». Ctapyxa roBopuUT: «KeHux
Halllell To4Yepr ropasgo IpeAcTaBUTEIbHEe TeOs, Korga Thl ObBLT MOWUM K-
HUXOM U Tropaszfo Bbillie pocToM. KeHux — xopoil» CTapuk, BBIAIS U3
ce0s1, XBaTaeTcs 3a TPOCTOUKY, HO JEJI0 Bceraa KoHdaetrcss MupoM. Crapuk
" 3[eCh TIOUUHSETCS YKOPY CTapyxw, 4TO HE XOPOIIO TOKa3bIBaTh CEOS C
JYPHOU CTOPOHBI MEpeN TepOeM IPYroil CTpaHBbI.

OcyX1aeMOCTh BBICOKOMEPHUSI M YBAHCTBA OCOOEHHO SIPKO BBIAEISIETCS
B «OJIOH'XO», KOTJIa HEBECTEe MPUXOJUTCS BHIOMpATh cebe XKeHUXa U3 PaBHBIX
10 CWJIE W MOTYIIECTBY T€POEB; B 3TOM CIydyae OHA BCETAA BBIOMPAET HE
BBICOKOMEPHOTO W MpPU TOM W3 ypaaHXau-sgKyToB. «[me MHE paBHATBCH, —
TOBOPUT OHA, — C JIETBMU BEPXHETO MUPA, C BEICOKUMMU JIIOJbMU, KOUM HET
PaBHBIX HAa TPEX MMpPaX; OHU — BBICOKOMEPHBI, TTPEHEOPEKUTETbHBI, U ST HE
COOTBETCTBYIO UM>».

HerocrenpunMHOTO 4YeloBeKa BCerma yrpekaior: «He pagu yroieHus
MbI TIOXJIOBJIM CIOJIa; MbI 3aIIUTM IMO3HAKOMUTBHCS ¢ TOOOM, KaK C 4eloBe-
KOM, KaK C T€pOeM; OKAa3bIBAETCSI, YTO TBOSI CKYMNOCTb, CKapeIHOCTb TeOsI
JIMIIWIN YEJIOBEUYECKOTO JTOCTOMHCTBA».

T'ocreii Bcerga BCTpevaroT ¢ MIPUBETCTBEHHBIM KYMBICOM M TOJIBKO TIOC-
JIe 9TOTO HauyMHaeTcd Oecena.

Orelr 1 MaThb OTBOPAYMBAIOTCS OT NIE€TEN, MOJBEPTIIUXCS MPOKIISTUIO U
«KbIpaMaH», U €CJIW KTO UM M IIOMOTAeT, TaK 3TO XCHIIMWHBI — MaTh WU
cectpa. CHATUE TPOKIATUS U U30ABIEHUS OT «KbIpaMaH» MOXET OBbITh MC-
KYIUIEHO CTPaJaHUEM U TTOJBUTAMU.
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P.A. OIUNSKY ABOUT YAKUT HEROIC EPIC

In 1927 Platon Alexeevich Oiunsky (Sleptsov) — the outstanding
politician and social leader, writer, one of the great folklorists,
olonkho performer — wrote an article “Yakut tales (olonkho), plot
and content” in collected papers of “The future of Sakha People”
research society. The article aroused great public interest. For the
first time after I.A. Khudyakov, V. L. Seroshevsky and some others
he took an attempt to study olonkho, its content and plot. The
special thing about it is that it was written by a natural expert of
olonkho, who had a perfect knowledge of everything concerning
the epic heritage of the Yakut people. That is why the article is of
great interest for the study of one of the unique genres of oral folk
arts — olonkho. This genre reflects world view of ancient Yakut
people, who had seen a good deal in their historical development,
before they came to Yakutia, their present territory.

It is clear that in this respect P.A. Oiunsky turns his attention
to the issue of olonkho origin and common issue of ethnogeny of
the Yakut people. His opinion on this issue is about the statement
that olonkho appeared when the Yakut ancestors met with forces
during Tatar and Mongol invasion of China, i.e. during the wars of
Genghis Khan in the territories of Mongol and Buryat. Nowadays
science gives another explanation of the Yakut heroic epic origin
time. The merit of P.A. Oiunsky is that he is the first who brought
up this issue from scientific point of view. It is interesting that he
considers olonkho as the most important historic source for the
study of the Yakut people origin.

The article proves that P.A. Oiunsky knew a lot of olonkho.
His description of plot and content is generalized view of the
Yakut epic. His conclusions and observations are noted for high
professionalism and are still of great scientific importance. He
studied “from the inside” a wide range of issues, characterizing
olonkho as the unique genre of oral folk arts: cosmogonic
perceptions, ethnic and genealogical perceptions, family and
marriage issues, feasts, hospitality, customs, morals and ethics,
folk medicine, mortuary ceremonies, religious beliefs, material
culture, traditional buildings, household stuff, work and hunt
equipment, religious occupation, metrological and chronological
concepts, etc. P.A. Oiunsky finds in olonkho the information that
reflects the character of social structure of the ancient Yakuts,
generic and personal relations, slavery, etc. The descriptions of
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terms and concepts of olonkho are of imperishable significance.

The deep knowledge and understanding of the Yakut epic, its great
historic and cultural value — that is what we find in the article of P.A. Oiunsky.
His observations that olonkho reflects “world view of the ancient Yakuts” and
sheds light on ancient life of the Yakuts, are forever inscribed in the history of
the Yakut epic studies.

The editorial board of collected papers of “The future of Sakha People”
research society noted that P.A. Oiunsky «did not fully comply with the
requirements for scientific paper”. The board also pointed out that the article
contained new and valuable information from scientific point of view, which
certainly made substantial contribution to the study of the Yakut people. At
the same time some of his private observations were formed at the level of the
science of the early 20th century. That is why they are out of date and do not
fit in modern scientific studies, although it does not make the article less
valuable.

Of course, P.A. Oiunsky had other ideas and thoughts about the Yakut
epic — olonkho, which we would discuss some other time. Here we turn our
attention to the article that lays the foundation for scientific studies of the
Yakut epic and proves hi spacious mind. He had a strong belief in limitless
spiritual potential of olonkho. We can see it in his genius work — olonkho
“Nyrgun Botur the Swift”. He also defended olonkho from primitive critics of
“would-be literary” speculators. Reflecting on immortality of the Yakut epic,
P.A. Oiunsky said optimistically: “We will be able to give birth to genius in
future, if we know literary masterpieces of such famous people as Homer,
Firdausi, Rustaveli, who had wrote poems similar to our heroic epic”. Platon
Alexeevich Oiunsky understood the universal nature and enduring artistic value
of olonkho like nobody else.

The Director of Oloknho Research Institute, Doctor of Historical Sciences,
Professor V.N. Ivanov
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I devote my modest work to the

young research society “Sakha keskile”
(“Future of the Sakha”).

Moscow, March, 1927.

P. Oiunsky

ANCIENT YAKUT — “URAANKHAI SAKHA”

“Sakha” is a name of tribe; “Uraankhai” is used in all legends of heroic
epos only as an appellative given to a warlike and brave tribe. It can be
acknowledged by the fact that Yakut people do not consider themselves as
descendants of the tribe “Uraankhai”, i.e. “Uraankhai biis uuha” or “Uraankhai
uuha”.Only taken by someone else’s daring courage and bravery the Sakha
would exclaim: “Oh, the children of the Uraankhai!”, “Oh, those crazy
bravehearts!”

Yakuts left the territory occupied by them in the Olonkho times and
having arrived in current Yakutia there were no ethnicities related to them by
blood and language in a new territory they have started to call themselves
“Sakha omuk”, i.e. “Yakut people”.

The territory occupied by Yakuts now should be considered not as the
second Motherland but the third. The basis for such is statement is as follows:
1) Yakutsk consider themselves to be the descendants of the White Old Lord’s
tribe that they descend from “Yuryun Aar toyon biihin uuhuttan”, i.e. “the
tribe of White Old Lord”. In all “Olonkho” stories we see a newly established
androcracy when there are matriarchy’s marks which get along with the
androcracy. In all “Olonkho we come across the patriarchy that has just been
established, when there are still traces of matriarchy and they coexist. It points
to the conclusion that “Uraankhai Sakha” — ancient Yakuts were to have to
go through the matriarchy with all blood related tribes; 2) ancient Yakuts
consider that they have been settled on the territory of the middle country i.e.
middle world at the creation of three counties, i.e. of three worlds. Herein we
find the evidence of the patriarchy with remnants of the matriarchy. Heroic
epos, the Olonkho epoch, begins with the patriarchy in the middle world and
comes to an end by leaving of Yakuts from there.

ANCIENT YAKUTS’ IDEA OF THE WORLD

Ancient Yakut thinks of the universe consisting of the land — “sir”, the
sun —“kyun”, the moon — “yi” and stars — “sulustar”. That is why he divides
the world into two parts: the Earth — “sir” and the Sky — “khallaan”. Such
kind of division of the world embraces a new form when oral folk arts occur:
the Earth becomes the middle world, the Sky — the upper world and the third
one is the lower world. Basement of the new view of the world is a legend
about a war ended by creation of three worlds, i.e. division of the universe
between three allied unions of tribes. That is why view of the world of Yakut
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of the patriarchy epoch became the idea of three worlds by analogy with the
view of Yakut of the matriarchy period.

Ancient Yakut — “Uraankhai Sakha” considers that the upper world consists
of nine celestial spaces or nine heavenly countries. Lower worlds out of them
lying on the south-east from the middle world are characterised by warm
climate, bright and never-declining sun, and rich evergreen flora. Five heavenly
countries located on the south-west and north-west from the middle world are
distinguished by cold and muggy climate, cloudy sky and poor flora. The
upper, nineth celestial country, as an end and pole of the world is notable for
extremely rigorous climate without any flora, icy breath and misty sky. The sun
and moon shine dimly and therefore they do not give a sharp photic contrast,
they look like poor flecks. It is a country of darkness and shadow.

The lower world differs from the middle world by cold and wet climate.
The sun and the moon here also do not give a full light and therefore the sky
is like a half-cooked fish soup. Everlasting darkness and fog dominate here.
Only on the border with the middle world the lower country looks like the
middle world. The lower world is situated beneath. The south region contiguous
with the middle worls is described as a country of frogs, lizards and bugs.

The middle world is located between the upper and lower worlds. Its
climate is moderate. There are enough lush floras. The sun is clear, it rises and
declines. Winter is recognized by snow (more truly — by white frost). East
country of the middle world lying near east countries of the upper world is
distinguished by the warm climate, evergreen flora, bright and non-declining
sun. Flora has not experienced frosts here. It was a place where the first Yakut
— “Uraankhai Sakha” — has been settled.

LEGEND ABOUT CREATION OF THREE WORLDS
OR FORMATION OF THREE COUNTRIES

According to Yakut fairy tales at the very beginning of the Olonkho
epoch there were three great unions of tribes, i.e. “Yus uluu biis uuha”. The
first union was called “The union of the Old White Lord wearing a cap with
upper part made of three sables’ skins” (“Yus Kkiis tiriite ollyurgeleeh bergeheleeh
Yuryung Aar toyon biihin uuha”). The second union was named “The union of
the Praised Great Lord choking with passion” (“Uordayan uhuutuur Uluutuyar
Uluu toyon buhin uuha”). The third union of tribes was called “The union of
tribes conceived en ventre de sa mere sheeted in the fur coat of Arsan the
Daredevil” (“Arbangnahyn byuryummyutyunen yeskebit Aljarkhaydaah Arsan
Duolai biihin uuha”). Sometimes Arsan is named as Arsan the Strong or Lord
Luo the Bloody.

The three great unions of tribes came into conflict under desire to possess
the best countries. Up to here the unions have lived mixed not occupying
definite territories. According to “Olonkho” the war was terrible and staunch.
For the first time the war began in the upper world. All three worlds were war-
torn as a result of the war in the upper world. The war lead to changes in the
nineth celestial country: burning with a blue fire, groaning with icy snowstorms
the country tipped over and combined into the South Pole country, the country
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of fears and disasters, darkness and evil. In such a way a world of lasting
conflicts, “fidgety as a wihl and giving a sidelong glance at the middle world as
a one eyed robber” was born.

The lower world shaking as birchbark dishes with the water and burning
with the fire like flaming sulphur overturned with moan and formed the North
Pole country, the country of inescapable passions and charms, the country of
disasters and evil. In such a way the hell — the country of gaping chasmes, i.e.
“jyelyeryu yutugen” — came into existence.

All three worlds enveloped by the darkness, lighted by glows of a fire
groaned bleeding as breathers. The end of the world was very close.

All three parties being unstoppable in their struggle threatened the universe
life. That is why when scorching enemies diped in the sea and then came up
from the bottom of the sea they had decided to put an end to the war. They
negoatiated a peace treaty related to the justice of Heaven and divided the
Universe into three worlds.

All countless tribes of the “Old White Lord” settled in three lower countries
of the upper world. All 39 tribes of the “Praised Great Lord” populated 6
south-west, and north-west countries of the upper world. All 36 tribes of the
“Lord the Daredevil settled in the lower world where the hell became their
impregnable stronghold. From the division of the world into three countries
the heroic epoch “Olonkho” — epoch of the ancient Yakut “Uraankai Salha”
— begins. Only from begins.

OCCUPATION OF THE MIDDLE WORLD

When the parties concluded a peace treaty, they had chosen observers
from all three worlds in order to meet the conditions. The first observers
metioned were Chingiz-khan (Chyngys khan), Odunkhan (Odun khan) and
Lord Jylga (Jylga toyon). Actually, their functions merges, all three persons are
almost the only character. It can be explained by yhe fact that all of them
were khans followed one by one and Jylga was the last one. In Olonkho Jylga
is met more often, he is a symbol of executive power. Anchient Yakut considered
the observers as descents of the tribes of White Old Lord. “Uot Jurantaaiy” or
“Fire of Jurantaaiy” was elected as a scribe. Most probably he was from the
tribes of “Praised Great Lord” because the names began from the word “uot”
— “fire” were the names of evil’s representatives. It should be marked as the
first literate person was a son of the evil from the upper world (probably, from
the lower world). It indicates higher culture of ancient Uraankhai Sakha among
the other tribes.

