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Peculiarities of the Color Epithets Functioning in the Yakut Heroic Epic Olonkho Text

Raisa Vasilievna Koryakina®

Abstract

This article devoted to the semantics of color epithets in the text of the Yakut heroic epic olonkho
analysis, as well as to the peculiarities of their functioning in the epic text. An epithet, as an artistic and
visual mean, has been attracting the interest of linguists since ancient times. Theoretical and
methodological basis of the research consists of the works of A.N.Veselovsky, A.A. Potebnya, V.M.
Zhirmunsky, V.Ya. Propp, S.Y. Neklyudov, S.L. Neveleva, as well as of the works of the Yakut scientists I.V.
Pukhov, G.U. Ergis, P.A. Sleptsov, N.I. Filippova, V.V. lllarionov and other epics of the Russian Federation
peoples researchers. The study of color epithets semantics and their functioning in the text of the Yakut
heroic epic olonkho has the purpose of expanding linguistic knowledge about national-cultural specifics of
the Yakuts, saved in the epic of olonkho. The relevance of this work lies in the fact that the subject of
research — color epithets — is a significant part of the epithet layer in the olonkho text, thus, study of them
contributes to a systematic analysis of the vocabulary of the Yakut heroic epic olonkho as a whole. Color
epithets are a set of color adjectives “ypyH/ maH(g)an” white, “xapa” black, “kbithbin” red, “aanair” scarlet,
“aparac” yellow, “6oponH” gray, “kyex” green/light blue/blue. The object of the research is based on the
texts of academic editions of “Nyurgun Bootur the Swift” olonkho by K.G. Orosin, “Kyys Debiliye” olonkho
by N.P.Burnashev, “Mighty Er Sogotokh” by V.O. Karataev and “Obstinate Kulun Kullustur” by I.G.
Timofeev-Teploukhov. At the initial stage, in the paper used the methods of computer analysis for the
selection of color epithets from the olonkho text array, further, to characterize the color epithets and the
determined words — methods of dictionary definitions analysis, as well as methods of quantitative,
descriptive, contextual and comparative analysis. As shown by the study, color epithets are used in the
text of the Yakut olonkho in the description of literally all elements of the epic narrative: time, place,
appearance, clothing of heroes, weapons of heroes, their emotions and magical properties. It is
established that the informativeness of color epithets, inherent into the semantics of the word and
revealed in the combinations of color epithets with determined words, is very large — they express the
worldview of the Yakuts, their attitude to the world, their assessment of the environment.
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Introduction

Color adjectives, along with the terms of kinship, are numerals, somatisms to the most ancient layers of
vocabulary of any national language. In the modern world, when Yakut language speakers can meet with
native epic on paper only, and have not been absorbing since childhood listening to olonkho performers,
olonkho text is hard to understand for native language speakers, who is only at a conversational level.
Therefore, the idea of “interpretation” of the folklore word and, in particular, color epithets in the text of
the Yakut heroic epic olonkho in this work is both relevant and interesting equally. Color epithets
represent a significant part of the epithets in the text of olonkho and, thus, its study contributes to the
systematic analysis of the vocabulary of the Yakut heroic epic olonkho as a whole. Color epithets are a set
of color adjectives “ypyH/ mar(g)an” white, “xapa” black, “keihbin” red, “aanait” scarlet, “apagac” yellow,
“6opoH” gray, “kyex” green/light blue/blue, standing in attributive position before a noun. The epithet, as
an artistic and visual means, attracted the interest of linguists since ancient times. Russian scientists at the
forefront of the study of the epithet were A.N. Veselovsky, A.A. Potebnya, V.M. Zhirmunsky, V.Ya. Propp,
S.Y. Neklyudov, S.L. Neveleva, etc. V.Ya. Propp rightly argues: “We can say that epithet is one of the main
figurative means of the epic. ... The epithet gives the noun an exact visual or certainty, forcing the listener
or reader to see or perceive the subject as it wants the singer, as it is necessary for the narrative” (Propp,
1958, p.524). A.l. Galperin characterizes the epithet as an expressive means based on the allocation of
qualities and characteristic of the described phenomenon that the epithet always has the emotional
meaning or emotional coloring (Galperin, 1958, p.138). L.Ts. Sanzheeva emphasizes that in the text of the
epic epithets “have great artistic expressiveness and contribute to the creation of vivid images. Adjectives,
which have been used in a figurative sense, or, more precisely, epithets perform additional semantic,
expressive-emotional function” (Sanzheeva, 2011, p.287). In recent years, there have been many works
on the study of epics of the peoples of the Russian Federation, in which in one way or another attention is
paid to color epithets. According to the testimony of ethnographic materials associated with the
mythological worldview, the Abkhaz have a special semantics of color epithets “red” (color close to their
spirit, a very respected and revered, able to cure ailments) and “white” (symbolizes goodness, welfare)
(Kogonia, 2014, pp.56-57). V.V. Salykova, considering coloration vocabulary in the language of Xinjiang
Oirat and Kalmyk versions of the epic “Dzhangar”, focuses on the definition of the nouns semantics,
combined with color epithets and their thematic differentiation (Salykova, 2013, pp.33-35). S.E. Bachaeva,
in addition to the basic color adjectives, which are one-piece in structure, considers other derivative color
names that occur in the Kalmyk epic, the focus of the researcher — the distribution of the color epithets
for types of education, not more (Bachaeva, 2015, pp.86-96).

