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HNPEANCJIOBUE

B 1955 r. B M3matensctBe Akagemun Hayk CCCP BbIlI-
na u3 nevatu «Mcropus Axyrckoit ACCP» (1. 1), HanucaH-
Hasl U3BECTHBIM apxeojioroM, akagemMukoMm A.I1. OxiiagHuko-
BbIM. B Hell aBTOp MpencTaBUMsl UCTOPUIO SIKYTCKOTO (caxa)
HapoJia 3a OIPOMHBIN IO MPOTSKEHHOCTU TIEPUOJ, HaunMHasl
ot naneonuta 10 XVII B., korga JIeHckuii Kpait BolIeaI B COC-
taB Pycckoro rocygapctea. OCOOEHHO MHTEPECHOM TTPeACTaB-
JISIETCS TPEThS 4acTh PaObOThI, KOTOpas IMOCBSIIEHA paHHEN
HUCTOPUU SKYTCKOTO Hapoja, BKJItoYaronas Tpu pasnena: «I[Ipo-
HUCXOXIEHUE SIKYTCKOTO Hapojaa», «PaHHSS MCTOpUS SKyTC-
KO# HapomHocTh», «AKyTel Ha CpenHeit JIeHe nepen mpuxo-
JIIOM pycckux». B aTux pasmenax BbICKa3aHa MBIC/Ib, YTO B
MPOIILJIOM SIKYTHI, TaK WM MHAYe, HAXOAWINCh B T€HEaJOI-
YECKOM CBSI3U CO CTEITHBIMM, B TIEPBYIO OUYE€PElb TIOPKOSI3bIU-
HbIMM, Hapoaamu IOxHoit Cubupu u IleHTpanbHOU A3um.
MBbICTb TONKPEIIEHA aHAIM30M TIPEACTABICHUI SIKYTOB O I0Te,
CTEITHBIX MEPEKUTKOB B XO3SIMCTBE M BOGHHOM TEXHUKE SIKY-
TOB, IOXHBIX 3JIEMEHTOB B OfeXIe, s3bIKa SIKyToB. OmHaAKO
CaMbIM MHTEPECHBIM IIPEICTaBISIETCS] aHaIU3 SIKyTCKOTro re-
poudeckoro 3mnoca — OJOHXO0, OTPAXKAIOIIETO CBS3M MPEAKOB
SIKyTOB C I0OTOM, C €ro HacejeHueM. [1aBa, B KOTOpO TOBO-
puTcst 00 3TOM, TaK U Ha3BaHa — «SIKyTCKuit 3110C (0OJI0HXO0) U
€ro CBSI3b C IOTOM».

Onucanue A.Il. OxKiIaZHUKOBBIM SIKyTCKOTO T€pOUYeC-
KOTO 3110Ca — OJIOHXO — OJIHA M3 IEePBBIX IOIBITOK HAYYHOM
OLIEHKU 3TOT0 HAIIMOHAJIBHOTO JOCTOSIHUS SIKYyTCKOTO Hapo-
na. OHa BbICKa3aHa C OINPEIEICHHONW TOYKM 3pEHUS, & UMEH-
HO MUCTOPUYECKOM, T.€. C BBISCHEHUSI BOIIPOCOB O MPOUCXOXK-
JIEHUU OJIOHXO U €T0 MECTE B APEBHEN KYIbTYpe I0KHBIX IIPe]i-
KOB SIKYyTOB, O TOM, KakK TJIyOOKO B IIPOILIOE YXOIUT SKYTC-
KU 3110C 1 KAKOBO €T0 OTHOIIIEHUE K 3I1OCY I0KHBIX 1 CeBEP-
HBIX cocelieil sskyTckoro Hapoja. Ilo ero oneHke, «ogopmie-
HUE OJIOHXO ITPOTEKAJIO B YCJIOBHUS TECHBIX KYJIBTYPHO-UCTO-
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PUUYECKUX CBSI3EM M TTOCTOSTHHOTO B3aUMOJICICTBUS MIPEIKOB SIKY-
TOB KaK C MX OJMKaWIIMMU poAMYaMU, IMpPeaKaMu HBIHEIIHUX
CasiHO-aJITACKUX IUIEMEH, TaK U ¢ IPeBHUMU MOHTOJaMU», YTO
K€ KacaeTcsl «CeBEPHBIX cocelieii», TO aBTOP CUMTAJ, UYTO HEJIb3s
IMOCTAaBUTD SIKYTCKUI 3TI0C B HETIOCPEICTBEHHYIO CBSI3b C UX TBOP-
YeCTBOM, M B SIKYTCKOM OJIOHXO BeChbMa OTYETIMBO BMUIIEH OC-
HOBHOM IOXHBIA ILIACT.

IIpencraBisgeT MHTEpeC OLEHKA COAEPKAHUS M KAaHPOBOM
CTPYKTYpPHI SIKyTCKOro repomdeckoro smoca. A.Il. OxkiagHuUKOB
CUMTAaJ, YTO OJIOHXO — HE paccKas, a oOIIMpHas moama ¢ 6ecuuc-
JICHHBIMU BCTaBHBIMU 3IIHM30JaMU, C Pa3HOOOPA3HBIMU OBLITOBBI-
MU ONUCAHUSIMU U JETAJISIMU, CJI0XHOE ITOBECTBOBAHNE, HACTOSI -
Iag snMJecKas apamMa, IIPOo3andecKril TEKCT, KOTOPBIA IIEeApo
paclBeYeH CTUXOTBOPHBIMM BCcTaBKaMu-mecHIMU. I1o ero oueH-
Ke, SIKYTCKMI 3I10C — HAcCTOsIee XyHO0XECTBEHHOE MPOM3BEIC-
HU€, BO3BBIIICHHBIM KPAaCOUYHBIN SI3bIK KOTOPOTO BBIACIWICSI U
000COOMIICS OT OOBIICHHOIO SI3bIKA €r0 HOCUTEJICH, YTO CBSI3aHO
C €ro OCHOBHBIM COACpXKaHMEM — MUMOIOTUIECKUM BOCXBaJIc-
HHEM IIOJBUTOB JICTeHIAPHKIX IIPEIKOB — POJOHAYATILHUKOB, BhI-
JUBIIMMCS B (popMy repondeckoil smoneun. [logsuru 6orarsipeit
OJIOHXO IMpPEACTaBIISIeT KaK 00pbOy ¢ CHUJIaMU 3J1a 3a YTBEPXKICHUE
Mupa u aobpa Ha 3emiie. IMEHHO MOTOMY OHHM 3aBepIIAIOTCS
KapTUHOM BCEHAPOIHOTO TOPKECTBA, PUTYaJTbHOTO ITHUpa — bIChIa-
Xa — B YECTh CBET/IbIX HEOECHBIX OOrOB-IIOKPOBUTEIEH U CO3Aa-
TeJIel YeJI0BEeYECKOro poaa. B 11eJ10M ke CIOXKEThI SKYTCKOTO 3I1oca
pa3BepTHIBAIOTCSI TPAHAMO3HBIMU SIIONESIMU B JIECSITKU THICSY
ctuxoB. B cBs3u ¢ atum A.Il. OKJIagHMKOB HAallOMUHAET TOT
(haxT, 4TO OJIOHXOCYTHI (CKA3UTEJIN) UCTIOTHSIA CBOU OOTraThIpC-
KHE ITO3MBI B MPOJOJLDKEHHE MHOI'MX BEUEpPOB, a HEKOTOpPhIE U3
HUX — LeJblid Mecsil. OJIOHXO ITOopaxkaeT CBOUM KOJIOCCAJbHBIM
00BEMOM ¥ MOHYMEHTAILHOCTBIO cofepkaHus. Jlo6aBuM OT ceds
— BTO I'paHAMO3HAs IMO03Ma CO3AaBaJlaCh HETPAMOTHBIM CKa3UTe-
JIeM, KOTOPbII MO3BOJISLI ceOe IMopacCyXaaTh O MPOUCXOXICHUN
BcenenHoit, 0 MHOIMX KOCMHMYECKHUX SIBJICHUSIX M, IJIABHOE, O
mecte Yenmoseka B mupe. A.Il. OxirannukoB nucan: «Ilepen ym-
CTBEHHBIM B30POM I103Ta KaK Obl MEIJICHHO ITOAHUMAETCSI BEJIM-
yeCTBEHHBII 00pa3 BceneHHo, IIpeacTaBieHHbINA B 3epKajie Ha-
ponHoOI (aHTa3uU, PUCYETCs BooOpaxkaemasl KapTHMHa BCeX €€
MUPOB».

OO011as OLleHKa UCTOPUKO-KYJIBTYPHOTO 3HAYEHUS SIKYTCKOTO
repornyeckoro smnoca A.Il. OKJTagfHUKOBBIM BbIpaXeHa B CIEAYIO-
KX cJI0Bax: «BbimaroIascst IeHHOCTD SIKYTCKOTO 3I10Ca — OJIOHXO
— OIpenessIeTCsl ero 60raTCTBOM M pa3HOOOpa3reM CIOXETOB, O0U-
JINEM SIPKMX OBITOBBIX JeTajieil M OOIIMMM XYyI0KE€CTBEHHBIMU
JocTouHCTBaMM». OJIOHXO paccMaTpUBAETCS UM KaK 4acTh BCelt
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WHTEJUIEKTYaIbHOM KYJIBTYPHI IPEIKOB SIKYTOB, M €ro 00pa3Iibl
3aHUMAIOT «COBEPIIEHHO 0CO00E MECTO B 3TIOCE TIOPKCKUX U MOH-
TOJIbCKMX HApOAOB KaK MaMITHUKHU, B KOTOPBIX TOILLIA A0 HAIIIETO
BPEMEHM YE€PTHI TOTO APXaMIYECKOTO Meproia, KOTOPOMY COOTBET-
CTBYET F€pOMYECKUI 3IOC 3TUX HApOoAOB». B aTOM 3akimtovaercs,
110 HAIlleMy MHEHMIO, YHMKAJIbHOCTb SIKYTCKOTO T'€pOMYECKOIO
aroca.

Kak BuaHO U3 U3T0XEHHOTO, UCCIIEN0BATEIbCKIE HAOIO/E-
Hudg A.Il. OxIamHUKOBa OTHOCUTEIBHO SIKYTCKOTO T€POUYECKOTO
5M0Ca, BbICKA3aHHBIE 57 JIET TOMY Ha3aj, SIBJISIIOTCS CEPhE3HBIM
JOCTKEHUEM SIKyTCKOTO Hay4yHOTro 31ocoBeneHus. VX riaBHoOe
JIOCTOMHCTBO COCTOUT B TOM, YTO SIKYTCKUI 3IOC M3y4eH Ha 00-
meM (poHe UCTOPUHU U Pa3BUTUS SITMIECKOTO HACJIEINSI, POJICTBEH-
HBIX SIKyTaM TIOPKO-MOHTOJbCKUX HapoaoB Cubupu u lleHT-
panbHON A3uu. MHorue ero HabOJOAEHUSI, OCOOEHHO IO 4acT-
HBIM BOIIPOCAM TPAKTOBKM 3I10CA, COXPAHSIOT CBOE 3HAYECHUE I10
Hacrosiiee Bpemsi. OgHaKo Helb3sl 3a0bIBaTh, yTO padora A.II.
OxJlagHrKOBa ObUIa HANMCaHA Ha YPOBHE HAyKU cepeauHbl XX
B., KOIJIa B HE BOCTOPKECTBOBAJIO MapKCUCTKO-JICHUHCKOE yue-
HUEe 00 OOIIECTBEHHO-9KOHOMUYECKUX (popMmanusix. B 1ol cBs-
31 HEJIb3S1 HE 3aMETUTh CTPEMJICHUE YYEHOTO BTUCHYTh IPOOJIE-
MBI IPOUCXOXACHMS U OBITOBAaHMS 3110CA B PAMKHU TOJIBKO TEPBO-
OBITHOOOIIIMHHOTO CTPOs. B pe3ysibTaTe HET YETKOrO OTBETAa Ha
BOITPOCHI O BpeMEHU U ATHUUYECKUX UCTOKAX (POPMUPOBAHUS SIKYT-
CKOTO 3I10Ca, T.€. Ha T€ BOIIPOCHI, KOTOPhIE 1 ceiiuyac BOJHYIOT He
TOJIBKO 3IOCOBEAOB, HO M OOIIECTBEHHOCTh. M HeciydailHO yxe
B 1962 r. uszBecTHbIit 3mocoBen M.B. IlyxoB mucan ciemywoiiee:
«Bormpoc 0 TpONCXOXACHUH SIKYyTCKOTO 3110Ca 1 €r0 CBSI3EN € B0~
COM JPYTUX TIOPKO-MOHTOJILCKHX HAPOJIOB SIBJISIETCS 3aaueii CIie-
LUaJbHOrO ucciemoBanus». Ho mpu Bcem ToMm, pabota A.I1. Ok-
JIATHUKOBA MMEET HEIpeXosiiee 3HaueHre B 000OCHOBAaHUU Ha-
YYHOTO B3IJIs/1a Ha SIKYTCKMI T€pOUYECKUIA 310C, B (POpMUPOBA-
HUU TPABWILHOTO ITOHUMAaHMS €T0 UCTOPUKO-KYJBTYPHOTO 3HA-
YEeHUs KaK OJHOTO M3 pa3/esiOB AYXOBHOW KYJIBTYPHI SIKyTCKOTO
Hapopaa. Ho 1o cux nmop oHo, 3TO IOHUMAaHUE, OCTAETCS JOCTOS -
HUEM TOJIbKO PYCCKOSI3bIYHOTO YMTATEJIS.

25 Hos10ps 2005 r. AKYTCKHI repoOMYECKUil 3MOC — OJIOHXO
— npusHad FOHECKO IllegeBpom YctHOro HemarepuanbHOro
Hacnenus YenoseuectBa. DTO OBUIO caMO€ CIIpaBEJIMBOE peEllIe-
HUE, OPUIIMATbHO BO3BEJIMYMBIIIEE OOIIEYETOBEYECKYIO IPUPOTY
SINYECKOTO0 MPOU3BEIEHUS SIKYTOB, €r0 BBbIIAIOIIEECS] MECTO B
MHUPOBOM BIUYECKOM HaCJeAUU. DTO pellleHUe MOCTABUIO SIKYT-
CKMI BII0C B OJUH PSIIl C TAKUMM M3BECTHBIMU B MUpPE BIIOCAMH,
KakK ApeBHUI 1IyMepckuit anoc o ['mubramenie, rpeueckue «Mim-
ana» u «Omuccesi», repmanckas «Ilecup o HubeayHrax», puHc-
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Kkag «Kanesanma», pycckue «bbutmHbl», «Ckazanue o ['aiiaBate»
aMepUKaHCKUX MHaeueB. K coxaneHuto, 10 MOCIETHETO Bpe-
MEHHU SKYTCKOE OJIOHXO HE CTaj0 JOCTOSIHUEM IIMPOKOU MU-
poBoii 001IeCTBEHHOCTU. OTHEeIbHBIE TEPEBOJABI OJIOHXO Ha
WHOCTPAHHBIC SI3bIKM HE MEHSIOT OOIIE KapTUHBI, 1IEJIOCTHOE
U TOJIHOIIEHHOE MOHMMAaHME SIKYTCKOTO 3I10Ca HE CJIOXUIIOCh
B MUpE.

Hayuno-ucciaegoBarensckuii nHCTUTYT OnoHxo CeBepo-
Bocrounoro ¢enepansHoro ynusepcutera uM. M.K. AMmoco-
Ba HaMEPEBAETCS MCIPABUTh CIOXUBIIYIOCS CUTYaIUIO, O0bsI-
BUB II€PEBOJIBI OJIOHXO OAHOM M3 MIPUOPUTETHBIX 3a/1a4 B CBOEH
nesteabHoCTH. [1aBHbIN 3110C 9KyTOB « HbypryH bootyp Crpe-
MUTEIbHBIN» TIEPEBOAUTCS HA AHTJIIMUCKUAN S3BIK; TIPEATIPUHM -
MalOTCSl TIepeBOIbl Ha (PpaHIly3CKMIA, HEMEUKUMN, TYpPEIKUA,
KOPEWCKNUIA, ATIOHCKUI U npyrue g3biku. Hapsany ¢ atum nH-
CTUTYT MPUCTYNUJ K MEPEBOAY MCCIEIOBATEIBCKUX PA0OT MO
SIKyTCKOMY S5M0CYy, YTO MOMOXET WHOCTPAHHOMY YMUTATENIO B
MOHUMAHUM MCTOPUYECKUX OCOOEHHOCTEN SKYTCKOTO 3I0Ca,
ero couepxanus U GopMmrl, s3bIKa U cTuisg. Padora A.Il. Ok-
JIATHUKOBA B 9TOM ILJIAaHE OKAXETCs BeChMa MOJIE3HOM, U MOX-
HO HAJESIThCS, YTO AHTJIOS3BIYHBIN YUTATEIb BOCIPUMET €€ C
0J1aroIapHOCTHIO.

Hupexrop HUU Ononxo, a.u.H., mpodeccop
B.H. HBanos
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AKYTCKUA 3MOC (OJIOHXO) N EFrO CBA3b C IOrom

B 3aKoHOMEpPHOM COOTBETCTBUM C MaT€pUAIbHON KYJIbTY-
poii SIKyTOB B TJIyOOKOW NIPEBHOCTM IOJDKHA ObLIAa, OYEBUIHO,
HaxXOJIUThCS M BCS MX MHTEJUIEKTyaJlbHas KyJbTypa. YTOOBI yoOe-
JATHCSI B 9TOM, TOCTATOYHO KPAaTKO MO3HAKOMUTECSI XOTSI OBI TOJIb-
KO C TaAKMMH pa3fejaMM APeBHEH KyJIbTYphl SKYTOB, KaK UX SI3bIK
U 3110C, KOTOPhIE MOTYT IaTh MOCJEIHUE LITPUXU K OOIIeH Kap-
TUHE KYJIBTYPHOTO YPOBHSI U COCTOSTHMSI IOXHBIX MPEIKOB SKY-
TOB J10 Ux pacceneHus Ha CpenHeit Jlene.

Haunewm c snoca.

M3BecTHO, Kakoe BaxXHOE 3HAYEHUE JUISI TIOHUMAHUSI UCTO-
pUM KYJIBTYpbl U IIPOILIOTO TeX WJIM MHBIX HApOJOB HMMEET UX
snoc. Beimamomascs 1eHHOCTb SIKyTCKOTO 310Ca — OJIOHXO —
orpezesieTcsl 00raTCTBOM M pa3HOOOpa3reM CIOXETOB, OOMIMEM
SIPKUX OBITOBBIX J€TaeH 1 OOIIMMMU XYI0XKECTBEHHBIMU JOCTOWH-
CTBaMHU.

DaHTaCTUIECKUI BBIMBICE] U BEIMUECTBEHHBIE 00pa3bl IPEB-
HUX MU(OB MPUIYUTUBO COYETAIOTCSI B OJIOHXO C KMBBIMU peaju-
CTUYECKUMM KapTUHaMu. CTpOWHBIE U BMECTE C TEM BBIUYPHO-
CJIOXHBIE, OTATOIICHHBIE PAa3HOOOPa3HBIMU BCTABOYHBIMM T30~
JAMU, CIOXKEThI OJIOHXO Pa3BEPTHIBAIOTCS TPAHAMO3HBIMU SIIOMESI-
MM B JIECSITKU THICSY CTUXOB. SKyTCKHE CKa3UTeIU—OJOHXOCY-
THI—UCITOJTHSIIOT CBOM OOTaThIPCKHE TTOAMBI B IIPOIOKEHNE MHO-
TUX Be4epoB. MI3BECTHBIN BEPXOSHCKUIA OJJOHXOCYT MaH4Yaapsl ro-
BOPWJI, YTO 3HAET OJIOHXO, KOTOPOE MOXHO PAacCKa3blBaTh IIEJIBINA
mecsi. OnHa MOHYMEHTAJIbHAsI TT03Ma, 3allMCaHHAas U3 YCT U3BEC-
THOTO COBPEMEHHOI'O CKAa3WTEJsl, HErpaMOTHOTO cTapiia ['oBopo-
Ba, COCTaBWIa KHUTY 0ObEMOM B 25 IT€YaTHBIX JIMCTOB!..

Takoe 60raTcTBO SKYTCKOTO 3I10Ca HAXOAUT OOBSICHEHUE B
CBOEOOpPa3HOM UCTOPUIECKOM OOCTAHOBKE, B KOTOPOI BEKAMU CY-
LIECTBOBAJ SIKYTCKUIA HApO/I.

I'eponueckuii a110C KaK KyJIbTYpHOE Hacjeaue BeCbMa OTHa-
JIEHHOTO TIPOIIUIOTO JOJIbIIIE U TTOJTHEE BCET0 COXPAHUIICS Y HapoO-
OB A3ui, He MMEBIINX COOCTBEHHON INMCHBMEHHOCTH M CJIabo
CBSI3aHHBIX C TIEPEIOBLIMU IIEHTPAaMM BOCTOKA, Te M3JaBHA pa3-
BUBAJach OoraTas JuteparTypa.

! I.M.T'oBopoB. Mynapy boro. fAxyrckuit reponueckuii snoc oixonxo. M., 1938.

11
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VY 51X HapOJIOB OJIBIIE U YCTOMYMBEE CYIIIECTBOBAIA OCHOBHBIE yC-
JIOBUSI, KOTOPBIE BBI3BAIM K XWU3HU TPAAUIIMOHHBIE (POPMBI T€pOUYECKOTO
a110ca U Ha (DOHE KOTOPBIX MPOTEKaJIo eTo JajlbHelIee pa3puTtue. Bmecre
C TeM, 37IeCh He ObLIO HU IMMMCbMEHHOCTH, HU JINTEPATYPhl, KOTOPHIE MOT-
7 OBl OKa3bIBaTh pasjarampliee BIUSHNIE Ha SIINYeCKOe TBOPUYECTBO, BIM-
SITh Ha HETO, U3MEHSTh €r0 COAEPXKAHUE U IIEJTMKOM BBITECHSTH SIUYEC-
KU€ TPOU3BeNeHUs 00JIe€ COBEPIIEHHBIMU U CJIOXHBIMU JIUTEPATYPHBIMUA
oOpa3amMu.

bnaromapst aTUM 0OCTOSITENILCTBAM SIKYThI COXPAHWIN OOLIIMPHBIN 3a-
rmac 3MUYECKUX IIPOU3BEICHUMN, IIEHHBIX HE TOJIBKO I10 XYHIOXECTBEHHO-
My 3HAYEHMIO, HO U B KaUeCTBE MCTOPUUECKUX MCTOUYHUKOB.

C UCTOPUYECKON TOYKM 3PEHUS OCOOBIN MHTEPEC MPEACTABISIET BOII-
pOC O MPOUCXOXIEHUU OJIOHXO M €r0 MECTE B JPEBHEN KYyJbType FOXKHBIX
MPEIKOB IKYTOB, O TOM, KaK ITyOOKO B IMPOIILIOE YXOAUT SIKYTCKUIA 3110C
1 KaKOBO €ro OTHOIIIEHNUE K 3IT0CY I0KHBIX M CEBEPHBIX COCeeit SIKYTCKO-
ro Hapoja.

Yto KacaeTcss MECTHBIX 2JIEMEHTOB, TO B OJIOHXO JICHICTBUTEILHO MME-
IOTCSI HEKOTOpPBIE, OECCIIOPHO MECTHBIE IO MPOUCXOXACHUIO, CEBEPHBIE
aJIeMEeHTHI. TakoBbI, TIPEXJE BCETrO0, MECTHBIE Teorpadpuueckue Ha3BaHUSI
— pexu Onenek, Curra, KaMuarka, pa3nuyHble 4yepThl JaHamadra, xo-
3siicTBa 1 ObITa. C IIIyOOKMM YyBCTBOM PEAIbHOCTU OITMCAaHa, HallpUMED,
B OJHOM M3 OJIOHXO CTpaHa, IJe IPOMCXOIST pa3BepTHIBAIOIIECS B HEM
COOBITHSI:

«B cTopoHy ceBepa OT KWJIbS,
Hamomunas neBstHOCTO

BaxxHbIX CrpyIMBIIMXCS CTapleB,
CTos111 BBICTYIIAIOIIIUMU MbICAMU
BBICOKOCTBOJIBHBIE JTUCTBEHHMIIHI.
Ha BocTOoK OoT noma,

Kak Obl ellie Kpernkue crapyxu,
CoOpaBHIuch B Kydy,

3aresiyii IUISICKY,

Bririsigen cocHOBBI 60p.

Ecnm pacckasaTh gajbliie,

ITo neByro pyKy OT noma,

Kak XeHbI-KHATUHU

B mpa3nHuuYHBIX Hapsigax,
BasiBimiuch 3a pyukwu,

II1u Ob1 psggamu,

Bunnenucs poiuu
I'ycTommcTBEHHBIX OEPE3OK.
He6a BbicOKOTO

Kprbuiatoe TBOpeHBE —

Crepx O€JIOCHEXHBIM,

bes otnpixa

Cemb IHell 1 HOUel,
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Paccekast BO3Iyx KpbUIbSIMU,

He noctur 6n1 TO rpanu,

CToJIb HIUPOKUE CTEIU —

Cyxue, BO3BBIIIIEHHBIE

Pacctunanuce Tam.

YepHblil BOPOH,

JuTsa MOpo3HOTO Heba,

Tpu n1HA ¥ TpU HOUM

Huxkorga He mepecexaln

Ot Kpag 1o Kpas

C npoBanamu, ¢ peITBUHAMU

I'ycThie TaexHbIe 1eOpU.

Ho u tam, cpenu neca,

MHoroBeTBHUCTAS,

Hexnas TtpaBka

Ce0e 1yTh pOOHUBAaa.

Tam 1 cIM Ha HAHOCHOM

KpacHom mecke,

Ha ocesiiem

3eJIeHOBaTOM WJIE

JleBITUBETBUCTAS

XBolI-TpaBa

ITpouspacrana.