All three nations came to consensus to populate the middle world by
thirty five tribes “otut bies biis uuha”. Among them there was anchient Yakut
(probably, one tribe) presented as a younger son of “White Old Lord”. His
name was “Tyuene Monol toyon”, his wife’s name — “Kus Khanyl khotun”.

The rest tribes were to have been related to the orther nations of the
upper and lower worlds. The tribes more cultured and sedentary than ancient
Yakuts were exactly those who occurred in the middle world in the forms of
“Ichchi”, i.e. spirits-patrons of different economy sectors and crafts. Patron of
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the fire — “Uot ichchite” — is an elder son of “Praised Great Lord” from the
upper world. The first smith evolved from the tribes of Arsan the Daredevil,
Lord the Strong, Luo the Bloody from the lower world.

The upper world’s economy is based only on horse cattle, the lower
world’s — only on horned cattle and the middle world’s — both on horse and
horned cattle. That is why inhabitants of the middle world sacrifice only horse
cattle to evil spirits of the upper world. In the first place, they sacrifice a stud
of the color — with white hair above hoofs “as a birch stake”, with red lip “as
holding raw lungs between its teeth”, with white stripe on its muzzle and back,
white stripes on each side.

To evil spirits of the lower world the middle world sacrifices only horned
cattle. First of all people immolate bulls with jet-multicolored (“kyueh
kyurjyuges”) or yellow-multicolored (“kugas taraakh”) coat color.

Horse cattle of the middle world is under aegis of “Uot Jyohyogyoi” from
the upper world and horned cattle is under the auspices of “Aiyyhyt khan
khotun” from the lower world.

Opinion of contemporary story tellers (“olonkhohuttar™) is mistakable when
they refer both of patrons to the tribes of “White Old Lord”. In this way
Androsova-Ionova is wrong when she refers all spirits to “White Old Lord”. This
point of view does not coinside with information of shamanism. Surely the
patron of horned cattle should be referred to the tribes of “White Old Lord”
because horned cattle descents from the lower world, i.e. it is a household of the
tribes settled in the lower world. “Olonkho” glorifies husbandry of the middle
world as more vigorous and blooming than households of the upper and lower
worlds, husbandries of which are represented only by one kind of cattle each.

PERIOD OF THE BIRTH OF “OLONKHO”

“Olonkho” in the forms of stories about wars should be referred to the
times of Tatar and Mongol incursion into China. Among the wars was the war
lead to creation of three nationaional entities (in the fairy tale — three countries).
Election of Chingiz-khan as a Lord of the three worlds coinsides with his
triumphal invasions of China, Central Asia and Russia.

Ancient Yakuts moved from Central Asia witnessed the wars on the territory
of achient Chinese empire. The reason why Yakuts left their territory is unknown.
According to “Olonkho” the middle world was populated as result of the war,
i.e. it was forced colonization. Probably the tribes of Central Asia lived on the
border with Chinese empire took part in war campaigns of Tatars and Mongols.
By the way, “Olonkho” does not underline neither Tatars nor the other tribes
and refers all of them to the tribes of “White Old Lord”.

When Tatars went away, ancient Yakuts were not able to hold their
territory (according to fairy tales — in the middle world). They had to leave
out of there with huge losses. It will be told later on.

“Olonkho” describes the Irone Age on a new territory of ancient Yakuts
where people use iron weapons of warfare as well as silver. Weapons of warfaire
made of bones rarely presented in “Olonkho” should be referred to the Ancient
period.
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Young warriors, epical heros of the tribe “Uraankahi Sakha” travel to
smiths in the north border of the middle world in order to take armour and
armaments. Smiths splitted from the tribe of “Lord the Daredevil, Strong”
moved there in the period of peace treaty conclusion.

FAMILY AND MARRIAGE

The “Olonkho” epoch is the age of the patriarchy with traces of the
matriarchy. A family is based on monogamy, however with marks of polygamy
and bigamy. A woman of the “Olonkho” epoch enjoys authority in the family
and is held in high respect. In family and household business, opinion of the
woman (master’s wife) is determinant. Farm in “Olonkho” period is individual
and based on the woman’s share dedicated by her relatives. A man is a head of
the family, he has weapons of warfare, a horse and a jurt with all needed
additional buildings. Only younger sons (or the only sons) build their husbandry
based on two sources: wife’s share and relatives’ property.

Marriage is contracted out of the family and blood. A male of the age of
consent travels distant places to look for a wife and the marriage is contracted
when eligible bachelor is a winner of battles and fights with his rivals. The
marriage with a chosen girl is a crown of his heroic deeds. Derived by these
means and moreover bringing horse and horned cattle with her the wife becomes
an authorative housewife. The husband submits to her. All family members
reckon her. There is no any mention of bride price (“khalyym”) in the fairy
tales. Therefore, it can be resumed that “khalyym” is a phenomen of later
ages. The rare traces of bigamy denote the starting stage of the patriarchy and
individual family: for example, the epical hero named “Myuljyu Byegye” and
the father of two outstanding heros “Bahymnyy Baatyr” and “Aelick Bootur”
had two wifes “Ulakhan Aiyy kyyha” and “Kyra Aiyy kyyha”.

At the times of the starting tage of the patriarchy also there are fresh marks
of a group marriage. For example, two blood brothers “Ieyehsit siene Ile Khara”
and “Aiyyhyt siene Ala Khara” marry two blood sisters of the epic hero “Altan
Chahchakhai” rescued by them. In the sequel the individual marriage reforms
specifically the traces of the group marriage. Thus, the greatest epic hero “Nyurgun
Bootur” marries the strong woman “Kyys Nyurgun”, sister of the other epic
hero “Aiyy Juragastai” rescued by him. In his turn “Aiyy Juragastai” marries the
sister of “Nyurgun Bootur”. These marriages are individual but they has clear
traces of the group marriage. On a par with women’s kidnapping of men is very
rare but still there are similar occasions. For instance, two sisters “udaganki”
(fetisheeresses) — “Uolumar” and “Aigyr” — kidnap two married men using
their magic and then marry them. In this case the matriarchy’s traces are evident.
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CHASTITY AND VIRGINITY IN THE “OLONKHO” EPOCH

In all three worlds a pregnant woman is considered as dirty. In case if the
woman kidnapped from a marital bed of her spouse is pregnant she is
untouchable. It takes the woman only to say the words “Do not touch my
body because I am pregnant” for her kidnapper to be stopped. He has to wait
for her accouchement. Heretofore he is not able to bed the woman otherwise
he disgrace himself. The idea of dirtiness of pregnant woman’s body probably
comes from the ancient times when the woman in pregnancy is considered as
sacred and untouchable.

According to “Olonkho” a woman is not allowed to have sexual intercourse
with a man even if he is her groom. Parents can execrate daughter violated the
custom and expel her from the housewhich she has indelibly digraced. Men do
not respect the defiled woman. She can marry only the man beded her. Clames
of the man beded her are more legitimate and well-founded than clames of
the man lived with the woman by the means of kidnapping (even if they have
lived together for several years). Murder of the kidnapper as a blood feud for
the wife’s kidnapping is quite legal and that is why it is a non-punishable
action.

REFLECTION OF THE MATRIARCHY’S TRACES

In heroic epoch “Olonkho” except mentioned earlier traces of the
matriarchy, the traces occur as a cult that was in hands of a woman in all three
worlds. In the epoch there is no one man — outstanding magician. In all three
great unions divided the universe we meet female magicians — “udaganki”.

In the tribes of “White Old Lord” “udaganki” make up a special caste
“alyy namyhyn udagattar”. Well-known sorceress “Aiyy Umsuur udagan” is at
the head of the caste. Among the tribes of “Praised Great Lord” we meet
female magician “Uot-Kutaalai”, before her there was “Ytyk leregei udagan”
which later on became the goddess. And finally the tribes of “Old Lord the
Daredevil” has “udaganka” “Ytyk Khakhaidaan” came after “Dalan saigyyr,
Uot Kyukyuryuideen” which later on became the goddess too.

The gods — spirits of four great roads binding all three worlds are women
as well: 1) “Ieyehsit”, 2) “Tutum tellekh Tyupte Buurai”, “Atara kuturuk Alyp
Segeyeen” and 4) “Khara kyulyuk, khan yehyekh Uot Kholuonnai”. The same
with the gods of war — they are represented by female: “Ilbis kyyha (Kyrgys
kyyha” Ebir kuturuk Kuo-Kholbonnyoi, Ytyk Kyimylyyn, Tiil Tilinnyeh, Labaa
Tohtulgan, Torgo Tyuurei”.

Traces of the matriacrchy are detected when “Olonkho” tells about the
lower worlds’ tribes it first of all marks that tribes had a Mother — “Adagalaah
Ala Buurai emeehsin”, then tells about the lord of the lower world — her
husband. The same with the upper world (abaahy aimaga). Firstly “Olonkho”
tells about the Mother named “Uoraan-Aaraan Khotun Kuoihtaia”, then the
story shows the lord of six celestial countries of the upper world — her spouse.

In the middle world patroness of ancient Yakuts, the god of maternity is a
mistress “Ieyehsit”. It undoubtedly indicates marks of the matriarchy, all the
more in fact “Ieyehsit” is not a protectress of maternity, the patroness of the
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motherhood is “Aiyyhyt Khaan Khotun”. The notion “Ieyehsit” is probably
related to the idea of mother-ancestor.

In the “Olonkho” epoch the well-established patriarchy appears only in
two spheres — horse breeding and blacksmithing. It is quite explainable by life
needs of that times: only a man was able to keep a firm hand on horse cattle as
the only means of travelling necessary for war campaigns, for attacks and
retreats as well as blacksmithing needed for making weapons of war and armours.
That is why gods of horse breeding and blacksmithing are men “Kytai
Bakhsylaany” and “Uot Jyehyegyei”. But it necessary to keep in mind that
there were two “Jyehyegyei”s: male and female. It is enough to acknowledge
that the patriarchy seized all power in this sphere and female “Jyehyegyei” was
replaced by her husband “Jyehyegyei”. Hunting is a foundation where the
man for the first time ever consolidated his power. The woman bound by
hearth, children and household did not take part in hunting. That is why
patron of hunting and animals is a man “Baai Baianai”. By the way, there are
no indications that before him the woman dominated in this sphere.

REFLECTION OF SLAVERY IN «OLONKHO»

When eminent rich men, the former athletes, the names of which rang
out in the three worlds, marry their daughters, with horse and horned cattle
they allocate a share of bondmen and bondwomen (“aennye kulut uol, kulut
kyys”). Humiliating position of the slave distinctly appears from the description
of departure of the woman with her husband to his homeland. Before sitting
on the horseback, the woman climbs on a back of the slave to saddle level
then she is sited on the saddle. In this case the slave is called “yuktel kulut”;
the slave is given to the woman as a stage under her feet for eternal use.
“Aennye kulut” means the eternal slavery, a share of the woman from her
relatives’ slaves.

The parents being in standoff — for example when their daughter it is
doomed to a marriage with the son of the malicious beginnings, i.e. with the
athlete from tribes “Praised Great Lord” or “Lord the Daredevil, Strong”,
and also in a case when their sons are in captivity or when they are threatened
by danger of death, — address to all well-known athletes of all tribes related to
them. In case of an irresponsiveness of the athlete upon which their hopes
were rested, the parents resort to the rough cunning. They send him a messenger
with the insulting requirement immediately to come to them as there is no
more suitable and worthy slave who is able to serve as the her stage under feet,
and also for an unbinding of her bottom clothes when she will divide a marriage
bed with her husband. The athlete should respond on a similar insult and goes
to revenge in order to redeem the shame with blood of insulters and to disperse
their ashes downwind.

There are cases when the defeated heroes become the slaves. But, in
general, the well-known athletes of three worlds prefer death to slavery. Enslaved
athletes never reconcile with the new situation and try to help the winner to
die or render him paying-back services. The first is done by athletes from “aiyy
aimaga”, i.e. from the tribes of “White Old Lord” or from “Uraankhai Sakha”,
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the second is done by athletes from “abaahy aimaga”, i.e. from the tribes of
“Praised Great Lord” or “Lord the Daredevil, Strong”. The athlete who has
got to slavery from “abaahy aimaga», always strives to redeem the freedom by
merits, helps out the winner from difficult and dangerous situation, or first
accepts fight to weaken the enemy of his winner. Having rendered such services,
he considers himself as a free and equal in rights member of society. Thus, if
there is a lot of rendered services, the athlete who has returned to freedom, in
many cases takes away a sister from his master or receives from him the wife
from women of “aiyy aimaga”. Participating in life of “aiyy aimaga”, they
thereby are kind of adopted. In case they take to or take away the wife of
sisters of the former masters, the public opinion is easy with it and in this case
there is no place for revenge. Their marriage is compensation for their merits.
Athletes from “abaahy aimaga”, participating in life of “aiyy aimaga”, become
stronger, more dangerous and even invincible. This circumstance, obviously, is
of great importance too.

REVENGE

The main reasons of revenge are: 1) kidnapping of the sister or wife; 2) a
shame as result of brothers’ defeat and capture of their wives; 3) death and
capture of athletes, their sisters and wives from the tribe “Uraankhai Sakha”.
The revenging party can count on the help not only of the brothers or in
general of the native tribe, but also of all related tribes, i.e. all “aiyy khan
aimaga”, “kyun yerkyen uluustara». Thus, the personal revenge is closely related
through the individual to his family, tribe, and people, and can easily pass to
patrimonial revenge.

