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Abstract. This work examines the image-forming verbs of the Yakut and Tyvan languages,
selected from the Yakut olonkho Dyyray Bogatyr, The Son of the Horse by I.1. Burnashev
and the Tyvan heroic epic Khunan Khara by Chanchy-Hoo Oorzhak in order to identify
semantic equivalents and functional features of verbs in epic texts, which will contribute
to the definition of genetic communities and differences between the Turkic languages
and the epic tradition. In analyzing of material, the method of continuous sampling,
component analysis method, method of context (distributive) analysis and comparative
method were used. The Yakut storyteller pays more attention to detailed and figurative
descriptions to create entertainment, colorful pictures and actions, and the Tyvan
storyteller — to movements, the course of actions for liveliness and brightness of the
course of events, the development of plots. Yakut verbs are used in their original forms
and in the forms formed using affixes of specific forms. And Tyvan verbs are used in
forms based on the affixes of word formation of verbs and auxiliary verbs. The result of
the study allows us to conclude that the functional feature and commonality of the Yakut
and Tyvan image-forming verbs lie in their direct participation in the creation of images,
description of pictures, and characterization of actions and transmission of feelings.
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Cesepo-Bocmounwiii hedepanvHulil yHUgepcumen

um. M. K. Ammocosa
Poccuiickaa @edepayus, Axymck

AHHoTauus. B nanHoit paboTe paccMOTPEHBI 00pa3HbIe IIIAroJbI SKYTCKOTO M TyBUHCKOTO
SI3bIKOB, OTOOPAHHBIE C TEPOUIECKUX 3IOCOB SKYTCKOT0 0JI0HX0 «ChIH Jomaan borateips
Hpbibipait» Bypramesa . 1.-Tour CyopyH U TyBUHCKOIO I€pOUYECKOTO CKa3aHUs «XyHaH
Xapa» Yanubl-Xoo Ooprkaka C 11€JIbI0 BBISIBICHUS CEMAaHTUUECKUX SKBUBAJICHTOB
1 0cOoOeHHOCTEH (PyHKIMOHUPOBAHMUSI ITIAT0JIOB B AIMUYECKUX TEKCTAX, UYTO BHECET
CBOIO JICNITY B ONPEACICHUN TeHETHYECKUX OOIIHOCTEH U pa3INuuil TIOPKCKUX S3BIKOB
U dnM4ecKo Tpaguuuy. Pacpeenenue Niaroios 0 CEMAaHTUYECKUM 3HAaUEHUSIM CIEIaHO
o knaccugukanuu JI. H. Xapuronosa. SIkyTckuil cka3utens 0oJblie BHUMAHUS YACISCT
JIETaIbHOMY M 00pa3HOMY OIMCAHMIO JJIS CO3AAHUS 3PETHUITHOCTH, KPACOYHOCTH KapTHH
1 JICMCTBUI, a TYBUHCKUI CKa3UTENb — IBMKEHUSIM, XOAY JEUCTBUN JUIsl )KUBOCTH U SIPKOCTH
TEUEeHUs] COOBITUH, PA3BUTHS CIOXKETOB. Pe3ynbrar uccienoBaHus AaeT HaM BO3MOXKHOCTb
CJIeNaTh BBIBOJ O TOM, UTO (DyHKIHOHATIBHASI OCOOCHHOCTH M OOIITHOCTD SKYTCKHX U TYBUHCKHX
00pa3HbIX IIAroJI0B 3aKII0YACTCS B UX HEMTOCPEACTBEHHOM YIAaCTHH B CO3IAHUU 00Pa3oB,
OIKMCAHUU KAPTUH, XapaKTEPUCTUKE JEHCTBUN U IIEpeiade qyBCTB.

KuroueBble cioBa: TIOPKCKHUC SI3bIKH, O6p8.3HBIe riaroJjel, OJOHXO, TYBI/IHCKI/Iﬁ 3IIOC,
(bYHKI_II/IOHaJ'ILHaFI OCO6CHHOCTL, OIMUYCCKas Tpaaulus.

HccnenoBanre BBHIMTOIHEHO B paMKax HAyYHO-HCCIIEIOBATEIbCKOTO npoekta CBOY
«INUYecKnii TaMATHUK HEMaTePUATbHON KYJIbTYPHI SKYTOB: TEKCTOJIOTHYECKUH,

TI/IHOHOFI/I‘IGCKI/Iﬁ, KOTHUTHUBHBIN U HUCTOPUKO-CPABHUTECIIbHBIC aCIICKTBD).

Hayunas cneunanpaocTh: 10.00.00 — dpunonorudeckue HayKu.

Introduction

B.N. Putilov and his statement that “the
epic text language research is the most genuine
path to reaching an in-depth understanding of
the monuments of epic culture” (Putilov, 1978:
8); E.I. Ubriatova states that “the uniqueness
of the Yakut language has always required its
comparison with other similar Turkic language
materials in every detail” (Ubriatova, 1960:
1); these statements justify the reasoning for
a comparative analysis of the similar Turkic
language epics, in our case, it’s the Yakut and
Tyvan languages.

A comparative study of the Yakut heroic
epic and other Turkic-Mongolic epic was first

conducted by 1.V. Pukhov (2003), who indicat-
ed the general, similar, and various features
in the plot, images and styles of the epics.
In recent years, the following scholars have
conducted research on the Yakut and Tyvan
epics — V.V. Oboiukova (Oboiukova, 2015),
M.T. Gogoleva (Gogoleva, 2015), A.F. Koryak-
ina (Koryakina, 2020); these scholars have sin-
gled out the typological and genetical links in
terms of the plot and compositions structure,
the motifs, and the incorporation of the expres-
sive means and stylistics devices along with the
artistic details in the epic plots under study.
The storyteller, who creates and unravels
the text of the epic story-line, focuses largely
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on the word and phrase choice in the plot as
well as how the melody and tune is produced
while telling the story; i.e., it is as if the sto-
ryteller intentionally focuses our attention to
the language form of expression, adapting the
listener to a conscious and active perception of
the plot (Hertek, 2015: 188). In order to fully
and vividly project the image, the expressions
of feelings and emotions, the storytellers often
incorporate descriptive vocabulary, including
the abstract and image-imitating verbs.

The presented research overviews the im-
age-forming verbs of the Yakut and Tyvan lan-
guages, which were selected from the texts of
the heroic epics. The Yakut olonkho written by
LI. Burnashev Dyyray Bogatyr, The Son of the
Horse (6687 lines) (Burnashev, 2013) and the
Tyvan heroic epic by Chanchy-Hoo Oorzhak
Khunan Khara (5442 lines) (THL, 1997).

The Tyvan language is a language of the
Turkic group of language of the Sayan-Altai
region. The Yakut language is frequently as-
sociated with the same group and region of
languages. N.A. Baskakov classifies this the
Tyvan language under the Uyghur-Tukyuk sub-
group of the Uyghur-Oguz group, while the Ya-
kut language belongs to the the Yakut subgroup
of the Uyghur-Oguz group (Baskakov, 1969:
313-349). V.I. Rassadin notes that “it would
have been a productive thorough and in-depth
research if the inner group of the Sayan-Altai
Turkic languages areal was studied; the re-
search would help to get a bigger and clearer
picture on the features, which these language
groups have in common and, therefore, they
could possibly belong to the ancient Turkic lan-
guage, which spread among the aboriginal pop-
ulation of the region under study” (Rassadin,
1981: 231).

Thus, the relevance of this research is
based on the insignificant amount of existing re-
search on the incorporation of the image-form-
ing vocabulary in the epic texts as well as the
necessity to overview and analyze the use of
the image-forming verbs of the Yakut language
compared to the Tyvan image-forming verbs
with the aim of distinguishing the semantic
equivalents and special features governing the
functioning of these verbs in the epic texts; this
would contribute to defining the common and

differentiating genetic features of the Turkic
languages and the epic story-telling tradition.