Kaxk OblI 3acTiaHHBIE

[IIkypamu COJIOBBIX KOHEM,

CBeTJIOTYMaHHBIE €J1aHU

Bunmnenucs,

TaM 1ecTpesin LBETHL.

To4YHO MOKPHBITHIE

[IIxypamu caBpachix KOHEM,

[ToniepeyHbie MBICHI

BreicTynanu

C TteMHOI KaniMoM

JIucTBeHHUYHOTO Jeca.

JlepeBbsi yKpallleHbl ObLIN

Hagucimmumu BeTBsiMHU,

Tonkue crebdebKu

Cmieranucs,

I'ycrenm y3opamu.

C oOpBIBUCTHIMM Oeperamu Obuia

Temnonpomounas peuka’.

Bce 310 1100601 CKa3UTeIb MOT OMMCHIBATH U HE BBIXOS U3 CBOETO

marpa — ypachl. Jlaxke 6e3MepHO IUPOKUE CTEMU, O KOTOPBIX OH TIE,

! ApxuB Skyrckoro dwmmana AH CCCP, o (GoiabKIOpHOro cexropa, 3amucu ObUId 1
npepaduit: «JIeHCKue TiecHW» (B majbHelIeM muT.: JIeHCKue TecHn).

13
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U T€ MOTYT OBITh 3/1€Ch MPOCTHIM TUIIEPOOJIMYECCKUM OTPaKEHUEM B 3ep-
KaJie MOATUYECKOU (paHTa3MM IIMPOKUX AJTACHBIX HOJUH W MPUICHCKUX
CTEMHBIX YYACTKOB.

IIpu BHUMATEILHOM PACCMOTPEHUU HETPYIHO OOHAPYXUTHh B OJIOH-
XO M HEKOTOpPbIE MPU3HAKUA CXOACTBA C (POJIBKIOPOM KOPEHHBIX HAPOJIOB
ceBepa, Kak BO BHEIIHEW (¢opMe, B TEXHUKE UCIIOJIHEHNS, TaK U B COIEp-
)KaHUU — B OTIEJIbHBIX MOTUBAX WJIU CIOXETaX.

B «ycTHOIT nmuTepaType» OpeBHEHININX IJIEMEH ceBepa — Ilajieoa3ra-
TOB, TaKOW k€ O€3BIMSHHOU, KaK U SIKyTCKUM 3I10C, MBI TOXE HAXOIUM
JIOBOJILHO OOIIIMPHBIE SMMYECKUE MTPOU3BENCHUS CKa30YHUKOB, KOTOPBIE
MOTJIU TIPOJOJIKATh «OJHY U Ty XK€ CKa3Ky LEIYI0 HOUb U TaXe LIEJIbIN PsiL
Houel Harogobue Illexepe3anbl».

Mx mpousBeneHuss HE TOJIBKO «0OraThl TPaHAMO3HBIMM OOpazaMu U
3aTeMIMBBIMU TPUKIIOYEHUSIMUA, HO M BO3BBIIIAIOTCS OO Te€POMYECKOIO
arocar.!

Cpenu Mudoaornyeckux o0pa3oB Iajie0a3naTckoro ¢GojbKIopa UMe-
[0TCs OJM3KMe K o0pa3aM OJIOHXO, HallpuMep, MUPOBOE JAEPEBO, CTOSIIIEE
cpeau oKeaHa IOJ0OHO SIKyTCKOMY Aai-yyK aepeBy, win Iltuasu Bopo-
Ta, 3a KoTopbiMu JexXuT 3emist Iltmubeit Pagoctu. Tam Kpail TBepmoro
HeOa MajaeT Ha 3eMJII0 U OTCKAKMBAEeT OOpaTHO C TaKOi OBICTPOTOI, 4TO
NTULIBI HE YCIIEBAIOT MPOJIETaTh, U HEOECHAS JIOBYIIKA MTPUXJIONBIBAET 3a-
HUX. AHAJIOTUYHOE MIpeACTaBIeHUEe O Kpae, Hace/IsIeMOM YeJIOBEKOM 3eMJIH,
CYIIICCTBOBAJIO M Y SKYTOB?, COIJIaCHO BEPOBAHUSM KOTOPHIX Kpas Heba 1
3eMJIM CTYKAIOTCSI IPYT O ApyTa, KaK YETIOCTH Pa3bsIpPeHHOTo Xepeoiia.

Bo BpeMs ncnosiHeHUs YyKOTCKMX CKa30K «CIYIIATEIU CIUBAIOTCS B
XOp, KOTOPBIN MOAJEePXKUBAET BAOXHOBEHME pacCKa3uMKa CBOMM MOJIYa-
JIUBBIM COYYBCTBMEM, a B CAMBIX IPpAMAaTUYECKUX MeCTaX ITOOIIPSIOT pac-
CKa3 TaK Ha3bIBAEMBIMM OTBETAMU — BO3IJIACAMM YCTAHOBJIEHHOTO THUIIA:
«yX», «IIpaBIa», «MCTUHA», «TaK».>

He ocraeTrcss maccMBHOM M ayauTOpUsl SIKYTCKOTO OJIOHXOcyTa. Ero
CJIyIIATEIN IPYKHO BTOPSIT CBOEMY KOPU(PEI0 KOPOTKMMHU BO3IJIACAMU «HO».
B nureparype uM3BeCTHBI 1 Cydyau KOJUJIEKTUBHOTO MCIIOJTHEHMSI OJIOHXO
IpyIIaMy IE€BIOB, B TOM YHUCJE BBICTYIMABIIMMHU IO OYEepPeIUd YETBIPHMS
MEBIAMMU.

Hepenko repon 4yKOTCKOTO 3M0Ca OOPUCOBAHBI CTOJIb XK€ XapaKTep-
HBIMM YepTaMM, KaK U SIKYTCKMe O0raThlpd; OOBIKHOBEHHO OHU TaKME XK€
BOMHBI U XpaOpelibl.

Ho B 1ie;10M 3TMMM IpOU3BEACHUSIMU TIPEACTABICHBI ABa Pa3IMYHbIX
KYJIbTYPHO-3THUYECKUX MUpa.

C oIHOI CTOPOHEKI, PaCKpPHIBAETCsI CBOEOOPA3HBINA MUP OXOTHUKOB Ha
MOPCKOTIO 3B€psI U POACTBEHHBIX UM I10 TyXy KOUEBBIX OJICHEBOIOB TYH]I-
pBI, C APYroil — IIOJYyOCEMIbIX CKOTOBOAOB, HEPa3phIBHO CBSI3aHHBIX B

! B.I.boropas. HaponHast uteparypa naneoasuaToB. «JIluteparypa Bocroka». C6.crateii, Bbi. 1.
Wzn. «Becemupnas jureparypa», 1919, ctp. 54.

2 Tam xe, cTp. 53

3 Tam xe, cTp. 52
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MPOIILJIOM € 00JIee I0XXKHBIMU CTpaHaMU U 60Jiee pa3BUTBIMU CKOTOBOIYEC-
KUMM KyJabTypamu LleHTpanbHOI A3uu.

BreIpazuTeIbHBIM TIPUMEPOM TAKOTO PA3JIM4USI MOTYT CIYXHUTh daXe
HE T€ VI UHBbIE KOHKPETHO-OBITOBBIE YE€PThI, OTHOCSIIUECS K PEAUTBHOMY
ASTHOrpaprIeCKOMy U TIPUPOAHOMY (DOHY, HA KOTOPOM Pa3BEPTHIBAIOTCS
n3o0paxaeMble COOBITUS, a caMU MO cebe ob1re 00pa3bl, MOTUBBI U J€TA-
JIU CIOXETOB, TAKWE, HAIPUMEP, KaK yX€ YKa3aHHBII BbIllIE 00pa3 MUPO-
BOTO JIepeBa.

VYV 4KyTOB 3TO — CBSIIEHHOE JIEPEBO, CBI3BIBAIOIIECE BCE TPU MHUpA
BcelieHHOH. C BeTBEM ero KamaeT XKMBOTBOpPHAs Bjlara u3o0wmwius. Y I10J-
HOXUS OejieeT 6ET0MOJIOUHOE 03€pO — CUMBOJI MUPOBOTO OKeaHa. Korma
BHYTPEHHOCTb JI€peBa PACKPBIBACTCSI, U3 HETO MOSBISIETCS OJaroaeTesb-
Hasi OOTWHSI-BIAJAbIYNIIA YPOUMIIA-BCEICHHOM, OIarOCIOBISIONIAas Teposl.
JlepeBo 3TO — CBeTJIbII 00pa3 HebeCHOI O1arogaT, CYaCThsl U N300MIIHSI.

B 4ykoTckOM Xe smoce o6pa3 MHUPOBOTO JiepeBa OOPHUCOBAH COBEP-
meHHO nHave. OHO CTOUT IIOCPEAU XOJIOAHOTO OKeaHa. B cepeauHe ero
3Ug€T 4YepHoe nyIuio. B myruie XuBer 3700 ayX. BeTBu nepeBa ycessHbI
OCTPBIMU IIMNAMU U CyubsiMU. C KaXIbIM HPUIMBOM AEPEBO JIOXKUTCS
HaOOK U morpyxaercs B myuyuHy. Korma gepeBo mogHMMAaeTcsl, OHO BCe
OejIeeT OT PHIOHI.

Henb3sg mocTaBUTh SIKYTCKUI 5M0C B HEITOCPEACTBEHHYIO CBSI3b U C
TBOPYECTBOM OJIMKAUIIINUX COCEACH SIKYTOB Ha CeBepe, OBIBIINX TYHTYCOB,
KOTOpPBIE 3a0bLIA CBOUM POITHOM SI3bIK, HO COXPAHWIN APEBHUM YK/ ObITa
U OJICHEBOIUECKOE XO3SIMCTBO, T. €. TAK HAa3bIBAEMBIX «CEBEPHBIX SIKyTOB»
B HU30BbsIX JIEHBI M K 3amagy OT Hee.

DTOT XOCYHHBI 3110C CEBEPA COCTOUT U3 MIPOCTHIX UCTOPUIYECKUX JIe-
TeHIl Y TIPEeIaHuid O IPEBHUX IepOosIX-BOMHAX, XOCYHAX, U, TJIaBHBIM 00-
pa3oM, 00 UX BOMHAX ¢ XOCYHaMHU COCEIHUX IUIEMEH.!

IInemeHa 3TH MOYTH HUYEM HE OTJIMYAIOTCS APYTr OT JApyra, Kpome
MEJIKMX OBITOBBIX JI€TAJICii, HAIIPUMEDP, YACTHBIX PAa3HOBUIHOCTEN TATyU-
poBku. UX 31moc penbedHO pUCYeT MPOCTYIO XU3Hb OXOTHUKOB U OJICHE-
BOJIOB JIECOTYHIpbl. OH BBIPA3UTEIBbHO, HO IIPOCTO M 0€3 OCOOEHHBIX Ipe-
YBEJIMYEHU OMUCHIBACT MX B3aMMHbBIC OTHOIIEHUS, PACCKA3bIBAET O CO-
OBITHSIX, HECOMHEHHO, MUMEBIIMX KOTAa-TO MeCTO. COOBITUS 3T HECKOJIb-
KO MPUYKpAIIeHbI, B HUX €CTh MPUMECh MU(POJIOTUIECKMX PACCKA30B TITy-
OOKOI APEBHOCTM M MMPOBBIX CIOXETOB, HO WX pEAIbHOE SIAPO BCETraa
OCTaeTCsl Ha CBOEM MECTE.

DTO CBOETO polia YCTHbIE XPOHUKH, & HE Pe3yJIbTaT CBOOOJHOTO 31U~
YEeCKOT0 TBOPUYECTBA, KAK SIKyTCKHE OOraThIpCKHe MOAMBIL. ['epon ux Toxe
HE YCJIOBHBIE, LIEJITMKOM CO3JJaHHBIE HAPOAHOM (paHTa3Mel MepCOHAXH, a,
CKOp€€ BCEro, peajbHbIe BOMHBI ITPOIILIOTO.

3aTo B SKYTCKOM OJIOHXO BEChbMa OTUYETJIMBO BUIEH TOT XK€ CaMbIi
OCHOBHOM IOXXHBIN IIJIACT, KOTOPBIA MPOCIEXEH B IPYTUX 00JIACTSIX SIKYT-
CKOU KYJBTYpHI.

! B.H.BacwibeB. Tynrycckue mpemanust. 2KC, ot 3, 1908, crp. 363, 370.

15
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M3 aTOro, KoHeYHO, BOBCE HE CJIEAYeT, YTO B SIKYTCKOM 3II0CE HET
HUYEeTro COOCTBEHHOIO M OpUTMHaIbHOTO. HampoTtuB, BceMu ucciaegoBa-
TeJISIMU MPU3HABAIOCH PE3KO BBIPAXKEHHOE CBOEOOpa3ue SIKyTCKOI'O 3I0-
ca, €ro caMoOBITHOE M HEIOBTOPUMOE JIMIIO IT0 CPAaBHEHUIO C APYTUMU
M3BECTHBIMU HaM OOpa3liaMM 3MUYECKOr0 TBOPYECTBA OCTAIBHBIX HapO-
JIOB A3um.

Kaxk u Bcgxuil 1pyroi smoc, SKyTCKUM 3110C 3aKOHOMEPHO OTpaXaeT
CBOEOOpa3HOE JIUIIO CO3AABIIEIO €ro Hapojaa, OCOOEHHOCTU €ro KYJIbTyp-
HOT'O Pa3BUTHUS 1 UCTOPUUECKOI CYIbOBI.

Ho, Tem He MeHee, Mbl MOXXEM HAWTU B OJIOHXO TaKWU€ YepPThl, KOTO-
pble CHOBa IIPUBEIYT HAC B MUP OIPEIEICHHBIX, YK€ 3HaKOMBIX HaM
CTEITHBIX TJIEMEH U HapOI0B, Hanbosee OJU3KUX M POACTBEHHBIX SIKyTaM
0 CBOEU KYJIBTYypE.

Ve mo caMmoMy CBOeMYy Ha3BaHUIO T€POMUYECKUI 3MOC OJOHXO IIpsi-
MO CBSI3aH C OypSIT-MOHTOJIbCKMM 3II0COM — OHTXO.!

ITo conepxanuio u opMe SIKYTCKUI 3II0C TOYHO TaK K€ MMEeT 00-
IIIME YePTHI C BIIOCOM JIPYTUX POACTBEHHBIX SIKyTaM IUIeMeH toxkHoil Cu-
OMpHU U IIEHTPAJTbHOA3MATCKUX CTPaH.?

OJ10HXO OOBIKHOBEHHO HAUMHAETCS TPAIUIIMOHHBIM BCTYIUIEHUEM —
MIPOJIOTOM, KOTOPBI KaK Obl 3aMEHSIET CLICHY U JeKOpallMy MCTIOTHSIeMOM
MEeBIIAMU STIUYECKOU ApaMbl, a BMECTE C TeM CIYKUT OOLIUM (DOHOM IS
Pa3BEPTHIBAIOIIUXCST COOBITHUIA.

Kak 1 Ha OOBIYHBIX JEKOpAlMSIX HAIMX T€ATPOB, CIYIIATEIb CJIOBHO
BUJIUT TIEpe]l COOOM IIBETYIIYIO 3eMJII0, €€ TOPBI X BOJbI, MHOTOUMCICHHBIX
>KMBOTHBIX, HACEJISIOIINX 3TOT YyAECHBIN anmueckuil JaHamadt. [Tocpenn
LIIPOKOTO YPOUHMIIIA PACTET BEICOKOE «IyO-IepeBO» WM pa3BecucTas oepe-
3a. ¥ ero momHOXusl INyOOKOe 03€po, a BOKPYT BOJBHO OpOIST TaOYHBI
JIOLIAJel U HeCUETHBIE CTajla poraToro ckota, pasopenatoiniuecs: 6e3 BeCTu
B pa3HbIe CTOPOHBI. MHOXECTBO KPhUIATOI TBapH KJIAIET psiTaMU IIBETHbIE
aiira. CyeTy 1 CyTOJIOKY ITOAHUMAIOT ITOBCIOAY Y€TBEPOHOTHE 3BEPU, KOTO-
phle 371eCh «HAIILTA ceOe YIOT HaIeXKHBINA U TUIOAWINCEH.

Ho 5To He mpo3anyeckuii puCyHOK U JaXe HE pPOMaHTUUYECKU IpU-
yKpallleHHasl, TUIepO0oIM3upoBaHHasI KapTUHA KAaKOT0-TO peajJbHOI0 Mpe-
KpacHOTO 3€MHOIO YTroJjKa.

Ilepen yMCTBEHHBIM B30pPOM IO3Ta Kak Obl MEIIEHHO ITOTHUMAETCS
BEJIMYECTBEHHEINM 00pa3 BCEJICHHOM, IIpeACTaBICHHON! B 3epKaJjie HapOaHOM
(ha"Taznu, pucyeTcs BooopaxkaeMas KapTMHA BCEX €€ MUPOB.

JleicTBUe HAUMHAETCS «Ha OJIATOCIOBEHHOM HAIIlEeM CBETe, OKaliM-
JICHHOM JIeXKAIlIUMU TOpaMU — HE TO CABUHETCSI, MOJI; CKPEILIEHHOM CTO-
STYUMU TOpaMU — He TO 00JTaThes OyIeT, MoJI; 0OCTaBIEHHOM KaMEHHBI-
MU TOpaMU — HE TO KOJbIXaTbCsl OyIeT, MOJ; IlIe BepX — 3eMJIs, BoJa B
cepearHe, 4TO IEPHOM OJIET».

«Mep3oe Mope BOKpYT, Ha BOCTOKE TEIUIOE MOpEe, BHU3Y ApaT-Mope,

1 B.K.Ilekapckuii. CroBaph SIKYTCKOTO 3bIKa, cTp. 3121.
2 B.K.Ilekapckuii. SIkyrckas ckazka. B ¢6. «C.®.Onpaenoypry. K 50-ysetuio HaydHO-
obmrecTBeHHOM nmesrenbHOCTH, 1882-1932», JI., 1934, ctp. 924.



sk e ke o e ke e ke o e e o e e s e sl s sl e e s sl el Sl sl e Sl sl e s SRl e

HaXnMail — He KOJIBIXHETCSI, HacTyIllail — He THEeTCsI, TOITYM — He IIaT-
HeTCSI», — TaKUMU CMEJBIMU JIMHUSIMM OTPAaHUYMBAET TIO3T MPOCTPaH-
CTBa CpPEeTHETO MUpa— MaTepu-3eMJIU.

SIpkuMu KpackaMu pUCYeT OH €€ UyIeCHBIN MIeaTu3upoBaHHBIN 00-
K. «ITpocTop morepex HeBeIOMBIT — IUpoKast custolias crpada. I1po-
TSDKEHME BIOJIb HEBEIOMOE — HEOOBSITHAS TaJlb 3€MJIU.

«C MOJTHOXbSI BOCTOUHBIX CKJIOHOB ITyTaHBIMU HUTSIMM TIe€peBUTA Ha-
psIHAs 3eMJIsI, C 3allaJHBIX CKJIOHOB OTYEKAaHEHBI €€ KpacuBBIE JTYTOBU-
HBI, C CEBEPHBIX CKJIOHOB OTJIUTHI €€ MaxXpOBBIE TOJISI, C FOXKHBIX CKJIOHOB
TOOBITHI €€ 3eJIEHOTO IIeIKa JOJMHBI, BRITSIHYTHIM JINCTaM XeCTU TT0H00-
HBI €€ ypouuIlia, TeHU He BUTHO — CBETJIBIE 03€pa, ITeHOI0 ITOKPHIBAIOTCS
MOJIOUHBIE 03€PKH, I'PSI3bI0 TaM TBOPOT, COJTOHYAKaMU CKOIIBI MOJIOYHBIE,
YepHBIEC TJIBIOBI — 3TO MACJIO C KBalllEeHBIM MOJIOKOM, JIECHBIE O3€PKU —
CJIMBOYHOE MAcJIO, TOPhl — M3 KUIIIEUHOTO XKUpa, YTeChl — U3 MOJOPIOIII-
HOTO XUpa, BPOBEHb C TOJIOBOM MOJIOACIIKOTO KOHSI pacTeT TaM XBOIII, a
3eJIeHasi 0CoOKa — II0 Pa3BeBAIOLIYIOCS YeJIKY J0OpOro KOHS; MO TJIaaKue
BUCKM OTMEHHOI'O KOHSI — TOpHasl 0COKa, MO KOJICHHBIEC YaIllK1 ITpeKpac-
HOTO KOHSI — HapsiHasl TpaBa; KaK XXTYThl U3 cepebpa, TaM BeTJIbI, KakK
CCYYEHHOE cepelpo, TaJMHA; KpacyloTcs Oepe3bl, KPyroM TaJbHUK, €p-
HUKOM TIOPOCIIINE JOPOTU».

«Het 3uMbl, a Bce TsIHETCS JieTo, Takas crpaHa. Houeil HeT, a Bce
CTOUT CBETJIBIN JI€Hb, TaKasl 3eMJISI».

«He 3axomut cosHIle TaM, HE TIOTyXaeT MecsIl, He OTJIETAIOT Ipyaac-
ThIe TIETyXW, HE IMepecTaeT KyKOoBaTh 3BOHKOTOJOCasl KyKylllka, He 3a-
MOJIKaeT TOpJIMHKA, HEe OTJIeTaloT 0eJI000KMEe YTKU U HUKYyIA HE YXOIST
KPOHIITHETIbI». !

IMocpenuHe BceeHHON, B CaMOM CPEIOTOYMM CPETHETO MUpa, BO3-
BBIIIIAETCS MOTyUee APEBO KU3HU, CO3aHHOE JUISI CYACThST BCEX KUBYIIUX
Ha 3eMJIe.

C 0co001i JTI000BBIO TTOAT PUCYET €r0 YETKUNA CHITYIT:

«Ha camoii BepimHe MbIca
Bricokoro, nmomnepeyHoro

N capyxusiierocs

C 4yepHBIMM BUXPSIMU —

HdyxaMM XKepTBEHHBIX CKOTHH,
OIMHOKO pOCJI0 MHOTOBETBUCTOE
CBSI1IEHHOE AEPEBO CYACThS —
C NOmHATBIMU KOPHSIMU,

C J1erko caupaeMoil Kopoii,

C 4eTKMMU BETBSIMU

M HaboK CKJIIOHEHHOI BEPIIMHOIA.
Kak Oynro moaselieHHbIE

JIlHOM KBEpXy

! C.B.fActpemckuit. OGpa3ibl HAPOAHOM JIUTEPATYPHI SKYTOB, CTp. 56.

2 3aka3 No 153
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KyMbICHBIE Yally ¢ rpuBOi,
CepeOpuCThIe IIUIIKMN.

Ha BocTouyHOM XOIMeE

C KoHYMKA HIUIIEK

benoii kyponaTkoi

Crerana Ha 3eMITIO

Ilenucras Biara.

Kaxk ObI mmyuku BoJioc

C XBOCTa U TPUBHI

KonHoro ckora,

CtsiHyTBIE B Y3€ll,

Packuaucro cBucaia
IMlenkoBucras

3eyieHas1 XBO4,

Ilena xarsimMu

C kyponaTku camiia (BEIUINHOIO)
Crekaia Bceraa.

C oOpaleHHOIT Ha 3araj
Betku cBoeit

becnipepbiBHOII cTpyeit
Coumtace oHa

Ha cBsiieHHyo 3emiro.

Ora crpy4,

Ha tpu caxeHu Briryonb

M3pbIB 3eMJII0-MaTh,

Yucro MoJIOUYHOE

O6pa3zoBana 03epo.

IIuTasick cokamMu 3TOro Jiepena,
Kymnasice B ero XMBUTEIBHOM COKE,
Kpemiu crnaboie,

Pocau, nmonHenu maneble,
Hcuensuuch Xuisble.

TakoBo ObUIO Ha3HAYEHUE
Toro Ha c4yacTbe XUBYLIHAX
Co3manHoro, 0J1aroCJIOBEHHOTO
IlapcTBeHHOTO HepeBa».!

YynecHoe IepeBO 3TO BOOUMIO CBSI3BIBAET BCE TPU MHUPA BCEICHHOM.
KopHu ero cmyckaroTcs BIUIOTh 10 CaMOW MPEUCIOMHEN, OTKyAa, UCITy-
TaBIIMCh XOJIOJA U TPsi3U TMOEIBHOTACTUTEIIEN poratoro ckora. BepimHa
MOTY4YEro JepeBa jocturaetr Hebdec. [Ipoitast ToT Kpyr Heba, rae oouTaeT
BJIaAbIKa 3allMHAIOIIMXCS JIOACH W HOPOBUCTOIO CKOTa, OHA JOCTUTAET
CBETJION CTpaHbl YpPYH-AUBIBI-TOOHA M CTAHOBUTCSI €r0 KOHOBSI3bBIO.

OKOJIO KOHOBSI3U IHUPYIOT OOrM, MO CEMU CYTOK MHbIOT OHU BKPYIO-

! Jlenckue mecHu, ctp. 28-29.
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BYIO: MepefaloT APYr Apyry 4dallu u oOMeHuBaroTcs Kyokamu. CIOBHO
OCTpPOB Oepe3HsIKa, BOAPYXKAIOT OOI'M YaCTOKOJI Y BepXa CBSILIEHHOIO Jie-
peBa. M mmo3HaeTcs, ToBOPSIT, 3HAK ATOTO OJIMMIIMIACKOr0o MUPIIECTBA: SIii-
IIaMM TOroJIsT XypyaT W OypyaT Karuid, majgas Ha 3eMJII0, 4TOObI CTaTh
HETIOKPBIBAIOIIMMCS IIEHOIO MOJIOYHBIM O3€POM...