A certain contribution to the study of folklore epithet was made by Yakut folklore researchers such as V.I.
Pukhov, G.U. Ergis, P.A. Sleptsov, N.I. Filippova, E.S. Sidorov, V.V. lllarionov, N. A. Ahanyanova et al. G.U.
Ergis acknowledged that in the descriptive parts of olonkho the epithet is the main visual means (Ergis,
1947, p.8). In the article “Poetic syntax of the olonkho and the nature of epic epithetation” (1991),
N.A. Ahanyanova investigated the function of definitive combinations and their place in the artistic part of
the oral compositions. Proper names of the Yakut olonkho characters were the subject of N.I. Philippova's
study (1974, 1978). However, it should be emphasized that they considered the epithet as if in passing,
turning to the consideration of individual issues on the epic olonkho.

In this study, we take as a basis following definition of the epithet: “Epithet is a kind of trope, a definition
that gives the expression imagery and emotionality, emphasizing one of the signs of the object. The
epithet distinguishes and emphasizes some sign with an emotional purpose” (Theory of literature: Work
of art analysis). Material of the study based on 702 example of color epithets usage (including “ypyH/
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maH(g)aH” white — 297 times, “xapa” black — 281 times, “kbihbin” red — 43 times, “aanait” scarlet — 7

times, “apaw(g)ac” yellow — 28 times, “6oponH” gray — 7 times, “kyex” green/light blue/blue — 39 times)
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extracted by computer processing from the texts of academic editions of “Nyurgun Bootur the Swift”
olonkho by K.G. Orosin (hereinafter abbreviated as NB), “Kyys Debiliye” olonkho by N.P. Burnashev
(abbreviated KD), “Mighty Er Sogotokh” by V.O.Karataev (abbreviated ES) and “Obstinate Kulun
Kullustur” by I.G. Timofeev-Teploukhov (abbreviated KK). In the examples used translations on Russian
language by G.U. Ergis, P.E. Efremov, N.V. Emelyanov, S.P. Oyunskaya taken from the appropriate editions
of olonkho texts. In the interpretation of the words meanings used “Dictionary of the Yakut language” by
E.K. Pekarsky in three volumes, dictionary definitions from the dictionary is given with an indication of
columns (col.), not pages. This article discusses 702 color epithets. Examples with color epithets are given
with the numbering of poetic lines (lin.), not pages. Color epithets denoting lear, and in combination
“ypyH/Kbihbln Kemyc” silver/gold will not be considered. Dictionary definitions have been sufficiently
analyzed in the dissertation works of Yakut researchers, color epithets — because they are included in the
name of the precious metal and are epithets that express mostly the property of the object not by color,
but by the material from which it is made. In the text of the Yakut epic color epithets are expressed by
color adjectives standing in the attributive position before the noun. Being considered color epithets can
be divided into simple, expressed by one of the color adjective (xapa Tbla dark forest, kyex panai blue
abyss) and complex, expressed by several adjectives of color (aparac maraH namnaaganaax with light
yellow lamp, ypyH mapaH opAyyryH bright expensive settlement, Kyex xapa caHaa dark angry thoughts).

Methods

The initial collection of material for the work was carried out using the method of computer processing,
which allows to extract from the olonkho text specified color adjectives. The quantitative method helped
to determine the frequency of each of the considered color epithets usage. In the interpretation of the
words meanings used the three-volume “Dictionary of the Yakut language” by E. K. Pekarsky, the analysis
of dictionary definitions is carried out. In the work also applied a descriptive method to show the
denotative meaning of each color epithet and its determined words. For a complete understanding all the
examples with color epithets are included to the study in the composition of epic formulas (hereinafter
abbreviated e/f), which is a minimal context, taken from the text of the whole epic. In the Yakut epic
“each epic formula consists of several verses related to each other in meaning and architectonics of the
verse. The main idea of the verse is concentrated on the prop words combination” (lllarionov, 1988, p.75).
The use of contextual analysis methods allowed us to trace the expansion of the color epithets values in
different contexts. At the final stage of the research a comparative method helped to identify similarities
and differences in the use of color epithets “ypyH/ maH(g)an” white, “xapa” black, “kbihbin” red, “aanain”
scarlet, “apanac” yellow, “6opoH” gray, “kyex” green/light blue/blue and in conjunction with all the
previous methods to reveal the peculiarities of their functioning in the olonkho text.