The descriptive and image-forming verbs
present a special lexical and semantic group of
verbs, the meaning of which conveys “the emo-
tional perception and movement and these play
the key role; meanwhile, the visual images are
incorporated most frequently” (Kharitonov,
1960: 203). Monographs written by L.N. Khari-
tonov (1947; 1954; 1960) are the original sourc-
es devoted to the study of the Yakut language
image-forming verbs. It is worth mentioning
that in the previous years, the Yakut linguistics
have studied separate groups of image-form-
ing verbs; thus, N.N. Efremov (Efremov, 2017)
studied the verbs of movement; E.E. Zhirkova
(Zhirkova, 2017) overviewed the verbs depict-
ing the human manner of walking. A range of
articles was published on the comparative and
contrastive study of the image-forming verbs
of the Mongol (Monastyrev, Efremov, 2019;
Shamaeva, Prokop‘eva, 2019) and Kyrgyz lan-
guages (Argunova, Sorova, 2019).

In the “Grammar of the Tyvan language.
Phonetics and morphology”, the image-form-
ing words, perceived as being a part of imita-
tive vocabulary, are included into the group of
interjections; word-formation of the image-im-
itative verbs is included in the section devoted
to the verbs word-formation (Iskhakov, Palm-
bakh, 1961: 256-274, 459-461). The phonetic
and structural features of the imitative words
of the Tyvan language have been studied by
C.M. Dorzhu (Dorzhu, 1980), while N.C. Ser-
eedar (Sereedar, 2011) analyzed the onomato-
poetic verbs in basic simple sentences with a
sound-forming meaning. N.M. Ondar (Ondar,
2004) carried out an analysis of the repetitive
structures’ features conveyed in the sound- and
image-imitating words. Therefore, presently
there has not been a special study conducted
devoted to the lexical and grammatical group
of image-forming verbs in the Tyvan language.
For this reason, the main source in classifying
the verbs of the Yakut and Tyvan lanaguages is
the monograph by L.N. Kharitonov titled Types
of verbal stems in the Yakut language (Khari-
tonov, 1954), in which the scholar outlines the
general theoretical statements in the respect to
the image-forming verbs as such being a sepa-
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rate type of verbal stems of the Yakut language;
the author of the monograph also provides a se-
mantic classification, and, in addition, the ty-
pological forms as well as the phonetic features
of the image-forming verbs.

In the course of analysis, the continuous
sample method was used in selecting the verbs
from the epic texts; the component analysis
method, which overviews the meaning of the
word as such consisting of elementary mean-
ings (features, components, and semes); the
method of contextual (distributive) analysis,
which allows singling out various meanings
and shades of meanings of the verbs under
study in terms of their functions performed in
the text; the comparative method which was
used in comparing the Yakut verbs to the Ty-
van verbs.

Classification of Image-Forming Verbs

The Yakut olonkho text revealed 84 im-
age-forming verbs, while the Tyvan epic tales
revealed 13 of such verbs. The verbs were clas-
sified in terms of their semantic meaning using
the classification proposed by L.N. Kharitonov:
the verbs of motion and visual image; verbs of
sense perception were not detected in the ana-
lyzed texts as “they did not receive any mor-
phological development in the Yakut language”
(Kharitonov, 1954: 212):

Verbs of movement in the Yakut language:

— verbs expressing movement in a general
meaning (total 16):

a. dzhigihiy ‘to come into a rocking
movement, to shiver, to shutter’ (BEDYL, V. 3:
333);

b. unaariy ‘to lay flat, to stretch out; to
move, or to act too slowly’ (Kharitonov,1954:
300);

— verbs characterizing human manner of
walking, movement of the body and parts of
the body (total 13):

a. maadzay ‘to obtain a bent leg’
(BEDYL, V. 6: 176);

b. maray ‘stick out one’s chest when
walking or running’ (BEDYL, V. 6: 231);

— verbs expressing movement associated
with the external shape and structure of an ob-
ject or body (total 5):

a. hodzhoy ‘1. to move with a jump; walk
with a bouncing gait, being tall and slender; 2.
to move, run with a jump, stretching in length’
(BEDYL, V. 13: 503);

b. kuybangnaa ‘wriggle, wag, smoothly
bend’ (BEDYL, V.4: 440).

Verbs expressing visual images in the Ya-
kut language:

— verbs characterizing the appearance,
form and structure of the object (total 24):

a. dallai ‘1. spread arms or wings side-
ways; 2. to be excessively large, wide, protrud-
ing; 3. become visible, gradually expanding,
increasing in volume’ (BEDYL, V. 3: 101);

b. kultey ‘to be swollen, inflated; stand
out pout, increased in volume in a rounded
shape; be convex, bulging’ (BEDYL, V. 4:
609);

— verbs characterizing the physique and
figure of a person (total 14):

a. darai ‘have, broad shoulders; seem
broad shouldered’ (BEDYL, V. 3: 108);

b. motoy ‘stick out one’s
(BEDYL, V. 6: 320).

chest’

— verbs characterizing facial expressions
and a person’s face (total 2):

a. appangnaa ‘from verb appai: 1. to
open slightly, not close completely; 2. careless-
ly wide-open mouth’ (BEDYL, V. 1: 505);

b. nielbey ‘to have a swollen, inflated
appearance as a consequence of stress’
(BEDYL, V. 7: 182).

—verbs characterizing light perception (to-
tal 11):

a. kundeier ‘shine dazzlingly, shine with
a bright light’ (Kharitonov, 1954: 290);

b. tunaliy ‘be, seem dazzling white, stand
out in bright white color’ (BEDYL, V. 9: 115).

Verbs of movement in the Tyvan language:

— verbs expressing movement in a general
sense (total 2):

a. elengne ‘1. walk (go) staggering; 2.
swing, sway’ (TRD, 1968: 612);

b. tendingeier ‘stagger, swing (in case of
loss of balance)’ (TRD, 1968: 410);
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— verbs characterizing the manner of
walking, movement of the body and body parts
(total 3):

a. chivesh daa ‘blink; glisten, flicker’
(TRD, 1968: 531);

b. davy ‘bounce with joy’ (TRD, 1968:
140);

— verbs expressing movement associated
with the external form and structure of an ob-
ject or body (total 2):

a. kiybyngna ‘to fidget, spin; move’
(TRD, 1968: 275);

b. saglangaiyin ‘to move, sway, tremble’
(TRD, 1968: 360).

Verbs of the visual image in the Tyvan lan-
guage:

— verbs characterizing the appearance,
form and structure of the object (total 1):

khalangna ‘hang out (about smth.)’ (TRD,
1968: 464);

— verbs characterizing facial expressions
and a person’s face (total 2):

a. dyrysh ‘1. to frown; 2. to scorch’
(TRD, 1968: 195);

b. kylchangna ‘to look from underneath
(viciously)’ (TRD, 1968: 276);

— verbs that characterize light perception
(total 2):

a. chyrytkyla ‘shine, glimmer, flicker’
(TRD, 1968: 559);

b. herelden ‘to radiate, to give off light,
emit rays; to spread (rays)’ (TRD, 1968: 276).