[TeBubl oioHXO, BIpodyeM, mogob6Ho ['oMepy, B maabHeuIeM Majio

WHTEPECYIOTCS TE€M, YTO IPOMCXOAUT Ha HeOe M B HMXKHeM Mupe. Mx
BHMMAaHME ILIEJIMKOM 3aHSTO AeJaMU CPEIHEro MMpa U XKU3HbIO €T0 00u-
tareneit. CpeqHUII MUP PUCYETCS B OJJOHXO KaK paiicKasi 3aBeTHasi 3eMJIs
30JI0TOTO BEKa, KOTJa:

2%

«Ha BocTouyHOM X0JIME
boruns-marymika,

Ha 3amagHom — mopaTeiabHUIA OJIar,
Ha roxHom — myx Opian;

A Ha CeBepHOM CaMO CUYaCThe,
KuiBst, IpPOMBIILISUIN.

ITo okpanHaMm cremneit

Moutoabie KOOBLUTUIIBI

Pxanu packarucro.

Ha roxHbIX goamHax
FOHI1IBI-XepeO1IbI

Co 3BOHKMM DXAHUEM CKYYUBAIUCH.
Ha BocTo4HBIX nonmHax
Martepbie KOOBLIUIIBI

C NITHUCTBIMM HO3APSIMU U

Co cnyTaHHO¥M TPUBOM

C JIerkuM pxXKaHueM TaOyHWIIUCH.
Cpenu 3aragHbIX paBHUH
Hucnocnannbie AfibIbIhbIT-1IapULIETH
OT1OOopHBIE CaMIIbI-ObIKI

C aplIMHHBIMUA pPOTaMU

C ryi1xum peBoM OpOAWIIH.

A Ha I0OXHBIX J10JIaX —

Moonbie KOPOBBI

C HapsiIHBIM XBOCTOM,

ITorepex 16a MATHUCTHIE,
Hessatu Yoii-barapax

MuIoCThIO 3apOAUBIINECS,

C Npu3bIBHBIM MBIYaHUEM

TaMm pazMHOXKaIUC.

Kazaiocs,

OTUM M300UJIBHBIM,
HeucuucnumbiM 60raTrcTBOM
HacprTunucst 1oMuHbI,
IlepenoaHUIMCS TOJISIHEIL,

19
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He 6nu10 TIycTONEXKAIIIEH 3eMIIH,
Heucnoavzosannoii cmenu».’

B nuBHOI cTpaHe 3TO¥ — MOIOT SKYTCKUE MEBIBI-OJIOHXOCYTHI — IIap-
CTBOBAJIO BEYHOE JIETO, HE CMOJIKasl KyKoBaJjia ITUIlA JIIOOBU U CYACThSI —
KYyKYIIIKa, HeIIPeCTaHHO BOPKOBAJIM CU3bIC TOJYOU; IMETYXU U CapbluM HU-
KOIJla He yJieTaar, a OpJibl He MpeKpallaii CBOET0 TPOMKOTO KJIEKOTA.

B cTpaHe 5T0i1 He ObBUTO HM rpexa, HU OOJIE3HU, HU CAMOU CMEPTH.

«B 3TO0I1 3aBeTHOI 3eMile,

Korna niepBo3naHHbie J10au

He 3HamM TSOKKUX TPexXoB,

He Bemanu 371bIX IIpeCTYIUICHUIA. ..
JIydeszapHoro coiHIila-60XecTBa,
I'HeBHOTO TpOMa OrHU
IToctositHHO urpanu,

Packatuctslii rpoM mpoberai,
HMckpomeTHbIE MOJTHUM CBEPKaJIU.
To 00XeCcTBEeHHBIN OIrOHbL OYUIIAI,
IToTomy uTO B T€ BpemeHa
bonesnu, HEMOIIL U XBOPb
Jlroneit HE TECHWIN.

O cMmepTu BOBCE HE 3HAJU.
Kamenp, 3apa3za 10 HUX He JOIILIA,
B ckoTHOM ABOpY y Koja

Tenara He TOXJIM OT rojoja,

A B KOHCKOM XJIEBY OT SI3BBI

He eubau moeda ycepebsimar.?

ABTODBI SIKyTCKUX OBUIMH, CJIEJOBATEIBHO, PUCYIOT B CBOMX 3a4YMHAX
caMo€ JIETCTBO BCEJIEHHOM, YYAECHBIN 30JI0TOW BEK, KOTZIa MUP TOJIBKO
YTO BO3HUK U3 ThMBI U TyMaHa. [104TH TaKylo e BCTYNMUTEIbHYIO KapTH-
HY, CO BCEMM XapaKTEPHBIMU JJISI HEE BEJIMYECTBEHHBIMU O0Opa3aMu, He-
TPYAHO OOHAPYXWUTH U B 310Ce ApYyrux rieMeH Cubupu.

B anraiickux 6pUIMHAX BCTpEYaeTCs, TOT XK€ 00pa3 CUacTIMBOM CTpa-
HBI, ILIEJIKOBO-TOJNyOOro AJTast C XEJITBIMUA 30pSIMU, II€ KYKYIIKH, HE
CMOJIKAasl, TOIOT, JIEC 3EJICHEET BEYHO, a Y ITOAHOXbSI LIECTUAECSATUA TOP
BUJHEETCSI CEMBIIECIT 03€p, BBICUTCS MEIHO-XKEITOE AEPEBO, Ha CYUbsIX
KOTOPOT'O BBIOTCSI TY4M, KaK NTAYbU THE3A.

OO0pa3 3TOT XOpOIIIO U3BECTEH U B OYPATCKUX yaUrepax (MUYECKUX
cka3zaHusx). Kak u B IKyTckoM 31oce, 37ech BCErga MpoaorKaeTcs oma-
roJaTHOE JIETO, LIAPCTBYIOT M300WINE U CYACTBE, JaXe SITHITA HE MpYT,
KO3JIEHKY U TOMY Herze nactb. Han ycessHHOU MyImcThIMU LIBETAMU J10-
JIMHOW BO3BBIIIAETCS MUPOBOE AEPEBO — MOTYyYasl JIMCTBEHHUIIA, U3AJIN
BUJHEETCSI CTYIEHOE OKEAH-MOpE.

! Jlenckue mecHu, cTp. 28-29.
2 Jlenckue tecHu, cTp. 28-29.
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Ele sipue 1 KpacouHee pa3BepHYT 3TOT KOCMUYECKUI 00pa3 BCEIeH-
HOM B 3aUMHAaX MOHTOJIO-OMpaTCKuX ObLTMH. OHM OTKPBIBAIOTCSI TAKOM
Xe BEJIMYECTBEHHOU MTaHOPAMOU MPEKPACHOUW CTPaHBI, TII€ «BO3BBIIIACTCS
ISITUTOJIOBBI COKPOBEHHBIM XaHTrai, BRIPOCIIMIA cpa3y 0€3 CKaTOB-yBa-
JIOB, TMOIBIMAIOTCS HATPOMOXIAEHHbBIE QJITAWCKHE TOPBI, BBIPOCIIME BCE
BMecTe 03 ITPOXOA0B-TIEPEBAIOB... PaccTunaloTcst TpuaaTh TPU BEJIUKUX
MPOCTPAHHBIX TOPBI, KOTOPBIX 3/1€Ch POXKICHHBIN BUTSA3b HE MOXET 0001 -
TH KPyrom».!

B 51011 «pamoCcTHOM, MPEKPACHOM OTYM3HE», CTpaHE BEYHOTO JIETa, TUIaB-
HO KOJIBIIIIYTCSI I€CSITh BEJIMKMX LIEJIUTEIbHBIX 03€p, MOPEWU-TIPYIOB U Te-
KyT, KPYTSICh, CTO OOJIBIIIMX PEK, BEUHO B ATOW CTpaHE PaIyIOTCS COJHILY
TepHAaThIe, «yAOJbl M KyKYIIKU-NTUIIBI BOPKYIOT U KYKYIOT, JieTasl CTaiKa-
MW», BCETA 3€JICHEET TpaBa, «TECHSTCS MOXOKEBEJIOBBIE M CAHAAIOBBIE 3a-
pOCIIH, TUIOMOBBIE M CAHIATIOBBIC ACPEBbSI KAYAIOTCS W KOJBIIIYTCS». B 3TOM
CKAa304YHOM CTpaHe KIIIOYOM OBET KM3Hb, «PEBYT OOJIANAIOIINE CTPALITHOW
CWIOU VKY€ 3BepU, AaHTUJIOIBI CEMUIECITU MaCTeM MaCyTCs, CIEays yepe-
TIOW Apyr 3a apyroM. beraror, urpas, TUTPbI U MEIBEIN».

Hert 3mech HemocTaTtka U B JOMAIIHUX XUBOTHBIX. Ha 6epery BocbMu
LIEJINTEIBHBIX MOPEN BBHIPOC M PA3MHOXWJICS, OKPBIB KEJIThIE HOJIVHBI,
TabyH OpPOH30BO-COJIOBBIX KOHEU. C TakuM ke maoCcoM CTPACTHOTO CKO-
TOBOJZIA, KaK U SKYTCKUE OJIOHXOCYTBHI, PUCYET MOHTOJIBCKUM pAICOI 3TO
HEBUIAHHOE M300MIMe KOHHOTO cKoTa: «IloBbIpacTaayd KOHU, TOMaxuBasi
TPUBOU, MACIUCH OHU, TIOKPHIBIIU TTOBEPXHOCTh 30JIOTON 3€MJI, KOPMU-
JIUCh, TIOAPE3bIBAsI TPABy CBOMMU OCTPhIMU 3yb0amu. 2KepeOiibl 1 KOOBLIBI
XOJAT BMECTE, KacasiCh APYT Apyra 60KaMu; KepeosiTa, OMHOJETKU U IBYX-
JIETKUA, OpOMST CO pXXAaHUEM CpPeIUd CBOMX TOBApUIIEH. 3BYYUT pXKaHUE
KOHE, 3BOHKOE, BECEJIOE, T0JIOCA MX TOYHO Trojioca JieOeaen, nepekyimKa-
IOTCSI OHM, TI€PEeroBapuBalOTCsI OHU TOJIOCAMM TUKUX KOHEeM».?

ITo TeHeBBIM CKIOHAM Oe0oro XaHrasi BBIPOCIM HECUETHBIE CTaja
BepOJIIOIOB, KPYTOM YepHBbIE OBIKM PEBYT IO YIIEIbSIM TaK, 4TO CTOH
crout. Bmecte ¢ HUMHU «OeJible, KaK paKOBMHA, OBIIbI BEIPOCIIH, 3aII0JIHUB
MOJTHOXbSI TPUHAIIATH MEPEBATOB AJITasl... HECUYETHO MHOTO JIET IIPOIILIO
C T€X IIOp, KaK MOTEPSUIM UM CUET, HEOIIPEAEICHHO MHOIO TO0B MPOIILIO,
KakK IM03a0bLUIN YHUCIIO UX».

JvBHBIA XaHrail MOHTOJILCKMX OBUIMH CO BCEM €ro MHOI'OYMCJICH-
HBIM HACEJEHUEM IIEJTMKOM COOTBETCTBYET BCEJIEHHOM SIKYTCKOTO 3I10CA.
EcTh 37€Ch COOTBETCTBHE M MOJIOUHOMY O3€pYy C XWBUTEIBHOU Biaroi
SIKYTCKOTO OJIOHXO, BCE 3TU «OeJIble TTOJTHOBOJHBIE MOPSI», XXypUalllie py-
YbM U PEKU C TIPO3pavyHOI BOMOM, 11eJIeOHOM OT Bcex Ooje3Heilt.?

Het ToBKO CBSIIIIEHHOTO CPEAOTOYMS BCEJIEHHOM, BEJIMYECTBEHHOTO
MUPOBOTO JIEPEBa, HO €T0 3aMEHWJIN POIIY CAaHIAIOBBIX 1€PEBbEB U TIBIIII-
HbIE XpaMbl Oyaau3Ma.

! b.51.BragumupiioB. MoHTOJIO-0#ipaTcKuii Tepondeckuit smoc. M., 1926, ctp. 56.
2 Tam xe, ctp. 103.
2 Tam xe, ctp. 232.
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OnucaHue 4yecHOW CTpaHbl B T€POMUYECKUX MO3MAX SIKYTOB, KaK U
B OBUIMHAX POACTBEHHBIX UM HApOJIOB, OJHAKO, SIBJISIETCS TOJBKO JIWIIIh
CBOE0OOPA3HBIM JEKOPATUBHBIM ()OHOM, Ha KOTOPOM Pa3BepTHIBACTCS JajIhb-
Helilllee TTOBeCTBOBaHNUE, MTOCBSIIEHHOE NeSITEILHOCTH TJIaBHOTO JIUIla —
repos TIOSMBI.

OH — JyyluMii cpeau JIOJeil, TepBbId Cpelu SIKyTOB-YpaHXaulieB.
Ho BMecTe ¢ TeM 5TO OIMHOKMIA YEJIOBEK, Y KOTOPOTO HET IaXXe POAUTE-
JIeil, 1 HEU3BECTHO, OTKYy/la OH MOSIBUJICS.

«Hu mouteHHOro rocynapsi-0aTIONIKA, HA MMOYTEHHOW TOCYIapbIHU-
MATYIIK OH He 3HaJl», — TOBOPUTCS B ITO3ME.

«Ecnmu Obl 51 ¢ HeOa yman, — pa3MBIIUISIET OH, — MHEEM OAET 51 ObLI
ObI, a ecIv OBbI U3 MOA3€MHOI'O MUpPa BHIIIE]I, TO 3eMJICI ITOKPBHIT 5T ObLT ObI».

«['enunii 3emum, KopMWiIniia, co3marebHULA. Bbl, TE€BSATh MOJIOIBIX
KpacaBlieB-TlapHe#i, TpaBbl yKpaiaioiue. Bbl, BoCeMb TMMHBI ITOIOIIAX
JIEBYIIIECK, 36MJII0 HapsiIaMuy youparoiye, — oOpaiiaercs OH ¢ MOJIbOOM K
0J1aroieTeJIbHBIM JIyXaM CBOero ypouwuiia. — OT KOro 1o KpOBH $I, YbeH 5
yTpobni? KakuM 6oxxecTBOM cosnaH s? He oT poka iu BeleHUsT HA MHE?
YTo Ha MOJIOUHOM 03€pe XMBET, C TTOAHOXbEM U3 OETOMOJOYHOTO KaM-
Hs, benblii Cozgarens 'ocrmonb — HE OT HETrO JIX S TIPOU3OIIE?»

Ho u nyxu ypouuiiia He MOTJIM OTBETUTb Ha €r0 BOIIPOCHI.

TaliHa pacKpbLIach JIMIIb TOIJA, KOTAa HEOXUIAHHO 3aTpOX0Tajl TPOM,
XJIBIHYJI KPYITHBIA JOXIb, C YEThIpeX KpaeB Heba MOHECIUCh KJIOYKOBa-
ThIe, «OyITO C TOJIOBOI 1 HOraMm», Oebie o01aka. B rpose u Gype 1mmpo-
KO pacmaxHyJoCh HEOO M MPUOBUIM Ha TPEX MOJIOYHO-OEIBIX KOHSX TPU
IOHOIIIN C OeJIbIMU Ke3JJaMU B pyKax — «0O0XbU CTPEMSIHHBIC».

Mpz1 ipubbUIH, OOBSBIISIIOT OHU, «TOBEPEHHBIMUA BECTHUKAMMW», «Ha-
POYHBIMM IT0CTIaMU». «benblii I'ocmoab, TBOM A€, U €ro XeHa, COJHIEC —
I1a3, KYMBICHBIE M€X — Ipylb, ICHag dyruMasl Biampramiia, 6abka TBOS,
— TOBOPSIT €My IOHOIIU, —OCJIaJIM HAC, YTOOBI COOOIIUTH UX BOJIIO». !

I'epoii mokeH MoJy4uTh OT POJOHAYAIbHUKA JAEBITU Ky3HEIIOB OpO-
HIO U3 CEMHU CJIOEB ILUIOTHOTO Xe€Jie3a, C U3BUB IOJMHBI JJIMHON TPOXOUy-
MU JIYyK, TIEpHAThle TOPIOYME CTPEIbl M TSKKYIO OylaBy B JIEBSHOCTO
mynoB. BzaMeH 3TOro BOOpYXEHHUSI OH JIOJKEH IPEAOCTaBUTh YEPHOMY
Ky3HeIly J0Yb T'PO3HOIO BJIAJBIKK IMpeucrnonHeir, ApcaH-yomnas, u Tem
HavyaTb CBOM repomyeckue nmoasuru. Ho sTo Toabpko Havaao Wiu, cKopee,
MOOOYHBIN 330 €T0 AEATEIBbHOCTH.

I'maBHY10 00513aHHOCTB TepOsl PACKPHIBAIOT €My CO3JABIIIME €TI0 OOTu:
bensriit I'octionun (YpyH-AlibIbI-TOMOH) U ero xkeHa (Ky0sii-XxoTyH).

Te xe Tpu OeNbIX IOHOIIM TOBOPST €My OT MMEHU OOroB, YTO Ha
CaMOM Kparo 3eMJIH, TJIe «TYJIKOe ITUPOKOe He0O, YTO BOJTHUCTHIE KypaB-
JIUHBIE TIEPhsI CBMCAET, a MPEUCIIOAHSS, YTO JIbDKM TYHTYCCKUE, AYTOIO
BBIXOIUT», XUBET Menubiii boxuit ['ocrioguH, UMeOUi AeBITh MOJIO-
JIbIX CBIHOBEM M BOCEMb JI0UEpEt, JTydlliasi U3 KOTopbix — benas YKaiaasH.

«Ha 3Ty-TO XXeHIIMHY BOCEMb OOXECTB Ha3HauyeHUWE aaiu. Biactu-

I C.B.Slcrpemckuit. O6pa3siibl HAPOAHOM JIUTEPATYPhI SKYTOB, cTp. 14-15.
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tenb Poka, I'ocrioguH aed TBOM, yKasasl, BCKOPMUBIIASI T€OSI XpaHUTEIb-
HUIIA cKa3ajla: 3TO, TOBOPUT, Cyab0a TBOsI, Ioe3Xail, MO3MHO SBUBIIUXCS
Ha CBET JIeTeil MOPOIM; 3aII03IaBIINI CKOT BCKOPMU; JIETOM ITOCTaBb 4e-
THIPE CYACTJIMBBIX XXEPAM C BETOUKAMU Ha KOHIIAX; 3MMOM BKOJIOTU BO-
CeMb OCHOBHBIX TOJICTBIX CTOJIOOB; CBSIIIIEHHO BaXXKHBIN OTrOHb 3aXKTH, Ha-
PSITHBIN TOM YCTpPOii».!

Tax ompenensieTcsl CBBIIIE CMBICT XXM3HU U CyIb0a reposl.

I'epoit cozman camMmuMu GoraMu U SIBJISIETCS MX JETUIIEM — W30paH-
HUKOM, IIPU3BAaHHBIM OCYIIIECTBUTH O0KECTBEHHYIO BOJIIO: CTaTh POJIOHA-
YaJJbHUKOM POJia YeJI0BEYECKOI0 M OCHOBATEIEM M300MIBHOIO CKOTOBO/I-
YeCKOIo XO3sICTBA.

B cymHoCcTH, OH U gBISIETCS B IJ1a3aXx OJIOHXOCYTa ITEPBHIM YeI0BE-
KOM Ha 3eMJie, TaKUM Xe, KaK AmgaM OuOJIelicKoro ckasaHusl, HO ¢ TOM
pa3HuUlleil, 4To 00pa3 OMOIEHCKOTO repost COOTBETCTBYET 00JIee MO3IHEN
BII0XE, KOIJa BO3HUKAET yXKe IMOHSITHE YeJIoBeUYeCcTBa Kak I1eJIoro, OOHM-
MaroIero Bce Hapombl. A Bp-CoroTox—IJIsil SIKyTCKOTO 3110Ca—OTHO-
CUTCS ellle K TOMY 3Tally, KOIJa IOHSITHUE «4eJIOBEK» WU, TOUHEee, «Ha-
CTOSIIIIMIA YEJTOBEK» OrPAaHUYMBAETCSI TOJIBKO MpeaeaaMu COOCTBEHHOTO pojia
U TUIEMEHM.

ITomoOHBI 00pa3 OAMHOKOIO Ieposi-IIpapoauTeIs XapakKTepeH U JJIst
OBUIMH IPYyTMX CTEHHBIX HAPOIOB A3uu. Y antaineB 3To «cupota KOcky-
3eKk» Wi KynakunH, KOTOpBIN ToeT o cede: «OTia, BECKOPMUBIIIETO MEHS,
HE 3Halo, TPyIbl0 BCKOPMUBIIEH MaTtepu HeT y MeHs1. CUpOTOI poc s,
OAVMHOKO OpoIwiI Mo CTOHOMIIAM, KOHb Y MEHsI 0arpoBO-pbLIKMIA, MMSI
Moe Kymakumh».?

VY OypsaT Anmamxu-M>proH NOSBWICS Ha 3€eMIIe, «JIIOJIbMHU HE 3ace-
JICHHOW, Ha TOW 3eMJie, TIe JIOoIIaab He cTymnala». Hu oTua, HU matepu
ero ObUIMHA HE 3HAET, U, BUIMMO, UX BOBCE HE CYIIECTBOBAJIO: «Y BEJU-
KOM 4epHOIi TOpbl Ha OKparHE YEPHOT'O MOPSI OH POIAUIICS, TOBOPST: «Ye-
JIOBEKOMOI00€H SI pOAUJICS, CBIHOM YE€JIOBEUECKUM S POIMIICS, MY>KUMHOMU
s poauiIcs 110 Bojie Dcara-MajnaHa», — OH, POAMBIINCH, TOBOPWII».*

Crnenyer MOgYEpKHYTh, YTO 3TO HE XaH, HE KH3b, HE (peoman. Xa-
PAaKTEPHO TAKXE U TO, YTO IJIABHBIA TEPOU 3ITOCA PUCYETCS B 3MOCE KaAK
Oopell mpOTUB 3JIa U HAaCcWIMs, 3a TOpxKecTBO moopa. Ero Gorateipckue
IMOJBUTUA HAIIPABJIEHBI IIPOTUB O€l M YyTOBUIL, YTPOXKAIOIINX €My CaMO-
My 1 ero Hapoxy. OH HE CTPEMHUTCS K 3aXBaTy YYy>KOI0 MMYIIECTBA U K
BJIACTU HAaJ JIIOAbMU, a, HAIIPOTUB, XOUET UM CUACThbS M PAgOCTHOM KU3-
HU.

I'epou 0710HXO HE MOMBIIUISIIOT O 3aXBaTe YyXKUX CTpaH, a TaKXke O
mopaboIIeHUM JTI0Iel U Tpabexe Mx umylnecTsa. laxe BpaxmeOHbIEC ye-
JIOBEYECTBY IbSIBOJILCKKME OOTraThIPM M BIIACTUTENIM CTPAaHbl TEMHBIX CHJI
HE MMEIOT MHBIX KeJIaHWI, KpOME CTPEMJICHMSI 3aXBaTUTh XKECHIIUHY Y

! C.B.SlcrpeMckuii. OOpasiibl HAPOIHOM JUTEPATYphl SIKYTOB, cTp. 21-22.

2 Asraiickue ckasku. HoBocubupck, 1937, ctp. 165. — OiiporcKkue HapomHble CKa3Ku: Temmup-
Canaa, Kenep-Kymr, Kynak-unn, Kapa-Maac. HoBocubupck, 1940, ctp. 165.

3 Amamxu-MopraH Bypstckuit amoc. M.-J1., 1936.
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IUIEMEHU CPEIHEro MMpa, WA BOOOIE NMPUYMHUTL UM 3JI0, Pa3pylIUTh
HUX CYACTbE, YHUUYTOXUTH UX CAMUX:
«DTO caMbIil CpeTHUIA CEPO-TISITHUCTBIA MUD,
C Bomamu, ucHapssiCh yOBIBAIOIIIMMMU,
C nepeBbsiMU, TIafast peACIONIMMHU,
M cyacTimMBBIX XUTEJNEH U CKOT €O,
OrpomHbIe, HECMETHBIE OOTAaTCTBA €TrO,
IIIupoxue BOJBIrOTHBIE JOBOJILCTBA €TO,
BbicOKO TOpKeCTBYIOIIIEEe CYACThe €TO,
PaspyiraeT BOT 3TOT, — CTaBIIWIA BJIAAbIKOM
Hwuxnero Mupa aBanmaTi ceMu IJIEMEH, —
Crapeny ApavaHr JlyojaH OrOHLOP
Co crapyxoii cBoeii Ana Byypaii, KTo
C JepeBsIHHOM KOJIOJKOI Ha HOrax —
DTO OHM, TIPOXKMBAS HA CAMOM JTHMUIIE
Tpex nipeucnoguux ctpaH Hioksur IOeneH,
Hapouuto ucroprast ortyna
Bosiie6HMKOB T7TyOOKOI CTpaHBbl,
301¢eeB JaHHOU OOUTEIIN,
OOMAaHIIIMKOB HUXXHEro Mupa,
IlnemMeHa OCEMUHOTHUX ajbapacs,
KpoBoxxamHbIX OTHOTIIA3bIX YYTOBMIIL,
[Tposin cyacTbe CpemHErO MUPA.
DTO OHM ONPOKMHYJIN KOJIBIOETN POXIAOIIUXCS ACTEH,
Pa3pymmnu usropoay pa3BOAMMOTO CKOTA.
Bor sTa BupmMast HaMmu cTpaHa
Heyxenu craHet Ternepb BIageHUEM abaachl?
WNnu xak Oyner enie nHave?
Kro ceityac cacet Hale riemMs anblbl,
HecuacTHbill Hapoa yJaycoOB COJTHIIA» —

Harmpumep, roBopurcs B osionxo «Hpypryn booryp CtpemMuTebHbI». !