Epithets Expressed by Color Adjectives
“ypyH/ mar(g)an” white and “xapa” black

The number of samples indicates on the most frequent use in the text of the Yakut epic of color epithets
“ypyH/ mar(g)aH”, which are synonymous and denote the white color (297), and the color epithet “xapa”
black (281). The interpretation of the lexemes values we are interested in, are given in the dictionary by
Pekarsky as: ypyH: 1. White (opposite xapa); 2. White. Light, clean (Pekarsky, 1959, Vol. 3, col.200). — The
lexeme “ypyH” has two meanings and these two meanings can act as an epithet. MapaH = maHaH: 1.
White. 2. Whiteness (of face), white suit of horse cattle (Pekarsky, 1959, T. 2, col.1499-1500). — given
three values, of which in two lexeme “maH(g)an” can act as an epithet. Xapa: 1. Black, dark, dusky; 4.
black, simple, ordinary; 5. black, bad, angry, unhappy; (Pekarsky, 1959, Vol. 3, col.3329-3332). — Given
seven interpretations of the meaning of the lexeme “xapa”, of which in three it can act as an epithet.
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First of all, attention need to be paid to the determined words: it is revealed that with the epithet “ypyH/
maH(g)aH” white, as determined words most often are used the lexemes: KyH sun, xannaaH sky, nponiay
country, yopyk/ opayy /tyoHa place/ dwelling, nbus house, aapTbik pass, 6binbIT cloud, TonooH field, xoHyy
meadow, field, xouo valley, xomypax snowdrift, TooH sir/master, xoTyH madam, KblpruiTrap girls, cyypyk
runner, cupali face, Tapbaxtap fingers, xapbl hand, cyHHby vertebral column (Pekarsky, 1959, vol. 2,
col.2413), 6ynaanax mallet, pyHyp tambourine, etyy cord, octyon table, KbiHaT wing, TbiblH breath, unra
abundance, 6ypyo smoke. With the epithet “xapa” as determined words are used following lexemes:
6b1nbIT cloud, 6yop earth, Tbla forest, aaTTblk pass, Taac stone, TYyH night, cyypyK runner, TOMOH master,
KWhM man, yonatTap sons, Tapbaxtap fingers, ac hair, xaan blood, 6blap liver, ToiblH breath, kKynyk shadow,
Aban evil, teneH flame, 6bla cord, caHaa thought, meditation.

As you can see, with the color epithets “ypyH/ maw(g)an” white, bright and “xapa” black, dark endowed in
the first place the lexemes denoting objects of nature, which occupies in the mythological worldview and
everyday life of the Yakuts a significant place (KyH sun, xannaaH sky, aapTbIk pass, bbinbIT cloud, TonooH
field, xonyy meadow, field, 6yop earth, Tbla forest, Taac stone), also animate beings (characters — the
inhabitants of the three worlds, animals, and birds) and their body parts (TolioH master, kKuh man,
yonatTap sons, Tapbaxtap fingers, ac hair, xaaH blood, 6blap liver, TbiblH breath, xapbl hand), the processes
of characters life (caHaa thought, meditation, abali impact, TeibiH breath, kynyk shadow), household items
of shamans (bynaaitax mallet, nyHyp tambourine, eTyy cord).

Depending on which of the color adjectives values “ypyH/ maH(g)an” and “xapa” are implemented in
combination with the identified determined words, they (these words) can be divided into three groups:
1) nouns with which the adjectives “ypyH/ maw(g)aH” white, bright and “xapa” black, dark implement
denotative meaning and appear only in the color function: 6yop earth, ac hair, Taac stone, Tola forest etc.
2) nouns with which these epithets form a new concept: TbiblH breath, cyypyk runner (with the epithets
“ypyH/maHaH/maraH” and “xapa”), xaaH blood, 6biap liver (with “xapa”), unra abundance (with “ypyH”);
3) nouns, which in combination with the epithet “ypyH/man(g)an” white, bright and “xapa” black, dark
acquire a positive or negative connotative meaning: kuh1 man, bbla cord, caHaa thought, meditation,
6b1nbIT cloud, apan impact, TeneH flame, aatTbIK pass, yonaTtrap sons etc.

In considering color epithets primarily attracts attention that, despite on that the epithets
“ypyH/maH(p)an” white, bright and “xapa” black, dark are antonyms in meanings in the olonkho text they
are often used in pairs:

“ypyH xomypax” anabuta To him it looked, that the bright snow drifts (lie),
YPTYYK YPYH CYYPYKT33X goiay byonna; it turned out to be herds of white-furred horses;
“xapa xanRaha” anabuta he thought the mass of ice sludge (is coming),
XaHbIN Xapa CYYPYKTIaX goiay byonna. it turned out the herd of black-furred cows

(HB, 1947, 159)