Structure of Image-Forming Verbs Stems

The Yakut language image-forming verbs
structure indicated in the olonkho, contains
verbs which are used in both — the original and
the transformed form (total of 8 verbs):

a. arbay ‘to gradually and widely spread
oneself, or to tremble’ (Kharitonov, 1954:
285) — arbay, arbangnaa;

b. kylay ‘to shine giving off a bright spot
of light at a far distance or to shine through
smth, to glisten, to barely be seen, to be seen
faintly (used when talking about small objects)’
(BEDYL, V. 5: 215) — kylay, kylalyn;

c. kylbay ‘1. to shine brightly; be or seem
to be bright or shiny, to glimmer; 2. to shine
with a white light, to whiten, 3. to be or appear
to be bright or light-colored; to shine with nov-
elty or freshness’ (BEDYL, V. 5: 225) — kylbay,
kylbahiy;,

d. kyntay ‘to be slim, with one’s head
held high, proudly’ (BEDYL, V. 5: 272);

e. suoday ‘be, or appear to be giant-sized,
large, be of a considerable height’ (BEDYL, V.
9: 134) — suoday, suodaghys gyn;

f. tomtoy ‘be or appear to be distinct,
rounded, to stand out’ (BEDYL, V. 10: 444) —
tomtoy, tomtoldzhuy;

g. unaariy ‘to lay flat, to stretch out; to
move, or to act too slowly’ (Kharitonov, 1954:
300);

h. chikkey ‘1. to be tightly strained, not
to dangle; 2. to straighten up, to stretch out like
a stick, to stand up and straighten up quickly’
(BEDYL, V. 14: 132) — chikkey, chikkeldzhiy,
chikkes gyn.

Examples of transformed forms include
the following verbs:

— in the form of a split multiplicity of an
action using the -ldzhiy affix [total of 9 verbs]:

a. laglay ‘to have a low-positioned, wide,
and spreading crown; to be short, stout, and
equally wide (when referring to the form of
smth, someone’s complexion)’ (BEDYL, V. 6:
72) — laglaldzhiy;

b. halbay ‘to fall off the track, to lose
one’s initial place, to decline (from smth)’
(Kharitonov, 1954: 301) — halbaldzhiy;,

—in the form of unfolded multiplicity of an
action using the -ngnaa affix (total of 4 verbs):

a. appai 1. to open slightly, not close
completely; 2. carelessly wide-open mouth’
(BEDYL, V. 1: 505) — appangnaa;

b. horoy ‘1. to be or to seem sticking out;
2. colloquial form of: to become taller, to grow’
(BEDYL, V. 13: 602) — horongnoo;

— in the form of a shifting multiplicity us-
ing the following affixes: -liy, -hiy, -riy (total
of 6 verbs):

a. duoday ‘to be or to seem excessively
tall, lean (when referring to a person, or an an-
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imal with long and thin legs)’ (BEDYL, V. 3:
188) — duodaliy;

b. kylbay ‘1. to shine brightly; be or seem
to be bright or shiny, to glimmer; 2. to shine
with a white light, to whiten, 3. to be or appear
to be bright or light-colored; to shine with nov-
elty or freshness’ (BEDYL, V. 5: 225) — kylba-
hiy;

c. nyokoy ‘to duck down, to bend, to lean
forward’ (BEDYL, V. 7: 136) — nyokoryus;

— in the form of immediate action using
the -s affix:

a. toytoy ‘1. to be or to seem very small
and plump (referring to a person’s complex-
ion); 2. to be or to seem very short and stumpy’
(BEDYL, V. 10: 424);

b. kyntay “to be slim, with one’s head
held high, proudly’ (BEDYL, V. 5: 272).

In separate cases, the variation of the
vowel and consonant sounds in the stems of
the Yakut verbs is quite evident, while the lex-
ical meaning remains the same, for example,
myoskoy — byeskey, chomchorus gyn — chyom-
chorus gyn, achchai — ahchai.

Among the image-forming verbs selected
from the Tyvan legends, there are verbs which
are formed using the affixes of the word-form-
ing verbs —ngayiyn / —ngeyin. saglay — saglan-
gayiyn; as well as from affixes —ngna / —ngne:
doytuy — doytungna, halay — halangna. In ad-
dition, verbs formed with the help of the affix
—sh and the auxiliary verb di— / de— are used:
chyrytkyla — chyrytkylash de—.

The Tyvan image-imitating verbs can
be used solely, doubled or in pairs (Iskhakov,
Pal‘mbakh, 1961: 460). Among the verbs which
were included in the analysis, there are several
examples of double and paired use. For exam-
ple, the verb kyybyngna is paired with the verb
imilee ‘to swarm’ (TRD, 1968: 206):

‘Xaan xuoicunuy apa-anbamoizer / Kapa
boebanvt / Motinynea yw opaati kakkaw, / Onye
JonHYK-bUe doynan-bazian kaau, / Aovipap
029w, / Yeorcun yaoan xaan, / Umundssu-xolil-
muiyHaan mypap 6oon-myp ssecne aan’ (THL,
1997: 166).

«The Khan’s servants, / To let the iron
horse graze, / Clutching and pushing, it turns

out, / They tried to untie it / [The reason] why
the black shear, / Three times around the neck
[iron horse] was wrapped / And tied with a
dead knot» (THL, 1997: 167).

The verbs doytuy and dyrysh are used
twice:

‘Kyy o6ymmy xyoy / Kyy Oasyevibiu
dasnwin areawmoly, / Kyy oawmute / Keip mon
keoun aneaneevty, / Kyy woooaii / Yyxmen
aneawmoly, / JlotimyHnaiinbln-00umyHatinbin
koiawman, / Kupe-ne 6epeeti men / Xaannwiy
eonoyse / Jlvipvioicaw-ovipuiocawt, / Yoroaut-
manoaw Kupe-ie oyosce 6epeei men (THL,
1997: 74).

«Dressed in an old-fashioned manner/
With a gray top, / With a thrown behind the
back / Gray bag, / Leaning on a gray stick /
And limping slightly, / I'm down the gray spur
descending [going down], / I will come to them
[into the aal] / Angry and furious/ Trembling
and shaking, / I will enter the Khan’s yurt»
(THL, 1997: 75).

The verb elengnye is used once and in
terms of paired use, there are examples with
the verb tendingeier:

‘Keseil amviman  kepyn mypoa, / Y
¢ Oanatinvity  Kvlowvwinoa, /  Yzyn-Capule
xaan KamvlmHbly aaneinea /  Dienneoun-
menounneoun / Yede bepeen yenoe bapwin, /
Hzue exnenynu / Opmmenoup-xyiokmanovlp /
Xaapwin, Oviiceipvin mypeaueevy, / Onypep
men... (THL, 1997: 134).

«Arzylan-Kara / Turned / Into a lousy
black shear, / Who is about to die. / Having be-
come miserable, insignificant, / [Hunan-Kara]
rode / With a small bowl, / Swinging-swaying
/ In stirrups made of wood / On a badger made
of badger skin» (THL, 1997: 135).

and the verb khalangna:

‘Xanannaowvi-sneyneou / Kepyn wopmyn-
daa onypean upeun utiur (THL, 1997: 260).

«Swinging, swaying, / Riding, watching
[Hunan-Kara] makes his way» (THL, 1997:
261).

Due to the lexical and semantic analysis
of image-forming verbs, the exact equivalent
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in terms of the stem structure and seman-
tics among the revealed image-forming verbs
was found only in the Yakut language verbs
kuibangnaa ‘wriggle, wag, smoothly bend’
(BEDYL, V. 4: 440) and the Tyvan verb kiybyn-
gna ‘to fidget, spin; move’ (TRD, 1968: 275).

Functions of Image-Forming Verbs
in Epic Texts

1. Image-Forming Verbs in Olonkho

In the course it was revealed that the im-
age-forming verbs of the Yakut language in
the epic text are involved in the description of
nature. In most cases, image-forming verbs
are incorporated when expressing ideas about
the nature of the Middle World; they are of-
ten given in the introductory part of the epic
text, where an initial depiction of life on Earth
is presented. For example, the verb meteldzhiy
‘bend forward, exposing the stomach’ (Khari-
tonov, 1954: 293) participates in the description
of pines:

‘Mboccaon myyua xoipevimmapa / buonsii
Kyex conkommon mymyhan / Buspsk cupes
KUUPIHHID — YHKYYAdH /  Mb>manovuhsn
IPILIIPUH KYPOYK / Bapovuesc macmaax s6um
99" (Burnashev, 2013: 16).