Yrto Kacaercst O6oraTblpsi CBETJIOM COJIHEYHOW CTpaHbl, TO B HAMyT-
CTBHME €My, KOIJIa OH HaIIpaBJISIETCS B CPEIHUIT MUP, TOBOPUTCS:

«BeyHo 1mOMHU,

Yrto HUKOTHA HE JOJLKEH (Thl) yOMBaTh U OOMXKATh,
3acTaBisITh IJ1aKaTh U PHLIATD,

CToHaTbh M CTpajgaTh

Jliogeit TuieMeHM aiiblbl,

Hapon ynyca conHia.

1 Borareipckumii amoc sikytoB, BbIN. 1. Hiopryn-6ootyp CrpemurenbHbiii, Teket K.T.OpocuHa,
penakimsi Tekcrta, rmepeBon U KommeHtapuu I.Y.Opruca. fAkyrck, 1947, crp. 67-69.
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B nipotuBHOM cilyyae oOuAATCS

Bce monu 1 6oxecTBa ailbIb.

DTO ThI 3aIIOMHM HABCET/A.

3aTo, ecIu HAcTaHET JeHb, KOrma
Ot1b6opHBIC aTaMaHbI adaachLIaAPOB,
HenachITHBIE 00KOPHI I0XKHBIX TIJIEMEH,
OTOOpHBIE U3 JELIMNX YyTOBUIIL

CraHyT OOMXaTh W MPUTECHSTH

Jliopeit TIeMeHu aiiblbl,

Hapon ynyca conHia,

Tbl MOKEH 3alUTUTh U OTPAIUTh MX.
byov um 3awumoii, cioeno nec opemyquir».’

Korpa xe KoHuaeTcs 6opb6a CO 3JIbIMU CWJIaMHM HM2KHETO MHpaA, 00-
TaTBIPIO M €TI0 2KCHE HeOeCHbIe HaCTaBHUKU TOBOPAT:

«Pacriara u Bo3mMe3nue COBepIININCD,

CMmepTHBIE TOOOUIIA OKOHYMJIUCH,

Ha oTolimeT YepHbBIA 3TOOHBINA POK.

Ja XuBUTE BBl MUPHO,

YToOBI A€7aTh U3TOPOAY PA3MHOXAIOIIEMYCS CKOTY,
Y100kl CTPOUTH KOJIBIOEIN POKIAEMBIM JCTSIM,
YT0oOBl YMHOXUTBH CBOE IIOTOMCTBO,

Bbl ObUIM OIyIIIEHBI HA CPEAHUI MUP,

Ymobbr cmams podoHauarbHUKamu Ar0el».”

B oOpase cBetsioro GoraTeIpsi CpeAHETO MUpaA SIKYTCKOTO 310cCa, Kak
7 B aHAJOTMYHBIX 00pa3ax M3 31oca APYTUX HAPOAOB, OTPAXAIOTCH, Ta-
KuM o0pa3zoM, 4epThl JodeomaabHOl 3MO0XM, a BMECTEe C TeM MEUTHI U
YasitHUS TPYIOBOTO HApOJa O KOHEYHOM TOPXKECTBE COIUAIBHOM CITpaBel-
JINBOCTU U TIPABIBI HA 3eMJIE.

3aciy>XMBalOT BHUMAHMSI TakKX€ W COBMAJACHMS B HAaMMEHOBAHUSIX
repoeB 3MUYECKUX MO3M. AKyTrckomy Dp-CoOroroxy COOTBETCTBYET KUP-
ru3ckuii Ip- Manac, anraiickuit Op-Camseip u ap. Elle 1mmpe pacopoct-
paHEeHBbI O0Ie TEPMUHBI, BXOJSIINE B COCTAaB UMEH OBIMHHBIX OOraThI-
peii: «03praH» WIN «MepreH» (CTPENioK), «00KO», «KaH» WU «XaH», «00-
Typ» WU «0aTOp», U3BECTHBIEC Y BCEX TIOPKCKMX M MOHTOJIbCKUX HApOIOB
Cubupu B llenTpanbHoil A3un.

Ho He oauH TOJBKO 3TOT LEHTPAJIbHBINA 00pa3 IKyTCKOIO 310ca MO-
TBEPKIAeT OOIIHOCTh €r0 T'epOeB C IJIaBHBIMU TE€pPOSIMA MOHTOJBCKMX U
TIOPKCKUX ObUIMH. Takoe Xe CXOACTBO HETPYAHO OOHAPYXUTb U Y MHO-
TUX IPYTUX SIUYECKUX T€POEB, KaK CPEIU Ipy3eil Oorathipsi, TaK U Cpeau
€ro Bparos.

! Borareipckuii 3moc siKyToB, BbITT. 1. HropryH-6ootyp CrpemutensHsbrif, Teker K. T.OpocuHa,
penaKkiusi TeKcTa, nmepeBoq M komMmeHtapuu I.Y.DOpruca. Skyrck, 1947, crp. 357
2 Tam xe, BoII I, cTp. 357.
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Kpome BepXOBHBIX OOTOB-IIOKPOBUTENEI Ireposi, OU4eHb BaXKHasl pOJib
B COOBITUSIX OJIOHXO MPUHAJICKUT OCIbIM IIIaMaHKaM, CECTpaM OoraThIpst
WK ero XeHbl. OfeTbie B Oeyible OJeXbl, YBEIIAaHHBIE CEPEOPSIHBIMU Oy-
OCHIIAaMU U KPYyXKaMU, IIaMaHKW 3TU MOIOT:

«MBlI OUMIIIEHBl BOCEMbIO OTHEHHBIMM JIydaMU CBeTa,
Bospociu MBI, uMes cealuIeM YUCThIN Oeblii BOJIoC,
Korma Mbl B 06pa3e MaTepbiX KOOBLIHIT

C NATHUCTBIMU HO3IPSIMU,

C 3amyTaBIIUMUCS B KIYOOK I'pUBaMu

Crosin, CKJIOHUB TIE€pPEIHUE HOTH,

[IpuHecnu BoceMb CBSIICHHBIX Yalll,

HamonHeHHBIX KyMBICOM U MacJIOM.

Hepxa 3Tu 4aiiu, o0Xoauiand Hac

C COJTHEYHOU CTOPOHBI

M mocBsATWIM B IIIaMaHKU, TIepeaB HaM
bnaromatHyto cuiy cioBa

Ha BochMu myTtsix cBetar.

«0O, Marepb-11apuiia, — oOpallalTCs OHU K OOTrMHE
AWBIBINBIT:

He oTBepHuUCH OT HAC, MPUHSB 3a IIAMAaHOK ThMBbI
Co CrycTKOM KpOBHU B pyKax.

Croum nepen To00iM,

BraromatHble 11aMaHKu cBeTa

C yucmuoimu MolCAIMU, C OYUUEHHOU KOCMbIO».'

benble maMaHKU-TTIOKPOBUTEILHUIIBI WA CECTpa OOTaThIps BbIpyda-
IOT TEPOST B MAHYTHI CaMOM TSIKEJIOW OMACHOCTU, OHU XOMATAWCTBYIOT 3a
HETOo Iepen 6oramu, OJaroCIOBISIIOT €T0 MUPHYIO, CYACTIUBYIO XU3Hb U
Ha HOBBIC TOJIBUTH.

B OypsiTckux ynurepax UM COOTBETCTBYET CECTpa Teposi, BMECTE C
KOTOPOU OH YyJIECHO POXIAETCS Ha 3€MJI€, B MOHTOJIO-OMPATCKUX ObLIU-
Hax — HeOECHBIEC JeBbI-JaruHu.>

PsamoMm ¢ HUMU clleyeT MOCTaBUTh M 3€MHOTO JIpyra, OJVKaulllero
cnonBrxkHUKa reposi. B 6putnHe CyH-J[baahblH TaKM €Tr0 APYrom SIBJIsI-
€TCsl, HallpUMep, HEOXMUIAHHO OOpPETEeHHBIN cTapiiuii Opat AFbIsS-6ora-
THIPH’. B Ipyrux ciaydassx UM CTaHOBUTCS TTOOEXICHHBIN M TOOPOBOJIHLHO
MPUCOECIVMHUBIIMICI K Tepolo OOoratelpb, Kak 3TO ObLIO C OoraTbipeM
Okcekynr3x bexkycTsii B ObutnHe XaaH-/[papreicraii.*

B MoHTOJ10-01ipaTCKOM 310Ce 3TOT MOOOYHBIA Tepoit aeaeTcs apy-

I Ononxo CaapbiH-0aaii-ToitoH. ApxuB SIkyrckoro ¢umumanra AH CCCP, crp. 51-52.

2 O6pasiBl HApOTHOU CIoBecHOCTH, T. 1. [Ipon3BeneHNsT HAPOTHOU CIIOBECHOCTH OYpSAT, BBIIL. 3.
CII6., 1918, crp. XXIX, XXVIII. — B.S.BnagumupiioB. MOHTroJ10-0MpPaTCKUil TepOMYECKUIA
amoc, cTp. 48 1 ap

3 C.B.dActrpemckuii. O6pa3ibl HAPOAHOW JTUTEPATYPHI SIKYTOB.

4 N.A XynsikoB. BepxostHcKumii cOOpHUK, cTp. 215.
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rOM IJIABHOTO OOTaThIpsi M €r0 Ha3BaHHBIM OpaTOM MOCJE€ YIOPHOIO XecC-
TOKOTO MOEIVHKA, B KOTOPOM OH TEPHUT MOpPaXEHUE, KaK, Hampumep,
3amOynuH B snonee HdaitHu-Oprions nnu Xamxup-Xapa B sronee bym-
OpaeHU.

B anraiickom smoce TakoB AHYU-M3praH, JO0OPOBOJBHO CTaBIIWMA
JIPYroM U CITyTHUKOM OoraTeipsi KoKMH-OpKes U y4JaCTHUKOM €ro repo-
MYECKUX MOJIBUTOB.

N3 BpaxaeOHBIX repolo SMUYECKUX MePCOHAXENH, TOMUMO OOBIYHBIX
IbSIBOJIBCKUX OOTaThIpeid, XXUTEJIEH IPEUCIIONHEN, B SKYTCKUX OJIOHXO
0ocoboe MeCTO 3aHMMAaeT MHOTJA «MOHIYC» — KaKoe-TO HEBeIOMOe, HO
TPO3HOE YYIOBUIIIE.

OmgHuM M3 TJIaBHBIX BparoB 'ecepa Toxe SBISETCS ABAALIATUTIABBIN
MOHTYC, YHUUYTOXHUTh KOTOPOTO Jaxe W 3TOMY OOXECTBEHHOMY TepOIo
YIAJI0Ch TOJIBKO XUTPOCTHIO: MPU MOMOIIM MYAPOU CBOEU XXeHbI Apajro-
T'oa. OTBpaTUTEIbHBIE MOHTYCHI OKA3bIBAIOTCS TJIABHBIMM BparamMu Oora-
TBIPEW U B MOHTOJIO-OMPATCKUAX T€POUUECCKUX ITOTICSIX.

MoHrycaM MOHTOJIO-OMPATCKOTO 3M0ca B OYypPATCKUX ObLTMHAX COOT-
BETCTBYIOT TaKH€ K€ MHOTOTOJIOBBIE, BPAXIEOHBIE YETOBEYECKOMY POIY
YyJOBUII[A— MaHraTaxau, Ha3HA4YeHWE KOTOPBIX MOXUPATh JIIOACH, «I10-
raHUTb» He0o.!

Ho ele cTpaiiHee caMrMX MOHTYCOB, IO IPEICTaBJICHUSIM MOHTOJIO-
oMpaTcKuMX cKa3uTeliell, ux MaTh, 3JIoBemlas IamaHka Kepunkeir 3aH-
JIaH, XXUBYIAS Y UICTOKOB MHOTHUX PEK, Y MOAHOXUS ropku OHTOH, OblO-
1asi B KpuBoil OyOeH, MMerolas 1anky, KoTopasi HaBOAUT TOCKY W KOJI-
JIOBCKME Yaphl.

B saxyrckoit 6putnHe Dp-Corotox repoil, yHMITOXUB OCbMUHOIOTO
nemMoHa 6oraTteipss HpypryHa, ToXe CTaJIKMBAETCS y CEBEPHOTO Kpasi MU-
POBOTO MOpSI-OKE€aHa CO CTPAITHOM CTapyXoi O Tpex ropbax, KoTopas Be-
JeT Oenyro cobaky ¢ 00JIe37I0M MOPIOW, a IO MBIIIKOW AEPXKUT KeJe3-
HYIO KOJIbIOEIb. «bema, — moer crapyxa, — T'yCTOM TyMaH MOU Harle€BBbI,
CHET M JTOXJb MOU KpPUK, YEPHBIN JbIM MOs NecHb». Kak u I'ecep, Op-
Cororox He MOXET CIIPaBUThCS C HEW B YECTHOM 0OI0; OH OJI0JICBAET €€,
COHHYIO, XUTPOCThIO 1 OOMaHOM, a HE CUJIOM.?

Bimangpikoil MpadyHOI CTpaHbl — IPEUCHOMHEH, OTKyda MPUXOISAT B
CPEeIHUI MUP AbSIBOJBCKHE OOraThIpU OJIOHXO, SBJsieTCsS ApcaH-/lyonai
l'ocnioguH, M3006paxaeMblii B BUJI€ CTpPAIIJIMIIA CO PTOM Ha TEMEHHU, C
[JIa3aMW Ha BUCKaX, €IMHCTBEHHOE XeJaHWE KOTOPOTO COCTOUT B TOM,
YTOOBI B CpeIHEM MUpPE (opmo dotidy) apUId CMEPTh U OITyCTOLICHHUE.

DTOMY rpO3HOMY OOXKECTBY MPEUCIIOIHEN COOTBETCTBYET y aJTAIICB
DpAUK, Y MOHITOJIOB DpJIeH-XaH, UM KOTOPOIO HE M3BECTHO SIKYTaM.
Tem MHTEpecHee, YTO B OJHOU M3 XaJIXa-MOHTOJIbCKAX OBUIMH YITOMUAHA-
€TCS CTPALHBIN MATHAIIATUTOJIOBBI MOHTYC AaH-/lyonail, uMs1 KOTOpO-
IO COOTBETCTBYET SIKYTCKOMY BJIaJIbIKE TIpeucriogHeit Apcan-Jlyonaii.

! U.A. XynsikoB. BepxostHckmii cOopHUK, cTp. 215.
2 b.A.BnagumupiioB. MOHTOI0-0OMpaTCKUil TepordecKuii amoc, crp. 46.
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Ecnu HaceseHue BEpXHEro MUpa MPEICTaBICHO B OJIOHXO Ooramu u
UX JOMOYAIIlaMU, a HUXHETo — ApcaH-/lyonaeM U €ro IieMeHeM, K
KOTOpPOMY MpHUHAJIeXAT IbSIBOJbCKUE OOraThlpv, BOCBMUHOTHE UyIOBU-
111a, TO XXUTEJIU CPeIHEer0o MHUpa OJIMIIETBOPEHBI, IIPEeXIe BCero, B odpase
oOuTaTeNsI CYACTIIMBOM CTPaHBI, BIAJIBIKM MHOTOUYMCICHHBIX CTaj, 0OJIb-
IIIOTO CEMEMCTBA U 3aBUCUMBIX OT HETro Jtojeii. Ero moub m cTaHOBUTCS
>KEHOM Teposi TOAMBI. DTOT BJIabIKa 36eMHOTO MUpA pUCYETCSI B oOpase
HECMETHO 0O0TaToro MOYTeHHOTO CTaplia, «4TO Opesl 00010, C OOJIBIINM,
obpociuiuM 00poJIoI0 JIUIIOM». PsigoM ¢ HUM — OeJlorojioBasi, Kak CHeT,
JIOPOAHAS CTapyxa B I0Xe U3 OTOOPHBIX COOOJIEN U PHICHEH IIAIIKE C MEeCT-
PO TalaJIbHOM JIOXKOM B PYyKe.

Hapon ero «Ha gecsaTy peykax OOJIBIIMMU yJIyCaMy XKUBET, HA CEMU
peUKax TyCTO pacCeIUIMCh €ro T00phie cocean».!

B ogHux o10Hx0 3TOrO cTapuka 30ByT MenHbiM boxsuMm I'ocrogu-
HOM, B ipyrux — CaOrbIiia-6aaii-TOMOHOM U T.J., HO Yallle BCEr0O UMEHYIOT
baaii-Xapaxaan-TtoiioHOM. B s11oce TIopKoB MMHYCHMHCKOTO Kpasi TaKxke
yriomuHaetcs yacto Kapakan, YepHblii XaH, n3o0paxaeMblii B Buage 00-
raToro BJIaJbIKM, XUBYIIETO BO3JI€ TEIUIOTO WJIM YepHOTO Mopsi. B ogHoOI
13 Takux ObUIMH K YepHomy Xany mpuesxaeT bpoHzoBeiii Ctpenok Ky-
pyJAaRii-bapraH, 4TOOBI MOCBATATHCS K JOYEPU XaHa, U MOCJE psija Mpu-
KJTIOUEHUM TIOJIyJyaeT ee, MOoJ00HO TOMY, KaK Iepolo SIKYyTCKOTO OJIOHXO
JIaroT B XeHbI 104b Calkbliia-0aali-ToiioHa win baaii-XapaxaaH-ToiioHa.?

V anraiiiieB 5TOT 60ray, 349Th TepOsl ITO3MbI, U3BECTEH IOJI UMEHEM
Kapa-xana unu Kapartbl-xaHa, a y kazaxoB Hocut uMs Kapa-6asi.

B onucanum anrtaiickoro ckasuteisst Kapa-xan win KapaTei-xaH Tak-
Ke Oorat, HO elle 0oJjiee MOTYIIECTBEH, YeM sIKyTckuii baaii-XapaxaaH-
TOoIiOH. OH XXUBET y CUHETO MOPSI O CTa 3aJIMBaX, Y BEJIMUECTBEHHOI TOPBI
CO CTa BOIOIIaJlaMH, €ro CKOT Ha AJiTae He BMEIIaeTcsl, €ro HapoaaMm Ha
3eMJIe TECHO, CYACTBhE €T0 MOJOOHO peKe, Kak y sKyTckoro baait-XapaxaaH-
ToloHa.?

Crnenyromuii OBUTMHHBIN MEPCOHAX, 3aHUMAIOIIMII HECKOJIBKO 000-
COOJICHHOE MECTO Cpelu TepoeB OJOHXO — Ky3Hell. Kak u B peajbHOI
XKU3HU, B KOTOPOM KY3HEI[ COTIEPHUYAJ IO CBOECW TAaWHOW CWJIe C IlaMa-
HOM, B OJIOHXO OH OKPYXEH OCOOBIM YBaXXCHHMEM C OTTEHKOM CTpaxa, a
Morydasi (purypa ero He ycCTyIlaeT II0 CBOEMY BEJIMYUIO CaMBIM BBIIAIO-
IIMMCS SITUYECKUAM TEPOSIM.

«3a AeBSIHOCTO JHEBHBIX NIEPEXOA0B, — FOBOPUTCS B OJIOHXO, — CJIbI-
LIUTCSI CTYK HAKOBAJIBHU €T0 TOPHA, XWJIMIIEM €0 CIYXKUT OypoBaThlii, B
JEBSATU MECTAX OTBEPCTHIN, U3 TOPILICYHOU IIMHBI Oyrop. BHyTpu Oyrpa,
ITBUTAIOIIETO0 OTHEM M JBIMOM, HAaXOISATCSl IITyMHBIE TPOMaHbIE, POBHO
OeJible KOOBLIUIIHI, MeXa, HAKOBAJIbHU 13 IUIOTHOTO KaMHSI IPEUCITOTHEH,

! C.B.Sctpemckuit. O6pa3iibl HApOAHOU JIUTEpaTyphl sIKyToB, cTp. 100-102.

2 BpOH30BHBIN CTPEIOK M YUCTOEe cepebpo. boraThipckasi mosMa MUHYCHMHCKHX TIOPKOB, BBIIL. 2.
Ilepeen u momosuwt npuMedanusmu H.MD.Kartanos, CII6., 1885. — BoraTeipckue IO3MBbI
MHUHYCUHCKUX TaTap. DtHorpad. cO., Bem. 1V, 1858, crp. 122.

3 C.B.Sctpemckuit. O6pasiibl HAPOMHOM JIMTEPATYpPhI SIKYTOB, CTp. 15.
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MOJIOT — BOJIHA MopckKas. CiyramMu ero SBJISIIOTCS JE€BIHOCTO YEPHBIX,
KaK YroJib, MapHEW-yTrOJbIIUKOB, CEMBICCIT POCIBIX YEPHBIX ITapHeu-
cjecapeil, caM OH MMEHYETCSI: «JIeBSITU Ky3HEIIOB pOJOoHAYaIbHUK», «['1-
oenb-Jyonapoa Yepnsoiit KysHer.!

B Takux xe pe3kux yeprax pucyercsa B xaHrape I'posnbiit CuHwui
Kysnenr Koko-gapxaH, oOUTarolmuii B 10pTe U3 HEOTECAHHBIX JUKUX Ba-
JIYHOB, BHYTPY KOTOPO HAXOAUTCS SIPKO-KpacHbI MeX. PazmyBaioT mex
JBaIIIaTh MSITh YeJIOBEK, a moMoraioT Koko-mapxaHy cto Ky3HenoB. Hukro
HE MOXET BONTHU B XWIMIIE TPO3HOTO Ky3Hella 0e3 pa3peleHust: «Y TSxX-
KOT'O YepHOT'O MeXa €Tr0 CWJIbHEE CaMbIX CHJIBHBIX JIIOJIeH THEBAJIbHBIX CTO
YeJIOBEK roJIocsT, peByT: «KTo BoAeT 6e3 pa3pelieHus, TOMy CTpoXar-
1IIee Haka3aHue».?

B GypsATCKOM 3I0CE MOTYIIIECTBEHHBIE Ky3HEIIbI-JAapXaHbl TOXE 3a-
HSITBI M3TOTOBJIEHUEM OPYXUS JJISI cCaMUX OOTOB-TOHTPUEB U JIUIIL IO
HACTOMYMBOI MPOCHOE TepOsT OHU JI€JIAI0T HEOOXOAUMBIE €My ITPEIMETHI.

K yucny Hamnbosee akTUBHBIX JIesITeIel STIMYEeCKOro ITOBECTBOBAHUS
OTHOCUTCSI OOTaTBIPCKUII KOHb, POJIb 1 MECTO KOTOPOTO B OJIOHXO TaKHUe
XK€, KaK BO BCEX 3MMYECKUX ITOAMaxX IPYIMX HAPOIOB: OH BEPHBIN IIO-
MOIIHUK Y IPYT Teposi, €ABa JIM HE CaMbliA HAJIE>KHBIN U3 BCEX €0 copaT-
HUKOB U OJIM3KMX.

B okpyXeHUun 3TUX IepCOHaXkel, TaK XOPOIIO 3HAKOMBIX IO 3IOCY
JIPYTUX CKOTOBOMUECKUX HapoaoB CuOupu, U IMPOTEeKaeT XU3Hb TJIaBHOTO
reposi SKYTCKOTO OJIOHXO.

CTOJIb X€ BEJIMKO CIOXKETHOE CXOACTBO SKYTCKUX OBLIAH OJIOHXO C
3II0COM JIPYTUX CKOTOBOAYECKMX HapoaoB Cubupu u llenTpanbHO A3un.
YToObl yOETUTHCS B 3TOM, JOCTATOYHO JBYX MPUMEPOB.

OTmpaBisisich Ha TOABUTH, SIKYTCKMI OOTaThIPh CIICIIUT K AyXy-BJia-
IBIYUIIE POMTHOM 3€MJIM M CBOEU cTaplueil cecTtpe, oOMTAIOLIEH BHYTPU
«BOCBMUBETBUCTOTO CBSIIIEHHOTO Ay0-AepeBa». [lepeBo pacKpbIBaeTcs, 1
U3 €T0 CEepeIUHBbl MOKa3bIBAETCS BEJIMYECTBEHHAS! XEHIIMHA B JIOXE U3
cepeOpuCThIX cO0O0JEl, B IIAMKe W3 MIATHUCTBIX PBICBUX ILIKYp. boruHs
0J1arocyIoBJIsIeT OOTATHIPSI U JA€T €My IOCOCaTh MOJOKO M3 CBOEH Ipyau.’

B ObutMHAX apyrux TIOPKCKMX M MOHTOJBCKUX TUIEMEH TaKOM IMOoJI-
HOW W 4YETKOW KapTUHBI, MpaBAa, yXe HEe HAWTU, 3aTO B HUX IIMPOKO
pPacpoCTPaHEHO MPEACTABICHNUE O TOM, UTO CBSIIIEHHOE MUPOBOE JIEPEBO
IIOMOTaEeT Ireporo. A B OMHON M3 aNTaiCKUX OBUTMH pacCKa3bIBaeTCs, KakK
«Opdoeit» anraiickoro snoca Kapa-Maac-6oraTelph UIpaeT Ha JEpPEBSH-
HOI CBUPEJIM C BOCEMBIECSIT IBYMSI OTBEPCTUSIMU TI€pe] CTOJIETHUM KeJI-
POM B IIECTHIAECIT OXBaTOB. 3aciymaBiiuch nmecHu Kapa-Maaca, «iyH-
HOKPBLIbIE MTUIIBI KOPMUTH IITEHIIOB MepeCTaan, JUKUE 3BEPU K IETCHBI-
IIaM MOJOWUTH 3a0bUIN», Ha CYXUX BETBSIX 3€JI€HO-IIEIKOBBIE JIMCThS pa3-
BEPHYJIMCh, HA OECTUIOJHOU 3eMJie OECUUCIICHHBIE 1IBETHI PACILIBEIMN, TOPBI

! C.B.Acrpemckuii. OOpasipl HAPOJHOIM JIUTEPATyphl SIKYyTOB, CTpP. 15.
2 Ixanrap. Kanmpiikuit Hapoxsbiit anoc. [lepeBox C.Jlunkuua, M., 1940, crp. 323.
3 C.B.fctpemckuit. O6pa3ibl HAPOTHON JIUTEPATYPHI SKYTOB, CTp. 22.
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BEPIIMHBI CKJIOHWIM K IIE€BIly, MOPE€ 3aTHXJIO U CaMO COJIHIIE Ha HeOe
OCTaHOBUJIOCh.

