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NPEAUCAOBUE

SxyTckuit reponueckuii anmoc ononxo B 2005 r. npuznan FOHECKO meneBpom ycTHOTO
HeMarepuajbHOro Hacjeaus denoBedecTBa. OJHAKO M3BECTEH JIM HAlll 3M0C LIUPOKOH
MHUPOBOI 00mecTBeHHOCTH? OJHO3HAYHO OTBETUTh Ha O3TOT BOMPOC MPEICTABISACTCS
HEBO3MO)KHBIM, MO0 NEpPEBOJ] OJOHXO Ha JPYrue sA3bIKM HapOJO0B MHUpPA TOJBKO HAYMHAET
OCYHIECTBIATHCS (HEKOTOPBIM HCKIIOYEHUEM SIBIISIOTCS TEPEBOJbI OJOHXO Ha PYCCKUH
S3BIK). DTO TOTZA, KOTIAa MHOTHE SIOCH HApOIOB MHpa CTalIHd JOCTOSTHHEM MHPOBOM
OOIIECTBEHHOCTH YK€ JOCTaroyHO AaBHO. M3BecTHO, uTo (uHCKui smoc «KaneBanay
TepeBe/IcH Ha 65 S3bIKOB; Olarojaps mepeBojiaM KbIPrbI3cKUi «MaHac» IIMPOKO U3BECTEH
MUY, U T.JI.

Hayuno-uccnenoBarensckuii mHCTUTYT Ononxo CeBepo-BoctouHoro ¢enepanbHOTO
yHuBepcutera uMeHn M.K. AmmocoBa, coznansbiii B HostOpe 2010 1., 0003HaYmMiI OxHON
U3 TPHOPUTETHBIX 3a/lad CBOEW JEeSITEIbHOCTH OpraHU3allio TepeBofa SKyTCKOTO
TepOUYECKOI0 3I10Ca Ha SA3bIKM HApOIOB MHUpPA U €ro uzgaHue. Mbl cuUTaeM, YTO TOJIBKO
TaK Mbl CyMEeM JIOBECTH YHHKAJIbHYIO UCTOPUKO-KYJIBTYPHYIO LIEGHHOCTh HAIIEro 31oca 10
MHPOBOTO YUTATEIS, PACKPBITH €T0 O0IIEUeIOBEUECKUI OTEHIMAM. JJlyMaeTcsi, 4TO TOIBKO
TOTJIa OJIOHXO MOXKET OBITH BOCIIPUHAT MHPOBOH OOIIECTBEHHOCTBHIO KaK IICAEBP YCTHOTO
HEMaTepraJbHOrO HacleAus yelloBeuecTBa. MIHCTUTYT Hauajl peain3aiuio 3TOW TpyAHO! U
OTBETCTBEHHOM 3a1a4H.

B noBecTke nHs 3aBeplleHHE TepeBoa Ha aHIMUCKUHN 361K ofoHxo [1.A. OityHckoro
«Hpypryn booryp CtpeMuTenbHblil» — INIaBHOIO d10ca SIKYTCKoro Hapoga. OcyliecTsis-
FOTCS TIEPEBOJIbI HECKOJIBKUX OJIOHXO Ha aHTJIMUCKHUN, (PAHILY3CKUH, TypeIKUi, KOpEeHCKUI
s3pIkd. KOHEUHO ke, mapaienbHo WAeT padoTa | 10 MEePEeBOly Ha PYCCKHM S3bIK.

[lepeBon Hallero smoca Ha APyrue SI3bIKM — YPE3BbIYAMHO CIIOKHAs U OTBETCTBEHHAs
pabora. OHa moJ CUITy TOJBKO CHEeLHaIiNCcTaM, 3HAIOIIKUM U ITOHUMAIOIIUM BCE HIOAHCHI 00-
raTrcTBa sI3bIKa, Ha KOTOPBIA MEPEBOIUTCS IIOC, C OJJHOM CTOPOHBI, a C IPYTOH — BCE HIOAH-
ChI SI3bIKA OJIOHXO, MPEACTABISAIOLIETO BEPIIMHHBINA MaMATHUK OOraTcTBa SIKyTCKOTO SI3bIKA.
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I'maBHOE TpeGoOBaHME K MEPEBOTY — MAKCHMAIEHOE TIPHONMKEHHE S3bIKa IEPEBOIA K SI3BIKY
OpHUruHaja, a He aJIeKBaTHOE BocnpousseneHue. OHo (mocneHee) HEeBO3MOKHO, HO IIEPEBOJ
MOXeT OBITh IPU3HAH YJa4HbIM, €CIIH B HEM IepellaHoO TITyOoKoe, MHIMBUIYyaIbHOE TTOHH-
MaHHe 3T0Ca, COXPAHEHBI BCE YHUKAIBHBIC €r0 0COOCHHOCTH, OCOOBIH SITUYECKUI MHP C €ro
CaMOOBITHBIMHU JICHCTBYIOIIMMH JIMIIAMH U UX MTOCTYIIKAMH U CBepIieHUsAMH. HBIMU ci10-
BaMHU, II€pEBOJ IIPU3BaH JOHECTH 10 MHOS3BIUHOIO MUCATeNsl BHYTPEHHUH AyX 3110Ca, BECh
€ro HallMOHAJBbHBII KOJIOPHUT U €r0 peajbHOe HCTOPUKO-KYIBTYpHOE 3HaueHue. biaro, uro y
Hac ecTb nepeBoa ojouxo «Heypryn bootyp CrpeMuTenbHBINY», OCYIIECTBICHHBIN MHOTO-
ONBITHBIM pyCcCKUM nepeBoaunkoM B.B. Jlep>kaBUHBIM, HAa MO JIMYHBIN B3IV, JOHECIINM
JI0 PYCCKOSI3BIYHOTO YUTATENS BCE BAYKHEHIIINE JJOCTOMHCTBA HAIIIECTO 3TI0Ca. 3HATOK U [[CHHU-
Tenb oiouxo npodeccop INI1. bamapun mucan B cBoe Bpemst: «B nepeone B.B. JlepxaBuna
COXpaHEHBI KOMIIO3UIMS, 00pa3Hasi CUCTEMa SIKyTCKOTO 3110Ca, MOCIe0BAaTEIbHOCTh MOSIB-
JICHUSI U CTOJIKHOBEHMSI UX JEHCTBYIOIIMX JIML], KOpOYE FOBOPs, B HEM Cpa3y 4yBCTBYETCS
HApOIHBIA CaMOOBITHBIN KOJIOPUT MOUIMHHUKA». He Oyler mpeyBennueHrueM cKaszaTh, YTO
nepeBon B.B. [lepkaBuHa — 3T0 00paszen mpoeCCHOHAIBHOTO MEePEBOAYECKOTO TPYy/a, B
KOTOPOM OH CyMeJl COXPaHHUTh BECh KOJIOPUT HAIIEro TeépoOMvecKoro 3roca.

[Ipobnema mepeBosia TauT B cebe MHOTO BOIPOCOB O TpyAe mepeBomunka. O HUX MHOTO
rOBOPAT, 00CYXKIAIOT U CHOPAT. [71aBHBIN U3 ATUX BONPOCOB — NPUHLMIIBI TOAX0/A K M1€peBO-
Iy smoca. Pemenue 3Toro Bonpoca NOpOXKAAET U MHOTO APYTHX BOIPOcoB. MHBIMU cllOBaMH,
peYpb MIET O METOONIOTHH M METOIMKE TIepeBouecKkoro Tpyaa. Kak pas 06 stom mma peds Ha
Hay4HO-IIPAKTUYECKOM CceMuHape, rnposeieHHOM WMucTuTyTOoM ONonxo 21 despanst 2012 1. B
r. SIkyrcke. CeMuHAp MpOIIET HHTEPECHO, MPOAYKTUBHO. ET0 yYaCTHHUKM aKTHBHO OOCYAMIH
Ha0OIeBIIE BONPOCH! MIEPEBOAA OJIOHX0, OOMEHSIIICH MHCHHSIMU O Pa3BUTHH H YIyUIICHUH
HEepPEeBOAYECKOM PaboThl, 00 OpraHn3aluy 3TOH paboThl, 0 TPEOOBAHUSX K CTICIUATNCTaM-IIepe-
BOAYMKaM U T.1. IIpensioxxeHsl HHTEpeCHbIE Ui, MbICIH. PyKOBOACTBO MHCTUTYTa IPUHSAIO
peleHre o nyOnuKauuy HauboJee MHTEPECHBIX MaTepHajoB CeMUHapa C LENbI0 He TOIBKO
HETIOCPEICTBEHHOTO HCTIONb30BAHMS UX B MPAKTHIECKON paboTe, HO M ISl CTUMYIHPOBAHUS
UMHU JaJbHEHIIMX MMOUCKOB Haubosee ONTUMAaJIbHBIX BapUAHTOB IEPEBOJA OJOHXO Ha SI3BIKU
HapOoZI0B MUpa.

Jlupexmop HUU Ononxo
0.u.H., npogeccop B.H. Hearos
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PREFACE

In 2005 UNESCO proclaimed Yakut heroic epic Olonkho the Masterpiece of the Oral
and Intangible Heritage of Humanity. Holver, is my epic known worldwide? Definitely it is
impossible to anslr this question because olonkho is just being translated into other languages
(except translations into Russian). Epics of other peoples of the world have successfully
become public domain long time ago. It is known that Finnish epic Kalevala is translated into
65 languages; due to its translations Kyrgyz epic Manas is known worldwide, etc.

Olonkho Research Institute of M.K. Ammosov North-Eastern Federal University,
established in 2010, set as one of its priorities the translation of Yakut heroic epic into other
languages and its publication. In my opinion, it is the only way to disseminate the unique
historic and cultural value of my epic, to fulfill its potential. The Institute has already begun
the realization of this difficult and important work in cooperation with the NEFU Department
of Translation.

Now the most topical issue is the completion of the translation into English
of P.A. Oyunski olonkho “Nurgun Botur the Swift” — the main epic of Yakut people. Other
olonkhos are also being translated into English, French, Turkish and Korean. Of course, they
are being translated into Russian too.

As 1 said the translation of my epic into other languages is extremely hard, difficult
and responsible work. This work can be accomplished only by specialists, who know and
understand both all shades of the target language and all subtleties of the language of olonkho,
which is the top monument of the Yakut language. The main requirement for the translation
is maximum possible approximation of the target language to the source language. The
translation may be considered to be successful if it conveys the deep, individual understanding
of epic and preserves all its specific nature, the unique epic world with its original characters
and their actions and deeds. Fortunately, I have the translation of olonkho “Nurgun Botur
the Swift”, carried out by highly experienced Russian translator V.V. Derzhavin, who, in

-7 —
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my opinion, conveyed to the Russian reader all important features of my epic. I am not
the only person who thinks so. An expert and perceptive reader of olonkho, Professor
G.P. Basharin once wrote: “The translation of V.V. Derzhavin preserves the composition, the
figurativeness of the Yakut language, the sequence of appearance and clash of characters, in a
word, it has a national color of original”. It is not an overstatement to say that the translation
by V.V. Derzhavin is the example of professional translation.

The translation has many issues. Researchers and translators discuss the approaches to
the translation of epic. The solution to this issue creates many other problems. It is referred
to methodology and methods of translation. These issues we discussed at the workshop,
held by Olonkho Research Institute on February 21, 2012, in Yakutsk. The workshop was
very interesting and productive. The participants discussed the key problems of olonkho
translation, exchanged views on development and improvement of the translation, the
organization of this work, requirements to the specialists-translators, etc. They offered
challenging ideas and thoughts. The Institute Direction took decision to publish the most
important materials of the workshop in order to use it in practical work and to inspire further
research of optimum alternatives of olonkho translation into other languages.

Professor V.N. Ivanov
Doctor of Historical Studies,
Director of Oloknho Research Institute

SVASZANZ SVASZANZ W W
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T.U. Mempoea, K.n.H., npogeccop
WAKH CB P® CB®Y

OBLYME NMPOBAEMbLI NEPEBOAA TEKCTA OAOHXO HA APYIMUE 93bLIKMU

OmHUM 3 YCIIOBHIA ycIiexa 000 paboThI SBISETCS onpeaeieHue eé KOHKPEeTHBIX Iie-
Jeii. Llens mepeBosia sIKyTCKOTO OJIOHXO, MPU3HAHHOTO OAHUM M3 IIEIEBPOB YCTHOTO HEMa-
TEPUAFHOTO KyJIBTYPHOTO HACJIEANS YEI0OBEUECTBA, MOKHO COPMYIHPOBATH TaK:

1) noomeepicoenue 6vicoKo20 cmamnyca OJOHXO, YTOOBI CPEIM M3BECTHBIX MUYCCKHX
MPOU3BEICHUI Pa3HbIX HAPOJIOB OHO 3aHSJIO CBOE JOCTOMHOE MECTO;

2) BBIBEJICHUE OJIOHXO HA MUPOGYIO apeHy, COXPAHAA BbIPAXEHHbIE B HEM TyXOBHO-
HpPaBCTBEHHbBIE LICHHOCTH, HE MpeBpallas ero, CKaxkeM, B 00€BUK MM B KOMEIUMHBIN XKaHp;

3) nepenada cneyuguueckux xy00icecn@eHHbIX 00CHOUHCHIE OPEGHELO IHCAHPA, JI0-
CTaBILIIOLIUX CIIYILATEISIM HEeOmpazumoe ICHmemueckoe Hacaaxcoenue.

WNHuade roBops, BHICOKOKaUE€CTBEHHBIHN MEPEBOJ TEKCTA OJIOHXO Ha JIPYTOM SI3bIK — 3TO:

1) monmHasi ¥ TOCTOBEpHAs Mepeaaya CMBICIIOBOTO COJIEpIKaHMs MPOU3BEICHHS 03 nepe-
HOC08, NPONYCKOG U KOMNEHCAWuil ONHOTUIIHBIM MaTepUajoM;

2) aJeKBaTHBINM MEPEBOJI OPUTHHAJIBHOTO JIEKCUKO-CTUIMCTUYCCKOTO MaTepHalia ¢ yué-
MoM €20 HAYUOHATLHO-UCIMOPUYECKUX 0CODEeHHOCmell,

3) OGepekHOE OTHOIIIEHHE KO BCEM OCOOCHHOCTSIM MTO3THKH OJIOHXO, UAYIIMM U3 mpaou-
YUIl MIOPKCKO20 CIUXOCTO0MCEHUA.

He nepeunciisis Bce pacxokIeHUs SIKyTCKOTO U PYCCKOIO SI3bIKOB, HEJIb3sl HE CKa3aTh O
MIPAKTHKE IIepEBOa OJIOHXO 0€3 MpeBapUTEIbHBIX HAyUYHBIX HApaOOTOK, KaK Obl «C JIUCTay.
‘YMmectHO npuBecTd Mbicib JI.K. JlaTbieBa o ToM, YTO HaueHblil nepesoo, BhIOIHAEMbIN
nuiaMu 6e3 onpenenéHHON 1eeBoi YCTaHOBKH, HE rapaHTHPYeT HaJUIeXkKallero KauecTna
paboThl; KBaNU(UIMPOBAHHBIA MEPEBOA MOXKET IMONYyYUTHCS Ha Oojiee BBHICOKOM, pauu-
OHAIbHO-UHmMYUmMueHom ypoBHe. VlHaue roBopsi, IEpEeBOIUNKY HYKHO UMETh IOJ PyKOU
XOTs1 ObI MUHUMYM IEPEBOIYECKUX COOTBETCTBUN C KOMMEHTApHUSMH, YTO BCTpeYaeTcs B
JIUTEparype 10 SI3bIKOBOM Iape «EBPONEHCKUI-PYCCKUD.

S1.U. Peuxep mumret: «PacxoxaeHns B 00JaCTH JEKCUKH, (PPa3eoNoTHy, TPAMMATHKH U
CTHUJISI TOJKHBI COCTABIIATH CYITHOCTH IMHTBUCTUUYECKOM TEOpHH TiepeBoiay. 3aaadeit mepe-
BOJTYMKOB OJIOHXO KaK pa3 M IOJDKHA CTaTh pa3padoTKa «peecTpay TaKuX PacXOoXKICHHH — Ka-
Kre TipeoOpa3oBaHMs BO3MOKHBI B TIEPEBO/IC TOH T MHOW KOHCTPYKIUH B SI3BIKE OJIOHXO,
UCXOAs U3 yuéTa rpaMMaTHYECKUX, CTUJIMCTUYECKUX, Y3YaJIbHBIX PAacXOXkKIEHUH B JaHHOMN
SI3BIKOBOH mape. L{enpio mpu 3ToM OIDKeH OBITh HOUCK Haudonee Onu3Kux K cmpykmype
u ceoeobpasuam opucunana BapuaHToB. Jlymaercs, 3To u Oyaer Hay4yHbIii BkJaax HUU
OJ10HX0, @ HE IPOCTO SHHOE KOJMUECTBO HalleyaTaHHBIX MEPEBOIOB.

s otaensHOrO YenoBeka 3To — padora HenoabEMHast. OgHako, OOIIMMHU CUIIAMU, TIPH-
BJIEKAsl M HAIIUX CTYJEHTOB, C OTIOPO Ha Y€ UMEIOIIHNECS IEPEBO/IbI, TAKYIO 3a4a4y MOK-
HO M HY’KHO MOCTABUTb. /{7151 IepeBo/ia 0JIOHXO He3 A3bIKaA-nOCPEOHUKA B HACTOSIIEE Bpe-
Ms C YUETOM YpPOBHS BJIQJICHUS KaK sI3bIKAMU TEPEBOJIA, TAK U SI3BIKOM CaMOI'0 OpUTHHAa,
B NEPCHEKTUBE IeJIECO00PA3HO MIIAHOMEPHO NPOBOAUTEH UHMEHCUGHDBLEL OOMEH ORbLINOM
MMEHHO B 3TOM IUJIaHE: KaKUe COOMEEemcmeus KOHCmPYKYuil BOZMOXKHBI B TOW WX UHOU
nape A3b1K06 C TOCIEIYIONMM UX o0cyxaeHneM. IIpi »ToM oOMeH Hy>XEeH HE 1O S3BIKaM
BOOOIIIE, a N0 HAUbOIee MURUYHBIM KORCIPYKUUAM 010HX0 Ha ITOM SI3BIKE.
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A TIpoCTO mepeckas coAepsKaHusI OJIOHXO — CETOIHS He MpodIeMa H He HaXOJIKa.

O TexHUUYECKOI paboTe HaJI IEPEBOIOM OJIOHXO MEPEBOAYNKY HA/N0 3HATH!

1) umo neob6x00umo coxpanums B IUIAaHE XyHO)KECTBEHHOI'O CBOEOOpa3us JaHHOTO
¢bparmenra. [11s1 5TOTO HY)KEH aHATH3 TEKCTA: ¥M0, CKOJIbKO U 20€e ITO HaXOmuTCs. B Hamem
OJIOHXO €CTh YTO COXPaHSTh, IPEXKJIE BCEro 3TO APKOE NPOSBICHUE 3AKOHA CUH2APMOHUIMA
— CMPYKImypa napaiienumos, KOTOPbIMU U300MITyeT KaXk/asi CTpaHUIla TeKCTa ¢ Hadalia /10
KOHILIA ¥ KOTOPBIE COCTABJISIFOT OCHOBY MOJTUKHU OJOHXO (CM. ipuMepbl Ne 1).

2) éapuanmaol nepeeooa TON NN MHOW KOHCTPYKIIUU OJIOHXO HA TAHHBIN SI3BIK B 3aBUCH-
MOCTH OT CTHIIS (cM. mpuMepsl Ne 2).

3) npuémul coxpanenus ceoeodpazus nOONUHHUKA, UTO SBISICTCS, KAK U3BECTHO, OTHOM
U3 CIIOKHBIX 3a]1a4 IepeBoa U enié Ooree yCIoKHIeTC s, KOTa MbI IMEEM JIEJI0 ¢ MaTepHa-
JIOM JIpeBHEH KyabTyphl (cM. ipuMepbl Ne 3).

ITpuBeném mpumMepsl U3 070HXO «/leBymrka-0oratsipb JKBIpBIObIHA JIXKBIPBUTBIATTAY
(4., 2011. — 446).

Ne 1. CoxpaHeHune CTPYKTYPbI HapaieIA3MOB

IToBTOp CHHTAKCHYECKUX MAPALIETUIMOB (KOIUUECTNBO CINPOK X KOAUUECHB0 NOBMO-
P0o8):

a) CII u3 2-X cTpoK:

c. 12-13 — 2x3 p. (bvirvipevt — Ypykky — Opesmaspu ...);

c. 20-21 — 2x2 p. (Cyeesti apvivima — Xaiiax apvivima...);

c. 20-21 = 2x2 p. (Vpasac muuiioom — Tanax muutioom);

c. 48-49 — 2x3 p. (Dha-66pe 210936um — Cahwvin-caapba — b303p-keipca...);

c. 54-55 — 2x6 p. (Tornoon-monoon — Anaac-anaac — Colhoivi-cotholvt — Xanovaativl-xa-
Ova, Ypyis-ypax, Kyyna-xouo aaiivimman).

0) CIT u3 3-x cTpok:

c. 88-89 — 3x3 p. (Yc xonon Ycmasx ogo caga — busc xonon — Yow xomom...)

B) CII u3 4-x cTpok:

c. 64-65 — 3x4 p. (Vra ousku — Kamsgapuun ousku — Xawrac ousxku — Cyon aanvieap...),

IMoBTOp THPaAKI: (010Ka U3 HECKOJIBKHX CTPOK Ha OJIHY TEMY):

c. 22-23 — onncaHue NPUPOAbI, TOBTOP 2 P.: Koinmuivii keitnammaax — 9 ctpok, Cyypop
amaxmaax ... aahap macmapa 36um — 7 CTPOK;

c. 42-43 — onucanue NTUL, MOBTOP 3 p.: Ketmanvikmetvip keiviiiapsim — 11 crpok, Ty-
pylianviblp Kelbli1apeim — 7 CTPOK; Xaacmapwviea Keivlinapbim — 11 cTpok;

c. 44-45, 46-47 — onncaHue Jieca, moBTop 4 p.:

Hnunuxmuup 5H3pUHIN. .. Opesns xapa melanapa — 14 cTpok;
Cogypyynyyp emmymmaH... Jlyobam xapa meianapa — 15 cTpokK;
Apbpaa casamvimman ... Apuvibl aurkup melanapa... — 13 cTpok;
Xomyeynyy ynagameimmar ... Top xapa muianapa — 10 cTpPOK.

¢. 52-53 — onucanue KUJINIA, TOBTOP 3 P.: Koicmuibip 0busoum 6yonyn oush.., Omop-
0yyp Obusdum 6yonnyu oudH.., Caiviivik 0bus0oum OyoLIyH OUdH... IO 6 CTPOK.

c. 52-54 — onmcanue KOHOBSI3M, TIOBTOP 3 p.: Bacmuin xuhu k3191 — 8 cTpok; Ommo
Kuhu moxmoomyH OusHu3p — 6 cTpoK; Koaun kuhu ka19H — 7 CTPOK.

c. 60 — onmucanue oKoH, IOBTOP 4 p.: Maun spxununsn — 12 crpox; Cosypyy emmyHan —
11 crpok; Apsaa sraspunsn — 15 crpok; Xomyey otiogohynan — 9 cTpok.
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c. 80 —moaroroBKa K po  iuHaMm: Togyc mypytia yonammap — 8 cTpok; Comma KblmaivlK
Kbipebimmap — 6 CTPOK.

Komno3nuuonuplii napaien3M (TIOBTOP KPYITHBIX OJIOKOB Yepe3 HECKOJIBKO CTpa-
HUL TekcTa, mepmun U.B. [lyxoea)

c. 22-23 — B33p3, 0o600p, Mannwvix ynyy mac Yohas ypym canaama Xanna muutisn Tox-
mooun-yyeytian mypapa 3oumasii? // ¢. 32-33 — b33p3, 0os00p, Mannwix 6aapasaii mac Anna-
paa ma‘aama Xavioax ovthoiviiaax Ativiiian yockasoums 30umasii?

c. 28-29 — Cypynyyp cyp ovapwin Conopoc amutblp cvlazel Oyonar, Opmo 00tudymyH ous-
ku Temmepy xativthan mypan... // ¢. 36-37 — Kymypyeap xo60100x Amvleip KyHaH OByC
oyonan, Aan oouidymyrn ousku Taruapsl xativthan mypa...

Ne 2. ITepeBoa OHOTHUIIHBIX CTPYKTYP:

a) ¢ adpukcoM o0JaaHus -JIaax:

c. 24-25 - 10 p. C yem? "blpaac xamnaan sibipgaax’ C mponot kax Hebo uucmoe...

c.26-27 — 14 p. C uem u3 ueco? "Kwuipca npyonkanaax’' C Haceukamu u3z necya...

c. 28-29 — 11 p. C uem? "byrait womay Tyitaxraax’ C Kpy2rloKONbIMHBLIMU. ..

0) ¢ apPUKCOM OTMHMCAHUS -HAH:

c. 12-14 — 14 p. Kaxou? * Xapa Gaiigan xaiiMblbuiaHaH OKeaHoM YEPHLIM OKAUMIEH-
Has...
c. 14-15 — 15 p. C yvem? "XonOyy ypran kynykyaaHan C niesoou 36€30-ypedni 6OKpYye...

B) ¢ adpuKCcOM MecTa U BPEMEHH JICHCTBUS -rap:

c. 16-17 — 10 p. Ha (8) uém? "Caprbinaax ta’aateirap Ha pasHunax cuacmiusvix...
" Xabpuuap xaba oproryrap’ B yewmpe camonm...

T) ¢ adpUKCOM IPUUIACTHUS -OBIT:

¢. 50-51 = 7 p. [aeon. *Cupam oT cup3muitout’ Tpasa Oyiino paspociacy...

1) ¢ adPUKCOM JTeenpruIacTs IeU -aapbl:

¢. 30-31 — 2 p. Ymobwr “Ypryep Oyosian ypryisspu Ymob ckeosHsKoM npooymb...

e) ¢ apdpukcoM opHIaTeIbHOU (HOPMBI JIeenpuIacTus -6aKkka (ompuyam. ¢.):

c. 32-33 — 8 p. He coenas? “Ypryep Ypryuoskks' Umob ckeosHskom He npooysao...

He coenasuucy? *Ouyp oxcybakka' Ha 6yepucmom ve nepesepHysuucs...

He oenas? "Anapapxait aannaabakka' C 06edotl He CImanKu8asch...

No 3. Ilepenaua cnenn(puKU A3bIKAa OPUTHHAJIA

IlepecranoBka (CIIOB U CTPOK)

1. Ilepecmanosxa onpedeneHuil:

a) TOCTHO3HIUS 00UHOUHO20 OnpedereHus Kak MPHU3HAK BBICOKOTO CTWISL: OH Oyop
ypyTTaH3H, [yit Oyop KbIpbicTaHal [lougotli nio0opodHol nokpvimas, [[épHom KpacHbim
nosonouentas... (c. 15);

0) pa3zmeneHne OTHOPOAHBIX ONPEICICHUI MPEAMETHBIM CJIOBOM IO THITy CHHTaKCHYE-
CKHX TIapaJlICIM3MOB: ~DPraTIdKH JAbbULIap MIOHCTIIX-UUPIFHHIIKX SHIPIIPUTIP 3a Oa-
Jasamu oanvHumu Mumnysuiux oneti becnoxounsix... (c. 13).

P.S. [lepecranoBke He noonexcam:

a) TCPMUHOJIOTUYECKUE COUETAHMS: YPYH WD, apapac WIrd' Oendas enaed, Jcenmas
enaea; Wid cup WIMH OTTYTTOH, AaH J0iny appaa cagateitTan C 60CHMOYHOU CIMOPOHDbL
Semnu-mamywrxu, C sanadnou cmoponvl Mupa cpeoneco... (c. 45-47);

0) coueTaHMs ¢ KONWYECTBCHHBIMU YHCIUTEIbHBIMU: TORyc Typyila yomarrap, CaTT?
KBITAJIBIK KBIPTHITTAP /lesamb toHowell xicypasiam nododusvie, Cemsb Oegyuiek cmepxam
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noooduwie... (. 81) (MOCTHO3UINS YUCIUTEILHOTO TIepenaéT MPUOIM3UTEIIBPHOES 3HAYCHUE:
'yOHHYa YOIl 1oHouell 0ecsimy).