Acording to “Olonkho” the revenge act is cruel and ruthless sometimes.
The revenging person knows the first precept of the revenge “site battaan sihin
yehyun byha battyam”, i.e. “I will catch up and break off your artery at a
spinal column”. Nobody and nothing can prevent the revenge, no argument
can keep the avenger from implementation of the act of the revenge, even an
obvious superiority of the enemy. The revenging party remembers also the
second precept of revenge: «Biir symyyt khanna tyuhen sytyibatai? Biir uol
ogo khanna tyeryen yolbyotoi? Kennibinen kekhtiem kerietin yolyolem!”, i.e.
“one egg having fallen, where didn”t decay? One child having been born
where didn’t die? I will better die, I will not retreat!”

Therefore, a person who is a target of revenge knows in advance his fate,
and that is why he does not have any pity to the avenger even he intended to
marry the woman kidnapped by him and to terminate the conflict peacefully.

At first, the revenging party usually suggests to the enemy to return the
kidnapped sister or wife or release the captured of his own free will. Moreover,
if the avenger acts in protection of someone from a related tribe, he declares
that he has arrived to protect weak and right, that the kidnapper or the insulter
broke articles of the peace treaty provisions concluded between three worlds
after the great heavenly war. The enemy having no wish to prove his coward,
lists all his feats and suggests the avenger to return to his homeland if he values
his relatives, as well as the light of the sun and the moon of the middle world.
Then fight starts.
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Before the fight the hero from the family “aiyy aimaga” swears that in
case of a victory he doesn’t leave any living being in the country of the enemy,
and he will dispel downwind ashes of the home burned by him (“syuedenniirderi
syuteriegim, kyulleri kyuetyutyuegyum”). However, the other party swears too
and vows to enjoy his enemy’s hot blood in case of a victory and that no drop
of the blood won’t fall to the earth for nothing (“tyynnaakhtyy itii khaannyn
ihe oonnyuogum, tammakh da khaany tammalatyam suoga”).

The hero from “aiyy aimaga” having made the revenge act, sacrifices to
spirits of great ways and war deities the tongue, throat, heart, lungs, liver,
kidneys and genitals of the killed enemy, without breaking off communications
between them and holding them on a spear edge. The triumphing winner asks
spirits to weaken difficulties on his way, give him a power and present to his
weapon good luck future fight.

The hero from “abaahy aimaga”, having won the enemy, gnaws him,
revels in his blood, and brings only his skull and the lower part of a body as a
gift to the mother or the sister. Women from “abaahy aimaga” prefer the
lower part of a body: it excites them and makes them feel delight; women
make ornaments from the enemy’ bones. The winner impales a skull of the
enemy on the brink of the road in memory of his feats to future generations.
The hero from “aiyy aimaga” burns a body of the enemy and his destroyed
house, and blows the ashes downwind; sometimes he throws the remains of
bones into water and washes away them into a powder.

Sacrifice of the enemy’s heart means that the enemy is won for the last
time, wiped out from the face of the earth. Sacrifice of the enemy’s tongue
means that the lying tongue won’t resist against the truth, the guilty won’t
justify by his garrulity and slander coming from the lying tongue. Sacrifice of
the genitals means a penalty for fornication; also, it means destruction in a
root of any possibility of extension of a kin and family of the enemy. Body
burning eradicates distribution of any diseases and passions with which the
killed was ridden by. The killed person died with black plans, damnation, evil
wishes that as passions remained in his blood and body. All these bad thoughts
and intentions are in need of destruction.

KINDS OF COMPETITIONS

Competitions of warriors, heroes take place during big “ysyahk”s of eminent
rich men (“toyonor”), the former warriors the names of which resound
throughout the three worlds.

Competitions on such “ysyahk”s do not have only pleasure character, but
also they are preparation for fight. A subject of competition is the woman. The
winner marries the daughter of the organizer of the “ysyahk”; his feats are
celebrated in songs; his name “resound throughout the three worlds as a
thunder, on all ways of the world”, his glory “neighs, as a stallion calling the
rivals for struggle”.

The winner is met in front of a yurta of the organizer of “ysyakh” by
twelve white, slender and beautiful girls as female cranes, and also twelve
strong and healthy, young well-built men, as cranes with salutatory koumiss in
choron. The girls and young men cover a way of the winner “debdirge”, lead
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him by hands, open the doors for him and take him to honorable “olbokh”.

Kinds of competitions are not numerous.

1) “Kylyisyy” — jumps on one leg not less than through 12 labels. Labels
are called “tuos”, i.e. as a birch bark. Probably, the labels were put from birch
barks as more visible and soft.

In exceptional cases these jumps are made by the columns placed in the
lake.

2) “Tustuu” is a wrestling. The warriors entering the field remove all their
armor, chain armors, weapon and clothes. Their bodies are rubbed with oil.
Then they put on special “syaljyia” — kind of trunks made of shammy leather
and tightened with belts. And, these belts are made from a horsehair by the
means of plaiting. The thickness of such belts equals to thickness of three or six
and nine usual. Defeated party is the one who will touch the ground by a
finger even having stumbled.

3) “Syal ytyy” — archery. Usually “ogus berbeekeie” serves as a target. In
“Olonkho” in all cases this “berbeekeie” hangs in east sky, on a magic rope —
«ap charai byaga”, and moves from the south to the north and back. The
height equals maximum reach of human sight. It is necessary to hit and break
the “berbeekeie” into four parts. The winner hits to the destiny: he marries.

4) The last kind of competitions is horse races on the roads of the three
worlds. Horses of warriors understand all value of these competitions and that
the destiny, happiness and glory of their owners are depend on their run. They
use different stratagems: the front does not give a way to the last, hitting it
with hoofs. If the front does not sidestep, the last gnaws sides of the front or
lets out a flame from nostrils on his tail and sides. Sometimes warriors address
to spirits with a request for a reinforcement of their power.

PLACE AND WAYS OF STRUGGLE OF WARRIORS
FROM THE MIDDLE AND LOWER WORLDS

If the warrior loses the competitions and nevertheless feels equal with the
opponent, he usually enters with the rival in a new, but already deadly struggle.
If he feels weak but hopes for the help of relatives, he uses a kidnapping. In
the first case of competitions turn into the highest phase of its development
and the dispute is resolved with rise in arms. In the second case, war escalates
as revenge for kidnapping of the bride or the wife.

In the first case fight can come to an end by escape of the weak if there is
a possibility to that, in the second case the conflict is resolved by death of one
of competitors.

One of the fighting warriors is a representative of the middle world;
another is a representative of the lower world. Fight occurs either in the
middle world, or in the lower world. In the first case the warriors are specified
by a fight place, usually on stone plateaus or at top of the stone mountain: the
earth doesn’t maintain them; her fine, blossoming face collapses.

At equality of strengths of both opponents when they don’t disperse by
their free will and as a result make incalculable disasters to all three worlds,
they violently are send to back top of the Respectable Mountain where “the
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madam — the moon having been born, lying basked” or to the Silver Mountain,
“where mister — the sun, having been born somersaulted”. These mountains
are outside of the borders of three worlds, in the east, in front of the middle,
between the lower and upper worlds. Fight of titans makes itself felt and from
there. The sun and the moon of three worlds turn back, turn pale, there comes
a darkness which is lit up only by a glow from sparks coming from blows of
heros. Horse and horned cattle have premature births; the same happens with
women from “aiyy aimaga”.

However, the fight on this place isn’t resolving as well. Struggling parties
are separated by a magic lasso and thrown to the lower world, on its north-
west region into the country of death and disasters. In this country there is the
bloody, fiery and rough sea (“Khaannaakh Uot Kudulu bakhal”) in the middle
of which ther is the magic, peaked and turning barrow of death “yuelyuu
myenyuuk bulgunnyaga” created by the “udaganka”-magician “Uot
kyukyuryuideen emeekhsin”.

Under a magic barrow, a deity of the bloody, fiery and rough sea, the
“udaganka”-magician, (“Dalan saigyyr uluu munkuruidaan, Uot Kyukyuryuideen
emeekhsin”) waits for them with the opened mouth. Her greedy and being out
for blood pharynx pulls them to clicking copper and rusty teeth; her double-
pointed tongue as a snake’s, flaring fire, comes out from the sea and reaches
the warriors. This terrible place where their destiny is decided because one of
them will be absorbed forever by this opened mouth of the sea. The son of the
lower world addresses for the help to an udaganka «Uot Hakhaydaan», and the
son of the middle world calls for an udaganka «Aiyy Umsuur».

The son of the lower world begins the struggle, and the son of the middle
world finishes. When the warrior from the middle world falls down <«Aiyy
Umsuur» puts under him her magic tambourine and rescues the hero. Rescued
warrior continues fight and throws the enemy into the sea. Udaganka «Uot
Hakhaydaan» wishing to show that she also can rescue her warrior, puts under
him her magic tambourine too. Alas! She didn’t expect insidiousness of the
competitor, her tambourine breaks and the son of the lower world is swallowed
by the deity of his world. Just a moment and everything is over.

PLACE AND WAYS OF STRUGGLE OF WARRIORS
OF THE MIDDLE AND UPPER WORLDS

Warriors from the upper and lower worlds (the last one is always from
“Abaahy biihin uuhuttan”), usually enter a fight on the territory of the middle
world, and a fight place for them is the stone plateau located under the
southern sky. This is the most famous field of carnage washed by blood,
covered with bones where all around there are stakes with the impaled skulls
on them.

Over the field nine terrible vortexes whirl in blizzards and storms. The
spirits and passions of war run around the field moving up their “khamyiakh”
to catch at least a blood drop. The field is called “Ohollookh Onolutta xoTyn”
or «Ohol-tyueryue olokhsuibut Oloduya khotun”, i.e. “Madam Onolutta with
accidental misfortunes” or “Madam Oloduya where casual misfortunes from
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an edge and dispute get used”. And “Onolutta” can mean “pining”, or “aching”.

In case of equality of the fighting parties when their fight causes to the
middle world the incalculable disasters, all spirits and deities of the middle
world address a request to “White Old Lord” about removal of the fighting
parties to another place. The battling parties are caught by a magic lasso and,
in case if they deny to resolve the dispute by peaceful means, they are sent on
the same mountains of the sun and the moon. And warriors from the upper
and lower worlds from “abaahy aimaga” always resort to deception, depicting
the situation so that they defend themselves from offenses and injustice of
swanks-sons of the middle world. On a new place of fight when the warrior
from “abaahy aimaga” feels a superiority of the enemy he resorts to a peaceful
means of settlement of the dispute. He offers to halve a subject of the dispute,
i.e. the woman, and he offers the top part as the best one to his rival, and
leaves to himself the lower part of her body — a subject of his lust. In view of
that it is inconvenient for both warriors to have wives in halves, he suggests to
halve also one woman of his world and to put her body’s parts to parts of the
doubled woman of the middle world. In his opinion this way reaches, firstly,
the world between the fighting parties, secondly, indirect and incomplete, but
after all consanguinity of children of two worlds.

The warrior from the middle world feeling the superiority disagrees with
the proposal of the opponent and demands immediately to return a part of the
bull’s pastern granting to the thief an occasion and the right to apply for the
woman. The warrior from “abaahy aimaga” having cursed and offended his
enemy even more strongly, escapes trying to disappear in the upper world. He
hopes that difficulties of a way, leading here, and being insuperable, will
detain the rival. However, the warrior from the middle world doubly excited
pursues him.

Fight of both rivals in the upper world brings to all three worlds intolerable
sufferings. All flora withers and perishes, and all live beings cannot term their
fetuses. The worlds shiver lighting up in a gloom by a glow of the sparks which
are strewing from blows of the battling parties. The master of six heavenly
countries himself the “Praised Great Lord” abhors this fight. His stone cane,
«spinning under a throat», jumps out from the orbit, as well as the other cane,
“spinning on a throat”, jumps out from its place. The master is close to death;
he chokes with asthma and stop of blood circulation. Therefore, he makes the
order to remove the fighting parties from his country or resolve their dispute by
competition. For this purpose, warriors should remain sitting on the magic rope
stretched over the sea. News about it is reported to Chingiz-Khan or Lord Jylga.

Then the Lord Jylga’s order calls three titans of the world from the
western sky, “warriors for big disasters and death” (“yus nyuher yuelyuu
bukhatyyrdara”) put on the guard round the titan of three worlds chained
forever. The titans suggest the battling parties to resolve the dispute by peaceful
means and swear that they will not fight any more. In case of disagreement of
the battling rivals to put an end to the dispute peacefully, “khallaan khalbas
kharata” appears in the sky. It appears in the form of a flaring rope, or a stick,
or in the form of a saddle on a back of a black horse, or, at last, in the form of
a back of a horse. In most cases “khalbas khara” shows up in the form of a
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flaring magic rope and stands over “Ensieli kulakhai baihal”, i.e. over the sea
of “leapt passion”.

The long tongue of the madam “Ytyk ytyueregei” leans out from the sea,
her jaws break off the sea as an abyss, her mouth flaring from the thirst mews
and growls.

The magic rope burns, strikes pernicious blows, moves down and up, here
and there, so promptly that around there is a noisy groan, everything whistles,
everything blurs in a stripe. The magic rope throws down into the sea the one
who does not stand a test and breaks him by the blow into two or even four
parts. Then the unsuccessful warrior is absorbed irrevocably by a flaring mouth
of a deity of the sea.

The warrior who has come out the winner from this fight in the lower and
upper worlds is acknowledged the great in all three worlds. And if he reaches
his last limit, he is cmrelmByKyB the equal titan of the world, the greatest
warrior in all three worlds.

TITAN AND HIS DESTINY

The first titan is the son of the master of three heavenly countries “White
Old Lord”. The destiny of this titan is very sad. During conclusion of the
peace between three great associations of tribes in the time of the division of
the world into three countries, it was decided to chain for ever the younger
son of “White Old Lord” Master-slave (“Toyon kulut”) to a magic column in
the western sky and to put the guards of three titans from three worlds in order
to prevent attempts of his release, possible from any madman. All fault of the
baby titan was that he was born before his term (on the eighth month) and
that “Tankha bihik tyuerdyue” foretold that the newborn would possess extreme
force and that he was to destroy bases of all three worlds, and also it was
specified that when the time of his power came, despite of everything the
magic fetters would come fall down themselves.