ITox neivicTBueM BOJIIIIEOHOM IECHU KEApP «IPYAb CBOIO IIMPOKO OT-
KpbLI, KpacaBuIla-AEeBYIIIKAa U3 MOTYYErO Keapa IOSIBUIIACh».

DTO ObUIA MIpeIHA3HAYEHHASI EMYy J0Yb AJNTBIH-M3praHa, KpacaBulia
Kymyir-Tana.!

B nmanbHeiiiieM camMbIM TPO3HBIM MCIIBITAHUEM B Cyab0€ OoraThbIps
OKa3bIBAETCS TOT CJIy4yail, KOTrJa B pe3yJIbTare MpeaaTeJbCTBa OH MagaeT B
3aIagHIO-0e3Hy U OCTaeTCs TaM OOpPEYeHHBIM Ha TMOeb WU BOOOIIE
noruoaer.

B saxyrckoii obmnHe «bensiit FOHoma» (Ypyw-YosaH) criaceHue re-
posi M3 MPOMNAacTU-3aIllafJHU COBEPIIAETCS C MOMOIIBIO 30JI0TOT0 BOJOCA
HebOecHoro 6oxectBa YpyH-Aiibibl-TolloHa. Cectpa OoraTheipsi, bemas
YxaiinssH-Kyo, y3HaB 0 €ro nevyajabHOM y4acTH, IMPOCUT Yepe3 ABYX CBO-
HX CeCTEp y OTLA AUBIBI-TOMOHA OIMH U3 TPEX 30JIOTHIX BOJIOCKOB, PaCTy-
11X Ha €r0 TEMEHU.

AWBIBI-TOMOH HE CKJIOHEH PacCTaBaThCS CO CBOMMMU 30JIOTBIMU BOJIO-
caMHU, OJHAKO HAaCTOWYMBOCTBHIO M XUTPOCTBIO CECTPhl YK3im3sH-Kyo
JNOOMBAIOTCS Y HETO Pa3pellieHUs] B3STh CAMbIii TOHKWIA U KOPOTKUM BO-
JIOC, HO BMECTO 3TOTO BBIPHIBAIOT CAMBIW [UIMHHBIA U TOJICTHIA, OTOPYUB U
JKE€CTOKO pa3THEBAaB TAKWUM MOCTYIKOM OOXECTBEHHOTO OTIIA — BJIAJIBIKY
Hebec.

CrenaB U3 3TOTO BOJIOCA BEPEBKY, CBETSIIYIO B TeMHOTE, benas Ykaii-
JIP5H CIYCKAET €€ B MpauHylo IIIyOMHY Iporacty 1 criacaet benoro KOHomny
oT Tubenu.>

TouyHO Tak Xe W B anTailckux ObutMHax repouHs KaH-Tronky mpe-
BpAlllaeTCsl B «TOHKUI BOJIOC» U CHACAET OOTaThIps; B APYIUX XK€ CIydasix
€ro BhIpy4aeT O0TaThIpCKU KOHb, K KOTOPOMY OOpaIllaeTcs 3a IIOMOIIBIO
cectpa 6orateipsi, kpacaBuiia Topko Yauak. KoHb omyckaer B cemuaecs-
TUCAXEHHYIO SIMy OJIMH BOJIOC M3 CBOETO XBOCTA U MOJHUMAET Ha HEM U3
SIMBI CBOETO XO3sIMHa.’

AHaJIOTUYHBIE TIPUMEPHI UMEIOTCS B OYPSITCKOM U XaJIXa-MOHTOJIbC-
KoM sroce.*

B 4ucio nmpuMepoB IPSIMBIX CIOXETHBIX COBIIQJCHUNA 3/1€Ch CIEAYET
BKJIIOUMTH €I1I€ MCTIBITAHUE OOraThIpeil y YEpHOTO WJIM KUIISIIETO MODPS,
00pbOy repost ¢ JETbMM WJIM BHYKAMU MOJ3EMHOTO BIAIbIKU, MPEIIOXKe-
HUE JbSIBOJbCKOTO OOTAThIPSI pa3levTh IOINOJaM KpacaBully, U3-3a KO-
TOpO¥ uaeT 60pbda, Tak, YTOOBI €My AOCTAJaCh HUXKHSS 4acCTh, 4 BUTS3IO
JT00pOro Havyajga — BEPXHSSI YaCTh €€ Teja.

Croma e BXOIIT TaKue XapaKTepHbIC AETalud, KaK 0O0OPOTHUYECTBO
reposi, MPEBPAIAOIIETOCs B IUICIIMBOTO CTApUKa Y3135 B IKYTCKUX OJIOHXO

! OiipoTckue HapomHbie cKa3ku, ctp. 240.

2 N.A.XynsikoB. BepxostHckuii c6opHUK, ctp. 150-151.

3 OiipoTcKUe HapoOmHbIe CKa3Ku, cTp. 24, 273.

4 banaranckuii coopHuk. CKa3Ku, MOBEPbs U HEKOTOPbIe 0Opsibl Y ceBepHbIX OypsT. [lox pen.
I'.H.[Moranwna. Tomck, 1903, ctp. 173-174.
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u Tac-Tapakas antaiicKnux ObUIMH, MJIAZICHEII-MCTUTENb KaK CaMblii CTpalll-
HBII Bpar; yOMICTBO MTUIBI — XWBOTO TaJXUCMaHA, B KOTOPOM 3aKJII04Ue-
Ha ayia Bpara. M3 6osee MeIKux, HO crielupUIeCKUX IeTalei 3aCIyKu-
Ba€T BHUMAHUS MOCT, C KOTOPOTO CTaJKMBAIOT BParoB B MOpE, «BOMIA
CMEPTU», KIISITBA TIEPENT IYHOU Y COJIHIIEM Y aJITAIIEB U IPEBHUN bICblaX B
YECThb JIYHBI M COJIHIIA Y SIKYTOB, IOSIBJIEHME BECTHUKOB BOJIM OOTOB B
Hebecax, yrpo3a cjioMaTb KOHOBSI3b Bpara, oOblYail aJITAMCKUX U SKYTC-
KX OoraTblpel MOAHMMATh Ha KOIb€ K HeOy cepiie M BHYTPEHHOCTHU
yOUTOro IMPOTUBHUKA, METKUI BBICTPEJI, IIPU KOTOPOM CTpejia MPOXOIUT
CKBO3b JIYKy ceia (y SKyTOB B JiereHaax O ThITbIHE, Y ajTallleB— B
npenaHusx o Koukopbae), onrcanue 60€BOTO JIyKa MM KOHSI Teposl.

Haxkownerr, kak SIKyTCKU€ OJIOHXO OOBIYHO 3aKaHYMBAIOTCS KapTUHOM
BCEHAPOJHOIO TOPKECTBA, PUTYAJIBHOTO IUPA — biCbIAXA — B YECTh CBET-
JIBIX HEOECHBIX OOTOB-TTIOKPOBUTEJICH U CO3JaTeNIell YET0BEYECKOro poja,
TaK W CTEIIHbIE OBUIMHBI 3aBEPIIAIOTCS TAKOW Xe KOHIIOBKOU, n300paxa-
IOIIei BeCeJIbI Mpa3aHUK moi Ha (poHEe IBETYIEH pailcKoil CTpaHbI.!

Kak 1 B Ipyrux MOHTOJbCKMX WJIM TIOPKCKUX OBUTMHAX, B SIKYTCKOM
OJIOHXO HAOJIIOMAETCS NAJIee XapaKTepHOE MOCTPOEHUE — JIEHCTBUE pa3-
BEPTBHIBACTCA HE B OJHOM, a B JIByX paslejiaX: B IEPBOM OIKUCHIBAIOTCS
JieJla caMOro reposi, BO BTOPOM — €ro ChlHa.?

Kak u gpyrum ObUIMHAM TIOPKCKMX U MOHTOJIBCKUX HapOJOB, SIKYT-
CKOMY OJIOHXO CBOMCTBEHHO 3aKOHOMEPHOE UEpEIOBAHUE PUTMUYECKOM
peuM TepoeB, CTUXOTBOPHBIX KYIUIETOB, C IMPO3aWYECKUM PACCKa30M B
onucareapHON yactu. Kak u B OypSITCKUX yaurepax, KaXIblid TepCOHaX
OJIOHXO MMEET CBOW JIUYHBINA, TUMMUYECKUW I TOM WU WHOW TPYIIIIBI
IEWCTBYIOIINX JIAIl MY3bIKUIbHBIA MOTUB.

JIJ1s1 BBICTYIUIEHUI TBSIBOJIBCKUX OOTraThIped M UX OKPYXKEHUS Xapak-
TEPEH PE3KUI TUHAMUYECKUU PUCYHOK MEJIONNU, €€ CTPACTHBIA U JAXE
SIpOCTHBIA TeMm. [lonoXuTenbHble TTEPCOHAXU MOIOT B 00Jiee POBHOM M
0IHOOOpa3HOM TemIie. sl )KeHCKUX poJieil 0ObIYeH MSITKUIA TUPUIECKUI
HareB. [leHue noOpBIX AyXOB M OEJIBIX ITaMaHOK-TTOKPOBUTEIBHUIL T€POSI
IBIIIAT CIIOKOMCTBAEM TOPXKECTBEHHOTO a4ebica — TIECHOICHUS B YECTh
CBETJIBIX HEOECHBIX OOXECTB SIKYTCKOTO IMaHTeOHa. UYTO KacaeTcsl Xxapak-
Tepa 3MUYECKON PeUYr, TO ALUIMTEPATUBHBIN CTPOU SIKYTCKOTO 3110Ca B Ta-
KOM e Mepe XapaKTepu3yeT OYpsSITCKMIA, OMPOTCKUI, Xajxa-MOHTOJIbC-
KUA U aITaiCKU 3T10C.

Tak xe Kak ¥ ObUIMHBI 3TUX IJIEMEH, B OCOOEHHOCTH MOHTOJIO-OM-
paTtoB, 0Opa3lbl SKYTCKOTO 3I10Ca SIBISIOTCS HEMMCAHOM JIMTEepaTypou
BBICOKOT'O CTWJISI; 3TO TOXE «HACTOSIIMWE JIUTEPATypHbIE MPOU3BEICHUS,
TOJIBKO HE 3aIllMCAHHBIE, COXPAHSIOIINECS HE Ha OyMare Wiu IepraMmeHTe,
a B MaMsITU TTPOeCCUOHATBHBIX UCITOTHUTENEH» .3

! OifpoTckue HapomHble cKa3ku, cTp. 182-183. — H.M.Vmarames. Anrait bygait. OiipoTckuit
HapoaHblii snoc. HoBocubupcek, 1941. Crp. 149. 323. — A.C.OpinoB. Kazaxckuii repondeckuit
snoc, M.-JI., 1945, ctp. 71.

2 Anamxu-MbospraH, crp. XXV-XXVII.

3 b.A.BnagumupiioB. MOHTOI0-0MpaTcKuil Tepormdeckuii amoc, crp. 35.
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Kak 1 y MOHTOJIOB-0MpaTOB, Y SIKYTOB «HAPSIAY C MX OOBIYHOM PeUbiO
CYIIECTBYET OCOOBIN SI3bIK, OTIUYAIOIINICS CBOCH TpaMMAaTUKOM 1 CI0Ba-
peM, ynoTpeOsseMblii B TOPXKECTBEHHBIX ClIydasiX, B MUHYTY 3(pdeKrTa,
KOIJla YeJIOBEK XOUeT TOBOPUTH KPaCHO, BO3BBIIIEHHO WMJIM TPOTaTeIbHO
WJIM KOT/Ia IIPOCTO XOUeT IMPOMU3BECTU BIIeUATICHUE CBOEH peublo. DTOT-TO
OCOOBIN SI3bIK M HAXOAUT cebe 0cob00oe MPUMEHEHUE B IPOU3BEACHUSIX
HapOIHOM CJIOBECHOCTHU: B TECHSX, CKa3Kax, MOCIOBUIIAX U IMOTOBOPKaX,
B T€POMYECKUX XK€ SMOTMESIX OH YIOTPEOSIeTCS 0 MPEeUMYIIECTBY». !

S3BIK OJIOHXO «ITOATUYEH, KPaCOUeH 1 O0raT CBOMMU CMEIBIMU CPaB-
HEHUSIMU, IPUSITHBIMU JUISL SIKYTOB IMTOBTOPEHUSIMU, OOPA3HOCTHIO U O0M-
JIIEM CJIOB, TIPUCYIINX MCKIIOYUTEIBHO CKa3KaM (OJIOHXO) M ITECHSIM».’
OH HachIIIEeH apXandyeCKUMHM TEPMUHAMU U BBIPAXECHUSIMU, a TIOTOMY HE
BCErJa MOJIHOCTBIO TIOHSITEH COBPEMEHHBIM SIKyTaM.

7151 s13bIKa OJIOHXO XapaKTEePHBI TO3TUYECKHE MeTA(POpPHI U rurepoo-
JIbI, KOTOPHIE B TE€X XK€ CaMbIX (OpMax OOBIYHBI B CTEITHOM 3I10ce. AKyTC-
KM€ CKa30YHUKU He XKaJeloT KPacoK JIJIsI N300paXkeHMsT CBOETO I'eposi, ero
JloMa, CTal, BOOPYXECHUSI M yTBApU: BCE 3TO MOpaxaeT U300MJIUEM, pel-
KAMU U JOPOTMMU MaTepuajiaMu U, OOJIblIe BCETO, pa3MepaMH.

Benuune ke camMoro reposi 0COOEHHO BBIMYKJIO BBIPAXXEHO B TUIIEpP-
0O0JIMYECKUX OMUCAHUSX €r0 CTpeMMUTENIbHOro Oera. OT OBICTPOTHI Oera
Op-Cororoxa, TOBOPUTCS B OJIOHXO, 3aBOJTHOBAJIOCH U 3a0yIIEBaJIO MOPE,
MOJHSIaCh HEITOTO/Ia M BbIOTa, CTaJIU MaaTh IPaJuHbI BEIMIYMHOMN C TpeX-
TPaBHYIO KOPOBY, KPEIIKME JIePeBbsI THYJIUCh U JIOMAINUCh, Xaxail 3apbl-
KaJ, Jaxe caMma IMPEUCIIOAHSIS SI3bIK 1O TPYIb BBIMSATWIA, & HEOO IIMPOKU-
MU OejIKaMu O0OUX IJ1a3 IIISTHYJIO.

Bo Bpems e3nnl 6orateipss CyH-/IbaacblHa CTYK KOMBIT €r0 KOHS OT-
JaeTcsl KaK yJaapbl BECEHHETO TpoMa, IepeBbsl pa3eTaloTcsl B IIEIbI, Cy-
Xasl MbUIb B3BUBAETCS KIy0aMM K BEpXy, JyX 3aXBaThIBaeT, U BCE KPYrom
00BOJIaKMBAaeT KPOMEIIIHOU THMOM.

B npyrom ciydae o ceiHe Dp-Cororoxa, 6orarsipe bacbIMHBbI, TOBO-
putcst: «OT CTPEMUTEIBHOCTHU €3/IbI €r0 3a0ypiIniio, 3aBOJTHOBAJIOCh MOPE,
HEIoKOoJeOnuMasi MPEeUCIIONHS, KaK IJIaByYuid OCTPOBOK MXa, 3aKOJIbIXa-
J1ach; TYJIKOE IMPOKOE HEOO MOKPBHLUIOCH T'YCTHIM JIMOM».’

OnrHaKOBBIM 00pa30M OIIMCHIBAETCSI KapTHHA OOraThIPCKOro Oera B
anrarickux ckaskax. Korma 6orarsipp Koryraih MunTcsi Ha CBOeM OBIKE,
OT €ro 0OraThIpCKOTO KpUKa B3paruBaeT HEOO M 3eMJIsl, IIATAIOTCS TOPBI
U BOJHYETCSI CUHEE MOpE€ O CTa 3ajMBax, YepHasl ropa, ¢ KOTOPOM CTO
BOJIOITAJIOB JIETSIT, OT MOMOIIBBI U 0 BEPIIMHBI B3aparuBaet. OT Gera ero
ObIKa JepeBbs JTJOMAIOTCS, TIBUIL C 3eMJIM 10 Heba IMOoIHUMAETCs U ¢ Heba
JI0 3eMJIM CITyCKaeTcCsl, a IeHb CTAHOBUTCSI HOUbIO.*

OCcobeHHO pacTOYUTEIbHBI Ha TUIIEPOOJIBl U CPABHEHUST OJIOHXOCYTHI
B OMMCAHUU OOpPHOBI TepoeB C BpaxaeOHbIMU cujilamMu. CTpelibl UX Mpo-

! Bb.51.BnagumupiioB. MOHTOJIO-OMpaTCKMil TepOMYeCcKMii amoc, cTp. 35.

2 A.E.KynakoBckwii. SIkyrckmii si3bIK. C6.TpymoB mccinen.obmr. «Caxa Kackwima», B I, SAkyrck,
1925, ctp. 70.

3 C.B.fcrpemckumii. O6pasisl HAPOTHOM JTUTEPATypHl SIKYTOB, ctp. 15, 37, 45, 97.

4 Anraiickuit smoc. Koryrait. M.-JI., 1935, ctp. 79, 186, 187.
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OMBAIOT 1IeJIbI€ TOPBI, OHU OPOCAIOT CBOMX ITPOTUBHUKOB HA 3€MJIIO C TaKOM
CWJIOH, 4TO TeJia MOCJIEAHUX IMMPOOMBAIOT 3eMJII0 Ha CeMb caxeHeil. boprba
BEJUKMUX OOraThIpeil paBHOCUJIbHA MUPOBOI KatacTpode, OHa TIPUBOAUT B
U3yMJIEHHE HE TOJIbKO OOMTaTesIeil CpeHero Myupa, HO M XKUTEJIeH OoCTallb-
HBIX JIBYX MUPOB BCeJIEHHOU. Bo BpeMsl pelmTebHON CXBATKU OOTaThIPsI
bacbIMHBBI ¢ BOCBMMHOTMM J€MOHOBBIM CBIHOM OHM CTJIKMBAIOTCS APYT C
JIPYroM, KaK TpOMOBOI ymap B rpo3y. «Ilom TsokecThblo HOr MX HAaKpeHM-
JIOCh ¥ TTOJTWJIOCHh Mope. ['mbenn npakoHa pbida, ¢ uelryeil Ha3al, C TUIaBHU-
KaMM HaBBIBOPOT, Tak 3aberayia, 4yTo m3onpaia cede Oproxo. Beepxy KuBy-
1€ B BBICH YJIETEIH, IOA3EMHBIE Tau I10/ 3eMJIi0. B BhIcH Tpu KoJieHa-
poja, HaKJIIOHMBIIKUCH, Isiaean: B! Bor ato Ooiiupbl. Ilog3eMHbie BOoceMb
KOJIEH-POJIOB, BBIIBUHYBIIUCH, TOBOPWIN: BOT 3T0 Hapom!»!

To4HO TaK Xe ONUChIBAeTCS OoraThIpckasi OMTBA U B aITAaCKUX ObUIU-
Hax: OT OOraTBIPCKOM CXBATKM JPOXUT U KOJIeOeTCsl BeCh AJTail, pacruiec-
KHBAIOTCSI MOPSI, TPOM TOJHUMAETCSI IO CUHETO MOPSI, HACTyIHaeT HeIpor-
JISITHAsI HOYb. Y3Kac OXBAaThIBAET XKUTEJIC HIDKHETO U BEPXHETO MUpa: «Dp-
JUK-OUIl B TION3EMENbe OIJIOX, B Hebe cTpycwnu Tpu KypOycraHa».?

T'unepOonmueckue onucaHuss OUTBBI OOraThIpell B TaKUX Xe (hopMax
CBOMCTBEHHBI 31I0CYy MOHTOJIbCKMX IUJIEMEH, HAaUMHAsI ¢ OypSITCKUX YJIM-
repoOB M KOHYAsE MOHTOJIO-OMPATCKUMM ObLTMHAMMU.

CpaBHeHus 1 MeTadOopbl IKYTCKOIO 3M0ca 0OYE€Hb cBOoeoOpa3Hbl. Ho
U 37IeCh HAJIETCSI MHOTO MOPA3UTENILHBIX MO SIPKOCTU COBITAICHUI C 3110~
COM CTEIHSIKOB. OMUCHIBasI TePOEB SIKYTCKUX T€POMUYECKUX IM03M, OJIOH-
XOCYThl MHOTJAa HAaMBHO MOMUYEPKUBAIOT MX OOTaTBIPCKUI aIllETUT TEM,
YTO PACCKa3bIBAIOT, KAK OHU MOJHMEHOCHO TJIOTAIOT MSICO, KPYITHbIE KO-
CTU, U30 pTa BbIOpAChIBasi, a MEJKHWE KOCTU yepe3 Hoc mpomyckas. Eiie
sipuye CpaBHEHME IJIa3 ¢ 03epaMM U ¢ MPOpyObIo Ha 03epe WIM TPaJAUIIMOH-
HOE€ OITMCaHue KpacaBMIIbI, KOTOpasl TaK IIpeKpacHa, YTO CKBO3b IUIAThe
BHJIHA KOXa, CKBO3b KOXY KOCTH, a CKBO3b KOCTH MO3T.?

Takue rurepOoIbl XapaKTepHBI UIST 3TT0CA CTEITHBIX HapoaoB. B Ka-
3axckoii oputHE 0 Ep-CanHe KpacoTa repOMHM OMMCHIBACTCSI B TAKUX XKe
BeIpaxxeHusx: «[Iuiily rjIoTaTh €cjiu CTaHeT OHa, MWIIA CKBO3b TOpJIO €€
BupHa. Eciyu Ha cojHIIE B3IJISSIHET OHA, COJIHEYHBIM CBET OTpaxkaeT ee
JAII0».4

B Oypsitckux OputMHax OoraTeipb Dpxe-Toxono-Ma3praH, ocMarpu-
Bast moub 1apst Hapun-Illapara, Toxe «CKBO3b OIEXKIy Ha TEJIO CMOTPHT,
CKBO3b TEJIO HA KOCTU CMOTPUT, CKBO3b KOCTM Ha MO3T CMOTPUT» — Ta-
Kasi OHa JMBHAsI KpacaBuIia.’

B cBeTe 3THX coImocTaBiIeHUI 0COOBI MHTEPEC MPEACTaBIISIET BOIIPOC
0 MECTe SIKYTCKOTO 3110ca Cper ObUIAH apyrux HapoaoB Cubupu u LleH-

! C.B.Acrpemckuii. OOpa3ipl HAPOJIHOIM JIUTEPATyphl SIKYyTOB, CTP. 53.

2 H.M.VnarameB. Anraii-Byyaii, ctp. 302-322.

3 C.B.Slcrpemckumif. O6pasiisl HAPOTHOU JTUTEPATypHl SIKYTOB, cTp. 37, 54, 66. — N.A. XynsaKkos.
BepxostHckuit c6opHUK, ctp. 145, 190. — H.M.Vnarames. Anrait Bywaii, crp. 213, 215, 294, 382.
— Sxyrckuit dombkiop, crp. 133. ApxuB fkyrckoit HayuHO-mccnen. 6assi AH CCCP, Ne 6. —
AnHocckuit coopuuk. Cobpanue ckazok anraitueB ¢ npum. I.K.IToranuna. Omck, 1915, crp. 39.

4 A.C.OpnoB. Kazaxckwuii repondeckuii a1moc, ctp. 55.

3 3aka3 Ne 153
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TpasibHOU A3uu. [locneaHne, Kak U3BECTHO, PACWICHSIOTCS Ha PsiI TPy,
COOTBETCTBYIOIIIMX OINPEACIEHHBIM 3TarlaM UCTOPUUYECKOTO Pa3BUTHS BI10CA,
CBSI3AaHHBIM C MCTOPUEN pa3BUTUS OOIIECTBA U UIICOJIOTHM.

CHayana BO3HMKAET UCXOAHBINA CIOXET O HEBUHHO TOHMMOM 3BEpPO-
0o0pa3HOM IIpelKe poja, «ToTeMe», CTpafalleM OoxecTBe-3Bepe. B Hau-
0oJiee TIEpBOOBITHOU (popMe OH MPEICTABICH y TMale0a3uaTCKuX IIeMEH
ceBepo-BoCcTOUHOM Cubupu, HO CJIebl €ro Jerko 0OHApyXXUTh U B GOJIb-
KJIOp€ aJITAIIeB WIN 3allagHbIX OypsST (TOHUMBIA 37IbIMU JTIOIBMU YYAEC-
HO POXJIEHHBII O0OPEHOK; MpeaKu OypsSTCKOTO Hapoaa, 1eTU OOXKECTBEH-
Horo Obika, MUxuput u bymnarar).

DTOT OCHOBHOU CIOXKET OCJIOXHSETCS U COMTPOBOXIACTCS MHOTAA IPY-
TUMU JTOTOJHUTEIbHBIMA MOTUBAMM, BXOJSIIMMU B KPYT IEPBOOBITHBIX
KOCMOTOHUYECKUX BO33PEHUIA, B TOM YHUCJIE€ O MUPOBOM JIEPEBE U O TPEX
MUpax BCEJICHHOU, IyaTMCTUYECKUM MU(OM 0 60phOe IBYX HaYaJl — Bepxa
U HU3a, 100pa 1 3J1a, OJMIIETBOPEHHBIX B 3BEPUHBIX 00pa3ax M CBI3aH-
HBIX C IpEeBHEHINEN TyaIbHO-POAOBOM OpraHu3aleil, 0 XXeHCKUX 00xe-
CTBaXx-BJIAILIYMIIAX.

