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ÏÐÅÄÈÑËÎÂÈÅ

Â 1955 ã. â Èçäàòåëüñòâå Àêàäåìèè íàóê ÑÑÑÐ âûø-
ëà èç ïå÷àòè «Èñòîðèÿ ßêóòñêîé ÀÑÑÐ» (ò. I), íàïèñàí-
íàÿ èçâåñòíûì àðõåîëîãîì, àêàäåìèêîì À.Ï. Îêëàäíèêî-
âûì. Â íåé àâòîð ïðåäñòàâèë èñòîðèþ ÿêóòñêîãî (ñàõà)
íàðîäà çà îãðîìíûé ïî ïðîòÿæåííîñòè ïåðèîä, íà÷èíàÿ
îò ïàëåîëèòà äî XVII â., êîãäà Ëåíñêèé êðàé âîøåë â ñîñ-
òàâ Ðóññêîãî ãîñóäàðñòâà. Îñîáåííî èíòåðåñíîé ïðåäñòàâ-
ëÿåòñÿ òðåòüÿ ÷àñòü ðàáîòû, êîòîðàÿ ïîñâÿùåíà ðàííåé
èñòîðèè ÿêóòñêîãî íàðîäà, âêëþ÷àþùàÿ òðè ðàçäåëà: «Ïðî-
èñõîæäåíèå ÿêóòñêîãî íàðîäà», «Ðàííÿÿ èñòîðèÿ ÿêóòñ-
êîé íàðîäíîñòè», «ßêóòû íà Ñðåäíåé Ëåíå ïåðåä ïðèõî-
äîì ðóññêèõ». Â ýòèõ ðàçäåëàõ âûñêàçàíà ìûñëü, ÷òî â
ïðîøëîì ÿêóòû, òàê èëè èíà÷å, íàõîäèëèñü â ãåíåàëîãè-
÷åñêîé ñâÿçè ñî ñòåïíûìè, â ïåðâóþ î÷åðåäü òþðêîÿçû÷-
íûìè, íàðîäàìè Þæíîé Ñèáèðè è Öåíòðàëüíîé Àçèè.
Ìûñëü ïîäêðåïëåíà àíàëèçîì ïðåäñòàâëåíèé ÿêóòîâ î þãå,
ñòåïíûõ ïåðåæèòêîâ â õîçÿéñòâå è âîåííîé òåõíèêå ÿêó-
òîâ, þæíûõ ýëåìåíòîâ â îäåæäå, ÿçûêà ÿêóòîâ. Îäíàêî
ñàìûì èíòåðåñíûì ïðåäñòàâëÿåòñÿ àíàëèç ßêóòñêîãî ãå-
ðîè÷åñêîãî ýïîñà – Îëîíõî, îòðàæàþùåãî ñâÿçè ïðåäêîâ
ÿêóòîâ ñ þãîì, ñ åãî íàñåëåíèåì. Ãëàâà, â êîòîðîé ãîâî-
ðèòñÿ îá ýòîì, òàê è íàçâàíà – «ßêóòñêèé ýïîñ (îëîíõî) è
åãî ñâÿçü ñ þãîì».

Îïèñàíèå À.Ï. Îêëàäíèêîâûì ÿêóòñêîãî ãåðîè÷åñ-
êîãî ýïîñà – îëîíõî – îäíà èç ïåðâûõ ïîïûòîê íàó÷íîé
îöåíêè ýòîãî íàöèîíàëüíîãî äîñòîÿíèÿ ÿêóòñêîãî íàðî-
äà. Îíà âûñêàçàíà ñ îïðåäåëåííîé òî÷êè çðåíèÿ, à èìåí-
íî èñòîðè÷åñêîé, ò.å. ñ âûÿñíåíèÿ âîïðîñîâ î ïðîèñõîæ-
äåíèè îëîíõî è åãî ìåñòå â äðåâíåé êóëüòóðå þæíûõ ïðåä-
êîâ ÿêóòîâ, î òîì, êàê ãëóáîêî â ïðîøëîå óõîäèò ÿêóòñ-
êèé ýïîñ è êàêîâî åãî îòíîøåíèå ê ýïîñó þæíûõ è ñåâåð-
íûõ ñîñåäåé ÿêóòñêîãî íàðîäà. Ïî åãî îöåíêå, «îôîðìëå-
íèå îëîíõî ïðîòåêàëî â óñëîâèÿ òåñíûõ êóëüòóðíî-èñòî-



8

ðè÷åñêèõ ñâÿçåé è ïîñòîÿííîãî âçàèìîäåéñòâèÿ ïðåäêîâ ÿêó-
òîâ êàê ñ èõ áëèæàéøèìè ðîäè÷àìè, ïðåäêàìè íûíåøíèõ
ñàÿíî-àëòàéñêèõ ïëåìåí, òàê è ñ äðåâíèìè ìîíãîëàìè», ÷òî
æå êàñàåòñÿ «ñåâåðíûõ ñîñåäåé», òî àâòîð ñ÷èòàë, ÷òî íåëüçÿ
ïîñòàâèòü ÿêóòñêèé ýïîñ â íåïîñðåäñòâåííóþ ñâÿçü ñ èõ òâîð-
÷åñòâîì, è â ÿêóòñêîì îëîíõî âåñüìà îò÷åòëèâî âèäåí îñ-
íîâíîé þæíûé ïëàñò.

Ïðåäñòàâëÿåò èíòåðåñ îöåíêà ñîäåðæàíèÿ è æàíðîâîé
ñòðóêòóðû ÿêóòñêîãî ãåðîè÷åñêîãî ýïîñà. À.Ï. Îêëàäíèêîâ
ñ÷èòàë, ÷òî îëîíõî – íå ðàññêàç, à îáøèðíàÿ ïîýìà ñ áåñ÷èñ-
ëåííûìè âñòàâíûìè ýïèçîäàìè, ñ ðàçíîîáðàçíûìè áûòîâû-
ìè îïèñàíèÿìè è äåòàëÿìè, ñëîæíîå ïîâåñòâîâàíèå, íàñòîÿ-
ùàÿ ýïè÷åñêàÿ äðàìà, ïðîçàè÷åñêèé òåêñò, êîòîðûé ùåäðî
ðàñöâå÷åí ñòèõîòâîðíûìè âñòàâêàìè-ïåñíÿìè. Ïî åãî îöåí-
êå, ÿêóòñêèé ýïîñ – íàñòîÿùåå õóäîæåñòâåííîå ïðîèçâåäå-
íèå, âîçâûøåííûé êðàñî÷íûé ÿçûê êîòîðîãî âûäåëèëñÿ è
îáîñîáèëñÿ îò îáûäåííîãî ÿçûêà åãî íîñèòåëåé, ÷òî ñâÿçàíî
ñ åãî îñíîâíûì ñîäåðæàíèåì – ìèôîëîãè÷åñêèì âîñõâàëå-
íèåì ïîäâèãîâ ëåãåíäàðíûõ ïðåäêîâ – ðîäîíà÷àëüíèêîâ, âû-
ëèâøèìñÿ â ôîðìó ãåðîè÷åñêîé ýïîïåè. Ïîäâèãè áîãàòûðåé
îëîíõî ïðåäñòàâëÿåò êàê áîðüáó ñ ñèëàìè çëà çà óòâåðæäåíèå
ìèðà è äîáðà íà Çåìëå. Èìåííî ïîòîìó îíè çàâåðøàþòñÿ
êàðòèíîé âñåíàðîäíîãî òîðæåñòâà, ðèòóàëüíîãî ïèðà – ûñûà-
õà – â ÷åñòü ñâåòëûõ íåáåñíûõ áîãîâ-ïîêðîâèòåëåé è ñîçäà-
òåëåé ÷åëîâå÷åñêîãî ðîäà. Â öåëîì æå ñþæåòû ÿêóòñêîãî ýïîñà
ðàçâåðòûâàþòñÿ ãðàíäèîçíûìè ýïîïåÿìè â äåñÿòêè òûñÿ÷
ñòèõîâ. Â ñâÿçè ñ ýòèì À.Ï. Îêëàäíèêîâ íàïîìèíàåò òîò
ôàêò, ÷òî îëîíõîñóòû (ñêàçèòåëè) èñïîëíÿëè ñâîè áîãàòûðñ-
êèå ïîýìû â ïðîäîëæåíèå ìíîãèõ âå÷åðîâ, à íåêîòîðûå èç
íèõ – öåëûé ìåñÿö. Îëîíõî ïîðàæàåò ñâîèì êîëîññàëüíûì
îáúåìîì è ìîíóìåíòàëüíîñòüþ ñîäåðæàíèÿ. Äîáàâèì îò ñåáÿ
– ýòî ãðàíäèîçíàÿ ïîýìà ñîçäàâàëàñü íåãðàìîòíûì ñêàçèòå-
ëåì, êîòîðûé ïîçâîëÿë ñåáå ïîðàññóæäàòü î ïðîèñõîæäåíèè
Âñåëåííîé, î ìíîãèõ êîñìè÷åñêèõ ÿâëåíèÿõ è, ãëàâíîå, î
ìåñòå ×åëîâåêà â ìèðå. À.Ï. Îêëàäíèêîâ ïèñàë: «Ïåðåä óì-
ñòâåííûì âçîðîì ïîýòà êàê áû ìåäëåííî ïîäíèìàåòñÿ âåëè-
÷åñòâåííûé îáðàç Âñåëåííîé, ïðåäñòàâëåííûé â çåðêàëå íà-
ðîäíîé ôàíòàçèè, ðèñóåòñÿ âîîáðàæàåìàÿ êàðòèíà âñåõ åå
ìèðîâ».

Îáùàÿ îöåíêà èñòîðèêî-êóëüòóðíîãî çíà÷åíèÿ ÿêóòñêîãî
ãåðîè÷åñêîãî ýïîñà À.Ï. Îêëàäíèêîâûì âûðàæåíà â ñëåäóþ-
ùèõ ñëîâàõ: «Âûäàþùàÿñÿ öåííîñòü ÿêóòñêîãî ýïîñà – îëîíõî
– îïðåäåëÿåòñÿ åãî áîãàòñòâîì è ðàçíîîáðàçèåì ñþæåòîâ, îáè-
ëèåì ÿðêèõ áûòîâûõ äåòàëåé è îáùèìè õóäîæåñòâåííûìè
äîñòîèíñòâàìè». Îëîíõî ðàññìàòðèâàåòñÿ èì êàê ÷àñòü âñåé
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èíòåëëåêòóàëüíîé êóëüòóðû ïðåäêîâ ÿêóòîâ, è åãî îáðàçöû
çàíèìàþò «ñîâåðøåííî îñîáîå ìåñòî â ýïîñå òþðêñêèõ è ìîí-
ãîëüñêèõ íàðîäîâ êàê ïàìÿòíèêè, â êîòîðûõ äîøëè äî íàøåãî
âðåìåíè ÷åðòû òîãî àðõàè÷åñêîãî ïåðèîäà, êîòîðîìó ñîîòâåò-
ñòâóåò ãåðîè÷åñêèé ýïîñ ýòèõ íàðîäîâ». Â ýòîì çàêëþ÷àåòñÿ,
ïî íàøåìó ìíåíèþ, óíèêàëüíîñòü ÿêóòñêîãî ãåðîè÷åñêîãî
ýïîñà.

Êàê âèäíî èç èçëîæåííîãî, èññëåäîâàòåëüñêèå íàáëþäå-
íèÿ À.Ï. Îêëàäíèêîâà îòíîñèòåëüíî ÿêóòñêîãî ãåðîè÷åñêîãî
ýïîñà, âûñêàçàííûå 57 ëåò òîìó íàçàä, ÿâëÿþòñÿ ñåðüåçíûì
äîñòèæåíèåì ÿêóòñêîãî íàó÷íîãî ýïîñîâåäåíèÿ. Èõ ãëàâíîå
äîñòîèíñòâî ñîñòîèò â òîì, ÷òî ÿêóòñêèé ýïîñ èçó÷åí íà îá-
ùåì ôîíå èñòîðèè è ðàçâèòèÿ ýïè÷åñêîãî íàñëåäèÿ, ðîäñòâåí-
íûõ ÿêóòàì òþðêî-ìîíãîëüñêèõ íàðîäîâ Ñèáèðè è Öåíò-
ðàëüíîé Àçèè. Ìíîãèå åãî íàáëþäåíèÿ, îñîáåííî ïî ÷àñò-
íûì âîïðîñàì òðàêòîâêè ýïîñà, ñîõðàíÿþò ñâîå çíà÷åíèå ïî
íàñòîÿùåå âðåìÿ. Îäíàêî íåëüçÿ çàáûâàòü, ÷òî ðàáîòà À.Ï.
Îêëàäíèêîâà áûëà íàïèñàíà íà óðîâíå íàóêè ñåðåäèíû ÕÕ
â., êîãäà â íåé âîñòîðæåñòâîâàëî ìàðêñèñòêî-ëåíèíñêîå ó÷å-
íèå îá îáùåñòâåííî-ýêîíîìè÷åñêèõ ôîðìàöèÿõ. Â ýòîé ñâÿ-
çè íåëüçÿ íå çàìåòèòü ñòðåìëåíèå ó÷åíîãî âòèñíóòü ïðîáëå-
ìû ïðîèñõîæäåíèÿ è áûòîâàíèÿ ýïîñà â ðàìêè òîëüêî ïåðâî-
áûòíîîáùèííîãî ñòðîÿ. Â ðåçóëüòàòå íåò ÷åòêîãî îòâåòà íà
âîïðîñû î âðåìåíè è ýòíè÷åñêèõ èñòîêàõ ôîðìèðîâàíèÿ ÿêóò-
ñêîãî ýïîñà, ò.å. íà òå âîïðîñû, êîòîðûå è ñåé÷àñ âîëíóþò íå
òîëüêî ýïîñîâåäîâ, íî è îáùåñòâåííîñòü. È íåñëó÷àéíî óæå
â 1962 ã. èçâåñòíûé ýïîñîâåä È.Â. Ïóõîâ ïèñàë ñëåäóþùåå:
«Âîïðîñ î ïðîèñõîæäåíèè ÿêóòñêîãî ýïîñà è åãî ñâÿçåé ñ ýïî-
ñîì äðóãèõ òþðêî-ìîíãîëüñêèõ íàðîäîâ ÿâëÿåòñÿ çàäà÷åé ñïå-
öèàëüíîãî èññëåäîâàíèÿ». Íî ïðè âñåì òîì, ðàáîòà À.Ï. Îê-
ëàäíèêîâà èìååò íåïðåõîäÿùåå çíà÷åíèå â îáîñíîâàíèè íà-
ó÷íîãî âçãëÿäà íà ÿêóòñêèé ãåðîè÷åñêèé ýïîñ, â ôîðìèðîâà-
íèè ïðàâèëüíîãî ïîíèìàíèÿ åãî èñòîðèêî-êóëüòóðíîãî çíà-
÷åíèÿ êàê îäíîãî èç ðàçäåëîâ äóõîâíîé êóëüòóðû ÿêóòñêîãî
íàðîäà. Íî äî ñèõ ïîð îíî, ýòî ïîíèìàíèå, îñòàåòñÿ äîñòîÿ-
íèåì òîëüêî ðóññêîÿçû÷íîãî ÷èòàòåëÿ.

25 íîÿáðÿ 2005 ã. ÿêóòñêèé ãåðîè÷åñêèé ýïîñ – îëîíõî
— ïðèçíàí ÞÍÅÑÊÎ Øåäåâðîì Óñòíîãî Íåìàòåðèàëüíîãî
Íàñëåäèÿ ×åëîâå÷åñòâà. Ýòî áûëî ñàìîå ñïðàâåäëèâîå ðåøå-
íèå, îôèöèàëüíî âîçâåëè÷èâøåå îáùå÷åëîâå÷åñêóþ ïðèðîäó
ýïè÷åñêîãî ïðîèçâåäåíèÿ ÿêóòîâ, åãî âûäàþùååñÿ ìåñòî â
ìèðîâîì ýïè÷åñêîì íàñëåäèè. Ýòî ðåøåíèå ïîñòàâèëî ÿêóò-
ñêèé ýïîñ â îäèí ðÿä ñ òàêèìè èçâåñòíûìè â ìèðå ýïîñàìè,
êàê äðåâíèé øóìåðñêèé ýïîñ î Ãèëüãàìåøå, ãðå÷åñêèå «Èëè-
àäà» è «Îäèññåÿ», ãåðìàíñêàÿ «Ïåñíü î Íèáåëóíãàõ», ôèíñ-
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êàÿ «Êàëåâàëà», ðóññêèå «Áûëèíû», «Ñêàçàíèå î Ãàéàâàòå»
àìåðèêàíñêèõ èíäåéöåâ. Ê ñîæàëåíèþ, äî ïîñëåäíåãî âðå-
ìåíè ÿêóòñêîå îëîíõî íå ñòàëî äîñòîÿíèåì øèðîêîé ìè-
ðîâîé îáùåñòâåííîñòè. Îòäåëüíûå ïåðåâîäû îëîíõî íà
èíîñòðàííûå ÿçûêè íå ìåíÿþò îáùåé êàðòèíû, öåëîñòíîå
è ïîëíîöåííîå ïîíèìàíèå ÿêóòñêîãî ýïîñà íå ñëîæèëîñü
â ìèðå.

Íàó÷íî-èññëåäîâàòåëüñêèé èíñòèòóò Îëîíõî Ñåâåðî-
Âîñòî÷íîãî ôåäåðàëüíîãî óíèâåðñèòåòà èì. Ì.Ê. Àììîñî-
âà íàìåðåâàåòñÿ èñïðàâèòü ñëîæèâøóþñÿ ñèòóàöèþ, îáúÿ-
âèâ ïåðåâîäû îëîíõî îäíîé èç ïðèîðèòåòíûõ çàäà÷ â ñâîåé
äåÿòåëüíîñòè. Ãëàâíûé ýïîñ ÿêóòîâ «Íüóðãóí Áîîòóð Ñòðå-
ìèòåëüíûé» ïåðåâîäèòñÿ íà àíãëèéñêèé ÿçûê; ïðåäïðèíè-
ìàþòñÿ ïåðåâîäû íà ôðàíöóçñêèé, íåìåöêèé, òóðåöêèé,
êîðåéñêèé, ÿïîíñêèé è äðóãèå ÿçûêè. Íàðÿäó ñ ýòèì èí-
ñòèòóò ïðèñòóïèë ê ïåðåâîäó èññëåäîâàòåëüñêèõ ðàáîò ïî
ÿêóòñêîìó ýïîñó, ÷òî ïîìîæåò èíîñòðàííîìó ÷èòàòåëþ â
ïîíèìàíèè èñòîðè÷åñêèõ îñîáåííîñòåé ÿêóòñêîãî ýïîñà,
åãî ñîäåðæàíèÿ è ôîðìû, ÿçûêà è ñòèëÿ. Ðàáîòà À.Ï. Îê-
ëàäíèêîâà â ýòîì ïëàíå îêàæåòñÿ âåñüìà ïîëåçíîé, è ìîæ-
íî íàäåÿòüñÿ, ÷òî àíãëîÿçû÷íûé ÷èòàòåëü âîñïðèìåò åå ñ
áëàãîäàðíîñòüþ.

Äèðåêòîð ÍÈÈ Îëîíõî, ä.è.í., ïðîôåññîð
Â.Í. Èâàíîâ
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ßÊÓÒÑÊÈÉ ÝÏÎÑ (ÎËÎÍÕÎ) È ÅÃÎ ÑÂßÇÜ Ñ ÞÃÎÌßÊÓÒÑÊÈÉ ÝÏÎÑ (ÎËÎÍÕÎ) È ÅÃÎ ÑÂßÇÜ Ñ ÞÃÎÌßÊÓÒÑÊÈÉ ÝÏÎÑ (ÎËÎÍÕÎ) È ÅÃÎ ÑÂßÇÜ Ñ ÞÃÎÌßÊÓÒÑÊÈÉ ÝÏÎÑ (ÎËÎÍÕÎ) È ÅÃÎ ÑÂßÇÜ Ñ ÞÃÎÌßÊÓÒÑÊÈÉ ÝÏÎÑ (ÎËÎÍÕÎ) È ÅÃÎ ÑÂßÇÜ Ñ ÞÃÎÌ

Â çàêîíîìåðíîì ñîîòâåòñòâèè ñ ìàòåðèàëüíîé êóëüòó-
ðîé ÿêóòîâ â ãëóáîêîé äðåâíîñòè äîëæíà áûëà, î÷åâèäíî,
íàõîäèòüñÿ è âñÿ èõ èíòåëëåêòóàëüíàÿ êóëüòóðà. ×òîáû óáå-
äèòüñÿ â ýòîì, äîñòàòî÷íî êðàòêî ïîçíàêîìèòüñÿ õîòÿ áû òîëü-
êî ñ òàêèìè ðàçäåëàìè äðåâíåé êóëüòóðû ÿêóòîâ, êàê èõ ÿçûê
è ýïîñ, êîòîðûå ìîãóò äàòü ïîñëåäíèå øòðèõè ê îáùåé êàð-
òèíå êóëüòóðíîãî óðîâíÿ è ñîñòîÿíèÿ þæíûõ ïðåäêîâ ÿêó-
òîâ äî èõ ðàññåëåíèÿ íà Ñðåäíåé Ëåíå.

Íà÷íåì ñ ýïîñà.
Èçâåñòíî, êàêîå âàæíîå çíà÷åíèå äëÿ ïîíèìàíèÿ èñòî-

ðèè êóëüòóðû è ïðîøëîãî òåõ èëè èíûõ íàðîäîâ èìååò èõ
ýïîñ. Âûäàþùàÿñÿ öåííîñòü ÿêóòñêîãî ýïîñà — îëîíõî —
îïðåäåëÿåòñÿ áîãàòñòâîì è ðàçíîîáðàçèåì ñþæåòîâ, îáèëèåì
ÿðêèõ áûòîâûõ äåòàëåé è îáùèìè õóäîæåñòâåííûìè äîñòîèí-
ñòâàìè.

Ôàíòàñòè÷åñêèé âûìûñåë è âåëè÷åñòâåííûå îáðàçû äðåâ-
íèõ ìèôîâ ïðè÷óäëèâî ñî÷åòàþòñÿ â îëîíõî ñ æèâûìè ðåàëè-
ñòè÷åñêèìè êàðòèíàìè. Ñòðîéíûå è âìåñòå ñ òåì âû÷óðíî-
ñëîæíûå, îòÿãîùåííûå ðàçíîîáðàçíûìè âñòàâî÷íûìè ýïèçî-
äàìè, ñþæåòû îëîíõî ðàçâåðòûâàþòñÿ ãðàíäèîçíûìè ýïîïåÿ-
ìè â äåñÿòêè òûñÿ÷ ñòèõîâ. ßêóòñêèå ñêàçèòåëè—îëîíõîñó-
òû—èñïîëíÿþò ñâîè áîãàòûðñêèå ïîýìû â ïðîäîëæåíèå ìíî-
ãèõ âå÷åðîâ. Èçâåñòíûé âåðõîÿíñêèé îëîíõîñóò Ìàí÷ààðû ãî-
âîðèë, ÷òî çíàåò îëîíõî, êîòîðîå ìîæíî ðàññêàçûâàòü öåëûé
ìåñÿö. Îäíà ìîíóìåíòàëüíàÿ ïîýìà, çàïèñàííàÿ èç óñò èçâåñ-
òíîãî ñîâðåìåííîãî ñêàçèòåëÿ, íåãðàìîòíîãî ñòàðöà Ãîâîðî-
âà, ñîñòàâèëà êíèãó îáúåìîì â 25 ïå÷àòíûõ ëèñòîâ1.

Òàêîå áîãàòñòâî ÿêóòñêîãî ýïîñà íàõîäèò îáúÿñíåíèå â
ñâîåîáðàçíîé èñòîðè÷åñêîé îáñòàíîâêå, â êîòîðîé âåêàìè ñó-
ùåñòâîâàë ÿêóòñêèé íàðîä.

Ãåðîè÷åñêèé ýïîñ êàê êóëüòóðíîå íàñëåäèå âåñüìà îòäà-
ëåííîãî ïðîøëîãî äîëüøå è ïîëíåå âñåãî ñîõðàíèëñÿ ó íàðî-
äîâ Àçèè, íå èìåâøèõ ñîáñòâåííîé ïèñüìåííîñòè è ñëàáî
ñâÿçàííûõ ñ ïåðåäîâûìè öåíòðàìè âîñòîêà, ãäå èçäàâíà ðàç-
âèâàëàñü áîãàòàÿ ëèòåðàòóðà.

1 Ä.Ì.Ãîâîðîâ. Ìóëäüó Áîãî. ßêóòñêèé ãåðîè÷åñêèé ýïîñ îëîíõî. Ì., 1938.
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Ó ýòèõ íàðîäîâ äîëüøå è óñòîé÷èâåå ñóùåñòâîâàëè îñíîâíûå óñ-
ëîâèÿ, êîòîðûå âûçâàëè ê æèçíè òðàäèöèîííûå ôîðìû ãåðîè÷åñêîãî
ýïîñà è íà ôîíå êîòîðûõ ïðîòåêàëî åãî äàëüíåéøåå ðàçâèòèå. Âìåñòå
ñ òåì, çäåñü íå áûëî íè ïèñüìåííîñòè, íè ëèòåðàòóðû, êîòîðûå ìîã-
ëè áû îêàçûâàòü ðàçëàãàþùåå âëèÿíèå íà ýïè÷åñêîå òâîð÷åñòâî, âëè-
ÿòü íà íåãî, èçìåíÿòü åãî ñîäåðæàíèå è öåëèêîì âûòåñíÿòü ýïè÷åñ-
êèå ïðîèçâåäåíèÿ áîëåå ñîâåðøåííûìè è ñëîæíûìè ëèòåðàòóðíûìè
îáðàçöàìè.

Áëàãîäàðÿ ýòèì îáñòîÿòåëüñòâàì ÿêóòû ñîõðàíèëè îáøèðíûé çà-
ïàñ ýïè÷åñêèõ ïðîèçâåäåíèé, öåííûõ íå òîëüêî ïî õóäîæåñòâåííî-
ìó çíà÷åíèþ, íî è â êà÷åñòâå èñòîðè÷åñêèõ èñòî÷íèêîâ.