The second titan mentioned in ancient “Olonkho” is “Myuljyu Byuegyue”
who had two wives. Having been born in the upper world and possessing great
power he couldn’t be withheld there and, having got to the middle world,
destroyed all horse and horned cattle of one eminent rich man. Caught then
by a magic lasso, he stood before the court of “White Old Lord”, “which
forced udaganki” to take away from him both legs in punishment. Then he was
damned by his relatives and exiled for a residence to the middle world.

The great warriors causing disasters to all three worlds by means of the
magic lasso plunge into the underworld — the fiery sea — for eternal torments.
It also happens they are put into chains for ever in a place of their origin.

PRINCIPLES AND MORALS OF FIGHT

The destiny of titans could not but leave the trace in life of the succeeding
generations and become morals for them. The arrogance reaching neglect of
the highest powers, and too negligence to individuals were considered during
the “Olonkho” era as reprehensible, a subject of condemnation and punishment.
The well-known warriors having been taken prisoner considered their defeat as

69



ke e ke ok e ok o e e e e o e e e e e sl e e i sl e e Sl sl e e SRl sl e il SRl ke

70

the punishment sent by the highest powers for their too haughty behavior to
their people in order to teach them. The persons that have come to the rescue
them, they ask first “Have you come to rescue us because of glory and vanity?
If you do it because of vanity and pride, watch out! You will undergo our fate:
we are punished for our vanity and arrogance”.

Later on, it became morals: “Beast is strong but the thin string holds it.
Do not be proud your power!”

The principle of fight is very simple and obligatory for all. To kill the
enemy — it is good, it is a feat and glory but you should kill him with honor
during a fight, in a state of cheerfulness. To kill the sleeping enemy it is
considered as a shame and cowardice. During a struggle or fight all cunnings
and even dishonest receptions are admissible. Thus, a notice of the enemy
before attack became an obligatory rule for all: “Watch out! I bore the arms
against you. You will not tell that I killed you without the warning” (“Seren!
Sep barda, sereppekke yuelyuerde dieyegiy”).

ROLE OF WOMEN IN THE FIGHT OUTCOME

Women from “aiyy aimaga” or from “uraankhai Sakha” with the exception
of udaganki at the beginning of a fight are its reason. They are passive and
follow a winner as a wife or kidnapped woman. Women from “aiyy aimaga” at
the end of the fight become active and turn the scale. In this case participation
of women is expressed in their advice about sending a messenger with the
invitation of the well-known warriors to help and in giving guidance to their
saviors how more effectively to strike the enemy. Also they specify raw spots
on the thieves’ bodies. Weak spots of warriors from “abaahy aimaga” mainly
occur under a bosom on the left side, not healing wounds, i.e. “siikei et berge
baas”. Women in most cases resort to a cunning — they pretend to be very
loving, waiting and grieving for the warriors from “abaahy biihin uuhuttan”.
They say to warriors from “abaahy aimaga”: “When will you win the enemy,
that without fears to be given to a sweet family life? When will a day of our
happiness come? When will our life receive the blessing of posterity?” Having
pretended to be mad grieving from loneliness, they call the kidnappers to
divide with them a bed and for this purpose disarm them, forcing to remove a
fighting armor. Having given in to these cunnings, unarmed warriors-kidnappers
have to accept battle with suddenly appeared rival and perish under his blows.

Women from “abaahy biihin uuhuttan” have completely different
temperament and activity. They are always active and participate in fight from
the very beginning to the end. They are absolutely independent and resolute.
They are people of action with strong, expressive temperament and free relations
with men. However, though these women too easily enter the sexual intercourses
with men, sometimes on the verge of dissoluteness, they are differentiated by
positive character: nobleness and full trustfulness. If they fell in love with the
man from “aiyy aimaga” they resolutely come down on his side and assume
the first blow. For the sake of their love they assist even to death of their
brothers and relatives. They become the last victims of crafty “aiyy aimaga”.
“Olonkho” draws these women in the most disgusting appearances and ornaments
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but brightly marks out their activity and character. “Olonkho” condemns them
not so much for their behavior in general as for their treason to their tribe and
relatives.

There are also other examples more brightly drawing their positive feelings
— motherhood. One old woman, “Segeerime”, brought up the kidnapped boy
from “aiyy aimaga”. When she won warriors of “aiyy aimaga” trying to take
away the boy and wanted to kill them, she having seen their faces and having
heard their breath, exclaimed: “They are similar to my boy; they breathe as he
does... no... I will not kill them” and released them.

INFLUENCE OF THE MARRIAGE ON WARRIORS

A marriage of the warrior puts an end to his feats. According to “Olonkho”
a married warrior becomes sluggish and soft. The married warrior has not a
power in his body and unbridled passions pushing him to struggles and feats.
He has already spent all his sap of virgin youth for love and posterity. A man
divided a bed with a woman is not the warrior. His happiness is in a home and
a family, in his wife and children. He lives in the past.

This kind of attitude to marriage and family life could not but emerge a
principle for warriors. “While you want the glory and feats, while you are out
for blood and fight, do not marry and do not sleep with a woman”. Therefore
all great warriors marry only when they visit all three worlds and t experience
glory in fight against all outstanding warriors of three worlds. If at least one
from their most prominent contemporaries remained out of their feats, they
should wait for a meeting with him. By-turn that warrior is pulled by glory and
thirst of a victory over them. Therefore, even having married, they do not
enter the intercourse with the woman until they struggle with this last warrior.
That is why they sleep, having turned a back to the wife in order not to give in
to temptations of love. It helps them to keep the youth and its virgin sap full
of passions for the last fight, for the last feat. Such is influence of the marriage
on warriors and such is the attitude of warriors to the marriage.

WAYS OF THREE WORLDS AND PURIFICATION PROCESS

In all “Olonkho” stories we meet only four great roads with the same
names. All of them go from the middle world, and two from them lead to the
upper world and the other two — to the lower world.

The travelers going by these roads from the middle world to the upper or
lower one know that different charms and cunnings of their enemies wait for
them on the way. Daughters of “abaahy aimaga” having taken on a beautiful
appearance of daughters of the middle world or even “aiyy aimaga” meet
them here with the welcoming kumys, lulling and weakening, and attract by
love.

As a result, the defrauded traveler who has got under the power of love
charms is overthrown into an abyss.

A road under the western sky from the south side of the “Ice sea” with a
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cuckoo on a landmark — “Madam road, bloody Kyakhtiya” (“argaa khallaan
annynan, muus kudulu baigal soguru yuetyuttnen, kege kyyl debdirgeleekh
Keekhtiye khan khotun aartyk”) goes to the upper world, to the country of
“Praised Great Lord” (“Uluutuyar Uluu Toyon doidutugar™).

A road going under the eastern sky “over the warm seas, the white and
dairy road of madam “Ieyekhsit” decorated with a horsehair” (“Ilin khallaan
annynan, itiya baigallar anaara yuettyulerinen Ieyekhsit iye khotun ile beietinen
kiirer sielleekh siegi magan aartyk™) leads to the upper world, to the country of
“White OLD Lord”, i.e. “Yuryun Aar Toyon kyrjagas doidutugar”.

A road with a seagull on a landmark, “withering madam Kuktuy”
(“Aljyarkhaidaakh Arsan Duolay doidutugar kiillerer khopto kyyl debdirgeleekh
Kuraanakh Kuktuy khotun aartyk”) runs to the lower world, to the country of
“Arsan Duolay the Daredevil, the strong aged man”.

Under the southern sky, beyond the great ridges “old, covered with hoarfrost
madam road with the ice breath” (“yuelyuer yuelyuu abyn yueryue kyuebyute
turar Yuelyuu Chyuerkyuechyuekh tyuerdyuger killerer soguruu khallaan
annynan, uluu khaialar ulaga yettyuleriien, kyrjagas, kyryalaakh Muus Kyunnyuie
aartyk khotun”) leads to the lower world, to the country of inescapable charms
and disasters.

The warriors who have been to the lower world, who have absorbed its
stinking spirit into their bodies, who have been burdened with a heavy burden
of their glory and finally who have been empurpled by blood of defeated
enemies, cannot go to the upper world, to the country “Praised Great Lord”.
They are too heavy, and pressure of their feet is unbearable for “Madam
Kyakhtiya”.

They cannot pass more than a half of the way. Nine terrible icy whirlwinds
drive them back; the road groans under their feet and, weakened warriors are
carried away by whirlwinds and plunged with mortal wounds into the middle
world. If the road’s spirit remembers their gifts and sacrificies brought by them
after victories, it addresses to the tribes of “White Old Lord” with a request
for their purification and rescue. Usually in these cases five “udaganki” -
daughters of the Sun, the Moon, the Pleiad, the Venus and the Great called
“aiyy namyhyn udagattar” are sent to help the warriors. Only they are able to
revive the dead, knit chopped-off parts of a body, and also to remove and
delete dirty spirit — to clear the person by means of magic spells.

Great warriors in such cases also are exposed to bathing in water of
disasters (“yuelyuu uutugar”) located under the western sky in the upper world.
Sometimes smiths at their own homes do it subjecting the dead to bathing in
such water.

Thrown out on a top of the iron and skewbald mountains, red-hot warrior
is sprinkled by the magic saliva of the eagle of the sky (“khallaan kei kyla”,
“bar kyyla”, after that the hero becomes strong and impregnable as steel,
(“ukulaat timir kurduk”). Now the revived warrior can hope that he will stand
elements of the upper world.
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LAST FIGHT AND LIMIT OF THE WARRIORSHIP

Limit of powerful feats is: 1) a triple fight in the lower world, including
fight against spirit “Muus Kudulu baigal”, 2) a triple fight in the middle world,
including fight against the Tungus warrior and 3) a fight in the upper world.

And the warrior is considered great if he fought on a “magic barrow” in
the country “Yuelyuu Chryuerkyuechyuokh” and on «Halbas Khara» in the
country “Praised Great Lord”.

But it is not yet a limit of powerful feats. The last limit is a travel to the
country “Jyuelueryu yutyugen”, i.e. a “gaping underworld”. To reach it, it is
necessary to pass through the country “Ap salbanyky”, i.e. “Spell licking from
the greed”.

Between the countries “Ap salbanyky» and “Jyuelueryu yutyugen” there
is a well-known and terrible the “Fiery slough sea” and even a spider (“oogui
ogus badaraannyyr uot jebere baigal” or “uot luoga baigal”) sticks in. It is
impossible to fly over the sea because there are ardent whirlwinds twisting
everyone as a mote. A monster-warrior catches by a magic lasso a hero grasped
by whirlwinds and plunges him into eternal torments in the fiery slough sea.

A flaring and moving axis of the lower world in the form of extremely thin
string (“allaraa doidu uot oguruk syndyyha”) lies on the fiery slough sea from
the coast to the coast. Great warriors of three worlds passed only by this “uot
oguruk syndyyha”. Warriors from “abaahy aimaga” pass it previously having
turned into an iron cat with eight feet. However, even in this case the majority
of them, having lost all the claws, fingers and paws, cannot bear the burning
atmosphere of heated and moving “syndyys” and is plunged into the fiery
slough sea. Only the greatest of them stand this test. Warriors from “aiyy
aimaga” turn into infinitely long iron pole and stretch by a magic chain to the
other coast. “Udaganki” turn into a fiery chain and run by magic “syndyys”.

A monster-warrior with three heads, six hands and six legs, the black
wizard, famous Mogoidon (“Yus khos bastaakh, Ita iliileekh, alta atakhtaakh,
alyp khara, aat Mogoidoon bukhatyyr”, and “Mogoidoon” can mean “snake”
or “dragon”) lives in an iron barrow at the bottom of the underworld on that
coast of the fiery slough sea.

Victory over it is the last victory. Fight in the country “Ap salbanyky” at
the bottom of a gaping underworld “Jyuelueryu yutyugen tyugeger” is limit of
the warriorship. The greatest warriors, who have reached this point, are equal
to titans, inhabitants of the heavens. Reperformance of all feats is considered
as a boasting and impudence. It is condemned by public opinion in all three
worlds. Such warrior is punished by “seme-sukha” or “saet-seleen”. There is a
well-known moral about it: “yutyue bukhatyyr biir syrylaakh” or “yutyue
bukhatyyr biir okhsuulaakh”, i.e. “the goodwarrior goes one and only time”,
or “the good warrior wins at one blow”.
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FORTUNE-TELLING (“TANKHA”) AND ITS MEANING

The purpose “tankha” is by its means to know about the birth of a
warrior. “Tankha” is used to know whether the time of birth of the warrior
who will win other warriors come.

Also “tankha” can take place by personal poll, whether the new hero in
any tribe was born.

According to “Olonkho” the homeland of “tankha” is the lower world,
where there are iron swells by number of three worlds and three great “biis
uuha”. The destiny of three great “biis uuha” can be predicted or defined by
three swells. If casted lot shows the middle swell, the middle world wins or
“Yuryung Aar toyon biihin uuha”, i.e. tribes of the White Aged man (“aiyy
aimaga”), the Magician witch, the old woman “Byuegyuelyukeen” will swing
the average swell and sing about a victory “aiyy aimaga”. The beginning
“tankha” is learned by knock of swell, and the result by a lullaby’s meaning.

The destiny of fighting parties also can be predicted in “tankha” — the
warrior wins if his “kut” remains whole and grows in swell. “Tankha” can be
conducted for each warrior. The athlete going to fight usually drives in into a
hitching post, his first and favourite arrow. If blood begins to flow from the
arrow, relatives will know about his defeats or about danger menacing to him.
If the arrow decays and breaks off from the hitching post relatives will know
that the athlete is dead or captivated. If the arrow grows with a horsehair — it
means he won.

A contemporary interception under a window, at an ice-hole an so on
come from ancient “tankha”.