- in this e/f domain-logical information, expressed by determined words “xomypax” snow drifts (Pekarsky,
1959, vol. 3, col.3475) and “xanrana” mass of ice sludge (Pekarsky, 1959, vol. 3, col.3265), supplemented
by the presence of opposite in meanings color epithets, “second type” information — emotionally-
evaluative, expressive, meaning “very, very much”. Here there is an appeal to the cultural thesaurus of
the listener — the thesaurus refers to the content of memory, i.e. all stored information about objects,
phenomena surrounding the life — abundance of snow in winter, and boundless mass of ice slush during
spring floods on the rivers was well known to every Yakut (Arnoldt, 1974, p.7). As a result, in front of the
mental eye of the audience there was a bright image, the whole picture. Thus, the combinations “ypyH

248



CYYPYK” white lear runners = herds of white-furred horses and “xapa cyypyk” black lear runners = herds of
black-furred cows — the color epithets “ypyH” and “xapa”, initially acted as a constant epithet of the
lexeme “cyypyk” runner, over time “grow together” with determined word and form a new concept: a
metonymy-euphemism for “ypyH cyypyk” it is a white livestock (of horses), “xapa cyypyk” is a black cattle
(of cows) (Gabysheva, 2009, p.9), and are no longer seen as color epithets.

Xapa AbW3N3PUH XapaHayYbITbIH, Swallow of their black house,
CblpAblK AbUIN3PUH CblAbaalblH, Shining of their bright house,
YPYH AbU3A3PUH YPYMIYUUTUH,... Moth of their white house,

(KD, 1993, col.1695)

- in this example, usage of the opposite meanings of the color epithets with the same determined word
“nbna” house, home is used to create values of multitude in the superlative degree, i.e. the denotative
meaning of color epithets overlaps by the acquired connotative value of quantitative multitude
superlatives “of all existing dwellings”.

©/1ep KYH Ab3 YTYP33T3,- Then came the day of the death,
YpPYH TbibIMMbIH b3 6pyhyi! Guard my white breath!

Xaanap KyHyM Ab3 Xabblpbliiaa,- Death came, began to press me —
Xapa TbibIMMbIH b3 Xapblhbli! Protect my black breath!

(KK, 1985, col.4625)

- in six examples from the KD olonkho text lexemes “ypyH” and “xapa” are the permanent epithets to the
word “TeiblH” breath, breeze; breath, soul, spirit (Pekarsky, 1959, vol. 3, lin.2948); and the combination of
“xapa TbibIH” black breath and “ypyH TbibiH” white breath are used in context only when it comes to
saving lives, i.e. these combinations act as euphemisms, figuratively denoting the concept “soul/life” and,

’

therefore, the lexemes “ypyH” and “xapa” in these combinations are not epithets. For comparison:
“Tarapana TbiblHbl BU3p” give your soul to God, give up the Ghost (Pekarsky, 1959, vol. 3, 1in.2949). The
same happens with the lexeme “ypyH” in the common combination “ypyH unra” white abundance, which
is a euphemism, figuratively denoting all the dairy products of the Yakuts (milk, soured milk, sour cream,

national drink kumiss — fermenting mare's milk) combined.

Thus, these examples of use the opposite values of the color epithets “ypyH/mar(g)aH” white and “xapa”
black demonstrate that in pair usage of these epithets it is losing actual-color values (with determined
words “cyypyK” runner, “TbiblR” breath, life) or extending the meaning of these color epithets to denote a
quantitative set (with determined words “xomypax” snow and “xanrana” mass of ice sludge; “nbuns”
house). In addition, in paired usage of the opposite meanings of the color epithets in constructions
“vpyH+determ. word “ / “xapa+determ. word” we observe the phenomenon of artistic variation. Artistic
variation, according to M.I. Steblin-Kamensky, is a repetition of what has already been said in other
words. It is a kind of semantic alliteration, repetition of meaning in different expressions. ... variation, in
its most frequent form ... links individual poems between themselves, being a kind of compositional
technique (Steblin-Kamensky, 2003). Thus, it can be argued that the opposite meanings of the color
epithets “ypyH/ maH(p)aH” white and “xapa” black, dark, traditionally being the elements of artistic
variations are used as a compositional connection to certain verses in the text of olonkho, as well as to
generate imagery in the epic story.
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The phenomenon of artistic variation is observed in the paired usage of synonymous in the meaning color
epithets “ypyH/maran” white with the same determined word “kyn” sun:

MaHaH KyH3 White sun [in the eye of the Aiyy] has dimmed,

MagpaH 6anaakka RypayK Began to seem to him a white tent;

banaagbliiaH KecTep byonna, The time has come when the bright sun
Like blue silk

YpYH KYH3

Began to seem to him blue.
Kyex TOpro KypayK

KepepeH KecTep KyHa byonna

(KK, 1985, cT.4509)

- this variation is used to create imagery, as well as to create an elevated narrative in the text of olonkho.
It should also be noted that the choice of one of the two epithets “ypyH/mar(g)an” with a value of white
in each of the epic formulas due to the operation of the law of vocalic harmony in the alliterative system
of the Yakut poetry.