Ñ èñòîðè÷åñêîé òî÷êè çðåíèÿ îñîáûé èíòåðåñ ïðåäñòàâëÿåò âîï-
ðîñ î ïðîèñõîæäåíèè îëîíõî è åãî ìåñòå â äðåâíåé êóëüòóðå þæíûõ
ïðåäêîâ ÿêóòîâ, î òîì, êàê ãëóáîêî â ïðîøëîå óõîäèò ÿêóòñêèé ýïîñ
è êàêîâî åãî îòíîøåíèå ê ýïîñó þæíûõ è ñåâåðíûõ ñîñåäåé ÿêóòñêî-
ãî íàðîäà.

×òî êàñàåòñÿ ìåñòíûõ ýëåìåíòîâ, òî â îëîíõî äåéñòâèòåëüíî èìå-
þòñÿ íåêîòîðûå, áåññïîðíî ìåñòíûå ïî ïðîèñõîæäåíèþ, ñåâåðíûå
ýëåìåíòû. Òàêîâû, ïðåæäå âñåãî, ìåñòíûå ãåîãðàôè÷åñêèå íàçâàíèÿ
– ðåêè Îëåíåê, Ñèòòà, Êàì÷àòêà, ðàçëè÷íûå ÷åðòû ëàíäøàôòà, õî-
çÿéñòâà è áûòà. Ñ ãëóáîêèì ÷óâñòâîì ðåàëüíîñòè îïèñàíà, íàïðèìåð,
â îäíîì èç îëîíõî ñòðàíà, ãäå ïðîèñõîäÿò ðàçâåðòûâàþùèåñÿ â íåé
ñîáûòèÿ:

«Â ñòîðîíó ñåâåðà îò æèëüÿ,
Íàïîìèíàÿ äåâÿíîñòî
Âàæíûõ ñãðóäèâøèõñÿ ñòàðöåâ,
Ñòîÿëè âûñòóïàþùèìè ìûñàìè
Âûñîêîñòâîëüíûå ëèñòâåííèöû.
Íà âîñòîê îò äîìà,
Êàê áû åùå êðåïêèå ñòàðóõè,
Ñîáðàâøèñü â êó÷ó,
Çàòåÿëè ïëÿñêó,
Âûãëÿäåë ñîñíîâûé áîð.
Åñëè ðàññêàçàòü äàëüøå,
Ïî ëåâóþ ðóêó îò äîìà,
Êàê æåíû-êíÿãèíè
Â ïðàçäíè÷íûõ íàðÿäàõ,
Âçÿâøèñü çà ðó÷êè,
Øëè áû ðÿäàìè,
Âèäíåëèñÿ ðîùè
Ãóñòîëèñòâåííûõ áåðåçîê.
Íåáà âûñîêîãî
Êðûëàòîå òâîðåíüå —
Ñòåðõ áåëîñíåæíûé,
Áåç îòäûõà
Ñåìü äíåé è íî÷åé,
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Ðàññåêàÿ âîçäóõ êðûëüÿìè,
Íå äîñòèã áû òîé ãðàíè,
Ñòîëü øèðîêèå ñòåïè —
Ñóõèå, âîçâûøåííûå
Ðàññòèëàëèñü òàì.
×åðíûé âîðîí,
Äèòÿ ìîðîçíîãî íåáà,
Òðè äíÿ è òðè íî÷è
Íèêîãäà íå ïåðåñåêàë
Îò êðàÿ äî êðàÿ
Ñ ïðîâàëàìè, ñ ðûòâèíàìè
Ãóñòûå òàåæíûå äåáðè.
Íî è òàì, ñðåäè ëåñà,
Ìíîãîâåòâèñòàÿ,
Íåæíàÿ òðàâêà
Ñåáå ïóòü ïðîáèâàëà.
Òàì è ñÿì íà íàíîñíîì
Êðàñíîì ïåñêå,
Íà îñåâøåì
Çåëåíîâàòîì èëå
Äåâÿòèâåòâèñòàÿ
Õâîù-òðàâà
Ïðîèçðàñòàëà.
Êàê áû çàñòëàííûå
Øêóðàìè ñîëîâûõ êîíåé,
Ñâåòëîòóìàííûå åëàíè
Âèäíåëèñÿ,
Òàì ïåñòðåëè öâåòû.
Òî÷íî ïîêðûòûå
Øêóðàìè ñàâðàñûõ êîíåé,
Ïîïåðå÷íûå ìûñû
Âûñòóïàëè
Ñ òåìíîé êàéìîé
Ëèñòâåííè÷íîãî ëåñà.
Äåðåâüÿ óêðàøåíû áûëè
Íàâèñøèìè âåòâÿìè,
Òîíêèå ñòåáåëüêè
Ñïëåòàëèñÿ,
Ãóñòåëè óçîðàìè.
Ñ îáðûâèñòûìè áåðåãàìè áûëà
Òåìíîïðîòî÷íàÿ ðå÷êà1.

Âñå ýòî ëþáîé ñêàçèòåëü ìîã îïèñûâàòü è íå âûõîäÿ èç ñâîåãî
øàòðà — óðàñû. Äàæå áåçìåðíî øèðîêèå ñòåïè, î êîòîðûõ îí ïåë,

1 Àðõèâ ßêóòñêîãî ôèëèàëà ÀÍ ÑÑÑÐ, ôîíä ôîëüêëîðíîãî ñåêòîðà, çàïèñè áûëè è
ïðåäàíèé: «Ëåíñêèå ïåñíè» (â äàëüíåéøåì öèò.: Ëåíñêèå ïåñíè).
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è òå ìîãóò áûòü çäåñü ïðîñòûì ãèïåðáîëè÷åñêèì îòðàæåíèåì â çåð-
êàëå ïîýòè÷åñêîé ôàíòàçèè øèðîêèõ àëàñíûõ äîëèí è ïðèëåíñêèõ
ñòåïíûõ ó÷àñòêîâ.

Ïðè âíèìàòåëüíîì ðàññìîòðåíèè íåòðóäíî îáíàðóæèòü â îëîí-
õî è íåêîòîðûå ïðèçíàêè ñõîäñòâà ñ ôîëüêëîðîì êîðåííûõ íàðîäîâ
ñåâåðà, êàê âî âíåøíåé ôîðìå, â òåõíèêå èñïîëíåíèÿ, òàê è â ñîäåð-
æàíèè — â îòäåëüíûõ ìîòèâàõ èëè ñþæåòàõ.

Â «óñòíîé ëèòåðàòóðå» äðåâíåéøèõ ïëåìåí ñåâåðà — ïàëåîàçèà-
òîâ, òàêîé æå áåçûìÿííîé, êàê è ÿêóòñêèé ýïîñ, ìû òîæå íàõîäèì
äîâîëüíî îáøèðíûå ýïè÷åñêèå ïðîèçâåäåíèÿ ñêàçî÷íèêîâ, êîòîðûå
ìîãëè ïðîäîëæàòü «îäíó è òó æå ñêàçêó öåëóþ íî÷ü è äàæå öåëûé ðÿä
íî÷åé íàïîäîáèå Øåõåðåçàäû».

Èõ ïðîèçâåäåíèÿ íå òîëüêî «áîãàòû ãðàíäèîçíûìè îáðàçàìè è
çàòåéëèâûìè ïðèêëþ÷åíèÿìè, íî è âîçâûøàþòñÿ äî ãåðîè÷åñêîãî
ýïîñà».1

Ñðåäè ìèôîëîãè÷åñêèõ îáðàçîâ ïàëåîàçèàòñêîãî ôîëüêëîðà èìå-
þòñÿ áëèçêèå ê îáðàçàì îëîíõî, íàïðèìåð, ìèðîâîå äåðåâî, ñòîÿùåå
ñðåäè îêåàíà ïîäîáíî ÿêóòñêîìó Ààë-ëóóê äåðåâó, èëè Ïòè÷üè Âîðî-
òà, çà êîòîðûìè ëåæèò Çåìëÿ Ïòè÷üåé Ðàäîñòè. Òàì êðàé òâåðäîãî
íåáà ïàäàåò íà çåìëþ è îòñêàêèâàåò îáðàòíî ñ òàêîé áûñòðîòîé, ÷òî
ïòèöû íå óñïåâàþò ïðîëåòàòü, è íåáåñíàÿ ëîâóøêà ïðèõëîïûâàåò çàä-
íèõ. Àíàëîãè÷íîå ïðåäñòàâëåíèå î êðàå, íàñåëÿåìîé ÷åëîâåêîì çåìëè,
ñóùåñòâîâàëî è ó ÿêóòîâ2, ñîãëàñíî âåðîâàíèÿì êîòîðûõ êðàÿ íåáà è
çåìëè ñòóêàþòñÿ äðóã î äðóãà, êàê ÷åëþñòè ðàçúÿðåííîãî æåðåáöà.

Âî âðåìÿ èñïîëíåíèÿ ÷óêîòñêèõ ñêàçîê «ñëóøàòåëè ñëèâàþòñÿ â
õîð, êîòîðûé ïîääåðæèâàåò âäîõíîâåíèå ðàññêàç÷èêà ñâîèì ìîë÷à-
ëèâûì ñî÷óâñòâèåì, à â ñàìûõ äðàìàòè÷åñêèõ ìåñòàõ ïîîùðÿþò ðàñ-
ñêàç òàê íàçûâàåìûìè îòâåòàìè — âîçãëàñàìè óñòàíîâëåííîãî òèïà:
«óõ», «ïðàâäà», «èñòèíà», «òàê».3

Íå îñòàåòñÿ ïàññèâíîé è àóäèòîðèÿ ÿêóòñêîãî îëîíõîñóòà. Åãî
ñëóøàòåëè äðóæíî âòîðÿò ñâîåìó êîðèôåþ êîðîòêèìè âîçãëàñàìè «íî».
Â ëèòåðàòóðå èçâåñòíû è ñëó÷àè êîëëåêòèâíîãî èñïîëíåíèÿ îëîíõî
ãðóïïàìè ïåâöîâ, â òîì ÷èñëå âûñòóïàâøèìè ïî î÷åðåäè ÷åòûðüìÿ
ïåâöàìè.

Íåðåäêî ãåðîè ÷óêîòñêîãî ýïîñà îáðèñîâàíû ñòîëü æå õàðàêòåð-
íûìè ÷åðòàìè, êàê è ÿêóòñêèå áîãàòûðè; îáûêíîâåííî îíè òàêèå æå
âîèíû è õðàáðåöû.

Íî â öåëîì ýòèìè ïðîèçâåäåíèÿìè ïðåäñòàâëåíû äâà ðàçëè÷íûõ
êóëüòóðíî-ýòíè÷åñêèõ ìèðà.

Ñ îäíîé ñòîðîíû, ðàñêðûâàåòñÿ ñâîåîáðàçíûé ìèð îõîòíèêîâ íà
ìîðñêîãî çâåðÿ è ðîäñòâåííûõ èì ïî äóõó êî÷åâûõ îëåíåâîäîâ òóíä-
ðû, ñ äðóãîé — ïîëóîñåäëûõ ñêîòîâîäîâ, íåðàçðûâíî ñâÿçàííûõ â

1 Â.Ã.Áîãîðàç. Íàðîäíàÿ ëèòåðàòóðà ïàëåîàçèàòîâ. «Ëèòåðàòóðà Âîñòîêà». Ñá.ñòàòåé, âûï. I.
Èçä. «Âñåìèðíàÿ ëèòåðàòóðà», 1919, ñòð. 54.
2 Òàì æå, ñòð. 53
3 Òàì æå, ñòð. 52
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ïðîøëîì ñ áîëåå þæíûìè ñòðàíàìè è áîëåå ðàçâèòûìè ñêîòîâîä÷åñ-
êèìè êóëüòóðàìè Öåíòðàëüíîé Àçèè.

Âûðàçèòåëüíûì ïðèìåðîì òàêîãî ðàçëè÷èÿ ìîãóò ñëóæèòü äàæå
íå òå èëè èíûå êîíêðåòíî-áûòîâûå ÷åðòû, îòíîñÿùèåñÿ ê ðåàëüíîìó
ýòíîãðàôè÷åñêîìó è ïðèðîäíîìó ôîíó, íà êîòîðîì ðàçâåðòûâàþòñÿ
èçîáðàæàåìûå ñîáûòèÿ, à ñàìè ïî ñåáå îáùèå îáðàçû, ìîòèâû è äåòà-
ëè ñþæåòîâ, òàêèå, íàïðèìåð, êàê óæå óêàçàííûé âûøå îáðàç ìèðî-
âîãî äåðåâà.

Ó ÿêóòîâ ýòî — ñâÿùåííîå äåðåâî, ñâÿçûâàþùåå âñå òðè ìèðà
âñåëåííîé. Ñ âåòâåé åãî êàïàåò æèâîòâîðíàÿ âëàãà èçîáèëèÿ. Ó ïîä-
íîæèÿ áåëååò áåëîìîëî÷íîå îçåðî — ñèìâîë ìèðîâîãî îêåàíà. Êîãäà
âíóòðåííîñòü äåðåâà ðàñêðûâàåòñÿ, èç íåãî ïîÿâëÿåòñÿ áëàãîäåòåëü-
íàÿ áîãèíÿ-âëàäû÷èöà óðî÷èùà-âñåëåííîé, áëàãîñëîâëÿþùàÿ ãåðîÿ.
Äåðåâî ýòî — ñâåòëûé îáðàç íåáåñíîé áëàãîäàòè, ñ÷àñòüÿ è èçîáèëèÿ.

Â ÷óêîòñêîì æå ýïîñå îáðàç ìèðîâîãî äåðåâà îáðèñîâàí ñîâåð-
øåííî èíà÷å. Îíî ñòîèò ïîñðåäè õîëîäíîãî îêåàíà. Â ñåðåäèíå åãî
çèÿåò ÷åðíîå äóïëî. Â äóïëå æèâåò çëîé äóõ. Âåòâè äåðåâà óñåÿíû
îñòðûìè øèïàìè è ñó÷üÿìè. Ñ êàæäûì ïðèëèâîì äåðåâî ëîæèòñÿ
íàáîê è ïîãðóæàåòñÿ â ïó÷èíó. Êîãäà äåðåâî ïîäíèìàåòñÿ, îíî âñå
áåëååò îò ðûáû.

Íåëüçÿ ïîñòàâèòü ÿêóòñêèé ýïîñ â íåïîñðåäñòâåííóþ ñâÿçü è ñ
òâîð÷åñòâîì áëèæàéøèõ ñîñåäåé ÿêóòîâ íà ñåâåðå, áûâøèõ òóíãóñîâ,
êîòîðûå çàáûëè ñâîé ðîäíîé ÿçûê, íî ñîõðàíèëè äðåâíèé óêëàä áûòà
è îëåíåâîä÷åñêîå õîçÿéñòâî, ò. å. òàê íàçûâàåìûõ «ñåâåðíûõ ÿêóòîâ»
â íèçîâüÿõ Ëåíû è ê çàïàäó îò íåå.

Ýòîò õîñóííûé ýïîñ ñåâåðà ñîñòîèò èç ïðîñòûõ èñòîðè÷åñêèõ ëå-
ãåíä è ïðåäàíèé î äðåâíèõ ãåðîÿõ-âîèíàõ, õîñóíàõ, è, ãëàâíûì îá-
ðàçîì, îá èõ âîéíàõ ñ õîñóíàìè ñîñåäíèõ ïëåìåí.1

Ïëåìåíà ýòè ïî÷òè íè÷åì íå îòëè÷àþòñÿ äðóã îò äðóãà, êðîìå
ìåëêèõ áûòîâûõ äåòàëåé, íàïðèìåð, ÷àñòíûõ ðàçíîâèäíîñòåé òàòóè-
ðîâêè. Èõ ýïîñ ðåëüåôíî ðèñóåò ïðîñòóþ æèçíü îõîòíèêîâ è îëåíå-
âîäîâ ëåñîòóíäðû. Îí âûðàçèòåëüíî, íî ïðîñòî è áåç îñîáåííûõ ïðå-
óâåëè÷åíèé îïèñûâàåò èõ âçàèìíûå îòíîøåíèÿ, ðàññêàçûâàåò î ñî-
áûòèÿõ, íåñîìíåííî, èìåâøèõ êîãäà-òî ìåñòî. Ñîáûòèÿ ýòè íåñêîëü-
êî ïðèóêðàøåíû, â íèõ åñòü ïðèìåñü ìèôîëîãè÷åñêèõ ðàññêàçîâ ãëó-
áîêîé äðåâíîñòè è ìèðîâûõ ñþæåòîâ, íî èõ ðåàëüíîå ÿäðî âñåãäà
îñòàåòñÿ íà ñâîåì ìåñòå.

Ýòî ñâîåãî ðîäà óñòíûå õðîíèêè, à íå ðåçóëüòàò ñâîáîäíîãî ýïè-
÷åñêîãî òâîð÷åñòâà, êàê ÿêóòñêèå áîãàòûðñêèå ïîýìû. Ãåðîè èõ òîæå
íå óñëîâíûå, öåëèêîì ñîçäàííûå íàðîäíîé ôàíòàçèåé ïåðñîíàæè, à,
ñêîðåå âñåãî, ðåàëüíûå âîèíû ïðîøëîãî.

Çàòî â ÿêóòñêîì îëîíõî âåñüìà îò÷åòëèâî âèäåí òîò æå ñàìûé
îñíîâíîé þæíûé ïëàñò, êîòîðûé ïðîñëåæåí â äðóãèõ îáëàñòÿõ ÿêóò-
ñêîé êóëüòóðû.

1 Â.Í.Âàñèëüåâ. Òóíãóññêèå ïðåäàíèÿ. ÆÑ, âûï. 3, 1908, ñòð. 363, 370.
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Èç ýòîãî, êîíå÷íî, âîâñå íå ñëåäóåò, ÷òî â ÿêóòñêîì ýïîñå íåò
íè÷åãî ñîáñòâåííîãî è îðèãèíàëüíîãî. Íàïðîòèâ, âñåìè èññëåäîâà-
òåëÿìè ïðèçíàâàëîñü ðåçêî âûðàæåííîå ñâîåîáðàçèå ÿêóòñêîãî ýïî-
ñà, åãî ñàìîáûòíîå è íåïîâòîðèìîå ëèöî ïî ñðàâíåíèþ ñ äðóãèìè
èçâåñòíûìè íàì îáðàçöàìè ýïè÷åñêîãî òâîð÷åñòâà îñòàëüíûõ íàðî-
äîâ Àçèè.

Êàê è âñÿêèé äðóãîé ýïîñ, ÿêóòñêèé ýïîñ çàêîíîìåðíî îòðàæàåò
ñâîåîáðàçíîå ëèöî ñîçäàâøåãî åãî íàðîäà, îñîáåííîñòè åãî êóëüòóð-
íîãî ðàçâèòèÿ è èñòîðè÷åñêîé ñóäüáû.

Íî, òåì íå ìåíåå, ìû ìîæåì íàéòè â îëîíõî òàêèå ÷åðòû, êîòî-
ðûå ñíîâà ïðèâåäóò íàñ â ìèð îïðåäåëåííûõ, óæå çíàêîìûõ íàì
ñòåïíûõ ïëåìåí è íàðîäîâ, íàèáîëåå áëèçêèõ è ðîäñòâåííûõ ÿêóòàì
ïî ñâîåé êóëüòóðå.

Óæå ïî ñàìîìó ñâîåìó íàçâàíèþ ãåðîè÷åñêèé ýïîñ îëîíõî ïðÿ-
ìî ñâÿçàí ñ áóðÿò-ìîíãîëüñêèì ýïîñîì – îíòõî.1

Ïî ñîäåðæàíèþ è ôîðìå ÿêóòñêèé ýïîñ òî÷íî òàê æå èìååò îá-
ùèå ÷åðòû ñ ýïîñîì äðóãèõ ðîäñòâåííûõ ÿêóòàì ïëåìåí þæíîé Ñè-
áèðè è öåíòðàëüíîàçèàòñêèõ ñòðàí.2

Îëîíõî îáûêíîâåííî íà÷èíàåòñÿ òðàäèöèîííûì âñòóïëåíèåì —
ïðîëîãîì, êîòîðûé êàê áû çàìåíÿåò ñöåíó è äåêîðàöèè èñïîëíÿåìîé
ïåâöàìè ýïè÷åñêîé äðàìû, à âìåñòå ñ òåì ñëóæèò îáùèì ôîíîì äëÿ
ðàçâåðòûâàþùèõñÿ ñîáûòèé.

Êàê è íà îáû÷íûõ äåêîðàöèÿõ íàøèõ òåàòðîâ, ñëóøàòåëü ñëîâíî
âèäèò ïåðåä ñîáîé öâåòóùóþ çåìëþ, åå ãîðû è âîäû, ìíîãî÷èñëåííûõ
æèâîòíûõ, íàñåëÿþùèõ ýòîò ÷óäåñíûé ýïè÷åñêèé ëàíäøàôò. Ïîñðåäè
øèðîêîãî óðî÷èùà ðàñòåò âûñîêîå «äóá-äåðåâî» èëè ðàçâåñèñòàÿ áåðå-
çà. Ó åãî ïîäíîæèÿ ãëóáîêîå îçåðî, à âîêðóã âîëüíî áðîäÿò òàáóíû
ëîøàäåé è íåñ÷åòíûå ñòàäà ðîãàòîãî ñêîòà, ðàçáðåäàþùèåñÿ áåç âåñòè
â ðàçíûå ñòîðîíû. Ìíîæåñòâî êðûëàòîé òâàðè êëàäåò ðÿäàìè öâåòíûå
ÿéöà. Ñóåòó è ñóòîëîêó ïîäíèìàþò ïîâñþäó ÷åòâåðîíîãèå çâåðè, êîòî-
ðûå çäåñü «íàøëè ñåáå óþò íàäåæíûé è ïëîäèëèñü».

Íî ýòî íå ïðîçàè÷åñêèé ðèñóíîê è äàæå íå ðîìàíòè÷åñêè ïðè-
óêðàøåííàÿ, ãèïåðáîëèçèðîâàííàÿ êàðòèíà êàêîãî-òî ðåàëüíîãî ïðå-
êðàñíîãî çåìíîãî óãîëêà.

Ïåðåä óìñòâåííûì âçîðîì ïîýòà êàê áû ìåäëåííî ïîäíèìàåòñÿ
âåëè÷åñòâåííûé îáðàç âñåëåííîé, ïðåäñòàâëåííîé â çåðêàëå íàðîäíîé
ôàíòàçèè, ðèñóåòñÿ âîîáðàæàåìàÿ êàðòèíà âñåõ åå ìèðîâ.

Äåéñòâèå íà÷èíàåòñÿ «íà áëàãîñëîâåííîì íàøåì ñâåòå, îêàéì-
ëåííîì ëåæàùèìè ãîðàìè — íå òî ñäâèíåòñÿ, ìîë; ñêðåïëåííîì ñòî-
ÿ÷èìè ãîðàìè — íå òî áîëòàòüñÿ áóäåò, ìîë; îáñòàâëåííîì êàìåííû-
ìè ãîðàìè — íå òî êîëûõàòüñÿ áóäåò, ìîë; ãäå âåðõ — çåìëÿ, âîäà â
ñåðåäèíå, ÷òî äåðíîì îäåò».

«Ìåðçëîå ìîðå âîêðóã, íà âîñòîêå òåïëîå ìîðå, âíèçó Àðàò-ìîðå,

1 Ý.Ê.Ïåêàðñêèé. Ñëîâàðü ÿêóòñêîãî ÿçûêà, ñòð. 3121.
2 Ý.Ê.Ïåêàðñêèé. ßêóòñêàÿ ñêàçêà. Â ñá. «Ñ.Ô.Îëüäåíáóðãó. Ê 50-ëåòèþ íàó÷íî-
îáùåñòâåííîé äåÿòåëüíîñòè, 1882-1932», Ë., 1934, ñòð. 924.



17

íàæèìàé — íå êîëûõíåòñÿ, íàñòóïàé — íå ãíåòñÿ, òîï÷è — íå øàò-
íåòñÿ», — òàêèìè ñìåëûìè ëèíèÿìè îãðàíè÷èâàåò ïîýò ïðîñòðàí-
ñòâà ñðåäíåãî ìèðà— ìàòåðè-çåìëè.

ßðêèìè êðàñêàìè ðèñóåò îí åå ÷óäåñíûé èäåàëèçèðîâàííûé îá-
ëèê. «Ïðîñòîð ïîïåðåê íåâåäîìûé — øèðîêàÿ ñèÿþùàÿ ñòðàíà. Ïðî-
òÿæåíèå âäîëü íåâåäîìîå — íåîáúÿòíàÿ äàëü çåìëè.

«Ñ ïîäíîæüÿ âîñòî÷íûõ ñêëîíîâ ïóòàíûìè íèòÿìè ïåðåâèòà íà-
ðÿäíàÿ çåìëÿ, ñ çàïàäíûõ ñêëîíîâ îò÷åêàíåíû åå êðàñèâûå ëóãîâè-
íû, ñ ñåâåðíûõ ñêëîíîâ îòëèòû åå ìàõðîâûå ïîëÿ, ñ þæíûõ ñêëîíîâ
äîáûòû åå çåëåíîãî øåëêà äîëèíû, âûòÿíóòûì ëèñòàì æåñòè ïîäîá-
íû åå óðî÷èùà, òåíè íå âèäíî — ñâåòëûå îçåðà, ïåíîþ ïîêðûâàþòñÿ
ìîëî÷íûå îçåðêè, ãðÿçüþ òàì òâîðîã, ñîëîí÷àêàìè ñêîïû ìîëî÷íûå,
÷åðíûå ãëûáû — ýòî ìàñëî ñ êâàøåíûì ìîëîêîì, ëåñíûå îçåðêè —
ñëèâî÷íîå ìàñëî, ãîðû — èç êèøå÷íîãî æèðà, óòåñû — èç ïîäáðþø-
íîãî æèðà, âðîâåíü ñ ãîëîâîé ìîëîäåöêîãî êîíÿ ðàñòåò òàì õâîù, à
çåëåíàÿ îñîêà — ïî ðàçâåâàþùóþñÿ ÷åëêó äîáðîãî êîíÿ; ïî ãëàäêèå
âèñêè îòìåííîãî êîíÿ — ãîðíàÿ îñîêà, ïî êîëåííûå ÷àøêè ïðåêðàñ-
íîãî êîíÿ — íàðÿäíàÿ òðàâà; êàê æãóòû èç ñåðåáðà, òàì âåòëû, êàê
ññó÷åííîå ñåðåáðî, òàëèíà; êðàñóþòñÿ áåðåçû, êðóãîì òàëüíèê, åð-
íèêîì ïîðîñøèå äîðîãè».