2. [lepecmanoska cxkazyemoeo:

a) IJIaroJIkHOE CKa3yeMoe B KOHIIC MPEIJIOKCHHsS MOKA3hIBACT TIOPKCKHE KOPHU S3BIKA
caxa: 'MIMdHH?3X UTHM Oaiipan sHIpAdHIH [lbiikuil okean ménnviil pacnonodxcunu (c. 13);

0) B COCTABHOM CKa3yeMOM CBSI3Ka, BHIPAXKAIOIIAsl BPEMsI, POJI, YHCIIO, CTABUTCS Ha IMO-
cinenneM Mecte: " JlyopahsiiiaH-npuspshuiisn 0apOwIT [ pememsb-36enems nauan (c. 29);

B) TUITMYHBII B TIOPKCKOM CTUXOCIIOXKEHUU peaud 20um, yhy oxasvieaemcs, 2ogopsam B
KoHIIe cTpoku: CaHaa OyJaH CaHHBBIHOBIT 20UT  3aepycmuno-3a0yManoch, OKA3bl8aAemcs
(c. 27); "Ananan aitpuLBIOBITA 30UT? Yhy' Hasnauena-comeopena dvina, 2oeopsm (c. 13).

3. CoomeemcmaenHo ¢ MECMOnoIoNiCeHUeM CKA3YeMo20 nepecmasisaemcs u oeenpuid-
cmue:

*CrmapraxTanx Oaapapail curhy Cup whuHH carana cyox Cupudiuidd YYHRH HMhoH
Kopnu ezo moeyuue Byiino paspacmascs, 3amvicniosamo nepeniemasnce CKE03b 3eMII0 Gbl-
cmynamo cmanu (c. 33).

IKcnnuxayusn:

c. 15. bepésku-uauup, 00pe3ok-ususa, 3Be31a-ypeai, 3Be31a-40100H;

c. 107. Henoy3mok Ha roJIOBY «iblny» HAAET; Y3[eUKy U3 xKeleza rHyToro-useuu, [IoTHuK-
bomo u3 xenes3a-éproro Hactenui, U3 cepedpa-o6ozyycka nomioxui, C TyKoil BBICOKOH-Mmé-
c10én CeInIoM-biH2biblp JTOBKO «xan» oceanai, llonnpyry-xonym n3 xenesa-xkymyy 3aTsHyl,
PemeHb-0bupum 13 xxenesa-udeuu MpucTeruyi, TeOeHbKU-KbiublM U3 KEJIe3a-KbIpblliblbl TIO-
BecwIl, Yenpak u3 xenesza-mapovibl puBsizai, C IepeMbIYKoi Kene3Hol-9padacur Koxa-
HYIO CyMY-9paM303ti HAOPOCHIL.

Ynompeonenue napuwix cnos:

a) uMeHa: (c. 17) "araaHHaax-MeHYOHHIIX CO CHOpAMU-PA300paMU, aAThIpacTaax-CH-
JUKTI9X Hapsonas-pasyopannas (c. 18-19), “anapapxaiiaax-aMbIpbIBIHHAAX  CHIPAUIHDLL-
yorcacuwiti (¢. 38-39), ‘cunmmha-mytyra' kopru-cyuvs, ‘nabaara-canaara’ eemeu-nobeeu,
(c. 38-39) "Typyayyp TYOKYHHDD 3100€uU-MOUeHHUKU,

0) Hapeuwns: ‘epe-hapsl’ 6gepx-¢nu3, ‘Kudha-capcwlapma’ ympom-geuepom (c. 36-37).

Ilepecmpoiika cocmasnozo ckazyemozo (B3auM0o3aMeHa «JIeepUuacTHe-TIIaroin):

(c. 12-13) “ananan albULIBIOBITA" Ha3HaueHa-comeopeHa; (c. 14-15) "aiiblyuiaH-yoCKIIH
TypAaga' cozoana-comeopera cmoum, (c. 16-17) CHIUTUINGH YOCKIIOUT comeopeHa-pac-
yeena; "ONyyJaaH KepAeXxe ysuoum-yspum, (c. 18-19) "kyelds keTeH 06x00s-3azopaicu-
6as, OHOPCYI YYHOIH Typap 30UT pacmém-ygeméni, OKa3bIBaCTCs.

Oco0y10 TPYIHOCTH MPEACTABISICT EPEBO] CIOKHOTOMINHEHHBIX TIPEITIOKCHUI OOH-
X0 ¥ HE MCHBIIYIO CJIOKHOCTh — ORUCAHUE YTUX TIPEOOpa30BaHHIA.

MOXXHO CKa3arhb, YTO ITO TOIBKO nepsvie Habpocku. KauecTBEHHBIN IepeBoj TEKCTa
OJIOHXO HO 6cem mpedosanusm — O9CHb TPYAOEMKast padoTa BEICIICH CTENCHU CIIOKHOCTH,
OHa JIOJDKHA OBITH BKITIOUCHA B IUIaH PAOOTHI U OIUIAYMBaeMa Mo TapuQy HAyIHBIX UCCIEIO-
BaHHU.

SVASZANZ SVASZANZ W
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Professor T.1. Petrova,

Candidate of Pedagogic Studies,

Institute of Languages and Cultures of the Peoples
of the North-East of the Russian Federation

COMMON PROBLEMS IN TRANSLATION OF OLONKHO INTO OTHER
LANGUAGES

1. One of the conditions of successful work is determination of specific purposes. The
purpose of translation of Yakut olonkho, one of the “Masterpieces of Oral and Intangible
Heritage of Humaniy”, may be defined as following:

1) Confirmation of high status of olonkho, so it has its own rightful place among other
famous epic works of other people;

2) The entrance of olonkho in the world arena, preserving its spiritual and moral values,
not making it into some thriller or comedy;

3) Conveying of specific artistic merits of ancient genre, which gives to the readers
compelling aesthetic delight;

In other words, the olonkho translation of high quality is:

1) Full and authentic conveying of the semantic content of work without translations,
gaps and compensations by the material of the same type;

2) Adequate translation of original lexical and stylistic material in compliance with its
national and historic peculiarities;

3) Careful attitude to all peculiarities of olonkho poetics, based on traditions of Turkic
prosody.

2. Not specifying differences betlen Yakut and Russian, one cannot talk about olonkho
translation practice without preliminary scientific studies as if “at sight”. It would be
appropriate to recall that L.K. Latyshev once said that simple translation, carried out by
people without any purpose, did not guarantee proper quality of work; professional translation
can be made only on higher, rational and intuitive level. In other words, translator must
have at hand minimum of translation equivalents for the language pair “European-Russian”.

Y.1. Retsker wrote: “Differences in lexicology, phraseology, grammar and style must be
the subject matter of linguistic theory of translation”. The purpose of olonkho translator is to
develop “the list” of such differences — which transformations are used in translation of some
structures of olonkho language, taking into consideration all grammatical, stylistic, usual
differences in the given language pair. At the same time his aim is to find variants that are
the closest to the structure and specific features of the original text. I think this will be
not just some pages of printed translations, but contribution of Olonkho Institute to research
and development.

For one person this work is impossible. Holver, I can and should set this task altogether,
with the help of my students and previous translations. As far as I translate without
intermediate language, taking into account levels of proficiency of both target language
and original language, it would be reasonable to share experiences intensively: to discuss
which equivalents of constructions can be used in the given pair of languages. I need to
share not common language experience, but experience on the most typical constructions of
olonkho in this language.
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Simple retelling of olonkho content is not my problem and aim.

3. Translator must know about technical work on olonkho translation the following:

1) What he needs to preserve in artistic features of the given fragment. In this case I
need text analysis: what, how much and where it is. Olonkho has a lot of to preserve, first of
all it is the law of voll harmony — structure of parallel constructions, which I can find in
each page of the text from the very beginning till the end and which are the base of olonkho
poetics (ref. ex. #1).

2) The variants of translations of olonkho structures into the given language depending
on style (ref. ex. #2).

3) Methods of preserving of original text specific features, which is one of the most
difficult tasks of translation; it becomes even more difficult when I deal with ancient culture
materials (ref. ex. #3).

Here are some examples from olonkho “The girl-warrior Jiribina Jiriliatta”, Ya., 2011.
—446.

#1. Preserving the structure of parallel constructions.

Repeat of syntactic parallel constructions (number of lines x number of repeats)

a) SPC consisting of 2 lines:

p. 12-13 — 2x3 p. (bbirvipest — Ypykxy — Opeomassu ...);

p. 20-21 — 2x2 p. (Cyeesti apvivima — Xatiax apvleima...);

p. 20-21 — 2x2 p. (Vpasac muutiosm — Tanax muuii6sm),

p. 48-49 — 2x3 p. (Ohs-66pe a16336um — Cahwin-caapba — b30sp-kvipca...);

p. 54-55 — 2x6 p. (Toroon-monoorn — Anaac-anaac — Coihwivi-cothvivl — Xanovaativi-
xanova, Ypyis-ypax, Kyyra-xouo aaiieimman).

b) SPC consisting of 3 lines:

p- 88-89 — 3x3 (Yc xonon Yemaox oso casa — busc xonon — You xomnomn...)

¢) SPC consisting of 4 lines:

p. 64-65 — 3x4 (Vwa ousku — Kamagapuun ousku — Xawac ousxu — Cyon aanwieap...),

Repeat of sallies (the unit consisting of several lines on the same subject):

p. 22-23 — description of nature, repeat 2 times: Koinmuoioiti koinammaax — 9 lines,
Cyypap amaxmaax ... aahap macmapa 30um — 7 lines.

p. 42-43 — description of birds, repeat 3 times: Koimanvixmoioip koiviiiapoim — 11 lines,
Xaacmapuiea koiviiiapviv — 7 lines, Typyiianvivip koiviinapvim — 11 lines.

p. 44-45, 46-47 — description of forest, repeat 4 times:

HUnunuxmuup s1apunsn... Ipesus xapa molarapa — 14 lines;

Cosypyynyyp emmymmaH... /[[yobam xapa mularapa — 15 lines;

ApBaa cagameimman ... Apviel aunkup meianapa... — 13 lines;

Xomyeynyy ynagameimmar ... Top xapa meianapa — 10 lines.

p. 52-53 — description of house, repeat 3 times: Kvicmuivip ovusoum 6yonnyn ousn..,
Omopaoyyp Obusbum 6yonnyn ousn.., Cavblivlk Obusoum 6yontyn ousH ... 6 lines each.

p. 52-54 — description of horse standing, repeat 3 times: Facmuir kuhu xonsn — 8 lines;
Ommo kuhu moxmoomyn ousnnap — 6 lines; Konun xuhu konon — 7 lines.

p. 60 — description of windows, repeat 4 times: Miun spxununsu — 12 lines; Cogypyy
emmyHon — 11 lines; Appaa s1aspunsu — 15 lines; Xomyey otiogohynan — 9 lines.

p. 80 — preparing to childbirth: Tosyc mypyiia yorammap — 8 lines; Comms keimanvix
Keipevimmap — 6 lines.
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Compositional parallel constructions (repeat of units in several pages of text, the term
of LV. Pukhov).

p. 22-23 — B33Ip3, dosoop, Mannvix ynyy mac Yohas ypym canaama Xanma muuiisu
Toxmoou-uyeyiiap mypapa 36umsii? // p. 32-33 — b3p3, 0os00p, Manuvix 6aapasaii mac
Annapaa mahaama Xaiidax ovthviviiaax Ativlanan yockasoums 3oumau?

p. 28-29 — Cypyayyp cyp ovagvin Conogoc amwivlp cwlizel 6yonan, Opmo 00udymyH
ousku Temmepy xativthan mypan... // p. 36-37 — Kymypyeap x0060100x Amuivlp KYHAH OByC
oyonan, Aan ooutidymyr ousku Tarnapwl xativthan mypa...

# 2. Translation of structures of the same type:

with affix of possession -aax:

p. 24-24 — 10 times. C yem? "blpaac xannaan sibipgaax’ C mponotii kax ebo uucmoe...

p. 26-27 — 14 times. C yem u3 ueco? "Kvipca apyosnkanaax™ C naceukamu u3 necya...

p. 28-29 — 11 times. C wem? "byToii yonuy tyifaxraax’ C KpyeroKOnbImMHbIMU. ..

With affix of description —HaH:

p. 12-14 — 14 times. Kaxoni? * Xapa Oaiipan xaiiMblbUiaHaH OKeaHOM YEPHbIM
OKAUMIEHHAA. ...

p. 14-15 — 15 times. C uem? XonOyy ypran kyaykyaaHan C nizesootl 36€30-ypein
BOKpYe...

With affix of place and action time —rap:

p. 16-17 — 10 times. Ha (8) uém? “Capreutaax Tahaareirap” Ha pasHunax cuacmiuguix. ..

*Xabpuuap xaba oproryrap’ B yewmpe camonm...

With affix of participle | -0bIT:

p. 50-51 — 7 times. Verb. *Cupam oT cupanuiiout’ Tpasa Oyiino pazpociacy...

With affix of participle II of aim —aapswr:

p. 30-31 — 2 times. Ymoobwur “Ypryep Oyonan ypryiaspu Ymob ckeosnsaxkom npooyme...

With affix of negative form of participle 1l —6akka:

p. 32-33 — 8 times. He coenrag? “Ypryep Ypryuoskks  Ymob ckeo3HAKOM He npoOyeaJo. ..

He coenasuucy? *Ouyp oxcybakka Ha 6yepucmom He nepesepHysuucs...

He oenaa? "Anapapxaii aannaabakka' C 0edoll He CIaIKu8asch...

#3. Preserving the specific features of original language.

Inversion (of words and lines)

1. Attribute:

a) Postposition of a single attribute as characteristics of elevated style: "‘Owr Oyop
YpyTT3H3H, [yii Oyop keipeicTaHan [lou6oil nio0opooHou nokpwimas, /[épHom Kpachvim
nozonouennas... [p. 15];

b) The division of the attributes of the same type by objective word by type of the
syntactic parallel construction: "pratasgu apbunTIap UIIOHCTIIX-HUPIFHHIIK DHIPAIPUTIP
3a oanamu oanvHumu Munysuwiux oueil becnokounwix... [p. 13].

a) Terminological combinations: ypyH WiIrs, apagac Wir?' Oenas e1aea, Hceimas 61dea;
‘Nit> cup uiuH OTTYTTIH, AaH 0Ny appaa capathiTTal C 80CmMoOuHOU cMOpOHbL 3emau-
mamywku, C 3anaouoti cmopouvt Mupa cpeownezo... [p. 45-47];

b) Combinations with cardinal numerals: "Togyc Typyiia yomartap, C3TT? KBITAJIBIK
KBIPTBITTAp  Jesamub wonowell JKypasiim nodobnvie, Cemb degyuiexk cmepxam nooooHvle...
[p. 81], (the postposition of the numeral have approximate meaning:)
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2. Predicate:

a) Verbal predicate in the end of the sentence shows Turkic roots of Sakha language:
"UmarHI9X utnn Oaigan SHIpadHIH [lvlikuii oxkean ménawiii pacnonoxcunu [p.13];

b) In compound predicates the link verb, which shows time, gender, number, is put in the
end: : " Iyopahsrita-gpuapshuiion 0aposiT [ pemems-36enems nauan [p. 29];

c) The typical for Turkic language redif ebit yhy is put in the end: 'Canaa Oymnan
CaHHBBIUOBIT YOUT ' 3aepycmuno-3adymanocs, okasvieaemces. [p. 27]; - AHaHaH albULIBIOBITA
a6utd Yhy' Hasnauena-comeopena 6wina, cosopam [p. 13].

3. According to the position of the predicate I move the participle too:

"CunmupraxTanx Oaapapail cuirhy Cup mhuudH carana cyox Cupudauidd yYHPH MhoH
Kopnu ezo mocyuue Byiino paspacmasce, 3ameicniosamo nepeniemascst CK8O3b 3eMill0
evicmynams cmanu [p.33].

Explication:

p. 15. 6epé3xu-usuup, 00pe3oK-usus3, 3Be30a-ypeill, 3BE3NA-U0NO0H,

p- 107 Hemoy3n0k Ha TOIIOBY «JIBIID» HANEI; Y3IEUKY U3 XKeJie3a THYyTOro-udaru, [10THHK-
0oTo m3 xkeneza-Eproro Hacrenmwi, U3 cepebpa-Ooryycka momioxkmi, C JIyKod BBICOKOM-
MErtoén CeTOM-BIHTBIBIP JIOBKO «Xam» ocemnain, [loAmpyry-xoayM H3 Kenes3a-KyTyy
3aTaHyNT, PeMeHb-IbUPUM W3 JKEeJe3a-HATUU IMPUCTETHYN, TeOCHBKH-KbIYBIM U3 JKele3a-
KBIPBIABIBI TTOBeCH, Uempak 3 »xkeie3a-Tapablbl npussizas, C MepeMbIYKO# JKEJIe3HOU-
apandcuH KoxkaHyro cyMy-3paManait HaOpocuiL.

The use of alliterating words:

a) Names: [p.17] ‘araaHHaax-MOHYOHHIIX CO CHOPAMU-PA300paAMU, AWTBIpacTaaX-
CWIIMKTIAX Hapsiouas-pasyopannas [p.18-19], ‘anapapxaigaax-aMbIpbIbIHHAAX  CHIPAUIHBLL-
yorcacuwiti [p.38-39], “cunmha-myTyra’ xopHu-cyuss, nabaara-camaara’ eemeu-nooeeu,
[p.38-39] "TYPYAYYP TYOKYHHDD 3700€U-MOULeHHUKU,

b) Adverbs: “epe-hapsl” ssepx-snus, ‘xusha-capcwlapaa’ ympom-eeuepom [p.36-37].

Changes in structure of compound predicates:

[p. 12-13] "anaHaH albULIBIOBITA’ HA3HAUEHA-COMBOPEHA,

[p. 14-15] "ailbuIaH-yOCKIdH Typllapa cO30aHA-COMBOPEHA CIOUM,

[p. 16-17] ‘cwmurmimsH YOCKIIOUT comeopeHa-pacyeeida, ONyylaaH Kepraexxe'
VEUOUM-Y3PUM;,

[p. 18-19] "kyeiis kKeToH" 00X00:-3a20pasxcusas, OHOPCYHI YYHIH Typap d0UT pacmém-
yeemém, OKa3bIBACTCA.

It is especially difficult to translate complex sentences in olonkho and also to describe
these transformations.

One can say that these are only the first steps. Professional translation of olonkho, which
complies with all requirements, is very hard and complex work, it must be included in
working schedule and paid as per tariff of scientific research.

SRS AN NVASZANZ W
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J1.B. Po66eK, K.hus07.H., M.H.C. CEKMopa AeKcuKozpagpuu
UTMMulMIMHC CO PAH

CAOBAPL 93LIKA OAOHXO KAK OAMH U3 METOAOAOTUUECKUX
NMOAXOAOB K NMPOBAEME NEPEBOAA 9KYTCKOTO 3MOCA

[TpoGnembl mepeBoia IKyTCKOTO 3M0Ca HAC MHTEPECYIOT B CBSI3U C COCTABIICHUEM CIIOBA-
ps s3pika onouxo «Hiopryn bootyp Crpemurensasiity K.I. Opocuna, moCcKonbKy nepeBos
SIBIISICTCSI HEOTHEMIIEMON YaCThIO JIEKCHUKOTpapuueckor paboThl — pa3pabaThiBaeMbIi CII0-
Baph 3aJyMaH KaK JIBYSI3bIYHBIN: TOJKOBAHHUS BOKa0yJI B HEM TAFOTCS Ha SIKYTCKOM H PyCCKOM
s3bIKax. HacTosmmast cTaThs B IIe7I0M HOCHT JIMIITH 0030PHEIH, KOHCTATHPYIOMU XapakTep. K
TOMY K€ CKa3aHHOE OIIPEIeISIeTCs M€ U TEM, YTO IEPEBOJI caM IO ceOe SIBISIETCS OHSATHEM
BECbMa CJIOKHBIM, MHOTOTPaHHbBIM, BKJIIOYAIOIIUM B ce€0sl COBOKYITHOCTh Pa3HbIX COCTaB-
JSIONIMX, KAKKE TOJIBKO MOTYT BOBHUKHYTH Ha CTHIKE JBYX Pa3jIMYHBIX A3BIKOBBIX CHCTEM
1 JIByX Pa3HbIX HAIIMOHAJIBHBIX KYJIBTYP, KOHTAKTUPYIOLIUX APYT ¢ APYTOM MPH MEPEBOJIE.

Uro kacaeTcs nmepeBojia AMUYECKOTro MPOU3BEICHHUS, TO 3/1€Ch 10 OCIOKHICTCS BIABOM-
He, TaK KakK S3bIK IKYTCKOTO T€POMYECKOTO ATI0Ca B KaY€CTBE MpeIMETa MepeBo/ia MpeICTaB-
nsieT co0oii siBineHue kpaiiHe ciaokHoe. Emé B XIX B. C.B. fctpemckum ObL10 0OTMEUEHO,
410 «IepeBon (orouxo — JI.P.), mogyac, ¥ He MOXKET TIepeiaTh BCEH KPacoThl TOATHHHNAKA))
[1, c. 7]. U3BecTHBIN sikyTckuid ¢oipkinopuct [.M. BacuinbeB Takke Mucani, 4To «BCE BbI-
paKeHHS OJOHXO HEBO3MOXKHO IIepelaTh Ha PYCCKHH S3BIK B aICKBATHOM IIEPEBOICH
[2, c. 15]. O6 »ToMm ke B HacTosiee BpeMst ToBOpUT 1 A.T. XpoJIeHKO, 3aHUMAIOIIHNCS BO-
npocaMu (QONBKIOpHON Jekcukorpadun: «[lepeBox XymoKeCTBEHHOH JINTEPATyPHI — JIENI0
TPYOHOE U IEMUKATHOE, MO TPaBy MOIYYUBIIEE CTaTyC MCKYCCTBA, OMHAKO MEPEBOX (OIIb-
KJopa emé ciuoxkHee ... [lepeBox mpousseneHuid GoIpKIOpa — 3TO IKCIEPUMEHT, [TO3BOJIS-
IOLIMI BOOUHIO YOEUTHCSA, KaK CJIOKHA M CBOCHPAaBHA IPUPOJIa HAPOAHO-TIECEHHOTO CIIOBAY
[3,c. 114-115].

Tem He MCHCC, Ha Halll B3MIAA, IEPEBOA AKYTCKOI'O 3110Ca, KaK OTAC/IbHAA Hay4dHas IMMpo-
61eMa, UMeeT JOCTATOUHO OIaroNpHUTHBIC MPEAIOCHUIKY IS JANbHEHIIIETo H3yUeHHs, TaK
KaK Ha4yaJlo MepeBOTYCCKON JACATEIBHOCTH TEKCTOB OJIOHXO MPAKTHYECKH COBIAJIO C Hada-
JI0M c0Opa ¥ HayYHOTO M3YYEHUS CaMOT0 SKYTCKOTO 31oca. SIKyTCKUH 310¢ cTajl IpeaMeToM
Hay4HOTro uHTepeca B XIX Beke Oiaromapsi MosiBICHUIO B SIKYTHU MpeNcTaBUTENeH PyCCKOR
¥ MHOCTPAHHOU MHTEIUTMTECHIINH U3 YHCIIa 00pa30BaHHBIX PEBONIONHUOHEPOB — ITOJIUTHYIC-
CKHUX CCBUIBHBIX. IMEHHO OHU CTaJTN 3alMCHIBATH TEKCTHI OJIOHXO, YACTh — Ha SIKYTCKOM SI3BI-
Ke, a 9acTh — Ha pycckoM. CyIIeCcTBYIONINE B HACTOSIICE BPEMs 3alTUCH OJIOHXO Ha PyCCKOM
SI3BIKE (MIEPEBOIBI) XPOHOIOTUUECKH MOXKHO Pa3OelUTh HA TPHU TPYIMIBL: 1) JOPEBOIIONH-
onnble 3anucu (1867-1929 rr.); 2) 3anucu, caenanusle nocie pesomounu (1935-1960 rr.);
3) coBpeMeHHbBIE TPY/BI 110 TIEPEBOAY OJIOHXO C SKYTCKOTO sI3bIKa Ha pycckuii (¢ 1962 1. mo
HACTOsIILIEE BpeMSi).

B cBOéM aMccepTallmOHHOM UCCIEOBAHUM Mbl OCYIIIECTBHIIN MONBITKY NPOAHATUZUPO-
BaTh [1€PEBO/IBI SIKYTCKOIO 3I10Ca, pa3rPaHUUYUB UX 10 YKa3aHHBIM TpEM nepuonam. OgHako
CIIOKHOCTB JIeJla COCTOsIJIa B TOM, YTO B HAyKe JIO CHX IMOp HE CYIIECTBYET KAKUX-THO0 00b-
€KTUBHbIX, YTBEP)KEHHBIX KPUTEPUEB OLIEHKU KauecTBa nepesoja. Ilo MHeHUIo oHUX clie-
IIUAJIICTOB, TJIABHBIM KPUTEPHUEM OIICHKH KadeCcTBA XyJOKECTBEHHOTO IEPEBOAA SBISCTCS
aJICKBaTHOCTH ACTETHYECKOTO BO3JICHCTBUS OPUTHHAIILHOTO TekcTa (TekcTa Ha M) n Tekcra
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ero niepeBoja (tekcra Ha [15) [4, c. 22]. [To MHEHHIO APYTHX HCCIIEAOBATEICH, KpUTEpHUEM
AJICKBaTHOCTH MOXKET OBITh JIUIIb COOTBETCTBHE YACTHUIIC JCHCTBUTEIEHOCTH, OTMCAHHOM
B OpHUTHHAJE, MOCKOJIBKY PaBHOICHHOCTH CPEICTB OIMPEACISIETCS €CIH HE TOXKICCTBOM,
TO MaKCHMAJBHBIM MPUOIIKCHUEM ITONyYCHHOTO pe3yibTara K BO3ICHCTBHIO OpUTHHAIA
[5, c. 12]. Ha sToii BecbMa NPOTUBOPEUYHUBOI OCHOBE Mbl IPOAHAIUZUPOBAIN PE3YIILTATHI
Haubosee CepbE3HBIX OIMBITOB U3 MPAKTUKU MEPEBOJIA OJIOHXO 10 XPOHOJIOTHYECKON Mmocie-
JIOBAaTENIbHOCTH M 0003HAYMIIM OTAEJIbHbIE, Han0OJIee BaKHbIE MOMEHTBI, TpeOyIole Hau-
00JIBIIIET0 BHUMAHUS IPU TIEPEBOIC AKYTCKOTO 3110Ca Ha PYCCKUH SA3bIK. BKparie u3noxxum
coJiepKaHue TIPOBEIEHHOTO aHAIM3A.

Ilepeulii nomok (0opesontoyuoHHbLIL) TIEPEBOTICCKON IS TETHHOCTH OXBAThIBACT OO0Jb-
10€ KOJIMYECTBO MEPECKa30B, CBOCOOPa3HBIX peepupoBaHmii, COKPAIEHHBIX TIEPEBOJIOB, B
KOTOPBIX MAaKCUMAaJIBHO COKpAIIEH 00BEM MEPBUYHOTO TOKYMEHTA ITPHU COXPaHEHUH HanOo-
Jiee CyIIeCTBEHHBIX AJIEMEHTOB €T0 cofepskaHuss. OCHOBHEBIE 0COOCHHOCTH TIEPEBO/Ia OJIOHXO
3TOTO MEPUOAa MBI PACCMOTPENIH HA MaTepHalie OIbITAa MEPEBOIOB JIBYX HCCIIEHAOBATENCH
— N.A. Xynaxosa u C.B. fcrpemckoro. CrienyeT OTMETHTB, UTO TIEPEBOIBI IIEPBOTO TIEPH-
0Jla HE OTIIMYAIOTCS BHICOKHM YPOBHEM XYIO0KECTBEHHOCTH, IEPBUYHOE IPOSBICHHIE YETO
MOKHO YCMOTPETH XOTsI ObI B TOM, YTO MOJTHYECKAs (popMa SKYyTCKOTO 3I0Ca B HUX Iepe-
JlaHa CIUIOIIHOM MPO30id. DTH MepeBOIbl BeCbMa 0E€CXUTPOCTHBI, CTHIIb UX CIeUU(UYHBIH, B
LIEJIOM OTpakKarolInii cBoeoOpas3ue o0IIero CTUIIs epeBoaa Toro BpeMenu. B Hux Habmona-
€TCsl CTPEMJICHHUE K Tiepeiade OCHOBHOTO COJIEPIKAHMS d110Ca, BOMPOCHI ICTETUKHU MEPeBOIa
37IeCh HE 3aTPOHYTHL. TeM He MeHee, YXKe B 9THX padoTax HaMeuaeTcst TeHACHIUS K TTOUCKY
HauboJee aJIeKBATHBIX CIIOBECHBIX CPEICTB IS Mepefadr OOpasHON CHCTEMBI MepPEeBOMIH-
MBIX TIPOM3BEACHUH 1 CTICIIU(DUKN UX S3BIKA.