«Just like smart / Russian girls, gathered /
On the shore, holding on / For white and blue
shawls, / Moving their hips side to side, / Hav-
ing a round dance, / Grow magnificent pinesy.

The verb laglaldzhiy “from verb laglay:
to have a low-positioned, wide, and spread-
ing crown; to be short, stout, and equally wide
(when referring to the form of smth, someone’s
complexion)’ (BEDYL, V. 6: 72) is mentioned
in an example that colorfully depicts a picture
of a birch grove:

By oilyyp yiyopey emme — / Xawanac
yayyhyn ovaxmannapa / Joaahvikmaax xamna
conxonopyn/Xaannapbaxka mawnan, / Ypyyea,
vthviaxxa 6apovioim Ousw /  baapanaan
xaamcan, Jlaenaovovwvihan uhsaispun Kypoyk
/ Apwivinan ania mypap / Apvibl uaniax
yaparwnapoaax 30um’ (Burnashev, 2013: 18).

«Behind this dense forest — / Not Kanga-
lass women / Did leave in crates / Treasured
silk outfits, / Dressed up for Ysyakh, / For a rich
wedding, / Go slowly, flaunting — / That’s filled

with the oily smell and grace / The birch grove
smells so sweetly».

During the struggle of the warriors with
the help of image-forming verbs the changes
taking place in nature are depicted, especially
in the seas and rivers, which create a feeling of
excitement, experience and transmit the power
of the struggle. For example, in the extract with
the verb dolguldzuy 1. slightly worry, ruffle;
2. slightly, measuredly flutter; 3. jolt, jerk to
swing, stagger, shake; 4. smoothly walk, move,
swim; 5. smoothly transition from one state to
another; move smoothly’ (BEDYL, V. 3: 154):

‘Taac Taanviiia XOHYYHY
HatmoLiobbimmolaap, / Kothoin kelnnwiaiixa
ovtheimman mycms. / Yayy myopa yyma
doneynovyiia mypoa, / [anaii myopa yyma
ovanxwitian magvicma’ (Burnashev, 2013: 128).

«Rocky field of Taalyiya / Was plowed
with heavy legs, / Red sands spread; / The great
sea was excited, / Deep ocean water / Rises
above the coast.

— the size and crushing nature of the battle
can be felt.

Special focus is given to the creation of an
image of the sacred tree Aal Luuk Mas, as part
of nature. The beauty and greatness of the Aal
Luuk Mas also affects the beginning of olonk-
ho. The author uses various methods of trans-
mitting the expressivity and imagery, including
image-forming verbs. In the example:

‘Totion kuhu xwvimvic uhsp / Ohyop
ouyynaax, /  bBouyeypac  otiogocmoox,
/ Tommopgonoox aiiaxmaax / Yopoon
vimbliianapuin / Tawrnapeima mynnym Kypoyk /
Jlohyop xemyc myopaaxmaax 26um. / By agvic
canaama / Agblc aammaax ypsx Oahvieap
muutionndp /  Tawnapeima — namvinsthan
mycnymmap 36um’ (Burnashev, 2013: 20).

«As if hung overturned, / Festive chorons,
/ With carved edges, / With patterned sides,
/ Out of which koumyss is drunk / Famous
gentlemen, / With large acorns. / These eight
branches, / Having reached the distant sources
/ of the Eight Great Rivers, / Bent downy,

the verb namyliy ‘mix, go down, creep’
(Kharitonov, 1954: 293) conveys the meaning
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that the branches of the sacred tree have grown
so much that they have become heavy and long,
but at the same time the tree retains its sophis-
tication.

Incorporating image-forming verbs also
extends itself to the descriptions of natural phe-
nomena and the seasons: the verb unaarys gyn
“from verb unaariy: to lay flat, to stretch out; to
move, or to act too slowly’ (Kharitonov, 1954:
300) helps to reveal the emergence of smoke
from a cloud:

'By mypoagvina 6y oviivim / Ommomynan
ovone vicmanan xaania, / Tebemunsn xativl
bapan xaanna. / Xainaan myem emmyH OuUdKKu
/ Tyem xamca 6ypyoma oOyonan / Ynaapovic
evina mycnyms (Burnashev, 2013: 41).

«A black cloud / Splits in the middle / Into
four horizons, / Like from a clay pipe, / From a
cloud pulled / Fast smoke».

The verb sandaarys gyn ‘emit, radiate,
spread bright light; stand out in explicit bright
color’ (BEDYL, V. 8 226) is present in the
passage where lightning appears and its emer-
gence is being described:

‘Xannaan anvin yopsamein OuskummasH /
Cypoaax cyyus yraxan / Caannap 4apbli5an
voma / Tawnaper canoaapvic 2vlna mycms
(Burnasheyv, 2013: 75).

«Along the edges of the sky / Lightning
has struck».

In addition, image-forming verbs are in-
volved in the description of the characters and
their actions. Thus, the verbs uokey ‘to be slim
and slender’ (BEDYL, V. 12: 469); biekey ‘to
be very thin at the waist, slim’ (BEDYL, V. 2:
348) and daray ‘have, broad shoulders; seem to
be broad-shouldered” (BEDYL, V. 3: 108) are
used to create a portrait of the main olonkho
character — the aiyy bogatyr Dyyray, the Son
of the Horse:

‘baap s6um, oOogoop, / Ypoyes yc
02uromundl  ymye «xuhu, / Anvih muinsss
ovthviiiea 6vihviviiaax, / Ommoky YHYOBa
boovytiea 6opyobanraax, / Ypym ywyopa
MOObYyea MOCCyoHHIIX, / Ye myhs kabuhs bviiac
/ Ywraiop emmyxmaax 26um, / busc bviiac
OusKalIp buunnddx, / Arma oOwvinac oapatiap
capvinnaax, / Cynnaabvim muum KypoyK

comonoox, / Yonax mac KypOyK YIIyKmaax,
/ Xacmaabwoim mac xypoyk xapwvliaax, /
Bvicmanaaboim muum KypoOyk OblLiublHHAAX,
/ Culapganaax om kypoyk / Colpulbliaax
coipaiioaax’ (Burnashev, 2013: 32).

«It turns out there are friends: / Above
are three printed / Good fellow, / Judge by
the heels — / The runner is excellent, / Middle
bones are thick, / See, strong man, / On three
swing fathoms / High hips, / On five swing
fathoms / Thin waist, / On six swing fathoms
/ Broad shoulders turned around, / Shins are
like bare stumps/ a strong larch, / Wrist bones
are like decks, / It’s like a chopped-off trunk /
Mighty tree —muscles, / As if they put ten skins
/ Fire-foxes, cheeks burny.

The verb kilbey ‘to illuminate, shine; ra-
diate, sparkle’ (BEDYL, V. 4: 93) is used to
create a vivid image of the aiyy hero Toyon
Joburuontai:

‘Kuuc mupuums xunbotiap / avoapanaax
CABbIHbHbABbIH — HANO222U0UU  Konnum, /
Yyc mupuums yanyx capa / Bapeshomun
Kblpulbloanvivl  yypymmym / Ativlel  Kuhums
aammaaga 6vithviviiaax, / Amein uruumuesp
cusman bapan / Apeviviii agaii atievicman uhsp’
(Burnashev, 2013: 122).

«From the east / There is a person of un-
precedented beauty, / With a beautiful appear-
ance, / With a special purpose, to see, / The
best of aiyy people, / an excellent son of the
sunny ulus, / Silver reins of a horse / Threw
on his right elbow, / Holds in his left hand / A
silver cane, / A fur coat with expensive folds/
Made of lynx skin / Put on an open door, / A
tall sable hat / Put on leaning to one side slight-
ly, / Leading a horse with the reins/ Walking in
an important mannery.