«Íåò çèìû, à âñå òÿíåòñÿ ëåòî, òàêàÿ ñòðàíà. Íî÷åé íåò, à âñå
ñòîèò ñâåòëûé äåíü, òàêàÿ çåìëÿ».

«Íå çàõîäèò ñîëíöå òàì, íå ïîòóõàåò ìåñÿö, íå îòëåòàþò ãðóäàñ-
òûå ïåòóõè, íå ïåðåñòàåò êóêîâàòü çâîíêîãîëîñàÿ êóêóøêà, íå çà-
ìîëêàåò ãîðëèíêà, íå îòëåòàþò áåëîáîêèå óòêè è íèêóäà íå óõîäÿò
êðîíøíåïû».1

Ïîñðåäèíå âñåëåííîé, â ñàìîì ñðåäîòî÷èè ñðåäíåãî ìèðà, âîç-
âûøàåòñÿ ìîãó÷åå äðåâî æèçíè, ñîçäàííîå äëÿ ñ÷àñòüÿ âñåõ æèâóùèõ
íà çåìëå.

Ñ îñîáîé ëþáîâüþ ïîýò ðèñóåò åãî ÷åòêèé ñèëóýò:

«Íà ñàìîé âåðøèíå ìûñà
Âûñîêîãî, ïîïåðå÷íîãî
È ñäðóæèâøåãîñÿ
Ñ ÷åðíûìè âèõðÿìè —
Äóõàìè æåðòâåííûõ ñêîòèí,
Îäèíîêî ðîñëî ìíîãîâåòâèñòîå
Ñâÿùåííîå äåðåâî ñ÷àñòüÿ —
Ñ ïîäíÿòûìè êîðíÿìè,
Ñ ëåãêî ñäèðàåìîé êîðîé,
Ñ ÷åòêèìè âåòâÿìè
È íàáîê ñêëîíåííîé âåðøèíîé.
Êàê áóäòî ïîäâåøåííûå
Äíîì êâåðõó

1 Ñ.Â.ßñòðåìñêèé. Îáðàçöû íàðîäíîé ëèòåðàòóðû ÿêóòîâ, ñòð. 56.

2 Çàêàç ¹ 153
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Êóìûñíûå ÷àøè ñ ãðèâîé,
Ñåðåáðèñòûå øèøêè.
Íà âîñòî÷íîì õîëìå
Ñ êîí÷èêà øèøåê
Áåëîé êóðîïàòêîé
Ñëåòàëà íà çåìëþ
Ïåíèñòàÿ âëàãà.
Êàê áû ïó÷êè âîëîñ
Ñ õâîñòà è ãðèâû
Êîííîãî ñêîòà,
Ñòÿíóòûå â óçåë,
Ðàñêèäèñòî ñâèñàëà
Øåëêîâèñòàÿ
Çåëåíàÿ õâîÿ,
Ïåíà êàïëÿìè
Ñ êóðîïàòêè ñàìöà (âåëè÷èíîþ)
Ñòåêàëà âñåãäà.
Ñ îáðàùåííîé íà çàïàä
Âåòêè ñâîåé
Áåñïðåðûâíîé ñòðóåé
Ñî÷èëàñü îíà
Íà ñâÿùåííóþ çåìëþ.
Ýòà ñòðóÿ,
Íà òðè ñàæåíè âãëóáü
Èçðûâ çåìëþ-ìàòü,
×èñòî ìîëî÷íîå
Îáðàçîâàëà îçåðî.
Ïèòàÿñü ñîêàìè ýòîãî äåðåâà,
Êóïàÿñü â åãî æèâèòåëüíîì ñîêå,
Êðåïëè ñëàáûå,
Ðîñëè, ïîëíåëè ìàëûå,
Èñöåëÿëèñü õèëûå.
Òàêîâî áûëî íàçíà÷åíèå
Òîãî íà ñ÷àñòüå æèâóùèõ
Ñîçäàííîãî, áëàãîñëîâåííîãî
Öàðñòâåííîãî äåðåâà».1

×óäåñíîå äåðåâî ýòî âîî÷èþ ñâÿçûâàåò âñå òðè ìèðà âñåëåííîé.
Êîðíè åãî ñïóñêàþòñÿ âïëîòü äî ñàìîé ïðåèñïîäíåé, îòêóäà, èñïó-
ãàâøèñü õîëîäà è ãðÿçè ãèáåëüíîãàñòèòåëåé ðîãàòîãî ñêîòà. Âåðøèíà
ìîãó÷åãî äåðåâà äîñòèãàåò íåáåñ. Ïðîéäÿ òîò êðóã íåáà, ãäå îáèòàåò
âëàäûêà çàïèíàþùèõñÿ ëþäåé è íîðîâèñòîãî ñêîòà, îíà äîñòèãàåò
ñâåòëîé ñòðàíû ¥ðμ²-Àéûû-òîéîíà è ñòàíîâèòñÿ åãî êîíîâÿçüþ.

Îêîëî êîíîâÿçè ïèðóþò áîãè, ïî ñåìè ñóòîê ïüþò îíè âêðóãî-

1 Ëåíñêèå ïåñíè, ñòð. 28-29.
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âóþ: ïåðåäàþò äðóã äðóãó ÷àøè è îáìåíèâàþòñÿ êóáêàìè. Ñëîâíî
îñòðîâ áåðåçíÿêà, âîäðóæàþò áîãè ÷àñòîêîë ó âåðõà ñâÿùåííîãî äå-
ðåâà. È ïîçíàåòñÿ, ãîâîðÿò, çíàê ýòîãî îëèìïèéñêîãî ïèðøåñòâà: ÿé-
öàìè ãîãîëÿ æóð÷àò è áóð÷àò êàïëè, ïàäàÿ íà çåìëþ, ÷òîáû ñòàòü
íåïîêðûâàþùèìñÿ ïåíîþ ìîëî÷íûì îçåðîì...

Ïåâöû îëîíõî, âïðî÷åì, ïîäîáíî Ãîìåðó, â äàëüíåéøåì ìàëî
èíòåðåñóþòñÿ òåì, ÷òî ïðîèñõîäèò íà íåáå è â íèæíåì ìèðå. Èõ
âíèìàíèå öåëèêîì çàíÿòî äåëàìè ñðåäíåãî ìèðà è æèçíüþ åãî îáè-
òàòåëåé. Ñðåäíèé ìèð ðèñóåòñÿ â îëîíõî êàê ðàéñêàÿ çàâåòíàÿ çåìëÿ
çîëîòîãî âåêà, êîãäà:

«Íà âîñòî÷íîì õîëìå
Áîãèíÿ-ìàòóøêà,
Íà çàïàäíîì — ïîäàòåëüíèöà áëàã,
Íà þæíîì — äóõ Îðëàí;
À íà ñåâåðíîì ñàìî ñ÷àñòüå,
Æèâÿ, ïðîìûøëÿëè.
Ïî îêðàèíàì ñòåïåé
Ìîëîäûå êîáûëèöû
Ðæàëè ðàñêàòèñòî.
Íà þæíûõ äîëèíàõ
Þíöû-æåðåáöû
Ñî çâîíêèì ðæàíèåì ñêó÷èâàëèñü.
Íà âîñòî÷íûõ äîëèíàõ
Ìàòåðûå êîáûëèöû
Ñ ïÿòíèñòûìè íîçäðÿìè è
Ñî ñïóòàííîé ãðèâîé
Ñ ëåãêèì ðæàíèåì òàáóíèëèñü.
Ñðåäè çàïàäíûõ ðàâíèí
Íèñïîñëàííûå Àéûû´ûò-öàðèöåé
Îòáîðíûå ñàìöû-áûêè
Ñ àðøèííûìè ðîãàìè
Ñ ãóëêèì ðåâîì áðîäèëè.
À íà þæíûõ äîëàõ —
Ìîëîäûå êîðîâû
Ñ íàðÿäíûì õâîñòîì,
Ïîïåðåê ëáà ïÿòíèñòûå,
Äåâÿòè ×îé-Áàãàðàõ
Ìèëîñòüþ çàðîäèâøèåñÿ,
Ñ ïðèçûâíûì ìû÷àíèåì
Òàì ðàçìíîæàëèñÿ.
Êàçàëîñÿ,
Ýòèì èçîáèëüíûì,
Íåèñ÷èñëèìûì áîãàòñòâîì
Íàñûòèëèñÿ äîëèíû,
Ïåðåïîëíèëèñÿ ïîëÿíû,

2*
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Íå áûëî ïóñòîëåæàùåé çåìëè,
Íåèñïîëüçîâàííîé ñòåïè».1

Â äèâíîé ñòðàíå ýòîé – ïîþò ÿêóòñêèå ïåâöû-îëîíõîñóòû – öàð-
ñòâîâàëî âå÷íîå ëåòî, íå ñìîëêàÿ êóêîâàëà ïòèöà ëþáâè è ñ÷àñòüÿ –
êóêóøêà, íåïðåñòàííî âîðêîâàëè ñèçûå ãîëóáè; ïåòóõè è ñàðû÷è íè-
êîãäà íå óëåòàëè, à îðëû íå ïðåêðàùàëè ñâîåãî ãðîìêîãî êëåêîòà.

Â ñòðàíå ýòîé íå áûëî íè ãðåõà, íè áîëåçíè, íè ñàìîé ñìåðòè.

«Â ýòîé çàâåòíîé çåìëå,
Êîãäà ïåðâîçäàííûå ëþäè
Íå çíàëè òÿæêèõ ãðåõîâ,
Íå âåäàëè çëûõ ïðåñòóïëåíèé...
Ëó÷åçàðíîãî ñîëíöà-áîæåñòâà,
Ãíåâíîãî ãðîìà îãíè
Ïîñòîÿííî èãðàëè,
Ðàñêàòèñòûé ãðîì ïðîáåãàë,
Èñêðîìåòíûå ìîëíèè ñâåðêàëè.
Òî áîæåñòâåííûé îãîíü î÷èùàë,
Ïîòîìó ÷òî â òå âðåìåíà
Áîëåçíè, íåìîùü è õâîðü
Ëþäåé íå òåñíèëè.
Î ñìåðòè âîâñå íå çíàëè.
Êàøåëü, çàðàçà äî íèõ íå äîøëà,
Â ñêîòíîì äâîðó ó êîëà
Òåëÿòà íå äîõëè îò ãîëîäà,
À â êîíñêîì õëåâó îò ÿçâû
Íå ãèáëè òîãäà æåðåáÿòà».2

Àâòîðû ÿêóòñêèõ áûëèí, ñëåäîâàòåëüíî, ðèñóþò â ñâîèõ çà÷èíàõ
ñàìîå äåòñòâî âñåëåííîé, ÷óäåñíûé çîëîòîé âåê, êîãäà ìèð òîëüêî
÷òî âîçíèê èç òüìû è òóìàíà. Ïî÷òè òàêóþ æå âñòóïèòåëüíóþ êàðòè-
íó, ñî âñåìè õàðàêòåðíûìè äëÿ íåå âåëè÷åñòâåííûìè îáðàçàìè, íå-
òðóäíî îáíàðóæèòü è â ýïîñå äðóãèõ ïëåìåí Ñèáèðè.

Â àëòàéñêèõ áûëèíàõ âñòðå÷àåòñÿ, òîò æå îáðàç ñ÷àñòëèâîé ñòðà-
íû, øåëêîâî-ãîëóáîãî Àëòàÿ ñ æåëòûìè çîðÿìè, ãäå êóêóøêè, íå
ñìîëêàÿ, ïîþò, ëåñ çåëåíååò âå÷íî, à ó ïîäíîæüÿ øåñòèäåñÿòè ãîð
âèäíååòñÿ ñåìüäåñÿò îçåð, âûñèòñÿ ìåäíî-æåëòîå äåðåâî, íà ñó÷üÿõ
êîòîðîãî âüþòñÿ òó÷è, êàê ïòè÷üè ãíåçäà.

Îáðàç ýòîò õîðîøî èçâåñòåí è â áóðÿòñêèõ óëèãåðàõ (ýïè÷åñêèõ
ñêàçàíèÿõ). Êàê è â ÿêóòñêîì ýïîñå, çäåñü âñåãäà ïðîäîëæàåòñÿ áëà-
ãîäàòíîå ëåòî, öàðñòâóþò èçîáèëèå è ñ÷àñòüå, äàæå ÿãíÿòà íå ìðóò,
êîçëåíêó è òîìó íåãäå ïàñòü. Íàä óñåÿííîé ïóøèñòûìè öâåòàìè äî-
ëèíîé âîçâûøàåòñÿ ìèðîâîå äåðåâî — ìîãó÷àÿ ëèñòâåííèöà, èçäàëè
âèäíååòñÿ ñòóäåíîå îêåàí-ìîðå.

1 Ëåíñêèå ïåñíè, ñòð. 28-29.
2 Ëåíñêèå ïåñíè, ñòð. 28-29.
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Åùå ÿð÷å è êðàñî÷íåå ðàçâåðíóò ýòîò êîñìè÷åñêèé îáðàç âñåëåí-
íîé â çà÷èíàõ ìîíãîëî-îéðàòñêèõ áûëèí. Îíè îòêðûâàþòñÿ òàêîé
æå âåëè÷åñòâåííîé ïàíîðàìîé ïðåêðàñíîé ñòðàíû, ãäå «âîçâûøàåòñÿ
ïÿòèãîëîâûé ñîêðîâåííûé Õàíãàé, âûðîñøèé ñðàçó áåç ñêàòîâ-óâà-
ëîâ, ïîäûìàþòñÿ íàãðîìîæäåííûå àëòàéñêèå ãîðû, âûðîñøèå âñå
âìåñòå áåç ïðîõîäîâ-ïåðåâàëîâ... Ðàññòèëàþòñÿ òðèäöàòü òðè âåëèêèõ
ïðîñòðàííûõ ãîðû, êîòîðûõ çäåñü ðîæäåííûé âèòÿçü íå ìîæåò îáîé-
òè êðóãîì».1

Â ýòîé «ðàäîñòíîé, ïðåêðàñíîé îò÷èçíå», ñòðàíå âå÷íîãî ëåòà, ïëàâ-
íî êîëûøóòñÿ äåñÿòü âåëèêèõ öåëèòåëüíûõ îçåð, ìîðåé-ïðóäîâ è òå-
êóò, êðóòÿñü, ñòî áîëüøèõ ðåê, âå÷íî â ýòîé ñòðàíå ðàäóþòñÿ ñîëíöó
ïåðíàòûå, «óäîäû è êóêóøêè-ïòèöû âîðêóþò è êóêóþò, ëåòàÿ ñòàéêà-
ìè», âñåãäà çåëåíååò òðàâà, «òåñíÿòñÿ ìîææåâåëîâûå è ñàíäàëîâûå çà-
ðîñëè, ïëîäîâûå è ñàíäàëîâûå äåðåâüÿ êà÷àþòñÿ è êîëûøóòñÿ». Â ýòîé
ñêàçî÷íîé ñòðàíå êëþ÷îì áüåò æèçíü, «ðåâóò îáëàäàþùèå ñòðàøíîé
ñèëîé äèêèå çâåðè, àíòèëîïû ñåìèäåñÿòè ìàñòåé ïàñóòñÿ, ñëåäóÿ ÷åðå-
äîé äðóã çà äðóãîì. Áåãàþò, èãðàÿ, òèãðû è ìåäâåäè».

Íåò çäåñü íåäîñòàòêà è â äîìàøíèõ æèâîòíûõ. Íà áåðåãó âîñüìè
öåëèòåëüíûõ ìîðåé âûðîñ è ðàçìíîæèëñÿ, ïîêðûâ æåëòûå äîëèíû,
òàáóí áðîíçîâî-ñîëîâûõ êîíåé. Ñ òàêèì æå ïàôîñîì ñòðàñòíîãî ñêî-
òîâîäà, êàê è ÿêóòñêèå îëîíõîñóòû, ðèñóåò ìîíãîëüñêèé ðàïñîä ýòî
íåâèäàííîå èçîáèëèå êîííîãî ñêîòà: «Ïîâûðàñòàëè êîíè, ïîìàõèâàÿ
ãðèâîé, ïàñëèñü îíè, ïîêðûâøè ïîâåðõíîñòü çîëîòîé çåìëè, êîðìè-
ëèñü, ïîäðåçûâàÿ òðàâó ñâîèìè îñòðûìè çóáàìè. Æåðåáöû è êîáûëû
õîäÿò âìåñòå, êàñàÿñü äðóã äðóãà áîêàìè; æåðåáÿòà, îäíîëåòêè è äâóõ-
ëåòêè, áðîäÿò ñî ðæàíèåì ñðåäè ñâîèõ òîâàðèùåé. Çâó÷èò ðæàíèå
êîíåé, çâîíêîå, âåñåëîå, ãîëîñà èõ òî÷íî ãîëîñà ëåáåäåé, ïåðåêëèêà-
þòñÿ îíè, ïåðåãîâàðèâàþòñÿ îíè ãîëîñàìè äèêèõ êîíåé».2

Ïî òåíåâûì ñêëîíàì áåëîãî Õàíãàÿ âûðîñëè íåñ÷åòíûå ñòàäà
âåðáëþäîâ, êðóãîì ÷åðíûå áûêè ðåâóò ïî óùåëüÿì òàê, ÷òî ñòîí
ñòîèò. Âìåñòå ñ íèìè «áåëûå, êàê ðàêîâèíà, îâöû âûðîñëè, çàïîëíèâ
ïîäíîæüÿ òðèíàäöàòè ïåðåâàëîâ Àëòàÿ... íåñ÷åòíî ìíîãî ëåò ïðîøëî
ñ òåõ ïîð, êàê ïîòåðÿëè èì ñ÷åò, íåîïðåäåëåííî ìíîãî ãîäîâ ïðîøëî,
êàê ïîçàáûëè ÷èñëî èõ».

Äèâíûé Õàíãàé ìîíãîëüñêèõ áûëèí ñî âñåì åãî ìíîãî÷èñëåí-
íûì íàñåëåíèåì öåëèêîì ñîîòâåòñòâóåò âñåëåííîé ÿêóòñêîãî ýïîñà.
Åñòü çäåñü ñîîòâåòñòâèå è ìîëî÷íîìó îçåðó ñ æèâèòåëüíîé âëàãîé
ÿêóòñêîãî îëîíõî, âñå ýòè «áåëûå ïîëíîâîäíûå ìîðÿ», æóð÷àùèå ðó-
÷üè è ðåêè ñ ïðîçðà÷íîé âîäîé, öåëåáíîé îò âñåõ áîëåçíåé.3

Íåò òîëüêî ñâÿùåííîãî ñðåäîòî÷èÿ âñåëåííîé, âåëè÷åñòâåííîãî
ìèðîâîãî äåðåâà, íî åãî çàìåíèëè ðîùè ñàíäàëîâûõ äåðåâüåâ è ïûø-
íûå õðàìû áóääèçìà.

1 Á.ß.Âëàäèìèðöîâ. Ìîíãîëî-îéðàòñêèé ãåðîè÷åñêèé ýïîñ. Ì., 1926, ñòð. 56.
2 Òàì æå, ñòð. 103.
2 Òàì æå, ñòð. 232.
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Îïèñàíèå ÷óäåñíîé ñòðàíû â ãåðîè÷åñêèõ ïîýìàõ ÿêóòîâ, êàê è
â áûëèíàõ ðîäñòâåííûõ èì íàðîäîâ, îäíàêî, ÿâëÿåòñÿ òîëüêî ëèøü
ñâîåîáðàçíûì äåêîðàòèâíûì ôîíîì, íà êîòîðîì ðàçâåðòûâàåòñÿ äàëü-
íåéøåå ïîâåñòâîâàíèå, ïîñâÿùåííîå äåÿòåëüíîñòè ãëàâíîãî ëèöà —
ãåðîÿ ïîýìû.

Îí — ëó÷øèé ñðåäè ëþäåé, ïåðâûé ñðåäè ÿêóòîâ-óðàíõàéöåâ.
Íî âìåñòå ñ òåì ýòî îäèíîêèé ÷åëîâåê, ó êîòîðîãî íåò äàæå ðîäèòå-
ëåé, è íåèçâåñòíî, îòêóäà îí ïîÿâèëñÿ.

«Íè ïî÷òåííîãî ãîñóäàðÿ-áàòþøêè, íè ïî÷òåííîé ãîñóäàðûíè-
ìàòóøêè îí íå çíàë», — ãîâîðèòñÿ â ïîýìå.

«Åñëè áû ÿ ñ íåáà óïàë, — ðàçìûøëÿåò îí, — èíååì îäåò ÿ áûë
áû, à åñëè áû èç ïîäçåìíîãî ìèðà âûøåë, òî çåìëåé ïîêðûò ÿ áûë áû».

«Ãåíèé çåìëè, êîðìèëèöà, ñîçäàòåëüíèöà. Âû, äåâÿòü ìîëîäûõ
êðàñàâöåâ-ïàðíåé, òðàâû óêðàøàþùèå. Âû, âîñåìü ãèìíû ïîþùèõ
äåâóøåê, çåìëþ íàðÿäàìè óáèðàþùèå, — îáðàùàåòñÿ îí ñ ìîëüáîé ê
áëàãîäåòåëüíûì äóõàì ñâîåãî óðî÷èùà. — Îò êîãî ïî êðîâè ÿ, ÷üåé ÿ
óòðîáû? Êàêèì áîæåñòâîì ñîçäàí ÿ? Íå îò ðîêà ëè âåëåíèÿ íà ìíå?
×òî íà ìîëî÷íîì îçåðå æèâåò, ñ ïîäíîæüåì èç áåëîìîëî÷íîãî êàì-
íÿ, Áåëûé Ñîçäàòåëü Ãîñïîäü — íå îò íåãî ëè ÿ ïðîèçîøåë?»

Íî è äóõè óðî÷èùà íå ìîãëè îòâåòèòü íà åãî âîïðîñû.
Òàéíà ðàñêðûëàñü ëèøü òîãäà, êîãäà íåîæèäàííî çàãðîõîòàë ãðîì,

õëûíóë êðóïíûé äîæäü, ñ ÷åòûðåõ êðàåâ íåáà ïîíåñëèñü êëî÷êîâà-
òûå, «áóäòî ñ ãîëîâîé è íîãàìè», áåëûå îáëàêà. Â ãðîçå è áóðå øèðî-
êî ðàñïàõíóëîñü íåáî è ïðèáûëè íà òðåõ ìîëî÷íî-áåëûõ êîíÿõ òðè
þíîøè ñ áåëûìè æåçëàìè â ðóêàõ — «áîæüè ñòðåìÿííûå».

Ìû ïðèáûëè, îáúÿâëÿþò îíè, «äîâåðåííûìè âåñòíèêàìè», «íà-
ðî÷íûìè ïîñëàìè». «Áåëûé Ãîñïîäü, òâîé äåä, è åãî æåíà, ñîëíöå –
ãëàç, êóìûñíûé ìåõ – ãðóäü, ÿñíàÿ ÷òèìàÿ Âëàäû÷èöà, áàáêà òâîÿ,
— ãîâîðÿò åìó þíîøè, —ïîñëàëè íàñ, ÷òîáû ñîîáùèòü èõ âîëþ».1

Ãåðîé äîëæåí ïîëó÷èòü îò ðîäîíà÷àëüíèêà äåâÿòè êóçíåöîâ áðî-
íþ èç ñåìè ñëîåâ ïëîòíîãî æåëåçà, ñ èçâèâ äîëèíû äëèíîé ãðîõî÷ó-
ùèé ëóê, ïåðíàòûå ãîðþ÷èå ñòðåëû è òÿæêóþ áóëàâó â äåâÿíîñòî
ïóäîâ. Âçàìåí ýòîãî âîîðóæåíèÿ îí äîëæåí ïðåäîñòàâèòü ÷åðíîìó
êóçíåöó äî÷ü ãðîçíîãî âëàäûêè ïðåèñïîäíåé, Àðñàí-Äóîëàÿ, è òåì
íà÷àòü ñâîè ãåðîè÷åñêèå ïîäâèãè. Íî ýòî òîëüêî íà÷àëî èëè, ñêîðåå,
ïîáî÷íûé ýïèçîä åãî äåÿòåëüíîñòè.

Ãëàâíóþ îáÿçàííîñòü ãåðîÿ ðàñêðûâàþò åìó ñîçäàâøèå åãî áîãè:
Áåëûé Ãîñïîäèí (¥ðμ²-Àéûû-òîéîí) è åãî æåíà (Êμáýé-õîòóí).

Òå æå òðè áåëûõ þíîøè ãîâîðÿò åìó îò èìåíè áîãîâ, ÷òî íà
ñàìîì êðàþ çåìëè, ãäå «ãóëêîå øèðîêîå íåáî, ÷òî âîëíèñòûå æóðàâ-
ëèíûå ïåðüÿ ñâèñàåò, à ïðåèñïîäíÿÿ, ÷òî ëûæè òóíãóññêèå, äóãîþ
âûõîäèò», æèâåò Ìåäíûé Áîæèé Ãîñïîäèí, èìåþùèé äåâÿòü ìîëî-
äûõ ñûíîâåé è âîñåìü äî÷åðåé, ëó÷øàÿ èç êîòîðûõ — Áåëàÿ Óêýéäýýí.

«Íà ýòó-òî æåíùèíó âîñåìü áîæåñòâ íàçíà÷åíèå äàëè. Âëàñòè-

1 Ñ.Â.ßñòðåìñêèé. Îáðàçöû íàðîäíîé ëèòåðàòóðû ÿêóòîâ, ñòð. 14-15.
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òåëü Ðîêà, Ãîñïîäèí äåä òâîé, óêàçàë, âñêîðìèâøàÿ òåáÿ õðàíèòåëü-
íèöà ñêàçàëà: ýòî, ãîâîðèò, ñóäüáà òâîÿ, ïîåçæàé, ïîçäíî ÿâèâøèõñÿ
íà ñâåò äåòåé ïîðîäè; çàïîçäàâøèé ñêîò âñêîðìè; ëåòîì ïîñòàâü ÷å-
òûðå ñ÷àñòëèâûõ æåðäè ñ âåòî÷êàìè íà êîíöàõ; çèìîé âêîëîòè âî-
ñåìü îñíîâíûõ òîëñòûõ ñòîëáîâ; ñâÿùåííî âàæíûé îãîíü çàæãè, íà-
ðÿäíûé äîì óñòðîé».1

Òàê îïðåäåëÿåòñÿ ñâûøå ñìûñë æèçíè è ñóäüáà ãåðîÿ.
Ãåðîé ñîçäàí ñàìèìè áîãàìè è ÿâëÿåòñÿ èõ äåòèùåì — èçáðàí-

íèêîì, ïðèçâàííûì îñóùåñòâèòü áîæåñòâåííóþ âîëþ: ñòàòü ðîäîíà-
÷àëüíèêîì ðîäà ÷åëîâå÷åñêîãî è îñíîâàòåëåì èçîáèëüíîãî ñêîòîâîä-
÷åñêîãî õîçÿéñòâà.