Ilepe6oowt 6mopozo nepuoda KauecTBEHHO TONIPA3NEISAIOTCS Ha JIBE IPymIbl: 1) Ha Iie-
peBonbl YUEHBIX; 2) Ha MEepeBOABI mucareneil. BoaMokHO, B crily MOAKIIIOUCHUS K TIepe-
BOJUECKOH JEATEIHFHOCTH ITOCIEIHIX, B 9TOM IIepHOJe HAOMIOMaeTCsl Havalo CIBHTa, IIPO-
SIBUBIIETOCS B CTPEMJICHHH K COBEPIICHCTBOBAHHIO XYIOKECTBEHHOCTH TepeBoma. [lepe-
BOJIBI TIHCATENEH B KOPHE OTIMYAIOTCS OT IEPEBOJOB MEPBBIX HCCIENOBaTEICH SKYTCKOTO
¢donbkiopa. [71aBHOE X OTIAMYME COCTOUT B PACXOXKIEHUHM CTUJISL MEPEBOJHOIO TEKCTa M
CTHJISL ATIUYECKOTO MOBECTBOBaHU. B cuity aToro HabmonaroTes riy0okue npeoOpa3oBaHus
B Mepeiaue Ha PYCCKHM SI3BIK COAEPIKaHUs SAKyTCKOTo 3moca. OTHaKo MOXKHO OTMETHUThH TO,
4TO B MPOLECCE MOJOOHBIX 3KCIEPHUMEHTOB B 3TOM IMepuoze Obuta 0003HaUYeHa mpodnema
KadecTBa MepeBoa.

JlelficTBUTENBHO, B TOCIIEAYIOIIECE BPEMsI XapaKTep NepeBOIICCKOM eI TeTLHOCTH BHJIO-
M3MEHSIETCSI, TAK KaK «C ToJlaMH TpeOOBaHUs K Ka4eCTBY MepeBoJia CTAaHOBATCS BCE Ooiee yc-
TOXKHEHHBIMIY [6, c. 4]. ConmaibHOCTh 3aKa3a K MEPEBOAUECKOM I TETFHOCTH B 3TOM Tie-
pHOIIe 3HAUUTEIRHO BO3pocia. B HacTosIee Bpemst H3ydeHHe OJIOHXO B YKa3aHHOM acCTIeKTe
MPE/ICTABISICT HHTEPEC B TOM IDIaHE, YTO K IEPEBOLY CTAJMl OTHOCHUTHCS HE TONBKO KaK K
CPE/ICTBY TOJKOBAHUS MH(POPMAIIHHU, HO U KaK K OOJBIION M BaYKHOW HAYyIHOH mpobiiemMe, OT
peIIeHNsT KOTOPOH 3aBHCHUT yXkKe Cyap0a pomgHOTo si3bIKa [7, ¢. 37].

Ternepb BKpariie OTMETUM OCHOBHbBIE MOMEHTBI, KOTOPBIE, 10 HAallleMy MHEHHUIO, TPEOyIOT
HauOOJBIIET0 BHUMAHUS TIPU IIEPEBOAE TEKCTA OJIOHXO Ha PYCCKUM A3BIK:

1. Ha Ham B3misi/], HAUOOJIBIIYIO CIIOKHOCTD IIPU TIEPEBOJIE OJIOHXO MPEACTABISIOT (Hop-
MYJbHBIC KOHCTPYKIIUH, ABJISAIOIIACCA OCHOBHOM CI[HHHHeﬁ TMO2TUYECKOTO A3bIKA AKYTCKOI'O
smnoca. [lockombKy OCHOBHAS SI3bIKOBasi TKAHB TEKCTA OJIOHXO COCTOUT U3 (pOpMYIBHOTO Ma-
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Tepuasa, B HACTOSIICH CTaThe OTPAaHWIMMCSI PaCCMOTPEHHEM HpoOeM IepeBoaa Ha IMpH-
Mepe GpOpMyYITBHBIX JICMEHTOB.

MsI cuuTaeM, UTO 3aTPyIHCHHs, BOSHUKAIOIINE TIPH TEepeBone (BOPMYI, OIPEICIIIOT-
Csl, BO-IICPBBIX, TPAMMATHUECKUMH OCOOCHHOCTSIMH yKa3aHHBIX KOHCTPYKIIHI, BO-BTOPBIX,
(YHKIMOHATBHO-CEMAHTUUECKUMU 0COOCHHOCTSIMH s13bIKa 0J10HX0. OO0CHYEM CKa3aHHOE.

Onuueckas Gpopmyna o0pasyeTcss B X0ie TBOPUECKOTO MIPOLECCa — CKA3bIBAHUSI OJIOHXO.
Muccus ckasuTens Ipu 3TOM CBOAUTCS K MOMCKY BHEIIHHX ()OPM BBIpaXEHHs, Hauboiee
BBITOJJHO NEPEIAIONINX BHYTPEHHEE (CMBICIOBOE) COAEpKaHUE coo0IaeMoi HH(popMaIuu.
WHbIMH CITOBaMH, OJIOHXOCYT HOBICKUBACT TAKYIO TPAMMaTHIECKYI0 (popMy, KoTopast HanOo-
Jiee TI0JTHO pacKphiBasia OBl IyOWHY CMBICIIOBOTO COZIEp KaHHS MepeaBaeMoi HH(pOpMaIiH.
JlocTuraeTcs 3TO MOCPEICTBOM AKTHBU3AIMU IPAKTHUCCKH BCEX YPOBHEH S3BIKA OJIOHXO,
HAYMHASI CO 3BYKOBOTO O(OpMIICHHS (POPMYIHHOTO BEIPAKCHUS U 3aKaHUMBASI €TO CMBICIIO-
BBIM cofiepkaHueM. Tak, aluTepannoHHO-aCCOHAHCHOE CO3BYUHE CJIOB, BXOAAIINX B COCTAB
(OpMyITBI, SBISIETCS OCHOBHBIM KPHTEPHEM €€ 3CTETHUECKOTO coBepuieHCcTBa. Kpome Toro,
B OOINTBIIMHCTBE CITyYacB 3ByKOBOE COOTHOIICHHE OTACIBHBIX CIIOB CITOCOOCTBYET 00pa3oBa-
HHIO CTPOTOTO COOTBETCTBHSI MEXKIY (POHETHUCCKHM CO3BYYHEM M METPHUCCKON OpraHm3a-
nueit popmybl. Uto KacaeTcs CHHTaKcHCa, TO B 3TOM IUTaHe Mpeodiiaiaromiee OOIbIINHCTBO
bopmyn oO6pasyercst pu MOMOIIY PUTMUKO-CHHTAKCUYECKOTO Mapaienu3ma.

Ilpu mepeBose TEKCTOB OJIOHXO YKa3aHHOE OOCTOATENILCTBO, HECOMHEHHO, CO3JaET
OTPOMHBIE 3aTPyAHEHHS, TaK KaK IPAKTUIECKH HEBO3MOXKHO IOJHOIICHHO MepeiaTh Ha pyc-
CKUIl SI3BIK OTPE3KU MOATUIECKOTO SIKYTCKOTO TEKCTA, OCHOBAaHHbIC HA CO3BYYHHU aJLTHTEpa-
IIHOHHO-aCCOHAHCHOTO XapaKTepa, MOCTPOCHHBIC MO MPUHIIUITY PUTMUKO-CHHTAKCHYECKOTO
MapaieIn3Ma, K TOMY K€ ToJ00paTh P ATOM TOIXOMSIIHNA METPHICCKINA PUCYHOK.

[Tpn momommM Xya0’KeCTBEHHO-TIOATUYECKOTO CJOBAa B OJIOHXO IEIOCTHO OTPa)KEHBI
HUCTOPHYECKOE TPOINIOE, NCTOKA MUPOTIOHUMAaHHs, MU(DOJIOTHH, PETUTHO3HBIC, QriIocod-
CKHE BO33PCHHS, KyNbTypa — MPAKTUUYECKH BCE COCTABILIONINE HPABCTBECHHO-TYXOBHBIX
[IEHHOCTEH SKYTCKOTO Hapona. be3yciioBHO, CTONL OOIIUPHBIN U CIIOKHBIN MaTeprall He MOT
HE OTPa3UThCS HA CBOCOOPA3UU JIEKCHKO-CEMaHTHYCCKOWM 0a3bl, CHCTEMBI IMUYECKOTO SI3bI-
ka. [ToaToMy /U151 aekBaTHOTO 1epeBosia (JOPMyYIT OJIOHXO TPeOyIOTCS OOIIMPHBIC 3HAHUS HE
TOJBKO U3 C(epsl SI3BIKO3HAHUS, HO U U3 JPYTUX 00nacTeil HayKu.

Jpyras cTOpoHa yKa3aHHOIO BONpPOCAa, IO CPABHEHMIO C IEPBbIM, O0O3HAUEHA He-
CKOJIBKO YK€, MOCKOJbKY 37€Ch FOBOPUTCSI O €r0 COOCTBEHHO JIMHIBHCTHUYECKOH CTOpPOHE
— BO3HHMKHOBEHUH 0C0001 (POTBKIOPHON KOHHOTAIMM B CEMAHTHUYECKOH CTPYKType SIH-
geckoro cioBa. OpHAKO cleayeT MOAYEpKHYTh, YTO COACp)KaHHE O0003HAYaeMOro Ipo-
Iecca He MeHee MIMpoKo. Beap GpopMUpOBaHME CHCTEMBI SI3BIKA OJIOHXO, B TOM YHCIC H
ero JICKCHKO-CEMaHTHYECKHX OCOOCHHOCTEH, MPOWCXOAWIO IION BIUSHHUEM OIpeAeiCH-
HBIX TPENNOCHUIOK M YCIOBHM, NMPOTUKTOBAHHBIX OOBEKTHBHBIMH YXKM3HEHHBIMH 00CTO-
ATENLCTBAMH SIKYTCKOTO Hapofa. Tak, JIOTHYHO TOJararh, YTO BO3HUKHOBEHHIO OCOOOI
(ONBKIOPHOW KOHHOTAIMU B CTPYKType SMHYCCKOTO CIIOBAa CIOCOOCTBOBamH: 1) acre-
TUYECKOE 3HAYCHUE IMPOM3BEICHUN (ONBKIOpa; 2) OesrpaHWYHAas Bepa B MarmdecKyro
CHJIy CJIOBa, KYJBT XXMBOTO CJIOBA; 3) COCTS3aTENbHBIM XapakTep HCIIOIHEHUS OJIOHXO
[8, c. 204-206].

Bcé BblleckazaHHOE FOBOPUT O TOM, YTO B OJIOHXO CEMaHTHUKA cJIoBa (opmHupyeTcs B
pe3yabTaTe OueHb CIOKHOTO Iponecca. MOXHO CKa3aTh, 4YTO B CEMAaHTUYECKOH CTPYKType
(OPMYIIBHBIX BBIPQKEHUI TPOMCXOTUT TPOIIECC CBOCOOPa3HON «3alu(ppOBKI» 3HAYCHHS
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donbkiopHOTO CcioBa. MockoBckmii uccnenonareinp C.E. HukutuHa yka3zana, 9To B TaKOM
cllyvae Ba)KHO 3HAHUE MHOTO YPOBHS (HOJIBKIOPHOTO si3bIKa [9, ¢. 291], KOTOpOoe mpearnoia-
TaeT BIAJICHUE KIFOYOM» SITUUECKOTO HHOCKA3aHNUSI.

[ToaTOMY TIpH ITEepeBoe IKYyTCKOTO d1oca TpedyeTcs Ooiee TryOoKoe IPOHUKHOBEHHE B
CYTh 3MHUYECKON KOHHOTALMM, COMYTCTBYIOLIEH MpeobiagatoneMy OOJIbIINHCTBY JIEKCUKH
SKyTCKOI'O 310ca.

PaccMoTpuM aHaNU3 TPAAUIHMOHHOM (hOPMYIIBI OIOHXO 0pmo 60poH mypyy Obagblil O0l-
Oy (OyKB. ‘M3HaYajbHAs CPEeIHSS TSITHUCTAs 3eMiid’) B MHTEpecyrolieM Hac acriekrte. WH-
dbopmanuu 06 001IeM cofiepKaHUU ITOH (HOPMYITBI HET HA B OHOM cioBape. [.Y. Dpruc me-
peBén JaHHyI0 (GOPMYITY CICTYIOIIMM 00pa3oM: 9/mo camblii CpeOHUll CepOnIMHUCTIbIL MUD
[10, c. 67]. Mexmy TeMm, O4EBHUIHO, YTO CMBICI IAHHOTO BBIPaXCHHUs ropaslio Tryoxke, 4em
coziepKaHNe IPUBEACHHOTO MEePEeBOa. BEIICHUTE 3HAYECHNE YKa3aHHON (OPMYIBI TO3BOJIS-
€T MooUYepENHBIN KOHTEKCTYATbHBIN aHAIN3 CEMAaHTHKN BXOSIINX B €€ COCTaB CJIOB.

Bo3MOXXHO, CITOBO opmo 31Mech BHaYale yIOTPEOMSUIOCh B 3HAYCHHH ‘HAXOSIIUH-
csl MEKIY HA4YajJoM M KOHIIOM’, T.€. B CEPEAMHE, YTO BIIOJHE MOAXOTHUT UL TPaIHIIAOH-
HOTO TOHUMAaHHs HAIIMMHU TpeAKaMH JAPCBHEH KapTHHBI MHPO3NAHUS — CMpaHd, Ha-
xooawascs mexcoy Bepxuum u Huowcnum mupamu. OIHAKO CYIIECTBYET M JAPYroe 3Ha-
YEeHHE ATOTO CJIOBA: ‘CpPeHUI MO KauecTBy, mocpeacTtBeHHbI’ [11, ct. 1878]. Mcxona u3
KOHTEKCTa OJoHX0, CpemHuii MUp BO MHOTOM YycTymaeT BepxHemy (IIpeBOCXOAHOMY)
MHUpY, U B 4éM-TO MOXeT ObITh cnabee Hmxuero (yxkacHoro) mupa. Kpome toro, B Heko-
TOPBIX UCTOYHUKAX HAXOAMUM U TPEThE 3HAUEHHUE AAHHOIO CJIOBA — ‘[IPABUIIbHBIN, BEPHBIA’
[12, c. 474]. MBI cunTaeM, 4TO B JAHHOM CJIy4yae B TOJIKOBAaHUH 3TOTO CJIOBA UMEIOT MECTO
BCE TPU €r0 3HAYCHUS — CPEOHULl U N0 MeCmy, U N0 Ka4ecmasy, emecme ¢ mem npasuibHblil
(m.e. xopowuil) mup.

CrnoBo Hopon B SIKyTCKOM sI3bIKke MMeeT 3HadeHue ‘cepwiii’ [11, ct. 502]. Ho uccnemo-
BaTeISIMU BBISBICHO M JIpyroe 3HaYEHHE TOTO CIIOBA, COEPIKAIICecs B SI3BIKE SKYTCKOTO
(donbKIIOpa — “HEB3PAYHBIN, MPOCTOMH, 3aypsaaHbIi’ [8, ¢. 215]. ConepxaHue JEKCEMbI mypyy
B JJAHHOM CJIy4ae COOTHOCHTCS C TIEPBOHAYAIBHBIM 3HAUCHHEM DTOTO CIIOBA, IPOUCXOJIS-
LIMM OT OCHOBBI Mmyp — ‘OCHOBAThCS, YTBEPAUTbCA, ycTaHaBiuBarbes [11, ct. 2835]. A Bot
CEMaHTHKa JEKCEMbI 0baBbll, UMEIOIEeH B HOPMAaTHUBHOM SI3bIKE 3HaU€HHUE ‘OOJIbILINE IIAT-
Ha; nsaTHUCTRINA [11, cT. 770], Ha HaII B3MIISAJ, B OJIOHXO HAIOJIHEHA WHBIM COJICPIKAHHEM,
00yCIIOBICHHBIM (PHIOCO(PCKUM XapaKTEpOM aHATH3UpyeMoil Gopmynel. O6pasyercss OHO
3a CY€T TOTO, YTO B KOHTEKCTE OJIOHXO MPSMOE 3HAUCHUE CIIOBA Obasbll — ‘TISATHO  TpaHC-
(opMupyeTcs B 3HaUCHHE ‘TIOMETa~II0MeuaTh’ — CJIeI0BaTeIbHO, ‘TIoMeueHHas (Oorammn)’ ~
‘CTpaHa, MOMEeUeHHasi 0c000i 00KECTBEHHON OJ1ar0CKIOHHOCTHIO .

ConracHo MPOBEAEHHOMY aHAIH3Y, 00IedONbKIOPHYI0 QOPMYIY opmo OOpoH mypyy
0bapbll 000y MOXKHO TPAKTOBATh KaK cpednuti (1o mecmy u Kauecmay), 6mMecme ¢ mem oc-
HOBAMENbHbILL, NPOYHBIL MUD, NOMEYeHHbI 0CODOU 61a20CKIOHHOCTIbIO 60208.

Ha ocHOBe npoBen€HHOTO aHaIM3a CIEAYET 3aKIIOYUTh, UYTO B COCTABE dIMIMUYSCKUX (POp-
MYII CJIOBa IPHOOPETAIOT COBEPIICHHO 0CO00E CEMaHTHUYECKOE 3HAYCHUE: «3a KaXKIbIM TIIIa-
TEJIbHO OTOOPAaHHBIM B MHOTOBEKOBOM MCIOJIb30BaHUH (DOJIBKIOPHBIM CJIOBOM CTOUT 00513a-
TEILHOE KOHHOTATUBHOE (3aTEKCTOBOE) cojiepkanue» [3, ¢. 106].

Pazymeercsi, mpo0ieM, BO3HUKAIOUIMX IMPH TEpeBOje, KPOME YKa3aHHBIX HaMH, eIé
o4eHb MHOTO. OJIHaKO, HECMOTPS HA TO, YTO KaXK/BII aHANN3 PE3yabTAaTOB JIHOOOT0 MepeBo-
Jla B KaKoH-To Mepe CyOBEKTHBEH, HA OCHOBE NMPOBEIEHHOTO MOKHO B O4YEepeqHOI pa3 mo-
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IBITOKUTD, 9TO O3 TIIATEIBHOTO, KPOIIOTINBOTO aHAJIH3a SI3BIKOBBIX CPENICTB IOUTMHHNKA
HE MOYKET OBITH ITOJTHOIICHHOTO BOCCO3/IaHHS CIIHCTBA CONEPKaHUSI U (DOPMBI B TIEPEBOIC
[5, c. 18]. [ToaToMy MBI cuuTaeM, 4To B JeJie MEPEBO/Ia HE TOJIBKO SKyTCKOTO 310ca, HO U
IpYTHX (QONBKIOPHBIX MPOM3BEICHUI YpE3BBIYAHO TOIE3HBIM MOT OBbI OBITH pa3pabarhiBa-
€MbIil HAMH B HACTOsIIIEE BPEMsI CIOBAPh sI3bIKa 0IoHX0. KoHeuHo, nH(popManus, coaepika-
masics B 3TOM CJIOBape, He CMOXKET 00ecreduTh (GOpPMaIbHOrO U CTHIUCTUYECKOTO COBEp-
LICHCTBA NIepeBO/ia, OTHAKO OHAa MOXET OKa3aTh CYIIECTBEHHYIO ITOMOILb B CAMOM ITIABHOM
— B MpaBWJIBHOW Mepeade KOHHOTATUBHOTO 3HA4YEHUsS! (PONBKIOPHOTO CIIOBAa HA PYCCKHMA
SI3BIK.

A 17151 TOTO, 4TOOBI peagn30BaTh MPAKTUYESCKYIO MOJIb3Y OTOBAPHBAEMOTO CJIOBAPS B JIEJC
nepeBoJia, ceivac, O4eBUIHO, HEOOXOAUMO PEliaTh BOMPOCH OPraHU3aIlMOHHOTO XapaKTepa
— TIEPBBIC MIard B 00IaCTH TEOPETHICCKOTO 00O0CHOBAHHUS CIOBAPSI SI3BIKA OJIOHXO CICTAaHBI,
OJTHaKO HETIOCPENCTBEHHAs padoTa IO €ro COCTaBICHHUIO TPeOyeT YCHIIHS IeNIOT0 KOJUICK-
THBA CIELHaIbHO NOATOTOBIEHHBIX aBTOPOB, KOTOPOTO, K COKAJICHUIO, B HACTOSILLIEE BpEMS
HeT.
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We are interested in problems of translation of Yakut epic due to the compiling of the
glossary of olonkho “Nurgun Botur the Swift” by K.G. Orosin. Since translation is an
integral part of lexicographic work, this glossary is conceived as bilingual: the interpretations
of vocables are given in both Yakut and Russian languages. In this respect the problem
was considered in our Candidate’s dissertation, however, this part was removed from the
monograph published last year and therefore it was not further developed. So this article
has only stating, reviewing nature. Besides translation itself is a rather difficult and complex
concept, it includes the set of various components, which can appear between two different
language systems and two different national cultures contacting each other in translation.

As for the translation of epic, it is twice as complicated, because the language of Yakut
heroic epic is very difficult to translate. In the XIXth century S.V. Yastremsky noted that
“sometimes translation (of olonkho — L.R.) cannot convey all the beauty of the original text”
[Yastremsky 1929, p. 7]. The famous Yakut folklore specialist G.M. Vasiliev wrote that
“adequate translation cannot convey all the expressions of olonkho into Russian language”
[Vasiliev 1973, p. 15]. A.T. Khrolenko, who is dealing with problems of folk lexicography, is
of the same opinion: “The translation of literature is a difficult and delicate work, which justly
received the status of art, however the translation of folk is more difficult... The translation
of folklore is an experiment, which shows the complicated and unique nature of folk-song
language” [Khrolenko 1992, p. 114-115].

Nevertheless, we think that the translation of Yakut epic as a separate scientific problem
has rather favorable conditions for further studies because the translation of olonkho texts
began at the same time with collection and scientific studies of the Yakut epic. It had become
the subject of research interest in XIXth century when representatives of Russian and foreign
intelligentsia among educated revolutionaries, political exiles came to Yakutia. It was them
who began to record olonkho texts, partly in Yakut, partly in Russian languages. Existing
records of olonkho in Russian (translations of olonkho) chronologically can be divided into
three groups: 1) pre-revolutionary records (1867-1929); 2) post-revolutionary records (1935-
1960); 3) present-day works on translation of olonkho from Yakut into Russian (from 1962
to the present days).

In our dissertation we have made an attempt to analyze the translations of Yakut epic
dividing them into said three groups. However the most difficult thing was the fact that
still there was no any objective, approved criteria on evaluation of translation quality.
Some specialists think that the main criterion of literary translation is the adequateness of
the aesthetic influence of original text and translation text (target language text) [Solodub
2005, p. 22]. Others say that the adequateness criterion is its correspondence to the reality
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described in original text because equivalence of means is defined if not by identity, then
by the maximum approximation of the result to the influence of the original text [Retsker
2006, p. 12]. On this rather controversial basis we have analyzed the results of the most
serious works of olonkho translation in chronological order and specified the most important
moments, which require special attention in translation of Yakut epic into Russian language.
We will briefly describe the content of this analysis.

The first group (pre-revolutionary) of translations includes the large number of retellings,
specific annotations, short translations, which convey the most important elements of the
content of the original text. We have studied the main peculiarities of the olonkho translation
on the experience of two researchers — [LA. Khudyakov and S.V. Yastremsky. It should be
noted that these translations are not of the high artistic merit, at least it can be seen in the fact
that the poetic form of the Yakut epic is transformed into prose. The translations are rather
simple, their style is specific, so they generally reflect special features of the translations
of that time. One can see that their aim was to convey only the main body of the epic, not
the aesthetic influence of the translation. However, there is a tendency to look for the most
adequate words to convey the figurative system of the translated texts and peculiarities of its
language.

The translations of the second period are qualitatively divided into two groups: 1) the
translations of the scientists and 2) the translations of writers. Perhaps, because writers had
joined in, we can observe the beginning of changes, which occurs in the attempts to develop
literary translation. The translations carried out by writers are completely different from those
of the first researchers of Yakut folklore. Their main difference is in the style of translated
texts and style of epic narration. Due to this fact, there are some fundamental transformations
in translations of Yakut epic content into Russian. However, it should be noted that this
period had problems in translation quality.

Indeed, the nature of translations changes in time as “the requirements to the quality of
translations become more and more complicated” [Petrova 2007, p. 4]. The sociality had
significantly increased during that period. Nowadays the study of olonkho in this respect
is of special interest for us because translations are considered to be not only the way of
information interpretation, but very important scientific issue, which has impact on the
development of the native language [Nakhodkina 2006, p. 37].

Now we will briefly specify the main moments, which, in our opinion, require special
attention in translation of olonkho into Russian.

1. Inouropinion, the most difficult thing in olonkho translation is formula construction,
which is the main unit of poetic language of Yakut epic. Since the main body of olonkho
consists of the formula material, we will just look through some examples of formula
elements.

We think that difficulties that arise in translation of formulas are defined by: grammatical
features of these constructions and functional and semantic features of olonkho language.
Let us explain.

Epic formula forms during creative process — olonkho telling. The aim of olonkhoteller
is to find forms of expressions, which convey the semantic content of the information. In
other words, olonkhoteller looks for the grammatical form that transfers all the semantic
content of the information. This is achieved through the use of all levels of language, starting
from the sound form of the formula construction and ending with its semantic content.
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So, alliteration and assonance of words in formula construction are the main criteria of its
aesthetic perfection. Moreover, in most cases sound correlation of some words contributes
to the formation of correspondence between phonetic consonance and metric organization of
formula. As for syntax, the majority of formulas form with the help of rhythmic and syntactic
parallelism.

Of course, it creates great difficulties in olonkho translation, because it is almost
impossible to convey into Russian the fragments of Yakut poetic texts, based on alliteration
and assonance or formed on principle of rhythmic and syntactic parallelism, and to find
appropriate metric system.

On the second hand, figurative and poetic words reflect history, world outlook, mythology,
religious and philosophical views, culture — almost all components of moral and spirituals
values of Yakut people. Of course, such vast and complex material reflected on the uniqueness
of lexical and semantic base, the system of epic language. That is why adequate translation of
these constructions requires deep knowledge of linguistics and other sciences.

If we compare another side of this issue with the first, we can see that it is narrower,
because we deal only with linguistic side — the occurrence of special folk connotations in
semantic structure of epic language. However, it should be emphasized that the content of
this process is also broad. The system of olonkho language, including its lexical and semantic
features, formed under the influence of certain conditions, dictated by life circumstances of
Yakut people. Thus, special folk connotations appeared in the structure of epic language
under the influence of: 1) aesthetic value of folklore; 2) faith in the magical power of word,
the cult of the living word; 3) competitive nature of olonkho performing [Sleptsov 1990,
p. 204-206].

The abovementioned shows that in olonkho the word semantics forms as a result of a
difficult process. We can say that there is a process of “encryption” of the folk word meaning
in the semantic structure of formula expressions. Moscow researcher S.E. Nikitina noted that
in this case it is important to know another level of folk language [Nikitina 1988, p. 291],
which means the knowledge of the “key” of epic allegory.

That is why the translation of Yakut epic requires deeper insight to the core of epic
connotation which is common to the majority of its vocabulary.

Let us consider the analysis of olonkho formula opmo 6opor mypyy ovasein 0otidy, which
means “primordial middle spotted world”. There is no information about the content of this
formula in dictionaries. G.U. Ergis translated it like this: this is the middle grey-spotted world
[Nurgun Botur the Swift 1947, p. 67]. It is obvious that the meaning of this expression is
deeper than its translation. The meaning of it can be figured out with the help of alternate
contextual analysis of its semantics.

Perhaps, at first the word opmo was used in the meaning “something that is between
the beginning and the end”, i.e. in the middle, which is quite suitable for the traditional
understanding of the universe — the land between the Upper and the Under Worlds. However,
there is another meaning of this word: ‘something having middle quality, something ordinary’
[Pek., p. 1878]. According to olonkho the Middle World is inferior to the Upper (inferior)
World and in some respect is weaker than the Under (horrible) World. In addition, some
sources have another meaning for this word — ‘right, correct’ [EDTL, p. 474]. We think that
in this case the interpretation of this word includes all three meanings — middle as for the
location and quality and at the same time right (i.e. good) world.

—24—
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The Yakut word 6opor means ‘grey’ [Pek., p. 502]. But researchers have found another
meaning of this word — ‘plain, simple, ordinary’ [Sleptsov 1990, p.215]. In this case the
content of lexical unit mypyy refers to its first meaning, originating from its stem myp — ‘to
found, to establish, to set’ [Pek., p. 2835]. As for the semantics of lexical unit obaswLz, which
means ‘large spots, spotted’ [Pek., p. 770], we think that it has another meaning due to the
philosophical nature of the analyzed formula. It forms because in olonkho the direct meaning
of the word dwvagsir — ‘spot’ acquires the meaning ‘mark, to mark’ — therefore, ‘marked by
Gods)’ ~ ‘the world, which has celestial favor’.

According to the analysis general folk formula opmo 6opor mypyy ovaswin 0otidy can be
interpreted as middle (as for its location and quality) and at the same time firm, strong world,
which has special favor of Gods.

On the basis of this analysis we come to the conclusion that in epic formulas words
acquire different special semantic meaning: “Every folk word, carefully selected for over
centuries, has connotative content’ [Khrolenko 1992, p. 106].