DTO uaeitHOe HACIEACTBO IIyOOoUaiiiieid mepBOOBITHOCTA MEPEXOAUT
3aTEM B BM0XY HOBOTO OOIIECTBEHHOIO CTPOSI, YX€ HE MaTpuapXaJlbHO-
pOMOBOrO, KaK paHbllle, a MaTPUAPXAIbHOTO.

Bo3HUKHOBEHHE HOBOTO OOILIECTBEHHOTO ITOPSIKA U OTIIOBCKOTO poja
OTpaxaeTcsl B TOM, YTO MECTO XXEHCKUX O0XKECTB U pOJOHAYAIbHUIL 3aHU-
MaloT MYXXCKHE OOTrW, 3BEpUHBIE 00pa3bl CMEHSIOTCS YEJIOBEYECKUMMU, A
IyaTUCTUIECKUIN CIOXET O OOphOe ABYX OCHOBHBIX Hadyal MPUOOPETAET
HoBoe coaepxaHue. CKiaaabBaloTCs MUPBI 0 60pHOE MpeacTaBUTENSI 100-
poro Haydajia, OOraThIpsi-My>XKUMHBI, C MPEICTABUTEIbHUIIEH 3JI0r0 Haya-
Jla, OJIMLIETBOPEHHON B BUIE YXACHOM XEHIIMHBI-uynoBuina. Cienamu
HX SBJISIFOTCS paccKa3bl 0 60pbOe OOraThIpEN ¢ YyTOBUIIHBIMU CTAPYyXaMU
(mramanka Kepunkeil-3aHaaH MOHTIOJI0-OMpPAaTCKOro smoca, Matb Hbyp-
ryHa Morydero B ojioHX0 Dp-Cororox y sIKyTOB).

Ha HoBOM 3Tare, Korma y>ke OKOHYaTeJIbHO CKJIAIbIBAE€TCS MaTpuap-
XaJIbHO-POJIOBOM CTPOiA, @ BHYTPH €T0 3apOXKIAIOTCS 3aTEM U MEPBBIE dJIe-
MEHTBI 060JIe€ TIPOTrPECCUBHBIX, KJIACCOBBIX OTHOIIEHWI Ha MECTPOM OCHO-
BE, YHACJEAOBAHHBIX OT IPOILIOTr0, MU(POIOTUYECKUX MPEACTABICHUN U
CIOXKETOB, HAUMHAET BbI3PEBATh HACTOSIIANA TEPOUYECKUN BITOC.

Ero ocHOBHBIM CcOfepXaHUEM SIBISIETCS BHadajie MHU@OJIornyeckas
TeHeAJIOrus, T.€. UCTOPUS JIET€HAAPHBIX MPEIKOB — POJOHAYATBbHUKOB,
UMeEoIIas 3a1a4eil BOCXBAIEHUE UX MOJBUTOB. BocxBajieHME BBIIIMBAETCS
B (popMy reporMyecKoi SMOIeu, COAEPKAHUEM KOTOPOM SIBJISIETCS IIpe-
MMYIIECTBEHHO BOWHA C CWJIAMU 3JIa U 00pb0a C IPYyrMMU TUIEMEHAMMU.

Taxkoil UMEHHO XapaKTep U UMEIOT SKyTCKUE ObLIMHBI, TaK XK€ KaK U
POACTBEHHBIE UM 3MUYECKUE TTPOU3BEICHUS TTPOYMX HAPOIOB.

BossenuunBasi cBoero reposi, MUGQUIECKOrOo pPoJOHAYAIbHUKA, SIKYT-
CKUIA parcoji NMpPOKO MOJIb3YETCS TPAAUIIMOHHBIMU (POTBKIOPHBIMU CPEI-
CTBaMM, BCEM 3aIlacoM MU(OJIOTUYECKUX MpeacTaBieHnid. OH HAaYUMHAET
CBOI paccka3 OOBIYHO T€M, YTO ITOKA3bIBAET Teposi Ha (POHE MaTepU-BCe-
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JICHHOM, n300paxaeMoii ellie B TO JajeKoe BpeMsl, KOra MUP TOJIBKO 4TO
BO3HUK. DTO BIIOJHE €CTECTBEHHO, TaK KaK JIJIS paricojia Tepoii ero cka-
3aHUSI JACHCTBUTEIBLHO SIBJISIETCSl TEPBBIM UEJIOBEKOM Ha 3eMJIe, CBOETO
pola AgaMoM B IIEepBO3JAaHHOM pae — Daeme. PsaoM ¢ HUM MOKa3bIBaET-
Csd, OIHAKO, TaKXe M MHOIO IPYIUX JIIOAEW, B TOM 4YUCJIE TaKUX, KakK
Cabplifa-06aaii-ToiioH wim baaii-XapaxaaH-TOMOH.

Ortcroma BOBCE HE CIIEAYET, YTO T€pOi IOOMBI HE SIBJISETCS TEPBBIM
yeoBekoM. Kak yxe oTMedanoch BbIIIE, TIEBEI] CMOTPUT Ha BCE OCTaJIb-
HO€ 4YeJIOBEYECTBO COBCEM HE TakK, KakK IMCaTeIM HallleTOo BPEMEHU.

B m1a3ax meBia TOJIBKO OH CaM M €r0 COPOINYM SIBJISIFOTCS «HACTOSI-
IMUMU» JIIOAbMU, JTIOAbMHU B COOCTBEHHOM CMBICIIE 3TOTO cjioBa. BO3BbI-
CUTBCS 10 00Jiee MPOKOTO B3IJISIIA HA COCEHUE POIbI WIIM TJIEMEHA KakK
Ha «HapoJ» WIN «4eJIOBEUYECTBO B 1IEJIOM» B YCJIOBUSX U30JIMPOBAHHOCTHU
OTZIEJIbHBIX OOIIMH 3M0XHA POIOBOTO CTPOSI OH €I1le ObUT HE B COCTOSIHUM.

H3znarast coObITUST KU3HU U ACSTEIBHOCTA CBOETO Tepos, IO3T I10-
MPEXHEMY ITUPOKO ITOJIB3YETCSI TOTOBBIMU 00pa3liaMU U CIOXKETHBIMU CXe-
MmaMu. Kak u paHblie, repoit 60peTcs co 3BepOOOpa3HBIMU YyJTOBUIIIAMH,
[JIABHBIM M CaMbIM OITACHBIM M3 KOTOPBIX SIBJISIETCSI UX MaTh — IIaMaHKa
WIM 3JI0BeIasl cTapyxa, B KOTOPOW HETPYIHO y3HATb MOBEPXEHHOE W
o0ecyeneHHOe 00XECTBO 3MOXM MaTepuHCKOro poga — CeaHy 3CKUMO-
coB winn XocsigaM KeTtoB. CaM repoil Toxe MMEET HEeKOTOphIe apXaudec-
Kue yepThl. Eciiv, HarpuMmep, OH U He poXaaeTcsl B 00pa3e 3Bepsi, TO BCe-
TaKM CHayvaJla MCIBITBIBAET CyIb0y HEBMHHO T'OHMMOTO TIOJICHUMKA Yy-
KOTCKOT'O CKa3aHUs, IpecaeayeMoro 3J100HbIMU Bparamu, kak ['ecep wim
Anamxu-MbpraH. He MeHee xapakTepHa 1 Ta CTpaHHasl, Kak OyaITo, CBSI3b,
KOTOpasi OOBEANHSIET €T0 C POJHOM CECTPOI WU CeCTpaMU, B OTJIUYUE OT
COOCTBEHHOM XEHbI, YaCTO OKAa3bIBAIOLIEHCS N3MEHHUIICH.

B sTOM HET HMYEro yIMBUTEIHHOIO, €CJIM BCIIOMHUTH, YTO B YCJIO-
BUSIX POJOBOTO CTPOSI XK€Ha BCerma ObUla YyxXepOmHOM, a ellle paHee —
cecTpa OKa3bIBaJIach XEHOM Opara.

Croga xe cjienyeT OTHECTH YACTO MaJICOJIUTUIECKUN 110 BO3PACTy MO-
TUB O XEHE-000pPOTHE, MOKUIAIOIIENH MyXa, KaK TOJbKO OHa ITOJIy4aeT
CBO€ IIPEXHEE, 3BEPUHOE WIN NTUYbE TLIAaThE.

Ho B 1ie1oM nepen HaMu y>ke HEYTO COBEPIIIEHHO HOBOE IT0 CTPYKTY-
pe U xapakTepy: He KOpOTKMI paccKas, a OOLIMpHas Mo3Ma ¢ 0eCUMCIIeH-
HBIMU BCTaBHBIMU 3IMU30[laMU, C Pa3HOOOPa3HBIMU OBITOBBIMU OTTUCAHU -
SIMA Y JIETAJISIMU, CJIOXXHOE ITOBECTBOBAHME, HACTOSIIAS MIMYECKas Ipa-
Ma, MPO3anvecKuii TEKCT KOTOPOU IIEeApO paclBEYEH CTUXOTBOPHBIMU
BCTaBKaMU — TMECHSIMU. DTO HACTOsIIEe XYT0XECTBEHHOE ITPOU3BEIe-
HYE€, BO3BBIIIEHHBIA KPACOYHBIN SI3bIK KOTOPOTO BBIAEIUIICS U 000COOMII-
Cs OT OOBIIEHHOTO SI3bIKA.

MOXHO yBEpEHHO CKa3aTbh, YTO TAKOTO POJa MPOU3BEACHUS MOIIU
BO3HUKHYTb TOJIbKO B YCJIOBHUSIX YX€ Be€CbMa Pa3BUTOrO MaTpUapXajbHO
POMOBOTO CTPOSI, KOTJa BO3HUKAIOT ONPEACICHHbIE 3a4aTKU HOBBIX 00-
IIECTBEHHBIX OTHOIIEHWI, HE CBOMCTBEHHBIX CTapbIM, IIEPBOOBITHO 0O0-
IMUHHBIM TIOPSIIKAM.

¥ 35
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Orcioga TOJABKO OIMH IIar J0 CJAEAYIONIEH CTynmeHU, KOrjia BMECTO
MHOTOYMCJIEHHBIX CaMOCTOSTEIIbHBIX T€POEB OTACIbHBIX II03M BBIICIISIET-
Csl YK€ €AUMHBIA TJIaBHBIN 00pa3, BOKPYT KOTOPOIO ITOCTEIIEHHO O0Bhear-
HSIOTCS BCE OCTaJIbHBIE CIOXETHI M TPAAUIIMOHHBIE TIEPCOHAXKM.

CKJ1abIBaeTCs OIPEICICHHBIN SINMYSCKUN [IUKI, ITOpaXKaIOLIUil CBO-
UM KOJIOCCAJIbHBIM OOBEMOM U CTPOTOM COPa3MEPHOCTHIO BCEX COCTAB-
HBIX YacTell, Kak B «MaHace», «JIxxaHrape» wim «I'ecepuane».

OnHOBpEeMEHHO Pe3KO PaCIIMpPSIETCsS MOJIUTUIECKUI U reorpaduyec-
KM Kpyrozop aBTOPOB IO3M; OHM BBIXOIST NAJIEKO 3a Y3KWE MPEIEIb
CBOETO poJia WX TUIEMEHU.

Droc oOHapyXUBAeT TEIEePb TaKXKe OIPEIEICHHBIE, XOTS U OYEHb
CBOEOOpa3HbIC, YEPThl UICTOPUYHOCTHU; €TO IECUCTBUE PAa3BEPTHIBACTCS YXKE
He B aOCTpaKTHOM cpele, a Ha peajbHbIX MPOCTPAHCTBAX TOU WIA MHOM
CTpaHbl U COCEAHUX C Hel objacTeil; B HEM YIOMMHAIOTCS peajbHbIe
HapoJbl, IIEMEHA W OTYACTH JaXe KOHKPETHBIE NCTOPUYECKUE COOBITHS.

Jlo Takoro ypoBHS SIKyTCKUI 3I10C, OJHAKO, €llle He ToXOauT. B Hem
HET HUKAKUX MMPU3HAKOB IMKJIA MOJYUCTOPUYECKUX CKA3aHUM, XOTSI OH
yXe JaBHO IPOIIE] NEPBbI MUMOIOTUIECKUIA ATaIl.

DTO IaeT mpaBo cAeaaTh OOILIMIA BEIBO, YTO SIKYTCKOE OJIOHXO MEPBO-
HavyaJbHO CJIOXWIOCH Ha iore, majeko ot CpemHeit JIeHbI, B TO Bpewms,
KOIJa y ero cosaarejieil He ObUIO COIMAIBLHOM ITOYBHI IS O(POPMIICHUS
MO3IHEUINNX LUKINYEeCKUX smorei thia «MaHaca» u «JIxkaHrapa», HO
MPEIKH SIKYTOB M POJCTBEHHBIE UM IIJIEMEHA YK€ OCTABWIM JAJIEKO I103a-
I IPEBHUIA CTPOM MATEpUMHCKOIO poAa W BCTYIIWJIM B SIIOXY Pa3BUTOTO
OTLIOBCKOrO poja. OpopmIeHrE OJOHXO MPOTEKAIO B YCIOBUSIX TECHBIX
KYJIbTYPHO-UCTOPUYECKUX CBSI3€ M IIOCTOSTHHOTO B3aMMOIEUCTBUS TIPE/I-
KOB SIKyTOB KaK C MX OJMKAWIIMMU pOAWYAMU, MpPeAKaMU HBIHEITHUX
CAsTHO-JITACKMX IJIEMEH, TaK M C IPEBHUMU MOHTOJIAMHU.

Ha cienyroiieM uCTOpUYECKOM 3Tare, KOrjaa Npeaku SIKyTOB oKasa-
Jmch Ha CpenHeli JIeHe 1 OBUIM Ha JOJIroe BpeMs M30JIMPOBAaHBL OT OC-
TaJIbHBIX CTEMHBIX IJIEMEH, a TAKXKE OT MPSMBIX BIMSHUNA 00J1€€ BBICOKUX
KyJIbTYp (Ha BOCTOKE — MHAWMCKON M TUOETCKOM, Ha 3araae — OoraToi
U KPaCOYHOM KyJIBTYpPbI 3eMJIeAeTbYeCKIX HapoaoB CpenHeil A3un), SIKyThbI
COXPAHWIX TIOYTH LEJIUKOM CBOU IpeBHUI (OJBKIIOp. Y OCTaJbHBIX XK€
POICTBEHHBIX SIKYTaM HApOJ0B 3M0C ObLI CUJIBHO BUIOU3MEHEH MO/ BJIM-
SIHAEeM Oyi3Ma WM OTCTYNWJI Ha 3aHUN TUIAH Iepe] MUCbMEHHOU JINTe-
patypoii uiau BooOIIe MPUIIIET B COCTOSIHUE YITaJKa, KaK 3TO CIy4YUIOCH C
XaJIXa-MOHTOJIbCKUMM ObUTMHAMU, ITIOCTEIIEHHO IIPEeBPATUBIIMMUCS B CXE-
MaTU4YeCKre HaOpOCKM HauboJiee MOIMYISIPHBIX CIOXKETOB.

Taxoil BBIBOA ITOATBEPXKIAECTCS OTHOILIEHUEM OBUIMH — OJIOHXO — K
JIpyruM HauboJjee OIM3KUM BuAaM (hOJIBKIIOpA: UCTOPUIECKUM TIPEIaHM -
SIM U1 JIETEHAAaM.

Jlerenapl u TipemaHusl O MEPBOMPEAKAX BCErO SIKYTCKOIO Hapojga —
Omise u OMoroe — WK O MPAPOAUTENISIX OTACIbHBIX POJOB CYIIECTBYIOT
COBEPIIIEHHO HE3aBUCHUMO OT OJIOHXO, HE CMEIIMBASICh U HE MEPEKPEIIn-
Basicb ¢ HUMHU. McTopuyeckue JiereHabl, HECOMHEHHO, HapacTalu U BU-
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JOU3MEHSUIUCH C X0J0oM BpeMeHU. OJIOHXO K€, KaK Obl BBIACIMBIIEECS B
0COOBII BOOOpaXkaeMblil MUpP, CPABHUTEJIBHO MAJIO OBLIO MOJBEPXKEHO U3-
MEHEHUSIM CIOXETOB, MOTMBOB U 00pa3oB. OHO HE OKAaMEHEJIO U He 3ac-
TBUIO TIOJTHOCTBIO, HO M HE OOHAPYXXMBAET KaKUX-JIMOO OOJBIINX CIBUTOB
U MEPEMEH MO CYIIECTBY.

MMeHHO 110 3TO¥ MpUYMHE, TOJKHO OBITh, 00pa3Iibl IKYTCKUX OJIOH-
X0 M 3aHMMAIOT COBEPIIEHHO O0CO00E€ MECTO B 3IOCE TIOPKCKUX M MOH-
roJIbCKUX HAapOAOB KaK MaMSITHUKM, B KOTOPBIX JOIUIM O HAIIEro Bpe-
MEHU YEPThI TOTO apXau4eCcKOro rnepuojaa, KOTopoMy COOTBETCTBYET Tepo-
MYECKUI AM0C 3TUX HAPOAOB.

DTUM 0OBSICHIETCSI CXOICTBO OJIOHXO C HauOoJiee IPEBHUMM YePTaMU
310Ca CTEMHBIX TUTeMeH 1oxxHoM Cubupu, Cpenneit u LleHTpanbHOM A3UH,
a BMECTE C TeM ONPEAESIETCI U €ro 0cobast IIEHHOCTh KaK CBUIETEIbCTBA
0 I0KHOM TTPOMCXOXIEHUU SIKYTOB.

3 3aka3 Nel0
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PREFACE

In 1955 the book house of the Academy of Sciences of USSR has published
“The history of the Yakut ASSR” (volume 1), written by the famous archeologist
and academician A.P. Okladnikov. The author presented the history of the
Yakut (Sakha) people from the paleolith to the 17® century, when Lensky
region entered the Russian Empire. The third part of the work is of special
interest, this part is about the early history of Yakut people and includes three
parts: “The origin of the Yakut people”, “The early history of the Yakut
people”, “The Yakut people on the Middle Lena before the Russians”. These
parts suggest that in past the Yakut people were somehow related with steppe
peoples of the South Siberia and Central Asia, first of all with Turkic-Mongolian
people. The author analyses the concept of the Yakut people of the South,
steppe relics in their economy and weapons, the elements of the southern
culture in clothes and language of the Yakut people. However, the most
interesting moment is the analysis of the Yakut heroic epic — Olonkho, which
reflects the connection of the ancestors of the Yakut with the south and its
people. The chapter, which deals with this moment, is called “The Yakut epic
(Olonkho) and its connection with the South”.

The description of Olonkho by A.P. Okladnikov is one of the first attempts
of the scientific evaluation of this national treasure of the Yakut people. He
describes from the historical point of view, i.e. he touches the issues of olonkho
origin and its place in the ancient culture of the southern ancestors of the
Yakut people, the age of the Yakut epic and its relation to the epics of their
southern and northern neighbors. In his opinion, “olonkho has appeared under
conditions of close cultural and historical links and constant interaction of the
Yakut ancestors with the nearest kin, the ancestors of Sayano-Altaian tribes,
and with the ancient Mongols”, as for the “northern neighbors”, the author
thought that one cannot say that the Yakut epic is directly connected with
their works, but the Yakut epic obviously has the main southern features.

The evaluation of the content and genre structure of the Yakut heroic
epic is of immediate interest too. A.P. Okladnikov said that olonkho is not a
story, but a huge poem with countless extra scenes, various descriptions and
details, a complex narration, a real epic drama, a prosaic text, which a lot of
colorful poetic insets — songs. According to him, the Yakut epic is a real piece
of art; its colorful language differs from the everyday language, it is connected
with its main content — mythological praise of deeds of our legendary ancestors
in the form epic. Olonkho represents the deeds of the warriors as the fight with
evil spirits for the peace on the Earth. That is why they all end up with the
national ritual feast — Esekh — in honor of the supreme deities-protectors and
creators of the mankind. In general, Yakut olonkho is a grand epic of thousands
of poems. In this regard A.P. Okladnikov reminds the fact that olonkhosuts
(story-tellers) used to perform heroic poems for many days, some of them —
for the whole month. The colossal volume and monumental content of olonkho
is amazing. Moreover, this grand poem is created by illiterate story-teller, who
thinks about the creation of the universe, about space phenomena and the
place of the human being in the world. A.P. Okladnikov wrote: “The poet
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imagines the Universe in reflection of national fantasy and he sees the picture
of all its worlds”.

A.P. Okladnikov evaluates cultural and historical meaning of the Yakut
heroic epic in such way: “The outstanding value of the Yakut epic — olonkho —
is defined by its wealth and variety of plots, numerous bright everyday details
and general artistic merits”. He considers olonkho as the part of intellectual
culture of the Yakut ancestors. He said that its samples took “special place
among epics of Turkic and Mongolian peoples, because they were the monuments
that carry the features of archaic period when heroic epics had been created”.
In our opinion, it is the unique character of the Yakut heroic epic.

As is seen from above, the observation of A.P. Okladnikov concerning the
Yakut heroic people is very significant development for the Yakut scientific epic
studies. Its main advantage is that the Yakut epic is studied in the course of history
and development of epic heritage of Turkic and Mongolian peoples of Siberia and
Central Asia. His studies, issues on epic interpretation in particular, are still
significant for us. However, we should keep in mind that his work was written in
the middle of the 20" century when Marx and Lenin’s studies about social-
economical formations prevailed. In this regard, it cannot go unnoticed that he
tries to explain the origin of the epic within the primitive communal system. As a
result, he did not give clear answers the questions about the time and ethnic origin
of the Yakut epic, i.e. the questions that are still important to epic theorists and
society. In is no coincidence that in 1962 the famous epic theorist 1.V. Pukhov
wrote: “the question about origin of the Yakut epic and its connections with epics
of other Turkic-Mongolian peoples is the aim of the special research”. However,
the work of A.P. Okladnikov is of great importance in grounding of scientific views
on the Yakut heroic epic, in formation of the correct understanding of its historic
and cultural significance as a part of spiritual culture of the Yakut people.
Unfortunately, this work is still accessible only for Russian readers.

In November 25, 2005 UNESCO proclaimed the Yakut heroic epic the
Masterpiece of Oral and Intangible Heritage of Humanity. It was very equitable
decision that officially exalted the universal meaning of the Yakut heroic epic
and its outstanding place in world’s epic heritage. This decision has brought
the Yakut epic into line with such famous epics as ancient Sumerian epic of
Gilgamesh, Greek “Iliad” and “Odysseus”, Germanic “The song of the
Nibelungs”, Finnish “Kalevala”, Russian “Bylina”, American Indians “The
song of Hiawatha”. Unfortunately, the Yakut olonkho is still not a world-wide
public domain. Several translations of olonkho into other languages does not
change the situation. The world still does not have full view of the Yakut epic.

The Olonkho Research Institute of the M.K. Ammosov’s North-Eastern
Federal University is about to change the current situation and makes the
translation of olonkho one of its priority tasks. The main Yakut epic “Nurgun
Botur the Swift” is being translated into English, French, German, Turkish,
Korean, Japanese and other languages. At the same time the Institute is
translating the research works on the Yakut epic, this will help the foreign
reader to understand its historical peculiarities, its content and form, its language
and style. In this respect, the research of A.P. Okladnikov can be very useful.
We hope that the English reader will appreciate it.

The Director of Oloknho Research Institute, Doctor of Historical Sciences,
Professor V.N. Ivanov
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YAKUT EPIC (OLONKHO) AND ITS CONNECTION WITH
THE SOUTH

Naturally, the intellectual culture of the ancient Sakha people must
have been related to their material culture. It becomes evident if one gains
even passing knowledge of such elements of the ancient Yakut culture as
their language and epic, which may add to the general idea of what the
cultural level of the ancient ancestors of the Sakha people was, before they
settled in the middle reaches of the Lena River.

Let’s begin with the epic.

The epic is known for being very important to understand history,
culture and the past of a certain ethnic group.

Olonkho possesses an outstanding value, with its rich variety of plots,
abundance of vivid everyday life details, and general artistic features.

Fancifully, Olonkho combines fantastic imagination and magnificent
images from the ancient myths with realistic pictures of life.

Logical, yet sophisticated and complex, with various included episodes,
olonkho plots develop into grandiose epics, dozens of thousands lines long.
Yakut olonkho-tellers perform their heroic poems for several evenings.
Manchaary, the famous Verkhoyansk area olonkho-teller, said he knew an
olonkho to be told for a month. A monumental poem, written from the
words of old Govorov, the famous contemporary olonkho-teller, alone
made a book of 25 printer’s sheets.!

This richness of the Yakut epic is explained by the original historical
situation which the Sakha people existed in for several centuries.

The heroic epic, being cultural heritage of the very distant past, was
best preserved by Asian peoples, who had neither a written language nor
close connections with the advanced centres of the East with rich literary
traditions.

Thus, these peoples lived under long-term and stable conditions, which
gave rise to traditional forms of the heroic epic and promoted its further
development. Moreover, there was no written language or literature to
corrupt the epic tradition, influence it, change its contents, and substitute
epic works by more refined and sophisticated literary works.

Due to these circumstances, Yakut people have preserved a voluminous
store of epic works, valuable both in terms of artistic merits and as a source
of historical information.

I D.M. Govorov. Myulju Bogo. Yakutsky geroichesky epos olonkho (Myulju Bogo. Yakut heroic epic
olonkho). Moscow, 1938.
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From the historical point of view, most researches focus on Olonkho
genesis and its place in the ancient culture of Yakut ancient ancestors,
how deep are the roots of the Yakut epic and how it relates to the epic
tradition of southern and northern neighbours of the Yakut people.

As for the local elements, Olonkho does have some indisputably
local, northern elements. First of all, they are local toponyms - the
rivers Olenyok, Sitta, Kamchatka; various landscape features; peculiar
economy and everyday life elements.