As shows many examples, color epithets “ypyH/maran/manaH” very often in the olonkho text act as a
constant epithet of lexemes: KyH sun, xannaaH sky, aonay/yopyk/opayy place/dwelling, aapTbik pass,
6b1nbIT cloud, xoHyy meadow, field, Tynnyk bullfinch, kbipreiTtap girls, octyon table, kbiHaT wing, although
these words would be better suited with other color epithets. In this case, as writes A.N. Veselovsky “...
real, physiological impression of light and color is an expression caused by mental sensations, and in this
meaning, is transferred to the objects which is not subjected to sensory evaluation” (Veselovsky, 1940,
p.83) and the epithets “ypyH/maran/manran” reflect a reverent, worshipful attitude to the native nature,
native dwelling, and everything that is connected with Middle and Upper worlds inhabited by light deities.
Thus, color epithets “ypyH/maHaH/maraH” acquire connotative meaning “very dear, darling, divine light,
Holy” and are used to express the highest veneration: “Kbiblga mapaH xannaaHHa yeck3s6uT Kbibic
[O36ununiia byxaTbiblp” Born on clean, without dust, snow-white sky Kyys Debiliye (KD, 1993, lin.896);
“KyHH3T3 Kyepaiiap KyHay maHaH KyHH3ax” (KK, 198); Here rises every day revered white sun; “MaHHbIK
K3HK363/133X KMIH MaHaH yopyKKa (KK, 1985, 328) This man grew up (in very) spacious, vast and bright
home. The epithets “ypyH/maraH/maraH” and in the description of the attributes of white shamans,
helpers of Aiyy heroes, acquire connotative meaning “is intended for making light, good exposure”:
“Kenyis Kyen capa [yepb6s maHaH AYHYPAI3X,... Kbipbiblnaax cbinbapaH maHaH 6ynaanaxtaax” (KK,
1985, 1in.570) With oval white tambourine the size of a small lake...With a glossy white, sharp-edged
mallet.

In the description of the mythical great bird, into which turns hero Aiyy, white wings is as much a sign of
colors as of divine origin of this bird: “Anaac cbihbibl 6bihaRahblH Caha Aap MaHaH KblHaTbiH T3HUTS
6atTaaH bapaH, KeTeH KyyryH3aTs” (KK, 1985, 1in.7060) straightening their the white half of Yelan sized
wings, humming on the fly. Where required, reinforcement of white color, as a sign of the superlative
degree of the lightness, color epithets “ypy+/marHaH/maran” preceded by adjectives formed from nouns
names of various white objects and phenomena of reality: “yy milk, “ryman” fog, “tyyc” salt: “Togyc KyH
XonbocnyTyH Kypayk Tyyc mawaH TyHangaHHaax Hbyypa” (KK, lin.890) Dazzling white, clear face of her,

It

Like the nine suns combined in one; “...yyT MapaH KenyW3K3 KMUPIH CyyHahanaaH kabucrs” (KK, 1985,
p.6471) Entering the small milky-white lake, she washed. In the texts of olonkho is also found
simultaneous use of two color epithets “ypyH” and “maH(g)aH”: “...kemyc yihanapbiH, YPYH MapaH

Hb33K313pmH...” (NB, 1947, lin.109) their silver nests, bright dwellings...; “YpryHHbax cara YPYH MaHaH
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opayybyH ypaiiuma!” (KK, 1985, 1in.3800) Do not pillage bright, Dear, as pericardial fat, Outpost mine; -
seems that the use of such a sophisticated color epithets is intended to show the veneration highest
degree of the dwelling, the area of native wildlife.

No less interesting examples with the epithet “xapa”. Thus, in olonkho texts, the epithet “xapa” in
combination with the noun “kynyk” shadow is found only in the composition of the small e/f “yc 6apaa
xapa Kynyk” three identical black (dark) shadows, which through the centuries carried information about
the traditional beliefs of the Yakuts, according to which the human soul (kyT) consists of three parts:
6yop-KyT (earth), canrbiH-KyT (air) and uiia-kyT (mother).

Further, in the Yakut olonkho epithet “xapa” dark, brooding is a regular epithet to the noun “Tbia” forest,
pine wood, taiga (Pekarsky, 1959, vol. 3, col.2929), although the color value more suitable to it is epithet
“kyex” green. Of the 74 examples with the lexeme “Tbla” 71 — with the epithet xapa, with the epithet kyex
“green” — 3 (only in one of the four olonkho, KD): “Baait xapa TblaTTaH... “ (NB, 1947, lin. 97) In a rich dark
forest;

“Aphaa... West side of the neighborhood have looked around, saw:
Apgzai xapa Tblanaax black forest-field woodland

Corypyy... South side of the neighborhood have looked around, saw:
Cyhan xapa Tblanaax splitting dark forests

NnuH... East side of the neighborhood have looked around, saw:
Spwuc xapa Tblasaax thick black forests

Xorty... North side of the neighborhood have looked around, saw:
XoxyAaan xapa Tblanaax” smoothbore black forests....