Of course, there are a lot of problems in olonkho translation. Despite the fact that each
analysis of translations is in some way subjective, we can sum up on the basis of our translation
that it is impossible to convey both content and form without thorough and careful analysis of
all original language means [Retsker 20006, p. 18]. That is why we think that the glossary of
olonkho language is so important. It would be helpful not only in translation of Yakut epic, but
also in translation of other folk tales. Surely, the information in the glossary will not provide
formal and stylistic perfection of the translation, but it can help in the most important part — in
the correct interpretation of connotative meaning of folk word into Russian language.

In order to realize the practical help of this glossary we have to deal with organizational
issues — we have made the first steps in theoretical studies of olonkho language glossary,
however the main work on its compiling requires efforts of group of specially trained authors,
but unfortunately we do not have them.
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E.N. U3beKoea, K.qhus0.H.,
Hay4HbIl compyoHuk Y «Teamp 010HX0»

UYUCAUTEABLHLIE B ONMUCAHUM IMUUECKOTO
NPOCTPAHCTBA OAOHXO

B repondeckoM 3moce ONOHXO HANUIO OTPAKEHHE HeucuepraeMoe OOraTrCTBO THOPKO-
MOHTOJILCKHX SI3BIKOB, B YAaCTHOCTH, SI3bIKa SKyTCKOTO Hapoma. DIOC OJIOHXO COICPKUT B
cebe Oorareiimii TeKCuuecKuidi MaTepual.

B nmannoii cTarbe MBI paCCMOTPHM JIMIIb OTACIHHBIE MOMEHTHI — IIACT JIGKCHKH B OIH-
CaHMU JITUYECKOTO MPOCTPAHCTRA.

DOJBKIOpP 3HAET TOJBKO IMIUPHUECKOE MPOCTPAHCTBO, T.€. MPOCTPAHCTBO, KOTOPOE B
MOMEHT JCHCTBHSI OKPYKACT Teposi, TO, UTO MPOUCXOINT 3a IIPeaeTIaMH STOTO IIPOCTPAHCTBA,
HE CyIecTBYeT [0, c. 92]. OmpenencHue 3MUYECKOro MPOCTPAHCTBA OJOHXO € UCIOIB30Ba-
HUEM MMEH YUCIHTEIbHBIX HMEET HECKOIBKO Pa3HOBHIHOCTEH OMHCAHMS.

1. ITpocTpaHCTBO ONpenenseTcs JMeMEHTaApHbIM CPABHEHUEM C MIPEIMETaMU OKPYKato-
el cpelibl, «3adarouHasi popma usMepeHus». [3, ¢. 9. Buup arraax am cyypyymyH casa,
KYOX KblpCbl OpOOPOOKKO,...yamy mabucmundp / [boeamvipu] crosno 6 nenen, 8 npax uc-
MONKU, He OCABUE [HU 00HO20] KI0UKA 3eNeH020 OepHa, 8eNUYUHOIO0 8 NOOCEOETbHUK Pe3-
ot nowaou [7, 1329-1330].

[Ipu cpaBHEHUM UCTIONB3YETCS MOCIENOT capa / «eeruuunou c». YucnurenbHoe oouH /
Ouup 03HAYAET HE TOIBKO KOJIMYECTBO, HO M HECET 3HAYEHHUE COMYTCTBYIOILIETO OT YCUIICHUS
Ype3BbIUaHO MaJION BEINYUHBI.

2. Dnuyeckoe MPOCTPAHCTBO BBIPAXKACTCS TPH TIOMOIIH OTPEACTUTEIBHOTO COUYSTAHMUS,
COCTOSIIIIETO U3 YUCIUTEILHOTO ¥ CJIOB, 03HAYAIOIINX PeaTuy HapoJHOW MeTponorud. Ha-
TpUMEp: K¢ — MU, SIKyTCKasl ITyTeBasi Mepa, BOSHUKIIAS B CBSI3H C TIEPEIBIDKCHUCM IICTII-
KOM, Ha JIOIIAJSX, ONieHsX [5, ¢. 124]; cahaan — caxxeHb, Mepa JJIMHBI, 3aUMCTBOBaHHAS M3
PYCCKOTO SI3BIKa; 09422munati — IIe9aTHAs, 03HAUYaeT PACCTOSHHE B POCT YEIIOBEKA U BHITSHY-
TYIO BBEPX PYKY /10 KOHYHKOB IANBIECB (MHOT/IA YTOYHSIOT: «IalbIIbl, COTHYTHIE BO BTOPOM
cycrase») [5, ¢. 127]; buspacms — BepcTa, Mepa JUIMHBI, 3aMMCTBOBaHHAS U3 PYCCKOW METPO-
noruu. Kec, Ouspacms COUETAIOTCS ¢ YUCITUTEIBHBIMU BTOPOTO TIOPSIKA U UCIOIB3YIOTCS
IIpU ONUCAHUU OTPOMHOHN JIOJMHBI, UJIM OTOPO’KEHHONH MECTHOCTH, Ilie MPOXKUBAET Tepoit
0710HX0: Tecypymubyms myepm YoH KOCMOox, YCmama oOmym KoCmeox, OyXamuivip 010pop
UblbICIAll MAAHbl MOTOOHY2ap... B npeuucmyio ceemnyio 0onuny OKpysICHOCMbIO 8 COPOK
Kéc, ONUHOL 8 mpuoyams Kéc, NPeOHA3HayeHHy1o 014 dcumenvbcmea bocamuipeti (8, 21).

boussmunsii, cahaan codeTarOTCA C YHCIUTEIHHBIMHU MIEPBOTO MOPSAKA U UCIOIB3YIOT-
sl TIpY OTTMCAHWH CXBAaTOK OOoraThipeil. TakuM OnpeneIuTeIbHBIM COUCTAaHHEM BBIPAKACTCS
paccTosiHe, Ha KOTOpOE OTCKOYMIJI WM OTIETeN IMPOTHBHUK (Hampumep, mpu yaape): Tu-
mup kuaud xkuhu...Qyeoaan Byxamvlvipsl... cukcupumasu k3acnums, Kuhums ousc 039493-
UKD CUPYU KIHHUHIH MIUUIKKINIIH OapaH... / JKenesnviii uenogex... Yyeoaan Byxamuvloi-
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pa... maxk 08UHYI, YMO MOM, HA _NAMb NeYamubIX CAdiCeHell Ha3a0 omienmes, Nonsmuics
[9, 1434-1439]. buhueu kuhubum... abaahvl kuhunu comma cahaau cupes curHIpU OLIPABAH
myhapap / Haw uenogex... ¢ maxou cunoti omuiblpHyn 602amuips abaacwl, 4mo 602HANL €20
8 3emio Ha cemb caxcerell... [7, 3486].

3. Bonbluue paccTosHUS B AKYTCKOM 3I10CE U3MEPSIIOTCS KYHHYK CUp «IHEBHBIM Iepe-
XOJIOM JIOIIAI WJIM TIEIIEro YesoBeKka, uayux marom» [4, c. 186]. B 31oii cBsizu ymecTHO
npuBecTH nojokeHne M.M. baxTiHa 0 CIUSHUN «IIPOCTPAaHCTBEHHBIX U BPEMEHHBIX IPH-
MeT»: «BpeMs 31ech crymaercs, yiloTHAETCs, CTAHOBUTCS XY/I0XKECTBEHHO-3PUMBIM; ITPO-
CTPAHCTBO K€ UHTCHCU(DUIUPYETCS, BTATUBACTCS B JBMKEHUE BpeMEHHU... [IpuMeTsl BpeMe-
HH PacKpBIBAIOTCS B IIPOCTPAHCTBE, U IIPOCTPAHCTBO OCMBICIUBACTCS U M3MEPSIETCS BpeMe-
HeM. DTUM IPECEYEHHEM PSJIOB U CIUSHUEM NPUMET XapaKTepusyeTcs XyHd0)KeCTBEHHBIN
xponotom» (1, c. 234-235).

TepMuH KynnyKk cup ‘paccCTOSHUE, PaBHOE THEBHOW KOYEBKE B OJOHXO IPHCYTCTBYET
IIPU XapaKTEPUCTHUKE SMUYECKOTO PACCTOSHUS NP JBWKEHHUH, HAIPUMEp, PACCTOSHUE, Ha
KOTOPOE OTJIETEI, OTCKOUMII KTO-JIN00, T.e. Abaahvl yonyh... Amaxxa mi303H K36uUCMunsp
Topyc Kynnyxkmaax cupu mypyiaiaan 6apan... / [lapus abaacu...0a kax noocék nozoi! Tom,
Ha paccmosHuu 0eeamu OHeBHbIX KOY4eBOK [omuemes], cnomulKascs, NO-HCYPAGIUHOMY 34~
koegvusn [10, 1149-1153].

Hccnenosarens A.B. KyauspoB OTHOCHT 3TO K OJHOMY H3 BUIOB XPOHOTOIIOB B dTIOCE —
XPOHOTOIY MYTH WU epenBuKeHus [2, c. 23-25]. Yc KyHuyK cup — BXOOUT B COCTaB ONpe-
JISIATEIIBHOM KOHCTPYKIIMH, KOTOpasi B I[EJIOM SIBJISICTCS MMOCTOSHHBIM SIMTETOM K CIIOBY
Yopyx «obutens». BelpaxkeHue yc KyHHYK cup SBISETCS YKpAIIAOIIUM SIIHTETOM JITHYIC-
ckux 00bekToB: Copyy komep epeon mawan emyy... / benas eonocsanas eepeska, ¢ komopotl
¢ paccmosnus mpex Oxell nymu onymuigaem [kouet ceoux] [7,2936-2938].

4. danTacTHUeckoe OONBIIOE PACCTOSHHE B OJIOHXO BEIpakaercs opmynoit: Cyop
KOMOPYM ¢ MOyl KbIHAM YCMAH, CAapan Muutisp cupueip, Cyypip amaxmaapbiM COmm?
meeyn my2ymmaat, mepeor yvhaan muuiidsp cupuesp... Kepcyhs mycnymmoapo... / Tyoa,
KyOa 80pOH, NMUYA MOSL, MPUANCObL NEPbs CMEHUB-NOMEH8, 00Temaen, YemseepoHozull 36epb
MO, cemMb paz pacnioOUBUUCH-PASMHONCUBLUUCH, dobezaem. /o maKol 0aneKou cmpaHbvl
00104,... oHu scmpemunucy... [10, 3418-3429].

Paccrosiame, peomoneBaeMoe 3a BpeMsl KHU3HH JTIOACKOTO TTOKOJICHHS, WIIH PACCTOSHHE,
B KOTOPOM JUUIMTEIBHOCTH MEpelieTa yKa3blBaeTCs Yepe3 Ce30HHbIE JIMHbKU M HEOAHOKpaT-
HOE pa3Be/ICHHE NTEHIIOB, HA3bIBAEMOE XPOHOTOIMOM JaJIbHEro myTH, KynusipoB Ha3biBaeT
«KOCBEHHBIMY, FJIH OTIOCPEAOBAHHBIM, HMESI B BHIY OCOOBIH CIIOCO0 XPOHOTOITHOTO 000-
3HAYCHUS TABHOCTH PACCTOSHUSI — KOCBEHHO, OOMHSIKOM, IIOCPEICTBOM JOIOIHUTEIbHBIX
XyJA0KECTBEHHBIX 00Pa30B, JArOIINX MPEACTABICHHE O BpDEMEHH ero MpeooneHus [2, c. 25].

Kax BUIHO M3 IPUMEPOB, B STHX OMICAHMAX Yallle BCETO HCIONIB3YIOTCS TPAIUIIHOHHEIC
YHUCIMTENbHBIC ¢, COMMI, MOBYC, YTO BHOCHUT B 00pa3 CaKpajbHO-CUMBOJIMUYECKOE 3HAUCHHE.
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NUMERALS IN DESCRIPTION OF EPIC SPACE IN OLONKHO

Heroic epic olonkho reflects inexhaustible lalth of Turkic and Mongolian languages, in
particular, of Yakut people language. Epic olonkho contains the most copious lexical material.

This article reviews only some moments — vocabulary used in description of epic space.

“Folklore knows only empirical space, i.e. space around the character during the actions,
it does not include anything beyond this space” (Propp, 1976, p. 92). The definition of epic
space description with the use of numerals have several types of descriptions.

1. Space is defined by typical comparison with surrounding objects, “initial form of
measurement”. (Molchanova, 1973, p. 9) Buup anraax am cepyemyH capa, Kyex Keipcvl
0pPOOPOOKKO,...yimy mabucmundp. [Boeamuvipu] crnoeno 6 nenen 8 npax UCMOIKIU, He
ocmasus [Hu 00H020] KIOUKA 3e1eH020 OePHA, BEeTUYUHOI0 8 NOOCEOETbHUK D360l TOULAOU.
[KK 1329 -1330].

I use after-syllable capa, «senuuunoii c» in comparison. The Numeral One — 6uup shows
not only the quantity, but has the meaning of the extremely small quantity.

2. Epic space is expressed by attributive combination, consisting of numeral and words
of peoples metrology realias. For example, kic, mile, Yakut measure while going on foot or
riding a horse or deer [Popova 1980, p.124], caraan, caxennb, measure of length adopted
from Russian, 5>ussmumnsii, neuarHast, which means height of a man with hand up till finger-
tips (sometimes it is specified: with fingers bend in second joint) [Popova 1980, p. 127].
buspacms — sepcma, measure of length adopted from Russian. Kec, 6uspacms combine with
numerals of second-order and are used in description of huge valley or fenced place, where
the main character lives: (NB 21).

boussmunsii, cahaan combine with numerals of first-order and are used in descriptions
of warriors fight, such attributive combination shows distance of enemy’s leaping aside or
flying off (for example, when hit): Tumup xurus xkuhu... Yyeoaan Byxamulvipbl... cukcupumast
Kaacnuma, Kuhums 6usc 63us3munstl cupu KIHHUHIH MIUUIKKINIIH Oapan... JKenezuwviil
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yenogex... Yyedaan Byxamoivipa... max O8UHYA, 4MO MOM, HA _NANMb NEYAMHbIX cadiceHell
nazao omuaemes, nonsmuics [KD 1434 — 1439] Burueu kurubum... abaarst Kuhunu cammos
cahaan cuped curwnspu ovipagan myhspsp. Haw uenosex... ¢ maxoi cunoii omuigulpHy
bocamulpsi abaacwl, Umo 802HA €20 8 3eMI0 Ha cemb cadicerell... [KK 3486].

3. Long distances are measured in Yakut epic by kyunyx cup “day-long way of a horse or
a man on foot” (Oiunsky 1962, p.186). In this connection it would be appropriate to mention
M.M. Bakhtin’s law on interflow of “space and time signs”: Time condenses, thickens,
becomes artistically seen; space intensifies and flows into the time... The signs of time open
in space and space is comprehended and measured by time. This interception of lines and
interflow of signs characterize artistic chronotope. (Bakhtin, 1975, p.234-235).

The term xkyunyx cup “the distance of one-day way” is used in olonkho when describing
of epic distance of moving, for example, when somebody leaps aside or flies off, i.e. Abaarw
yonyu...Amaxxa ma6ou ka6ucmundp Togyc KyHHyKkmodx cupu mypytiaraan 6apan...llapus
abaacswi...0a kaxk noocék noeoti! Tom, na paccmosnuu dessimu OHe8HbIX KO4uesoK [omiemes],
cnomulKkasicy no sicypasiunomy sarxoswlisn [MES 1149-1153].

The researcher A.V. Kudiyarov refers it to the one of the types of chronotopes in epic
— chronotope of way or movement. (ref. Kudiyarov, 1991, p. 23-25). Yc kyunyx cup is the
part of attributive construction, which is the epithet to the word Yopyx [loburens |.The
expression Yc kynnyk cup is descriptive epithet of epic objects: Cepyy xomep opeon maran
emyy... benas eonocanas eepesxa, c komopoti ¢ paccmoanus mpex Ouel nymu onymaoiéaem
[Kxoneit ceoux] (KK 2936 — 2938).

4. An extremely long distance is expressed in olonkho like this: Cyop xemepym yc meeyn
KbIHAM YCMAH, Caapan muuiidp cupueip, Cyypap amaxmaagblm Comma me2yi myeymmadan,
mopeon yvhaan muuiisp cupuesp...Kepcyhs mycnymmoaps... Tyoa xyda eopon nmuya
MOs1, MpudHCObl Nepbsi CMEHUG — NOMeHAS, 00Nemaem, 4emeepoHO2Ull 36epb MOU, CeMb pa3
PACNIO0UBULIUCL — PAZMHOICUBLUUCD, doOeeaem. JJo makol 0anekol cmpanvl 00UOs,...OHU
ecmpemunuce... (MES 3418-3429).

The distance, which can be accomplished during lifetime, or the distance, where the
duration is indicated by seasonal mew or nestling breeding, is called chronotope of long
way. Kudiyarov calls it “indirect”, meaning special method of chronotope indication of long
distance — indirectly, hintingly, with the help of additional images, which describe time of its
accomplishment. (Kudiyarov, 1991, p. 25).

As one can see from these examples, these descriptions use mostly traditional Numerals
as yc, commy, mogyc (three, seven, nine), it gives to the image sacred and symbolic meaning.
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UAKH CB PO CBOY

M3 UCTOPUMU NMEPEBOAA OAOHXO HA PYCCKMM 93bIK

BriepBbie B HayuHOH JTUTEpaType IKyTCKUI 3M0C OJIOHXO U UCHONHUTEIBCKOE HCKYCCTBO
SMUYECKOTO MEBIA-0JIOHX0CYTa OBUIO OTMEUeHO akajaeMukoM A.D. Munaennopdom Bo Bpe-
Ms myTeniectBusi B Boctounyro Cubups (1842-1845 rr.). B kaure «Ilytemectsus Ha ceBep
1 BocTOK CnOupm» y4eHBIH B MOJICBBIX YCIOBHUIX Ha S3BIKC OPUTHHAJIA C IOMOIIBIO JTaTHH-
cKkoro andaBuTa 3arMcali HadaJlo 0JIOHX0, & OCHOBHOE COJIep)KaHUe B CxkaTol popme 3aduk-
CUPOBAJI HA PYCCKOM SI3BIKE, UTO SIBJIIETCS IIEPBBIM OIBITOM I€peauyn COAECPIKAHUSA OJIOHXO
JIUTST MHOSI3BIYHOTO unTarens [4, ¢. 742-812].

Bosbioe 3nauenue umen «BepxostHCKHU COOPHUK» N3BECTHOIO PYyCCKOIO YYEHOTIO U MO-
JUTUYECKOTO ccbulbHOTO M.A. XynskoBa, COCIIaHHOTO 32 PEBOIOLMOHHYIO JESTEIbHOCTh
B I. BepxostHCK. [0 CCBUTKM OH 3aHHMAJICSI COOMPAaHUEM U H3IaHHEM PYCcCKOro (oJbKIIopa
U, kak orMets1 H.M. CMUpHOB, CTOsI Y MCTOKOB 3apOJUBIIEHCS MOJIOAOW HayKH — (DOJIb-
knopuctuku [9, c. 3-17]. Kak npodeccuonanbhblit Gonbkiiopuct M.A. Xynsakos B Bepxo-
SIHCKE CIICIMATIBbHO U LEJICYCTPEMIICHHO 3aHUMAJICS COOMpAaHUEM MPOU3BEACHHUH SIKyTCKOTO
YCTHOTO HapOJHOTO TBOPYECTBA U MEPEBOAOM HX Ha PYCCKHH S3bIK. «BepxosHckuil coop-
HUK» TIPEJCTABISCT co00il pycckuil mepeBos cOOpaHHOTO UM OOTraToro Marepuaia, U3IaH-
HOTO yXe mocie cMepT ydeHoro B 1890 r. B Mpkyrcke. B cOOpHUK BKITIOUCHBI TEepeBe-
JIEHHbIE MTOJCTPOYHBIM IIEPEBOIOM H3BECTHOE OJOHXO «XaaH [lpaproicTail» U HENOJHbIE
3amucu Tpex oyoHxXo — «baceiMHbIbUTaax baatbip», « OFOHHBOPIOOX 3MIIXCUHY, TE€POEM
kotoporo siBisierca Op Cororox — repoii, BecbMa MOMYJSPHBIN CpeAn dMUYECKUX MPOU3-
BegieHnH SkyTuu, U «bapT Xapay. DToT «BepXxosHCKHI cOOPHUK», B TCUCHHE HECKOJIBKHX
JIECATUIICTHH CITYKMBIIUI €IMHCTBEHHBIM HCTOUHUKOM, B KOTOPOM B IIE€PEBOJIE HA PYCCKUI
SI3BIK OBLITH MPEACTABICHBI ITOYTH BCE JKAHPHI SKYTCKOTO (DOIBKIIOpa, UMET OONBIIOE 3HA-
YeHHE JUI1 BCECTOPOHHETO O3HAKOMIIEHHS C SIKyTCKMM OJIOHXO KaK Hay4dHBIX KPYIoOB, TaK
U IIUPOKUX Macc, YUTAIIUX Ha pycckoM s3bike [3]. IlpaBna, HayuHas peaakius cOOpHU-
Ka OKa3ajach HeOe3ympedHoi, o ueM yOenutenbHo nucan eme O.K. Ilekapckuii, ykazas-
IMIUI Ha Cephe3HbIe OMIMOKH B PEAAKTHPOBAHHM PYCCKOTO MEPEBOAA U HA HENPABUIBHOE
MMOHUMAaHHE PEAKTOPOM SKYTCKHX TEKCTOB B pykomnucH [7]. OH caM 3aHOBO OTpEAAKTH-
poBan u moAroToBmI «BepxostHCKnit cOOpHUK», HO, K COXKAJICHHIO, PYKOITUCH 0 CHX IIOp
HE U3/aHa.
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U3zBectHO, uTo U.A. XynskoBy nomoran mononoin yenoBek H.C. TopoxoB, KOTOpHIii BITO-
CJIEJICTBHH CTaJI ATHOTPA(POM, ONMyOJTHKOBABIIMM HECKOJIBKO ATHOrpaUUECKHX CTATCeH, HE
MOTEPSIBILIMX HAY4YHYIO IEHHOCTH 10 cux nop. Eme no passickanus I"H. [loranunbiM pyKo-
mucn Xyaskoa H.C. [opoxoB oImyOIHKOBaiI B PyCCKOM IEPEBOIC APYTOl BapHAHT OJIOHXO
00 FOpronr Yonane ¢ nuHTepecHbIM KOMMeHTapueM [12].

Ecim 32.K. [lekapckuii oboratuin (oIbKIOPUCTUKY OOJBIIUM KOJIWYECTBOM TEKCTOB
OJIOHXO, TO 3aciyra Japyroro yuexHoro — C.B. flcTpeMckoro — 3akitouaercss B TOM, YTO OH
OCYILECTBUI TPEBOCXOAHBIC MEPEBOABI OJIOHXO, 3AMUCAHHBIX M3 YCT OJOHXOCYTOB. JTa
pabora Oblna moaroToBiaeHa eme B XIX B. M JOAT0 ocTaBanach B PyKomUcH. ToNBKO Ipu
coserckoi Bractu Komuccus no usyuenuto Sxyrckoit ACCP AH CCCP B 1929 r. usna-
na oM «O0pa3oB HapoaHOW JuTeparypsl sikyToB» C.B. Slcrpemckoro ¢ mpeaucioBueM
uneHa-koppecrnionneaTa AH CCCP C.E. ManoBa u BBogHOU cTatbeld codbuparens «Hapo-
HOE TBOPUYECTBO sKyTOB» [15]. B xHuUTe msith Oosbmux onouxo: «9p Cororox» ['H. Csu-
HOOoeBa (Merunckuit ynyc), «Kynyn Kymnycryyp» H.A. Kanpuna (/lroricroHckmii yiyc),
«I'po3ubrit Pazsmmin»y (Cron Jlpaahein), C.H. CtpekanoBckoro (JlforcroHckuii), cOOpaHHbIE
camuM C. Scrpemckum, a Takxe «beccmeptHblil BUTA3b» U «llamanku Yonymap u Ail-
reIp», 3anucanHbie J.K. Ilekapckum co cnoB H.T. A6pamosa. ITocne «BepxosiHckoro cOop-
HUKa» 3TO CaMO€ KallUTaJIbHOE U3YUYECHHE SKYTCKOTO OJIOHXO Ha PycCKOM si3bIke. [lepeBoabl
C.B. flctpeMckoro nepeiaroT KOJIOPUT BO3BBIIICHHBIX CTUIEH OJIOHXO: OHM IPOU3BOIASAT
OYCHBb XOpOIllee BIEUaTICHUE, HO, Kak OTMeTH [.Y. Dpruc, B fgetansix Bce e MOXHO 3a-
METHUTh HEKOTOPBIE YIIPOICHUS B Iepeade CMBICIA, HAIPUMEp, TyXH — X0351eBa MPUPOJIBI
WYYU Ha3BaHbl TCHUSIMH MECTHOCTH, PUTYaJbHBIH KOCTIOM IIAMaHKU — «SHHBIYCH» U T.II.
[TepeBoasr Haneuatansl nof penakumend J.K. [lekapckoro CruiomiHbIM TEKCTOM Kak Mpo3a,
XOTsI B aBTOpCKO# pykormcu C.B. SlcTpeMckuii pa3OmiI TEKCT OpUTHHAIA U MIEPEBOJIOB HA
crpoku [11, c. 46].

B 1936 1. B Jlenunrpaje Obuta u3naHa KHUTA «SIKyTCKUH (DOIBKIOP», COCTOSINAS B OC-
HOBHOM W3 paHee He ITyOJMKOBABIIMXCS MaTepPHalOB, 3HAUUTEIbHAS YacTh KOTOPHIX ObLIa
cobpana cocraButenem A.A. [lonoBeIM, a HEKOTOpast 4acTh — CTyAeHTOM-sikyToM [ A. He-
ycTpoeBbIM. M3 0myOIMKOBaHHOTO MPEXkKAE B KHUTY BOLLIH 0J0HXO «Op Corotox» u «/IBe
maMaHku». B kHMre npuBeneHsl 00pa3ibl IPOU3BEISHHI BCEX IIaBHBIX HKAHPOB SKYTCKOTO
(honbKIOpa: OJIOHXO, CKa3KH, IPEAaHus, IECHH, aJITBICHI, 3aTa/IKH, IIOCIOBUIIBI U TIOTOBOPKH.
BerynutenbHas craths «CTapuHHasi yCTHas IMTepaTrypa sSIKyToBy Oblila HalTMcaHa akaJaeMu-
koM A.H. CamoitnoBuuem [17].

HHTepeceH 1 IiogoTBOpeH ObIT METOA pabOoThl YIaCTHHKOB m3anus. A.A. [lomnos, aBTop
JaCTH 3aIMCEH MOATMHHBIX TEKCTOB, B COBEPIICHCTBE BIAJICBIINI SIKYTCKHM SI3BIKOM, JETal
TOYHBIH, MAKCUMAIILHO OJM3KHIA K TIOJJIMHHUKY TIOJICTPOYHBIN JIOCIOBHBIM TIEPEBOJT U 3HAKO-
MUIJI HE 3HAIONIYI0 SAKYTCKHHN sI3bIK modTeccy E.M. Tarep ¢ aTumu TekcTamMu ImyTeM MHOTO-
KpaTHOTO YTCHHS BCIyX. UTEHUE 3TO COMPOBOXKIAIOCH O0Iee TOUHON pa3sMETKOH yIapHbBIX U
HEyJapHbIX JOJITMX U KPAaTKUX CJIOTOB, B PE3YJIbTATE YEro BO3HUKIIA TOYHAsl pUTMHUYECKast 3a-
MIUCh, NIepeaBIas cBoeoOpa3ue HareBa AKyTckoi peun. E.M. Tarep Ha 0CHOBE PUTMHUYECKON
3alUCH M TOACTPOYHHMKA CO37aBajia XylOXKeCTBEHHbIN nepeBoA. IIpu aToM OHa cTapaiach
nepeaTh BHICOKUI TOPIKECTBEHHBINH CTPOH, 00pa3bl U CpaBHEHUS, y4ECTh CUHTAKCHUECKUE
ocoOeHHOCTH opuruHana. PasnooOpasue u TpyJHOCTU 3TOH JBOIHOM — HAYYHOU U XymoXKe-
CTBEHHO — paboTh!I ObLTH paspemieHsl E.M. Tarep myTeM u3ydeHus sIKyTCKON IpaMMaTHKH
U psza koHcyinpranui ¢ A.A. TIonoBeIM U KpYNHEHIIUM 3HAaTOKOM SKyTCKOIO SI3bIKa aKa-
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nemukoM J.K. Ilexapckum. [lonrotoBneHHbIe TAKMM 00pa3oM TEPEBOIHI €IIe pa3 MpocMa-
TpuBajuch A.A. [lonoBsIM U nepeaBaIuch Uil OKOHYATEIbHON peNaKkuy JIUTepaTypoBeLy
M.A. Cepreey. YCHIIMSMHI MHOTHX CIIELUAIUCTOB [1€PEBO] IOTYYHIICS 1€HCTBUTENLHO TOY-
HBIM M BMECTE C TEM JIUTEPATYPHO-XyAOKECTBEHHBIM. TakuM 00pa3oM, ObLI CliesIaH OIbIT,
KOTOPBIIl MOXKET CIIy>KUTh 00pa3LOM IPHU TOATOTOBKE CEPbE3HbIX (OIBKIOPHBIX U3AAHUI.