The verbs kultey ‘to be swollen, inflated;
stand out pout, increased in volume in a round-
ed shape; be convex, bulging’ (BEDYL, V. 4:
609) and sallay ‘thicken to the top or have a
thickened front end; to have a disproportion-
ately large head, to be big-headed; to be huge
in size, such that the head seems dispropor-
tionately large’ (BEDYL, V. 8: 198) are used to
create an unpleasant appearance of the abaasy
(evil) hero:
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‘bapwima mapba xuhu 6vithvibiiaax, /
Teeypyuuy emme myec bagadvbl kuhu, / Tyna
emme opeuyuu uc oOvithviviiaax, / Kypoam-
HoHye Kymmax Owvlhweiviiaax, / Yaan-oneyi
capa cannaibvim odacmaax, / Yaackvl capa
Kyamaubum xapaxmapoaax kuhu 36um’ (Bur-
nashev, 2013: 81).

«Naked man of disgusting appearance:
Around the body his chest winds, / And the
stomach surrounds the entire body, / the stom-
ach is seen through. / The head is like a big
tub, / Like big cups, / Are the rotruding bulging
eyesy.

The verbs horongnoo ‘from verb horoy:
1. to be or to seem sticking out; 2. colloquial
form of: to become taller, to grow’ (BEDYL, V.
13: 602) and tomtoldzhuy ‘from verb tomtoy:
be or appear to be distinct, rounded, to stand
out’ (BEDYL, V. 10: 444) are presented in a
detailed description of the hero’s movements
when he is about to speak:

‘Umunusxs> Coliest yona [vibipaii moli
xkoncuu / Opeobym yohyn ehynns, / Xommym
yohyn xomytioa, / Anman Obaakvlp ailaBbiH
annawnamma, / Ypyw Kemyc —cyensedii
Kyomatiun keoyenamma. / Yoha xopownoomo, /
Yonyea mommonowyiioa, / Yiyy 6amac xypoyk
/ Ymypy-b6amapwul xkepen xa6ucms, / bvihax
xamam xKypoyk / bvtha-maha xepen kabucms
(Burnashev, 2013: 53).

«To this creature ugly as sin/ Dyyray, the
strong man, the Son of the Horse / Speaking, /
He opened his mouth frozen, / Copper like an
anchor, his mouth / Opens, with a silver larynx
/He moved and then stuck out his lips, / His
throat rises, / Glanced sharply with his eyes, /
As if with a sword blade, / As if going to imme-
diately / Cut and shred the enemy into pieces».

The verb maadzay ‘to obtain a bent leg’
(BEDYL, V. 6: 176) in the comparison is used
in characterizing the actions of the warrior
Dyyray during the battle against the abaasy
warrior:

‘buhueu xuhubum 6yonnagvina / Mxku
comomo / Tapoviviiaax oByc Oyyiapamul
kypoyk / Tawnapwl maaovatian myhsn 6apoa,
/ Monun urwuups xuun mac Kypoyk / Kaoapeu
mapoan b6apoa, / Xaman mac kypoyk / Xanauuvl

mapoan 6apoa, / Yanuwvievin 6ammasa /
Yonouuy mapoan 6apoa (Burnashev, 2013: 57).

«Our person’s / Two legs the size of two
shins, / As the yoke of the ox carrying / The
heavy cart is bent, / The veins of the back are
shortened, / The body bends upwards, /Like a
bent and curved tree, / Hair on the temples /
Stand upright».

The verb aybaldzhiy ‘smoothly and widely
scatter, sway’ (Kharitonov, 1954: 285) is used
to describe the appearance and body move-
ments of the beautiful Aytaly Kuo:

‘Om bymoaii ywyosa kecmep, / Ywyox
oymatl cunuuma Obaxkwiiiap, / Yuyest Ovaxmap,
/ Keccyo-keccyemyk kopon bapoa, / Hapovin-
HApLIHHLIK  cawapa  ceipuimma, / Acmaan-
yoanasH aubanovviiian 6apoa, / Kyecmasw-
acmaan Kyeeanovutis cvipeimma (Burnashev,
2013: 116).

«Bones turn white through the body, /
Through the bones it is clear that she is wor-
ried/ The bone marrow — this is how charm-
ing she is, / Looking wither tender gaze, / Says
something in a quiet voice, / And starts cook-
ing, / Moving so gracefully».

There are several examples in the text of
riding a horse with the verb dzhigihiy ‘to come
into a rocking movement, to shiver, to shutter’
(BEDYL, V. 3: 333), for example:

Amvin  ypoyk mwinoaamvieap / Ypyw
mynnyk Kypoyk / OlopoH 4eMueepyc 2blHa
myema, / Cogypyy Ouskku 6apowvimvii KypoyK
/ bapan ucms. / Cusnnspan ovucuhumau ucms,
/ Xaammapan xanvtheiman ucms, / Yypoapan
ogycmapan ucms (Burnashev, 2013: 88).

«... and on a horse / As easily as a white
bird, / He jumped up, directed as before / To the
south. He rides fast with a trot, /Moving quick-
ly, /And gallopingy.

The verb appangnaa ‘from verb appai: 1.
to open slightly, not close completely; 2. care-
lessly wide-open mouth’ (BEDYL, V. 1: 505),
which is used mainly in determining the ac-
tions of a person, in this case, is used in the
description of the horse’s actions:

By cwiievt / Yohs ouskku epe kepoe, /
Anman 4aaHeHbbIK AUABbIH  ANNAKHAMMA,
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/ Ypyw kemyc yeaszestiun kebyoxmamma, /
Kuhu-cyehy yecxyy unueuns, / Aiiviol-0ypyii
maapwlia uiueuns, / Colaevl cyohy moiiiaax
a6um, / Tein 6656 cuuxstiossx, / Onowxomyn
onowxo omyHuaax, / Hmu cuvliewl carapa-
umaps mypoa (Burnashev, 2013: 84).

«The horse looks up to the sky, / I opened
my mouth like / Copper teapot, / I pushed it
with a silver larynx. / Before the great breed-
ing / Of the people and cattle, / Until sins took
over the world, / Horses could speak / (There
is no tale not to lie. / Olonkho makes a wide
use of exaggeration. / The horse began to
speak».

The actions which are specific to the im-
age of the cow-woman — the Old Woman Sime-
hsin are expressed using the image-forming
verbs eppengneie ‘barely breathe, breathe’
(BEDYL, V. 15: 267), appangnaa ‘from verb
appai: 1. to open slightly, not close completely;
2. carelessly wide-open mouth’ (BEDYL, V. 1:
505) and foytos gyn ‘from verb toytoy: 1. to be
or to seem very small and plump (referring to a
person’s complexion); 2. to be or to seem very
short and stumpy’ (BEDYL, V. 10: 424):

Jvanaana cyox cawapan 6apoa, /
bincvioima cyox wiinaan 6apoa, / Omusw
oymymyna snnawnuu ceipoimma, / Camwapuolan
OoynymMyHa annamHulbl mypoa... / Ywan muspo
bapan motimoc evina mycms (Burnashev,
2013: 101).

«Jumping excitedly, / Speaking in a hurry,
screaming, / Barely catching her breath, / She
stomped, jumping in one place... She screamed
and fainted».