(ES, 1996, col.142)

In these examples, to constant epithet xapa necessarily precedes any simple structure of the epithet with

~ ~

emotional-evaluative semantics: 6aad “rich”, apoali “with intervals”, cyhan “growing on the slopes”, apuc
“thick”, xoxydan “smoothbore”, 6ocxo “detached”. Thanks to them, the meaning of the epithet xapa each
time updated and expanded — and, despite the repetition, the image of “xapa Thia” “black/dense forest”
appears each time in a new form. If we compare the combination of “kyex Tbia” and “xapa Tbla”, it turns
out that the value of the latter is much more voluminous, deeper — it is a small epic formula. It is the
epithet “xapa” in combination with other artistic means (epithets, figurative comparisons, artistic
variation), is used to create an image of impassable and vast forests, which are an integral part of the

space in which the epic characters live (Koryakina, 2012, p.154).

There is an interesting use of the epithets “ypyH” white and “xapa” black in Proper names (PN) of olonkho
characters. Written out 5 PN with epithet “ypyH” white (YpyH Aap TooH, YpymaTuM mapaH aTtaax YpyH
YonaH (NB), etc.), 5 — with the epithet “xapa” black (Tumnp bliibicta Xapa 6yxaTbiblp, Anbin Xapa
6yxaTbiblp etc.): this is a reflection of the dual world of olonkho — the epithet “ypyH” white is a component
of the PN of the inhabitants of Middle and Upper worlds, emphasizing the affiliation of their media to the
tribe or to the top Aiyy deities and pointing to their ability only to good deeds. The word “xapa” black, by
contrast, is primarily a PN component of the Lower world (Filippova, 1978, p.169). Thus, color epithets
“ypyH” white and “xapa” black in the composition of the PN characters of olonkho, in addition to the
denotative values of color are becoming the predominant connotation of “belonging to the world Aiyy
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(godships) /abahy (demons)”, which is used both for the completeness of the images and to reflect the
dual world of olonkho.

~=n

Epithets Expressed by Color Adjectives “Kbihbin” red, “aanan” Scarlet

The epithet “Kbihbin” red is found in the olonkho texts 43 times. As the examples above show, it is a
constant epithet for the noun “kymax” sand, “a6up” (4) diversity, ripples (Pekarsky, 1959, vol. 1, lin.220),
“31” (11) flesh, body (Pekarsky, 1959, Vol. 1, lin.311), “xaan” blood, “nwann/cytypyk” hand/fist “yot” fire,
“yaackbl” cup, “conko” silk, cykyHa cloth, “ranax” willow branch, “yeH” worm. With such nouns as
“kymax” sand “31” flesh, body “xaaH” blood, “uann/cytypyk” hand/fist “yot” fire, “yaacksl” cup, “conko”
silk, cykyHa cloth epithet “Kkbihbln” appears in denotative meaning, by the structure refers to simple and is
used to create imagery and beauty, epic storytelling.

Attention is drawn to the combination of “Kbihbin 36up” red ripples, where the color meaning of the

epithet “Kbihbin” red expands to connotative “unusual”, “dangerous”, “awe-inspiring, and even horror”.
This combination appears exclusively in the composition of e/f:

YNYCKIHH33X YPAYK MaHaH XannaaH AUSKUTTIH fierce high sky,

[b3ac antaH Kyehy TyYHH3apu yypbyT KypayKk Kbihbin like the bottom of a copper overturned boiler,
36Mp  Tyh3H  KI3CMUTUH  KI/MH  OTTYTT3H,

became covered with red ripples, and then
YOh33H3H KbITa/lblK KETEp KOTeH KansH, .. (ES, 1996,

col.338) Siberian crane-bird...start to speak

which tells the story of the culmination moment of the epic text, when the sky is split and painted in
unusual for the sky red and therefore awe-inspiring color, and then come down from the Upper world
messengers in the form of Siberian cranes or crows, speaking human language. And, apparently, the
combination of “Kbihbin 36up” red ripples in this e/f is used to emphasize the singularity of what is
happening. Thus, it can be argued that the color epithet “Kbihbin” red in combination “Kbihbin 36up” red
ripples uses to emphasize the originality of the moment and it is an integral part of the composite
technique of the narrator. Also attracts the interest appearance of the epithet “kbihbin” red in the e/f,
which describes the ritual of purification of kidnapped Aiyy hero’s wife Kyys Nyurgun a shaman from evil
spirits, in the combinations “Kbihbin yeH” red worms “Kbinbin Tanax” red willow branch (KK, 1985,
lin.10790-10800). When Kyys Nyurgun has being tortured with iron rods, hanging upside down over a fire
in a deep pit, so many red worms fall out of her flesh that almost extinguishes the fire. In this case, the
unusual red color of worms symbolizes disgusting repulsive color of evil, struck the unfortunate woman
on the inside under the influence of the alien who kidnapped her — the shaman Ardzhaman-
Dzhardzhaman. That is, the denotative meaning of the epithet “kbihbin” red expands significantly and
acquires a negative connotative meaning “repulsive”, “disgusting”.