A.A. TlonoB cmycrst 15 net B3siiicst 3a nepeBof ononxo «KypyyOait Xaannaax Kymyn
Kymycryyp» ononxocyra W.I. Temnoyxosa-Tumodeesa, 3anucansoro B 1906 r. B.H. Ba-
cunbeBbIM 1 D.K. Tlekapckum B «O0pasiiax HapoAHOU TuTeparypsl SKyToBy». [lepeBoa ObL1
BBITIOJIHEH HAa BBICOKOM YPOBHE, OH IIOJIHOCTBIO IIEPENaeT UAECHHO-XyN0KECTBEHHOE CBOEO-
Opasue 0JI0HX0, 0COOCHHOCTH CTHIISI ¥ TIOATUYECKOTO A3bIKa, OTSTOIMIEHHOTO apXandeCKUMHU
BBIPKCHUSMH W CIIOKHBIMH CHHTaKCHYECKHMH TOCTpoeHUsIMU. [lepeBon BMecTe ¢ SKyT-
CcKHM TeKcToM roaroTosiieH K nedatu V.B. [TyxoBeim u I.I. OKopoKoBBIM, BKITIOUEH B CEPHUIO
«3noc HaponoB CCCP» n uzgan B 1985 1. [10].

[lepBoit HayuHO# myOnmkanuert MHCTHTYTa Ha ABYX si3bIKax ObLIO OJOHXO «HropryH
Bbooryp CrpemurensHbIi [6].

Bo BctynuTenbHOM cTaThe KPaTKO OCBEIIEHbI BOMPOCH! OBITOBAHMUS M UCIIOJIHEHUS OJIOH-
X0, CIOXKET, TEMaTHKa, SI3bIK U CTUJIb. 3/1€Ch JKe COJIeprKaTCsl CBEICHHs O COOMpaHUY U ITyOIIH-
KaIluX OJIOHXO0, UMEIOTCSI OMorpaduu 0JI0HXOCYTOB.

I'Y. Opruc npu nepesoae o10ux0 «HiopryH bootyp CTpeMuTenbHbIi» CTaBUI CIENYyI0-
ye 3aJa4yn:

1. O6ecneunTh MaKCUMAIIBHYIO OJIHM30CTh K TEKCTY OPUTHHATIA, €70 CTIIIIO X KOMIIO3UIUN
B IIEJIOM U B K&XJIOM (pparMeHTe.

2. cyepnath CIOBECHBIN M 00pa3HO-XyIOKECTBCHHBIA MaTepHall, COXPAHsA IIPH TOM B
OTAEIBHBIX CITyJasX CHHTAKCHYIECKHE 0COOCHHOCTH OpUTHHATA.

3. HobuThcs HanOOMBIIEH TOYHOCTH B TIepeadye NACOJOTHYCCKIX MOMEHTOB, CHCTEMBI
MHUPOBO33PEHHUS U B3IVISLIOB, IPOHU3BIBAIOLINX OJIOHXO.

Cawm I''Y. Opruc npusnaBaics: «llepeBox Mot TOACTPOUHBIN, HO HE JTOCITOBHBIN, & CMBIC-
J0BOM. B mpenenax Hamieil BO3SMOXKHOCTH XOTEJIOCh NIEPEaTh U BBICOKUI 3MMHUYECKUI CTPOU
s3bIKa 0J10HX0. Ho 1p030ii CMBICIIOBOTO (PUIA0IOrUUECKOTO MOACTPOUHUKA HEIb3s, KOHEUHO,
nepeaars pUuTMbL, pazMep U GOpMy CTUXOB MOATHUHHUKa» [11].

Jis ynoOCTBa MOHUMAHUS U BOCIIPUATHS COAECpIKaHUsI SMHueckoro tekcra 1.Y. Opruc
JlaJl IEpEeBOJ NapaulebHO ¢ OpUruHagoM. 110 BO3MOXKHOCTU IIEPEBOJ U BHELIHE IOJDKEH
COOTBETCTBOBATH IOJIMHHUKY, IOTOMY KaK/IbII a03all mepeBoja o CMBICITY U 110 MOPSIIKY
CTPOK COOTBETCTBYET IOJUIMHHUKY. PazymeeTcs, B TakuXx sI3bIKax, Kak sIKYTCKUN U PyCCKUH,
OTIIMYAIOIINXCS] COBEPIIEHHO Pa3HBIM CTPOEM CHHTAKCHCA, HE BCEIZA yHACTCS COONIOCTH
TaKUe PsIOTIOJI0KEHHUS.

I'Y. Dpruc B uctopuu SIKYTCKOH (DOTBKIOPUCTUKN BIEPBBIC OCYIISCTBIII IBYSI3BITHOE
W3aHuUe U IOJall IpuMep (HOTBKIOPHCTAM HAIIMOHAIBHBIX peciryOnuk. BriocnencTsuu cra-
JIY U371aBaTh SIUYECKHUE TEKCThl C MapajuleIbHbIM MepeBooM. Tak, cepus «O1M0oc HapoaoB
CCCP» B Hacrosiee Bpems, «2Onoc EBpasum» u 60-romHas akagemuyeckas cepus «llamsr-
HUKH Qorbkiopa Haponos Cubupu u JlansHero Boctokay, 1o cyIiecTBy, OCHOBBIBAIOTCS Ha
MIPUHLMIIAX HayYHOTO U31aHus, pa3padorannbix [.Y. Dprucom B uznanuu «Heypryn bootyp
Crpemurenshsiity K.I. Opocuna. B aTux cepusix uznans! onouxo « CrponTtussiii Kymyn Kyn-
ayctyyp» W.I. TemnoyxoBa-Tumodeena, «Koibic [I30umuiis» H.I1. Bypnamesa, «Moryunii
Op Cororox» B.O. Kaparaesa [16]. ODnocosen 1.B. IlyxoB B crarbe «Hayunslil nepesos
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HapOJHOIO T'€POMUECKOT0 310Cay BBIIEIMI JIBa TUIIA IIEPEBOJia OJIOHXO: IOITUYECKUHN U Ha-
yunblii. OH yKka3al, 4To B 000HX IepeBOIax BCEra MPHUCYTCTBYET S3BIKOBOI Oapbep — Ha-
LMOHAJbHOE CBOEOOPa3He NePEBOAUMOTO s3bIKa KaK B CJIOBAPHOM, TaK U B CHHTAKCHYECKOM
Y CTHIINCTUYECKOM OTHOIIeHUsX |8, c. 33].

Kak usBectHo, snocoBen M.B. [IyxoB npuHuMaln camoe akTUBHOE y4acTHE B KaueCTBE
HAy4YHOTO KOHCYJIBTaHTa B Jielie MmepeBoja o10HX0. O COBMECTHOW paboTe ¢ BBLAAIOIIUMCS
nepeBoqunkoM Tekcta «Hiopryn booryp Crpemurenshblity B.B. [epxaBuHbIM 310cOBe]
Hanucal: «[1o BceM BO3HHKAIOIIUM BOTIpOCaM MOAPOOHO KOHCYJIBTUPOBAJICS CO MHOM, CTpe-
MSCh YIIIyOUTh CBOE TTIOHMMAaHHE 31I0Ca, €Il HEBEJJOMOTO PYCCKOMY M €BPOIIEHCKOMY YHTa-
Temo» [8, c. 422].

ITepeBox 0JIOHXO BBICOKO OIIEHCH HAYYHOM M JUTEPATypHON OOIIECTBEHHOCTHIO PECITY-
omuku, Bcero Coperckoro Coro3a. DTO CUMTATIOCH JOCTHKEHHUEM PYCCKOM MepeBOTIECKON
mikonel. Tak, mpodeccop [NI1. Bamapun mucan: «B nepeBone B.B. [lepxaBuna coxpane-
HBI KOMITO3HIHUS, 00pa3Hasi cucTeMa SKyTCKOTO 3I0ca, IMOCIeI0BATeIHHOCTD TIOSBICHAS 1
CTOJIKHOBEHUH MX IEHCTBYIOIIMX JIML, KOpOYe T'OBOpPs, B HEM Cpa3y UyBCTBYETCS Hapo.l-
HBIA CaMOOBITHBIN KOJIOPUT NOATUMHHMKA [2]. 3a nepeBoxn onouxo «Hiopryn Booryp Crpe-
mutensHb» B.B. lepxkaBuHy npucyxaeHa PecryOnukaHcKkas rocyapcTBEHHast peMusi
M. 1. A. OiiyHckoro.

B uctopum nepeBona OJIOHXO Ha PYCCKHH A3bIK 0coboe mecto 3aHumaet [.B. baumies-
Anran CapblH, HE3aKOHHO penpeccupoBanHblil B 30-x rr. XX B. O, Oyxy4u cTyaeHToM UH-
CTUTYTa KUBBIX BOCTOUHBIX s3bIKOB B Jlenunrpaze, nomor 2.K. [lekapckomy B KOppeKType
W W3JIaHUM MTOCIIEHUX BBIMYCKOB «CloBaps SKyTCKOTO s3bIKa». AKaJeMHK COCTABHJ CIIH-
COK IIOMOIIHUKOB, I1e Mbl untaeM: «baumes I'B. Corpynnuuectso ¢ 15 asrycra 1925 . no
deBpans 1928 1., cocTosBIIIEE B MOJITOTOBKE CIOBAPHOTO Marepuaiia i 00padoTke u mepe-
Bojzie ObuTiHBI B.I1. BacwibeBa "Ana bynkyn"». Kak BUIHO, pH MOIIEpKKe U 1O COBETY
9.K. Tlekapckoro Anran CapblH MIEPBBIM U3 SKYTOB MIPHHSIICS ITEPEBOUTH OJIOHXO HA PyC-
ckuii s3pIK. B mpenuciiorun I'.B. banmieB mumrer: «I[Ipu mepeBome HacTosmied OBITHMHBI
(ononxo — U.B.) s npuaepKUBajCS TOTO MPUHINIA, YTOOBI KaK MOXKHO TOYHEE MEpeaaTh
CMBICIT HACTOSIICH OBUIMHBI B TOM BUJIE, KAKUM €TI0 MOXKET IIPEICTaBUTH CeOe PSIIOBOM SIKYT,
ciIymias ee U3 ycT ckazutessa» [1, c. 226].

K coxanenuto, nepeson oi10HX0 «Ana bynkyn» I'B. baumesa, cnenansslif B 20-x IT.
XX B., Jomien a0 yuTareneid Toiapko B 1998 r. Gmaromapsi KponmominBO# paboTe JOIeHTa
B.H. ITporoassikonosa. Ilepeson I.B. bauriesa 1ieneH Tem, 4To SIBISIETCSI IEPBOM MOMBITKON
[IEPEBOJIA OJIOHXO Ha PYCCKUH SA3BbIK, KOTOPas OCYILECTBIIEHA YEJI0BEKOM, IPEBOCXOIHO 3HAa-
IOIIM POIHOM SI3BIK U KYJBTYPY Hapoja caxa.

B nammm gau epeBoiom osiouxo 3anumaetcs E.C. Cuopos, BEICOKO 00pa30BaHHBIM BOC-
TokoBenl. OH TIepeBOJIMIT Ha PYCCKUI s3bIK 0JI0HX0 «Hermobeaumebrii Mronbpkto bere» [5],
«FOutorit FOmrortoiinn, Kycaran Xomkyryp» [13]. Ero mepeBossl B OCHOBHOM COXPaHSIIOT
U MepesatoT CTHIIb OJIOHXO, TO3TUKY U COJlepKaHUe AUYECKUX TEKCTOB, KOMMEHTApHH CIIO-
COOCTBYIOT BEPHOMY MTOHUMAHUIO CYTH OJIOHXO, OTJIMYAIOTCS aKaIeMHUYECKUM YPOBHEM: B
€ro MpenucIIOBUSIX HaMeUeHbl HOBbIE HAPaBJICHUS JIJIsl U3YUEeHHUsI BHYTPEHHET0 MHUpa SIKyT-
CKOT'O OJIOHXO B COCIIOCTaBIIEHUH ¢ driocaMu pyrux Hapoaos. Cam E.C. Cunopos B npenu-
CJIOBUH K nepeBoay onoHxo «Hemobeaumerii Mionbpxio CunbHbINY Hanucal: «B nepeBoae
sI CTPEMUIICS, HACKOJILKO BO3MOXKHO, Iepe/iaTh 00Pa3HOCTh M CMBICIH TOIJMHHNKA, n30eras
JIOCTIOBHBIX TIOICTPOYHBIX ITEPEBOJIOB, KOTOPHIE MHOT/IA TOXOAT 10 abcypaa» [5, c. 10].
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E.C. CunopoB B mepeBoaax OJIOHXO CTPOTO MPHIEPKUBAETCS ATOro mpuHiuna. Otpaa-
HO OTMETHUTb, YTO NOA pykoBoiacTBoM npenoaasateneii T.W. Ilerposoii, 11.B. CobaxuHoi,
H.C. CuBueBoii crtygeHtsl cnenuanusanuu «llepeBonoBeeHue M IpakTUKa [EPEBOAA»
TIEPEBOJIMIIA Ha PYCCKUH s3BIK ONOHXO «/leBymika-0orareiph JKbIpbIObIHA J[XKBIPHUIBIAT-
Ta». DTO MEPBOE HA4Yasl0 MOJOJBIX MEPEBOTYUKOB. J[eHCTBUTEIBHO, KAK METKO OTMETHIIA
T.M. IlerpoBa, nanHOE U3AaHKE OyIET CIYKHUTh MOACIOPbEM JIJIs 1I€JICHAPaBICHHOTO, KPO-
MOTJIMBOTO MICCIICAOBAHMUS apceHaa CTHIISI TIepeBoia OJI0HXO0, OyleT 00oraInaThes, paciin-
PATHCS, MOBBIIIAsE KAYECTBO TEKCTOB HA APYTUX fA3bIKax [15, c. §].

Takum 06pazom, mpobiaeMa epeBoaa OJIOHXO Ha PYCCKUH S3bIK BCEria OblIa B MOJIE 3pe-
HUS porpKITOpUCTOB. brraronaps ux HeycTaHHON paboTe PyCCKOS3BITHBIC YUTATENN M HAyd-
HO€ COOOLIECTBO CMOIIU TO3HAKOMUTLCS € YUBUTEIBHBIM MHPOM U MIPUBECTH NPUMEPBI U3
SMUYECKUX TEKCTOB B HAYYHBIX MCCIICAOBAHUSIX 110 (POIBKIOPY.
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THE HISTORY OF OLONKHO TRANSLATION INTO RUSSIAN

Yakut epic-olonkho and performing art of epic singer-olonkhosut was mentioned for the
first time in scientific literature by academician A.F. Middendorff during his trip to the East
Siberia (1842-1845) in his book “The trip to the north and east of Siberia”, in field conditions
the scientist has written the beginning of olonkho in original language with Latin letters, he
fixed the basic content in brief in Russian, it was the first attempt to convey the content of
olonkho to foreign reader [Middendorft, p. 742-819].

Also “Verkhoyansky book” of famous Russian scientist and political exile I.A. Khudyakov,
who was sent to Verkhoyansk for revolutionary activities, was of great significance. Before
exile he collected and published Russian folk literature and, as N.I. Smirnov mentioned,
was one of the originators of the new science — Folklore Studies [Smirnov, p. 3-17], as
professional specialist in folklore I.A. Khudyakov intentionally and purposely collected
works of Yakut oral folk arts and translated them into Russian. “Verkhoyansky book™ is the
Russian translation of his collected works, it was published in 1890 in Irkutsk after his death.
This book contains word-to-word translation of famous olonkho “Khaan Jargistai” and
incomplete records of three olonkho ‘“”’Bahimnilaakh Batir”, “Ogonnordookh Emekhsin”
— the old man and old woman, the main character of which is Er Sogotokh — very popular
character in epic works in Yakutia, and “Bert Khara”. This “Verkhoyansky book™ was the
only smyce containing Russian translations of almost all Yakut folklore genres for several
decades. It was of great importance for thorough familiarization of both scientific community
and common people, reading in Russian, with Yakut olonkho [Verkhoyansky book, 1890].
Although the scientific edition of book was not so perfect, as E.K. Pekarsky wrote about it,
he pointed out grave mistakes in Russian translation editing and wrong understanding by the
editor of Yakut texts in manuscript [Pekarsky, 1896]. He edited it himself all over again and
prepared it in the year of publishing “Verkhoyansky book”, but unfortunately the manuscript
had not been published.

It is known that a young man N.S. Gorokhov helped I.A. Khudaykov. Later he became
an ethnographer and published some ethnographic articles, which still have scientific value.
Before G.N. Potanin found the manuscript of Khudaykov, N.S. Gorokhov published another
version of the Russian translation of olonkho about Urun Uolan with interesting comments
[Gorokhov, 1884].

If E.K. Pekarsky enriched folklore with considerable number of olonkho texts, the
achievement of S.V. Yastremskoy is that he carried out perfect olonkho translations
from oral works. He already completed it in XIX century but it was not published
for the long period. Only in Soviet times the Committee for Yakut ASSR studies of
USSR Academy of Studies published volume “Yakut peoples literature examples” of
S.V. Yastremskoy with introduction written by member of USSR Academy of Studies
S.E. Malov and some introductive articles of collector — “Yakut Peoples Art” [ Yastremskoy,
1929]. The book contains five large olonkho: “Er Sogotokh” of G.N. Savvinov (Meginsky
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ulus), “Kulun Kullustur” of N.A. Kaprin (Dyupsyunsky ulus), “The Menacing and Smashing”
(Syun Jahin) of S.N. Strekalovsky (Dyupsyunsky ulus), and also Immortal Hero and
“Uolumar and Aigir Sorceresses”, published by E.K. Pekarsky in ““Yakut peoples literature
examples”. After “Verkhoyansky book” it is the most substantive study of Yakut olonkho in
Russian. The translations of S.V. Yastremskoy convey the color of grand style of olonkho:
they make a very good impression, but, as it was mentioned by G.U. Ergis, one can notice in
details some gaps in conveying the meaning, for example: the spirits-lords of nature — ichi
— are called genius of region, the sacral dress of sorceress — “yannicha”, etc. Translations Ire
published under the editorship of E.K. Pekarsky as straight text like prose, although in his
manuscript S.V Yastremsky divided into lines both original text and translation [Ergis, 1968,
p. 46].

In 1936 in Leningrad the book “Yakut folklore’ was published. It consisted of not-
published materials, collected mostly by its compiler A.A. Popov and partly by the student
G.A. Neustroev. From the published materials the book contained olonkho — “Er Sogotokh”
and “Two sorceresses”. The book has examples of all main genres of Yakut folklore: olonkho,
fairytales, legends, songs, algis, riddles, proverbs and sayings. The prolusion “The ancient
Yakut oral literature” was written by A.N. Samoilovich [Yakut Folklore, 1936].

The method of work of edition participants was rather interesting and productive.
A.A. Popov, who could perfectly speak Yakut language and was the author of some original
texts, carried out exact and as close as possible word-to-word translation and introduced
this texts to the poetess E.M. Tager, who could not speak Yakut, by means of reading aloud.
He read it, pronouncing distinctly all stressed and unstressed, long and short syllables, as a
result of this he made exact rhythmical record that conveyed unique tune of Yakut speech.
E.M. Tager made literary translation based on these rhythmical records. Moreover, she did
her best to convey high and solemn way of Yakut peoples’ life, images and comparisons, to
take into account all syntactic peculiarities of the original text. The diversity and difficulties
of this double — scientific and literary work Ire solved by E.M. Tager by studying of Yakut
grammar and some tutorials with A.A. Popov and E.K. Pekarsky, academician and leading
expert in Yakut language. A.A. Popov looked through her translations and then they Ire
sent to theorist of literature M.A. Serteev for the final editing. Due to the efforts of many
people the translation was exact at the same time literary. This way they gained invaluable
experience, which may be an example in preparing some important folk publications.

After 15 years A.A. Popov began translating one of the best images “Kuruubai
Khaannaakh Kulun Kullustur” of olonkho-teller I.G. Teploukhov-Timofeev, written in 1906
by V.N. Vasiliev and E.K. Pekarsky in “Yakut peoples literature examples”. The translation
was carried out on high level, it fully conveys ideological and artistic content of olonkho,
peculiarities of its style and poetic language, overlaid with archaic expressions and complex
syntactical translations. The translation along with Yakut text was edited by 1.V. Pukhov
and G.G. Okorokov and included in series “Epic of USSR Peoples” and published in 1985
[Kulun Kullustur the Obstinate, 1985].

The first scientific publication of the Institute in two languages was olonkho “Nurgun
Botur the Impetouos” [Nurgun Botur the Impetouos, 19467].

The introduction contained the main questions about habitation and performance
of olonkho, plot, topics, language and style. It also has information about collecting and
publication of olonkho and biographies of olonkho-tellers.
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G.U. Ergis set following tasks while translating olonkho “Nurgun Botur the Impetouos”:

1. To provide maximum closeness to the original text, its style and composition in whole
and in each fragment.

2. To work out all verbal and figurative and artistic material, preserving in some cases
syntactical peculiarities of original text.

3. To achieve maximum exactness while translating ideological moments, system of
worldview in olonkho.

G.U. Ergis himself admitted: “My translation is word-to-word translation, but not literal,
it is translation of meaning. Within my capability I tried to convey high epic structure of
olonkho language. But prose, philological interlinear translation of meaning, of cmyse,
cannot convey the rhythm, lines and verse of original text” [the same, p. 371].

In order to make the perception and understanding of the content of epic text more
convenient G.U. Ergis gives translation together with original text. When possible the
translation should be even formally close to the original, that is why each paragraph of
translation matches the original text by content and line order. It goes without saying that it’s
not always possible, because Yakut and Russian languages have different syntax.

G.U. Ergis was the first in the history of Yakut folklore studies to publish bilingual
edition, he became the example for the folklorists of national republics. Further epic texts
Ire published along with their translations. Thus, nowadays series “Epic of USSR Peoples”,
“Eurasian Epic” and 60-volume academic series “Folklore monuments of Peoples of
Siberia and the Far East” are based on principles of scientific publication, worked out by
G.U. Ergis in edition “Nurgun Botur the Swift” of K.G. Orosin. Olonkho “Kulun Kullustur
the Obstinate” of 1.G. Teploukhov-Timofeev, “Kis Debiliye” of N.P. Burnashev, “Er
Sogotokh the Mighty” of V.O. Karataev Ire published in this series [1996]. The epic historian
[.V. Pukhov pointed out in his article “Scientific translation of national heroic epic” two ways
of olonkho translation: poetic and scientific. He pointed out that both ways have language
barriers — national uniqueness of original language both in vocabulary and in syntax and also
in stylistics [Pukhov, p.33].

As 1 know, the epic historian 1.V. Pukhov took an active part as scientific adviser in
olonkho translation. Later he wrote about cooperation with outstanding translator of “Nurgun
Botur the Swift” V.V. Derzhavin: “He consulted with me on all arising questions, he wanted
to deepen his understanding of epic that was still unknown to Russian and European reader”
[Pukhov 1975, p. 422].

The translation of olonkho was highly estimated by scientific and literature community
of the republic and the Soviet Union, it was considered to be the achievement of Russian
translation school. Thus, Professor G.P. Basharin wrote: “In his translation V.V. Derzhavin
preserves the composition, figurative system of Yakut epic, the sequence of appearance
and clash of characters, in a word, it has unique national color of original text” [Basharin,
Olonkho sounds in Russian. — Sya, 1976, April 9]. V.V. Derzhavin was awarded Republican
State Prize of P.A. Oiunsky for the translation of olonkho ‘“Nurgun Botur the Swift”.

In the history of translation of olonkho into Russian a special place belongs to G.V. Baishev
— Altan Sarin, who was illegally repressed in 30’s. He, being a student of the Institute of
Living Oriental Languages, helped E.K. Pekarsky in proofreading and publishing of the last
edition of “Yakut language Glossary”. The academician made a list of assistants, where I can
read: “Baishev G.V., cooperation from August 15, 1925, till February 1928 in preparation of
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lexical materials and editing and in translation of V.P. Vasiliev folk tale “Ala Bulkun”. As I
can see, with the support and on advice of E.K. Pekarsky Altan Sarin became one of the first
Yakuts, who translated Olonkho into Russian. In introduction G.V. Baishev wrote: “While
translating this folk tale (olonkho —1.V.), I tried to stick to the following principle —to convey
as exactly as possible the content of this folk tale, as Yakut imagines it when hears it from
storyteller” [Baishev 1998, p. 226].

Unfortunately, the translation of olonkho “Ala Bulkun”, carried out by G.V. Baishev in
20’s of XXth century, reached the readers only in 1998 due to the hard work of assistant
Professor V.N. Protodyakonov. The translation of G.V. Baishev is so valuable, because it
was the first attempt to translate olonkho into Russian, taken by a man, who was the perfect
expert of Yakut language and culture of Sakha people.

Nowadays the translation of olonkho is carried out by E.S. Sidorov, highly educated
Orientalist. He translated into Russian olonkho “Myulju Bege the Invincible” [D.M. Govorov],
“Yuchugei Yuchugeien, Kusagan Khojugur” [D.A. Tomskaya]. His translations preserve
and convey the style of olonkho, poetics and content of epic texts, his comments, made in
academic level, help to correct understanding of the idea of olonkho: in the introduction he
points out new directions in studying of inner world of Yakut olonkho in comparison with
epics of other people. E.S. Sidorov himself wrote in the introduction to the translation of
olonkho “Myulji Bege the Invincible”: “I tried to convey in my translation the figurativeness
and meaning of the original text and to avoid literal translation, which sometimes is carried
to an absurdity” [Myulju Bege the Invincible, p.10].

E.S. Sidorov strictly sticks to this principle in his translations. I are glad to mention that
under the direction of my lecturers T.I. Petrova, 1.V. Sobakina, N.S. Sivtseva my students of
Interpretation and Translation Department translated into the Russian olonkho “The Girl-
Warrior Jiribina Jiriliatta”. This is the first step of young translators. Actually, as T.I. Petrova
mentioned, this edition will be the support for purposeful, difficult research of olonkho
translation style and will enrich, expand, improving the quality of texts in other languages
[Petrova, p. 8].

Thus, the problem of olonkho translation into Russian had always been within the eyeshot
of folklorists. Due to their tireless work Russian readers and scientific community could get
acquainted with wonderful world and examples of epic texts in scientific research of folklore.
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A.U. lopoxosea, K.¢usnos.H.,
doueHm N3duP CBOY

CEMAHTMUKA MUTETOB B OAOHXO «3P COTOTOX» Af. YBAPOBCKOIrO
" UX NMEPEAAUA HA AHFAMMUCKMUM 43bLIK

B sIKyTCKOM TepOMYECKOM ATIOCE OJIOHXO AMUTETHI OTIIMYAIOTCS TPEAMETHOCTBIO, SICHO-
cThI0 cMbIcia. OHM OBIBAIOT OOJIBINIEH YaCThIO PA3BEPHYTHIC; MHOT/IA BOCIICBAEMBIH MPEIMET
M300payKaeTcsl MPEUMYIIECTBEHHO MPU MOMOIIX MHUTETOB [2]. DMUTET — «CJIOBO WIU CIIO-
BOCOYETaHUE, ONPEACIAIONIee MPEIMET U ISHCTBHE U MOJUYEePKUBAIOIIEe B HUX KaKoe-Tnbo
XapaKTepHOe CBOWCTBO WM KauecTBO» [4;114].

Cunrtaercs, 4TO SMUTETHI MEPEAAIOTCA C YYETOM UX CTPYKTYPHBIX U CEMAaHTUYECKHX
0COOCHHOCTEH (MPOCThIE W CIIOXKHBIE MPHUIIAraTeNIbHbIC; CTENEeHb CEMaHTHYECKOro CO-
[JIACOBAHMSA CO CIIOBOM; HalWuue METapopbl, METOHUMHU M T.JI.), C YYE€TOM CTETICHU HH-
JIUBUIYAIN3UPOBAHHOCTH  (TTO3TU3M, (OJIBKIOPHBINA, TPAAMIMOHHBIN, ABTOPCKHWA DITH-
TETHI U T.II.), C YYETOM IO3UIMH 10 OTHOIICHUIO K OMPENesIeMOMY CIIOBY M €€ (DYHKIIUU
[1;252-253].

B o110HX0 BCE 3MUTETHI IENATCSA HA W300pa3uTeNbHbIC, CPABHUTEIIbHBIC H MeTadoprie-
ckue [5; 13].