In addition to the example above, many
examples are recorded in the description of
the home, the hero’s weapons and serge. In the
description of the outside image of the hero’s
dwelling, the verb segeldzhit ‘slightly lift up,
sway’ (BEDYL, V. 9: 540) is used to create a
heavy, strong-looking door:

‘buup emmyesp ousc yon / Cuspkuns
maac MyHHyKmadx, / Awaap emmyesp agvic
you / Audaan maac mynnykmasx, / Cogomox
emmyesp mopyc you / Ceayyos maac
myHHykma2x. / Cuuaunstl oOyxamololp maOuHsH
co2910bumaH kuupap / Camma yorn muhsx ohs /

Tupuumunsu muesn ovanmatian owohynryoym
/ Jlun-xaan xangannaax >60um’ (Burnashev,
2013: 31).

«On one side / Fifty mirrored windows, /
On the other half / Noisy glass windows, / On
the only side / Ninety mica windows, / And the
door is heavy / Sewn in skins / Of seventy large
bears, / So firmly made, / That the strongest
hero / Can only open it slightly».

In describing the ritual tethering post
called serge, the verb bachygyraa ‘to be, to
seem very close together, forming a row’
(BEDYL, V. 2: 280) is used in the part, which
explains the location of the tethering posts:

‘Tosyc moiion kuhu / Ymapvima xaamcan
Kuupst / [Jopoo6o 63pcon 3pannspun KypoyK
/ Totion 6aabvlp copesms / Bauvievipatian
kehynns (Burnashev, 2013: 29).

«On the contrary, there are nine / Big teth-
ering posts, / As if nine noble gentlemen / Go
towards, greeting / Each other’s gracefully».

The verb kylbay 1. to shine brightly; be
or seem to be bright or shiny, to glimmer; 2.
to shine with a white light, to whiten, 3. to be
or appear to be bright or light-colored; to shine
with novelty or freshness’ (BEDYL, V. 5: 225)
is used in the image-forming description of the
spear:

‘Kotmoin ywyopman / Kvinbaiibvimvinan
kanap / Koibic-Obaxmap umnasx xaawvieap /
Xamapviinan  owohynnybym kvliaannaax /
Xapaapap xapa ovuspowksi / Ywyynspoasx
a6um’ (Burnashev, 2013: 34).

«Spears, hardened / Covered in blood
from the face of a young woman, / Playing with
black lightning, overtaking the enemy / From
the nearby coast, / It turns out he has it».

The verb oloduy ‘to look around in all di-
rections, holding his head high; seem energetic,
decisive and adventurous’ (BEDYL, V. 7: 258)
is used in the passage devoted to the fateful
sword:

Viryopey muiamman  0n100yiian  Koasp
/ Yonan xuhu yocmaax muuhun xaauvieap /
Yhaapan-xsxmopsn owopbym / Yopaannaax
vhyn matiba 6amacmaax s6um’ (Burnashev,
2013: 34).
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Blasting from a distant forest / The fatal
sword with him / Hardened in blood / From lips
and teeth / Young men, dashing / He also has it.

2. The Image-Forming Verbs in Tyvan
Epic

The image-forming verbs of the Tyvan
language are mainly used to describe the char-
acters and their actions. Thus, the verb davy
‘bounce with joy’ (TRD, 1968: 140) in the ex-
tracts found, is used in combination with the
verb devi ‘to dance’ (TRD, 1968: 150); the
paired verbs devip-davyp / devigip-davyzhip
show masculinity and self-confidence of the
main character:

a. Vayn-Capwie xaanowiea / Xynan-Kapa
Oesun-oaguvin, / Mannan xeicen mypyn-myp
asecne aan’ (THL, 1997: 232).

«Hunan-Kara and, jumping, [hands | wav-
ing / To [the yurt] of Uzun-Saryg-Khan / He
ran up, it turns outy;

b. Jlesuoicun-oasvidicein uopyn opeau,
/ [oopnuy Oencemunce, / Yepnuy opmysynea
/" Yoacypasewin keneewmepnuy (THL, 1997:
216).

«Jumping, [they] went / Under the expanse
of heaven, / On flat ground».

To create a realistic image of an old wom-
an, the image-forming verbs doytuy ‘walk,
limp’ (TRD, 1968: 168) and dyrysh ‘1. to frown;
2. to scorch’ (TRD, 1968: 195) are used:

‘Kyy o6ymmy xyoy / Kyy Oasnevibiui
oasanwin areawmuly, / Kyy oawmute / Kolp mon
keoun aneaneevty, / Kyy woooaii / Yyxmen
aneawmoty, / JlotmyHaiinbln-0oumyHanbin
xkouiawman, / Kupe-ne oepeeti men / Xaannoiy
eondyse / [vipwioicau-ovipwioicaut, / Yonoaw-
manoaw Kupe-ie oyogce bepeeu mern (THL,
1997: 74).

«Dressed in an old-fashioned manner /
With a gray top, / With a thrown behind the
back / Gray bag, / Leaning on a gray stick /
And limping slightly, / I'm down the gray spur
descending [going down], / I will come to them
[into the aal] / Angry and furious/ Trembling
and shaking, / I will enter the Khan’s yurt».

The verb kiybyngna ‘to fidget, spin; move’
(TRD, 1968: 275) is used in combination with

the verb imileie ‘to swarm’ (TRD, 1968: 206)
and when describing the horse, this verb em-
phasizes the horse’s playfulness, and a strong
desire to be set free:

‘Xaan xuocunuy apa-anbamoeizer / Kapa
boebanvl / Motinynea yw opaati kakkaut, / Onye
0oHHYK-bUNe doynan-bazian kaau, / Aovipap
023w, / Yeocun uadan xaan, / Hmundssn-
KblUMbIHHAan mypap 6oon-myp 38ecne aaw
(THL, 1997: 166).

«The Khan’s servants, / To let the iron
horse graze, / Clutching and pushing, it turns
out, / They tried to untie it / [The reason] why
the black shear, / Three times around the neck
[iron horse] was wrapped / And tied with a
dead knot.

We see the might and strength of the main
character in the following example:

‘Capule kuouc xeeenexmue / Bazaii 0on0yy
/ backan 6yoy / Kettimviui-oaa ousec, / Kepeen
kapa / Yusewr-daa ousec...” (THL, 1997: 172).

«And for a poor young man / In a yellow
felt hevenek / And walking legs / Did not flinch,
/ And the looking eyes / Did not blink ...»,

where the verb chivesh-daa means ‘to
blink; flicker, flicker’ (TRD, 1968: 531).

The verb kylchangna ‘to look from under-
neath (viciously)’ (TRD, 1968: 276) shows the
discontent and anger of the Khan in the pas-
sage:

‘bleimmasac, KbLIYAHAUHBIN
xeneewmuy (THL, 1997: 152).

«[The Khan] silently looked from under-
neathy.

Kopyn

The verb saglangayin ‘to move, sway,
tremble’ (TRD, 1968: 360) describes the hero’s
appearance, conveys all the hero’s anxiety and
the anxiety for his father, but at the same time
the determination and courage of the young
hero:

‘Vaye eomnce / Baoicvinviy Koneypaasvl
caznayaunsin, / Banovipvinviy 260U
vipbanatinein kupun kaspee... (THL, 1997: 86).

«And he entered the large yurt / With
some ruffled hair on his head, / With his leg
muscles trembling.
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In one example which was used only once
in the text, the verb elengne ‘1. walk (go) stag-
gering; 2. swing, sway’ (TRD, 1968: 612) helps
to reveal the image of an old man and an old
woman and to understand that they are very old:

‘Xynyn manan, / Xyypoosn oasuean / Hiiu
upetl, xaoai / OneHeuHOUp KblLIbLULINAICDL
bepeewmuy, / Xaauuvly — OydCcyNee3uHee
bapeawmury (THL, 1997: 110).

«Waiting for their last day to come, /
Leaning on a shovel. / And, staggering, they
went, / They entered the [yurt with] the Khan’s
throne».