Kbihbln Tanagrbl Oblha 6aTTaaH, She cut the branch of the red willow

YC CUPWH3H 3pU3HUM OXCOH bapaH, Has made on it patterns in three spots

KansH, 6un yeHs-kypabarata 6apammbIT And returned to the woman,

[JbaxTapbl ycT3 bblha 6Mapas. From which already spilled (all) out worms and
reptiles,

CblpAblK blpaac xaaHa

o Thrice whipped up her, so that streams scored of
MaHblaxa cbibliibinina 61apad

Clean, fresh blood.
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(KK, 1985, col.10800).

This e/f describes the final stage of the purification ceremony and here the appearance of a red willow
branch is characteristic, since the Yakuts knew and used the healing properties of this type of willow tree
from ancient times. But in addition to the healing properties, this context contains information about the
sacred property of the red willow branch: before use had been made three incisions on the branch, and
the woman was hit by this branch three times — only then from the flesh of Kyys Nyurgun scored light
purified blood. That is, it can be argued that in this case the color epithet “kbihbin” serves both for the
transmission of traditional cultural and sacred information of the ancient Yakuts.

~

The synonym of the color epithet “kbinbin” - “aanain” scarlet is found in the texts of olonkho only 7 times,
in olonkho KD and ES. It is a regular epithet for the lexeme “moxcoron” falcon and serves to indicate the
magical power of heroes Aiyy to turn into a falcon of fancy feathers. Also it can be found in the e/f once,
which is a description-portrait of the main character of olonkho Kyys Debiliye (KD, 1993, 1in.2402) and

used to express the special beauty of her silky hair.

Epithets Expressed by Color Adjectives:
“apaw(g)ac” yellow, “6opoH” gray, “kyex” green/blue

Color adjective “apan(g)ac” means in Yakut language yellow, yellowish, fawn, golden, ginger, red, reddish
(Pekarsky, 1959, vol. 1, col.127). In the considered olonkho text this epithet occurs 28 times, and unlike
the previous epithets, it acts as a constant epithet only to a small number of lexemes: nanb6ap center,
womb; 4saump birch, xannaaH sky, namnaaga lamp, Tapaax comb. The combination of “aparac aan6ap” is a
part of the e/f-description “Aan uita goingy” — of Mother earth: “AfRbic MMN33X-cafanaax Anbirbip-HaabIrbip
AaH uins gongy ApaHac ganbapbiH... “(KD, 1993, 230, lin.4212) on eight-sided and eight-edged, tranquil
and calm of the primordial mother earth, in a Golden (=dear) bosom of her. In this case the epithet
“apaH(r)ac” in addition to the color values of the “golden” has a connotative meaning “dearest to heart”,

as by the colors of precious metals “golden”, “silver” storytellers have given to lexemes denoting events,
objects and concepts, which occupies the top in the scale of values of the Yakuts.

In the e/f “AnTaH c3pra aHHbbUIILIOLIT, Aap TYNT3 aHaapblibbIT, ApaHac 4aump caanblaabibbiT ..."” (KD,
1993, 1lin.1111) copper hitching post set, thick smoky fire is made, yellow birches are stuck around the
epithet “aparac” appears in the actual color value, and “apaHac 4aunp” carries information about the
traditional culture of Yakuts of the ceremonies to throw a celebration in honor of the upper Aiyy deities,
during which on the location where the Ysyakh was thrown to stick young birches (Pekarsky, 1959, vol. 3,
lin.3613).

In several e/f epithet “apaH(p)ac” combined with other color epithet “manan” white, light is constant:

- to the lexeme “xannaaH” sky in the combination “aparac mawaH xannaan”. In the small e/f: “Apbic
XaTTblractaax Aparac maHaH xannaaH” (ES, 1996, p.4624) eight-tier, pure white sky, which is a description
of the sky that points to the natural color of the sky illuminated by sun light and is used to create imagery.

- to the lexeme “namnaaga” in combination “Apapac magaH namnaaganaax” (KK, 1985, p.1692) with a
pale yellow lamp — the epithet “apar(g)ac” used in the same meaning and function as in the previous
example.

- to the lexeme “Tapaax” comb in combination “apapac maHaH TapaarbiHaH” (KK, 1985, p.6811) by yellow-
white comb the epithet “apar(g)ac” also conveys the natural color of the comb made of bone.

Color epithet “6opoH” gray found 6 times, including 5 times in the composition of the small e/f “opTo
6opoH Typyy Abarbln gonay” Middle grayish world (NB, 1947, p.13) and small e/f “Bocxo 6actaax BopoH
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ypaaHxait” with revolving head grey uraanhai (KD, 1993, 1in.976). As rightly noted by academician P.A.
Sleptsov in the interpretation of the epithet “6oponH”: “folk custom believed that posture of self-
abasement in front of threatening forces and vital troubles, that surrounded the helpless person, is the
most appropriate” (Sleptsov, 1990, pp.16-17) and in these examples, the use of color epithet “6opoH”
gray expresses this derogatory attitude of uraanhai-Yakut to themselves and to their own Land, which is
in a strong dependence from both the grace of the Upper deities and evils of Lower world. Hence, the
epithet “6opoH” in addition to the color values becomes predominant connotative meaning “helpless,
wasted”.