In “Olonkho” there are cases of kidnapping with a purpose to acquaint a
child with other culture and to send his destiny by other way — against his
world and related to him tribes, and also with the aim to learn his destiny at
“tankha”.

In general the worlds resort to “tankha’ in a wartime and for the military
purposes, and also use it as peaceful means for dispute settlement.

CHARACTER AND TYPES OF ATHLETES OF THREE WORLDS

Warriors of all three “biis uuha” differ by power and dexterity. The
ancient Yakut “uraankhai Sakha” characterizing in “olonkho” warriors of all
worlds finds in them the following common features and qualities:

1) Great power and large stature.

2) Eats a lot and eats quickly.

3) Extreme persistence and grit.

4) Preference of death before a shame or cowardice.

Individual and distinctive features:

1) Warriors from the middle world or from “aiyy aimaga” are characterized
by differ special vigilance of sight and accuracy in archery. Warriors from
“abaahy aimaga” suffer from a blindness, their eyes are covered with pus and
spots, and they shoot very badly.

2) Warriors from the middle world or from “aiyy aimaga” are cunning,
artful and characterized by special distrustfulness to enemies. Warriors from
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“abaahy aimaga”, being extremely artful, have a big trustfulness to a word of
the enemy.

3) Warriors from the middle world or from “aiyy aimaga” are of reserved
disposition, they avoid boasting of their power and dexterity. Warriors from
“abaahy aimaga” are extremely arrogant and boastful, and that is why they
abhor even a small accidental shame. They are too proud and ambitious, and
that is why at the slightest failures and misses they are incurred ridicule by
everyone.

4) Warriors from the middle world are pure, clean and their faces are
either white, or swarthy; they are very fastidious. Warriors from “abaahy aimaga”
differ special untidiness, their persons are dirty and black. From them bears
indelible then and a stench. They differ pantophagy, disdain nothing.

5) Warriors from the middle world or from “aiyy aimaga” never marry
daughters of “abaahy aimaga”, warriors from “abaahy aimaga” always aspire
to marry daughters “aiyy aimaga” .

6) Warriors from the middle world or from “aiyy aimaga” do not have an
ability or a magic power to heal wounds or to knit chopped-off parts of a
body: for this purpose they need help of sorceresses “udaganki” or use of
“immortality water”. All warriors from “abaahy aimaga” has this magic power.
Heros just need to spread with their saliva wounds to heal them. They can
stand three deaths by their own powers and they are extremely evasive from
the death.

7) A Tungus warrior is characterized as very dexterous, cunning, mistrustful,
but he is weaker than the first ones. He does not belong to one of three main
tribes. He appears from the northeast and goes to the southwest.

If the Tungus hero wishes to kidnap the woman from “aiyy aimaga” at a
meeting with the warriors of the middle world he pretends to be hungry or
dying of hunger and cold. He alleges that during nine days he scours the
mountains and woods to find a bag but the spirit of hunting “Baay Bayanai” is
not on his side. He drops the stick for whipping of deer and can’t get it
because he is too weak to hoist from a sledge. Warriors from “aiyy aimaga”
pick the stick with laughter. In the twinkling of an eye Tungus is already
disappeared, and together with him there is no wife or sister of the one who
came to the rescue him.

Tungus warrior is extremely sensitive. During a dream he sleeps sitting and
one eye is closed, another is awake, it guards. At the slightest rustle of a grass,
he wakens with a shout.

Warriors of the middle world ride a horse, warriors from the lower world
“abaahy aimaga” ride a harnessed bull. Warriors from the upper world “abaahy
aimaga” ride a fiery dragon. Usually Tungus warriors ride a deer but main of
them — go on the skis scattering extensive sparks during a walk or races.

TOOLS OF FIGHT AND ARMOUR

Descriptions of the tools of fight and armour are very rich. Weapons are
described in comparison with a woman, different animals and plants.

“Olonkho” draws a different appearance of representatives of different
worlds.
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Warriors from the upper and lower worlds of “abaahy aimaga” have
smooth three-layer iron chain armour. Warriors from the middle world and
from the upper “aiyy aimaga” wear silver chain armour (top) or iron chain
armour similar to a silver dust, elastic, as if it was wattled of thin wires. Their
armour is also three-lined.

Warriors from the upper and lower worlds of “abaahy aimaga” wear the
head three-layer iron (wide and low as the decayed nest of an eagle) peaked
helmets Helmets from a skin of an animal are mentioned as well.

Warriors from the middle world have three-layer iron helmets with the
sharp end on beaver or sable fur. And in the helmets decorated on the top with
horns are mentioned also.

Warriors from the upper “aiyy aimaga” have three-layer silver helmets.
The majority of athletes from “aiyy aimaga” have a usual cap made of beaver
fur with a top from a sable or from pads of silver foxes, with horns on top.

Among innovations in the armour of the recent period mentioned in
“Olonkho” are gold armour: chain armors, helmets. Also frock coats pulled
together to sideways and turned up iron ties are undoubtedly taken from
modern Russian culture.

DESCRIPTION OF THE WARRIOR’S HORSE

According to “Olonkho” the horse cattle occurs from “Uot Jyuehyuegyuei”.
At the same time there are the other “Jyuehyuegyuei” — Madam Jyuehyuegyuei
with a fence and also Lord the sun Jyuehyuegyuei. Obviously, we here deal
with more ancient concept already forgotten during “Olonkho”.

Horses are sent from the tupper world, from the heavenly country, the
Sun country, by Lord Jyuehyuegyuei to athletes of the middle world or from
“ailyy aimaga”.

Powerful horses are gifted by keenness to feelings of their owners. Horses
have magic features:

1) In the critical moments they are endowed with ability to speak in
language “uraankhai Sakha” and give to owners advice and instructions. In
this regard they are sometimes better than their owners.

2) Warriors resort to concealment of the wives or sisters by a magic way —
in an ear of their horses, and sometimes horses suggest the owners to rummage
in their ear and to pull out from there an eaglet. If the warrior slaps the eaglet
properly, it grows as the mountain. If you enter into its mouth you will enter
into the country covered with greens, where there are two columns. On the
first column there is a flower, and on the other — dairy products. The warrior
eats this food, and feels cheerfulness, growth of a power and inflow of fighting
passion. A horse eats the flower becomes vigorous and fast as well.

Horse to the warrior is the companion, comrade and adviser. The good
horse does not wait for the second blow of a switch as the good person is quick
to perform the promised word.

“Olonkho” describes the warrior’s horse as a big strong horse with a long
tail, blue halter, leash of the color of a solar shadow, stone hoofs, rainbow-
bright belts. The horse is covered by red horse cloth and black saddlecloth.
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The saddle has a hook from copper or from iron on its front part, the
hook has an image of the horse head. A lash — a scraper with three brushes-
scourges — hangs on a hook.

Ancient Yakuts in summertime usually took with themselves a fan made
of a foal tail or horse tail for protection against flies and mosquitoes. “Delbiir”
(fan) hungs on the hook at the saddle as well. A sweat cloth under the saddle
was made of turned yellow, dry, but a soft grass. Sitting of the saddle was
made of the wool filled in a shammy pillowcase. The saddle was covered by
expensive skin, and female saddle was covered by shammy leather embroidered
by silver plates. The front part of the saddle was coated by the silver plate
decorated with an ornament.

IDEA ABOUT THE MIDDLE WORLD

Purpose of scientists is to determine the origin of Yakuts exactly, to
specify their ancestral home and to find out those reasons which forced them
to move to the far North — the territory of modern Yakutia.

My business is limited only by representation of materials regarding the
issue and consisting of a folklore.

In the majority of cases “Olonkho” mentiones that on the western part of
the middle world there is “Araat baigal” or “Aryla baigal”. “Araat” and “Aryla”
mean the same sea; one should mean, undoubtedly, the Aral Sea. Therefore, the
middle world should lie in the east or in the northeast direction from the Aral
Sea. This is the first. Often “Olonkhko” describes the other sea — “Muus kudulu
baigal” on the western border of the middle world, i.e. the “ice deep sea”. This
is the second. Mentions of two seas seem inconsistent only at first sight. The
ancient Yakut, “uraankhai Sakha”, appears for the first time in the middle world
at the very beginning of patriarchy.

He was to have evidenced the dawn of matriarchy on his first homeland.
Probably ancient Yakuts had lived in the northeast of the Aral Sea at the
initial stage of patriarchy and during the whole era of matriarchy. Therefore in
the first years of a heroic era the folklore could include in “Olonkho” the
name of the Aral Sea and transfer it to the epos of heroic time in the middle
world.

As for the “ice sea” its emergence in “Olonkho” also needs to be explained.

In the middle world there are three roads mentioned in all “Olonkho”.
Part of these roads should be referred to three periods and to three different
places, i.e. to the first homeland, resettlement ways from the first homeland
towards the middle world (the second homeland), and only the part of the
roads can be sounded to roads of the middle world. In all “Olonkho” it is said
that on the southwest of the “ice sea” there is a road going to the country of
“Praised Great Lord” — “bloody road Kyakhtiya with a cuckoo on a landmark
». Then undoubtedly, the “ice sea” is neither more nor less than the Lake
Baikal freezing in the winter.

Before getting to present Yakutia from Central Asia ancient Yakuts were
to have passed a way from the east side of the Aral Sea through the ancient
Chinese empire (Tibet - Mongolia) and have stopped in the east from Baikal.
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Of it convince also other data. It is said that in ancient chronicles of Chinese
there are messages about uraankhay-Yakuts. It is ad notam.

In the middle world “uraankhai Sakha” for the first time faced Tungus
warriors. They appear from the northeast and leave to the south of the middle
world. The Amur and Priamursky areas should have Tungus, as well as now.

In all “Olonkho” the well-known smith “Kytay Bakhsylaany” is mentioned.
His name means literally “Chinese Bach-Sung-Iyen”. The homeland of this
smith is mentioned being in the northwest from the middle world, and sometimes
directly on the west of the middle world. It quite coincides with the assumption
that the middle world lies on the east side of the Lake Baikal.

On east side of the middle world the warm seas are mentioned that quite
corresponds to geography of the East.

According to “Olonkho” the lower world has three countries, and two
countries are located in the northwest, to get the third country you need to go
by the road under the southern sky. This idea could appear when later on
ancient Yakuts have lived in the average territory of these countries.

Among small nationalities, the Chinese culture was to have dominated.
Ancient Yakuts can refer Mongols in the south and Buryats in the north to one
tribe, and Chinese — to another tribe and themselves — to the third “biis
uuha” having roots in Central Asia in nationalities of the Turkic and Tatar
people’s origin. Such definition quite coincides with the legend about formation
of three countries or three worlds.

The well-known smith of «Kytay Bakhsylaany» occurs in “Olonkho” from
“Arsan Duolay”s” tribes. These tribes in more ancient “Olonkho” are called as
“Aan Darahy biihin uuha”. And sometimes “Arsan Duolay” is called as “Arsyyn
Duola” (“aar-suun dao-liin” or “ar chun dao yen”). Obviously, here we have
the first idea about Chinese people when uraankhay-Yakuts went from Central
Asia to the east to the average world.

“Sotuun tiriite sonnookh” and “sarahsin tiriite sabyylaakh” were to have
been Chinese soft goods unfamiliar to ancient Yakuts. Sometimes the warriors
from “abaahy aimaga” are represented wearing clothes with the image
“kyulgeri”— “lizard”; it should be the image of a dragon.

The concept of the middle world is connected with heavenly war after
which names of Chingiz khan, Odun khan and Jylga are mentioned.

Ancient Yakuts after this war settled in the middle world and began to
face with “abaahy aimaga”.

SACRIFICE

Heroes of the “Olonkho” era make a sacrifice only in two cases: 1) on the
occasion of a victory when the triumphing winner sacrifices to spirits of four
roads and wars a part of a body of the killed, burning all other parts; and 2)
when the warriors sacrifice a cattle to the great smiths as compensation for
their work and for the taken tools of fight. There is no other types of sacrifice.

For the first time the sacrifice is mentioned as the promise, but not as the
fact at the end of a heroic era of “Olonkho”. Emergence of the sacrifice
“Olonkho” explains as a result of a victory of uraankhai-Yakuts over “abaahy
aimaga”. Great warriors from the tribe of uraankhai-Yakut exterminated all
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warriors from “abaahy aimaga” of the upper and lower worlds and by that
caused their revenge and the damnations in the form of different diseases.
“Abaahy aimaga” of the upper world sent the diseases destroying the top part
of a body of the uraankhai-Yakut, and “abaahy aimaga” of the lower world —
diseases destroying the lower part of the body.

That is why according to the advice of the great sorcerers Yakuts began to
pay off from these diseases by the means of the sacrifice. As it was necessary to
pay off from diseases from the upper and lower worlds, Yakuts began to note
these payoffs substantially. As result, the sacred tree “kerekh” and its “kuochai”
came into existence. If “kuochai” is turned by its sharp end to the south and
directed up, the offering is brought to the upper “abaahy aimaga”. If “kuochai”
is turned by its sharp end to the north with an inclination down, the sacrifice is
made for “abaahy aimaga” of the lower world. “Kerekh” and “kuochai”,
playing the role of documents testifying the payment, should be especially
protected and preserved. Gradually these trees became sacred and began to be
used as objects, attributes of a ceremony. Further the sacrifice and its attributes
— “kerekh” and its “kouchai” —underlay of a basis of a religious cult in the
form of a shamanism.

CULT AND ITS EVOLUTION

Shamanism is based on sacrifices to the upper and lower “abaahy aimaga”
as a payoff from diseases. It as was already told earlier.

A cult of “uraankai Sakha” of the heroic era was the cult of a celebration
and joy of life. A basic element of the cult was “yhyakh” as a horse breeding
and fertility holiday, i.e. the summer and beginning of family life (marriage)
holiday. In all main ceremonies of the cult “yhyakh” occurs in this or that
form.