In another example, the verb elengne is
used to depict a picture of a horse-riding:

‘Xynan-Kapa on uyopma 6epeewmuy,
/ Hnbu-wuousu-oune / Hiiu cvipansl mypa
coxkkynaawmely, / Hiu uenunee ueynen
aneawmuly, / DneyHeoun onypyn-myp seecne
aan’ (THL, 1997: 148).

«Then he went, Hunan-Kara / Using sor-
cery and witchcraft / He pulled out two poles, /
He hid himself in the sleeves / And he rode his
horse, swaying, it turns outy.

In the text, the verb elengne is indicated
in combination with the verb tendingeier ‘stag-
ger, swing (in case of loss of balance)’ (TRD,
1968: 410). Basically, they convey the picture
of a hero riding his horse:

Apzvinay-Kapa-oaa / Onyp uede bepeen
/ Oxmex xkapa 6o2ba 6oon / lyscyn mypean
upeun utiun, / Moy viaw 33eneunue, / Mop3zyx
Keorcu mepenuuaue, / Kovizeimna uanvie, /
Koinceinyvie-uapocoinuvie  amoiman  6oon
aneaut, / dneynedoun-menounneoun, / Yopyn
onypyn-myp s6ecne aan’ (THL, 1997: 142).

«Arzylan-Kara / Turned / Into a lousy
black shear, / Who is about to die. / Having be-
come miserable, insignificant, / [Hunan-Kara]
rode / With a small bow, / Swinging-swaying /
In stirrups made of wood / On a badger made
of badger skiny.

In paired use with the verb khalangna
‘hang out (about smth.)’ (TRD, 1968: 464), the
verb elengne also represents riding a horse:

‘Xanannaowvi-sneyneou / Kepyn uwopmyn-
oaa onypean upeun utiur (THL, 1997: 260).

«Swinging, swaying, / Riding, watching
[Hunan-Kara] makes his way».

There is an example of a dwelling descrip-
tion: the verb herelden ‘to radiate, to give off
light, emit rays; to spread (rays)’ (TRD, 1968:
276) is found in the image of the Khan’s house,
it emphasizes the beauty and grandeur of the
house:

Jay 6adcet wapa-xepe, / law 6adxcul
Kapa-woxap xupeoe, / Kooa-xypa> opmy3zynoa
/ Xepenoenun mypap anowin 6asxcety / Kocmy
oepeen mypyn-myp (THL, 1997: 156).

«When the dawn came/ And the tops of
the mountains became crimson-warm, / In the
middle of the palace headquarters / the Golden
House / Shining appeared».

The last example refers to the description
of a natural phenomenon: the verb chyrytky-
lash de- ‘shine, glimmer, flicker’ (TRD, 1968:
559) is used to show the speed of time and ac-
tion — for a moment it becomes light and the
interlocutors disappear:

Jlenken oee 6on3a, / Jemup avObin MyHean
oee bonsza, / Amobwi-oun uvipvimkoiiaut / 331
oee bonza, / [{papouse yneenu-oaa kesyaoec, /
Yepouse kupeenu-oaa kesynoec, / bap woimkan
bapaanvi-daa 4ok, / Ambwi-oun kapa yanewvic /
Yuipvimkowinaut 0990 0ee 6oaza, / bapean ye-
wuu xesynobetin / bapean mypyn-myp seecne
aan’ (THL, 1997: 134).

«He said / And his legs [in stirrups]
seemed to be wedged, / I would have sat down
on an iron horse, / Yamby-dip seems to be / Lit
up for a moment, / But even the appearance of
the departing one did not flicker: / It could not
be clearly visible whether it ascended into the
sky, / It was not visible whether it went under-
ground. / Only for a brief moment / Yamby-dip
was illuminated: / He left — and it was nowhere
to be seen, it turns out / In which direction [he]
wenty.

It should be added that some verbs, de-
pending on the context, can be used to per-
form different functions. In the Yakut lan-
guage, from the verbs found in olonkho, 5
verbs perform several functions: the verb
aybaldzhiy is used to describe nature and the
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actions of a character; the verb kylbay is used
to describe the weapons of a hero, nature and
a character; the verb chikkey participates
in the description of the hero’s weapon, the
character’s actions and the character himself.
In the Tyvan language, the verb elengne, as
had been mentioned earlier, is used many
times and is found in descriptions of the
character’s actions and in the description of
horse-riding.

Conclusion

Thus, we have made a classification of
image-forming verbs of the Yakut and Tyvan
languages based on the work of L. Khariton-
ov. Among the indicated verbs in the Yakut
language, the verbs of the visual image ex-
ceed in number; namely the verbs charac-
terizing the appearance, form and structure
of the object; in the Tyvan language, verbs
of movement characterizing the manner of
walking, movement of the body and parts of
the body predominate. This gives us the op-
portunity to conclude that the Yakut olonkho
teller pays more attention to a detailed and

References

figurative description for creating an enter-
taining plot, colorful images and actions;
while the Tyvan epic tale storyteller focuses
on movements, the course of actions for cre-
ating a lively and bright course of events, and
developing the plots. The structure of the im-
age-forming verb stems is analyzed and it is
noted that the Yakut verbs are used in their
original forms and in the forms created using
affixes of specific forms. Tyvan verbs are used
in forms based on the use of affixes of word
formation derived from verbs and auxiliary
verbs. In addition, the Tyvan image-form-
ing verbs both of double and paired use are
common. According to the stem structure and
the word semantics, only one equivalent was
found among the image-forming verbs found
in the course of analysis. As a result of the
analysis of the functional features of the Ya-
kut and Tyvan image-forming verbs in epic
texts, we can note that their peculiarity and
general features are manifested in their direct
participation in creating images, describing
the scenery, characterizing actions and trans-
mitting feelings.

Argunova, K.V,, Sorova, I.N. (2019). Fonostrukturnaia i intonatsionnaia realizatsiia glagolov zritel’no-

go obraza v iakutskom i kirgizskom iazykakh [Phonostructural and intonation realization of visual im-
age-forming verbs in the Yakut and Kyrgyz languages]. In Kategoriia obraznosti v iazyke (na materiale
sopostavleniia iakutskogo iazyka s kazakhskim, kirgizskim, altaiskim i mongol ’skim iazykami): kollektivna-
ia monografiia [Category of imagery in language (based on the comparison of the Yakut language with the
Kazakh, Kyrgyz, Altai and Mongolian languages): a collective monograph), 43-68.

Baskakov, N.A. (1969). Vvedenie v izuchenie tiurkskikh iazykov [Introduction to the study of Turkic
languages]. Moscow, Vysshaia shkola, 383 p.

BEDYL — Sleptsov, P.A. (Ed.) (2004-2015). Bol shoi tolkovyi slovar’ iakutskogo iazyka [Big explana-
tory dictionary of the Yakut language]: in 15 volumes. Novosibirsk, Nauka.

Burnashev, L.I. — Tong Suorun (2013). Syn loshadi Bogatyr’ Dyyrai: olonkho [Dyyray Bogatyr, The Son
of the Horse: olonkho]. Yakutsk, Izdatel’skii dom SVFU, 376 p.

Dorzhu, Ch.M. (1980). O foneticheskikh i strukturnykh osobennostiakh podrazhatel’'nykh slov tuvin-
skogo iazyka [About phonetic and structural features of imitative words of the Tuvan language]. In Tuvin-
skaia pis’mennost’, iazyk i literatura [Tuvan writing, language and literature], 80-91.

Efremov, N.N. (2017). Obraznye glagoly, formiruiushchie prostranstvennye predlozheniia, v iakuts-
kom iazyke (strukturno-semanticheskii analiz) [Image-forming verbs that form spatial sentences in the Ya-
kut language (structural and semantic analysis)]. In Severo-Vostochnyi gumanitarnyi vestnik [North-East-
ern humanitarian bulletin], 3 (20), 112-118.