Color adjective “Kyex” has two color meanings in the Yakut language: light blue, blue; green, greenish
(Pekarsky, 1959, vol. 2, lin.1323).

In total identified 39 examples of the epithet “kyex” from the texts and its color value in olonkho clarified
by determined word. In the meaning of light blue, blue it is used with the words “myopa” sea (8),
“xannaan” sky (5), “6binbiT” cloud, “nHH3” needle, “yo1” fire, “Tbin” tongue, “kenenyH” sweat; in the
meaning of green — with determined words “ot” grass (9), “kbipbic” turf (3), “Tbia” forest, “xapbina”

~n

spruce, “apani” evil (6). From the first row of defined words fall out lexemes “Tbin” tongue, “kenenyH”
sweat, from the second row — “gpait” evil spirits — we will allocate them in a separate group. In other
cases, denotative values of the epithet “kyex” coincide with the natural colors of the objects designated
by the words (sea — blue, grass — green, etc.). Thus, the combination of “kyex o1” is found in combination
of figurative small e/f “Togyc canaanaax sioKkyopa Kyex ot” green grass with nine stems (KK, 1985, lin.2341,

2479, 5264, 6834), which is a complex epithet, creating a vivid visual image of an epic nature.

Lexemes from a separate group are united by one thing —the epithet “kyex” acquires a negative
connotation “associated with the Lower world = bad”:

- “kyex ToIn” blue unusually repulsive colored tongue of hero abahy Buor Kudustai, here the epithet
“kyex” is used for expression, to create the ugly, monstrous image of the hero of the Lower world;

- “kyex kenenyH” blue with an unpleasant smell of sweat (NB, 1947, lin.113), which washes away off him
hero Aiyy with dead water after a deadly battle with the hero abahy (demons);

~ 7

- “kyex apan” green life-threatening evil spirits, from which being purified Aiyy hero Kun Erili, who was
kidnapped at birth and suckled by a wench abahy Sarahana Kyukenik.

These examples show that the epithet “kyex” in denotative meaning used to create an expressive picture
of the epic nature, and in connotative meaning, reflecting the duality of the world of olonkho, used for
the expression and dynamics of the narrative.

Conclusion

As the study showed, color epithets are used in the text of the Yakut olonkho in description of literally all
elements of the epic narrative: time, place, appearance, clothing of heroes, weapons of heroes, their
emotions and magical properties. Examples from the olonkho texts clearly demonstrate that the
informativeness of color epithets, inherent in the word semantics and revealed in combinations of color
epithets with determined words, is very large — color epithets express the worldview of the Yakuts, their
attitude to the world, their assessment of the environment. The following conclusions about the
peculiarities of the color epithets functioning in the Yakut olonkho text has been made:

1. Although the color epithets “ypyH/maraH/maran” white, bright and “xapa” black, dark in meaning are
antonyms in the text of olonkho they are traditionally used in pairs:
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- in some cases of paired usage, merged with determined word, color epithets lose actual color value
(“cyypyk” runner, “TbiblH” breath) or the values of this color epithets can extend to denote a quantitative
set (“xomypax” snow and “xanrana” mass of ice sludge; “pbn3” house);

- traditionally, as elements of artistic variation, color epithets are used as a compositional method to
connect separate verses in the olonkho text, as well as for creation of imagery in the epic narrative;

2. Epithets “ypyH” white (YpymaTum maraH atTaax YpyH YonaH, etc.) “xapa” black (Tumup bliibicTa Xapa
byxatbiblp, etc.) in Proper names of the olonkho characters are used to complete the images of the
characters and a reflection of the dual world of Olonkho.

3. Although the number of examples show the predominant frequency usage of color epithets
“ypyH/man(g)an” white (297) and “xapa” black (281) in the Yakut epic text, nonetheless other color
epithets, giving them that (prevalence), have a niche where they cannot be replaced by another epithet,
because in combination with its determined word they contain certain information about the national-
cultural specificity of the Yakuts (“kbihbln 36up” red ripples, “aanaii moxcoron” scarlet Falcon, “kyex Tbin”
blue tongue, etc.).

4. Color epithets in the olonkho text often are used in connotative meaning, expressing a superlative
degree of positive or negative sign (“KyHay maHaH KyH” revered white sun - “xapa abait” black evil), and at
the same time: 1) are used to enhance the expression of both the images of olonkho and the events
depicted in them; 2) reflect the dual world of olonkho.

Thus, the color epithets in the text of the Yakut olonkho are used for emotional perception of the events,
focusing on the exceptional qualities inherent in epic heroes, for additional detail of any characteristic
features. Color epithets help to fully express the ideological content of the work, to enhance the
expressiveness of the characters’ images, the events depicted in them.
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