Big and small “yhyakh” and other its forms are accompanied by a special
ceremony and organization. A place of meeting of people at “yhyakh” is
called “tyuhyulge”. It is enclosed by the young blossoming birches connected
by hair string (motley of white and black color) decorated with bunches of a
horsehair.

Then the hitching posts decorated with bunches of a horsehair are
constructed. Hitching posts have thethered foals — “kulun”. All subjects and
ware are decorated with brushes from bunches of a horsehair too. A place of
competitions, beginning from “tyuhyulge” is enclosed by a young birches with
the same ornament.

“Yhyakh” starts with a consecration — “algys”. The young horses and
kymys are consecrated, the summer and nature gifts receives the blessing.
“Algys” comes to an end with a gratitude of uraankhay-Yakuts to a nature and
horse breeding deity with wishes of a everlasting happiness to the organizer of
the “yhyakh” and to all uraankhay-Yakuts.

“Yhyakh” is accompanied by songs in a circle and circle procession towards
to the sun. This procession under songs towards to the sun is called as the
dance of “yhyahk”.
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Other elements of the cult of joy are: address to the patroness of a cattle
about a sending of non-decreasing happiness and fertile young cattle, departure
of the madam of “Aiyyhyt” on the third day after childbirth. In this ceremony
of the cult of motherhood only women and teenage girls — future mothers
participate.

“Udaganstvo” (sorcery) and a shamanism sharply differ from each other:
the first is understood by Yakuts as the cult of joy, and the last one as the cult
of black forces. Therefore, shamans, representatives of the black cult, can’t
enact ceremonies of the cult of joy: “aiyyhyt tardar” or consecration of
“yhyakh”. “Aiyyhyt tardar” can be enacted by the “aiyy oyuuna” or white
shaman.

CONCEPT OF EXISTENCE AND NON-EXISTENCE

The concept of life is defined by the word “kut”. And “kut” comprises
three elements: 1) “iye kut”; 2) “buor kut” and 3) “salgyn”. Set of these
elements gives completeness of concept of existence — “kut”.

Loss of one of these elements leads to the illness of an organism and its
destruction. An idea of a healthy body is defined by the word “syur”. People
say about the person whose health is lost irrevocably: “syure tostubut”, i.e.
“his health is broken”, “his viability is broken”.

The uraankhai-Yakut’s concept of a non-existence starts with an idea of
existence of the country of the non-existence (“jabyn” or “jabyl”). After
death of the person, his soul goes to this country where there is no life. The
concept of the existence is closely connected with life of a live organism, out
of an organism there is no life for “kut”. The ancient Yakut has no idea of
afterlife or existence in the beyond.

The concept of the non-existence can be clearly presented and explained
by the word “kyraman”. Soul of the person, after his death, having disappeared
from his body, continues to live on the earth between the existence and non-
existence. It can’t come back to life and at the same time it can’t go to the
non-existence country (“jabyn” or “jabyl”). On the earth it should suffer for
crimes of its owner. Therefore, in the afterlife there is no suffering for the
crimes as there is no the afterlife too. The criminal should expiate all the sins
at the life and his soul as the integral element of life, participates with it in its
sins and punishment. “Kyraman” is accompanied by punishment and doom to
a damnation of the criminal. That is why the concept “kyraman” suits to
concept of the doom to fate. Later on the concept “kyraman” extends. The
criminal against existence or life answers not only by himself, but his children,
grandsons and so on, in whose veins his blood flows answer for his sins. Probably
the expansion is connected with evolution of the cult with shamanism. The
diseases of the father acquired by him because of his dissolute life, are hereditarily
transmitted to his posterity. This usual for us phenomenon was explained by
the shamanism as the punishment sent to the criminal against the life by the
highest forces: his descendants are responsible for him and his sins because his
part in the form of related blood lives in them.
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SPIRITS (“ICHCHI")

All spirits — “ichchi” of the three great tribes appeared in the middle
world together with uraankhai-Yakuts and in order of settling of the middle
world. Therefore, all spirits should be referred to 35 tribes of the middle world.
When the great tribes concluded the peace treaty the role of each spirit in the
middle world was defined. All of them were appointed for patronage for all
types and branches of an household and crafts.

In many “Olonkho” there are mentions about representatives of “Ieyekhsit
hotun” and “Aiyyhyt hotun” — wives of the warriors from uraankhai-Yakuts.
More striking example of their close and already established ties is that the
warriors of the middle world going to the fight always address to a deity of the
native corner madam “Aan Alakhchyn” for blessing. In this case she does not
only bless him for a way and fight, but also let him suckle for granting him a
power.

In general, when uraankhai-Yakuts have lived in the middle world all
spirits were visible and entered with them to relations the intercourses though
uraankhai-Yakuts separated them wherever possible from themselves. However,
uraankhai-Yakuts resorted to their protection in cases of need.

Since the end of the heroic era of “Olonkho”, i.e. with withdrawal of
uraankhai-Yakuts from the middle world, all spirits began to communicate
with people only through shamans and sorcerers-“udaganki”.

Some of the spirits have changed over time. For example, the patroness
and deity of a cattle shed “Nyaajyy Nyankha” has turned into “Simekhsin
emeekhsin”. Firstly, this transformation points that any value and idea of this
deity is now forgotten. Secondly absolutely new idea of “Nyaajyy” as a spirit-
cuckoo came ito existence. The spirit-cuckoo nest in the yurt or cattle shed,
cellar or barn, in any dark corner, and destruction of its nest attracts its anger
to young cattle. “Nyaajyy Nyankha” and “Simekhsin emeekhsin” have almost
the same functions of protecting from any disasters and the diseases of the
cattle but “Simekhsin emeekhsin” a slave working in the cattle shed. It as the
spirit it has a power of prophecy, but in the view of its slavish position it lost
the value. Its prophecies and predictions are interpreted as the revelations of
more honorable and higher spirits such as “Ieyekhsit”.

Here only one objection is possible, namely that in the era of “Olonkho”
work is considered as sacred. However, not all kinds of work are sacred, as well
not any worker is sacred. Work of the smith as the work making tools of death
is sacred. Work of a potter as the work making fire-resistant ware is sacred.
And it is unknown, whether representatives of the specified professions are
inviolable. There is, for example, an information that the spirit of the smith is
heavier and stronger than spirit of the shaman and the soul of the shaman
can’t eat soul of the smith.

“Simekhsin emeekhsin” as the spirit is an eternal being, but as the human
is the slave despised even by slaves. Its functions are sacred for spirits but lost
value for people, and under the influence of slavery former “Nyaajyy Nyankha”
turned into the old woman slave.
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“YHYAKH” AND ITS MEANING

Big or great “uluu yhyakh” in “Olonkho” begins with the wide notification
of the people, with the invitation of all daring heroes and warriors. The beauty
of a daughter of the organizer of “yhyakh” and celebrated in three worlds
names of well-known heroes and warriors which want to win her hand in
marriage are reported to attract more people.

Warriors and heroes should go by this invitation otherwise they can be
defamed as cowards. In the case of success and victory they are waited by
happiness of marriage with the beauty in honor of whom laudatory anthems
are sung in all worlds.

“Yhyakh”, being a horse breeding and fertility holiday, at the same time
is also a family holiday as organizers of “yhyakh” celebrate growth of the
family in the person of their daughter obliged to give a life to new generations,
i.e. to make root in the far future. “Yhyakh” is of great importance for education
of young generation and for a hardening of its competitive spirit. The youth is
tested at “yhyakh” and tempered in the competitions. Idea of achievement of
a maturity is connected with participation of young people in “yhyakh”. After
“yhyakh” they are already considered as adult people.

Big “yhyakh” can go on for years when parties taking part in the
competitions are of equal power. As a result never-ending wars in all three
worlds can flash. In such cases “yhyakh” totally brings to ruin its organizers.
Big “yhyakh” comes to an end by small one. Participants of small “yhyakh”
are representatives of family and patrimonial circles.

Small “yhyakh” is a holiday of victories and feats of the groom, and also
the beginning of marriage life of a new family. This “yhyakh” lasts until a trip
of married to the husband’s home. Before dividing a marriage bed newly
married halve a food. Usually it is a heart of young cattle. Food is put in ware
“ymyia” filled with oil. All this means that marrying should love each other
and live in a mutual consent and happiness. Moreover, there is white oil in a
separate small ware for a rubbing of a body before marriage night.

Before departure of newly married all go out of the yurt. Slaves and male
members of household stand on the side of the old man, and 6 best of them
(or 12) support him. Slaves and all female members of household stand on the
the of the old woman, and 6 slaves (or 12) support the old woman. All people
are dressed in the best and valuable clothes. The old woman with kumys in
choron says “algys” — wishes of happy journey and happy family life. She
blesses the daughter with wishes of kind posterity to spread the blood of her
relatives, her father and mother in her posterity and bred from century to
century, wishes of having a lot of horse and horned cattle, wishes also to have
a rich “yhyakh” from generation to generation.

After parent’s “algys” newly married wife is sit down on the ridden-out
horse decorated with the best ornament, and, she climbs up to a saddle by the
back of the slave going with her as “aemnik kulut”.



ke o e ke e ke o e e e e o e e sl e s ol e sl el s s e Sl e R R Sl e R R

MEETING OF NEWLY MARRIED AT THE HUSBAND’S HOME

The winner of the competitions and struggle against warriors of the three
worlds topped with the glory, the name of which rattles as the spring thunder,
going with the young wife and her dowry is met by relatives with a big celebration.

In honor of this event the “yhyakh” within a family and clan is organized.
Newly married are met before entering into home fields on an edge of young
forest — “aryy challakh teya” where a hitching post “serge” is put for them.
The daughter-in-law (“keyeet”) stops near “serge” where she is lowered on the
land, on a flower “acha”. Here she should decorate a hitching post with
bunches of the horsehair strung on a woolen, motley string. After that she is
led by hand (if it is possible iith a use of skin of a silver fox) around the forest
three times going towards the sun. Only now she will be met by the madam
“Aan Alakhchyn” with gladness and all spirits of this area are personally
convinced that newly arrived woman bears with herself happiness and life of
this area, that she will fill the district with the decorated hitching posts, will
enrich it by horse and horned cattle and in general will make it happy.

Outside and inside of a yurt of husband’s relatives the other ceremony is
conducted. Here male slaves and female slaves with a greeting guide horses of
newly married to new decorated “serge”«capra», then help to married to
lower from horses and cover with grass a way “debdirge” to a threshold. The
woman leads young wife by hand into the yurt on the threshold of which she
puts a flower or a grass “acha” or “yuker”. Having entered in the yurt, young
wife shouldn’t be shown to fire in a small fire-place therefore she is lead in
“kappakhchy” behind a small fire-place, and she should throw into a small
fire-place three sheaves of splinters. All this mean that daughter-in-law arrived
to the house of the husband to blossom as a flower, to live and give posterity,
to keep and continue fire lit and burning from generation to generation in the
family of husband’s relatives.

ROLE OF “SIMEKHSIN EMEEKHSIN”
IN ALLOCATION OF THE DOWRY

Allocation of a share of horse and horned cattle is made in two ways: 1)
parents by themselves and in their own way of a discretion allocate for newly
married a part horse and horned cattle, and a part of slaves, but no more than
one third of all; 2) parents suggest the daughter to choose by herself the share
because if she leaves them dissatisfied with the dowry it is a bad omen for her
just-beginning life.

Usually “Olonkho” describes the daughter choosing foals and calves and
forcing to take their “tomturuk”(collars). When the driving off get under way,
calves and foals follow their collars, behind them their mothers — mares and
cows — follow them; even two-year old and three-year old mares and cows
with their cubs also follow their leaving mothers; behind them the oldest mares
and cows, stallions and bulls follow them with tears. Thus, all cattle leaves
following each other.

It is the time when “Simekhsin” jumps out from the cattle shed with
shout, scattering extensively hot coal and ashes. Dust is kicked up as a smoke,
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sparks twinkle and complete illusion of a fire is created. “Simekhsin” in fury
cries and shouts: “Oh, trouble! Trouble! Dear child, look back — turn back!
Your relatives from a grief that you stole all their cattle, went mad, burned the
yurt and hung themselves the hitching posts! Dear child! Look back! Turn
back! Think of your relatives!” Newly married turns round back — cunning was
successful: two thirds of all leaving herd come back home.

All this should mean that the share of the newly married should not
exceed one third of all cattle and slaves. If the woman takes more, there is no
a blessing of her relatives for it.

It also means that the married woman all her attention turns to interest of
the new family, her own household and she even sacrifice the wellbeing of her

abandoned parents.
CHILDBIRTH

At first delivery women always address for the help to the patroness of the
cattle “Aiyyhyt khotun” instead of to the patroness of motherhood “Ieyekhsit
khotun”. This contradiction should be explained: at matriarchy “leyekhsit
khotun” was a “mother — ancestor” of the clan; when the patriarchy period
came “leyekhsit khotun” turned into the deity, patron of a clan, family and
motherhood. Probably “Aiyyhyt khotun” was the patroness of the motherhood
and cattle at matriarchy, with transition to patriarchy it became the deity of
the cattle only, and mother ancestor “leyekhsit” took places of “Aiyyhyt” —
the deity of midwife art —which couldn’t completely lose its value. Therefore,
women address to “Aiyyhyt” for the help and blessing at childbirth.

“Aiyyhyt” appears in the form of a mare and its neighing fills all surrounding
nature with white and dairy divine grace. Then it comes to an honorable
window, pushes its head into yurt and its neighing fills all yurt with the same
good fortune as well. It is necessary to pay attention that the goddess of a
cattle appears in the form of a mare.

Before childbirth, women in yurt prepare 4, sometimes 8 wares with the
kindled oil; the part them is put in four corners of the yurt, and a part at the
corner of east bed where owner of the house sleeps.

Before the moment when the pregnant woman should pass from plank
beds to a place for childbirth, she asks to bring and put her precious clothes
and ornaments to sides of the yurt and only after that she or her husband
addresses to “Aiyyhyt” and “leyekhsit” to come and help the delivery and
bless her with the child.