1. UzobpazumenvHovle snumemsl, «3pUTEIIBHO U 0CS3aeMO U300paxasi AMUYECKUEe 00b-
€KTHI, BEITTOJTHIIOT BAKHEHITYIO XyIOKECTBCHHYIO (DYHKIIUIO SI3BIKA 31T0CA — TIOATU3AIHIO B
MIOJUIMHHOM CMBICTIE, TEM CaMbIM CIIOCOOCTBYS «IIEPEHOCY peajbHbIX MPEIMETOB U3 OBITO-
BOH cdephl B MHYIO, OTIIMYAIONLYIOCS OT OOBIICHHOHN peur MO3TUYECKOI BhICOTOI». B 3TOM
obOnacTi 0coOeHHO Oorara MUTEeTHKA 1IBeTooO03HaueHus [S; 13].

B ¢donbKkiIopHBIX TeKCTaX MMEHA BeTa, 0003Hadas MpeIMeThl U MPU3HAKK, HA OCHOBE
KOTOPBIX CTPOUTCSI TIPOTUBOIMOCTABIICHUE JIBYX Bpa)ICOHBIX Haual, aiibibl U abaahbl, BbI-



Yakut heroic epos of olonkho: problems of translation

MOJIHSIFOT POJIb CBOEOOPA3HOTO MapKepa, OTMedasi MPUHAISKHOCTh TOMY HJIH HHOMY MHpY
[5; 11].

CMBICIIOPA3INYUTENBHBIM CPEICTBOM B OIIMCAHUH EPCOHAXKEH OJIOHXO BBICTYIIAET M-
TET «KoMycy ‘CepeOpSIHBIA WM 30JI0TOH , KOTOPBIN SIBISIETCS TIOJOKUTEIBHON XapaKTepH-
CTHKOW TpOCTpaHCTBa aiibibl (BepxHero mupa). JUUTET «koMyc» HECKONBKO Pa3 HCIOJNb-
3yeTcsl IIPU OMUCAHUM JIoMa-0aarana ¥ MECTHOCTH, e xuBeT Dp Corotox: «xapa Kkemyc
xatianaax» | 20pvl KaKk yepHeHoe cepedpo, KKULOIBUP Kemyc banrasanHaax» | oom-banrazam
Kaxk bnecmsujee 3010mMo N BHEITHOCTH XOTYYHBI «YPYH KOMYC Cblpailoaax, Kulhvli Komyc
UMHIIX, Xapa Kemyc xaacmaaxy | muyo 6enoe, Kaxk cepebpo, ujeku KaK KpacHoe 3010Mmo,
6posu kax ueprenoe cepebpo. Ilpu nepeBojie Ha aHIIUACKHHA CJIOBOCOYCTAHUE « YPYH KOMYC
cvipatioaaxy / 1yo benoe, Kax cepedpo OIMYIIECHO, a HEKOTOPHIC SMUTETHI 3aMEHSIOTCS He-
00pa3HbIMU BeIpaxkeHusIMU «black granite peaks», «lre glistening silvery, «Her cheeks Ire
red goldy, «Her eyebrows Ire blackened silvery. be3ycnoBHO, IPH MEePEBOJIC ATTUTETOB IBE-
T00003Ha4eHH s TPeOyeTCs1 HAYyIHBIN KOMMEHTAPHIA, KOTOPbIH Obl TO3BOJIHII MIOJHOCTBIO PAC-
KPBITh CEMaHTHKY SITUTETOB.

IMosTHuecKkyo (QYHKIHUIO B OMIOHXO UTPAIOT M HMEHA YHCJIUTEIbHbIE, KOTOPBIC B 3I0-
Ce OJIOHXO HE TOJIKO TEPSIOT CBOE KOHKPETHOE 3HAYEHHE, HO U SIBISIFOTCS CBOCOOPa3HBIM
CHUMBOJIOM, ITO3TOMY YHCIIOBBIC SMHUTETHI TAKIKE BXOIT B IPYIIIY U300pa3UTEIBHBIX JITUTE-
TOB. B mosTHKE SKyTCKOTO 3M0OCa KaTEropus YKCIa B CBOUX Pa3HOOOPA3HBIX MPOSBICHHUIX
CYIIECTBCHHO 00OralaeT apceHas BhIPa3UTEIbHBIX SI3BIKOBBIX cpeicTB. [IpuBenem mpumep
YHCIIOBOTO SIHUTETA, XapaKTePHU3YIOIIETO IMUIECKOE BPEMSL:

«yC Kyec OacThIHBIH TyXapsl [g meuenue gpemenu, koeoa  «In the cmyse of three hmys

OTYT blaKac MyycTaax MO2YM C6APUMbCA MPU they pmyed thirty dippers of
YYHY YPAYI3p CYKKyilaH 20puika mep3nozo maca oour ice water over her before she
TUJIMHHAPOH THUIBIH UCTAH  3a Opyeum, npoaus 30 éedep came toy.

OapaHs...» J1€0SAHOI 800bL, NPUBEOsL 8

YY6CME0 U GbICTIYULAE. . .|

B manHOM mpEMepe TOBOPHUTCS O TOM, KaK IPUBOIAT B UYYBCTBO YIABIIYIO B OOMOPOK OT
crpaxa CHUMAIXCHH SMI3XCUH ‘CTapyXa-KOPOBHHLA , CIIyra-TPUKCTEP B OJOHXO. DTO KOMH-
geckuil nepcoHax. [IpoMexyToK BpeMEHU «yC Kyoc 6ACmblHbIH», HCOOXOIUMBIN IJIs TOTO,
YTOOBI CBAPUTH OJIUH 3a IPYTUM TPH TOPIIKA MEP3IIOT0O MACa, T.€. OKOJIO TPEX YacOB, — BPEMsI
BIIOJTHE PEaJIbHOE, HO B TOITUKE OJIOHXO ATO BBIPAXKEHUE TEPSET CBOEC KOHKPETHOE 3HAYCHHUE.
Bxittouasich B 3a/JaHHOE Pa3MEpEHHOE JICHCTBUE, COUCTAHUE «JC KYOC 6ACMbIHbIHY TIOAUE-
KHMBae€T MOHOTOHHOCTb IIPOMCXOJAIIET0, CUIIbHEE CrylaeT kpacku [3]. B 0jloHX0O 3TUM BbI-
pakeHUEM TIOAYEPKHUBACTCS MEITUTEIBHOCT MPH OMUCAHUH 3€MHBIX CYIIECTB, KOTOPHIM
MIPOTHBOIOCTABIISIOTCS CYIIECTBA MOTYCTOPOHHUX MHPOB HMIIM TIEPCOHAXH, HaJelICHHbBIC
OO)KECTBEHHBIMH UY/IECHBIMH CBOMCTBaMH. llepeBoqunk OyKBaIEHO WHTEPIPETUPYET BHI-
pakeHUe «yc Kyec OacTBIHBIH» W TIEPEBOJMT Kak «in the cmyse of three hmysy». TeM caMbIM
TepsieTCST BHYTPCHHSST CMBICTIOBasi Harpy3Ka JIHTeTa, M 00pa3 IepcoHa)ka MOTHOCTHIO He
BBIPUCOBBIBAETCA.

Kpome nMeH 1BeTa W YHCIOBBIX SIHUTETOB K M300pa3UTEIBHBIM JIHTETAM MOXKHO OT-
HECTH U HMEeHA-3MUTeThI. Tak, MOoJHOE UMl IJIAaBHOTO Ieposi aHAIM3UPYEMOTO OJIOHXO BMe-
CTE C MOCTOSIHHBIM 3MUTETOM — Dpaiia33x-bypyiinaax Op Cororox. B snudeckoii penakiuuu
k uMmeHu Jp Cororox 4acto MpuOABISIETCS MOCTOSHHBIN SIUTET «IP2U0IIX-0ypyuoaaxy.
«Opati0raxy 3HAUUT «OOPeMEHEeHHbIll CIMPAOAHUAMU, NPEeMePReGUIULl MHONCECBO TUlie-
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HULLY, & «OYpylioaaxy — «BUHOBAMDLIL, NOSUHHBLI, npecmynublily. OITHAKO B YKa3aHHOM CO-
YeTaHUH BTOPOE CIOBO TEPSET TEPCUHUCICHHBIC BBIIIE 3HAYCHUS ¥ JIUIIH YCHUIUBACT CMBICI
nUTeTa «3IPatidadx». OOBIYHO CIOBOCOUCTAHUE «IPIti0Idx-6ypytidaaxy TepeaaeTcs TMo-
PYCCKH KaK «MHO2ocmpaddivhsiiiy [2]. Ha aHTIHIICKOM SI3BIKE JaeTCS KOMMEHTHPYIOIIHA
MIePEBOJI AITUTETA HETIOCPEIICTBEHHO B TeKcTe «His name was Er-Sogotokh: “Man Alone.”
More completely — Ereideekh-buruidaakh Er-Sogotokh: “Enduring of sorrows, burdened
with obligations, man alone”. Indeed the Unhappy Hermit or the Lone Stranger». Ha nHam
B3IJISI/I, CJIEZ0BAJIO ObI COXpaHUTh KOMMEHTHPYIOLINHA NEPEeBO] UIMEHH, T.€. IPUMEHUTH OHO-
MaCTHYECKOE COOTBETCTBUE «Er-Sogotokhy», nomonHeHHoe komMmeHTapuem «Man Aloney
Mysrc 0OuHOKULl’ B IPUMEUAHUH WITH TIPUIIOKEHUH, U TIEPEBECTH DIHUTET «IPIUOIIX-0ypYii-
daaxy Kak ‘the Long-suffering’ 1o aHaJIOTUN C UIMEHEM XPUCTHAHCKOTO CBSITOTO, PaBEIHUKA
Hosa MHoroctpamansHoro Job the Long-suffering’, ynomuHaemoro B Berxom 3aBete. Bae-
JieHVe T0OaBJICHUS B aHIIIMHCKOM si3bIKe « [ndeed the Unhappy Hermit or the Lone Strangery
TaKXe HEMPaBOMEPHO, TOCKONBKY Op Corotox He OBLT HH «HECYACTHBIM OTIICITEHIKOMY, HU
«OIMHOKUM CTpaHHUKOM». IMst Op COroTox 03HAYaeT «Myoc-00UHOUKAY, T.€. IEPBOIIPEIOK.

2. Cpasnumenvhuie snumemsl. OTINIATETBHBIA TPU3HAK CPABHUTEIBHBIX AIIUTETOB CO-
CTaBJISICT HAJMYKE CIIOB, BRIPAKAIOIINX KATETOPHIO CPABHEHUS: KYPOYK / KAK, CaABa / 6enudu-
Hotl, okono [5; 13]. B 010HXO OueHb KHUBOIMUCHO, IPKO OMMUCHIBAETCS MPpUpoa. PazBepHyThie
nei3akHble OMUCaHMs KaK OTIIMYUTENIbHAsE 0COOCHHOCTh MO3TUKU OJIOHXO UTPAIOT 0COOYIO
ponb. B crenyromux mpuMepax AepeBbsi CPAaBHUBAKOTCS C OMpPENENCeHHBIMUA 00pa3aMu Co-
ObITHii conmanbHOU cdepsl: 1) «XOTyry eTTYH Kepe TaRbICTaRblHA, YAARaH JbaxTajiap
KyTyhyHHaaX KbBIPBIBIP TaHACTapPBIH KITOH KBIpAaphbl KbUIBITBIpaha TypautapblH KYPIYK
ToMUOUPshd Typap cHOOUPIIXTIIX TITUH TYMYIUIAaX» [6321aHYMb HA cegep — nped2opbe U3
OCUH _C OPOACAUUMU TUCTLAMU NOOOOHBLE UAMAHKAM 8 00eACOe WaAMAHA ¢ NPOOON208ANIbL-
MU KVCOYKAMU TUCHI08020 Jicele3d, KONOpble NP KAACOOM 0GUIICCHUYU U30aIONI 360H, CHIOSN
bpenuam, cobupascs kamnams]. — «Out to the north was a small hill covered with aspen,
whose quivering leaves Ire the match of a bunch of dancing sorceresses, their spangled cos-
tumes jingling and flashing in unison».

TpauimoHHas KapTHHA MTPHPOIBI HEPEKO SBISICTCS MeTadopoi YeI0BeYeCcKOr KU3HN
U COIMANILHOTO yCTPOiicTBa. B mpumepe cpaBHEHHE OCHH C ynaraHkamu (IaMaHKaM#) MO-
TUBUPYETCS 0COOCHHOCTBIO 3TOTO JIepeBa — IPOKaHUEM JINCThEB JIaKe MPH THXOH MOTojIe.
OcwuHa B Mudonoruu 1 (HoIbKIOPE MHOTUX HAPOIOB BHICTYIAET KaK OTPHUIATEIFHO OTMeE-
YEHHOE U TPOKJISITOE JEPEBO, CBSI3aHHOE ¢ HEeYncTol cuioi. Kpome Toro, ynaranku coot-
HOCSITCSI HMEHHO C CEBEPHOH CTOPOHOM, e HaxoauTcs Huxuuid Mup. B mepeBoje HaOmo-
JIAI0TCSl HEKOTOPbIE HECOOTBETCTBHSL. B MCXOMHOM TEKCTE JIepEeBbsI-OCUHBI CPABHUBAIOTCS C
yaaraHkaMH, a B IEPEBOJIE C TIOCICTHIMI CPABHUBAIOTCS POKAIIHE JICThS ATHX JIEPEBEEB,
TEM CaMbIM, UCKa)KaeTCsl OPUTHHAIBHBINA 00pa3. B 1ei1om, cpaBHUTEITBHBIC JIUTETHI B IIEpe-
BOJIE TIEPEAAFOTCS MPEUMYIIECTBEHHO CPAaBHEHHUEM, XOTs TPH ATOM TPOIagacT OPUTrHHAIb-
HOCTB CTHJICBOH MaHEPHI.

3. Memadghopuueckue snumemut. B MeTad)OpuveCKUX dMUTETAX YCMATPUBAETCS CKIIOH-
HOCTB SKyTCKOTO HapoJa K YIOTPEOICHHUIO B XYI0KECTBCHHO-IIOATHICCKON peuH pa3IHIHO-
r0 poAa MHOCKa3aHui. 31ech 0oJbllle, YeM B IPYTHX, SIIUTET U ONPEesIieMOe CIOBO B3auM-
HO 00YCJIOBJICHBI, IPECTaBIssA cO00H OIHO HEPa3phIBHOE CMBICIIOBOE 11e7I0e. B ocHOBE Me-
TahOPHUYCCKIX AIHUTETOB JICKHUT CKPHITOE CPABHCHUE, COCTABILIONIEE CYIIECTBCHHYIO OO
donbriopHoro nHockazanus [5; 13]. Ilpusenem nmpumep u3 peun byypa-JloxcyHa: «...xapa
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Xapbla CHPAIXIHIH, KINBUT 90X TBUIIIAXIINH, YOTTAaFap UTHH CAbIHHAAXIIBIH, KBITAPITBIT
Taac ahbUIBIKTAAXIIbIH, YOT TOJIOHO YTAXTAAXIIBIHY [UepHas KaK Yeoib Y MeHsl 3eMisl, U3 PAc-
KANeHHO20 Vs MOU OOM, 1emO Y MEeHs 20psyee CAMO20 O2HS, PACKAIEHHbIl KaMeHb — MOs.
nuwa, oeHenHoe niams — mou Hanumox]. «My summer is hotter than ymy fire. My land is
black ashes. I live in a house of glowing coals. I feast on red-hot stones. I drink only flame.

Meradopudeckre SIUTETH TO3BOJISIOT co31aThk 00pa3 byypa-JloxcyHa — TOro, KTO KH-
BET B CaMOM aJy, [JIe JICTO »apue OTHs, [JIe 3eMJIsI — OJMH MeNeNl U PACKAJICHHBIA YTOllb.
CoxpaHHTh B TEPEBOC META(POPUUCCKUN IMUTET, KOTOPBIA TAKKE SIBISIETCS pacIpoCTpa-
HeHHOH 00pa3HOoN (HopMoii B aHIITMHCKOM SI3bIKE, HE MO3BOJSIOT PA3lUYUs B MPUHIUIIAX
MOCTPOCHUS CTHJIMCTHUCCKON SMUHUIBI. TeM cambIM, MpeoOpa3oBaHUsI COMPOBOKIAIOTCS
3aMEHOM caMOro CTHIIMCTHYECKOTO CTaTyca eJMHUIIBI, T.€. BMECTO UCXOJHOro MeTadopude-
CKOTO dIUTETA MOosiBIIsieTCs MeTadopa. Kaxkplii MeTadoprudecKuii SIUTET TPH STOM 3aMEHSI-
eTCs Ha OTACIHHOEC TPEIOKEHHE. B SKyTCKOM sI3BIKE OTIpeeTuTeNbHbIe MeTahOpHICCKUE
KOHCTPYKIIMH 3aMECHSIOTCS B QaHIIMICKOM SI3bIKE Ha TIIarojbHBIE MeTa(OpHI.
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'— HCXOHHLIﬁ TEKCT, 2 — TeKCT nepeBoaa

W3 Tabnuisl BUHO, YTO MIPU Mepeade MUTETOB Yallle BCEro MPpOUCXOIniIa 3aMeHa 00-
pa3HOTO BBIPAYKEHHS HEOOPA3HBIM, YTO TOBOPUT O TOM, YTO IMEPEBOTHON TEKCT JIMIIHIICS TOU
00pa3HOCTH, KAKMM Oorat ObUT UCXOIHBIM TEKCT.

besyciioBHO, TiepeBoj] 3MWYECKOTO MPOU3BEIACHHUS — HE NpocTas 3anava. TpeboBaHme
MaKCHUMAaIIbHO TOYHOH mepenadu (GoIbKIOPHOTO TEKCTa Ha IPYTOW S3bIK BCTYIIACT B TIPOTH-
BOpPEYHE C BOBMOXKHOCTBIO OTOOPA3UTh BCE €r0 CBOCOOpa3ne CPEICTBAMU SI3bIKA MEPEBOJIA.
Kpome Toro, Heo0X0IuM HayYHBI KOMMEHTApUH K TIEPEBOLY, KOTOPBIi OBI TO3BOJIHII ITOJTHO-
CTBIO PACKPHITh CEMAaHTHKY BBIPA3UTEIBHBIX CPEIICTB OJIOHXO.
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THE SEMANTICS OF EPITHETS IN OLONKHO “ER SOGOTOKH"
BY A.Y. UVAROVSKY1 AND THEIR TRANSLATION TO ENGLISH

In Yakut heroic epic olonkho “... epithets differ by objectivity, clarity of meaning. Epithets
in olonkho are mostly deployed, and sometimes the chanted subject is portrayed mostly
by epithets “[2]. The epithet — “the word or phrase indicating the subject and action, and
emphasizing them in some characteristic feature or quality” [4, 114].

It is believed that the epithets are transmitted according to their structural and semantic
features (simple and compound adjectives, the degree of semantic coordination with the word,
the presence of metaphor, metonymy, etc.), taking into account the level of individualization
(folk epithet, poeticisms, a traditional epithet, an epithet of the author etc.), taking into account
the position in relation to the head word and its function [1, 252-253].

In “Olonkho” all epithets are divided into visual, comparative and metaphorical epithets
[5, 13].

1. Fine epithets “visually and tangibly depicting the epic objects, perform an important
artistic function of language of the epic — poetization in the true sense, thereby contributing
to the” translation of real objects from the domestic sphere to another, different from the
ordinary speech by poetic heights. “In this area epitetika of color terms is particularly rich.
[5, 13]

In the folklore texts, names of colors, indicating the objects and attributes based on
which is constructed the opposition of two hostile, aiyy and abaahy, perform the role of a
peculiar marker noting the affiliation to a particular world [5, 11].

Distinctive means to describe the characters of olonkho serves the epithet “komys»
‘silver or gold’, which is a positive feature of the space aiyy (Upper World). The epithet
“kemys» is used several times in describing the house-booth and the area where Er Sogotoh
lives “hara kemys hayalaahy ‘mountains as nielloed silver’, ‘kilbeSir kemys bala5annaah
« house-booth as a brilliant gold ‘and the appearance of Hotuuna” yryy kemys syraydaah,
kyhyl kemys iyneeh, hara kemys hastaah « 'face as silver, red cheeks, like gold, eyebrows as
nielloed silver ‘. When translating into English the phrase “yryy kemys syraydaah» ‘face
was white as silver’ is omitted, and some of the epithets are replaced by non-picturesque
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expressions «black granite peaks», «Ire glistening silvery, «Her cheeks Ire red goldy, «Her
eyebrows Ire blackened silver “. Of cmyse, the translation of epithets of color terms requires
scientific comment that would allow to fully disclose the semantics of epithets.

Poetic function in olonkho also play numerals, which in the epic olonkho not only lose
their specific meaning, but are a symbol, so the numeric epithets are also part of a group of
fine epithets. In the poetics of the Yakut epic category of number in its various manifestations
greatly enriches the arsenal of expressive language means. Here is an example of a numerical
epithet that characterizes an epic time.

« ys kyes bastynyn turhary [ meuenue epemenu, kocoa  «In the cmyse of three hmys

otut yaSas buustaah uunu MO2Yym C6apumbcs mpu they pmyed thirty dippers of
yrdyger sukkuyan tilinneren eopuika mep3zioeo msca odun ice water over her before she
tylyn isten baran...» 3a Opyeum, npoaug 30 éedep came toy.

J1€0AHOIL 800bl, NPUBEOs 8
YYBCMBO U BICTYULAS. . . ]
In this example, says that how bring to life fallen into a swoon from fear Simehsin emeehsin

‘old-dairymaid’, trickster servant in olonkho. This is a comic character. The period of time
«ys kyos bastyyyn» needed to brew one after other three pot of frozen meat, i.e. about three
hmys, time is quite real, but in the poetics of olonkho this expression loses its specific value.
...Joining the specified orderly action, a combination of “ys kyes bastyyyn» emphasizes the
monotony of what is going strongly exaggerates [3]. In olonkho this expression emphasizes
slowness in the description of Earth’s creatures, who are opposed to other world’s creatures
or the characters, endold with divine miraculous properties. Translator literally interprets the
phrase “ys kyes bastynyn» and translates as «in the cmyse of three hmysy. Thus, the loss of
internal semantic load of epithet, and the image of the character fully not emerges.

In addition to the color name and number of epithets to fine epithets I can include names-
epithets. Thus, the full name of the main character of analyzed olonkho together with the
constant epithet — Ereydeeh-buruydaah Er Sogotoh. To epic version of the name of Er Sogotoh
often add the constant epithet “ereydeeh-buruydaah.”. “Ereydeeh” means “burdened with
suffering, endure many hardships,” and “buruydaah” — “guilty, a criminal.” Holver, in this
combination the second word loses the above value and only intensifies the meaning of the
epithet “ereydeeh.” Usually the phrase “ereydeeh-buruydaah” is translated in Russian as
“long-suffering” [2]. In English commenting translation of an epithet is given directly in the
text «His name was Er-Sogotokh:” Man Alone. “More completely — Ereideckh-buruidaakh
Er-Sogotokh:” Enduring of sorrows, burdened with obligations, man alone *“. Indeed the
Unhappy Hermit or the Lone Stranger ». In my view, ought to keep commenting translation
of name, i.e. to use the mastic conformity «Er-Sogotokh», supplemented by comment «Man
Aloney ‘lonely husband’ in a footnote or an application, and translate the epithet “ereydech-
buruydaah ‘as’ the Long-suffering ‘by analogy with name of Christian saint, saint Job the
long-suffering ‘ Job the Long-suffering °, mentioned in the Old Testament. The introduction
of additions in English «Indeed the Unhappy Hermit or the Lone Stranger is also invalid,
because Er Sogotoh was not a ‘miserable hermit’ or ‘lonely wanderer’. The name Er-Sogotoh
means ‘lonely husband’, i.e. the first ancestor.

2. Comparative epithets. The distinguishing feature of comparative epithets is the presence
of words that express the category of comparison, kurduk ‘as’ saSa ‘value, about’ [5, 13].
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In olonkho very picturesque, the nature is vividly described. The detailed description of the
landscape as a distinguishing feature of poetry of olonkho plays a special role. In the following
examples, the trees are compared with certain images of social events: 1) “Hotugu ettyn
kere taSystaSyna, udaSan dahtallar kuluhunnaah kyryr tanastaryn keten kyrary kylygyraha
turallaryn kurduk telibirehe turar sebirdehteeh tetin tumullaah.» [look to the north — the
foothills of the aspen leaves trembling with podomnye shaman in shaman’s clothing with
oblong pieces of sheet metal, which at every movement emit a chime, are brenchat, going
kamlat]. — «Out to the north was a small hill covered with aspen, whose quivering leaves Ire
the match of a bunch of dancing sorceresses, their spangled costumes jingling and flashing
in unisony.

In the following examples, the trees are compared with certain images of social events:
1) «XoTyry ©TTYH Kepe TafbICTaRbIHA, YIa5aH AbaxTalaap KyayhyHHaaX KeIPbIP TAHACTAPLIH
K3TOH KbIPAPhl KbUIbITbIpaha TypajiapbiH KypiayK Taaudupshs Typap c30MpAdXTIdX TAITUH
TyMYIUIAaX». [632751HYMb HA cegep — NPe0eopbe U3 QCUH C OPOHCAUUMU TUCTIbIMU NOOOMHbLE
WAMAHKAM 8 _00excoe _uamand ¢_npoooico8ambviMy KVCOUKAMU JUCHOB020 _dicele3d,
KOMOpble Npu_KajcOOM OBUNICCHUU U30AIOM_360H, CMOoam _6penyam, cobupdsch Kamianmy].
— «Out to the north was a small hill covered with aspen, whose quivering leaves Ire the
match of a bunch of dancing sorceresses, their spangled costumes jingling and flashing
in unisony.

The traditional picture of nature is often a metaphor for human life and social structure.
In the example, the comparison with the aspens and udaganki (shaman) is motivated by the
feature of this tree — the leaves shake, even in calm lather. Aspen in mythology and folklore
of many people acts as a negative marked and accursed tree, associated with “evil spirits”.
In addition, udaganki relate to the north side, where is the Lolr world. In translation, there
are some inconsistencies. In the original text of the aspen trees are compared with udaganki,
and the translation are compared with the last trembling leaves of these trees, thus, distort
the original image. In general, comparative epithets in the translation transmitted primarily
by comparison, although it lost the originality of style manner.

3. Metaphorical epithets. In metaphorical epithets is seen a tendency of Yakut people to
use in artistic and poetic speech of various parables. Here more than elsewhere, the epithet,
and defined word are interdependent, representing an indivisible semantic unit. On the basis
of metaphorical epithets lies a hidden comparison, which is an essential part of the folklore of
allegory [5, 13]. Here’s an example from a speech by Buur-Dohsuna: ... hara hara sirdeehpin,
kyhyl chokh dieleehpin, uottaa5Sar itii sayynnaahpyn, kytarpyt taas ahylyktaahpyn, uot telene
utahtaahpyny» [uepnas kax yeonv y MeHs 3eMisl, U3 PACKATIEHHO2O0 Yeiist MOU OOM, 1emo Y MeHsl
2opsiuee Camozo 02Hsl, PACKALEHHbIU KAMEHb — MOsL NUWd, OZHEHHOE NAAMS — MOU HANUMOK].
— «My summer is hotter than ymy fire. My land is black ashes. I live in a house of glowing
coals. I feast on red-hot stones. I drink only flamey.

Metaphorical epithets help to create an image of Buur-Dohsuna — who lives in the hell,
where the summer is hotter than fire, where the ground is a red-hot ash and charcoal. To
save in translation metaphorical epithet, which is also a common shape in English, do not
allow differences in the principles of construction of stylistic unity. Thus, the transformation
accompanied by change of the status of stylistic unity, i.e. instead of the original metaphorical
epithet appears metaphor. In this case each metaphorical epithet is replaced by a separate
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proposal. In Yakut language the identification metaphorical constructions are replaced in
English to verbal metaphors.
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The table shows that during the translation of epithets replacement of imaginative
expression by not imaginative was the most often, indicating that the translated text lost its
imagery, with which the original text was rich.

Of cmyse, the translation of the epic work is not an easy task. Requiring the most accurate
transmission of the folk text into another language is in conflict with the ability to display all
its uniqueness by means of language. In addition, scientific comment is needed to translation,
which would allow to fully disclose the semantics of expressive means of olonkho.
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WN.B. CobakuHa, K.¢hus01.H.,
doueHm MAKH CB P® CB®Y

OPrAHM3ALYUS HAYUHO-UCCAEAOBATEALCKOM U nﬁpﬁyonuﬁcxoﬁ
PABOTLI CTYAEHTOB OTAEAEHUS «PYCCKO-SKYTCKUM NEPEBOA»
UAKH CB PD MO SKYTCKOMY FEPOUUECKOMY 3MOCY OAOHXO

Hayxa — gacTp KyIbTypBl YeIOBEYCCTBA, JOCTIDKCHUS HAYKH — IEHHOCTH U OOTaTcTBO
yesioBeyecTBa. HeCOMHEHHO, YM, 3HaHUs, CIIeLUaIn3alys MOJIOLOrO CIIEUaINCTa — 3TO MO-
Kasarellb €ro COLMaIbHOIO cTaryca.