Â ñóùíîñòè, îí è ÿâëÿåòñÿ â ãëàçàõ îëîíõîñóòà ïåðâûì ÷åëîâå-
êîì íà çåìëå, òàêèì æå, êàê Àäàì áèáëåéñêîãî ñêàçàíèÿ, íî ñ òîé
ðàçíèöåé, ÷òî îáðàç áèáëåéñêîãî ãåðîÿ ñîîòâåòñòâóåò áîëåå ïîçäíåé
ýïîõå, êîãäà âîçíèêàåò óæå ïîíÿòèå ÷åëîâå÷åñòâà êàê öåëîãî, îáíè-
ìàþùåãî âñå íàðîäû. À Ýð-Ñîãîòîõ—Ýëëýé ÿêóòñêîãî ýïîñà—îòíî-
ñèòñÿ åùå ê òîìó ýòàïó, êîãäà ïîíÿòèå «÷åëîâåê» èëè, òî÷íåå, «íà-
ñòîÿùèé ÷åëîâåê» îãðàíè÷èâàåòñÿ òîëüêî ïðåäåëàìè ñîáñòâåííîãî ðîäà
è ïëåìåíè.

Ïîäîáíûé îáðàç îäèíîêîãî ãåðîÿ-ïðàðîäèòåëÿ õàðàêòåðåí è äëÿ
áûëèí äðóãèõ ñòåïíûõ íàðîäîâ Àçèè. Ó àëòàéöåâ ýòî «ñèðîòà Þñêó-
çåê» èëè Êóëàê÷èí, êîòîðûé ïîåò î ñåáå: «Îòöà, âñêîðìèâøåãî ìåíÿ,
íå çíàþ, ãðóäüþ âñêîðìèâøåé ìàòåðè íåò ó ìåíÿ. Ñèðîòîþ ðîñ ÿ,
îäèíîêî áðîäèë ïî ñòîéáèùàì, êîíü ó ìåíÿ áàãðîâî-ðûæèé, èìÿ
ìîå Êóëàê÷èí».2

Ó áóðÿò Àëàìæè-Ìýðãýí ïîÿâèëñÿ íà çåìëå, «ëþäüìè íå çàñå-
ëåííîé, íà òîé çåìëå, ãäå ëîøàäü íå ñòóïàëà». Íè îòöà, íè ìàòåðè
åãî áûëèíà íå çíàåò, è, âèäèìî, èõ âîâñå íå ñóùåñòâîâàëî: «Ó âåëè-
êîé ÷åðíîé ãîðû íà îêðàèíå ÷åðíîãî ìîðÿ îí ðîäèëñÿ, ãîâîðÿò: «×å-
ëîâåêîïîäîáåí ÿ ðîäèëñÿ, ñûíîì ÷åëîâå÷åñêèì ÿ ðîäèëñÿ, ìóæ÷èíîé
ÿ ðîäèëñÿ ïî âîëå Ýñýãý-Ìàëàíà», — îí, ðîäèâøèñü, ãîâîðèë».3

Ñëåäóåò ïîä÷åðêíóòü, ÷òî ýòî íå õàí, íå êíÿçü, íå ôåîäàë. Õà-
ðàêòåðíî òàêæå è òî, ÷òî ãëàâíûé ãåðîé ýïîñà ðèñóåòñÿ â ýïîñå êàê
áîðåö ïðîòèâ çëà è íàñèëèÿ, çà òîðæåñòâî äîáðà. Åãî áîãàòûðñêèå
ïîäâèãè íàïðàâëåíû ïðîòèâ áåä è ÷óäîâèù, óãðîæàþùèõ åìó ñàìî-
ìó è åãî íàðîäó. Îí íå ñòðåìèòñÿ ê çàõâàòó ÷óæîãî èìóùåñòâà è ê
âëàñòè íàä ëþäüìè, à, íàïðîòèâ, õî÷åò èì ñ÷àñòüÿ è ðàäîñòíîé æèç-
íè.

Ãåðîè îëîíõî íå ïîìûøëÿþò î çàõâàòå ÷óæèõ ñòðàí, à òàêæå î
ïîðàáîùåíèè ëþäåé è ãðàáåæå èõ èìóùåñòâà. Äàæå âðàæäåáíûå ÷å-
ëîâå÷åñòâó äüÿâîëüñêèå áîãàòûðè è âëàñòèòåëè ñòðàíû òåìíûõ ñèë
íå èìåþò èíûõ æåëàíèé, êðîìå ñòðåìëåíèÿ çàõâàòèòü æåíùèíó ó

1 Ñ.Â.ßñòðåìñêèé. Îáðàçöû íàðîäíîé ëèòåðàòóðû ÿêóòîâ, ñòð. 21-22.
2 Àëòàéñêèå ñêàçêè. Íîâîñèáèðñê, 1937, ñòð. 165. – Îéðîòñêèå íàðîäíûå ñêàçêè: Òåìèð-
Ñàíàà, Êåëåð-Êóø, Êóëàê-÷èí, Êàðà-Ìààñ. Íîâîñèáèðñê, 1940, ñòð. 165.
3 Àëàìæè-Ìýðãýí Áóðÿòñêèé ýïîñ. Ì.-Ë., 1936.
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ïëåìåíè ñðåäíåãî ìèðà, èëè âîîáùå ïðè÷èíèòü èì çëî, ðàçðóøèòü
èõ ñ÷àñòüå, óíè÷òîæèòü èõ ñàìèõ:

«Ýòî ñàìûé ñðåäíèé ñåðî-ïÿòíèñòûé ìèð,
Ñ âîäàìè, èñïàðÿÿñü óáûâàþùèìè,
Ñ äåðåâüÿìè, ïàäàÿ ðåäåþùèìè,
È ñ÷àñòëèâûõ æèòåëåé è ñêîò åãî,
Îãðîìíûå, íåñìåòíûå áîãàòñòâà åãî,
Øèðîêèå âîëüãîòíûå äîâîëüñòâà åãî,
Âûñîêî òîðæåñòâóþùåå ñ÷àñòüå åãî,
Ðàçðóøàåò âîò ýòîò, — ñòàâøèé âëàäûêîé
Íèæíåãî ìèðà äâàäöàòè ñåìè ïëåìåí, —
Ñòàðåö Àðäüàíã Äóîëàí îãîíüîð
Ñî ñòàðóõîé ñâîåé Àëà Áóóðàé, êòî
Ñ äåðåâÿííîé êîëîäêîé íà íîãàõ —
Ýòî îíè, ïðîæèâàÿ íà ñàìîì äíèùå
Òðåõ ïðåèñïîäíèõ ñòðàí Íþêýíã Þåäåí,
Íàðî÷èòî èñòîðãàÿ îòòóäà
Âîëøåáíèêîâ ãëóáîêîé ñòðàíû,
Çëîäååâ äàííîé îáèòåëè,
Îáìàíùèêîâ íèæíåãî ìèðà,
Ïëåìåíà îñüìèíîãèõ àäüàðàåâ,
Êðîâîæàäíûõ îäíîãëàçûõ ÷óäîâèù,
Ïðîëèëè ñ÷àñòüå ñðåäíåãî ìèðà.
Ýòî îíè îïðîêèíóëè êîëûáåëè ðîæäàþùèõñÿ äåòåé,
Ðàçðóøèëè èçãîðîäè ðàçâîäèìîãî ñêîòà.
Âîò ýòà âèäèìàÿ íàìè ñòðàíà
Íåóæåëè ñòàíåò òåïåðü âëàäåíèåì àáààñû?
Èëè êàê áóäåò åùå èíà÷å?
Êòî ñåé÷àñ ñïàñåò íàøå ïëåìÿ àéûû,
Íåñ÷àñòíûé íàðîä óëóñîâ ñîëíöà» —

íàïðèìåð, ãîâîðèòñÿ â îëîíõî «Íüóðãóí Áîîòóð Còðåìèòåëüíûé».1

×òî êàñàåòñÿ áîãàòûðÿ ñâåòëîé ñîëíå÷íîé ñòðàíû, òî â íàïóò-
ñòâèå åìó, êîãäà îí íàïðàâëÿåòñÿ â ñðåäíèé ìèð, ãîâîðèòñÿ:

«Âå÷íî ïîìíè,
×òî íèêîãäà íå äîëæåí (òû) óáèâàòü è îáèæàòü,
Çàñòàâëÿòü ïëàêàòü è ðûäàòü,
Ñòîíàòü è ñòðàäàòü
Ëþäåé ïëåìåíè àéûû,
Íàðîä óëóñà ñîëíöà.

1 Áîãàòûðñêèé ýïîñ ÿêóòîâ, âûï. I. Íþðãóí-áîîòóð Ñòðåìèòåëüíûé, òåêñò Ê.Ò.Îðîñèíà,
ðåäàêöèÿ òåêñòà, ïåðåâîä è êîììåíòàðèè Ã.Ó.Ýðãèñà. ßêóòñê, 1947, ñòð. 67-69.
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Â ïðîòèâíîì ñëó÷àå îáèäÿòñÿ
Âñå ëþäè è áîæåñòâà àéûû.
Ýòî òû çàïîìíè íàâñåãäà.
Çàòî, åñëè íàñòàíåò äåíü, êîãäà
Îòáîðíûå àòàìàíû àáààñûëàðîâ,
Íåíàñûòíûå îáæîðû þæíûõ ïëåìåí,
Îòáîðíûå èç ëåøèõ ÷óäîâèù
Ñòàíóò îáèæàòü è ïðèòåñíÿòü
Ëþäåé ïëåìåíè àéûû,
Íàðîä óëóñà ñîëíöà,
Òû äîëæåí çàùèòèòü è îãðàäèòü èõ.
Áóäü èì çàùèòîé, ñëîâíî ëåñ äðåìó÷èé».1

Êîãäà æå êîí÷àåòñÿ áîðüáà ñî çëûìè ñèëàìè íèæíåãî ìèðà, áî-
ãàòûðþ è åãî æåíå íåáåñíûå íàñòàâíèêè ãîâîðÿò:

«Ðàñïëàòà è âîçìåçäèå ñîâåðøèëèñü,
Ñìåðòíûå ïîáîèùà îêîí÷èëèñü,
Äà îòîéäåò ÷åðíûé çëîáíûé ðîê.
Äà æèâèòå âû ìèðíî,
×òîáû äåëàòü èçãîðîäè ðàçìíîæàþùåìóñÿ ñêîòó,
×òîáû ñòðîèòü êîëûáåëè ðîæäàåìûì äåòÿì,
×òîáû óìíîæèòü ñâîå ïîòîìñòâî,
Âû áûëè îïóùåíû íà ñðåäíèé ìèð,
×òîáû ñòàòü ðîäîíà÷àëüíèêàìè ëþäåé».2

Â îáðàçå ñâåòëîãî áîãàòûðÿ ñðåäíåãî ìèðà ÿêóòñêîãî ýïîñà, êàê
è â àíàëîãè÷íûõ îáðàçàõ èç ýïîñà äðóãèõ íàðîäîâ, îòðàæàþòñÿ, òà-
êèì îáðàçîì, ÷åðòû äîôåîäàëüíîé ýïîõè, à âìåñòå ñ òåì ìå÷òû è
÷àÿíèÿ òðóäîâîãî íàðîäà î êîíå÷íîì òîðæåñòâå ñîöèàëüíîé ñïðàâåä-
ëèâîñòè è ïðàâäû íà çåìëå.

Çàñëóæèâàþò âíèìàíèÿ òàêæå è ñîâïàäåíèÿ â íàèìåíîâàíèÿõ
ãåðîåâ ýïè÷åñêèõ ïîýì. ßêóòñêîìó Ýð-Ñîãîòîõó ñîîòâåòñòâóåò êèð-
ãèçñêèé Ýð- Ìàíàñ, àëòàéñêèé Ýð-Ñàìûð è äð. Åùå øèðå ðàñïðîñò-
ðàíåíû îáùèå òåðìèíû, âõîäÿùèå â ñîñòàâ èìåí áûëèííûõ áîãàòû-
ðåé: «áýðãýí» èëè «ìåðãåí» (ñòðåëîê), «áîêî», «êàí» èëè «õàí», «áî-
òóð» èëè «áàòîð», èçâåñòíûå ó âñåõ òþðêñêèõ è ìîíãîëüñêèõ íàðîäîâ
Ñèáèðè â Öåíòðàëüíîé Àçèè.

Íî íå îäèí òîëüêî ýòîò öåíòðàëüíûé îáðàç ÿêóòñêîãî ýïîñà ïîä-
òâåðæäàåò îáùíîñòü åãî ãåðîåâ ñ ãëàâíûìè ãåðîÿìè ìîíãîëüñêèõ è
òþðêñêèõ áûëèí. Òàêîå æå ñõîäñòâî íåòðóäíî îáíàðóæèòü è ó ìíî-
ãèõ äðóãèõ ýïè÷åñêèõ ãåðîåâ, êàê ñðåäè äðóçåé áîãàòûðÿ, òàê è ñðåäè
åãî âðàãîâ.

1 Áîãàòûðñêèé ýïîñ ÿêóòîâ, âûï. I. Íþðãóí-áîîòóð Ñòðåìèòåëüíûé, òåêñò Ê.Ò.Îðîñèíà,
ðåäàêöèÿ òåêñòà, ïåðåâîä è êîììåíòàðèè Ã.Ó.Ýðãèñà. ßêóòñê, 1947, ñòð. 357
2 Òàì æå, âûï. I, ñòð. 357.
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Êðîìå âåðõîâíûõ áîãîâ-ïîêðîâèòåëåé ãåðîÿ, î÷åíü âàæíàÿ ðîëü
â ñîáûòèÿõ îëîíõî ïðèíàäëåæèò áåëûì øàìàíêàì, ñåñòðàì áîãàòûðÿ
èëè åãî æåíû. Îäåòûå â áåëûå îäåæäû, óâåøàííûå ñåðåáðÿíûìè áó-
áåíöàìè è êðóæêàìè, øàìàíêè ýòè ïîþò:

«Ìû î÷èùåíû âîñåìüþ îãíåííûìè ëó÷àìè ñâåòà,
Âîçðîñëè ìû, èìåÿ ñåäàëèùåì ÷èñòûé áåëûé âîëîñ,
Êîãäà ìû â îáðàçå ìàòåðûõ êîáûëèö
Ñ ïÿòíèñòûìè íîçäðÿìè,
Ñ çàïóòàâøèìèñÿ â êëóáîê ãðèâàìè
Ñòîÿëè, ñêëîíèâ ïåðåäíèå íîãè,
Ïðèíåñëè âîñåìü ñâÿùåííûõ ÷àø,
Íàïîëíåííûõ êóìûñîì è ìàñëîì.
Äåðæà ýòè ÷àøè, îáõîäèëè íàñ
Ñ ñîëíå÷íîé ñòîðîíû
È ïîñâÿòèëè â øàìàíêè, ïåðåäàâ íàì
Áëàãîäàòíóþ ñèëó ñëîâà
Íà âîñüìè ïóòÿõ ñâåòà».
«Î, ìàòåðü-öàðèöà, — îáðàùàþòñÿ îíè ê áîãèíå
Àéûû´ûò:
Íå îòâåðíèñü îò íàñ, ïðèíÿâ çà øàìàíîê òüìû
Ñî ñãóñòêîì êðîâè â ðóêàõ.
Ñòîèì ïåðåä òîáîé,
Áëàãîäàòíûå øàìàíêè ñâåòà
Ñ ÷èñòûìè ìûñëÿìè, ñ î÷èùåííîé êîñòüþ».1

Áåëûå øàìàíêè-ïîêðîâèòåëüíèöû èëè ñåñòðà áîãàòûðÿ âûðó÷à-
þò ãåðîÿ â ìèíóòû ñàìîé òÿæåëîé îïàñíîñòè, îíè õîäàòàéñòâóþò çà
íåãî ïåðåä áîãàìè, áëàãîñëîâëÿþò åãî ìèðíóþ, ñ÷àñòëèâóþ æèçíü è
íà íîâûå ïîäâèãè.

Â áóðÿòñêèõ óëèãåðàõ èì ñîîòâåòñòâóåò ñåñòðà ãåðîÿ, âìåñòå ñ
êîòîðîé îí ÷óäåñíî ðîæäàåòñÿ íà çåìëå, â ìîíãîëî-îéðàòñêèõ áûëè-
íàõ – íåáåñíûå äåâû-äàãèíè.2

Ðÿäîì ñ íèìè ñëåäóåò ïîñòàâèòü è çåìíîãî äðóãà, áëèæàéøåãî
ñïîäâèæíèêà ãåðîÿ. Â áûëèíå Ñμ²-Äüàà´ûí òàêèì åãî äðóãîì ÿâëÿ-
åòñÿ, íàïðèìåð, íåîæèäàííî îáðåòåííûé ñòàðøèé áðàò À±ûÿ-áîãà-
òûðü3. Â äðóãèõ ñëó÷àÿõ èì ñòàíîâèòñÿ ïîáåæäåííûé è äîáðîâîëüíî
ïðèñîåäèíèâøèéñÿ ê ãåðîþ áîãàòûðü, êàê ýòî áûëî ñ áîãàòûðåì
£êñ³êμëýýõ Á³êμñòýé â áûëèíå Õààí-Äüàðãûñòàé.4

Â ìîíãîëî-îéðàòñêîì ýïîñå ýòîò ïîáî÷íûé ãåðîé äåëàåòñÿ äðó-

1 Îëîíõî Ñààðûí-áààé-òîéîí. Àðõèâ ßêóòñêîãî ôèëèàëà ÀÍ ÑÑÑÐ, ñòð. 51-52.
2 Îáðàçöû íàðîäíîé ñëîâåñíîñòè, ò. I. Ïðîèçâåäåíèÿ íàðîäíîé ñëîâåñíîñòè áóðÿò, âûï. 3.
ÑÏá., 1918, ñòð. XXIX, XXVIII. – Á.ß.Âëàäèìèðöîâ. Ìîíãîëî-îéðàòñêèé ãåðîè÷åñêèé
ýïîñ, ñòð. 48 è äð
3 Ñ.Â.ßñòðåìñêèé. Îáðàçöû íàðîäíîé ëèòåðàòóðû ÿêóòîâ.
4 È.À.Õóäÿêîâ. Âåðõîÿíñêèé ñáîðíèê, ñòð. 215.
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ãîì ãëàâíîãî áîãàòûðÿ è åãî íàçâàííûì áðàòîì ïîñëå óïîðíîãî æåñ-
òîêîãî ïîåäèíêà, â êîòîðîì îí òåðïèò ïîðàæåíèå, êàê, íàïðèìåð,
Çàìáóëèí â ýïîïåå Äàéíè-Þðãþëü èëè Õàäæèð-Õàðà â ýïîïåå Áóì-
Ýðäåíè.

Â àëòàéñêîì ýïîñå òàêîâ Àí÷è-Ìýðãýí, äîáðîâîëüíî ñòàâøèé
äðóãîì è ñïóòíèêîì áîãàòûðÿ Êîêèí-Ýðêåÿ è ó÷àñòíèêîì åãî ãåðî-
è÷åñêèõ ïîäâèãîâ.

Èç âðàæäåáíûõ ãåðîþ ýïè÷åñêèõ ïåðñîíàæåé, ïîìèìî îáû÷íûõ
äüÿâîëüñêèõ áîãàòûðåé, æèòåëåé ïðåèñïîäíåé, â ÿêóòñêèõ îëîíõî
îñîáîå ìåñòî çàíèìàåò èíîãäà «ìîíãóñ» — êàêîå-òî íåâåäîìîå, íî
ãðîçíîå ÷óäîâèùå.

Îäíèì èç ãëàâíûõ âðàãîâ Ãåñåðà òîæå ÿâëÿåòñÿ äâàäöàòèãëàâûé
ìîíãóñ, óíè÷òîæèòü êîòîðîãî äàæå è ýòîìó áîæåñòâåííîìó ãåðîþ
óäàëîñü òîëüêî õèòðîñòüþ: ïðè ïîìîùè ìóäðîé ñâîåé æåíû Àðàëãî-
Ãîà. Îòâðàòèòåëüíûå ìîíãóñû îêàçûâàþòñÿ ãëàâíûìè âðàãàìè áîãà-
òûðåé è â ìîíãîëî-îéðàòñêèõ ãåðîè÷åñêèõ ýïîïåÿõ.

Ìîíãóñàì ìîíãîëî-îéðàòñêîãî ýïîñà â áóðÿòñêèõ áûëèíàõ ñîîò-
âåòñòâóþò òàêèå æå ìíîãîãîëîâûå, âðàæäåáíûå ÷åëîâå÷åñêîìó ðîäó
÷óäîâèùà— ìàíãàòàõàè, íàçíà÷åíèå êîòîðûõ ïîæèðàòü ëþäåé, «ïî-
ãàíèòü» íåáî.1

Íî åùå ñòðàøíåå ñàìèõ ìîíãóñîâ, ïî ïðåäñòàâëåíèÿì ìîíãîëî-
îéðàòñêèõ ñêàçèòåëåé, èõ ìàòü, çëîâåùàÿ øàìàíêà Êåðèíêåé Çàí-
äàí, æèâóùàÿ ó èñòîêîâ ìíîãèõ ðåê, ó ïîäíîæèÿ ãîðêè Îíãîí, áüþ-
ùàÿ â êðèâîé áóáåí, èìåþùàÿ øàïêó, êîòîðàÿ íàâîäèò òîñêó è êîë-
äîâñêèå ÷àðû.

Â ÿêóòñêîé áûëèíå Ýð-Ñîãîòîõ ãåðîé, óíè÷òîæèâ îñüìèíîãîãî
äåìîíà áîãàòûðÿ Íüóðãóíà, òîæå ñòàëêèâàåòñÿ ó ñåâåðíîãî êðàÿ ìè-
ðîâîãî ìîðÿ-îêåàíà ñî ñòðàøíîé ñòàðóõîé î òðåõ ãîðáàõ, êîòîðàÿ âå-
äåò áåëóþ ñîáàêó ñ îáëåçëîé ìîðäîé, à ïîä ìûøêîé äåðæèò æåëåç-
íóþ êîëûáåëü. «Áåäà, — ïîåò ñòàðóõà, — ãóñòîé òóìàí ìîè íàïåâû,
ñíåã è äîæäü ìîé êðèê, ÷åðíûé äûì ìîÿ ïåñíü». Êàê è Ãåñåð, Ýð-
Ñîãîòîõ íå ìîæåò ñïðàâèòüñÿ ñ íåé â ÷åñòíîì áîþ; îí îäîëåâàåò åå,
ñîííóþ, õèòðîñòüþ è îáìàíîì, à íå ñèëîé.2

Âëàäûêîé ìðà÷íîé ñòðàíû – ïðåèñïîäíåé, îòêóäà ïðèõîäÿò â
ñðåäíèé ìèð äüÿâîëüñêèå áîãàòûðè îëîíõî, ÿâëÿåòñÿ Àðñàí-Äóîëàé
Ãîñïîäèí, èçîáðàæàåìûé â âèäå ñòðàøèëèùà ñî ðòîì íà òåìåíè, ñ
ãëàçàìè íà âèñêàõ, åäèíñòâåííîå æåëàíèå êîòîðîãî ñîñòîèò â òîì,
÷òîáû â ñðåäíåì ìèðå (îðòî äîéäó) öàðèëè ñìåðòü è îïóñòîøåíèå.

Ýòîìó ãðîçíîìó áîæåñòâó ïðåèñïîäíåé ñîîòâåòñòâóåò ó àëòàéöåâ
Ýðëèê, ó ìîíãîëîâ Ýðëåí-õàí, èìÿ êîòîðîãî íå èçâåñòíî ÿêóòàì.
Òåì èíòåðåñíåå, ÷òî â îäíîé èç õàëõà-ìîíãîëüñêèõ áûëèí óïîìèíà-
åòñÿ ñòðàøíûé ïÿòíàäöàòèãîëîâûé ìîíãóñ Ààí-Äóîëàé, èìÿ êîòîðî-
ãî ñîîòâåòñòâóåò ÿêóòñêîìó âëàäûêå ïðåèñïîäíåé Àðñàí-Äóîëàé.

1 È.À.Õóäÿêîâ. Âåðõîÿíñêèé ñáîðíèê, ñòð. 215.
2 Á.ß.Âëàäèìèðöîâ. Ìîíãîëî-îéðàòñêèé ãåðîè÷åñêèé ýïîñ, ñòð. 46.
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Åñëè íàñåëåíèå âåðõíåãî ìèðà ïðåäñòàâëåíî â îëîíõî áîãàìè è
èõ äîìî÷àäöàìè, à íèæíåãî — Àðñàí-Äóîëàåì è åãî ïëåìåíåì, ê
êîòîðîìó ïðèíàäëåæàò äüÿâîëüñêèå áîãàòûðè, âîñüìèíîãèå ÷óäîâè-
ùà, òî æèòåëè ñðåäíåãî ìèðà îëèöåòâîðåíû, ïðåæäå âñåãî, â îáðàçå
îáèòàòåëÿ ñ÷àñòëèâîé ñòðàíû, âëàäûêè ìíîãî÷èñëåííûõ ñòàä, áîëü-
øîãî ñåìåéñòâà è çàâèñèìûõ îò íåãî ëþäåé. Åãî äî÷ü è ñòàíîâèòñÿ
æåíîé ãåðîÿ ïîýìû. Ýòîò âëàäûêà çåìíîãî ìèðà ðèñóåòñÿ â îáðàçå
íåñìåòíî áîãàòîãî ïî÷òåííîãî ñòàðöà, «÷òî îðåë ñîáîþ, ñ áîëüøèì,
îáðîñøèì áîðîäîþ ëèöîì». Ðÿäîì ñ íèì — áåëîãîëîâàÿ, êàê ñíåã,
äîðîäíàÿ ñòàðóõà â äîõå èç îòáîðíûõ ñîáîëåé è ðûñüåé øàïêå ñ ïåñò-
ðîé ãàäàëüíîé ëîæêîé â ðóêå.