“Aiyyhyt” having filled the yurt with white-dairy good fortune appears in
the form of the woman at the age of no more than 50 years and says “algys”
about a birth of the boy or twins — the boy and the girl. Then it starts to help
the pregnant woman, as the midwife by rub and massage.

In all “Olonkho” the woman gives a birth not in lying but in semisitting
position. That is why an earth floor of a yurt is covered with hay, and into the
earth drive in the stake branching on top on two parts for which the lying-in
woman and keeps both hands.

As soon as the child is born, “Aiyyhyt” declares in delight that it has
presented the woman with the happy child and her posterity will grow from
generation to generation. After that, “Aiyyhyt” leaves.
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A child-warrior, having fallen to the ground from a parent womb, with
shout runs on all fours from a yurt. If the father couldn’t keep the child or the
child is so strong that overturns the father he disappears or is abducted.

The withheld child wind with habenula, having turned in a skin, and
allow him to suckle: having accepted a parent breast, he cannot already escape.

Therefore, when people know about the birth of the child-athlete of
unknown power in advance they do special preparations. Usually they dig a
wide and deep hole, a bottom and walls of which is covered with stone tiles.
The woman three days prior to the delivery goes down there with a food stock
for six days; then a hole is closed and covered with stones and earth. It
prevents escape of the child-athlete or his abduction.

The birth of the warrior is felt by all three worlds, and the destiny of the
newborn is already predicted and measured in the country “yus tankha bihik
tyuerdyuger”.

It is the description of usual childbirth of uraanhai-Yakuts and a birth of
the warrior in “Olonkho”.

THE “AIYYHYT” SEND-OFF

After the delivery the woman gets up on the third day and moves to her
bed. It puts a placenta in a clay pot or in a birch ware and buries it because a
damage of a placenta or eating up by animals can cause anger of spirits, and in
particular patronesses of motherhood “Aiyyhyt”. The woman, who has drawn
upon similar anger, can be deprived of fertility. The woman hides hay and a
stake usually in the forest as the burn of postnatal remains, especially in a
house small fire-place is strictly forbidden. Burning in fire of the postnatal
remains can cause anger of spirit of fire which will strike a guilty with itch.

The pregnant woman is considered unclean “byrtakh jakhtar” and after
the delivery within forty (40) days she is impure.

On the third day in the afternoon teenage girls in the quantity not less
than 12 people gather at the recently confined woman’s home. They, sitting a
semicircle, rub the cheeks with oil from those wares which were put before
childbirth for a meeting of “Aiyyhyt”. All of them looking at each other
should laugh. It must be connected with female blessing which can’t be heard
by any man and should be accompanied by the movements expressing that the
body of the woman is glad and ready to new conception. In the ancient times
these movements should be done by “Aiyyhyt”, and further it was replaced by
midwives. This ceremony of “Aiyyhyt” send-off is a motherhood cult (joy of
motherhood and gratitude expression to a motherhood deity). Cult of the
motherhood is an expression of the matriarchy, the most ancient cult among
uraankhai-Yakuts.

INFLUENCE OF HORSE BREEDING ON GAMES AND DANCES

Certainly the horse breeding influence exists both in a cult, and in games
and dances. “Yhyakh” itself brightly reflects i this influence. But in “yhyakh”
and its dance we also meet other influences which will be spoken speak further.

Still there is one game “annya-byuerde” representing fight of mares against
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a wolf because of the foal. The wolf aspires to knock down a foal, and the
mare aspires to rescue it blocking a way to the wolf. This game is very similar
to Russian game “gorelki”.

Dance of girls named “chokhchookhoi” represents movements of a
dairymaid of the mares passing from one mare to another. The dance consists
of a jump in semi-sedentary position, in the everlasting circle-drawing towards
to the sun.

Game “sokhkhor taba” (“slanting jump”) consists of two elements:
connection of a course of an ambler with a jump of a deer. And the “slanting
jump” is the end of the game “ystanga”(“jump”) when the jumps on both feet
alternately are made on the marks on the land.

“Jierenkei” is a dance representing game of foals in the field. It consists
of run with semi-jumps on one foot and throwing forward the other foot lifted
and bent almost at right angle.

The dance “ohuokhay” in “Olonkho” and legends of the heroic epos isn’t
mentioned. Therefore, it is possible to consider that it was adopted later on
from the other ethnicities, possibly from the Buryats or Tungus. Certainly, it is
not necessary to explain emergence of dances only by horse breeding influence.
It is necessary to consider the first basis of dances is imitation of dance of
cranes. In all songs accompanying dances, it is said that people should sing and
dance having joined hands as cranes dance having outspread the wings.

ANCIENT BURIAL AND VOLUNTARY DEATH

The warrior named “Myuljyu Byuegyue” from the upper world started to
exterminate the horse and horned cattle in uncountable quantity when he
came to middle world and saw the cattle for the first time. The offended and
insulted owners of the cattle sent the complaint to “White Old Lord”. The
criminal was caught by a magic lasso. “White Old Lord” resolved that sorcerers
— “udaganki” should take away legs of the warrior till knee-low and lower his
power by half. Udaganki made their deal. Afher the criminal was banished to
the middle world for an eternal residence. Parents refused the criminal son and
doomed him for “kyraman” telling he would die at 54 years old. By the way
“Myuljyu Byuegyue” had two wives (the first and the last in “Olonkho”). As
soon as he was 54 years old, he dug out to himself a hole, his wives dressed on
him his best clothes, tools of fight and an armor, supplied him with meat and
oil in wares. Then he alive rushed into the hole where he died. The wives made
a mound from of the ground and stones over his grave. Such voluntary cases of
death in “Olonkho” are not mentioned any more; thus it is necessary to
remember that in this case we deal not with the ordinary person but with the
doomed — “kyraman”.

Cases of voluntary death are already met in legends when uraankhai-
Yakuts settled in the territory of Yakutia. These cases take place as well after
mass acceptance of Christianity.

To such phenomenon as voluntary death, it is necessary to approach from
two sides. The old men who have already lived the labor century and left after
themselves the posterity considered their further existence as freeloaders,
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excessive and unprofitable for a family. Therefore they had died but without
laying the hands on themselves. Their children were obliged to bury them and
to make over them a sepulchral mound. Voluntary dying persons usually were
given a cattle heart to swallow it. While the heart got stuck in a throat old men
were thrown into the hole and buried. People who because of pity or fear
couldn’t make it over their fathers were considered as cowards.

The other example of voluntary death is the following case. Two known
heroes “Ingiechchime” and “Ilgieleme” tried to win over a beautiful wife of
the well-known warrior. Their attempts were unsuccessful. The warrior having
reached old age forced the son and the wife to bury him alive. Motive of his
death was a desire to die won by nobody because at his old age he could be
won and defamed.

“Olonkho” mentions a grave called “arangas”, and it has three purposes.
Firstly, “arangas” was put for great warriors arrived to “yhyakh” from “abaahy
aimaga”. In this case “arangas” — a place of honor for sitting. Secondly,
“arangas” was put for the killed in order to invite from the upper world
sorcerers “aiyy namyhyn udagattary”. The sorcerers were forbidden to touch
the dirty, siful earth. And, at last, in the third case “arangas” was put for
storage of a body of the warrior who had died in the war from animals with a
purpose to invite the same sorcerers when the term of his spell passed. In this
case “arangas” was a temporary grave. With acceptance of the Christianity,
“arangas” has been put for burial of shamans and sorcerers. “Arangas” was not
a mass way of burial of the died.

YURTA DESCRIPTION

In all “Olonkho” stories of the early and last periods the main construction
of “aiyy aimaga” or uraankhai-Yakuts is the yurt-booth, and the minor
construction is “uraha”. “Abaahy aimaga” of the upper and lower worlds have
a dwelling in a form which reminds itself a barrow. The dwelling has a hole on
its top instead of a door. Uraankhai yakut calls these constructions the yurt-
booth as well. In all yurts of the first and second types, small fire-places are
represented with six or eight sides and cut of an integral, massive boulder.

In all periods of “Olonkho” a fire is extracted only with the help of a cap
lid, flint and dry, crushed grass which is storing in a leather handbag.

The legend says that fire getting by the specified way was accepted for the
first time from the tribes of the upper world, from the tribes of “Praised Great
Lord”. The eldest son of “Praised Great Lord” after formation of the three
worlds became spirit of the fire in the middle world.

In the early period of “Olonkho” windows of the booth are described as
protected by wattled splinters, windows of the yurt — as tightened by a bladder
of animals or a membrane of the animal’s afterbirth placenta. Sometimes
“Olonkho” mentions the windows tightened by a thin fatty film, covering
intestines and a stomach of animals.

The last achievement of culture in the heroic epos is mica application for
windows and for other subjects. Mica was used for decorations made of a birch
covering “uraha”, for decoration of doors of a store-room in the yurt or
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“uraha”, and also for decoration of small wooden and birch warres where
needles, scissors, threads from sinews and other materials of female work were
stored.

In yurt or “uraha” there is a table called “sandala”. This table is made of
a birch with several linings and has a round form — form of the sun. The table
has six or eight feet, necessary for maintenance of the birch in order to prevent
its bending under weight of wares. The table is called “tuos sandala”, i.e. a
birch table. And, “sandala” can mean light of the sun (a table shining as the
sun or the sun image).

Four walls of a yurt have plank beds attached to the main columns. These
plank beds are covered with animal skins or skins of pets (horses). To guests of
honor skins of a wolf or a bear are put. They are called “olbokh”, i.e. “sitting
of honor”.

After the heroic epos among uraankhai-Yakuts of present Yakutia and
rich people plank beds were covered with carpets from wool with the different
chess and other patterns received by a combination of different colors of wool
(white, black and yellow). The poor had grassy network. On all columns of a
yurt or “uraha” there were hangers named “kyuekhyue”. And there were the
columns having natural hangers (boughs), they were called “satanakh”.
“Satanakh”had also a special purpose — a hang of birch wares with a sour
cream and oil or fight and hunting tools.

Hangers usually represented animals, birds and first of all represented the
horse head. The last achievement is application of a copper hanger with the
same images.

OTHER CONSTRUCTIONS

Except a yurt and “uraha” all other constructions were made for the
cattle. Main from them is “khoton” — a shed for the cattle, and the others
constructions are represented by fences and so on. “Khoton” is mentioned not
in all “Olonkho” stories. Therefore, it can be referred to the phenomena of
the latest time. It is quite possible that both in the first homeland and the
second one where the climate was warmer, “khoton” could not be of great
importance.

The most important attention in “Olonkho” is given to construction of
hitching posts — “serge”. Yurts without hitching posts make a bad
recommendation for the owner because people with a dignity, known heroes
and warriors can pass up. On the one hand, lack of hitching posts is a sign of
the poor and namelessness, on the other hand — a sign of not hospitality and
unfriendliness.

The main hitching posts are in the yard or in a fence surrounding the yurt.
Their quantity is three. The hitching posts have a carving according to images
on them. Usually there are images of a heavenly eagle, bear and cuckoo.

Each guest stops at a hitching post corresponding to his position in the
society, and reckons with the position and nobility the owner. It also explains
why not all well-known warriors stop at the first hitching post. During time of
“yhyakh” hitching posts are constructed in the form of ranks on left and right
sides of the yurt.
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CLOTHES AND WAYS OF SKIN AND LEATHER WORKING

The main material for clothes are skins of pets and the animals which
meat goes for food — a horse, an elk and a deer. Skins of these animals are
worked in by the special way on a skin grinder — “talky”. Moreover, a basis of
the skin grinder is the top and bottom jaws of a horse. For skins of small
animals, foals and calves the skull of a horse is equipped by the wooden jaw
with two ranks of teeth. The horse skin worked by such way is called “saary”,
the elk skin — “tyune”, the deer skin “saryy”. Skin working is facilitated by
application of sour cream, a buttermilk or the fat which has been boiled down
from the bones.

Processing of leather ropes is a later phenomenon as in the heroic era
ropes from hair of a livestock, in particular wattled of a horsehair took place
only.

The winter footwear is made of the skins which have been removed from
feet of horses, elks and deer. And elk’ paws go for footwear of more prosperous
segments of the population. Women’s shoes of the rich is made from buck,
soft and easy, as cloth. The house footwear of the poor and slaves is made of
horse pads or cow skin. The thin and painted by coal or soot on the fat horse
skin which has been worked properly is called “saary”. It is used for summer or
house footwear of rich people.

The main clothes are fur-coats and coats. The fur-coats are sewed from a
skin of a lynx or a wolf, and coats are sewed from skins of a lynx, a beaver with
fur lining made of fox pads. The fur coat is decorated with “fish fur” absolutely
similar to silvery fur of a beaver. Such fur coats are called “buuttaakh son” or
valuable fur coats. The word “buuttaakh” — should be referred to the latest
period.

Man’s caps are sewed from skins of a sable or from pads of silver foxes on
a beaver. And sometimes the cap is described with horns and with a top lying
sideways.

Female caps “Jabaka” are sewed from a beaver skin from pads of silver
foxes. On the front side of the cap the round silver plate with an ornament is
sewn. It is the sun image called “tuhakhta”. The top of the female cap has
“chopchuur” sewed from the red cloth decorated with beads and small silver
plates in the form of circles, quadrangles, three-squares or in the form of an
ant.

Female mittens and footwear have ornaments from red cloth, with the
beads and the small silver plates bordered with dark blue or green cloth. These
ornaments are called “eterbes simege” and “yutyulyuk simege”|.

FEMALE ORNAMENTS

Men of the ancient uraankhai-Yakuts do not have ornaments. The main
female ornaments are “kyljyy” — a silver necklace. The necklace consists of a
neck ring and the long brushes going down to a breast and a back (“kyljyy”,
“ilin kebiher”, “kelin kebiher”). And on the middle of “ilin kebiher” there is a
round silver plate with an ornament (the sun image). Brushes consist of several
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ranks connected among themselves by thin rings. Ranks consist of the plates
connected in the same way, and have patterns and cut edges.