B Hacrositiee Bpemsi 3HaUEHHE HAyYHO-HCCIICIOBATEIBCKONH PaOOTHI CTYICHTA 3aMETHO
Bo3pocio. [IpuBneueHne CTyIEeHTOB K Hay4HOH Cpeae YCHIMIOCHh BO BceX cdepax, U He
TOJIBKO Ha (pefIepalbHOM, HO U Ha PECIyOIMKAaHCKOM YPOBHSX: (DHHAHCHUPYIOTCSI pPa3BUTHE
HOBBIX TEXHOJIOTU, HayYHbIE HCCIIEJOBAHUS MOJIOAEKH, CTYIEHTOB, KQXK/IbIN ro/l 00bsBIIS-
IOTCS pa3lIUYHbIe TPAHTHI, TPOBOIATCS KOH(PEPEHIINH, CEMUHAPHI B JPYTUE MEPOIIPHUSITHUS.

Hayuno-uccnenoBarenbckasi paboTa CTyJCHTOB sBJsieTCS OJHON U3 (hopM oOpazoBaTeb-
HOTO TIpoIiecca, T/Ie CTYACHT MPUOOPETacT HABBIKU MCIONb30BAHNS TEOPECTUICCKUX 3HAHUH
B CBOMX H3BICKaHMAX. Pazimunble OpMBI 3TOH pabOTHI HOMOTAIOT HAWTH HOHPABUBIIHECS
3aHsATHE, cepy Oymyieil aesaTeNbHOCTH cTyaeHTa. M 3To Tpedyer HeycTaHHOH, KpONOTIIU-
BOi1 pabOoTHI.

3aHsATHE HAYKOW YUIHUT OBITH OTBETCTBCHHBIM, OTCTAUBATEH CBOIO TOUKY 3PEHISI, aHAIII3H-
poBaTh MpoOIEMy C PA3THMYHBIX TOYCK 3PCHUS, JOCTHIATh MOCTABICHHON IICIIH, pa3BUBACT
TBOPUYECKHUE CIIOCOOHOCTH, HABBIK KOHIICHTPAITHH.

Kadenpa cTUIUCTUKY SIKYTCKOTO S3bIKa M PYCCKO-IKYTCKOTO IepeBoaa Obljla OTKPBITA B
1999 romy; oTHUM U3 OCHOBHBIX HAyYHBIX HAaIpaBICHUN KaeIphl SBISIETCS MPOOIeMa Ky T-
CKO-PYCCKOTO M PYCCKO-SIKYTCKOTO MEPEeBOJa, B KOTOPOM aKTHBHO Y4aCTBYIOT U HAIH CTY-
JeHTbl. OHU MUIIYT CTaThU, KypCOBbIe paOOThI, AUIIIOMHBIE IPOEKTHI, YCIIEIIHO TPUHIMA-
0T y4acTUE B HAYYHBIX MEPONPHUITUIX YHUBEPCUTETCKOTO, PECITYyOIMKAHCKOTO, BCEPOCCHH-
CKOT'0 U MEXJIyHapOAHOI'O YPOBHEH, 3aHUMAIOT IPU30BbIE MecTa. Temaruka Hay4HBIX UCCIIe-
JIOBaHWH CHCTEMaTHU3UPOBaHA COITIACHO HAay4YHOU TeMme Kadeapsl. TemMaTnka CTyICHYSCKUX
MCCIIeOBAaHHH IO OJIOHXO clexytomtas: « CTHIHCTHYECKHE 0COOCHHOCTH SI3bIKA OJIOHXO U UX
TIEPEBOJT Ha PYCCKUH s3bIK», « OCOOCHHOCTH TIepeIauu JISKCHUECKON, IpaMMaTH4eCKOH, CHH-
TaKCUYECKOM 0COOCHHOCTEH OJIOHXO Ha PYCCKUI S3bIK», «Ilepenada puTMHUKO-CTPYKTYpHOU
OpraHM3aLuyu TEKCTa», «lIpuemsl mepeBosa AKyTCKOro repondeckoro snocay. CryaeHTaMu
ony6nmkoBaHo Oosee 50 Te3UCOB U CTaTei.

B 2008 rogy Ha xadenpe CTHIMCTUKU SKYTCKOTO SI3bIKA U PYCCKO-SIKyTCKOTO TEepeBO/ia
(baxynmpreTa SIKYTCKOM (DUIIONIOTHH M KYJIBTYPBI, HhIHE IHCTHTYTA SI3BIKOB U KYJIBTYPBI HAPO-
noB CeBepo-Bocroka PD 6bu1 opraHr30BaH Hay4HO-UCCIEI0BATEIbCKUI KPYKOK CTYIEHTOB
otaenenus «Pyccko-sakyTckuit nepeBoay «OnoHxo: crenuduka s3bika u nepesoga». [leppoit
Cepbe3HOH U 0OMBINON PabOTOMN KpyKKa cTas nepeBoj Tekcra oyonxo 1. S npuxunckoro-ba-
J639113 «JIpBIpbIOBIHA JIBBIPBIIBIATTAY, KOTOPBIM YBUIET CBET B HIOHE 3TOTO IOfia.

OcHoOBHas 1CJIb NPOCKTA — MPUBJICYCHUEC CTYACHTOB, KaK APKUX HpeI[CTaBPITCJIeﬁ COBpC-
MCHHOW MOJOICKH M OyAyIIEro MOKOJCHUS, K HAydHOMY H3YUCHHIO U SIKYTCKO-PYCCKOMY
MepeBoly 0JIOHX0. B paboTe 1o mepeBo/y OJIOHXO MPHUHSIIN y4acThe 36 CTYIeHTOB 2-5 Kyp-
coB oTaeNeHHs «PycCKo-SKyTCKUN TEPEBOI.
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Ilepen opranu3aTopaMy IPOEKTa ObLIN IOCTABIICHBI CICAYIOINE 3a1a4H:

- 00BEIUHUTD CTYICHTOB IS PELICHNUS IOCTABICHHON LISIH;

- OPraHU30BaTh U3yUYCHHE CTYJCHTAMU TEOPETUICCKON OCHOBBI HCCIICOBAHMS DITHYECKO-
0 TEKCTa — OJIOHXO;

- OIIPENIeNTUTh OCHOBHBIE TEMbI HCCIIE/I0BAHHS;

- OpPraHU30BaTh IIPOBE/ICHNE NCCIEAOBAHUHN 110 TEMATHYECKUM OJIOKaM;

- OpraHu30Barh paboTy MO MEPeBOy OJIOHXO «/{bbIPbIObIHA JIbBIpBUIBIATTaY;

- OPraHu30BaTh PEAAKTHPOBAHKE IIEPEBOJIOB;

- OPTaHU30BaTh Y4aCTHE CTYACHTOB B KOH(EPEHIUIX PA3TUIHOTO YPOBHS;

- OpPraHu30BaTh MyOIMKAILMIO CTaTeH U IIEPEBOIOB CTY/ICHTOB.

B xone opranm3anmoHHO# pabOTHI XOTEIOCH OBl OTMETHUTH CIEAyomee: paboTa co CTy-
JEHTaMU TpeOyeT ONPEACJICHHON BBIICPIKKH, Ha MO B3IVISLA, CJIEAO0BaIO OBl HAYaTh paboTy
IPOCKTa HE C aHAJIMTUYCCKON CTOPOHBI, @ HEIIOCPEACTBEHHO C IIPAKTHKH, T.¢. TIEPEBOA CTY-
JCHTOB OIPEICJICHHOIO SIM30/a TEKCTa OJIOHXO Ha BCEX, 3aT€M OpPraHu30BaTh padoTy I10
B3aHMOPEIAKTHPOBAHUIO, YTO YCHIIMIIO OBl OTBETCTBEHHOCTH, MOTHBALIMIO CTYICHTOB.

Kak M3BECTHO, YCTHOE HAPOIHOE TBOPYECTBO 110 MPABY CUUTACTCS SIPKUM HOCHTEIEM H
BBIPA3UTEJIEM HAIIMOHAIBHOH CrIel(UKH sI3bIKa KaK (GOPMBI OTpaXkKeHHs OKPY KaIOIIeH Jiet-
CTBHTEJIBHOCTH, MaTePHAILHOM M TyXOBHOI KyJIbTypBI Hapoja. B snmdyeckom npousBeieHHN
BUJIHBI HAllMOHAJIbHAS ClielU(HKa HAapojaa, ero NCTOPHYECKOe MPOILUIOe, MaTepraibHas U
JyXOBHasl KyJIbTypa, CUCTEMA [IEHHOCTEH, 0COOCHHOCTH WICHEHUSI AEHCTBUTEIBHOCTH U HO-
3HaHUS MHpa. VM mpuBiedeHne CTYICHTOB K 3TOU cdepe, K MepeBoIy pa3iuyHbIX KaHPOB
(onbkI0pa UMeeT OOJbLIOE 3HAUCHHE HE TOJIBKO JUISl CAMOTO CTYJICHTA, WM YHHUBEPCUTETA,
HO U JUIs BCErO Hapoza caxa.

L.V. Sobakina
Candidate of Philological Studies,
Docent Institute of Languages and Cultures of the Peoples of the North-East of the Russian Federation

THE ORGANIZATION OF RESEARCH AND TRANSLATION WORKS
OF STUDENTS FACULTY OF “RUSSIAN-YAKUT TRANSLATION" INSTITUTE
OF LANGUAGES AND CULTURES NORTH-EAST OF THE RUSSIAN
FEDERATION OF THE YAKUT HEROIC EPIC OLONKHO

Science — a part of human culture, the achievements of science — the value and richness
of humanity. Undoubtedly, the mind, knowledge, specialization of young professionals — a
measure of his social status.

At present, the value of research students has increased markedly. Attracting students to
the scientific community has increased in all sectors and not only at the federal and republican
level: funded the development of new technologies, research, youth, students, every year,
announced a variety of grants, conferences, seminars and other events.

Research work of students is a form of educational process where the student acquires
the skills to use theoretical knowledge in their research. Various forms of this work help to
find ymy favorite occupation, the scope of future activities of the student. And it requires a
relentless, hard work.
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Lesson teaches science to be responsible, to defend his point of view, to analyze the
problem from different perspectives, to achieve this goal, develop creative abilities, the skill
of concentration.

Department of stylistics Yakut Yakut and Russian-translation was opened in 1999,
one of the main scientific directions of the department is the problem of Yakut-Russian
and Russian-Yakut translation, which are actively involved and my students. They write
articles, term papers, thesis projects, successfully participate in academic activities of the
university, national, national and international levels, win prizes. Subjects of research
systematized according to the scientific theme of the department. Topics of student research
olonkho as follows: “The stylistic features of the language olonkho and their translation into
Russian language”, “Features of the translation of lexical, grammatical, syntactic features
olonkho Russian language”, “Translation of rhythmic and structural organization of the
text,” “Methods of translation of the Yakut heroic epic “. Students, published more than 50
abstracts and articles.

In 2008 the department of language and style of the Yakut Yakut-Russian translation of
the Faculty of Yakut philology and culture, now Institute of Languages and Culture of North-
East of the Russian Federation was organized by the Research Branch of'the circle of students’
translation of the Russian-Yakut > Olonkho: specificity of language and translation . The
first serious work and a large circle was the translation of the text-olonkho P.Yadrihinskogo
Bedeele “Dyrybyna Dyrylyatta,” which was released in June this year.

The main objective of the project — to attract students as outstanding representatives of
the youth of today and future generations, to a scientific study, and Yakut-Russian translation
olonkho. In the work of translation olonkho was attended by 36 students of 2-5 cmyses
department of “Russian-Yakut translation.”

The organizers of the project Ire as follows:

- To unite the students to solve the goal;

- Organization of students studying the theoretical basis for the study of epic text-olonkho;

- Identify the main topics of research;

- Organization of research on clusters;

- Organize the work of translating olonkho “Djyrybyna Djyrylyatta”;

- Edit translations;

- To organize students to participate in conferences at various levels;

- To organize the publication of articles and translations of the students.

During the organizational work I would like to point out the following: working with
students requires some excerpts, in my opinion, it would not start the project with the
analytic side, and directly with the practice, translation students of a particular episode of
the text olonkho at all, and then organize the work of redactor that would strengthen the
responsibility and motivation of students.

It is known that folklore is considered to be a bright and a spokesman for the national
carrier of the specific language as a form of reflection of reality, material and spiritual culture.
In an epic work of national identity of the people, its historical past, material and spiritual
culture, values, especially division of reality and knowledge of the world. And to attract
students to this field, the translation of various genres of folklore is of great importance not
only for the student or the university, but also for the people of Sakha.
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B.U. lLlanowHukKosea, doyeHm N3duP CBOY

NMEPEAAYUA 3BYKOB GKYTCKOTO 93bIKA
HA ®PAHLY3CKUNA
(HA MATEPMAAE TEPEBOAA OAOHXO
«HIOPTYH BOOTYP CTPEMUTEALHLIN» K.F. OPOCUHA C SKYTCKOrO S3LIKA
HA OPAHYY3CKUNA UEPE3 A3LIK-TOCPEAHUK — PYCCKUMN)

[TepeBon ononxo «Hropryn booryp Crpemutensubiiny K.I. OpocuHa ObLT OCyIeCTBICH
Sukenem Kappo ¢ nepeBona Opocnna Ha pycckuii s3bIK. B Hauane cBoero nepeoga Kappo
IaéT YUTATEITIO 3aMETKY O IPOU3HOMICHUH SIKYTCKHAX 3BYKOB.

(* ) pmy indiquer qu une lettre a une valeur longue. ex. Botour.

() espace entre deux lettres pour indiquer une forte aspiree, ex. De gej.

O Eu, ex kos (keuss)

U ou, kou (kouo)

U u frangais, ex. kun.

J i ex. tojon (toionn)

G’ son qui le accouplait le G, comme gué et le X affaibli, ex mog’ol.

X une jota espagnole affaiblie.

N’ nasalisation trés forte ex. ardan’, pourrait se prononcer/ ardan/.

PaccMoTrpuM mepenavy JONrOThI ITACHOTO C SIKYTCKOTO Ha ()paHITy3CKHUI S3bIK:

Sx. Bapuant: bootyp

Pycck. BapuanTt: bootyp

®pan. Bapuant: Botour.

B nannom npumepe cnoso «booTyp» nepeseneHo kak «Botour», 4To COOTBETCTBYET rpa-
¢duueckomy 3HaKy, ganHoMy Sl. Kappo. Ho mepeBoqunk He Bcerna cienyeT rpaduaecKuM
npaBuiiaM, JaHHBIM UM caMuM. Hampumep:

Sk. Bapuant: Aap Kynyk Mac

Pycck. Bapuant: Aap Kynyk Mac

Opann. BapuanT: Aar kuduk Mas.

W3 mpumMepa BUHO, Y4TO MEPEBOIYHMK B TEKCTE MepeaacT JOIrOTy TIIacHOM JAByMs OyKBa-
MH «aa» B CIIOBE «aar», a B CBOCM IIOSICHCHUN K TEKCTY OH IpeIaraeT UCIIOIb30BaTh IS
0003HaYeHHs JONTOTHI 3HAK (V).

Paccmorpum nepenauy sikytckoro «hy mpuabixarenbHoro. «h» — HuKHEpapuHruaib-
HBIH, WM HIDKHETIIOTOYHEIH, IIereBor cormacHblid. CortacHsli «hy ymorpebnsercs B Hava-
Jie cyoBa (MITyXOH COTIaCHBIH) MM B UHTEPBOKAIbHOM MO3UIIUH (3BOHKOE 00pa30BaHKe) U HE
coueraercs ¢ apyrumu cormacHevE (JI.H. XapuTtonos). IlpuBenem npumep NCIIONB30BaHIS
3HAKa:

Sx. Bapuant: Yorraax /Ipehereii

Pycck. Bapuant: Yot IpEcéréit

®pann. Bapuant: Uot D’¢ GEj.

W3 nannoro mpumepa BuaHO, uto SHKens Kappo mpu nepeBoae MEH COOCTBEHHBIX ITbI-
TaJICdA nepeaaThb AKYTCKOC ITPOU3HOIICHUE ((h)) pUABIXaTCJIbHOTO, HO HCYAAaYHO, TaK KaK 13-
3a mpoOera MeKIy OyKBaMH IS YUTATEIsI CO3AaETCs BIIEUATIICHHUE, YTO 3TO HE OTHO CIIOBO,
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a nBa. K Tomy ke cioB co 3ByKoM «h» B SKyTCKOM SI3BIKE OYE€Hb MHOTO, M TH ITPOOEIIEI
CO3J1aI0T NMPENATCTBUE AJIS IOHUMAHUS TEKCTa.

PaccmoTpuM crenyroinunii 3HaK — «O», KOTOPBIH ObUT yOTpeOJIEH /Tt 0003HAUCHHUS SIKYT-
ckoro «e». [Ipumep:

Sk. BapuanTt: Mencyt bege

Pycck. Bapuant: Méncrot béré

Opann. Bapuant: Mélsjut Bége.

ByxBa «e» nepenaercs Ha (ppaHIry3cKuii ¢ pycCKOro s3bika 6e3 n3meneHus. IlepeBoqunk
HE UCIIOB3YeT 3HAK, BBeAECHHBII M camuM. [lepeiiném k ob6o3HaueHmIo OyKBHI «5». Cornac-
HO 3aMeTKe, TaHHO! ITEPEeBOAYMKOM B Hauase CBOETO NepeBo/Ia, SIKyTCKast OyKBa «B» TOIKHA
ObL1a 0003HAYATHCS 3HAKOM «@». [Ipumep:

Sx. Bapuant: Tyens Mogon XotyH

Pycck. BapuanT: Troéne Moron XoTyH

®pann. BapuanT: Tuéne Mogol Xotun.

Kax BumHO 13 mpumepa, B camoM TekcTe SIHKens Kappo nepenaér nannyio OykBy depes
MPOIHCHYIO «g» 0e3 anmocTpoda. TakuX HECOCTHIKOBOK OYCHb MHOTO. DTO CO3[aeT TPYI-
HOCTb IIPU YTEHUH TEKCTa JTAHHOT'O MepeBoa.

Byxsa «x» Sukenem Kappo nepenaércs Ha ¢paniry3ckuil s3pik 6e3 usmenenus. Hampu-
Mep:

SIx. Bapuant: Anbin Xapa

Pycck. Bapuant: Aubin Xapa

Opann. Bapuant: Alyp Xara.

Suakens Kappo maet B npuMedannu, 4To 3Ta OyKBa MPOM3HOCUTCS KAaK UCTIAHCKAS «HOTay.
OH moaraercs Ha 3HAHUE UCTIAHCKOTO SI3bIKA (PpaHITy3aMu.

HccnenoBanne crioco6oB nepenadn Sakenem Kappo 3ByKOB SKyTCKOTO SI3bIKa Ha (paH-
my3ckuit B ononxo «Heypryn booryp CrpeMuTenbHBIIN MPUBOIUT K BHIBOAY O TOM, UTO
OH IIONBITAJICA MepesiaTh 3BYKH SIKYTCKOI'O SI3bIKa HE C PYCCKOTO, a C SIKYTCKOTO s3bIKa. MBI
oJIaraeM, 4To 9TO OBUIO CIENAHO CIEIUANFHO IS COXPAHCHHS HAIIMOHAJIBHOTO KOJIOPUTA
TekcTa. AHanM3 mnokasai uto SHkens Kappo, BUIUMO, 3aMMCTBOBAJI HEKOTOPBIE 3HAKU U3
TpaHCKpUNIMOHHON cucTteMbl bémiunrka. K coxaiieHuto, 3TH 3HaKM HE3HAKOMBI MHOTHM,
JlakKe CaMHM SIKyTaM, He TOBOps yxe 0 (ppaHiry3ax.

Huke MBI pefitaraeM CBOM BapuaHThI 0003HAUCHUS 3BYKOB.

[TpumMevanus x nepenade SKyTCKUX OYKB B IepeBojie Ha (YpaHIy3CKUH SA3bIK:

1) «B» — «g»;

2) «1by» — «dj»;

3) «B» —gepe3 «e» B OMHOCIOKHBIX CJIOBaX B OTKPBITOM CJIOTE U depe3 OYKBOCOUETaHNE
«euy;

4) «HB» — «niy;

5) «y» — «uy;

6) «BD — «Y»;

7) «o» — «&w;

8) TUPTOHT «HI» — «iew;

9) nudToHT «yo» — «ouo;

10) muToHT «ye» — «ueuy;

11) tudTOHT «Blay — «yax.



Yakut heroic epos of olonkho: problems of translation

[IpuBeném npumepsl:

Ipumep 1. «B»

Sk. BapuanT: Alibibl Jlbypapacrait

®p. BapuanT: Alyy Diouragastai.

SIxyTcknit «B» nepenaercs yepes GPaHIy3CKUH «2». 3BYK «g» ABIACTCS 3BOHKOM Mapa-
nenbio 3ByKa «k». Ham kaskeTcst, 4TO 3TO MPaBIIIBHBIN BapHaHT rpapuuecKoi epeaadu «5».

Ipumep 2. «/To»

SIk. BapuanT: Aiibibl Hyopanabbia

Op. Bapuant: Aiyy Nouoraldjyne.

CormmacHBI «Ib» — CPEOHES3BIYHBIN 3BOHKHI 3ByK. Ilo crmocoOy oOpa3oBaHms «Ib»
npesncrasiser coboit apdpukar. B nmpuMeyanun k nepeBoay MOXKHO JaTh TaKyro 3aMeTKY:
«dj» IPON3HOCHUTCS KaK aHITIMHCKUIT 3BYK «j» B CIIOBE «jamy «dzemy.

Ipumep 3. «o»

Sk. Bapuant: Mencyt bege

Op. Bapuant: Meulsut Begueu.

B otkprITOM ciiore OYKBY «0» MOXHO TIEpPEIaTh Uepe3 «e» MCXOAS W3 MPOM3HOIICHHUS
OYKBBI «€» B OIHOCJIOXKHBIX (DPAHITY3CKHUX CJIOBAX, TAKHX KaK «mMey, «te», «se», «que» U T.JI.
B ocTanbHBIX ClIydasx «e» MOXKHO 3aMEHHTh OYKBOCOUETAHUEM «Eu».

Ipumep 4. «no»

Sk. BapuanT: Keisic Hpypryn

®p. BapuanT: Kyys Niourgoune.

s mepenaum SIKYTCKOTO MSITKOTO «HBY» TIpe[utaraeTcs (paniry3ckoe OyKBOCOUCTaHHUE
n+i. @panmysckas GoHeMa «i» cMArdaer CTOAILYIO Brepean OykBy. Vcxons M3 3Toro Mbl
[oJIy4yaeM MATKUN «Hb». B 3TOM npuMepe uMeeTcst AoJIruid NIacHbIA «bIbl». MBI epenaem
€ro uepe3 YABOCHHBIA (PAHITYy3CKUI «yy».

Ilpumep 5. «ov1y»

Sk. Bapuant: Anitansl Kyo

®p. BapuanT: Aitaly Kouo.

BbykBa «b» mepeaercst 4yepes «y». ITO COOTHOLIEHUE 3aUMCTBOBAHO U3 TPAHCKPUIIIIH-
oHHOI1 cuctemsl B.I. I'aka.

Ipumep 6. «o»

Sk. Bapuant: Kyn Jpupubuns

®p. Bapuant: Kun Djiribine.

SIKyTCKHI «9» TiepenaeTcs depe3 (ppaHITy3CKHHA «e», TaK KaK OH OOIbIIIE COOTBETCTBYET
SKYTCKOMY <.

Hpumep 7. lugpmone «us»

Sx. Bapuant: Aliprra Cusp Toiion

®p. Bapuant: Aiyna Siér Toion.

Hagano nudToHra «us» COOTBETCTBYET JOJITOMY 3aKPhITOMY IJIACHOMY «i:» WIH
KpaTKoMy, 00Jiee OTKPBITOMY «i», 9TO 3aBUCHT OT TEMITa ¥ CHJIBI IPOM3HOIICHNS. KoHeuHast
9acTb JU(TOHTA IIEPEXONUT B OTKPBITYIO «&». FICXOI N3 3TOTO «HIN= «ié».

Hpumep 8. lugpmone «yox

Sx. Bapuant: Kyn Tyiaapsiva Kyo

®p. BapuanT: Kun Touiaaryma Kouo.
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B cnoBe «Kyo» mmeetcst mudToHT «yoy». JJnpTOHT HAYMHACTCS C TTOIOKEHUS IS JOJITOTO
3aKPBITOrO «U» UM KPATKOTO MPOABUHYTOIO BIIEPEI, OTKPBITOIO «0» M 3aKaHUYMUBAETCS MPU
yKJaJKe sI3blKa 1 cpefHero «a». Mcxond u3 nanHoro onpeznenenus JI.H. Xapuronosa, B
CBOEM BapHaHTE MbI J1aéM clieyroliee rpadguyeckoe Harmucanue JuToHTa «yo»: ou [u] + o.

Ipumep 9. Jlugpmone «yor

Sx. Bapuant: Tyens Mogoi XotyH

®p. Bapuant: Tueuné Mogol Khotoune.

B unmenun «Tueuné» ecTb TUPTOHT «ye», Ui MEpenaddl KOTOPOro Ha (paHIly3CKHi
SI3BIK MCIOJB3YeTCs (hpaHIy3cKoe OykBocodeTaHHe «ueu». H{U(TOHT «ye» HAauMHACTCS C
TIOJIO’KEHNUSI, COOTBETCTBYIOIIETO JOJITOMY «Y:» HJIHM KPaTKOMy, 0ojJee OTKPBITOMY «Y», H
3aKaHYMBAETCS NPHU YKIIAJIKe s3bIKa U «o». VICXOAs U3 3TOro MOJIOKEHHUs, Mbl IIepeaeM
JU(TOHT «Y6» COUETAHUEM «UEU».

BykBy «x», KOTOpass HECBOMCTBEHHA /sl (PPaHIly3CKOTO SI3BIKA, MBI IepenaéM depes
oykBocoderanue «kh». O6o3HaueHne 3auMcTByeTcst u3 cuctembl B.I ["aka.

Hpumep 10. [Jugpmone «via»

WmEH coOCTBEHHBIX ¢ 3TUM U TOHTOM He ObL10. [Ipennaraem nepeaars ero GpaHiry3cKkum
OyKBOCOUETAHUEM «yay, TaK Kak OyKBa «bD» epenaércs Ha (PpaHIly3CKUN A3bIK Uepe3 «y».

V.I. Shaposhnikova
Docent Institute of Foreign Philology and Regional Studies

TRANSMISSION OF SOUNDS YAKUT LANGUAGE TO FRENCH
(BASED ON TRANSLATION OF OLONKHO “NYURGUN BOOTUR THE SWIFT"
BY K.G. OROSIN FROM YAKUT LANGUAGE INTO FRENCH THROUGH AN INTERMEDIARY -
RUSSIAN LANGUAGE)

Transmission of sounds of Yakut language into French (based on translation of olonkho
“Nyurgun Bootur Stremitel’nyi” by K.G. Orosin from Yakut into French through an
intermediary — Russian).

Translation of olonkho “Nyurgun Bootur Stremitel’'nyi” by K.G. Orosin was made by
Yankel Karro from its translation into Russian. At the beginning of his translation, he gives
the reader a note about the pronunciation of Yakut sounds.

(™) pmy indiquer qu une letter a une valeur longue. ex. Botour.

() espace entre deux letters pmy indiquer une forte aspiree, ex. De qej.

O Eu, ex kos (keuss)

U ou, kou (kouo)

U u frangais, ex. kun.

J i ex. tojon (toionn)

G’ son qui le accouplait le G, comme gué et le X affaibli, ex mog’ol.

X une jota espagnole affaiblie.

N’ nasalisation trés forte ex. ardan’, pourrait se prononcer/ ardan/.

Let us consider the translation of the longitude of the voll from Yakut language into
French:
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Yakut version: Bootur

Russian version: Bootur

French version: Botour

In this example, the word «Bootur» translated as «Botour», which corresponds to the
graphic sign, given by Y. Karro. But the translator does not always follow the rules of
graphics, given by itself. For example:

Yakut version: Aar Kuduk Mac

Russian version: Aar Kuduk Mac

French version: Aar kuduk Mas

The example shows that the interpreter in text conveys the longitude of the voll by two
letters «aa» in the word «aar», and in his explanation to the text he proposes to use to refer
to the longitude mark (*).