Íàðîä åãî «íà äåñÿòè ðå÷êàõ áîëüøèìè óëóñàìè æèâåò, íà ñåìè
ðå÷êàõ ãóñòî ðàññåëèëèñü åãî äîáðûå ñîñåäè».1

Â îäíèõ îëîíõî ýòîãî ñòàðèêà çîâóò Ìåäíûì Áîæüèì Ãîñïîäè-
íîì, â äðóãèõ – Ñàáûéà-áààé-òîéîíîì è ò.ä., íî ÷àùå âñåãî èìåíóþò
Áààé-Õàðàõààí-òîéîíîì. Â ýïîñå òþðêîâ Ìèíóñèíñêîãî êðàÿ òàêæå
óïîìèíàåòñÿ ÷àñòî Êàðàêàí, ×åðíûé Õàí, èçîáðàæàåìûé â âèäå áî-
ãàòîãî âëàäûêè, æèâóùåãî âîçëå òåïëîãî èëè ÷åðíîãî ìîðÿ. Â îäíîé
èç òàêèõ áûëèí ê ×åðíîìó Õàíó ïðèåçæàåò Áðîíçîâûé Ñòðåëîê Êó-
ðóëäýé-Áýðãýí, ÷òîáû ïîñâàòàòüñÿ ê äî÷åðè õàíà, è ïîñëå ðÿäà ïðè-
êëþ÷åíèé ïîëó÷àåò åå, ïîäîáíî òîìó, êàê ãåðîþ ÿêóòñêîãî îëîíõî
äàþò â æåíû äî÷ü Ñàáûéà-áààé-òîéîíà èëè Áààé-Õàðàõààí-òîéîíà.2

Ó àëòàéöåâ ýòîò áîãà÷, çÿòü ãåðîÿ ïîýìû, èçâåñòåí ïîä èìåíåì
Êàðà-õàíà èëè Êàðàòû-õàíà, à ó êàçàõîâ íîñèò èìÿ Êàðà-áàÿ.

Â îïèñàíèè àëòàéñêîãî ñêàçèòåëÿ Êàðà-õàí èëè Êàðàòû-õàí òàê-
æå áîãàò, íî åùå áîëåå ìîãóùåñòâåí, ÷åì ÿêóòñêèé Áààé-Õàðàõààí-
òîéîí. Îí æèâåò ó ñèíåãî ìîðÿ î ñòà çàëèâàõ, ó âåëè÷åñòâåííîé ãîðû
ñî ñòà âîäîïàäàìè, åãî ñêîò íà Àëòàå íå âìåùàåòñÿ, åãî íàðîäàì íà
çåìëå òåñíî, ñ÷àñòüå åãî ïîäîáíî ðåêå, êàê ó ÿêóòñêîãî Áààé-Õàðàõààí-
òîéîíà.3

Ñëåäóþùèé áûëèííûé ïåðñîíàæ, çàíèìàþùèé íåñêîëüêî îáî-
ñîáëåííîå ìåñòî ñðåäè ãåðîåâ îëîíõî — êóçíåö. Êàê è â ðåàëüíîé
æèçíè, â êîòîðîé êóçíåö ñîïåðíè÷àë ïî ñâîåé òàéíîé ñèëå ñ øàìà-
íîì, â îëîíõî îí îêðóæåí îñîáûì óâàæåíèåì ñ îòòåíêîì ñòðàõà, à
ìîãó÷àÿ ôèãóðà åãî íå óñòóïàåò ïî ñâîåìó âåëè÷èþ ñàìûì âûäàþ-
ùèìñÿ ýïè÷åñêèì ãåðîÿì.

«Çà äåâÿíîñòî äíåâíûõ ïåðåõîäîâ, — ãîâîðèòñÿ â îëîíõî, — ñëû-
øèòñÿ ñòóê íàêîâàëüíè åãî ãîðíà, æèëèùåì åãî ñëóæèò áóðîâàòûé, â
äåâÿòè ìåñòàõ îòâåðñòûé, èç ãîðøå÷íîé ãëèíû áóãîð. Âíóòðè áóãðà,
ïûëàþùåãî îãíåì è äûìîì, íàõîäÿòñÿ øóìíûå ãðîìàäíûå, ðîâíî
áåëûå êîáûëèöû, ìåõà, íàêîâàëüíè èç ïëîòíîãî êàìíÿ ïðåèñïîäíåé,

1 Ñ.Â.ßñòðåìñêèé. Îáðàçöû íàðîäíîé ëèòåðàòóðû ÿêóòîâ, ñòð. 100-102.
2 Áðîíçîâûé ñòðåëîê è ÷èñòîå ñåðåáðî. Áîãàòûðñêàÿ ïîýìà ìèíóñèíñêèõ òþðêîâ, âûï. 2.
Ïåðåâåë è äîïîëíèë ïðèìå÷àíèÿìè Í.Ô.Êàòàíîâ, ÑÏá., 1885. – Áîãàòûðñêèå ïîýìû
ìèíóñèíñêèõ òàòàð. Ýòíîãðàô. ñá., âûï. IV, 1858, ñòð. 122.
3 Ñ.Â.ßñòðåìñêèé. Îáðàçöû íàðîäíîé ëèòåðàòóðû ÿêóòîâ, ñòð. 15.
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ìîëîò – âîëíà ìîðñêàÿ. Ñëóãàìè åãî ÿâëÿþòñÿ äåâÿíîñòî ÷åðíûõ,
êàê óãîëü, ïàðíåé-óãîëüùèêîâ, ñåìüäåñÿò ðîñëûõ ÷åðíûõ ïàðíåé-
ñëåñàðåé, ñàì îí èìåíóåòñÿ: «äåâÿòè êóçíåöîâ ðîäîíà÷àëüíèê», «Ãè-
áåëü-Äóîäàðáà ×åðíûé Êóçíåö».1

Â òàêèõ æå ðåçêèõ ÷åðòàõ ðèñóåòñÿ â Äæàíãàðå Ãðîçíûé Ñèíèé
Êóçíåö Êîêî-äàðõàí, îáèòàþùèé â þðòå èç íåîòåñàííûõ äèêèõ âà-
ëóíîâ, âíóòðè êîòîðîé íàõîäèòñÿ ÿðêî-êðàñíûé ìåõ. Ðàçäóâàþò ìåõ
äâàäöàòü ïÿòü ÷åëîâåê, à ïîìîãàþò Êîêî-äàðõàíó ñòî êóçíåöîâ. Íèêòî
íå ìîæåò âîéòè â æèëèùå ãðîçíîãî êóçíåöà áåç ðàçðåøåíèÿ: «Ó òÿæ-
êîãî ÷åðíîãî ìåõà åãî ñèëüíåå ñàìûõ ñèëüíûõ ëþäåé äíåâàëüíûõ ñòî
÷åëîâåê ãîëîñÿò, ðåâóò: «Êòî âîéäåò áåç ðàçðåøåíèÿ, òîìó ñòðîæàé-
øåå íàêàçàíèå».2

Â áóðÿòñêîì ýïîñå ìîãóùåñòâåííûå êóçíåöû-äàðõàíû òîæå çà-
íÿòû èçãîòîâëåíèåì îðóæèÿ äëÿ ñàìèõ áîãîâ-òýíãðèåâ è ëèøü ïî
íàñòîé÷èâîé ïðîñüáå ãåðîÿ îíè äåëàþò íåîáõîäèìûå åìó ïðåäìåòû.

Ê ÷èñëó íàèáîëåå àêòèâíûõ äåÿòåëåé ýïè÷åñêîãî ïîâåñòâîâàíèÿ
îòíîñèòñÿ áîãàòûðñêèé êîíü, ðîëü è ìåñòî êîòîðîãî â îëîíõî òàêèå
æå, êàê âî âñåõ ýïè÷åñêèõ ïîýìàõ äðóãèõ íàðîäîâ: îí âåðíûé ïî-
ìîùíèê è äðóã ãåðîÿ, åäâà ëè íå ñàìûé íàäåæíûé èç âñåõ åãî ñîðàò-
íèêîâ è áëèçêèõ.

Â îêðóæåíèè ýòèõ ïåðñîíàæåé, òàê õîðîøî çíàêîìûõ ïî ýïîñó
äðóãèõ ñêîòîâîä÷åñêèõ íàðîäîâ Ñèáèðè, è ïðîòåêàåò æèçíü ãëàâíîãî
ãåðîÿ ÿêóòñêîãî îëîíõî.

Ñòîëü æå âåëèêî ñþæåòíîå ñõîäñòâî ÿêóòñêèõ áûëèí îëîíõî ñ
ýïîñîì äðóãèõ ñêîòîâîä÷åñêèõ íàðîäîâ Ñèáèðè è Öåíòðàëüíîé Àçèè.
×òîáû óáåäèòüñÿ â ýòîì, äîñòàòî÷íî äâóõ ïðèìåðîâ.

Îòïðàâëÿÿñü íà ïîäâèãè, ÿêóòñêèé áîãàòûðü ñïåøèò ê äóõó-âëà-
äû÷èöå ðîäíîé çåìëè è ñâîåé ñòàðøåé ñåñòðå, îáèòàþùåé âíóòðè
«âîñüìèâåòâèñòîãî ñâÿùåííîãî äóá-äåðåâà». Äåðåâî ðàñêðûâàåòñÿ, è
èç åãî ñåðåäèíû ïîêàçûâàåòñÿ âåëè÷åñòâåííàÿ æåíùèíà â äîõå èç
ñåðåáðèñòûõ ñîáîëåé, â øàïêå èç ïÿòíèñòûõ ðûñüèõ øêóð. Áîãèíÿ
áëàãîñëîâëÿåò áîãàòûðÿ è äàåò åìó ïîñîñàòü ìîëîêî èç ñâîåé ãðóäè.3

Â áûëèíàõ äðóãèõ òþðêñêèõ è ìîíãîëüñêèõ ïëåìåí òàêîé ïîë-
íîé è ÷åòêîé êàðòèíû, ïðàâäà, óæå íå íàéòè, çàòî â íèõ øèðîêî
ðàñïðîñòðàíåíî ïðåäñòàâëåíèå î òîì, ÷òî ñâÿùåííîå ìèðîâîå äåðåâî
ïîìîãàåò ãåðîþ. À â îäíîé èç àëòàéñêèõ áûëèí ðàññêàçûâàåòñÿ, êàê
«Îðôåé» àëòàéñêîãî ýïîñà Êàðà-Ìààñ-áîãàòûðü èãðàåò íà äåðåâÿí-
íîé ñâèðåëè ñ âîñåìüäåñÿò äâóìÿ îòâåðñòèÿìè ïåðåä ñòîëåòíèì êåä-
ðîì â øåñòüäåñÿò îõâàòîâ. Çàñëóøàâøèñü ïåñíè Êàðà-Ìààñà, «ëóí-
íîêðûëûå ïòèöû êîðìèòü ïòåíöîâ ïåðåñòàëè, äèêèå çâåðè ê äåòåíû-
øàì ïîäîéòè çàáûëè», íà ñóõèõ âåòâÿõ çåëåíî-øåëêîâûå ëèñòüÿ ðàç-
âåðíóëèñü, íà áåñïëîäíîé çåìëå áåñ÷èñëåííûå öâåòû ðàñöâåëè, ãîðû

1 Ñ.Â.ßñòðåìñêèé. Îáðàçöû íàðîäíîé ëèòåðàòóðû ÿêóòîâ, ñòð. 15.
2 Äæàíãàð. Êàëìûöêèé íàðîäíûé ýïîñ. Ïåðåâîä Ñ.Ëèïêèíà, Ì., 1940, ñòð. 323.
3 Ñ.Â.ßñòðåìñêèé. Îáðàçöû íàðîäíîé ëèòåðàòóðû ÿêóòîâ, ñòð. 22.
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âåðøèíû ñêëîíèëè ê ïåâöó, ìîðå çàòèõëî è ñàìî ñîëíöå íà íåáå
îñòàíîâèëîñü.

Ïîä äåéñòâèåì âîëøåáíîé ïåñíè êåäð «ãðóäü ñâîþ øèðîêî îò-
êðûë, êðàñàâèöà-äåâóøêà èç ìîãó÷åãî êåäðà ïîÿâèëàñü».

Ýòî áûëà ïðåäíàçíà÷åííàÿ åìó äî÷ü Àëòûí-Ìýðãýíà, êðàñàâèöà
Êóìóø-Òàíà.1

Â äàëüíåéøåì ñàìûì ãðîçíûì èñïûòàíèåì â ñóäüáå áîãàòûðÿ
îêàçûâàåòñÿ òîò ñëó÷àé, êîãäà â ðåçóëüòàòå ïðåäàòåëüñòâà îí ïàäàåò â
çàïàäíþ-áåçäíó è îñòàåòñÿ òàì îáðå÷åííûì íà ãèáåëü èëè âîîáùå
ïîãèáàåò.

Â ÿêóòñêîé áûëèíå «Áåëûé Þíîøà» (¥ðμ²-Óîëàí) ñïàñåíèå ãå-
ðîÿ èç ïðîïàñòè-çàïàäíè ñîâåðøàåòñÿ ñ ïîìîùüþ çîëîòîãî âîëîñà
íåáåñíîãî áîæåñòâà ¥ðμ²-Àéûû-òîéîíà. Ñåñòðà áîãàòûðÿ, Áåëàÿ
¥êýéäýýí-Êóî, óçíàâ î åãî ïå÷àëüíîé ó÷àñòè, ïðîñèò ÷åðåç äâóõ ñâî-
èõ ñåñòåð ó îòöà Àéûû-òîéîíà îäèí èç òðåõ çîëîòûõ âîëîñêîâ, ðàñòó-
ùèõ íà åãî òåìåíè.

Àéûû-òîéîí íå ñêëîíåí ðàññòàâàòüñÿ ñî ñâîèìè çîëîòûìè âîëî-
ñàìè, îäíàêî íàñòîé÷èâîñòüþ è õèòðîñòüþ ñåñòðû ¥êýéäýýí-Êóî
äîáèâàþòñÿ ó íåãî ðàçðåøåíèÿ âçÿòü ñàìûé òîíêèé è êîðîòêèé âî-
ëîñ, íî âìåñòî ýòîãî âûðûâàþò ñàìûé äëèííûé è òîëñòûé, îãîð÷èâ è
æåñòîêî ðàçãíåâàâ òàêèì ïîñòóïêîì áîæåñòâåííîãî îòöà – âëàäûêó
íåáåñ.

Ñäåëàâ èç ýòîãî âîëîñà âåðåâêó, ñâåòÿùóþ â òåìíîòå, Áåëàÿ ¥êýé-
äýýí ñïóñêàåò åå â ìðà÷íóþ ãëóáèíó ïðîïàñòè è ñïàñàåò Áåëîãî Þíîøó
îò ãèáåëè.2

Òî÷íî òàê æå è â àëòàéñêèõ áûëèíàõ ãåðîèíÿ Êàí-Òþëêó ïðå-
âðàùàåòñÿ â «òîíêèé âîëîñ» è ñïàñàåò áîãàòûðÿ; â äðóãèõ æå ñëó÷àÿõ
åãî âûðó÷àåò áîãàòûðñêèé êîíü, ê êîòîðîìó îáðàùàåòñÿ çà ïîìîùüþ
ñåñòðà áîãàòûðÿ, êðàñàâèöà Òîðêî ×à÷àê. Êîíü îïóñêàåò â ñåìèäåñÿ-
òèñàæåííóþ ÿìó îäèí âîëîñ èç ñâîåãî õâîñòà è ïîäíèìàåò íà íåì èç
ÿìû ñâîåãî õîçÿèíà.3

Àíàëîãè÷íûå ïðèìåðû èìåþòñÿ â áóðÿòñêîì è õàëõà-ìîíãîëüñ-
êîì ýïîñå.4

Â ÷èñëî ïðèìåðîâ ïðÿìûõ ñþæåòíûõ ñîâïàäåíèé çäåñü ñëåäóåò
âêëþ÷èòü åùå èñïûòàíèå áîãàòûðåé ó ÷åðíîãî èëè êèïÿùåãî ìîðÿ,
áîðüáó ãåðîÿ ñ äåòüìè èëè âíóêàìè ïîäçåìíîãî âëàäûêè, ïðåäëîæå-
íèå äüÿâîëüñêîãî áîãàòûðÿ ðàçäåëèòü ïîïîëàì êðàñàâèöó, èç-çà êî-
òîðîé èäåò áîðüáà, òàê, ÷òîáû åìó äîñòàëàñü íèæíÿÿ ÷àñòü, à âèòÿçþ
äîáðîãî íà÷àëà — âåðõíÿÿ ÷àñòü åå òåëà.

Ñþäà æå âõîäÿò òàêèå õàðàêòåðíûå äåòàëè, êàê îáîðîòíè÷åñòâî
ãåðîÿ, ïðåâðàùàþùåãîñÿ â ïëåøèâîãî ñòàðèêà Óýäýÿ â ÿêóòñêèõ îëîíõî

1 Îéðîòñêèå íàðîäíûå ñêàçêè, ñòð. 240.
2 È.À.Õóäÿêîâ. Âåðõîÿíñêèé ñáîðíèê, ñòð. 150-151.
3 Îéðîòñêèå íàðîäíûå ñêàçêè, ñòð. 24, 273.
4 Áàëàãàíñêèé ñáîðíèê. Ñêàçêè, ïîâåðüÿ è íåêîòîðûå îáðÿäû ó ñåâåðíûõ áóðÿò. Ïîä ðåä.
Ã.Í.Ïîòàíèíà. Òîìñê, 1903, ñòð. 173-174.
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è Òàñ-Òàðàêàÿ àëòàéñêèõ áûëèí, ìëàäåíåö-ìñòèòåëü êàê ñàìûé ñòðàø-
íûé âðàã; óáèéñòâî ïòèöû — æèâîãî òàëèñìàíà, â êîòîðîì çàêëþ÷å-
íà äóøà âðàãà. Èç áîëåå ìåëêèõ, íî ñïåöèôè÷åñêèõ äåòàëåé çàñëóæè-
âàåò âíèìàíèÿ ìîñò, ñ êîòîðîãî ñòàëêèâàþò âðàãîâ â ìîðå, «âîäà
ñìåðòè», êëÿòâà ïåðåä ëóíîé è ñîëíöåì ó àëòàéöåâ è äðåâíèé ûñûàõ â
÷åñòü ëóíû è ñîëíöà ó ÿêóòîâ, ïîÿâëåíèå âåñòíèêîâ âîëè áîãîâ â
íåáåñàõ, óãðîçà ñëîìàòü êîíîâÿçü âðàãà, îáû÷àé àëòàéñêèõ è ÿêóòñ-
êèõ áîãàòûðåé ïîäíèìàòü íà êîïüå ê íåáó ñåðäöå è âíóòðåííîñòè
óáèòîãî ïðîòèâíèêà, ìåòêèé âûñòðåë, ïðè êîòîðîì ñòðåëà ïðîõîäèò
ñêâîçü ëóêó ñåäëà (ó ÿêóòîâ â ëåãåíäàõ î Òûãûíå, ó àëòàéöåâ— â
ïðåäàíèÿõ î Êî÷êîðáàå), îïèñàíèå áîåâîãî ëóêà èëè êîíÿ ãåðîÿ.

Íàêîíåö, êàê ÿêóòñêèå îëîíõî îáû÷íî çàêàí÷èâàþòñÿ êàðòèíîé
âñåíàðîäíîãî òîðæåñòâà, ðèòóàëüíîãî ïèðà — ûñûàõà — â ÷åñòü ñâåò-
ëûõ íåáåñíûõ áîãîâ-ïîêðîâèòåëåé è ñîçäàòåëåé ÷åëîâå÷åñêîãî ðîäà,
òàê è ñòåïíûå áûëèíû çàâåðøàþòñÿ òàêîé æå êîíöîâêîé, èçîáðàæà-
þùåé âåñåëûé ïðàçäíèê òîé íà ôîíå öâåòóùåé ðàéñêîé ñòðàíû.1

Êàê è â äðóãèõ ìîíãîëüñêèõ èëè òþðêñêèõ áûëèíàõ, â ÿêóòñêîì
îëîíõî íàáëþäàåòñÿ äàëåå õàðàêòåðíîå ïîñòðîåíèå – äåéñòâèå ðàç-
âåðòûâàåòñÿ íå â îäíîì, à â äâóõ ðàçäåëàõ: â ïåðâîì îïèñûâàþòñÿ
äåëà ñàìîãî ãåðîÿ, âî âòîðîì – åãî ñûíà.2

Êàê è äðóãèì áûëèíàì òþðêñêèõ è ìîíãîëüñêèõ íàðîäîâ, ÿêóò-
ñêîìó îëîíõî ñâîéñòâåííî çàêîíîìåðíîå ÷åðåäîâàíèå ðèòìè÷åñêîé
ðå÷è ãåðîåâ, ñòèõîòâîðíûõ êóïëåòîâ, ñ ïðîçàè÷åñêèì ðàññêàçîì â
îïèñàòåëüíîé ÷àñòè. Êàê è â áóðÿòñêèõ óëèãåðàõ, êàæäûé ïåðñîíàæ
îëîíõî èìååò ñâîé ëè÷íûé, òèïè÷åñêèé äëÿ òîé èëè èíîé ãðóïïû
äåéñòâóþùèõ ëèö ìóçûêàëüíûé ìîòèâ.

Äëÿ âûñòóïëåíèé äüÿâîëüñêèõ áîãàòûðåé è èõ îêðóæåíèÿ õàðàê-
òåðåí ðåçêèé äèíàìè÷åñêèé ðèñóíîê ìåëîäèè, åå ñòðàñòíûé è äàæå
ÿðîñòíûé òåìï. Ïîëîæèòåëüíûå ïåðñîíàæè ïîþò â áîëåå ðîâíîì è
îäíîîáðàçíîì òåìïå. Äëÿ æåíñêèõ ðîëåé îáû÷åí ìÿãêèé ëèðè÷åñêèé
íàïåâ. Ïåíèå äîáðûõ äóõîâ è áåëûõ øàìàíîê-ïîêðîâèòåëüíèö ãåðîÿ
äûøèò ñïîêîéñòâèåì òîðæåñòâåííîãî àëãûñ,à – ïåñíîïåíèÿ â ÷åñòü
ñâåòëûõ íåáåñíûõ áîæåñòâ ÿêóòñêîãî ïàíòåîíà. ×òî êàñàåòñÿ õàðàê-
òåðà ýïè÷åñêîé ðå÷è, òî àëëèòåðàòèâíûé ñòðîé ÿêóòñêîãî ýïîñà â òà-
êîé æå ìåðå õàðàêòåðèçóåò áóðÿòñêèé, îéðîòñêèé, õàëõà-ìîíãîëüñ-
êèé è àëòàéñêèé ýïîñ.

Òàê æå êàê è áûëèíû ýòèõ ïëåìåí, â îñîáåííîñòè ìîíãîëî-îé-
ðàòîâ, îáðàçöû ÿêóòñêîãî ýïîñà ÿâëÿþòñÿ íåïèñàíîé ëèòåðàòóðîé
âûñîêîãî ñòèëÿ; ýòî òîæå «íàñòîÿùèå ëèòåðàòóðíûå ïðîèçâåäåíèÿ,
òîëüêî íå çàïèñàííûå, ñîõðàíÿþùèåñÿ íå íà áóìàãå èëè ïåðãàìåíòå,
à â ïàìÿòè ïðîôåññèîíàëüíûõ èñïîëíèòåëåé».3

1 Îéðîòñêèå íàðîäíûå ñêàçêè, ñòð. 182-183. – Í.Ì.Óëàãàøåâ. Àëòàé Áó÷àé. Îéðîòñêèé
íàðîäíûé ýïîñ. Íîâîñèáèðñê, 1941. Ñòð. 149. 323. – À.Ñ.Îðëîâ. Êàçàõñêèé ãåðîè÷åñêèé
ýïîñ, Ì.-Ë., 1945, ñòð. 71.
2  Àëàìæè-Ìýðãýí, ñòð. XXV-XXVII.
3 Á.ß.Âëàäèìèðöîâ. Ìîíãîëî-îéðàòñêèé ãåðîè÷åñêèé ýïîñ, ñòð. 35.
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Êàê è ó ìîíãîëîâ-îéðàòîâ, ó ÿêóòîâ «íàðÿäó ñ èõ îáû÷íîé ðå÷üþ
ñóùåñòâóåò îñîáûé ÿçûê, îòëè÷àþùèéñÿ ñâîåé ãðàììàòèêîé è ñëîâà-
ðåì, óïîòðåáëÿåìûé â òîðæåñòâåííûõ ñëó÷àÿõ, â ìèíóòó ýôôåêòà,
êîãäà ÷åëîâåê õî÷åò ãîâîðèòü êðàñíî, âîçâûøåííî èëè òðîãàòåëüíî
èëè êîãäà ïðîñòî õî÷åò ïðîèçâåñòè âïå÷àòëåíèå ñâîåé ðå÷üþ. Ýòîò-òî
îñîáûé ÿçûê è íàõîäèò ñåáå îñîáîå ïðèìåíåíèå â ïðîèçâåäåíèÿõ
íàðîäíîé ñëîâåñíîñòè: â ïåñíÿõ, ñêàçêàõ, ïîñëîâèöàõ è ïîãîâîðêàõ,
â ãåðîè÷åñêèõ æå ýïîïåÿõ îí óïîòðåáëÿåòñÿ ïî ïðåèìóùåñòâó».1

ßçûê îëîíõî «ïîýòè÷åí, êðàñî÷åí è áîãàò ñâîèìè ñìåëûìè ñðàâ-
íåíèÿìè, ïðèÿòíûìè äëÿ ÿêóòîâ ïîâòîðåíèÿìè, îáðàçíîñòüþ è îáè-
ëèåì ñëîâ, ïðèñóùèõ èñêëþ÷èòåëüíî ñêàçêàì (îëîíõî) è ïåñíÿì».2
Îí íàñûùåí àðõàè÷åñêèìè òåðìèíàìè è âûðàæåíèÿìè, à ïîòîìó íå
âñåãäà ïîëíîñòüþ ïîíÿòåí ñîâðåìåííûì ÿêóòàì.