For example, one of olonkhos provides an extremely realistic
description of a country where certain events take place:

«Northbound of the house,
Like ninety

Crowded grand old men,
There stood like protruding capes
Tall larch-trees.

Eastbound of the house,
Like still hale old women,
Gathered in a crowd,
Starting a dance,

There stood pine-trees.

To go further,

On the left side of the house,
Like noble wives

In smart dresses,

Hand in hand,

Row after row,

There could be seen
Thick-leaved birch-trees.
A winged creature

Of the high sky —

A white crane,

Without rest

Seven days and nights,
Cleaving the air with wings
Would not reach the edge
Of those vast steppes —
Dry and elevated

There lay they.

A black raven,

A child of the frosty sky,
Three days and night

Has never crossed

From the edge to the edge,
With gaps and gullies

The taiga thickets.

41
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But even in the depth of the forest,
Multi-branchy,

Soft grass

Found its way.

Here and there on the run
Red sand,

On the settled

Green silt

Nine-branchy

Horsetail grass

Grew high.

As if lain with

Creamy horses skins,
Light-foggy glades

Were seen,

There were motley flowers.
As if covered with

Bay horses skins,
Transverse capes
Protruded

With a dark hem

Of a larch-tree forest.

The trees were decorated
With looming branches,
Thin stems

Interlaced

In a rich ornament.

There ran a dark-water river
With abrupt banks.!

Any olonkho-teller was able to describe something without leaving his
tent - uraha. Even enormously vast steppes, which he was singing about,
might have been, in fact, a merely hyperbolic reflection of broad alaas
valleys and steppe-like landscapes at the Lena River in the mirror of the
poetic imagination.

A careful study of Olonkho also reveals certain similarities with folklore
of the indigenous peoples of the North: in the form, the performing style
and the contents, some motifs or plots.

«An oral literature» of the ancient Northern paleo-Asiatic tribes, with
authors like the Yakut epic, also boasts rather voluminous epic works and
story-tellers able to continue «the same story for a whole night and even a
row of nights like Scheherazade.»

I Archive of the Yakut branch, USSR Academy of Sciences, Fund of Folklore, Legends and Myths
Recording: «The Lena Songs» (hereinafter referred to as «The Lena Songs»).
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Their works are not only «rich in grandiose images and sophisticated
adventures, but also rise to the heroic epic».!

Among the mythological images of the paleo-Asiatic folklore, there are
those close to olonkho images, for example, the world tree standing in the
middle of the ocean like the Yakut Aal-Luuk Tree, or the Bird Gates to the
Country of Bird Joy. There, the solid sky edge falls on the ground and
rebounces so fast that birds cannot fly through, and the sky trap pinches
the rear ones. Yakut people had the same idea of the land inhabited by
man, they believed that the sky and the earth edges chatter against each
other like jaws of a raging stallion.

When listening to Chukchi tales, «the audience form a chorus inspiring
the teller by their silent sympathy and encouraging him in the most dramatic
moments by prescribed exclamations like «ukh», «true», «right», and
«indeed».>

As involved is the Yakut olonkno-tellers’ audience. People echo their
admired performer by short exclamations «noh’.

The academic literature has described events of collective performance
of Olonkho, including with four olonkho-tellers taking turns.

Chukchi epic heroes often have the same characteristics as the Yakut
bogatyrs; they are usually as courageous warriors.

However, in general, those works represent two different cultural and
ethnic world-views.

On the one hand, there is depicted the original world of sea creature
hunters and spiritually related tundra reindeer herders; on the other - we
see semi-settled cattle breeders, linked in their past to more southern
countries and more developed cattle breeding cultures of Central Asia.

And this difference is manifested not only in certain everyday life
details of the real ethnographic and natural background where the events
depicted take place, but rather in common images, motifs and plot details,
such as the world tree image, mentioned above.

The Yakut people see it as the sacred tree connecting all three worlds
of the universe. The life-giving liquid of abundance drips from its branches.
The milk-white lake, a symbol of the world ocean, lies at its foot. When
the tree opens up, there comes the beneficial Goddess, the owner of the
universe, who blesses the main hero. The tree is a light image of the
heavenly grace, happiness, and abundance.

The Chukchi world tree is absolutely different. It stands in the middle
of the cold ocean. There is a black hollow in the middle of the trunk. It is
inhabited by a wicked spirit. The tree branches are sown with sharp thorns
and boughs. With every tide, the tree lies down and sinks into the deep.
When it rises, it becomes white with fish.

' V.G. Bogoraz. Narodnaya literatura paeloaziatov (Traditional Literature of Paleo-Asiatic Peoples).
«Eastern Literature». Collection of Works, vol. 1. Edition «World Literature», 1919, p. 54.
2 Tbid, p. 53
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Neither can we relate the Yakut epic directly to works by the nearest
northern neighbours of the Yakut people - former Tungus, who forgot
their own language, still preserving their old life style and reindeer herding,
sometimes referred to as «Northern Yakuts» in the lower reaches of the
Lena River and west of it.

This khosun epic of the North consists of simple historical legends
about ancient warriors - khosuns - and their wars with khosuns from
neighbouring tribes.

In fact, these tribes are almost the same, except for minor details, for
example, particular kinds of tattoo. Their epic depicts a detailed everyday
life of common hunters and forest-tundra reindeer herders. Expressively,
yet not exaggerating, it describes their interrelations, tells about events,
which definitely took place in the past. The events are somewhat embellished
and mixed with mythological stories of the ancient times and the universal
motifs, but their realistic nucleus remains.

It is rather oral chronicles than a piece of creative epic work, unlike
the Yakut heroic poems. The characters, too, are not a fruit of people’s
imagination but, most likely, real warriors of the past.

In contrast, the Yakut Olonkho shows obvious traces of the main
southern layer, traced in the other spheres of the Sakha culture.

However, it does not mean that the Yakut epic lacks individuality. On
the contrary, all researchers note strongly pronounced originality of the
Yakut epic, its unparalleled character, in comparison with other known
ethnic works by the rest Asian peoples.

Like any other epic, and it is only natural, the Yakut epic reflects the
original face of the ethnic group which has created it, peculiarities of its
cultural development and historical fate.

Nevertheless, in Olonkho, we can trace the features which refer to the
world of the steppe tribes and peoples, most close to the Yakut people in
terms of culture.

By its name, the Yakut heroic epic is directly related to the Buryat-
Mongol epic - ontkho.!

By its contents and form, the Yakut epic has common features with
the epic tradition other related groups - southern Siberian tribes and Central
Asian countries.?

Usually, Olonkho starts with a traditional introduction — prologue,
which serves the stage and scenery for an epic drama being performed, as
well as the background for happening events.

Like in the common theatrical scenery, a listener visualizes the blooming
earth, its mountains and waters, numerous animals inhabiting this wonderful
epic landscape. In the middle of the wide area, there is a tall oak-tree or a

! E.K. Pekarsky. Yakut Language Dictionary, p. 3121.
2 E.K. Pekarsky. Yakutskaya skazka (Yakut tale) // «S.F.Oldenburg. 50th anniversary of academic
and social activity, 1882-1932». Leningrad, 1934, p. 924.
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branchy birch-tree. At its foot there is a deep lake, with horse and cattle herds
wandering around it. Flocks of birds lay rows of colourful eggs. Quadrupled
animals, which “have found a refuge to propagate”, fuss and bustle around.

But this is neither a usual view, nor a romantically embellished,
hyperbolized picture of a real beautiful corner on the Earth.

In his mind, the poet creates a magnificent image of the universe,
reflecting in the mirror of the people’s fantasy, an imaginary picture of all
the worlds.

The action begins “in our blessed world, surrounded by lying mountains
— to prevent it from shifting; reinforced by rising mountains — to prevent it
from dangling; edged with rocky mountains — to prevent it from swaying;
where the top is the earth, water in the middle, covered with turf.

“A frozen sea is around, a warm sea in the east, the Arat sea below,
push it — it will not sway, tread on it — it will not sag, trample it down — it
will not reel,” — that is how the poet defines the Middle World space, our
mother earth.

To paint its idealized image, he uses bright colours.

“What vastness, what width of this shining land. What stretch, what
immensity of this country.

“From the eastern slopes come down threads, enringing this beautiful
land, from the western slopes climb down its magnificent meadows, from
the northern slopes step down its luxuriant fields, from the southern slopes
slip down its green silky valleys, the gaps lie like tin plates, the lakes are
white with no shadows upon them, covered with milky skin, with cottage-
cheese shores, with marshes of cream, the black boulders — it is butter
with fermented milk, the forest lakes —butter, the mountains — bowels fat,
the rocks — abdominal fat, there is horsetail grass reaching a large horse’s
head, the green sedge reading a big horse’s swinging forelock; the mountain
sedge reaches a splendid horse’s temple, the luxuriant grass — to a glorious
horse’s knees; the white willows are like silver plaits, the talina — like silver
twisted threads; the birch-trees stand smart, surrounded by willows, the
rods are lined with dwarf birch-trees.

“There is never winter, but summer all the year round in this country.
There are no nights, but the light time all the day in this land.

“The sun never sets there, the crescent never dies out, broad-chest
cockerels never fly away, ringing-voice cuckoos never stop singing, turtle-
doves never go silent, white-sided ducks never fly and curlews never go.!

In the middle of the universe, in the centre of the Middle World,
there stands high the colossal Tree of Life, created for the happiness of
everyone living on the earth.

Lovingly, the poet depicts its clear shape:

' S.V. Yastremsky. Obrazy narodnoi literatury yakutov (Images of the Yakut traditional literature),
p. 56.
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“At the top of the cape,
Tall and protruding,

Making friends

With black whirlwinds —
Spirits of the sacrificed cattle,
There grew alone a branchy
Sacred tree of happiness —
With roots elevated,

With the bark peeling off easily,
With clear-cut branches
And the top slightly tilted.
There hung,

Like vessels for kumis

With bottoms up

Its silver cones.

On the eastern hill,

From the cone ends,

Like a white ptarmigan
There came down on earth
Foamy moisture.

Like hair bunches

From tail and mane

Of horses,

Tied together in a knot,
There hung

Silky

Green branches of conifer,
Always, the foam

Dipped in drops

The size of a male ptarmigan.
From its branch

Pointing to the west

This stream

Oozed down

To the sacred land,

Down to three fathoms

It dug the mother land,
Making a clean

Milky lake.

Feeding on this tree’s juice,,
Bathing in its life-giving stream,
The weak became strong,
The small grew stout,

The sick became healthy.
That was the aim

Of that king tree,
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Blessed and created
For the benefit
Of all living beings.”

This wonderful tree visually unites all three worlds of the universe. Its
roots go down to the hell, then, scared off by the cold and dirt of the ice
world, they curve back to become a post for hanging the dishware with
cream for the master and mistress of the cattle. The top of that mighty tree
reaches the skies. Passing the sky where the master of the stumbling people
and the restive cattle lives, it reaches the luminous land of Urun Aiyy
Toyon to become his horse-tethering post.

At the tethering post, the gods gather for feats, they drink for seven
days and nights, passing vessels and exchanging cups. Like an island of
birch-trees, the gods build a fence at the scared tree top. And they say that
there is evidence of that Olympic feast: the drops babble and purl, falling
on the ground to become the milky kale, never covered with a skin. . .

However, like Homer, olonkho-tellers pay little attention to what is
going in the Upper World and the Under World afterwards. They focus on
the Middle World and its inhabitants. Olonkho depicts the Middle World
as a heavenly land of the Golden Age, when:

“The eastern hill

Served home to the Mother Goddess,
The western — to the one granting blessings,
The southern — to the eagle Spirit;
And happiness itself

Inhabited the northern hill.

At the steppe edges

Young mares

Neighed loud.

At the southern valleys

Young stallions

Crowded with ringing neigh.

On the eastern valleys

Mature mares

With stained nostrils and

With entangled mane

Gathered in herds, neighing tenderly.
Among the western valleys

Sent by the Aiyyhyt Queen
Outstanding bulls

With yard-long horns

Wandered, howling boomingly.

And at the southern fields —

Young cows

! The Lena songs, pp. 28-29.
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With smart tails,

With spotted foreheads,
Born by the blessing

Of nine Choi-Bagarakh,
Gave birth

With inviting mooing.

It seemed that

By that abundant,
Countless wealth

The valleys were full,

The meadows became full,
There was no empty land,
No steppes unused.”

In this wonderful land, as Sakha olonkho-tellers sing, there was always
summer, the cuckoo, a bird of love and happiness, never stopped singing,
blue-gray doves never stopped mourning; cockerels and buzzards never
flew away, and eagles never stopped squawking.

There was neither sin, illness, nor death itself in that country.

“That cherished place,

When original people

Did not know neither grave sins,
No grievous crimes...

Always saw

The lights of the Sun-Deity,

Of the Thunder-Deity,

The thunder would grumble,

The lightnings would flash.

That was the purifying celestial fire,
And at those times

People never knew

Sickness, diseases or maladies.
Neither they knew of the death.
The cough and infection failed to reach them,
In the backyard

The calves did not die of starvation,
In the horse barn

The foals did not die of anthrax”.?

The Sakha legend authors depict the childhood of the universe, the
Golden Age, when the world had just appeared of the darkness and fog.

The same introductory picture, with all the magnificent images, can
be found in other epics of the Siberian peoples.

.2The Lena Songs, pp. 28-29.
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In Altai legends we see the same image of a prosperous country, silky-
blue Altai with yellow dawns, where cuckoos never stop singing, the forest
is always green, and at the foot of sixty mountains there are seventy lakes
and a copper-yellow tree with dark clouds whirling around its branches,
resembling huge bird nests.

This image is common for Buryat uligers (epic legends), as well. Like
in Yakut epic, there is always grace-filled summer, the kingdom of prosperity
and happiness, lambs and kids do not die. Over the valleys luxuriant with
flowers there rises the world tree - a mighty larch-tree, there lies a cold
ocean.

This cosmic image of the universe is even brighter in introductions to
Mongol-Oirat legends. They begin with as magnificent panorama of a
wonderful country, where «there rises the five-headed sacred Khangai,
formed at once without any dropping rocks, there rise Altai mountains,
formed together without any passages» There lie thirty-three great vast
mountains which a warrior can not come round”.!

In this “happy and beautiful motherland”, the country of eternal
summer, there curl ten great healing lakes, seas and ponds, there flow one
hundred great rivers, the birds always greet the sun, “hoopoes and cuckoos
sing, whirling in flocks”, the grass is always green, “the juniper and sandal
shrubs stand tight, the fruit and sandal trees swing and sway”. This fairy
country sees the life in full swing, “powerful wild animals roar, antelopes
of seventy colours graze, following each other”. Tigers and bears run and
play.

As abundant are domestic animals. A herd of bronze-cream horses,
having grown and multiplied on the shores of eight healing seas, has covered
the yellow valleys. The Mongol singer depicts this incredible abundance
with the same passion of a true cattle breeder, like Yakut olonkho-tellers:
“The horses have grown up, waving their manes, they graze on the surface
of the golden land, pasture, cutting the grass with their sharp teeth. Stallions
and mares walk side by side; foals, yearlings and two-year olds, wander
among their fellows, neighing. The horses neigh, the sound is ringing and
merry like swan voices, they talk to each other in voices of wild horses”.

The shadowy slopes of the white Khangai saw countless herds of camels,
black bulls roaring in the gaps. Along with them “shell-white sheep grew,
filling thirteen mountain passes of Altai... so many years had passed since
they lost count, uncertainly many had passed, when people forgot their
number”.

The miraculous Khangai in Mongol legends, with all its numerous
population, corresponds to the universe of the Yakut epic. There are matches
to the milky lake with reviving water of the Yakut Olonkho, all those
“white full seas”, babbling streams and rivers with cool water, healing from
all diseases.

! B.Ya. Vladimirtsov. Mongolo-ortaisky geroichesky epos (Mongol-Ortai Heroic epic). Moscow,
1926, p. 56.

4 3aka3 Ne 153
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The only thing missing is the sacred centre of the inverse, the magnificent
world tree, but it is substituted by the sandal tree woods and pompous
Buddhist temples.

However, the description of the splendid country in heroic Yakut
poems, lie in legends of the related peoples, is solely a decorative background
for further narration the activity of the main character, the poem’s hero.

He is the best of men, the first of the Urankhai Sakha. At the same
time, he is a lonely person with no parents and unknown origin.

“He knew neither respectable father-lord, no respectable mother-lady”,
the poem says.

“Had I fallen from the skies, I would be covered in hoarfrost — he
reflects — had I climbed up from the Under World, I would be covered in
soil”.

“The genius of land, feeder and creator lady. You, nine handsome
lads, decorating the grass. You, eight girls, singing hymns, decorating the
land with your outfits, - thus he addresses the spirits of his area. Who am
I by blood, whose womb did I come from? What deity created me? What is
my fate? The White Creator God, living at the milky lake with milk-white
shores, is he my father?”

But neither the spirits of his area can answer his questions.

The secret did not come out until one day when suddenly the thunder
rumbled, the heavy rain started, and white tattered clouds, “as if headed
and legged”, gathered rapidly from the four edges of the sky. The sky
cracked open and there arrived three lads with white batons on three milky-
white horses — “the God’s stirrup holders”.

They announced that they arrived as “entrusted heralds”, “special
messengers”. The White God, your grandfather and his wife “the sun —
her eye, a kumis leather bottle — her bosoms, the fair respectable Lady,
your grandmother, have sent us to convey their will”, they said”.!

The hero is supposed to get from the ancestor of the nine blacksmiths
an armor of seven layers of rigid iron, a valley-stretch-long rattling bow,
feathery burning arrows and two-hundred-stone-heavy mace. In exchange,
he must bring to the blacksmith a daughter of Arsan Dolai, the mighty lord
of the Under World, that being the first of his heroic deeds. But this is just
a beginning, or rather a side story.

His main mission is revealed by deities having created him: the White
Lord (Urun Aiyy Toyon) and his wife (Kubei Khotun).

The same white lads tell him on behalf of the deities that at the very
edge of the earth, “where the sky is so wide that it looms like crane’s
feathers, and the Under World outcrops like a bow”, there lives the Copper
Divine Lord with nine sons and eight daughters, the White Ukeiden being
the best of them.

“This woman is the commission of the eight deities, Your grandfather

1'S.V. Yastremsky. Obrazy narodnoi literatury yakutov (Images of the Yakut traditional literature),
pp. 14-15.
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the Master of Doom, pointed at her, your grandmother said: this is your
destiny, go there and give birth to children, coming late in your life; breed
up the cattle, late in your life; in summer, put four happy poles with
branches; in winter dig in eight main logs; ignite the sacred fire, build a
smart house”.!

That was the vision of the hero’s destiny and life from the top.

The hero is created by the deities and is their creature — the one who
is chosen to implement the divine will: to become the founder of mankind
and abundant cattle.

As a matter of fact, the olonkho-teller sees him as the first man on the
earth, like Adam in the Bible; yet the biblical hero dates back to a later age,
when there is already an idea of the mankind as a whole, uniting all the
peoples, whereas Er Sogotokh — FElley of the Yakut epic — belongs to the
age when a notion of “man” or “real man” is limited to own kin and tribe.

A similar image of a single ancestor is typical of the legends of other
steppe peoples of Asia. The Altai people have “the orphan Yuskuzek” or
Kulakchin, who describes himself as follows: “I do not know my father, I
do not a mother having breast-fed me. I grew up an orphan, wandering
alone from one camp to another, my horse is crimson-red, and my name is
Kulakchin” .2

Buryat Alamji Mergen appeared on the earth “not inhabited by people,
with no horse legs treading on it”. The legend does not mention either his
father or mother, apparently, they did not exist at all: “He was born at the
foot of a great black mountain at the black sea, they say, - “I was born a
human being, a son of a human being, a man by the will of Esege Malan”,
- he said after being born”.?

It is significant that he is not a khan, a prince or feudal. It is also
remarkable that the main epic hero is depicted as a fighter against the evil
and violence for the triumph of the good. His deeds of valour are aimed
against troubles and monsters, threatening him and his people. He does
not strive for laying his hands on somebody’s property or authority over
people; on contrary, he wishes them happiness and joy.

Olonkho heroes do not dream about invading other countries or
enslaving people, or capturing their property. Even the hostile diabolic
warriors and masters of the Under World have no other desires but to
snatch a woman from the Middle World or to harm and destroy the kin of
human beings.

“This very middle grey-spotted world,
With waters evaporating and vanishing,

' S.V. Yastremsky. Obrazy narodnoi literatury yakutov (Images of the Yakut traditional literature),
pp. 21-22.

2 Altaiskie skazki (Altai tales). Novosibirsk, 1937, p. 165. — Oirotskie narodnye skazki: Temir-
Sanaa, Keler-Kush, Kulak-chin, Kara-Maas (Oirot folk tales: Temir-Sanaa, Keler-Kush, Kulak-
chin, Kara-Maas). Novosibirsk, 1940, p. 165.

3 Alamji-Mergen Buryat epic. Moscow — Leningrad. 1936.
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With trees falling and depopulating,

And its happy people and cattle,

Its huge wealth,

Its vast expanses,

Its jubilant happiness

Are being destroyed by him — the master

Of the Under World of twenty-seven tribes, —
The Old Arjang Dolan Ogonnor

With his wife Ala Buurai, the one

With a wooden chunk on her legs —

They, living at the very bottom

Of the three underground countries Nuken Yoden,
Deliberately sending

The wizards of the deep country,

The villains of that nook,

The frauds of the Under World,

The tribes of eight-legged ajarais,

Bloodthirsty one-eyed monsters,

They spilled the happiness of the Middle World.
They threw over cradles of newborn children,
They ruined the corrals of the cattle.

The country we see -

Is it to be possessed by abaahy evil spirits?

Or whatsoever?

Who is going to save our tribe,

The miserable people of the Sun” —

These are the lines from “Nurgun Botur the Swift” olonkho.!

As for the warrior from the sunny white country, before going to the
Middle World, he is addressed as follows:

“Always remember

That (you) should never kill and abuse,

Make people of the Aiyy tribe,

The people of the sunny land

Cry and sob,

Moan and suffer.

Otherwise, all people

And Aiyy deities will take offense.

Remember this forever.

But if a day comes when

Picked chieftains of evil abaahy,

Voracious gluttons of southern tribes,

Chosen monsters

! Heroic epic of the Yakut people, Vol. 1. Nurgun Botur Stremitelny (Nurgun Botur the Swift). Text
by K.T. Orosin, editor, translation and comments by G.U. Ergis. Yakutsk, 1947, pp. 67-69.

3aka3 Nel0
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Abuse and oppress

People of the Aiyy tribe,

The people of the sunny land,

You must protect and defend them.
Be their guard like a thick forest”.!

When the struggle with evil forces of the Under World is over, the
warrior and his wife are advised by the celestial counsellors as follows:

“The requital and punishment are done,

The mortal battles are over,

May the evil doom go away.

Leave in peace

To build fences for increasing herds of cattle,

To make cradles for children to be born,

To multiply your offspring,

That is the reason you are sent to the Middle World,

To become the ancestors of the mankind”.?

Therefore, the image of the Middle World good warrior in the Yakut
epic, like in similar epics of other peoples, reflects the traces of the pre-
feudal era, as well as dreams and strivings of common people about the
eventual triumph of the social justice and truth on the earth.

We should also note coinciding names of heroes in epic poems. Yakut
Er Sogotokh corresponds to Kyrgyz Er Manas, Altai Er Samyr and others.
Even more common are the general terms being components of legendary
warriors’ names: “bergen” or “mergen”, (archer) “boko”, “kan” or “khan”,
“botur” or “bator”, common for all the Turkic and Mongol peoples of
Siberia and Central Asia.

However, the similarity of characters in the Yakut epic and main
characters of Mongol and Turkic legends is found not in the central character,
only. This similarity is evident for other epic characters, both among the
warrior’s friends and enemies.

Beside the supreme deities, protecting the hero, other important
characters in Olonkho are white shamanesses, a warrior’s or his wife’s
sisters. Dressed in white garments, decorated with silver bells and circles,
the shamanesses sing:

“We are purified by eight flaming rays of light,
We have grown up with pure white hair,
When we, in the image of mature mares

With spotted nostrils,

With clotted hair,

Were standing on knees,

12 Heroic epic of the Yakut people, Vol. 1. Nurgun Botur Stremitelny (Nurgun Botur the Swift).
Text by K.T. Orosin, editor, translation and comments by G.U. Ergis. Yakutsk, 1947, p. 357
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They brought eight sacred bowls,

Full with kumis and butter.

Holding these bowls, they rounded us

From the sunny side

And made us shamanesses, handing over

The blessed power of words

On the eight ways of light”.

“Oh, mother-queen, - they address Aiyyhit Goddess:

Do not turn away from us, putting us down for shamanesses of the
dark

With clots of blood in their hands.

Here we stand in front of you,

Blessed shamanesses of the light

With pure thoughts, with purified bones”.!

White shamanesses or a warrior’s sister save the hero from deadly
danger, they ask for him from deities, bless his peaceful and happy life, and
encourage him for new deeds of valour.

The same role in Buryat uligers is performed by a warrior’s sister, who
is born with him by miracle; in Mongol-Oirat legends — by celestial virgins
- Dagins.?

Along with then there stands a hero’s best friend on the earth. In Sung
Jaahyn legend the hero’s friend is his elder brother, suddenly showing up,
Angiya warrior.? In other stories, it is another warrior, having been defeated
by the main hero and deliberately becoming his companion, like Eksekuleh
Bukustei warrior in Khan Jargystai legend.*

In Mongol-Oirat epic, this supporting character becomes a main
character’s friend and a sworn brother after a severe combat, where he is
defeated, like Zambulin in Daini Urgul, or Khajir Khara in Bum Erdeni.>

In Altai epic, this character is represented by Anchi Mergen, who
voluntarily becomes a friend and companion for Kokin Erkei, thus becoming
involved in his heroic deeds.

As for hostile epic characters opposing a main hero, in Yakut Olonkho,
besides usual diabolic warriors inhabiting the Under World, we sometimes
see “mongus” — some unknown, yet ferocious monster.