Gogoleva, M.T. (2015). K probleme geneticheskikh sviazei olonkho i tuvinskikh geroicheskikh ska-
zanii [On the problem of genetic links between olonkho and Tyvan heroic legends]. In Filologiia i chelovek
[Philology and people], 3, 78-87.

-501 -



Liliya N. Gerasimova. On the Functional Features of Image-Forming Verbs in Yakut and Tyvan Epic Texts...

Hertek, L.K. (2015). K voprosu o lingvisticheskom analize epicheskikh tekstov [On the question of
linguistic analysis of epic texts]. In Filologicheskie nauki. Voprosy teorii i praktiki [Philological sciences.
Questions of theory and practice), 12 (54), Part 1., 188-190.

Iskhakov, F.G., Pal‘mbakh, A.A. (1961). Grammatika tuvinskogo iazyka. Fonetika i morfologiia [Gram-
mar of the Tyvan language. Phonetics and morphology]. Moscow, Izdatel’stvo vostochnoi literatury, 472p.

Kharitonov, L.N. (1947). Sovremennyi iakutskii iazyk. Fonetika i morfologiia [Modern Yakut lan-
guage. Phonetics and morphology]. Yakutsk, Gosizdat [aASSR, 320 p.

Kharitonov L.N. (1954). Tipy glagol 'noi osnovy v iakutskom iazyke [Types of the verbal stems in the
Yakut language]. Moscow; Leningrad, Izdatel’stvo Akademii nauk SSSR, 312 p.

Kharitonov L.N. (1960). Formy glagol'nogo vida v iakutskom iazyke [Verb forms in the Yakut lan-
guage]. Moscow; Leningrad, Izdatel’stvo Akademii nauk SSSR, 179 p.

Koryakina, A.F. (2020). Analogii v iakutskom olonkho i tuvinskom epose: siuzhetno-kompozit-
sionnyi stroi, motivy (na materiale eposov «Niurgun Bootur Stremitel’'nyi» G.K. Orosina i «Khunan
Kara» Chanchy-Khoo Oorzhak) [Analogies in the Yakut olonkho and Tyvan epic: plot-compositional
structure, motives (based on the epics “Nyurgun Bootur the Swift” by G.K. Orosin and “Khunan Khara”
by Chanchy-Hoo Oorzhak)]. In Nauchnyi dialog [Scientific dialogue], 5, 303-319. DOI: 10.24224/2227-
1295-2020-5-303-319

Monastyrev, V.D. (2019). Leksicheskie sredstva vyrazheniia kategorii obraznosti v iakutskom i mon-
gol’skom iazykakh (na materiale obraznykh glagolov vizual’nogo deistviia, kharakterizuiushchikh dvizhe-
nie) [Lexical means of expressing the category of figurativeness in the Yakut and Mongolian languages
(based on image-forming verbs of visual action that characterize movement)]. In Kategoriia obraznosti v
iazyke (na materiale sopostavleniia iakutskogo iazyka s kazakhskim, kirgizskim, altaiskim i mongol’skim
iazykami): kollektivnaia monografiia [Category of imagery in language (based on the comparison of the Ya-
kut language with the Kazakh, Kyrgyz, Altai and Mongolian languages): a collective monograph], 163-175.

Oboiukova, V.V. (2015). Comparative analysis of epic subjects (based on the Yakut and Tyvan epics)
[Sravnitel’nyi analiz epicheskikh siuzhetov (na materiale iakutskogo i tuvinskogo eposov)]. In Materialy
Vserossiiskoi nauchnoi konferentsii, posviashchennoi 110-letiiu 1.V. Pukhova, “Sravnitel noe izuchenie ti-
urko-mongol’skikh eposov” [Materials of the All-Russian scientific conference dedicated to the 110th anni-
versary of I.V. Pukhov “Comparative study of the Turkic-Mongolian epics”’]. Yakutsk, 59-68.

Ondar, N.M. (2004). Parnye slova v tuvinskom iazyke [Paired words in the Tyvan language). Disser-
tation Abstract. Moscow, Institut iazykoznaniia RAN, 21p.

Pukhov, 1.V. (2003). Geroicheskii epos tiurko-mongol skikh narodov Sibiri. Obshchnost’, skhodstva,
razlichiia [The heroic epic of the Turkic-Mongol peoples of Siberia. Commonality, similarities, differences].
Available at: http://www.elibrary.az/docs/jurnal/jrn2015_462.pdf

Putilov, B.N. (1978). Problemy epicheskogo tvorchestva narodov Sibiri i Dal’nego Vostoka v svete
sovremennogo eposovedeniia [Problems of epic creativity of the peoples of Siberia and the Far East in the
light of modern epic studies]. In Materialy Vsesoiuznoi konferentsii fol kloristov “Epicheskoe tvorchestvo,
narodov Sibiri i Dal 'nego Vostoka” [Materials of All-unions conference of folklorists “Epic creativity of the
peoples of Siberia and the Far East”], Yakutsk, 8.

Rassadin, V.I. (1981). Problemy obshchnosti v tiurkskikh iazykakh Saiano-Altaiskogo regiona [Com-
munity problems in the Turkic languages of the Sayano-Altai region]. In Tiurkologicheskii sbornik [Turko-
logical collection], 219-231.

Sereedar, N.Ch. (2011). Semanticheskie varianty modeli zvuchaniia prostykh predlozhenii v tuvins-
kom iazyke [Semantic variants of the sound model of simple sentences in the Tuvan language]. In Vestnik
Universiteta Rossiiskoi akademii obrazovaniia. Filologiia i zhurnalistika [Bulletin of the University of the
Russian Academy of Education. Philology and journalism], 2, 43-46.

Shamaeva, A.E., Prokop‘eva, S.M. (2019). Obraznye glagoly iakutskogo iazyka, kharakterizuiushchie
chasti tela cheloveka v sopostavlenii s mongol’skim iazykom [Image-forming verbs of the Yakut language,
characterizing parts of the human body in comparison with the Mongolian language]. In Kategoriia obraz-
nosti v iazyke (na materiale sopostavleniia iakutskogo iazyka s kazakhskim, kirgizskim, altaiskim i mon-

-502 -



Liliya N. Gerasimova. On the Functional Features of Image-Forming Verbs in Yakut and Tyvan Epic Texts...

gol’skim iazykami): kollektivnaia monografiia [Category of imagery in language (based on the comparison
of the Yakut language with the Kazakh, Kyrgyz, Altai and Mongolian languages): a collective monography,
147-163.

THL — Orus-ool, C.M. (Ed.) (1997). Tuvinskie geroicheskie skazaniia [Tyvan heroic legends]. Novosi-
birsk, Nauka, 584 p. — (Monuments of folklore of the peoples of Siberia and the Far East; V. 12).

TRD — Tenishev, E.R. (Ed.) (1968). Tuvinsko-russkii—russkii slovar’ [Tuvan-Russian Dictionary].
Moscow, Sovestkaia entsiklopediia, 648 p.

Ubriatova, E.I. (1960). lakutskii iazyk v ego otnoshenii k tiurkskim, mongol’skim, a takzhe tungu-
so-man’chzhurskim iazykam [The Yakut language in its relation to the Turkic, Mongolian, and also the
Tungus-Manchu languages]. Moscow, 34 p.

Zhirkova, E.E. (2017). Osobennosti obraznykh glagolov, vyrazhaiushchikh pokhodku cheloveka, v
iakutskom iazyke (s privlecheniem materiala iaponskogo iazyka) [Features of image-forming verbs ex-
pressing a person’s gait in the Yakut language (using the material of the Japanese language)]. In Severo-Vo-
stochnyi gumanitarnyi vestnik [North-Eastern humanitarian bulletin], 3 (20), 118-124.