Äëÿ ÿçûêà îëîíõî õàðàêòåðíû ïîýòè÷åñêèå ìåòàôîðû è ãèïåðáî-
ëû, êîòîðûå â òåõ æå ñàìûõ ôîðìàõ îáû÷íû â ñòåïíîì ýïîñå. ßêóòñ-
êèå ñêàçî÷íèêè íå æàëåþò êðàñîê äëÿ èçîáðàæåíèÿ ñâîåãî ãåðîÿ, åãî
äîìà, ñòàä, âîîðóæåíèÿ è óòâàðè: âñå ýòî ïîðàæàåò èçîáèëèåì, ðåä-
êèìè è äîðîãèìè ìàòåðèàëàìè è, áîëüøå âñåãî, ðàçìåðàìè.

Âåëè÷èå æå ñàìîãî ãåðîÿ îñîáåííî âûïóêëî âûðàæåíî â ãèïåð-
áîëè÷åñêèõ îïèñàíèÿõ åãî ñòðåìèòåëüíîãî áåãà. Îò áûñòðîòû áåãà
Ýð-Ñîãîòîõà, ãîâîðèòñÿ â îëîíõî, çàâîëíîâàëîñü è çàáóøåâàëî ìîðå,
ïîäíÿëàñü íåïîãîäà è âüþãà, ñòàëè ïàäàòü ãðàäèíû âåëè÷èíîé ñ òðåõ-
òðàâíóþ êîðîâó, êðåïêèå äåðåâüÿ ãíóëèñü è ëîìàëèñü, õàõàé çàðû-
êàë, äàæå ñàìà ïðåèñïîäíÿÿ ÿçûê ïî ãðóäü âûïÿòèëà, à íåáî øèðîêè-
ìè áåëêàìè îáîèõ ãëàç ãëÿíóëî.

Âî âðåìÿ åçäû áîãàòûðÿ Ñó²-Äüààñûíà ñòóê êîïûò åãî êîíÿ îò-
äàåòñÿ êàê óäàðû âåñåííåãî ãðîìà, äåðåâüÿ ðàçëåòàþòñÿ â ùåïû, ñó-
õàÿ ïûëü âçâèâàåòñÿ êëóáàìè ê âåðõó, äóõ çàõâàòûâàåò, è âñå êðóãîì
îáâîëàêèâàåò êðîìåøíîé òüìîé.

Â äðóãîì ñëó÷àå î ñûíå Ýð-Ñîãîòîõà, áîãàòûðå Áàñûìíüû, ãîâî-
ðèòñÿ: «Îò ñòðåìèòåëüíîñòè åçäû åãî çàáóðëèëî, çàâîëíîâàëîñü ìîðå,
íåïîêîëåáèìàÿ ïðåèñïîäíÿÿ, êàê ïëàâó÷èé îñòðîâîê ìõà, çàêîëûõà-
ëàñü; ãóëêîå øèðîêîå íåáî ïîêðûëîñü ãóñòûì äûìîì».3

Îäèíàêîâûì îáðàçîì îïèñûâàåòñÿ êàðòèíà áîãàòûðñêîãî áåãà â
àëòàéñêèõ ñêàçêàõ. Êîãäà áîãàòûðü Êîãóòàé ì÷èòñÿ íà ñâîåì áûêå,
îò åãî áîãàòûðñêîãî êðèêà âçäðàãèâàåò íåáî è çåìëÿ, øàòàþòñÿ ãîðû
è âîëíóåòñÿ ñèíåå ìîðå î ñòà çàëèâàõ, ÷åðíàÿ ãîðà, ñ êîòîðîé ñòî
âîäîïàäîâ ëåòÿò, îò ïîäîøâû è äî âåðøèíû âçäðàãèâàåò. Îò áåãà åãî
áûêà äåðåâüÿ ëîìàþòñÿ, ïûëü ñ çåìëè äî íåáà ïîäíèìàåòñÿ è ñ íåáà
äî çåìëè ñïóñêàåòñÿ, à äåíü ñòàíîâèòñÿ íî÷üþ.4

Îñîáåííî ðàñòî÷èòåëüíû íà ãèïåðáîëû è ñðàâíåíèÿ îëîíõîñóòû
â îïèñàíèè áîðüáû ãåðîåâ ñ âðàæäåáíûìè ñèëàìè. Ñòðåëû èõ ïðî-

1 Á.ß.Âëàäèìèðöîâ. Ìîíãîëî-îéðàòñêèé ãåðîè÷åñêèé ýïîñ, ñòð. 35.
2 À.Å.Êóëàêîâñêèé. ßêóòñêèé ÿçûê. Ñá.òðóäîâ èññëåä.îáù. «Ñàõà Êýñêèëý», âûï. I, ßêóòñê,
1925, ñòð. 70.
3 Ñ.Â.ßñòðåìñêèé. Îáðàçöû íàðîäíîé ëèòåðàòóðû ÿêóòîâ, ñòð. 15, 37, 45, 97.
4 Àëòàéñêèé ýïîñ. Êîãóòýé. Ì.-Ë., 1935, ñòð. 79, 186, 187.
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áèâàþò öåëûå ãîðû, îíè áðîñàþò ñâîèõ ïðîòèâíèêîâ íà çåìëþ ñ òàêîé
ñèëîé, ÷òî òåëà ïîñëåäíèõ ïðîáèâàþò çåìëþ íà ñåìü ñàæåíåé. Áîðüáà
âåëèêèõ áîãàòûðåé ðàâíîñèëüíà ìèðîâîé êàòàñòðîôå, îíà ïðèâîäèò â
èçóìëåíèå íå òîëüêî îáèòàòåëåé ñðåäíåãî ìèðà, íî è æèòåëåé îñòàëü-
íûõ äâóõ ìèðîâ âñåëåííîé. Âî âðåìÿ ðåøèòåëüíîé ñõâàòêè áîãàòûðÿ
Áàñûìíüû ñ âîñüìèíîãèì äåìîíîâûì ñûíîì îíè ñòàëêèâàþòñÿ äðóã ñ
äðóãîì, êàê ãðîìîâîé óäàð â ãðîçó. «Ïîä òÿæåñòüþ íîã èõ íàêðåíè-
ëîñü è ïîëèëîñü ìîðå. Ãèáåëè äðàêîíà ðûáà, ñ ÷åøóåé íàçàä, ñ ïëàâíè-
êàìè íàâûâîðîò, òàê çàáåãàëà, ÷òî èçîäðàëà ñåáå áðþõî. Ââåðõó æèâó-
ùèå â âûñü óëåòåëè, ïîäçåìíûå ïàëè ïîä çåìëþ. Â âûñè òðè êîëåíà-
ðîäà, íàêëîíèâøèñü, ãëÿäåëè: Ý! Âîò ýòî áîéöû. Ïîäçåìíûå âîñåìü
êîëåí-ðîäîâ, âûäâèíóâøèñü, ãîâîðèëè: Âîò ýòî íàðîä!»1

Òî÷íî òàê æå îïèñûâàåòñÿ áîãàòûðñêàÿ áèòâà è â àëòàéñêèõ áûëè-
íàõ: îò áîãàòûðñêîé ñõâàòêè äðîæèò è êîëåáëåòñÿ âåñü Àëòàé, ðàñïëåñ-
êèâàþòñÿ ìîðÿ, ãðîì ïîäíèìàåòñÿ äî ñèíåãî ìîðÿ, íàñòóïàåò íåïðîã-
ëÿäíàÿ íî÷ü. Óæàñ îõâàòûâàåò æèòåëåé íèæíåãî è âåðõíåãî ìèðà: «Ýð-
ëèê-áèé â ïîäçåìåëüå îãëîõ, â íåáå ñòðóñèëè òðè Êóðáóñòàíà».2

Ãèïåðáîëè÷åñêèå îïèñàíèÿ áèòâû áîãàòûðåé â òàêèõ æå ôîðìàõ
ñâîéñòâåííû ýïîñó ìîíãîëüñêèõ ïëåìåí, íà÷èíàÿ ñ áóðÿòñêèõ óëè-
ãåðîâ è êîí÷àÿ ìîíãîëî-îéðàòñêèìè áûëèíàìè.

Ñðàâíåíèÿ è ìåòàôîðû ÿêóòñêîãî ýïîñà î÷åíü ñâîåîáðàçíû. Íî
è çäåñü íàéäåòñÿ ìíîãî ïîðàçèòåëüíûõ ïî ÿðêîñòè ñîâïàäåíèé ñ ýïî-
ñîì ñòåïíÿêîâ. Îïèñûâàÿ ãåðîåâ ÿêóòñêèõ ãåðîè÷åñêèõ ïîýì, îëîí-
õîñóòû èíîãäà íàèâíî ïîä÷åðêèâàþò èõ áîãàòûðñêèé àïïåòèò òåì,
÷òî ðàññêàçûâàþò, êàê îíè ìîëíèåíîñíî ãëîòàþò ìÿñî, êðóïíûå êî-
ñòè, èçî ðòà âûáðàñûâàÿ, à ìåëêèå êîñòè ÷åðåç íîñ ïðîïóñêàÿ. Åùå
ÿð÷å ñðàâíåíèå ãëàç ñ îçåðàìè è ñ ïðîðóáüþ íà îçåðå èëè òðàäèöèîí-
íîå îïèñàíèå êðàñàâèöû, êîòîðàÿ òàê ïðåêðàñíà, ÷òî ñêâîçü ïëàòüå
âèäíà êîæà, ñêâîçü êîæó êîñòè, à ñêâîçü êîñòè ìîçã.3

Òàêèå ãèïåðáîëû õàðàêòåðíû äëÿ ýïîñà ñòåïíûõ íàðîäîâ. Â êà-
çàõñêîé áûëèíå î Åð-Ñàèíå êðàñîòà ãåðîèíè îïèñûâàåòñÿ â òàêèõ æå
âûðàæåíèÿõ: «Ïèùó ãëîòàòü åñëè ñòàíåò îíà, ïèùà ñêâîçü ãîðëî åå
âèäíà. Åñëè íà ñîëíöå âçãëÿíåò îíà, ñîëíå÷íûé ñâåò îòðàæàåò åå
ëèöî».4

Â áóðÿòñêèõ áûëèíàõ áîãàòûðü Ýðõå-Òîõîëî-Ìýðãýí, îñìàòðè-
âàÿ äî÷ü öàðÿ Íàðèí-Øàðàãà, òîæå «ñêâîçü îäåæäó íà òåëî ñìîòðèò,
ñêâîçü òåëî íà êîñòè ñìîòðèò, ñêâîçü êîñòè íà ìîçã ñìîòðèò» — òà-
êàÿ îíà äèâíàÿ êðàñàâèöà.5

Â ñâåòå ýòèõ ñîïîñòàâëåíèé îñîáûé èíòåðåñ ïðåäñòàâëÿåò âîïðîñ
î ìåñòå ÿêóòñêîãî ýïîñà ñðåäè áûëèí äðóãèõ íàðîäîâ Ñèáèðè è Öåí-

1 Ñ.Â.ßñòðåìñêèé. Îáðàçöû íàðîäíîé ëèòåðàòóðû ÿêóòîâ, ñòð. 53.
2 Í.Ì.Óëàãàøåâ. Àëòàé-Áó÷àé, ñòð. 302-322.
3 Ñ.Â.ßñòðåìñêèé. Îáðàçöû íàðîäíîé ëèòåðàòóðû ÿêóòîâ, ñòð. 37, 54, 66. – È.À.Õóäÿêîâ.
Âåðõîÿíñêèé ñáîðíèê, ñòð. 145, 190. – Í.Ì.Óëàãàøåâ. Àëòàé Áó÷àé, ñòð. 213, 215, 294, 382.
– ßêóòñêèé ôîëüêëîð, ñòð. 133. Àðõèâ ßêóòñêîé íàó÷íî-èññëåä. áàçû ÀÍ ÑÑÑÐ, ¹ 6. –
Àíîññêèé ñáîðíèê. Ñîáðàíèå ñêàçîê àëòàéöåâ ñ ïðèì. Ã.Ê.Ïîòàíèíà. Îìñê, 1915, ñòð. 39.
4 À.Ñ.Îðëîâ. Êàçàõñêèé ãåðîè÷åñêèé ýïîñ, ñòð. 55.

3 Çàêàç ¹ 153
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òðàëüíîé Àçèè. Ïîñëåäíèå, êàê èçâåñòíî, ðàñ÷ëåíÿþòñÿ íà ðÿä ãðóïï,
ñîîòâåòñòâóþùèõ îïðåäåëåííûì ýòàïàì èñòîðè÷åñêîãî ðàçâèòèÿ ýïîñà,
ñâÿçàííûì ñ èñòîðèåé ðàçâèòèÿ îáùåñòâà è èäåîëîãèè.

Ñíà÷àëà âîçíèêàåò èñõîäíûé ñþæåò î íåâèííî ãîíèìîì çâåðî-
îáðàçíîì ïðåäêå ðîäà, «òîòåìå», ñòðàäàþùåì áîæåñòâå-çâåðå. Â íàè-
áîëåå ïåðâîáûòíîé ôîðìå îí ïðåäñòàâëåí ó ïàëåîàçèàòñêèõ ïëåìåí
ñåâåðî-âîñòî÷íîé Ñèáèðè, íî ñëåäû åãî ëåãêî îáíàðóæèòü è â ôîëü-
êëîðå àëòàéöåâ èëè çàïàäíûõ áóðÿò (ãîíèìûé çëûìè ëþäüìè ÷óäåñ-
íî ðîæäåííûé áîáðåíîê; ïðåäêè áóðÿòñêîãî íàðîäà, äåòè áîæåñòâåí-
íîãî áûêà, Èõèðèò è Áóëàãàò).

Ýòîò îñíîâíîé ñþæåò îñëîæíÿåòñÿ è ñîïðîâîæäàåòñÿ èíîãäà äðó-
ãèìè äîïîëíèòåëüíûìè ìîòèâàìè, âõîäÿùèìè â êðóã ïåðâîáûòíûõ
êîñìîãîíè÷åñêèõ âîççðåíèé, â òîì ÷èñëå î ìèðîâîì äåðåâå è î òðåõ
ìèðàõ âñåëåííîé, äóàëèñòè÷åñêèì ìèôîì î áîðüáå äâóõ íà÷àë — âåðõà
è íèçà, äîáðà è çëà, îëèöåòâîðåííûõ â çâåðèíûõ îáðàçàõ è ñâÿçàí-
íûõ ñ äðåâíåéøåé äóàëüíî-ðîäîâîé îðãàíèçàöèåé, î æåíñêèõ áîæå-
ñòâàõ-âëàäû÷èöàõ.

Ýòî èäåéíîå íàñëåäñòâî ãëóáî÷àéøåé ïåðâîáûòíîñòè ïåðåõîäèò
çàòåì â ýïîõó íîâîãî îáùåñòâåííîãî ñòðîÿ, óæå íå ìàòðèàðõàëüíî-
ðîäîâîãî, êàê ðàíüøå, à ïàòðèàðõàëüíîãî.

Âîçíèêíîâåíèå íîâîãî îáùåñòâåííîãî ïîðÿäêà è îòöîâñêîãî ðîäà
îòðàæàåòñÿ â òîì, ÷òî ìåñòî æåíñêèõ áîæåñòâ è ðîäîíà÷àëüíèö çàíè-
ìàþò ìóæñêèå áîãè, çâåðèíûå îáðàçû ñìåíÿþòñÿ ÷åëîâå÷åñêèìè, à
äóàëèñòè÷åñêèé ñþæåò î áîðüáå äâóõ îñíîâíûõ íà÷àë ïðèîáðåòàåò
íîâîå ñîäåðæàíèå. Ñêëàäûâàþòñÿ ìèôû î áîðüáå ïðåäñòàâèòåëÿ äîá-
ðîãî íà÷àëà, áîãàòûðÿ-ìóæ÷èíû, ñ ïðåäñòàâèòåëüíèöåé çëîãî íà÷à-
ëà, îëèöåòâîðåííîé â âèäå óæàñíîé æåíùèíû-÷óäîâèùà. Ñëåäàìè
èõ ÿâëÿþòñÿ ðàññêàçû î áîðüáå áîãàòûðåé ñ ÷óäîâèùíûìè ñòàðóõàìè
(øàìàíêà Êåðèíêåé-Çàíäàí ìîíãîëî-îéðàòñêîãî ýïîñà, ìàòü Íüóð-
ãóíà Ìîãó÷åãî â îëîíõî Ýð-Ñîãîòîõ ó ÿêóòîâ).

Íà íîâîì ýòàïå, êîãäà óæå îêîí÷àòåëüíî ñêëàäûâàåòñÿ ïàòðèàð-
õàëüíî-ðîäîâîé ñòðîé, à âíóòðè åãî çàðîæäàþòñÿ çàòåì è ïåðâûå ýëå-
ìåíòû áîëåå ïðîãðåññèâíûõ, êëàññîâûõ îòíîøåíèé íà ïåñòðîé îñíî-
âå, óíàñëåäîâàííûõ îò ïðîøëîãî, ìèôîëîãè÷åñêèõ ïðåäñòàâëåíèé è
ñþæåòîâ, íà÷èíàåò âûçðåâàòü íàñòîÿùèé ãåðîè÷åñêèé ýïîñ.

Åãî îñíîâíûì ñîäåðæàíèåì ÿâëÿåòñÿ âíà÷àëå ìèôîëîãè÷åñêàÿ
ãåíåàëîãèÿ, ò.å. èñòîðèÿ ëåãåíäàðíûõ ïðåäêîâ — ðîäîíà÷àëüíèêîâ,
èìåþùàÿ çàäà÷åé âîñõâàëåíèå èõ ïîäâèãîâ. Âîñõâàëåíèå âûëèâàåòñÿ
â ôîðìó ãåðîè÷åñêîé ýïîïåè, ñîäåðæàíèåì êîòîðîé ÿâëÿåòñÿ ïðå-
èìóùåñòâåííî âîéíà ñ ñèëàìè çëà è áîðüáà ñ äðóãèìè ïëåìåíàìè.

Òàêîé èìåííî õàðàêòåð è èìåþò ÿêóòñêèå áûëèíû, òàê æå êàê è
ðîäñòâåííûå èì ýïè÷åñêèå ïðîèçâåäåíèÿ ïðî÷èõ íàðîäîâ.

Âîçâåëè÷èâàÿ ñâîåãî ãåðîÿ, ìèôè÷åñêîãî ðîäîíà÷àëüíèêà, ÿêóò-
ñêèé ðàïñîä øèðîêî ïîëüçóåòñÿ òðàäèöèîííûìè ôîëüêëîðíûìè ñðåä-
ñòâàìè, âñåì çàïàñîì ìèôîëîãè÷åñêèõ ïðåäñòàâëåíèé. Îí íà÷èíàåò
ñâîé ðàññêàç îáû÷íî òåì, ÷òî ïîêàçûâàåò ãåðîÿ íà ôîíå ìàòåðè-âñå-
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ëåííîé, èçîáðàæàåìîé åùå â òî äàëåêîå âðåìÿ, êîãäà ìèð òîëüêî ÷òî
âîçíèê. Ýòî âïîëíå åñòåñòâåííî, òàê êàê äëÿ ðàïñîäà ãåðîé åãî ñêà-
çàíèÿ äåéñòâèòåëüíî ÿâëÿåòñÿ ïåðâûì ÷åëîâåêîì íà çåìëå, ñâîåãî
ðîäà Àäàìîì â ïåðâîçäàííîì ðàå – Ýäåìå. Ðÿäîì ñ íèì ïîêàçûâàåò-
ñÿ, îäíàêî, òàêæå è ìíîãî äðóãèõ ëþäåé, â òîì ÷èñëå òàêèõ, êàê
Ñàáûéà-áààé-òîéîí èëè Áààé-Õàðàõààí-òîéîí.

Îòñþäà âîâñå íå ñëåäóåò, ÷òî ãåðîé ïîýìû íå ÿâëÿåòñÿ ïåðâûì
÷åëîâåêîì. Êàê óæå îòìå÷àëîñü âûøå, ïåâåö ñìîòðèò íà âñå îñòàëü-
íîå ÷åëîâå÷åñòâî ñîâñåì íå òàê, êàê ïèñàòåëè íàøåãî âðåìåíè.

Â ãëàçàõ ïåâöà òîëüêî îí ñàì è åãî ñîðîäè÷è ÿâëÿþòñÿ «íàñòîÿ-
ùèìè» ëþäüìè, ëþäüìè â ñîáñòâåííîì ñìûñëå ýòîãî ñëîâà. Âîçâû-
ñèòüñÿ äî áîëåå øèðîêîãî âçãëÿäà íà ñîñåäíèå ðîäû èëè ïëåìåíà êàê
íà «íàðîä» èëè «÷åëîâå÷åñòâî â öåëîì» â óñëîâèÿõ èçîëèðîâàííîñòè
îòäåëüíûõ îáùèí ýïîõè ðîäîâîãî ñòðîÿ îí åùå áûë íå â ñîñòîÿíèè.

Èçëàãàÿ ñîáûòèÿ æèçíè è äåÿòåëüíîñòè ñâîåãî ãåðîÿ, ïîýò ïî-
ïðåæíåìó øèðîêî ïîëüçóåòñÿ ãîòîâûìè îáðàçöàìè è ñþæåòíûìè ñõå-
ìàìè. Êàê è ðàíüøå, ãåðîé áîðåòñÿ ñî çâåðîîáðàçíûìè ÷óäîâèùàìè,
ãëàâíûì è ñàìûì îïàñíûì èç êîòîðûõ ÿâëÿåòñÿ èõ ìàòü — øàìàíêà
èëè çëîâåùàÿ ñòàðóõà, â êîòîðîé íåòðóäíî óçíàòü ïîâåðæåííîå è
îáåñ÷åùåííîå áîæåñòâî ýïîõè ìàòåðèíñêîãî ðîäà — Ñåäíó ýñêèìî-
ñîâ èëè Õîñÿäàì êåòîâ. Ñàì ãåðîé òîæå èìååò íåêîòîðûå àðõàè÷åñ-
êèå ÷åðòû. Åñëè, íàïðèìåð, îí è íå ðîæäàåòñÿ â îáðàçå çâåðÿ, òî âñå-
òàêè ñíà÷àëà èñïûòûâàåò ñóäüáó íåâèííî ãîíèìîãî òþëåí÷èêà ÷ó-
êîòñêîãî ñêàçàíèÿ, ïðåñëåäóåìîãî çëîáíûìè âðàãàìè, êàê Ãåñåð èëè
Àëàìæè-Ìýðãýí. Íå ìåíåå õàðàêòåðíà è òà ñòðàííàÿ, êàê áóäòî, ñâÿçü,
êîòîðàÿ îáúåäèíÿåò åãî ñ ðîäíîé ñåñòðîé èëè ñåñòðàìè, â îòëè÷èå îò
ñîáñòâåííîé æåíû, ÷àñòî îêàçûâàþùåéñÿ èçìåííèöåé.

Â ýòîì íåò íè÷åãî óäèâèòåëüíîãî, åñëè âñïîìíèòü, ÷òî â óñëî-
âèÿõ ðîäîâîãî ñòðîÿ æåíà âñåãäà áûëà ÷óæåðîäíîé, à åùå ðàíåå —
ñåñòðà îêàçûâàëàñü æåíîé áðàòà.

Ñþäà æå ñëåäóåò îòíåñòè ÷èñòî ïàëåîëèòè÷åñêèé ïî âîçðàñòó ìî-
òèâ î æåíå-îáîðîòíå, ïîêèäàþùåé ìóæà, êàê òîëüêî îíà ïîëó÷àåò
ñâîå ïðåæíåå, çâåðèíîå èëè ïòè÷üå ïëàòüå.

Íî â öåëîì ïåðåä íàìè óæå íå÷òî ñîâåðøåííî íîâîå ïî ñòðóêòó-
ðå è õàðàêòåðó: íå êîðîòêèé ðàññêàç, à îáøèðíàÿ ïîýìà ñ áåñ÷èñëåí-
íûìè âñòàâíûìè ýïèçîäàìè, ñ ðàçíîîáðàçíûìè áûòîâûìè îïèñàíè-
ÿìè è äåòàëÿìè, ñëîæíîå ïîâåñòâîâàíèå, íàñòîÿùàÿ ýïè÷åñêàÿ äðà-
ìà, ïðîçàè÷åñêèé òåêñò êîòîðîé ùåäðî ðàñöâå÷åí ñòèõîòâîðíûìè
âñòàâêàìè — ïåñíÿìè. Ýòî íàñòîÿùåå õóäîæåñòâåííîå ïðîèçâåäå-
íèå, âîçâûøåííûé êðàñî÷íûé ÿçûê êîòîðîãî âûäåëèëñÿ è îáîñîáèë-
ñÿ îò îáûäåííîãî ÿçûêà.

Ìîæíî óâåðåííî ñêàçàòü, ÷òî òàêîãî ðîäà ïðîèçâåäåíèÿ ìîãëè
âîçíèêíóòü òîëüêî â óñëîâèÿõ óæå âåñüìà ðàçâèòîãî ïàòðèàðõàëüíî
ðîäîâîãî ñòðîÿ, êîãäà âîçíèêàþò îïðåäåëåííûå çà÷àòêè íîâûõ îá-
ùåñòâåííûõ îòíîøåíèé, íå ñâîéñòâåííûõ ñòàðûì, ïåðâîáûòíî îá-
ùèííûì ïîðÿäêàì.

3*



36

Îòñþäà òîëüêî îäèí øàã äî ñëåäóþùåé ñòóïåíè, êîãäà âìåñòî
ìíîãî÷èñëåííûõ ñàìîñòîÿòåëüíûõ ãåðîåâ îòäåëüíûõ ïîýì âûäåëÿåò-
ñÿ óæå åäèíûé ãëàâíûé îáðàç, âîêðóã êîòîðîãî ïîñòåïåííî îáúåäè-
íÿþòñÿ âñå îñòàëüíûå ñþæåòû è òðàäèöèîííûå ïåðñîíàæè.

Ñêëàäûâàåòñÿ îïðåäåëåííûé ýïè÷åñêèé öèêë, ïîðàæàþùèé ñâî-
èì êîëîññàëüíûì îáúåìîì è ñòðîãîé ñîðàçìåðíîñòüþ âñåõ ñîñòàâ-
íûõ ÷àñòåé, êàê â «Ìàíàñå», «Äæàíãàðå» èëè «Ãåñåðèàäå».