In Geser, one of the main enemies is also a twenty-headed mongus.
The main divine character of this epic managed to kill him only with the
cunning of his wise wife Aralgo-Goa. Disgusting monguses turn out to be
principal enemies of warriors in Mongol-QOirat heroic epics, as well.

! Saaryn-baai-toyon Olonkho. Archive of the Yakut branch, Academy of Sciences of the USSR, pp.
51-52.

2 Obrazy narodnoi slovestnosti (Images of the folklore, Volume I. Buryat folklore, Volume 3. SPb,
1918, pp. XXIX, XXVIII. — B.Ya. Vladimirtsov. Mongolo-oiratsky geroichesky epos (Mongol-Oirat
Heroic Epic), p. 48 and others.

3 S.V. Yastremsky. Obrazy narodnoi literatury yakutov (Images of the Yakut traditional

4 I.A. Khudyakov. Verkhoyansky sbornik (Verkhoyansk Collection), p. 215.

> B.Ya. Vladimirtsov. Mongolo-ortaisky geroichesky epos (Mongol-Ortai Heroic epic). Moscow,
1926, p. 46.
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In Buryat legends we find similar multi-headed, hostile to human
beings monsters - mangatakhai, whose aim is to devour people, “to defile”
the sky.!

But in Mongol-Oirat legends, there is one character even more atrocious
than monguses — their mother, ominous shamaness Kerikei Zaidan, who
lives at the source of many rivers, at the foot of Ongon mountain, playing
a crooked drum, having a hat, used for putting spells.

In Yakut legend Er Sogotokh, the hero, having destroyed eight-legged
demon warrior Nurgun, at the edge of the world sea-ocean also faces an
ugly old woman with three humps, who is leading a white dog with a
mangy muzzle and holding an iron cradle under her arm. “The thick fog is
my strains, snow and rain — my scream, the black smoke — my song”, she
sings. Like Geser, Er Sogotokh is unable to defeat her in a fair fight; he
defeats her with cunning and craft, not power.

Arsan Dolai is a master of the dark land — the Under World, from
where diabolic warriors climb out into the Middle World. He is depicted as
a monster with a mouth on his crown, eyes on his temples, and his only
desire is to see the Middle World ruled by the death and devastation.?

In Altai tradition, we find a corresponding deity of the Under World —
Erlik, in Mongol — Erlen Khan, whose name is unknown to the Sakha
people. Yet surprisingly, one of the Khalkha-Mongol legends mentions a
terrible fifteen-headed mongus Aan Dolai, whose name resembles the name
of the Yakut lord of the Under World — Arsan Dolai.

While the Upper World population in Olonkho is presented by deities
and their family members and the Under World’s — by Arsan Dolai and
his tribe, including diabolic warriors and eight-legged monsters, the Middle
World is inhabited by a human being, living in the happy country, owning
numerous cattle, a big family and servants. His daughter usually becomes a
hero’s wife. This master of the earthy land is depicted as an incredibly rich
honoured old man, “an eagle, with a big bearded face”. By his side stands
a white-headed, like snow, stout old woman in a coat made from excellent
sables and a lynx-hat, holding a motley spoon for fortune-telling.

His people “live in big villages at ten rivers, his neighbours have settled
densely at seven rivers”.

In some olonkhos this old man is called the Copper Divine Lord, in
others — Sabiya Baai Toyon, there are other names, too; but most often he
is referred to as Baai Khara Khan Toyon. In Turkic epic of Minusinsk area
we also see Karakan, the Black Khan, depicted as a rich lord, living at a
warm or black sea. In one of those legends, the Black Khan is visited by
the bronze Archer Kuruldei Bergen, who asks to marry his daughter, and
eventually, after a series of adventures, he gets her, which is similar to how

! B.Ya. Vladimirtsov. Mongolo-ortaisky geroichesky epos (Mongol-Ortai Heroic epic). Moscow,
1926, p. 46.

21.A. Khudyakov. Verkhoyansky sbornik (Verkhoyansk Collection), pp. 134, 166, 218; E/K/
Pekarsky. Yakut language dictionary, pp. 150, 751.

55



ke e ke ok e ke o e e e e ol e o e e s sl e e i sl e e Sl sl e e SRl sl e il SRl ke

56

a hero in the Yakut Olonkho marries a daughter of Sabiya Baai Toyon or
Baai Khara Khan Toyon.

In Altai epic, this rich man, a hero’s son-in-law, is known as Kara
Khan or Karaty Khan, while Kazakhs call him Kara Bai.

By Altai teller’s description, Kara Khan or Kharaty Khan is also rich,
but more powerful than Yakut Baai Khara Khan Toyon. He lives at a blue
sea with one hundred gulfs, at a magnificent mountain with one hundred
waterfalls, entire Altai can not hold his cattle, people live tight, his happiness
is like a river, similarly to Yakut Baai Khara Khan Toyon.!

The next legendary character, standing somewhat separately among
the olonkho heroes, is a blacksmith. Like in the real life, a blacksmith had
a secret power comparable to one of a shaman; olonkho describes him with
particular respect, lined with fear, and his mighty figure is equal to those of
the most outstanding epic characters.

“The sound of his forge hammer - the olonkho tells — is heard within
ninety-day trip, his house is a brownish clay hammock with nine holes.
Inside the hammock, flaming with fire and smoke, there are huge noisy
bellows, like white mares, the anvils made of firm stone form the Under
World, the hammer — a marine wave. His servants are ninety coal-black
young stokers, seventy tall black locksmiths, and he himself is known as:
“the ancestor of nine blacksmiths”, “Dodarba Death Blacksmith”.?

The fearsome Blue Blacksmith Koko Darkhan in Jangar is depicted as
powerfully. He lives in a yurt made from untooled boulders with bright-red
bellows inside. The bellows are moved by twenty-five people, and ne hundred
blacksmiths assist Koko Darkhan. No one is allowed to enter his dwelling
without a permission: “One hundred guards, stronger than the strongest,
stand at his black bellows and roar: “Punished will be the one who enters
without a permission».?

In the Buryat epic mighty blacksmiths-darkhans also deal with making
weapons for deities-tengriys themselves; and only a pressing request of a
hero can make them manufacture a weapon for him.

A warrior’s horse is one of the most involved participants of the epic
narration; his role in Olonkho is as important as in other peoples’ epics: it
is a loyal aide and friend of a hero, perhaps, the most reliable one of all his
comrades and fellows.

Thus, the Yakut Olonkho’s hero is surrounded by these characters,
also present in epics of other cattle-breeding peoples of Siberia.

The similarity between Yakut Olonkho legends with those of other
cattle-breeding peoples of Siberia and Central Asia is as obvious in terms of
plots. Two examples will do to prove that.

! Bronzovy strelok i chistoe serebro (The Bronze Archer and pure silver). Heroic poem of Minusinsk
Turks, Volume 2. Translated and commented by N.F. Katanov, SPb., 1885. — Heroic poems by
Minusinsk Tatars. Ethnographic collection, Volume IV, 1858, p. 122.

2 S.V. Yastremsky. Obrazy narodnoi literatury yakutov (Images of the Yakut traditional literature),
p. 15.

3 Jangar. Kalmyk folk epic. Translated by S. Lipkin, Moscow., 1940, p. 323.
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When setting off to his deeds of valour, the Yakut warrior hurries to
the mistress spirit of the motherland and his elder sister, living inside an
“eight-branched sacred oak-tree”. The tree cracks open, and from there
comes out a grand woman dressed in a fur-coat made from silvery sables, a
hat made from lynx pelts. The Goddess blesses the warrior and offers his
breast to suck her milk.!

The legends of other Turkic and Mongol peoples lack this full and
precise description; still, there is a common idea that the hero is assisted by
the sacred world tree. One of the Altai legends tells that Kara Maas warrior,
an Altai Orpheus, plays a wooden reed-pipe with eighty-two holes in front
of a one-hundred-year-old cedar, wide as sixty grasps of both hands. Carried
away by Kara Maas song, “moon-winged birds stop feeding their nestlings,
wild animals forgot to check their babies”, dried out branches burst with
green silky leaves, the fruitless land bloomed with countless flowers,
mountains summits bent towards the singer, the sea calmed down and the
sun itself froze still in the sky.

Influenced by the magic song, the cedar “opened its chest wide, and a
beautiful girl appeared from inside.”

It was Kumush Tana, Altyn Mergen’s daughter, predestined to him.?

The next ordeal in the warrior’s fate is the case when, falling victim to
a treachery, he falls into an abyss trap and remains there, destined to die,
or dies.

In a Yakut legend “The White Lad” (Ypyn-Yomnan), the hero is rescued
from the abyss trap with the help of a golden hair of Urun Aiyy Toyon
deity. The hero’s sister, the White Ukeiden Kuo, having learnt about his
mishap, via her two sisters, asks her father Aiyy Toyon to give one of the
three golden hairs growing on his crown.

Aiyy Toyon has no intentions to part with his golden hair, but the
sisters manage to get his permission to take the thinnest and shortest of his
hairs with persistence and cunning; then, they pull out the longest and the
thickest, this making their divine father, the Lord of the Skies, angry and
disappointed.3

Having weaved a rope from this hair, luminous in the darkness, the
White Yukeiden throws it in the gloomy abyss and saves the White Lad
from dying.

Similarly, in Altai legends, Kan Tulku heroine transforms into “a thin
hair” and saves a warrior; in other stories he is saved by his horse, which is
asked by his sister, beautiful Torko Chachak. The horse hauls down the
seventy-fathom hole one hair from its tail and lifts its master from the
hole.

Similar examples are found in Buryat and Khalkha-Mongol epic

' S.V. Yastremsky. Obrazy narodnoi literatury yakutov (Images of the Yakut traditional literature),
p. 22.

2 Oirotskie narodnye skazki (Oirot folk tales), p. 240.

3 ILA. Khudyakov. Verkhoyansky sbornik (Verkhoyansk Collection), p. 150-151.
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tradition.! As for other direct matches, they are as follows: a warrior’s
ordeal at a black or boiling sea; a hero’s struggle with children or
grandchildren of the Under World’s lord; an offer from an evil warrior to
divide a beauty who is a subject of the struggle, so that her lower part goes
to him, and the upper part — to the warrior of the light.

They also include such characteristic details as the ability of a hero to
turn skins, when he transforms into a bald old man Yodei in Yakut olonkho
and Tas Tarakai in Altai legends; a avenger baby being a deadly enemy;
killing of a bird carrying the enemy’s soul. Smaller, still specific details
include: a bridge from where enemies are pushed down to the sea; “the
water of death”; an oath taken in front of the moon and the sun in Altai
legends and an ancient Esekh worshiping the moon and the sun in Yakut
olonkho; appearance of messengers from the skies delivering the will of
deities; a threat to break the enemy’s horse-tethering post; a ritual of Altai
and Yakut warriors to raise a spear with a killed enemy’s heart and intestines
towards the sky; a tidy shot when an arrow goes through a saddlebow
(Yakut legends about Tygyn, Altai stories about Kochkorbai); a description
of a hero’s bow or horse.

Finally, as Yakut Olonkho end in a great celebration, a ritual feast —
Esekh — worshiping heavenly deities and creators of the mankind, the
steppe legends also have the same ending, depicting a merry holiday on a
prosperous heavenly land.?

Like in other Mongol and Turkic legends, Yakut Olonkho has a
particular structure — the action takes place in two, not one, lines: the first
describing deeds of the hero himself; the second — those of his son.3

Similarly to legends of Turkic and Mongol peoples, Yakut Olonkho
shows a regular alternation of the characters’ rhythmic speech, verses,
with a prosaic story in the descriptive part. Like in Buryat uligers, each
olonkho character has their own musical melody, typical for a certain
group of characters.*

Diabolic warriors and their company have a typical dramatically fluctuating
melody pattern, with passionate and raging tempo. Positive characters sing in
a more even and monotonous manner. Female characters possess a soft lyric
tune. Singing of good spirits and white shamanesses conveys the solemn
calmness of algys — a song worshiping light heavenly deities of the Yakut

" Balagansky sbornik. Skazki, poveriya i nekotorye obryady u severnykh buryat (Balagan Collection.
Tales, beliefs and some rituals in northern Buryats). Edited by G.N. Potanin. Tomsk, 1903, pp.
173-174.

2 Oirotskie narodnye skazki (Oirot folk tales), pp. 182-183. — N.M. Ulgashev. Altai Buchai. Oirotsky
narodny epos (Oirot traditional epic). Novosibirsk, 1941. pp. 149. 323. — A.S. Orlov. Kazakhsky
geroichesky epos (Kazakh Heroic Epic), Moscow-Leningrad, 1945, p. 71.

31bid, p. XX. — A.S. Orlov. Kazakhsky geroichesky epos (Kazakh Heroic Epic), Moscow-Leningrad,
1945, p. 20. — Obrazy narodnoi slovestnosti (Images of the folklore, Volume I. Buryat folklore,
Volume 3. SPb, 1918, p. XVI.

4 Ibid, p. XX. — A.S. Orlov. Kazakhsky geroichesky epos (Kazakh Heroic Epic), Moscow-Leningrad,
1945, p. 20. — Obrazy narodnoi slovestnosti (Images of the folklore, Volume I. Buryat folklore,
Volume 3. SPb, 1918, p. XVI.
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pantheon. As for the epic speech, the alliterative structure of the Yakut epic
is typical of Buryat, Oirot, Khalkha-Mongol and Altai traditions, as well.

Like legends of these peoples, especially Mongol-Oirat, the Yakut epic
examples are the high-style oral literature; they represent “truly literary
works, not written on paper or parchment to be preserved, but kept in the
memory of professional performers”.!

Like in the Mongol-Oirat tradition, Yakut people “along with the
everyday speech, possess a specific language with a different grammar and
vocabulary, used on solemn occasions, when a person wants to speak
beautifully, poetically, or in a grand style to impress the audience. This
very language is used in the oral tradition: to a certain extend — in songs,
tales, proverbs and sayings; and it is dominant in epics”.?

The language of Olonkho is “poetic, colourful and rich in bright similes,
repetitions, imagery and abundance of the words to be found in tales
(Olonkho) and songs, only”.? It is filled with archaic terms and expressions,
not always understandable to modern Sakha people.

The language of Olonkho is characterized by poetic metaphors and
hyperboles, which are also found in the steppe epic in the same forms.
Yakut story-tellers do not spare colours for depicting the hero, his house,
herds, weapons and household utensils; they impress with their abundance,
rare and expensive materials, and most of all — the sizes.

The greatness of the hero himself is most manifested in hyperbolized
description of his swift run. The swift run of Er Sogotokh, as the olonkho
tells, made the sea rough and turbulent, there started a storm and a blizzard,
hails the size of a three-grass-heights cow fell, strong trees bent and broke,
the lion started roaring, the Under World itself dropped its tongue to its
chest, and the sky cast a glance with its wide white of the both eyes.

When Sung Jaasyn Warrior was travelling, his horse’s hooves sound like
the spring thunder, trees break into chips, the dry dust whirls up, taking one’s
breath away, and everything around is covered in complete darkness. This is a
description of Basymnyy warrior, Er Sogotokh’s son: “His swift ride made the
seas rough and turbulent, the stable Under World started swingning like a
floating moss Iceland; the wide sky was covered in the thick smoke”.

The warrior’s ride in Altai stories is described in a similar way. When
Kogutei Warrior rides his bull, his powerful cry makes the sky and ground
tremble, mountains move, the blue sea with one hundred gulfs becomes
rough, the black mountain with one hundred waterfalls shudder from the
foot to the top. His bull’s run makes trees break, the dust rises from the
ground to the sky and falls back, and the day turns into the night.*

! B.Ya. Vladimirtsov. Mongolo-ortaisky geroichesky epos (Mongol-Ortai Heroic epic). Moscow,
1926, p. 35-36

2 Ibid, pp. 35-36.

3 A.E. Kulakovsky. The Yakut ALnguage. Collection of research papers of “Sakha Keskile” Society.
I, Yakutsk, 1925, p. 70.

4 Altai epic. Kogutei. Moscow-Leningrad, 1935, pp. 79, 186, 187.
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Olonkho-tellers are especially extravagant in the use of hyperboles and
similes when describing the heroes’ struggle with evil forces. Their arrows
go through mountains; they throw their enemies against the ground so
that their bodies penetrate the soil down to seven fathoms. The struggle of
great warriors is equal to the global catastrophe; it stuns the population of
the Middle World and the two other worlds of the universe. During the
final combat between Basymnyy Warrior and the eight-legged Demon’s
son, the rivals clash like a thunder. “The sea tilted and spilled out under
the weight of their legs. The Dragon Fish of the Death, with scales pointed
backwards, started running so that it tore its belly. Those inhabiting the
heights flew even higher, those inhabiting the underground, went even
deeper. Three generations gathered in the sky and watched the combat,
looming over: Look! What fighters! Eight generations gathered in the Under
World, looking up: What people they are!”.!

A warriors’ fight in Altai legends is very similar: the combat makes
Altai shiver and tremble, the seas spill over, thunder rises to the blue sea,
the dark night falls. The entire population of the Under and Upper Worlds
is seized in horror. “Erlik Biy of the Under World became deaf, three
Kurbustans in the sky lost nerves”.?

Such hyperbolized description of the warrior’s combat, with the same
forms, is typical of Mongol tribes, too, starting form Buryat uligers to
Mongol-Oirat legends.

Similes and metaphors in the Yakut epic are very original. Yet there
are amazing concordances with the steppe people epics. When describing
heroes of the Yakut epic poems, olonkho-tellers emphasize their enormous
appetite, saying that they swallow meat in an instant, spitting out big bones
from the mouth and letting small bones out of the nose. As vivid is comparison
of eyes with lakes and ice-holes in lakes; or a traditional description of a
female beauty, who is so beautiful that her skin is seen through the dress,
the bones through the skin, and the marrow through the bones.?

Such hyperbolized descriptions are typical of the steppe peoples epic.
In Kazakh legend about Er Sain, the heroine’s beauty is described as
follows: “When she swallows food, the food is seen in her throat. When
she looks at the sun, the sun light reflects from her face”.*

In Buryat legends, Erkhe Tokholo Mergen studies a daughter of Narin
Sharaga King and also “sees the body through the clothes, sees the bones
through the body, sees her marrow through the bones” - such a beauty
she is.

' S.V. Yastremsky. Obrazy narodnoi literatury yakutov (Images of the Yakut traditional literature), p. 53.
2 N.M. Ulagashev. Altai-Buchai, pp. 302-322.

3 S.V. Yastremsky. Obrazy narodnoi literatury yakutov (Images of the Yakut traditional literature),
pp. 37, 54, 66. — I.A. Khudyakov. Verkhoyansky sbornik (Verkhoyansk Collection), p. 145, 190. —
N.M. Ulgashev. Altai Buchai. Oirotsky narodny epos (Oirot traditional epic). Novosibirsk, 1941. pp.
213, 215, 294, 382. — Yakut folklore, p. 133. Archive of the Yakut Academic Fund, Academy of
Sciences of the USSR, Ne 6. — Annossky sbornik (Anossky Collection). Collection of Altai tales
with comments by G.K. Potanin. Omsk, 1915, p. 39.

4A.S. Orlov. Kazakhsky geroichesky epos (Kazakh heroic epic), p. 55
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In this respect, it is particularly interesting, what place the Yakut epic
occupies in the oral tradition of other peoples of Siberia and Central Asia.
The legends of the latter tribes, as we know, are divided into a number of
groups corresponding to certain stages in the history of the epic development,
connected with the history of the society and ideology development.

Initially, there appears an original story of an innocent animal-like
ancestor of a tribe, being chased, some totem, the suffering deity-animal.
Paleo-Asiatic tribes in North-Eastern Siberia possess its most primordial
form; however, its traces are easily found in Altai folklore or Western
Buryats (a beaver-baby, miraculously born and chased by evil people; Buryat
ancestors — the children of the divine bull — Ikhirit and Bulagat).

This main plot gets complicated and is sometimes accompanied by
other additional stories from the primeval cosmogonic views, including the
world tree and the three worlds of the universe, the dualistic myth about
struggle of the two — the sky and the Under World, the good and the evil,
personified in animal images and linked to the ancient dual-gender structure,
about female goddesses.

This heritage of the primordial times then transfers to the age of a new
social structure, from the matriarchy to the patriarchy.

Emergence of a new social order and the paternal kin is reflected in
the fact that female deities and founders are substituted by male deities;
images of animals are replaced by human beings; and the dualistic myth
about the struggle between the two fundamentals acquires anew content.
There appear myths about the struggle of the good, represented by a male
warrior, with the evil, represented by a terrifying female monster. They
remain in tales about fighting of warriors with monstrous old women
(Kerinkei Zandan shaman in Mongol-Oirat epic, Nurgun the Mighty’s
mother in Yakut Er Sogotokh olonkho).

The new stage, when the patriarchy establishes in full, with eventually
appearing more progressive, class-based relations, along with the initial
heterogeneous mythological ideas and plots, brings about the true heroic
epic.

Its main content is the mythological genealogy, or the history of
legendary ancestors and founders, so the main aim is worshiping of their
deeds of valour. This worshiping takes the form of a heroic epic, primarily
describing the war with the evil forces and other tribes.

This is the very nature of Yakut legends and epic works of peoples
related to them.

When worshiping their hero, the mythological founder, the Yakut
rapsode widely uses traditional folklore devices, the full range of mythological
idea. Usually, he starts his story with showing the hero on the background
of the mother universe of those remote times the world had just appeared.
It is quite natural, since the hero, for the teller, is really the first man on
earth, sort of Adam in the primeval heaven — Eden. However, a lot of
other people are depicted alongside, including Sabiya Baai Toyon or Baai
Khara Khan Toyon.

Nevertheless, it does not mean that the hero is not the first man. As it
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was mentioned above, the singer’s view on the rest on mankind differs
from the one of contemporary writers.

The singer believes that only he and his relatives are “real” people,
people in the true meaning of this word. He was unable to have a wider
view covering the neighbouring tribes as “the people” or “mankind”, as
they were isolated in the primitive society.

When narrating about events and activities in his hero’s life, the poet
continues to use existing samples and plot schemes. Like before, the hero
fights zoomorphic monsters, with their mother — a shamaness or ominous
old woman — being the main and most dangerous of them. It is easy to
recognize a dishonoured and prostrate deity of the matriarchy — Eskimo
Sednu or Khosyadam in Ket people. The hero himself bears some archaic
features. Even if he is not born as an animal, anyway, first he experiences
the fate of a chased baby seal in a Chukchi legend, like Geser or Alamji
Mergen. As characteristic is an oddly close connection with his sister or
sisters, not his own wife, who often turns to be a traitress.

In fact, it is only natural, given the fact that in the primitive society a
wife was always considered a stranger, and before that, a sister often became
a brother’s wife.

As Palaeolithic in age is the subject-matter with a turnskin-wife, leaving
her husband as soon as she gets her original animal or bird skin.

Nevertheless, in general, it is something completely new in structure
and character: it is no longer a short story, but an extended poem with
countless included episodes, various everyday descriptions and details, a
complex narration, a true epic drama with the prosaic text decorated by
verses-songs. It is a true work of fiction, possessing the elevated colourful
language, so different form the everyday speech.

It is obvious that such works could appear under the developed
patriarchy, only, with certain traits of new social relations, different from
the old primitive ones.

There is only one step to the next stage, when instead of numerous
independent characters of separate poems we see a single main hero, other
traditional characters and subject-matters grouping around him.

There forms a certain epic cycle, amazing in its colossal volume and
strict harmony of its components, like in Manas, Jangar, or Geseriade.

Concurrently, the poems authors develop much wider political and
geographic perspective; they go far beyond the narrow limits of their own
kin or tribe.

The epic also shows certain, yet peculiar, signs of historicity; the action
takes place on the real territories of a certain country and neighbouring
area, rather than an abstract environment; it mentions real peoples, tribes,
and some historical events, to a certain extend.

However, the Yakut epic does not reach this stage. It lacks any evidence
of the semi-historical legends cycle, though it had long passed the first
mythological stage.

Therefore, we may conclude that the Yakut Olonkho originated in
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the south, far from the Middle Lena, at the time when its creators had no
any social grounds for forming later cyclic epics of the Manas or Jangara
type; however, ancestors of the Yakut people and related tribes left well
behind the ancient matriarchy order and entered the developed patriarchy
stage. Olonkho was forming under close cultural and historical connections
and constant interaction between the Yakut ancestors and their closest
relations, the ancestors of the present Sayan-Altai tribes, as well as ancient
Mongols.

At the following historical stage, when ancestors of the Sakha people
found themselves in the middle reaches of the Lena River, they preserved
their ancient folklore almost in full, as for a long time they became isolated
from other steppe peoples, as well as more developed cultures: in the east —
Indian and Tibetan; in the west — the rich and colourful culture of agricultural
peoples of Central Asia. Meanwhile, the epic of related peoples experienced
great changes under the influence of Buddhism, became secondary to written
literature, or declined at all, like Khalkha-Mongol legends, eventually
transforming into schematic sketches of more popular plots.

This conclusion is supported by the relation of olonkho legends to
closest folklore forms - historical legends.

Nowadays, the legends and stories about the Sakha people ancestors —
Elley and Omogoi, or ancestors of certain kinships — exist independently
from Olonkho, they do not mix or cross with them. The historical legends,
obviously, were developing and transforming in course of time. Whereas
Olonkho, having separated into a special imaginary world, has experienced
rather little change of plots, subject-matters and characters. It has not
congealed entirely, but neither does it show any great shifts or considerable
changes.

That is why, perhaps, the Yakut Olonkho tradition occupies a special
place among the epic of Turkic and Mongol people, being monuments
preserving traces of that archaic period, which the heroic epic of these
peoples dates back to.

This explains the similarity of Olonkho with the most ancient features
of the epic tradition in steppe tribes of southern Siberia, Middle and Central
Asia, and also serves an evidence of the southern origin of the Yakut
people.
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