Let us consider the translation of the Yakut «hy aspirated.

h — The lolr pharyngeal or lolr pharyngeal, slit-consonant. The consonant «h» is used in
the beginning of a word (voiceless) or in intervocalic position (sonorous formation) and not
combined with other consonants (L.N. Kharitonov). Here is an example of usage of sign:

Yakut version: Uottaah Dehegey

Russian version: Wat Desegey

French version: Uot D’€ Gé&j

From this example it is clear that Yankel Karro in the translation of proper names was
trying to convey Yakut pronunciation of «hy aspirated, but failed, because the space betlen
the letters to the reader makes the impression that this is not one word but two. In addition,
there are a lot of words with «h» in the Yakut language, and these problems constitute an
obstacle to understanding the text.

Let us consider next sign of «&», which was used to denote the Yakut «e.» Example:

Yakut version: Melsyt Bege

Russian version: Melsyut Boege

French version: Mélsjut Bégé

The letter o transmits into French from Russian without change.

The translator does not use the sign, introduced himself.

Let us turn to the designation of the letter «5.» According to a note given by translator at
the beginning of his translation, Yakut letter «5» should be designated symbol «g». Example:

Yakut version: Tyene Mogol Khotun

Russian version: Tyuene Mogul Khotun

French version: Tuéne Mogol Xotun

As you can see from the examples in the text Yankel Karro transmits this letter via a
capital «g» without the apostrophe. There are many inconsistencies. This creates difficulty in
reading the text of this translation.

The letter «x» is passed by Yankel Karro to French without change. For example:

Yakut version: Alyp Hara

Russian version: Alyp Hara

French version: Alyp Xara

Yankel Karro makes a note that this letter is pronounced like the Spanish iota. It relies on
the minds of the Spanish language by French.
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Investigation of the transmission of sounds of Yakut language into French Bootur
Stremitel’nyi leads to the conclusion that he tried to give the sounds of Yakut language from
Russian, but not from Yakut language. I believe that this was done to preserve the national
character of the text. The analysis shold that, apparently, Yankel Karro borrold some signs
from the transcription system of Bohtlingk. Unfortunately, these signs are not familiar to
many, even by the Yakuts, not to mention the French.

Below I offer the means of identifying sounds

The note to the translation of Yakut letters in translation into French:

1) «B» — «g»

2) «aby» — «dj»

3) «p» — through “e» in monosyllabic words in an open syllable, and a combination of
letters «eu».

4) «HB» — «ni»

5) «y» — «u»

6) «BDY — «Y»

7) «o» — «&»

8) diphthong «ua» — «ie»

9) diphthong «yo» — «ouo»

10) diphthong «ye» — «ueu»

11) diphthong «b1a» — «ya»

Let us give an example:

Example 1. «p»

Yakut Aiyy Duragastay

French Aiyy Djmyagastai

The letter « 5 » is transmitted through the French «g». Sound (g) is ringing parallel sound.
I think that this is the correct version of the graphics translation

Example 2. «1p»

Yakut Aiyy Nuoraldyn

French Aiyy Nouoraldjyne

Consonant «e» — mid lingual ringing sound. By the way of formation /np/ is affricates.
In a footnote to the translation can be given a note: «dj» is pronounced like the English sound
of «j» in the word jam «dzem»

Example 3. «O»

Yakut Melsyt bege

French Meulsut Begueu

In that syllable letter “©” can be translationred through “e” based on the pronunciation of
the letter “e” in monosyllabic French words, so me, te, se, que, etc. In other cases, “e” can be
replaced by combination of letters “eu” .

Example 4. “up”

Yakut Kys Nurgun

French Kyys Nimygoune

To translation the Yakut soft “up” offers French combination of letters n + i French
phoneme “i” make softer standing in front letter. Based on this I get a soft “up”. In this
example, there is a long voll “pb1”. I translation it through the double French “yy”.
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Example 5. “b1”

Yakut Aytaly Kuo

French Aitaly Kouo

The letter “b1” is passed through the “y”. This ratio is taken from the transcription system
of V.G. Hook.

Example 6. “2”

Yakut Kyn Diribine

French Kun Djiribine

Yakut 3 is transmitted through the French “¢”, since it complies more with Yakut

Example 7. diphthong “n»”

Yakut Ayymra Sier Toion

French Aiyna Siér Toion

The beginning of the diphthong «m» corresponds to the long closed voll “i:”, or short,

13341

a more open “i”, which depends on the rate and force of pronunciation. The ﬁnal part of the
diphthong becomes open “¢”. Based on this “u3”="i¢”.

Example 8. diphthong “yo”

Yakut Kyn Tuyaaryma Kuo

French Kun Toujaaryma Kouo

There is a diphthong “yo” in the word “Kuo”. Diphthong begins for a long “u” or open
advance, open the “0” ends when laying tongue to the middle “a”. Based on this deﬁnmon
by L.N.Xaritonov, in his version, I give the following graphic writing of diphthong “yo”: ou
[u]+o

Example 9. diphthong “ye”

Yakut Tyene Mogol Khotun

French Tueun¢ Mogol Khotoune

There is a diphthong “ye” in the name “Tueun¢” for which transmission is used in French
French combination of letters “ueu”. Diphthong “ye” begins with a position corresponding
to a long “y:” or a short, more open “y”, and ends when laying tongue for“e”. Based on this
position. I translation diphthong “ye” with combination of “ueu”.

The letter “x”, which is not characteristic to the French language I translation through a
combination of letters “kh”. The designation is borrold from the system of V.G. Hook.

Example 10. diphthong “b1a”

There Iren’t proper names with this diphthong. I offer to submit it by the French
combination of letters “ya”, as the letter “pr” is translationed to the French language through
the “y”

When translationring picture characters from the Yakut into French, I relied on the works
of V.G. Hook, L.N. Kharitonov, and others.

Théme La traduction des noms propres du yakoute en frangais dans I’olonkho «Nimygoun
le Yakoute guerrier céleste»

La problématique s’articule autmy de la question: «Comment traduire les noms propres
yakoutes en frangais?»

“ LR

SVASZANZ W W\

8. 5. .
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A.A. Haxo0KuHa, K.¢hunon.H., 0oyeHm U3DuP CBDY,
B.T. lba4yKoeckKas, y4umersnsb aH2AulicCKo20 A3bIKa
YPCCOLUN um. A.T1. KopKuHa

COMNOCTABUTEALHLIE UCCAEAOBAHUA CUCTEMLI AHUMAALHLIX
KOAOB B APEBHEFEPMAHCKOM Y SKYTCKOM 3MOCAX

AHMMaNBHBIN KOA — 3T0: 1) BapHaHT KyJIBTYpPHOTO Koja (HapsLy C pacTHTEIBHBIM, IH-
IIeBBIM, XMMHUYECKUM, IIBETOBEIM H T.JI.); 2) CHCT€Ma BBIPAKCHUI CHMBOJIOB >KHBOTHBIX.
B namem nccnenoBaHuN MBI OyZIeM pacCMaTpHBaTh aHUMAIbHBIE KOIBI B SIKYTCKOM T'epOH-
geckoM aroce «Hropryn booryp Ctpemurensusbiity [1.A. OfyHCKOTO (Ha SIKyTCKOM SI3BIKE),
B pycckoM nepeBone B.B. [lep:kaBuna, a Takxke B qpeBHErepMaHCKOM dmoce «beoBynbh» B
MIEPEBOJIE C IPEBHEAHIVIMIICKOTO sI3bIKa HA COBPEMEHHBIN aHnmiickuii @pancuca ['ymmepa
(Francis B. Gummere ) u Ha pycckuii sa3bIk ¢ ApeBHeanruiickoro B. Tuxomuposa.

B npeBnerepmanckoM smnoce «beoByib(» yke ¢ IMEHHU TIIaBHOTO repos HaUWHAIOT MPO-
CMaTpHUBATHCS aHUMAaJIbHbIE KOJbI TEKCTA. BeoBynb( — ABYCIIOKHOE TE€PMAaHCKOE UMS, TIPe/l-
CTaBJIsIIONIEe COOOM coueTaHHe ABYX CIOB: beo — muena u wulf — Bonk; beoBynb( — Bonk
myen, T.e. MenBesb, HO ero uMs TabyupoBaHO, MOTOMY YTO MEIBEIb — BOJIIICOHBINH TOTEM-
HBIH TIPENOK, T.6. MU(UUCCKUHN MpapoauTensb ieMeHn. beoBynbd — He MpocTo repoi, oH
MOTyOOT, KyJABTYPHBIH Tepoi, poIOHAYaIbHUK, IPUXOAAIINN Ha TTOMOIIs CBOEMY HapOIY,
teprsmemy oencreue. B.W. Kaprien B padore «IIpenanus o Cesaroii Yarie, nx TallHbI U 3a-
raJIkiu» yKasbIBaeT Ha TO, YTO HE TOJILKO ME/IBE/Ib, HO U ITUeJa SBJSETCS CUMBOJIOM LIAPCKOM
BIactH [2].

B sixyrckom snoce «Hropryn booryp CtpeMuTenbHbIi» HET NpsMOro oopasza MeaBes,
HO OH YIOMHHAeTCs B CPAaBHEHUM pblyaHMs YOT YCyTaakbl, 0OpaTUBLIErOCs B OTPOMHOIO
OTHEHHOTO 3Mes:

... Appaxmaax 3h> Ckans kpusvle 3y0b1 c60U,
Apovblevinaar 3paput Kypoyk... [6, 208] Kax meoeeon 6 bepnoze poiua... (5, 144]

CpaBHCHI/Ie C MCZIBEKbUM PBIYaHHUEM IMOKA3BIBACT €0 MOIIb U BHyH_IaI-OI]_II/Iﬁ CTpax.

B npyrom sikytckom ononxo «32mc bootyp» I1. OroroeBa BcTpewaercs Dhs Xapa am
(pycck. xepebent UepHblii MenBeb) — KOHb OoraThips Diaca. Kiruka KOHsI 1aeTcsl 1Mo ero
Mactu. Takke KITMYKa KOHS B OJIOHXO CO3ByYHa C IMEHEeM TitaBHOTO Tepost (Dhs Xapa arraax
Omc booryp — Dmac bootyp, uMeromuii skepedua uepHoro). B manHOM ciryuae mMenBenb
KOANPYET MacTh WIIK OKPAC KOHS TIIABHOTO Teposi (YePHBIN).

Ha skyTOB M3 KpynHBIX 3Bepell HauOouibliee BIeYaTieHue MPOU3BOAMI MeaBenb. Ero
CYUTAIM OYEHb YYTKUM U IOHUMAIOIIKUM YEJIOBEUECKYIO peub, MMoJjlaraiy Jaxe, OyaTo Obl BO
BpeMsl 3UMHEI CIISTYKU OH CJIBIIIUT, YTO TOBOPAT O HEM Jtoau. Ha ero ums Obu10 HaloXKeHO
Taly — OCTeperaiuch MPOU3HECTH BCIAYX O HEM YTO-THOO TIIOXO€, HE Ha3bIBaJM MO0 UMEHU
«hoy (nemymika) u3 00sI3HH, Kak Obl, OTO3BABIINCH HA CBOE UM, OH HE BCTPETHIICA C YeJ0-
BCKOM, HpI/I6eFaJ'II/I K HHOCKa3aHUsM.

PaccmoTrpuM aHuManbHbIN Koz osieHs. B anoce «beoByib(» He pa3 ynmoMUHaeTCs «oJie-
HBS TaaTa»: «Heorot» ¢ MPEeBHEAHTTIMHACKOTO TIEPEBOIUTCS Ha aHIIIMMCKUH KaK «/arty Win
«stag» (pycck. oneHb-camer). Bo3MokHO, €10 OBUTO HE TONBKO B TOM, YTO 31 OBLT yKpa-



Yakut heroic epos of olonkho: problems of translation

IIIeH OJICHBUMH POTaMH, HO U B TOM, UTO OJICHB CITY>KHJI CHMBOJIOM KOPOJICBCKOH BIIACTH, & B
eie Oojee APEeBHUE BpEMEHA — IPEAMETOM PEIUIHO3HOTO MOKJIOHEHHUS.

Onensb sBIIsETCS 3MOJIEMON BOMHA, MYyXCKOro OiaroposctBa. OJeHbU pora sIBISIOTCS
Takxke (HaTTHIeCKIM CHMBOJIOM. He ciyuaifHO MMEHHO ONIEHBMMH POTaMH yKpallleH 3all,
rae cOOMpParoTCs My)KUHHBI-BOUHBI. B 9TOM KOHTEKCTE MOXKHO YIOMSHYTH CUMBOJIUKY BBI-
pPaKeHUS «HACTABUTH POTA» MYXKY: IPEUECKUIl UMIIepaTop AHIPOHUK BBIBEIIUBAJ POra Ha
JIOMax >KEHIIIUH, C KOTOPBIMHU OH TIPOBEN HOYS [7, 92].

Haubonee 6nuzkum B onouxo «Hropryn booryp CtpeMuTenbHbIi» K aHUMaIbHOMY KOY
OJICHS B JPEeBHETEPMaHCKOM dm0ce «beoBynbd» sBisieTcs Apyroi npeacTaBUTeIb ceMecTBa
OJIEHBUX — JIOCh. B TaHHOW paboTe MbI OyleM paccMaTpHBaTh UX KaK PaBHOIICHHBIC 00pa3bl.

Jlock B AKyTCKOHM KyJbType — IpeBHUI CUMBOJI COJTHIA. B aHUMUCTHYECKUX MTPeCcTaBIe-
HISIX IPEBHETO YeNIOBEKa KayKA0€ JIEPEBO HAIENAIOCh AyIIol. B neiom jec Bomomancs B
eMHOM 00pa3e OokecTBa — BiactenuHa jeca. OH MpeACcTaBIsuIcs B 300MOp(HBIX 00pa3ax,
CpeAx KOTOPBIX JIOCh UM OJI€Hb 3aHUMAJ 0C000€ MOI0KEHHE.

Hanpuwmep, B croxerte o10HX0, B KoTopoM Hiopryn Bootyp, oTnipaBinsisice B moxox Ha 00-
raThIpPCKUE MOJBUTH, POCHUT Y OokecTBa jieca baii basHas (baait baitanait) ynadn Ha oxore.
baii basHaii no-cBoeMy pearupyer Ha ero npoch0y; MOSBIAETCS JIOCh, KOTOPbI BbI3bIBAET
Oorareipst Ha 00#. [Tocie Toro, Kak OH ero yOuBaeT, OH HaJleBaeT MIKYpY JIOCS Ha cedsl.

B «beoBynb(e» HeCKOIBKO pa3 YIIOMHHACTCS BOPOH («BOPOHBS POIIa», «BOPOHHH JIECH ).
OOBIYHO 32 BOMCKOM MIyT BOPOH M BOJIK. B JpeBHEaHNINICKON MO33UM BOPOH M BOJK (Tak
Ha3bIBaEMbIC 3BEpHU OMTBBI) BCTpeuaroTcsi MHOTO pa3. Ho B «beoBynbge» TpaauimoHHbIH
00pa3 u3MeHeH (BOPOH TOBOPHT C OpJiioM). [103T OnecTsiine moib3yercsi CTepeOTHITHBIM TIPH-
€MOM: BOWHBI €lll¢ HET, HO YIOMHUHAHHUE O €€ CIyTHUKaX JOJKHO BBI3BAaTh MBICIb O Mpel-
CTOSIINX Oeax.

B pycckoit HapoaHoii ckaszke «lIBaH BbIkoBHY» BOPOH M BOJK COITPOBOXKIAIOT Uy10-FO/I0,
KOTJa TOT NMPHUXOMUT HA OUTBY ¢ OOTraThIpEM IO KAJIMHOBBIM MOCTOM: «..Bapyr Ha peke
BOJIBI B3BOJIHOBAJIMCS, HA y0ax Opibl 3aKpHUYAIN — BBIC3XKACT Uy/10-10/10 IECTUITIABOE; MO
HUM KOHB CTIOTKHYJICS, YePHBIN BOPOH Ha IIJIEUE BCTPETICHYIICS, IT03aI1 XOPT OIIETHHIIICS. ..»
[1, 86] («xopmy» — B cnaBsHCKOM MH(OIOrUN BOJK (cobaka), cmyTHUK 3MeeB-l opbIHbIUEi
IIpH UX Bble3zie Ha OuTBy [41, 530]).

HHTepecHO Takke OTMETHUTh, YTO UMs XYI'CKOro BowHa JlarxpesHa, kotoporo youn be-
oBYJIb(, O3HAYACT «BOPOH HHs». McciemoBarenu yTBEPIKAAIOT, YTO «XYTCKUiD» O3HAYaCT
«ppanxckuit». B.M. Kaprern numier, 4To 31eCh MOXKHO BCIIOMHHTB, YTO OHOTO M3 BEIINX
BopoHOB OpmHa 3Banu XyruH. Ums «JlarxpeBH» (Cp. ¢ COBp. aHTIIMUCKUM «dark raveny,
PYCCK. «4epHbIIl BOPOH») NPSAMO yKa3blBae€T Ha UCTHMHHYIO CYLIHOCTh ero obmnanarens. Bo-
POH B paHHECPCIHEBEKOBOH «CEBEPHOI» IMO3THKE — CUMBON Oensl. Bopon mpensemiaer
KpoBorponuTHe. BopoH mpenynpexnaeT o Tpo3siieil 0macHOCTH, HO caM K€ MEPBhIA BHI-
KJIEBBIBACT TVIa3a Y MaBIINX BOWHOB. BopoH — cuMBon cyanObl, U youiictBo bBeoBynbdom
JlarxpeBHa oUIETBOPSIET cOOOI HACTYMJICHUE B JKU3HM Tepos 3Tarna 00pbsObI ¢ Cyap00ii —
HEU30ekKHYI0 cMepTh beoBynbda mocie moeanHka ¢ IpakoHoMm [2].

B sxyTcKO# KynbType BOpPOH, KaK HellepeseTHas NTHLIA, BBICTYIIAeT MEIHUATOPOM MEKITY
JIETOM M 3UMOM, MEX 1y THEM U HOUbIO0. [10 IKyTCKMM MOBEPHSM, TOT, KTO ChECT IJ1a3 BOPOHA,
HE CMOXKET 3acHYTbh. « Cyop xapapsbin cusdoum kuhu / YenoBek, CheBIINH I71a3 BOPOHAY — TaK
TOBOPSAT PO TOT0, KTO CTpajaer obecconuuuen [4, 169].
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Ecnu B repMaHCKoi KyJabType aHUMAaJIBHBIA KOJ BOPOHA TepeaaeT HHPOPMAIHIO HMEH-
HO O OPEJCTOSIIEH BOWHE, T.€. SBIIAETCS CUMBOJIOM BOMH U Paclpel, TO B IKyTCKOM 3IOCE
«Hropryn booryp CtpeMuTenbHbli» OH HE TOJIBKO CUMBOJI — OCTaHHUK U3 HukHero mupa,
Mar, HO ¥ OTAEJbHBIN CaMOCTOATENIbHBIN NlepcoHaxk. B TpeTbell mecHe SKyTCKOTro reponye-
CKOI'0 310ca BJIPYr HUOTKY/AA BO3HUKAET YEPHBIN, Yasblif BOPOH, IPOM3HOCUT 3aKJISTUS U
yebimsier Hropryn booTypa, KOTOpbIi B O€ICTBEHHOM MyCThIHE IPOCHIUT TPUALAT CYTOK.

IToaBoas utor npojeaaHHoN paboThl, MbI BBISIBUIN CIEIYIOLINE 0COOCHHOCTH aHUMAab-
HBIX KOJIOB B BBIIIICHA3BAHHBIX TEPONYECKUX ITOCAX:

1. )KuBoTHBIE B JpeBHETepMaHCKOM 3moce «beoBynb(» U sKyTckoM ononxo «Hropryx
Bbooryp Crpemurenssblii» I1.A. OliyHCKOrO KOAUPYIOT CIEYIOLIUE HMOHATUS: TEHIEPHOE
pasznuune (B Opia, COKOJa MPEBPAMIAIOTCS TOIBKO MYXCKHE MEPCOHAXKH, B KYKYIIKY H XKYy-
PaBIIs — JKCHCKUE, OJICHb, OJICHBH pora — (pajTHIeCKU CHMBOJ, CHMBOJ MY>KCKOTO OJaro-
pozcTBa); cOOBITHS (TIOSIBICHHE BOPOHA M BOJIKA MPE/IBEIIACT y APCBHETSPMAHIIEB HAYAIO
BOIHBI, OUTBBI); BpeMsl CyTOK (BOPOH — MPEIBECTHUK yTPa); Maruuyeckoe 3Ha4eHue (BOPOH,
BOJIK — [IIaMAaHCKHE )KUBOTHBIE) U T.1.

2. BBIABIEHO MHOXKECTBO MU(OIOTHUSCKUX TapajuleNiei, MPUCYIIUX Pa3HBIM KYIBTYp-
HBIM TPAJAUIUAM. ITO TOBOPUT O TOM, YTO B MHpE CYIIECTBYET e/IHast cucteMa MU(pOTBOpUe-
CTBA, CBSI3aHHAS C OJHOTUIIHBIM apXETUIIOM MHUPOBOCHPUSTUS APEBHUX JIOAEH HE3aBUCHMO
OT MeCTa UX OOUTAHUSL.

3. BBIABJICHBI PA3IUUUs AHUMAJIBHBIX KOJOB B JIPEBHETEPMAHCKOM U SIKyTCKOM 3IOCE.
OOBsICHEHHEM TOMY CIIy)KaT reorpauuecKoe pacHoNoKEeHUE ITUX HAPOAOB, a TAKXKEe 0CO-
OEHHOCTH KIIMMAaTHYECKHUX yCIIOBHIl.

4. Heo0XommuMO OTMETHTB, YTO MPUHIUITHAIEHBIM OTIIMYNEM aHUMAIBHBIX KOJIOB B SIKYT-
CKOIl KyNbType SIBISICTCS TO, YTO AMIMYECKAsi CHMBOJIMKA B SIKYTCKOI Muomoruy cBsizaHa ¢
PETUKTaMH TTepBOOBITHON Maruy, Pa3BUTHIMH [IAMAaHCKAMH MPEACTABICHUIMH, C Pa3HOO-
Opa3HOi 0OPSITHOCTHIO, KYJIFTOBEIMH BEPOBAHHSMH. BOJBITMHCTBO KUBOTHBIX UMEIOT MH-
CTHYECKOE, IIIaMaHCKOe 3HaYeHHe (BOPOH, BOJIK).
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COMPARATIVE STUDIES OF ANIMAL CODE SYSTEMS
IN GERMAN AND YAKUT EPICS

Animal code is: 1) the variant of cultural code (along with vegetative, food, chemical,
color codes, etc); 2) the system of animal symbols expressions. Our research considers
animal codes in Yakut heroic epic “Nurgun Botur the Swift” by P.A. Oiunsky (in Yakut
language), its Russian translation by V.V. Derzhavin, as well as in Germanic epic “Beowulf”
in its translation from Old English into Modern English by Francis B. Gummere and its
translation from Old English into Russian by V. Tikhomirov.

We can already find animal codes in Germanic epic “Beowulf” in the name of the main
character. Beowulf is disyllabic Germanic name, which is the combination of two words
beo — bee and wulf — wolf; Beowulf — the wolf of bees, i.e. the Bear, but its name is taboo,
because bear is a magic totemic ancestor, i.e. the mythic ancestor of the tribe. So Beowulf
is not just a hero, he is a demigod, a cultural hero, the father, who comes to the rescue of its
suffering people. V.I. Karpets writes in his “Legends about the Hole Chalice, the secrets and
mysteries” that bee as well as bear is the symbol of royal power. [2]

The Yakut epic “Nurgun Botur the Swift” does not have the direct image of bear, but we
can find it in the description of the growling of Uot Uhutaki when he is turning into the huge
fire-breathing dragon:

... Appaxmaax 3h> Baring his crooked teeth,
Apovblevinaar 3paput Kypoyk... [6, 208] Growling like a bear in its den... |5, 144]

The comparison with bear’s growling shows his power and fearsome strength.

We can also find the image of bear in another Yakut epic “Eles Botur” by P.Ogotoev:
Dhs Xapa am (Stallion the Black Bear) — the horse of the warrior Eles. The name of the
horse comes from its color. Moreover it sounds close with the name of the main character
(Bh3> Xapa ammaax 3n3c boomyp — Eles Botur, who has a black horse). In this case bear
encodes the color of the horse (black).

Bear was the first among big animals that made a great impression on Yakut people. They
believed that bear was very sensitive and that it understands human speech, they thought that
bear could hear what people talk about him even during winter sleep. Its name was taboo,
people were afraid to say aloud something bad about bear. They did not call his name “sh3”
(grandfather) because they feared bear could hear its name and come to people, so they used
allegories.

Let us consider the animal code of deer. We have found several mentions of “deer
chamber” in epic poem “Beowulf”: “Heorot” is translated from Old English as “hart” or
“stag”. Perhaps, it was called so not only because the room was decorated with antlers, but
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because of the fact that deer was the symbol of royal power, moreover, in ancient time it was
the object of religious worship.

Deer is the emblem of warriors and man’s honor. Antlers are the phallic symbol. It is no
wonder that antlers decorate the hall, the place where all warriors gather. In this respect we
mention the symbolics of the word “to cuckold”: the Greek emperor Andronicus used to
hang horns on houses of women he spent a night with. [7, 92]

As for olonkho “Nurgun Botur the Swift”, the closest image to the animal code of deer of
Germanic epic “Beowulf” is another representative of deer family — elk. We consider them
as equivalent images in this work.

In Yakut culture elk is the ancient symbol of sun. According to the animistic views of
ancient people each tree had a soul. In general, forest was embodied in a single image of the
deity — the lord of forest. He appeared in zoomorphic images and elks or deer had special
position among them.

For example, in olonkho Nurgun Botur, before going for great deeds, asks the lord of rich
forest Baai Baianai for luck. Baai Baianai responses in his own way; at this moment deer
appears and calls him for fight. After Nurgun Botur kills hem, he puts on its skin.

We can also find in “Beowulf” mentions of raven (“raven’s grove”, “raven’s forest”).
Usually armies are always followed by raven and wolf. There are a lot of examples of raven
and wolf images (the animals of battle) in Old English poetry. But the traditional image is
changed in “Beowulf” (raven talks with eagle). The author uses the stereotyped method
brilliantly: war has not begun, but mentioning of its precursors causes thoughts about coming
disaster.

In Russian folk tale “Ivan Bykovich” raven and wolf accompany the monster, when it
comes to fight with the warrior under the bridge: “Suddenly the river runs high, eagles on the
oaks began to cry — monster with six heads appears; horse stumbles under him, black raven
shudders on his shoulder, hort bristles behind him...” [1, 86] (note: “hort” — wolf (dog) in
Slavic mythology, which accompanies Zmei-Gorynich in battles [41, 530]).

It is also interesting to note that the name of hugsky warrior Daghrevn, who was killed
by Beowulf, means “raven of day”. Researchers say that “hugsky” stands for “Frankish”.
V.I. Karpets writes that it should be mentioned that one of the prophetic ravens of Odin is
called Hugin. The name “Daghrevn” (compare with modern English “dark raven’) shows
the true nature of its owner. In early medieval “northern” poetics raven is the symbol of
misfortunes. Raven signifies bloodshed. It warns of impending danger, but he is the first to
peck out eyes of fallen soldiers. Raven is the symbol of fate and the murder of Daghrevn by
Beowulf means new stage in his life — the fight with fate — it means his inevitable death after
the fight with dragon. [2]

In Yakut culture raven, as nonmigrating bird, acts as mediator between summer and
winter, day and night. According to the Yakut beliefs, someone who eats raven’s eye, could
not sleep. People say about people who suffer from insomnia — “Cyop xapaSuvin cusbum xuhu
—man who has eaten raven’s eye”. [4, 169]

If in Germanic culture the animal code of raven indicates coming war, i.e. acts as a symbol
of war and fight, then in Yakut epic “Nurgun Botur the Swift” it is not only the symbol —
envoy from the Under World, but also separate character. One can read in the third song of
Yakut heroic epic that black raven appears from nowhere, spells magic words and sends
Nurgun Botur to 30-days sleep in desert.
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As a summary to our research, we have found out the following features of animal codes
in heroic epics:

First, the animals in Germanic epic “Beowulf” and Yakut olonkho “Nurgun Botur the
Swift” by P.A. Oiunsky encode the following concepts: gender distinction (only men can turn
into eagles, falcons, women turn into cuckoos and cranes, deer, antlers are phallic symbol,
the symbol of man’s honor); events (raven and wolf are the signs of coming war or fight);
time of day (raven — precursor of morning); magic meaning (raven, wolf are shamanistic
animals), etc.

Second, we have found a number of mythological parallels in traditions of different
cultures. It shows that there is a unified system of myth formation, which is connected with
single archetype of world perception among ancient people regardless of their habitats.

Third, there are some differences in animal codes of Germanic and Yakut epics. It can be
explained by geographic location of these peoples, as well as byy their climatic conditions.

Fourth, it should be noted that the fundamental difference of animal codes in Yakut
culture is that the epic symbolic in Yakut mythology is connected with relics of primal magic,
shamanistic ideas, various rituals, religious beliefs. Most animals have mystic, shamanistic
meaning (raven, wolf).
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