Îäíîâðåìåííî ðåçêî ðàñøèðÿåòñÿ ïîëèòè÷åñêèé è ãåîãðàôè÷åñ-
êèé êðóãîçîð àâòîðîâ ïîýì; îíè âûõîäÿò äàëåêî çà óçêèå ïðåäåëû
ñâîåãî ðîäà èëè ïëåìåíè.

Ýïîñ îáíàðóæèâàåò òåïåðü òàêæå îïðåäåëåííûå, õîòÿ è î÷åíü
ñâîåîáðàçíûå, ÷åðòû èñòîðè÷íîñòè; åãî äåéñòâèå ðàçâåðòûâàåòñÿ óæå
íå â àáñòðàêòíîé ñðåäå, à íà ðåàëüíûõ ïðîñòðàíñòâàõ òîé èëè èíîé
ñòðàíû è ñîñåäíèõ ñ íåé îáëàñòåé; â íåì óïîìèíàþòñÿ ðåàëüíûå
íàðîäû, ïëåìåíà è îò÷àñòè äàæå êîíêðåòíûå èñòîðè÷åñêèå ñîáûòèÿ.

Äî òàêîãî óðîâíÿ ÿêóòñêèé ýïîñ, îäíàêî, åùå íå äîõîäèò. Â íåì
íåò íèêàêèõ ïðèçíàêîâ öèêëà ïîëóèñòîðè÷åñêèõ ñêàçàíèé, õîòÿ îí
óæå äàâíî ïðîøåë ïåðâûé ìèôîëîãè÷åñêèé ýòàï.

Ýòî äàåò ïðàâî ñäåëàòü îáùèé âûâîä, ÷òî ÿêóòñêîå îëîíõî ïåðâî-
íà÷àëüíî ñëîæèëîñü  íà þãå, äàëåêî îò Ñðåäíåé Ëåíû, â òî âðåìÿ,
êîãäà ó åãî ñîçäàòåëåé íå áûëî ñîöèàëüíîé ïî÷âû äëÿ îôîðìëåíèÿ
ïîçäíåéøèõ öèêëè÷åñêèõ ýïîïåé òèïà «Ìàíàñà» è «Äæàíãàðà», íî
ïðåäêè ÿêóòîâ è ðîäñòâåííûå èì ïëåìåíà óæå îñòàâèëè äàëåêî ïîçà-
äè äðåâíèé ñòðîé ìàòåðèíñêîãî ðîäà è âñòóïèëè â ýïîõó ðàçâèòîãî
îòöîâñêîãî ðîäà. Îôîðìëåíèå îëîíõî ïðîòåêàëî â óñëîâèÿõ òåñíûõ
êóëüòóðíî-èñòîðè÷åñêèõ ñâÿçåé è ïîñòîÿííîãî âçàèìîäåéñòâèÿ ïðåä-
êîâ ÿêóòîâ êàê ñ èõ áëèæàéøèìè ðîäè÷àìè, ïðåäêàìè íûíåøíèõ
ñàÿíî-àëòàéñêèõ ïëåìåí, òàê è ñ äðåâíèìè ìîíãîëàìè.

Íà ñëåäóþùåì èñòîðè÷åñêîì ýòàïå, êîãäà ïðåäêè ÿêóòîâ îêàçà-
ëèñü íà Ñðåäíåé Ëåíå è áûëè íà äîëãîå âðåìÿ èçîëèðîâàíû îò îñ-
òàëüíûõ ñòåïíûõ ïëåìåí, à òàêæå îò ïðÿìûõ âëèÿíèé áîëåå âûñîêèõ
êóëüòóð (íà âîñòîêå — èíäèéñêîé è òèáåòñêîé, íà çàïàäå — áîãàòîé
è êðàñî÷íîé êóëüòóðû çåìëåäåëü÷åñêèõ íàðîäîâ Ñðåäíåé Àçèè), ÿêóòû
ñîõðàíèëè ïî÷òè öåëèêîì ñâîé äðåâíèé ôîëüêëîð. Ó îñòàëüíûõ æå
ðîäñòâåííûõ ÿêóòàì íàðîäîâ ýïîñ áûë ñèëüíî âèäîèçìåíåí ïîä âëè-
ÿíèåì áóääèçìà è îòñòóïèë íà çàäíèé ïëàí ïåðåä ïèñüìåííîé ëèòå-
ðàòóðîé èëè âîîáùå ïðèøåë â ñîñòîÿíèå óïàäêà, êàê ýòî ñëó÷èëîñü ñ
õàëõà-ìîíãîëüñêèìè áûëèíàìè, ïîñòåïåííî ïðåâðàòèâøèìèñÿ â ñõå-
ìàòè÷åñêèå íàáðîñêè íàèáîëåå ïîïóëÿðíûõ ñþæåòîâ.

Òàêîé âûâîä ïîäòâåðæäàåòñÿ îòíîøåíèåì áûëèí — îëîíõî — ê
äðóãèì íàèáîëåå áëèçêèì âèäàì ôîëüêëîðà: èñòîðè÷åñêèì ïðåäàíè-
ÿì è ëåãåíäàì.

Ëåãåíäû è ïðåäàíèÿ î ïåðâîïðåäêàõ âñåãî ÿêóòñêîãî íàðîäà —
Ýëëýå è Îìîãîå — èëè î ïðàðîäèòåëÿõ îòäåëüíûõ ðîäîâ ñóùåñòâóþò
ñîâåðøåííî íåçàâèñèìî îò îëîíõî, íå ñìåøèâàÿñü è íå ïåðåêðåùè-
âàÿñü ñ íèìè. Èñòîðè÷åñêèå ëåãåíäû, íåñîìíåííî, íàðàñòàëè è âè-
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äîèçìåíÿëèñü ñ õîäîì âðåìåíè. Îëîíõî æå, êàê áû âûäåëèâøååñÿ â
îñîáûé âîîáðàæàåìûé ìèð, ñðàâíèòåëüíî ìàëî áûëî ïîäâåðæåíî èç-
ìåíåíèÿì ñþæåòîâ, ìîòèâîâ è îáðàçîâ. Îíî íå îêàìåíåëî è íå çàñ-
òûëî ïîëíîñòüþ, íî è íå îáíàðóæèâàåò êàêèõ-ëèáî áîëüøèõ ñäâèãîâ
è ïåðåìåí ïî ñóùåñòâó.

Èìåííî ïî ýòîé ïðè÷èíå, äîëæíî áûòü, îáðàçöû ÿêóòñêèõ îëîí-
õî è çàíèìàþò ñîâåðøåííî îñîáîå ìåñòî â ýïîñå òþðêñêèõ è ìîí-
ãîëüñêèõ íàðîäîâ êàê ïàìÿòíèêè, â êîòîðûõ äîøëè äî íàøåãî âðå-
ìåíè ÷åðòû òîãî àðõàè÷åñêîãî ïåðèîäà, êîòîðîìó ñîîòâåòñòâóåò ãåðî-
è÷åñêèé ýïîñ ýòèõ íàðîäîâ.

Ýòèì îáúÿñíÿåòñÿ ñõîäñòâî îëîíõî ñ íàèáîëåå äðåâíèìè ÷åðòàìè
ýïîñà ñòåïíûõ ïëåìåí þæíîé Ñèáèðè, Ñðåäíåé è Öåíòðàëüíîé Àçèè,
à âìåñòå ñ òåì îïðåäåëÿåòñÿ è åãî îñîáàÿ öåííîñòü êàê ñâèäåòåëüñòâà
î þæíîì ïðîèñõîæäåíèè ÿêóòîâ.
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In 1955 the book house of the Academy of Sciences of USSR has published
“The history of the Yakut ASSR” (volume 1), written by the famous archeologist
and academician A.P. Okladnikov. The author presented the history of the
Yakut (Sakha) people from the paleolith to the 17th century, when Lensky
region entered the Russian Empire. The third part of the work is of special
interest, this part is about the early history of Yakut people and includes three
parts: “The origin of the Yakut people”, “The early history of the Yakut
people”, “The Yakut people on the Middle Lena before the Russians”. These
parts suggest that in past the Yakut people were somehow related with steppe
peoples of the South Siberia and Central Asia, first of all with Turkic-Mongolian
people. The author analyses the concept of the Yakut people of the South,
steppe relics in their economy and weapons, the elements of the southern
culture in clothes and language of the Yakut people. However, the most
interesting moment is the analysis of the Yakut heroic epic – Olonkho, which
reflects the connection of the ancestors of the Yakut with the south and its
people. The chapter, which deals with this moment, is called “The Yakut epic
(Olonkho) and its connection with the South”.

The description of Olonkho by A.P. Okladnikov is one of the first attempts
of the scientific evaluation of this national treasure of the Yakut people. He
describes from the historical point of view, i.e. he touches the issues of olonkho
origin and its place in the ancient culture of the southern ancestors of the
Yakut people, the age of the Yakut epic and its relation to the epics of their
southern and northern neighbors. In his opinion, “olonkho has appeared under
conditions of close cultural and historical links and constant interaction of the
Yakut ancestors with the nearest kin, the ancestors of Sayano-Altaian tribes,
and with the ancient Mongols”, as for the “northern neighbors”, the author
thought that one cannot say that the Yakut epic is directly connected with
their works, but the Yakut epic obviously has the main southern features.

The evaluation of the content and genre structure of the Yakut heroic
epic is of immediate interest too. A.P. Okladnikov said that olonkho is not a
story, but a huge poem with countless extra scenes, various descriptions and
details, a complex narration, a real epic drama, a prosaic text, which a lot of
colorful poetic insets – songs. According to him, the Yakut epic is a real piece
of art; its colorful language differs from the everyday language, it is connected
with its main content – mythological praise of deeds of our legendary ancestors
in the form epic. Olonkho represents the deeds of the warriors as the fight with
evil spirits for the peace on the Earth. That is why they all end up with the
national ritual feast – Esekh – in honor of the supreme deities-protectors and
creators of the mankind. In general, Yakut olonkho is a grand epic of thousands
of poems. In this regard A.P. Okladnikov reminds the fact that olonkhosuts
(story-tellers) used to perform heroic poems for many days, some of them –
for the whole month. The colossal volume and monumental content of olonkho
is amazing. Moreover, this grand poem is created by illiterate story-teller, who
thinks about the creation of the universe, about space phenomena and the
place of the human being in the world. A.P. Okladnikov wrote: “The poet
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imagines the Universe in reflection of national fantasy and he sees the picture
of all its worlds”.

A.P. Okladnikov evaluates cultural and historical meaning of the Yakut
heroic epic in such way: “The outstanding value of the Yakut epic – olonkho –
is defined by its wealth and variety of plots, numerous bright everyday details
and general artistic merits”. He considers olonkho as the part of intellectual
culture of the Yakut ancestors. He said that its samples took “special place
among epics of Turkic and Mongolian peoples, because they were the monuments
that carry the features of archaic period when heroic epics had been created”.
In our opinion, it is the unique character of the Yakut heroic epic.

As is seen from above, the observation of A.P. Okladnikov concerning the
Yakut heroic people is very significant development for the Yakut scientific epic
studies. Its main advantage is that the Yakut epic is studied in the course of history
and development of epic heritage of Turkic and Mongolian peoples of Siberia and
Central Asia. His studies, issues on epic interpretation in particular, are still
significant for us. However, we should keep in mind that his work was written in
the middle of the 20th century when Marx and Lenin’s studies about social-
economical formations prevailed. In this regard, it cannot go unnoticed that he
tries to explain the origin of the epic within the primitive communal system. As a
result, he did not give clear answers the questions about the time and ethnic origin
of the Yakut epic, i.e. the questions that are still important to epic theorists and
society. In is no coincidence that in 1962 the famous epic theorist I.V. Pukhov
wrote: “the question about origin of the Yakut epic and its connections with epics
of other Turkic-Mongolian peoples is the aim of the special research”. However,
the work of A.P. Okladnikov is of great importance in grounding of scientific views
on the Yakut heroic epic, in formation of the correct understanding of its historic
and cultural significance as a part of spiritual culture of the Yakut people.
Unfortunately, this work is still accessible only for Russian readers.

In November 25, 2005 UNESCO proclaimed the Yakut heroic epic the
Masterpiece of Oral and Intangible Heritage of Humanity. It was very equitable
decision that officially exalted the universal meaning of the Yakut heroic epic
and its outstanding place in world’s epic heritage. This decision has brought
the Yakut epic into line with such famous epics as ancient Sumerian epic of
Gilgamesh, Greek “Iliad” and “Odysseus”, Germanic “The song of the
Nibelungs”, Finnish “Kalevala”, Russian “Bylina”, American Indians “The
song of Hiawatha”. Unfortunately, the Yakut olonkho is still not a world-wide
public domain. Several translations of olonkho into other languages does not
change the situation. The world still does not have full view of the Yakut epic.

The Olonkho Research Institute of the M.K. Ammosov’s North-Eastern
Federal University is about to change the current situation and makes the
translation of olonkho one of its priority tasks. The main Yakut epic “Nurgun
Botur the Swift” is being translated into English, French, German, Turkish,
Korean, Japanese and other languages. At the same time the Institute is
translating the research works on the Yakut epic, this will help the foreign
reader to understand its historical peculiarities, its content and form, its language
and style. In this respect, the research of A.P. Okladnikov can be very useful.
We hope that the English reader will appreciate it.

The Director of Oloknho Research Institute,  Doctor of Historical Sciences,
Professor V.N. Ivanov
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 THE SOUTH THE SOUTH THE SOUTH THE SOUTH THE SOUTH

Naturally, the intellectual culture of the ancient Sakha people must
have been related to their material culture. It becomes evident if one gains
even passing knowledge of such elements of the ancient Yakut culture as
their language and epic, which may add to the general idea of what the
cultural level of the ancient ancestors of the Sakha people was, before they
settled in the middle reaches of the Lena River.

Let’s begin with the epic.
The epic is known for being very important to understand history,

culture and the past of a certain ethnic group.
Olonkho possesses an outstanding value, with its rich variety of plots,

abundance of vivid everyday life details, and general artistic features.
Fancifully, Olonkho combines fantastic imagination and magnificent

images from the ancient myths with realistic pictures of life.
Logical, yet sophisticated and complex, with various included episodes,

olonkho plots develop into grandiose epics, dozens of thousands lines long.
Yakut olonkho-tellers perform their heroic poems for several evenings.
Manchaary, the famous Verkhoyansk area olonkho-teller, said he knew an
olonkho to be told for a month. A monumental poem, written from the
words of old Govorov, the famous contemporary olonkho-teller, alone
made a book of 25 printer’s sheets.1

This richness of the Yakut epic is explained by the original historical
situation which the Sakha people existed in for several centuries.

The heroic epic, being cultural heritage of the very distant past, was
best preserved by Asian peoples, who had neither a written language nor
close connections with the advanced centres of the East with rich literary
traditions.

Thus, these peoples lived under long-term and stable conditions, which
gave rise to traditional forms of the heroic epic and promoted its further
development. Moreover, there was no written language or literature to
corrupt the epic tradition, influence it, change its contents, and substitute
epic works by more refined and sophisticated literary works.

Due to these circumstances, Yakut people have preserved a voluminous
store of epic works, valuable both in terms of artistic merits and as a source
of historical information.

1 D.M. Govorov. Myulju Bogo. Yakutsky geroichesky epos olonkho (Myulju Bogo. Yakut heroic epic
olonkho). Moscow, 1938.
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From the historical point of view, most researches focus on Olonkho
genesis and its place in the ancient culture of Yakut ancient ancestors,
how deep are the roots of the Yakut epic and how it relates to the epic
tradition of southern and northern neighbours of the Yakut people.

As for the local elements, Olonkho does have some indisputably
local, northern elements. First of all, they are local toponyms - the
rivers Olenyok, Sitta, Kamchatka; various landscape features; peculiar
economy and everyday life elements.

For example, one of olonkhos provides an extremely realistic
description of a country where certain events take place:

«Northbound of the house,
Like ninety
Crowded grand old men,
There stood like protruding capes
Tall larch-trees.
Eastbound of the house,
Like still hale old women,
Gathered in a crowd,
Starting a dance,
There stood pine-trees.
To go further,
On the left side of the house,
Like noble wives
In smart dresses,
Hand in hand,
Row after row,
There could be seen
Thick-leaved birch-trees.
A winged creature
Of the high sky —
A white crane,
Without rest
Seven days and nights,
Cleaving the air with wings
Would not reach the edge
Of those vast steppes —
Dry and elevated
There lay they.
A black raven,
A child of the frosty sky,
Three days and night
Has never crossed
From the edge to the edge,
With gaps and gullies
The taiga thickets.



42

But even in the depth of the forest,
Multi-branchy,
Soft grass
Found its way.
Here and there on the run
Red sand,
On the settled
Green silt
Nine-branchy
Horsetail grass
Grew high.
As if lain with
Creamy horses skins,
Light-foggy glades
Were seen,
There were motley flowers.
As if covered with
Bay horses skins,
Transverse capes
Protruded
With a dark hem
Of a larch-tree forest.
The trees were decorated
With looming branches,
Thin stems
Interlaced
In a rich ornament.
There ran a dark-water river
With abrupt banks.1

Any olonkho-teller was able to describe something without leaving his
tent - uraha. Even enormously vast steppes, which he was singing about,
might have been, in fact, a merely hyperbolic reflection of broad alaas
valleys and steppe-like landscapes at the Lena River in the mirror of the
poetic imagination.

A careful study of Olonkho also reveals certain similarities with folklore
of the indigenous peoples of the North: in the form, the performing style
and the contents, some motifs or plots.

«An oral literature» of the ancient Northern paleo-Asiatic tribes, with
authors like the Yakut epic, also boasts rather voluminous epic works and
story-tellers able to continue «the same story for a whole night and even a
row of nights like Scheherazade.»

1 Archive of the Yakut branch, USSR Academy of Sciences, Fund of Folklore, Legends and Myths
Recording: «The Lena Songs» (hereinafter referred to as «The Lena Songs»).
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Their works are not only «rich in grandiose images and sophisticated
adventures, but also rise to the heroic epic».1

Among the mythological images of the paleo-Asiatic folklore, there are
those close to olonkho images, for example, the world tree standing in the
middle of the ocean like the Yakut Aal-Luuk Tree, or the Bird Gates to the
Country of Bird Joy. There, the solid sky edge falls on the ground and
rebounces so fast that birds cannot fly through, and the sky trap pinches
the rear ones. Yakut people had the same idea of the land inhabited by
man, they believed that the sky and the earth edges chatter against each
other like jaws of a raging stallion.

When listening to Chukchi tales, «the audience form a chorus inspiring
the teller by their silent sympathy and encouraging him in the most dramatic
moments by prescribed exclamations like «ukh», «true», «right», and
«indeed».2

As involved is the Yakut olonkno-tellers’ audience. People echo their
admired performer by short exclamations «noh’.

The academic literature has described events of collective performance
of Olonkho, including with four olonkho-tellers taking turns.

Chukchi epic heroes often have the same characteristics as the Yakut
bogatyrs; they are usually as courageous warriors.

However, in general, those works represent two different cultural and
ethnic world-views.

On the one hand, there is depicted the original world of sea creature
hunters and spiritually related tundra reindeer herders; on the other - we
see semi-settled cattle breeders, linked in their past to more southern
countries and more developed cattle breeding cultures of Central Asia.

And this difference is manifested not only in certain everyday life
details of the real ethnographic and natural background where the events
depicted take place, but rather in common images, motifs and plot details,
such as the world tree image, mentioned above.

The Yakut people see it as the sacred tree connecting all three worlds
of the universe. The life-giving liquid of abundance drips from its branches.
The milk-white lake, a symbol of the world ocean, lies at its foot. When
the tree opens up, there comes the beneficial Goddess, the owner of the
universe, who blesses the main hero. The tree is a light image of the
heavenly grace, happiness, and abundance.

The Chukchi world tree is absolutely different. It stands in the middle
of the cold ocean. There is a black hollow in the middle of the trunk. It is
inhabited by a wicked spirit. The tree branches are sown with sharp thorns
and boughs. With every tide, the tree lies down and sinks into the deep.
When it rises, it becomes white with fish.

1 V.G. Bogoraz. Narodnaya literatura paeloaziatov (Traditional Literature of Paleo-Asiatic Peoples).
«Eastern Literature». Collection of Works, vol. 1. Edition «World Literature», 1919, p. 54.
2 Ibid, p. 53
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Neither can we relate the Yakut epic directly to works by the nearest
northern neighbours of the Yakut people - former Tungus, who forgot
their own language, still preserving their old life style and reindeer herding,
sometimes referred to as «Northern Yakuts» in the lower reaches of the
Lena River and west of it.

This khosun epic of the North consists of simple historical legends
about ancient warriors - khosuns - and their wars with khosuns from
neighbouring tribes.

In fact, these tribes are almost the same, except for minor details, for
example, particular kinds of tattoo. Their epic depicts a detailed everyday
life of common hunters and forest-tundra reindeer herders. Expressively,
yet not exaggerating, it describes their interrelations, tells about events,
which definitely took place in the past. The events are somewhat embellished
and mixed with mythological stories of the ancient times and the universal
motifs, but their realistic nucleus remains.

It is rather oral chronicles than a piece of creative epic work, unlike
the Yakut heroic poems. The characters, too, are not a fruit of people’s
imagination but, most likely, real warriors of the past.

In contrast, the Yakut Olonkho shows obvious traces of the main
southern layer, traced in the other spheres of the Sakha culture.

However, it does not mean that the Yakut epic lacks individuality. On
the contrary, all researchers note strongly pronounced originality of the
Yakut epic, its unparalleled character, in comparison with other known
ethnic works by the rest Asian peoples.

Like any other epic, and it is only natural, the Yakut epic reflects the
original face of the ethnic group which has created it, peculiarities of its
cultural development and historical fate.

Nevertheless, in Olonkho, we can trace the features which refer to the
world of the steppe tribes and peoples, most close to the Yakut people in
terms of culture.

By its name, the Yakut heroic epic is directly related to the Buryat-
Mongol epic - ontkho.1

By its contents and form, the Yakut epic has common features with
the epic tradition other related groups - southern Siberian tribes and Central
Asian countries.2

Usually, Olonkho starts with a traditional introduction – prologue,
which serves the stage and scenery for an epic drama being performed, as
well as the background for happening events.

Like in the common theatrical scenery, a listener visualizes the blooming
earth, its mountains and waters, numerous animals inhabiting this wonderful
epic landscape. In the middle of the wide area, there is a tall oak-tree or a

1 E.K. Pekarsky. Yakut Language Dictionary, p. 3121.
2 E.K. Pekarsky. Yakutskaya skazka (Yakut tale) // «S.F.Oldenburg. 50th anniversary of academic
and social activity, 1882-1932». Leningrad, 1934, p. 924.
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branchy birch-tree. At its foot there is a deep lake, with horse and cattle herds
wandering around it. Flocks of birds lay rows of colourful eggs. Quadrupled
animals, which “have found a refuge to propagate”, fuss and bustle around.

But this is neither a usual view, nor a romantically embellished,
hyperbolized picture of a real beautiful corner on the Earth.

In his mind, the poet creates a magnificent image of the universe,
reflecting in the mirror of the people’s fantasy, an imaginary picture of all
the worlds.

The action begins “in our blessed world, surrounded by lying mountains
– to prevent it from shifting; reinforced by rising mountains – to prevent it
from dangling; edged with rocky mountains – to prevent it from swaying;
where the top is the earth, water in the middle, covered with turf.

“A frozen sea is around, a warm sea in the east, the Arat sea below,
push it – it will not sway, tread on it – it will not sag, trample it down – it
will not reel,” – that is how the poet defines the Middle World space, our
mother earth.

To paint its idealized image, he uses bright colours.
“What vastness, what width of this shining land. What stretch, what

immensity of this country.
“From the eastern slopes come down threads, enringing this beautiful

land, from the western slopes climb down its magnificent meadows, from
the northern slopes step down its luxuriant fields, from the southern slopes
slip down its green silky valleys, the gaps lie like tin plates, the lakes are
white with no shadows upon them, covered with milky skin, with cottage-
cheese shores, with marshes of cream, the black boulders – it is butter
with fermented milk, the forest lakes –butter, the mountains – bowels fat,
the rocks – abdominal fat, there is horsetail grass reaching a large horse’s
head, the green sedge reading a big horse’s swinging forelock; the mountain
sedge reaches a splendid horse’s temple, the luxuriant grass – to a glorious
horse’s knees; the white willows are like silver plaits, the talina – like silver
twisted threads; the birch-trees stand smart, surrounded by willows, the
rods are lined with dwarf birch-trees.

“There is never winter, but summer all the year round in this country.
There are no nights, but the light time all the day in this land.

“The sun never sets there, the crescent never dies out, broad-chest
cockerels never fly away, ringing-voice cuckoos never stop singing, turtle-
doves never go silent, white-sided ducks never fly and curlews never go.1

In the middle of the universe, in the centre of the Middle World,
there stands high the colossal Tree of Life, created for the happiness of
everyone living on the earth.

Lovingly, the poet depicts its clear shape:

1 S.V. Yastremsky. Obrazy narodnoi literatury yakutov (Images of the Yakut traditional literature),
p. 56.
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“At the top of the cape,
Tall and protruding,
Making friends
With black whirlwinds —
Spirits of the sacrificed cattle,
There grew alone a branchy
Sacred tree of happiness —
With roots elevated,
With the bark peeling off easily,
With clear-cut branches
And the top slightly tilted.
There hung,
Like vessels for kumis
With bottoms up
Its silver cones.
On the eastern hill,
From the cone ends,
Like a white ptarmigan
There came down on earth
Foamy moisture.
Like hair bunches
From tail and mane
Of horses,
Tied together in a knot,
There hung
Silky
Green branches of conifer,
Always, the foam
Dipped in drops
The size of a male ptarmigan.
From its branch
Pointing to the west
This stream
Oozed down
To the sacred land,
Down to three fathoms
It dug the mother land,
Making a clean
Milky lake.
Feeding on this tree’s juice,,
Bathing in its life-giving stream,
The weak became strong,
The small grew stout,
The sick became healthy.
That was the aim
Of that king tree,
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Blessed and created
For the benefit
Of all living beings.”1

This wonderful tree visually unites all three worlds of the universe. Its
roots go down to the hell, then, scared off by the cold and dirt of the ice
world, they curve back to become a post for hanging the dishware with
cream for the master and mistress of the cattle. The top of that mighty tree
reaches the skies. Passing the sky where the master of the stumbling people
and the restive cattle lives, it reaches the luminous land of Urun Aiyy
Toyon to become his horse-tethering post.