Ornaments for hair (instead of a tape) consist of large brushes with beads
of different color and of silver crowns.

For internal clothes there are following ornaments:

1. “Tyues simege”, breast ornaments.

2. “Saryn simege”, ornaments of shoulders.

3. “Yuettyuk simege”, ornaments of hips.

4. “Kiabaka simege”, an ornament covering a uterine part of a body,
from a navel to feet.

5. “Sialjyia simege”, ornament of female drawers.

6. “Byuegyuekh”, wide silver bracelets with an ornament.

There is no rings and earrings.

The ancient uraankhai-Yakut judged about ornaments of the daughter-in-
law by a ring of “kiabaka simege” when she crossed for the first time a
threshold of the husband’s yurt. The ring of this ornament also helped to judge
about wealth of relatives of the daughters-in-law.

WARE AND WAYS OF ITS PRODUCTION

The majority of wares were made of birch. For durability hoops from
osier-beds were sewn to wares.

There were also wares made of skin, and for this purpose skin was worked
in the special way with the help of dry blood. The skin processed in this way
became water-proof, strong and firm. The ware from skin was used for production

“kymys”.
The ware for food and drink was made of wood, mainly a birch and a
birch root. For cooking of food people used the ware made of clay — “tuoi”.

The birch ware was of two types: 1) for milk and dairy products of the
horned cattle and 2) horse cattle.

The ware for kymys making was decorated with brushes from silver crowns
and beads, and the wooden ware had copper hoops with copper brushes.

The carving and patterns on wooden ware were made by a knife, and on
clay pots — by a wooden or bone cutter. Clay was processed on a board by a
wooden beater, and made out by hands and a small wooden rake.

In the “Olonkho” era work of a potter — a creator of water-proof and
fire-resistant ware — was considered as sacred. Knock of a beater or a shovel
of the potter was boomingly given on the arch of the lower world, giving
trouble to inhabitants of this world.

In the “Olonkho” era smiths were also builders of yurts. Also they had
made female ornaments, weapons and tools of house use — knifes, axes, horse
scrapers, scrapers for pots, scrapers for skin, scrapers for a tree, chisels, awls,
scissors, icebreakers, etc.

Blacksmith tools were: a sledge hammer, a hand hammer, an anvil, pincers,
bellows, a clay pipe, a forge, files, etc.
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Spoons have three types: 1) for removal of cream from milk with a short
handle, and a wide shallow scoop; 2) for scooping of kymys or milk and any
liquids with a long handle and a semi-spherical deep scoop and 3) spoons for
food.

The serving spoon with bunches of a horsehair has a carving and is used
during the time of “yhyakh”. It is used for consecration of kymys. “Yhyakh”
means an spreading, consecration, splashing.

Also the spoon is used for guessing when it is thrown up, people observe
how it will fall: if a spoon, having fallen on a floor, won’t overturn, this is
good omen.

For getting the meat from a pot a wooden stick with the sharp end is
used. In “Olonkho” also there are mentions of copper hooks.

“Ytyk” is used for milk cooking, for making curdled milk or for oil allocation
from sour cream. It is rotator from a horn with the holes in it. There is a
legend about dispute of uraankhai-Yakut and “abaahy kyyha”: whether it is
possible to count holes of the rotator during its spinning. It was kind of
difficult to count the holes because all openings merged in one tape. “Abaahy
kyyha” couldn’t count the holes, and uraankhai-Yakut knowing in advance
the quantity of the holes won and thereby saved his life.

MEASURES OF LENGHTS

The length is measured by “bylas”, i.e. length of the stretched hands till
the end of fingers. The thickness is measured by a grasp of the hands which is
called “bylas” as well. “Bylas” is split up for a half — from the breast middle
till the end of fingers. Half of “bylas” is split up for length of an elbow, and
the length of an elbow is split up for width of a palm, it is split up for for
thickness of a finger.

Distances are measured by day transition of a walking horse or the
pedestrian person — “kyunnyuk sir”. One-day transition is split up for three
parts — “kyues ustata”, “kyues” means transition of a nomadic tribe from
morning food to the first day’s rest.

In the same way the working day, length of working hours are measured.
Day is divided into three parts: from morning food to the first day’s rest or to
the first day milking of cows; from the first day’s rest to the second day’s rest
or to the second day milking of cows; from the second day’s rest to evening
food for the night.

Obviously, in a basis the summer working day is undertaken. Therefore, it
is possible to detect approximately pure time of transition or work: “kyues” is
equal to four hours of walking and working hours from food to food are to
equal to fours as well.

Fractional parts of measurement of distance or surface of the earth are
steps. And the step — “khaamyy” have three types: a full step — “yllar khaamyy”,
an average step — “orto khaamyy”, a small step — “kyra khaamyy”. The step
is split up for length of a knee — “soto ustata”, which is split up for the length
of foot — “ulungakh ustata”.
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MEASURES OF WEIGHT

Weight unit is cargo (“tahagas”) with which a horse or an ox can go
during the day with two stops for rest and feedings. The quantity of the
extracted fish is measured by capacity of “khoppo” — the board, long box
which fourth part is equal to a cow stomach — “ynakh khaana”.

It is necessary to consider as more ancient weight unit “yndyy” — pack
cargo on a horse which is equal to eight poods without a horseman, with the
horseman — to four poods. A fractional part of “yndyy” is a half of “yndyy”
which is split up for “syugeher”. “Syuheger” is approximately equal to 30
pounds. With implementation of a steelyard (scales) came into existence
“mehemeen” — a birch ware with capacity of 21/2 pounds, i.e. one steelyard
of oil. Its smallest part is equal to one and a quarter pounds or one pound. For
loose substances the smallest measure is the ware equal to a handful.

TIME MEASUREMENT

Measurement of working summer day was specified in measures of length.
The length of night is measured by the normal dream of the person equal to
four consecutive combustion of a small fire-place. And burning of a small fire-
place is equal to meat cooking in a pot. Meat can be cooked within about two
hours. Time of burning of a small fire-place is measured by fire chambers for
maintenance of fire which is able to boil a clay pot. Burning of fire and
cooking of meat are equal to three or four consecutive fire chambers.

The normal dream is approximately equal to eight hours or four cookings
of meat.

Year consists of four times: spring — “saas”, summer — “saiyn”, autumn
— “kyuhyun” and winter — “kyhyn”. Year is equal to twelve months, and
every month it is equal to thirty days, i.e. year is equal to 360 days.

Spring months are March — “kulun tutar”, time of appearance of foals;
April — “muus ustar”, time of ice thawing; May — “balyk yyr”, time of a
caviar throwing.

Summer months are June — “bes yia”, time of flowering of pines; July —
“ot yia”, time of a haymaking or flowering of herbs.

Autumn months are August — “atyrjakh yia”, or “month for of harvesting
of hay”, September — “balagan yia”, time for movement to winter yurts.

Winter months are: October — “altynny”, November — “setinni”, December
— “akhsynny”, January — “toksunnu”, February — “olunnyu”.

The concept about a century equal to hundred years should be referred to
the last period of “Olonkho”. The century is measured by limit rate of life of
the certain person. A person who has lived long life is called “the person with
a long century”, and a person died at young age is called “the person with a
short century”. Limit rate of life is one hundred years. People say about old
men: “He reached ninety nine years of the life, a limit of demolition of the
life”.

For women in limit rate of life is probable ninety years as people say:
“She reached 88 years of the life with which comes to an end her century”.
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HUNTING TOOLS

Tools of fight and tools of hunting have the same elements in their further
development. A bow was one of the first difficult tools, both for fight and
hunting. The bow consists of three elements: a) a tree — bow; b) a bowstring;
¢) an arrow . Further improvement of bows is the invention a crossbow,
consisting of the bow — “chaachar” from the wooden trunk bordered with a
bone frame where the arrow — “onogos” was enclosed; from a bowstring and
from a trigger.

Bow and crossbow gave a sample to the new tool of hunting — “aia”
adapted for winter hunting with which application it becam unnecessary to lie
in wait for animals. “Aia” consists of the following elements: a bow, a bowstring,
an arrow and tool made of wood for holding bowstring in the full tense, a
hook and long horsehair holding the ends.

“Sokhso” — the trap pressing small and large animals, should be referred
to the the lates period of life of Yakuts. These tools of hunting were to had
appeared in the territory of Yakutia and they can be partially accepted from a
hunting tribe of Tungus.

WAYS OF TREATMENT AND REMEDIES

The first way of treatment for illnesses and death is spells of sorcerers-
“udaganki” — “algys”. Among the other remedies, known to inhabitants of
three countries is “immortality water”. According to “Olonkho” it was produced
from saps of different plants and from marrows of different birds and animals.

According to other data “immortality water” from the lake of the upper
world belonging to “White Old Lord” or to “Uot Jyuehyuegyuei”.

More used remedy for “aiyy aimaga” and uraankhai-Yakuts is a medicine
produced from dairy products — “yuryung ilge” or “aragas ilge”. This remedy
refreshed and restored strengths of the person who was tired and exhausted
because of fight.

“Abaahy aimaga” from the upper and lower worlds possessed a magic
power to heal the wounds by saliva. “Abaahy aimaga” also had “death water”
destroying a live organism.

Still there is the legend about existence of “grass of power”. If to draw
out the grass by teeth without breaking it and without breaking off its roots, it
gives extraordinary force to a human body.

According to the legend this grass is known by a falcon. If strong and
tightly to hammer a hollow on a tree where there is egg of the falcon in a nest,
the bird brings “grass of power” and with one blow breaks out a stopper.

If right there to find this grass it is possible to receive a big power.

In “Olonkho” and so far at ear illness people apply bile of a partridge or
a raven as medicine. Probably, the grass of power, a partridge and a raven
belong to those elements, from saps, marrows and bile of which “immortality
water” was made.

93



ke e ke ok e ok o e e e e o e e e e e sl e e i sl e e Sl sl e e SRl sl e il SRl ke

94

DEFINITION OF “BIIS UUHA”

The concept “biis uuha” appears from the moment of creation of three
countries or three worlds, as an idea of unification of tribes related by origin
and languages.

The concept “biis uuha” not only makes definition about an origin of
tribes, but it coincides with emergence of patriarchy. Therefore, “biis uuha” is
a concept of the nation as highest public formation.

“Biis uuha” consists of several tribes related by language and an origin.
And the idea of a tribe is connected with concept about a family and a
community expression of which is a power of a head of the family.

One concept about “iye uuha”, i.e. about a parent clan remained from
matriarchy. At patriarchy “iye uuha” — maternal clan — united several “aga
uuha”, i.e. fatherly clans. It testifies that at matriarchy “iye uuha” was a
higher formation than a clan, a tribe formation with mother ancestor uniting
gradually from year to year by tribal communities at what each mother of a
family community was ranked to structure of the first community ancestor.

In matriarchy we have the concept “iye uuha”, there is no the concept
“biis uuha” . The concept “biis” is an idea of the tribe consisting of several
communities by origin (“uus”).

At the heart of concept, both “iye uuha” and “aga uuha” (maternal clan
ad paternal clan) lies one blood of origin.

With the advent of patriarchy, with establishment of concept of a tribe
already there is wider concept “ujuor” and “iymakh”, i.e. tribe co-relationship.

CUSTOMS AND MORALS IN THE HEROIC ERA

In the heroic era the revenge is established custom of uraankhai-Yakuts
and related nationalities “aiyy aimaga”. The revenge for murder, kidnapping
of women, and also for an insult is the sacred business approved and supported
by a tribe.

The avenger prefers death to a shame of retreat or the compulsory peace
with the athlete of “abaahy aimaga”.

Hospitality and kindliness are the general phenomenon, and arrogance,
haughtiness are condemned.

Any free person can ask in marriage to the daughter of eminent people as
the marriage results from feats in competitions and fights. In ancient marriage
the property status of the groom has no value. The new family, a new household
in the majority of cases are based on a share of the woman allocated to her by
the relatives. Younger sons stay in a yurt of relatives while elder sons always set
up on their own. An interesting fact is that first-born sons and daughters are
loved use exclusively by their relatives love, while younger sons remain in
neglect. This phenomenon can be explained that the first-born son first begins
the life, the feats, announcing his origin, relatives, and also the first gets the
yurt with a household, the first gives posterity. Married daughters become
mothers of the new generation obliged by the birth to continue life and blood
of the father and mother of their mothers.

Usually neglected sons become the strongest. They are brought up in the
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worst conditions: they sleep on garbage behind a small fire-place, eat scraps,
they are badly dressed, and sometimes tens years can’t rise. Only having reached
the due term, they leave for feats and fight.

In all periods of “Olonkho” a husband and a wife live in a full consent
and peace, and the woman always takes priority in the house, the man always
submits to authority of the woman. When it is necessary to give names to
children going to competitions, the father voluntary concedes this duty to the
wife saying: “You carried them in the womb and gave birth to them in torments
and blood, give them names!”

The husband and the wife divide only in one case. At an assessment of the
groom of the daughter, the old man speaks: “For present young generation the
groom of our daughter is quite representative, but he is a little lower and little
thinner than I was at his age”. The old woman says: “The groom of our
daughter is much more representative than you when you were my groom and
is much taller. The groom is good!” The old man, having flown into a rage,
catches a cane, but the dispute is always resolved peacefully.

The condemnation of arrogance and conceit is especially brightly described
in “Olonkho” when the bride should choose to a groom from equal by power
heroes; in this case she always chooses not haughty and from uraankhai-Yakut.

The inhospitable person always reproached: “Not for the sake of an
entertainment we came here; we came here to get acquainted with you, as
with the person, as with the hero. It is find out that your avarice, miserliness
deprived your human dignity”.

Guests always meet with salutatory kymys and only after that conversation
begins.

The father and mother turn away from children who have undergone to a
damnation and “kyraman” and if who helps them is women — mother or
sister. Damnation and disposal removal from «kbIpaman» is, maybe, expiated
by suffering and feats.
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