At the tethering post, the gods gather for feats, they drink for seven
days and nights, passing vessels and exchanging cups. Like an island of
birch-trees, the gods build a fence at the scared tree top. And they say that
there is evidence of that Olympic feast: the drops babble and purl, falling
on the ground to become the milky kale, never covered with a skin. . .

However, like Homer, olonkho-tellers pay little attention to what is
going in the Upper World and the Under World afterwards. They focus on
the Middle World and its inhabitants. Olonkho depicts the Middle World
as a heavenly land of the Golden Age, when:

“The eastern hill
Served home to the Mother Goddess,
The western – to the one granting blessings,
The southern – to the eagle Spirit;
And happiness itself
Inhabited the northern hill.
At the steppe edges
Young mares
Neighed loud.
At the southern valleys
Young stallions
Crowded with ringing neigh.
On the eastern valleys
Mature mares
With stained nostrils and
With entangled mane
Gathered in herds, neighing tenderly.
Among the western valleys
Sent by the Aiyyhyt Queen
Outstanding bulls
With yard-long horns
Wandered, howling boomingly.
And at the southern fields —
Young cows

1 The Lena songs, pp. 28-29.
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With smart tails,
With spotted foreheads,
Born by the blessing
Of nine Choi-Bagarakh,
Gave birth
With inviting mooing.
It seemed that
By that abundant,
Countless wealth
The valleys were full,
The meadows became full,
There was no empty land,
No steppes unused.”1

In this wonderful land, as Sakha olonkho-tellers sing, there was always
summer, the cuckoo, a bird of love and happiness, never stopped singing,
blue-gray doves never stopped mourning; cockerels and buzzards never
flew away, and eagles never stopped squawking.

There was neither sin, illness, nor death itself in that country.
“That cherished place,
When original people
Did not know neither grave sins,
No grievous crimes...
Always saw
The lights of the Sun-Deity,
Of the Thunder-Deity,
The thunder would grumble,
The lightnings would flash.
That was the purifying celestial fire,
And at those times
People never knew
Sickness, diseases or maladies.
Neither they knew of the death.
The cough and infection failed to reach them,
In the backyard
The calves did not die of starvation,
In the horse barn
The foals did not die of anthrax”.2

The Sakha legend authors depict the childhood of the universe, the
Golden Age, when the world had just appeared of the darkness and fog.

The same introductory picture, with all the magnificent images, can
be found in other epics of the Siberian peoples.

1, 2 The Lena Songs, pp. 28-29.
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In Altai legends we see the same image of a prosperous country, silky-
blue Altai with yellow dawns, where cuckoos never stop singing, the forest
is always green, and at the foot of sixty mountains there are seventy lakes
and a copper-yellow tree with dark clouds whirling around its branches,
resembling huge bird nests.

This image is common for Buryat uligers (epic legends), as well. Like
in Yakut epic, there is always grace-filled summer, the kingdom of prosperity
and happiness, lambs and kids do not die. Over the valleys luxuriant with
flowers there rises the world tree - a mighty larch-tree, there lies a cold
ocean.

This cosmic image of the universe is even brighter in introductions to
Mongol-Oirat legends. They begin with as magnificent panorama of a
wonderful country, where «there rises the five-headed sacred Khangai,
formed at once without any dropping rocks, there rise Altai mountains,
formed together without any passages» There lie thirty-three great vast
mountains which a warrior can not come round”.1

In this “happy and beautiful motherland”, the country of eternal
summer, there curl ten great healing lakes, seas and ponds, there flow one
hundred great rivers, the birds always greet the sun, “hoopoes and cuckoos
sing, whirling in flocks”, the grass is always green, “the juniper and sandal
shrubs stand tight, the fruit and sandal trees swing and sway”. This fairy
country sees the life in full swing, “powerful wild animals roar, antelopes
of seventy colours graze, following each other”. Tigers and bears run and
play.

As abundant are domestic animals. A herd of bronze-cream horses,
having grown and multiplied on the shores of eight healing seas, has covered
the yellow valleys. The Mongol singer depicts this incredible abundance
with the same passion of a true cattle breeder, like Yakut olonkho-tellers:
“The horses have grown up, waving their manes, they graze on the surface
of the golden land, pasture, cutting the grass with their sharp teeth. Stallions
and mares walk side by side; foals, yearlings and two-year olds, wander
among their fellows, neighing. The horses neigh, the sound is ringing and
merry like swan voices, they talk to each other in voices of wild horses”.

The shadowy slopes of the white Khangai saw countless herds of camels,
black bulls roaring in the gaps. Along with them “shell-white sheep grew,
filling thirteen mountain passes of Altai... so many years had passed since
they lost count, uncertainly many had passed, when people forgot their
number”.

The miraculous Khangai in Mongol legends, with all its numerous
population, corresponds to the universe of the Yakut epic. There are matches
to the milky lake with reviving water of the Yakut Olonkho, all those
“white full seas”, babbling streams and rivers with cool water, healing from
all diseases.

 1 B.Ya. Vladimirtsov. Mongolo-ortaisky geroichesky epos (Mongol-Ortai Heroic epic). Moscow,
1926, p. 56.

4 Çàêàç ¹ 153
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The only thing missing is the sacred centre of the inverse, the magnificent
world tree, but it is substituted by the sandal tree woods and pompous
Buddhist temples.

However, the description of the splendid country in heroic Yakut
poems, lie in legends of the related peoples, is solely a decorative background
for further narration the activity of the main character, the poem’s hero.

He is the best of men, the first of the Urankhai Sakha. At the same
time, he is a lonely person with no parents and unknown origin.

“He knew neither respectable father-lord, no respectable mother-lady”,
the poem says.

“Had I fallen from the skies, I would be covered in hoarfrost – he
reflects – had I climbed up from the Under World, I would be covered in
soil”.

“The genius of land, feeder and creator lady. You, nine handsome
lads, decorating the grass. You, eight girls, singing hymns, decorating the
land with your outfits, - thus he addresses the spirits of his area. Who am
I by blood, whose womb did I come from? What deity created me? What is
my fate? The White Creator God, living at the milky lake with milk-white
shores, is he my father?”

But neither the spirits of his area can answer his questions.
The secret did not come out until one day when suddenly the thunder

rumbled, the heavy rain started, and white tattered clouds, “as if headed
and legged”, gathered rapidly from the four edges of the sky. The sky
cracked open and there arrived three lads with white batons on three milky-
white horses – “the God’s stirrup holders”.

They announced that they arrived as “entrusted heralds”, “special
messengers”. The White God, your grandfather and his wife “the sun –
her eye, a kumis leather bottle – her bosoms, the fair respectable Lady,
your grandmother, have sent us to convey their will”, they said”.1

The hero is supposed to get from the ancestor of the nine blacksmiths
an armor of seven layers of rigid iron, a valley-stretch-long rattling bow,
feathery burning arrows and two-hundred-stone-heavy mace. In exchange,
he must bring to the blacksmith a daughter of Arsan Dolai, the mighty lord
of the Under World, that being the first of his heroic deeds. But this is just
a beginning, or rather a side story.

His main mission is revealed by deities having created him: the White
Lord (Urun Aiyy Toyon) and his wife (Kubei Khotun).

The same white lads tell him on behalf of the deities that at the very
edge of the earth, “where the sky is so wide that it looms like crane’s
feathers, and the Under World outcrops like a bow”, there lives the Copper
Divine Lord with nine sons and eight daughters, the White Ukeiden being
the best of them.

“This woman is the commission of the eight deities, Your grandfather

1 S.V. Yastremsky. Obrazy narodnoi literatury yakutov (Images of the Yakut traditional literature),
pp. 14-15.
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the Master of Doom, pointed at her, your grandmother said: this is your
destiny, go there and give birth to children, coming late in your life; breed
up the cattle, late in your life; in summer, put four happy poles with
branches; in winter dig in eight main logs; ignite the sacred fire, build a
smart house”.1

That was the vision of the hero’s destiny and life from the top.
The hero is created by the deities and is their creature – the one who

is chosen to implement the divine will: to become the founder of mankind
and abundant cattle.

As a matter of fact, the olonkho-teller sees him as the first man on the
earth, like Adam in the Bible; yet the biblical hero dates back to a later age,
when there is already an idea of the mankind as a whole, uniting all the
peoples, whereas Er Sogotokh – Elley of the Yakut epic – belongs to the
age when a notion of “man” or “real man” is limited to own kin and tribe.

A similar image of a single ancestor is typical of the legends of other
steppe peoples of Asia. The Altai people have “the orphan Yuskuzek” or
Kulakchin, who describes himself as follows: “I do not know my father, I
do not a mother having breast-fed me. I grew up an orphan, wandering
alone from one camp to another, my horse is crimson-red, and my name is
Kulakchin”.2

Buryat Alamji Mergen appeared on the earth “not inhabited by people,
with no horse legs treading on it”. The legend does not mention either his
father or mother, apparently, they did not exist at all: “He was born at the
foot of a great black mountain at the black sea, they say, - “I was born a
human being, a son of a human being, a man by the will of Esege Malan”,
- he said after being born”.3

It is significant that he is not a khan, a prince or feudal. It is also
remarkable that the main epic hero is depicted as a fighter against the evil
and violence for the triumph of the good. His deeds of valour are aimed
against troubles and monsters, threatening him and his people. He does
not strive for laying his hands on somebody’s property or authority over
people; on contrary, he wishes them happiness and joy.

Olonkho heroes do not dream about invading other countries or
enslaving people, or capturing their property. Even the hostile diabolic
warriors and masters of the Under World have no other desires but to
snatch a woman from the Middle World or to harm and destroy the kin of
human beings.

“This very middle grey-spotted world,
With waters evaporating and vanishing,

1 S.V. Yastremsky. Obrazy narodnoi literatury yakutov (Images of the Yakut traditional literature),
pp. 21-22.
2 Altaiskie skazki (Altai tales). Novosibirsk, 1937, p. 165. – Oirotskie narodnye skazki: Temir-
Sanaa, Keler-Kush, Kulak-chin, Kara-Maas (Oirot folk tales: Temir-Sanaa, Keler-Kush, Kulak-
chin, Kara-Maas). Novosibirsk, 1940, p. 165.
3 Alamji-Mergen Buryat epic. Moscow – Leningrad. 1936.
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With trees falling and depopulating,
And its happy people and cattle,
Its huge wealth,
Its vast expanses,
Its jubilant happiness
Are being destroyed by him — the master
Of the Under World of twenty-seven tribes, —
The Old Arjang Dolan Ogonnor
With his wife Ala Buurai, the one
With a wooden chunk on her legs —
They, living at the very bottom
Of the three underground countries Nuken Yoden,
Deliberately sending
The wizards of the deep country,
The villains of that nook,
The frauds of the Under World,
The tribes of eight-legged ajarais,
Bloodthirsty one-eyed monsters,
They spilled the happiness of the Middle World.
They threw over cradles of newborn children,
They ruined the corrals of the cattle.
The country we see -
Is it to be possessed by abaahy evil spirits?
Or whatsoever?
Who is going to save our tribe,
The miserable people of the Sun” —
These are the lines from “Nurgun Botur the Swift” olonkho.1

As for the warrior from the sunny white country, before going to the
Middle World, he is addressed as follows:

“Always remember
That (you) should never kill and abuse,
Make people of the Aiyy tribe,
The people of the sunny land
Cry and sob,
Moan and suffer.
Otherwise, all people
And Aiyy deities will take offense.
Remember this forever.
But if a day comes when
Picked chieftains of evil abaahy,
Voracious gluttons of southern tribes,
Chosen monsters

1 Heroic epic of the Yakut people, Vol. I. Nurgun Botur Stremitelny (Nurgun Botur the Swift). Text
by K.T. Orosin, editor, translation and comments by G.U. Ergis. Yakutsk, 1947, pp. 67-69.
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Abuse and oppress
People of the Aiyy tribe,
The people of the sunny land,
You must protect and defend them.
Be their guard like a thick forest”.1

When the struggle with evil forces of the Under World is over, the
warrior and his wife are advised by the celestial counsellors as follows:

“The requital and punishment are done,
The mortal battles are over,
May the evil doom go away.
Leave in peace
To build fences for increasing herds of cattle,
To make cradles for children to be born,
To multiply your offspring,
That is the reason you are sent to the Middle World,
To become the ancestors of the mankind”.2

Therefore, the image of the Middle World good warrior in the Yakut
epic, like in similar epics of other peoples, reflects the traces of the pre-
feudal era, as well as dreams and strivings of common people about the
eventual triumph of the social justice and truth on the earth.

We should also note coinciding names of heroes in epic poems. Yakut
Er Sogotokh corresponds to Kyrgyz Er Manas, Altai Er Samyr and others.
Even more common are the general terms being components of legendary
warriors’ names: “bergen” or “mergen”, (archer) “boko”, “kan” or “khan”,
“botur” or “bator”, common for all the Turkic and Mongol peoples of
Siberia and Central Asia.

However, the similarity of characters in the Yakut epic and main
characters of Mongol and Turkic legends is found not in the central character,
only. This similarity is evident for other epic characters, both among the
warrior’s friends and enemies.

Beside the supreme deities, protecting the hero, other important
characters in Olonkho are white shamanesses, a warrior’s or his wife’s
sisters. Dressed in white garments, decorated with silver bells and circles,
the shamanesses sing:

“We are purified by eight flaming rays of light,
We have grown up with pure white hair,
When we, in the image of mature mares
With spotted nostrils,
With clotted hair,
Were standing on knees,

1,2 Heroic epic of the Yakut people, Vol. I. Nurgun Botur Stremitelny (Nurgun Botur the Swift).
Text by K.T. Orosin, editor, translation and comments by G.U. Ergis. Yakutsk, 1947, p. 357
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They brought eight sacred bowls,
Full with kumis and butter.
Holding these bowls, they rounded us
From the sunny side
And made us shamanesses, handing over
The blessed power of words
On the eight ways of light”.
“Oh, mother-queen, - they address Aiyyhit Goddess:
Do not turn away from us, putting us down for shamanesses of the

dark
With clots of blood in their hands.
Here we stand in front of you,
Blessed shamanesses of the light
With pure thoughts, with purified bones”.1
White shamanesses or a warrior’s sister save the hero from deadly

danger, they ask for him from deities, bless his peaceful and happy life, and
encourage him for new deeds of valour.

The same role in Buryat uligers is performed by a warrior’s sister, who
is born with him by miracle; in Mongol-Oirat legends – by celestial virgins
- Dagins.2

Along with then there stands a hero’s best friend on the earth. In Sung
Jaahyn legend the hero’s friend is his elder brother, suddenly showing up,
Angiya warrior.3 In other stories, it is another warrior, having been defeated
by the main hero and deliberately becoming his companion, like Eksekuleh
Bukustei warrior in Khan Jargystai legend.4

In Mongol-Oirat epic, this supporting character becomes a main
character’s friend and a sworn brother after a severe combat, where he is
defeated, like Zambulin in Daini Urgul, or Khajir Khara in Bum Erdeni.5

In Altai epic, this character is represented by Anchi Mergen, who
voluntarily becomes a friend and companion for Kokin Erkei, thus becoming
involved in his heroic deeds.

As for hostile epic characters opposing a main hero, in Yakut Olonkho,
besides usual diabolic warriors inhabiting the Under World, we sometimes
see “mongus” – some unknown, yet ferocious monster.

In Geser, one of the main enemies is also a twenty-headed mongus.
The main divine character of this epic managed to kill him only with the
cunning of his wise wife Aralgo-Goa. Disgusting monguses turn out to be
principal enemies of warriors in Mongol-Oirat heroic epics, as well.

1 Saaryn-baai-toyon Olonkho. Archive of the Yakut branch, Academy of Sciences of the USSR, pp.
51-52.
2 Obrazy narodnoi slovestnosti (Images of the folklore, Volume I. Buryat folklore, Volume 3. SPb,
1918, pp. XXIX, XXVIII. – B.Ya. Vladimirtsov. Mongolo-oiratsky geroichesky epos (Mongol-Oirat
Heroic Epic), p. 48 and others.
3 S.V. Yastremsky. Obrazy narodnoi literatury yakutov (Images of the Yakut traditional
4 I.A. Khudyakov. Verkhoyansky sbornik (Verkhoyansk Collection), p. 215.
5 B.Ya. Vladimirtsov. Mongolo-ortaisky geroichesky epos (Mongol-Ortai Heroic epic). Moscow,
1926, p. 46.
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In Buryat legends we find similar multi-headed, hostile to human
beings monsters - mangatakhai, whose aim is to devour people, “to defile”
the sky.1

But in Mongol-Oirat legends, there is one character even more atrocious
than monguses – their mother, ominous shamaness Kerikei Zaidan, who
lives at the source of many rivers, at the foot of Ongon mountain, playing
a crooked drum, having a hat, used for putting spells.

In Yakut legend Er Sogotokh, the hero, having destroyed eight-legged
demon warrior Nurgun, at the edge of the world sea-ocean also faces an
ugly old woman with three humps, who is leading a white dog with a
mangy muzzle and holding an iron cradle under her arm. “The thick fog is
my strains, snow and rain – my scream, the black smoke – my song”, she
sings. Like Geser, Er Sogotokh is unable to defeat her in a fair fight; he
defeats her with cunning and craft, not power.

Arsan Dolai is a master of the dark land – the Under World, from
where diabolic warriors climb out into the Middle World. He is depicted as
a monster with a mouth on his crown, eyes on his temples, and his only
desire is to see the Middle World ruled by the death and devastation.2

In Altai tradition, we find a corresponding deity of the Under World –
Erlik, in Mongol – Erlen Khan, whose name is unknown to the Sakha
people. Yet surprisingly, one of the Khalkha-Mongol legends mentions a
terrible fifteen-headed mongus Aan Dolai, whose name resembles the name
of the Yakut lord of the Under World – Arsan Dolai.

While the Upper World population in Olonkho is presented by deities
and their family members and the Under World’s – by Arsan Dolai and
his tribe, including diabolic warriors and eight-legged monsters, the Middle
World is inhabited by a human being, living in the happy country, owning
numerous cattle, a big family and servants. His daughter usually becomes a
hero’s wife. This master of the earthy land is depicted as an incredibly rich
honoured old man, “an eagle, with a big bearded face”. By his side stands
a white-headed, like snow, stout old woman in a coat made from excellent
sables and a lynx-hat, holding a motley spoon for fortune-telling.

His people “live in big villages at ten rivers, his neighbours have settled
densely at seven rivers”.

In some olonkhos this old man is called the Copper Divine Lord, in
others – Sabiya Baai Toyon, there are other names, too; but most often he
is referred to as Baai Khara Khan Toyon. In Turkic epic of Minusinsk area
we also see Karakan, the Black Khan, depicted as a rich lord, living at a
warm or black sea. In one of those legends, the Black Khan is visited by
the bronze Archer Kuruldei Bergen, who asks to marry his daughter, and
eventually, after a series of adventures, he gets her, which is similar to how

1 B.Ya. Vladimirtsov. Mongolo-ortaisky geroichesky epos (Mongol-Ortai Heroic epic). Moscow,
1926, p. 46.
2 I.A. Khudyakov. Verkhoyansky sbornik (Verkhoyansk Collection), pp. 134, 166, 218; E/K/
Pekarsky. Yakut language dictionary, pp. 150, 751.
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a hero in the Yakut Olonkho marries a daughter of Sabiya Baai Toyon or
Baai Khara Khan Toyon.

In Altai epic, this rich man, a hero’s son-in-law, is known as Kara
Khan or Karaty Khan, while Kazakhs call him Kara Bai.

By Altai teller’s description, Kara Khan or Kharaty Khan is also rich,
but more powerful than Yakut Baai Khara Khan Toyon. He lives at a blue
sea with one hundred gulfs, at a magnificent mountain with one hundred
waterfalls, entire Altai can not hold his cattle, people live tight, his happiness
is like a river, similarly to Yakut Baai Khara Khan Toyon.1

The next legendary character, standing somewhat separately among
the olonkho heroes, is a blacksmith. Like in the real life, a blacksmith had
a secret power comparable to one of a shaman; olonkho describes him with
particular respect, lined with fear, and his mighty figure is equal to those of
the most outstanding epic characters.

“The sound of his forge hammer - the olonkho tells – is heard within
ninety-day trip, his house is a brownish clay hammock with nine holes.
Inside the hammock, flaming with fire and smoke, there are huge noisy
bellows, like white mares, the anvils made of firm stone form the Under
World, the hammer – a marine wave. His servants are ninety coal-black
young stokers, seventy tall black locksmiths, and he himself is known as:
“the ancestor of nine blacksmiths”, “Dodarba Death Blacksmith”.2

The fearsome Blue Blacksmith Koko Darkhan in Jangar is depicted as
powerfully. He lives in a yurt made from untooled boulders with bright-red
bellows inside. The bellows are moved by twenty-five people, and ne hundred
blacksmiths assist Koko Darkhan. No one is allowed to enter his dwelling
without a permission: “One hundred guards, stronger than the strongest,
stand at his black bellows and roar: “Punished will be the one who enters
without a permission».3

In the Buryat epic mighty blacksmiths-darkhans also deal with making
weapons for deities-tengriys themselves; and only a pressing request of a
hero can make them manufacture a weapon for him.

A warrior’s horse is one of the most involved participants of the epic
narration; his role in Olonkho is as important as in other peoples’ epics: it
is a loyal aide and friend of a hero, perhaps, the most reliable one of all his
comrades and fellows.

Thus, the Yakut Olonkho’s hero is surrounded by these characters,
also present in epics of other cattle-breeding peoples of Siberia.

The similarity between Yakut Olonkho legends with those of other
cattle-breeding peoples of Siberia and Central Asia is as obvious in terms of
plots. Two examples will do to prove that.

1 Bronzovy strelok i chistoe serebro (The Bronze Archer and pure silver). Heroic poem of Minusinsk
Turks, Volume 2. Translated and commented by N.F. Katanov, SPb., 1885. – Heroic poems by
Minusinsk Tatars. Ethnographic collection, Volume IV, 1858, p. 122.
2 S.V. Yastremsky. Obrazy narodnoi literatury yakutov (Images of the Yakut traditional literature),
p. 15.
3 Jangar. Kalmyk folk epic. Translated by S. Lipkin, Moscow., 1940, p. 323.
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When setting off to his deeds of valour, the Yakut warrior hurries to
the mistress spirit of the motherland and his elder sister, living inside an
“eight-branched sacred oak-tree”. The tree cracks open, and from there
comes out a grand woman dressed in a fur-coat made from silvery sables, a
hat made from lynx pelts. The Goddess blesses the warrior and offers his
breast to suck her milk.1

The legends of other Turkic and Mongol peoples lack this full and
precise description; still, there is a common idea that the hero is assisted by
the sacred world tree. One of the Altai legends tells that Kara Maas warrior,
an Altai Orpheus, plays a wooden reed-pipe with eighty-two holes in front
of a one-hundred-year-old cedar, wide as sixty grasps of both hands. Carried
away by Kara Maas song, “moon-winged birds stop feeding their nestlings,
wild animals forgot to check their babies”, dried out branches burst with
green silky leaves, the fruitless land bloomed with countless flowers,
mountains summits bent towards the singer, the sea calmed down and the
sun itself froze still in the sky.

Influenced by the magic song, the cedar “opened its chest wide, and a
beautiful girl appeared from inside.”

It was Kumush Tana, Altyn Mergen’s daughter, predestined to him.2
The next ordeal in the warrior’s fate is the case when, falling victim to

a treachery, he falls into an abyss trap and remains there, destined to die,
or dies.

In a Yakut legend “The White Lad” (¥ðμ²-Óîëàí), the hero is rescued
from the abyss trap with the help of a golden hair of Urun Aiyy Toyon
deity. The hero’s sister, the White Ukeiden Kuo, having learnt about his
mishap, via her two sisters, asks her father Aiyy Toyon to give one of the
three golden hairs growing on his crown.

Aiyy Toyon has no intentions to part with his golden hair, but the
sisters manage to get his permission to take the thinnest and shortest of his
hairs with persistence and cunning; then, they pull out the longest and the
thickest, this making their divine father, the Lord of the Skies, angry and
disappointed.3

Having weaved a rope from this hair, luminous in the darkness, the
White Yukeiden throws it in the gloomy abyss and saves the White Lad
from dying.

Similarly, in Altai legends, Kan Tulku heroine transforms into “a thin
hair” and saves a warrior; in other stories he is saved by his horse, which is
asked by his sister, beautiful Torko Chachak. The horse hauls down the
seventy-fathom hole one hair from its tail and lifts its master from the
hole.

Similar examples are found in Buryat and Khalkha-Mongol epic

1 S.V. Yastremsky. Obrazy narodnoi literatury yakutov (Images of the Yakut traditional literature),
p. 22.
2 Oirotskie narodnye skazki (Oirot folk tales), p. 240.
3 I.A. Khudyakov. Verkhoyansky sbornik (Verkhoyansk Collection), p. 150-151.
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tradition.1 As for other direct matches, they are as follows: a warrior’s
ordeal at a black or boiling sea; a hero’s struggle with children or
grandchildren of the Under World’s lord; an offer from an evil warrior to
divide a beauty who is a subject of the struggle, so that her lower part goes
to him, and the upper part – to the warrior of the light.

They also include such characteristic details as the ability of a hero to
turn skins, when he transforms into a bald old man Yodei in Yakut olonkho
and Tas Tarakai in Altai legends; a avenger baby being a deadly enemy;
killing of a bird carrying the enemy’s soul. Smaller, still specific details
include: a bridge from where enemies are pushed down to the sea; “the
water of death”; an oath taken in front of the moon and the sun in Altai
legends and an ancient Esekh worshiping the moon and the sun in Yakut
olonkho; appearance of messengers from the skies delivering the will of
deities; a threat to break the enemy’s horse-tethering post; a ritual of Altai
and Yakut warriors to raise a spear with a killed enemy’s heart and intestines
towards the sky; a tidy shot when an arrow goes through a saddlebow
(Yakut legends about Tygyn, Altai stories about Kochkorbai); a description
of a hero’s bow or horse.

Finally, as Yakut Olonkho end in a great celebration, a ritual feast –
Esekh – worshiping heavenly deities and creators of the mankind, the
steppe legends also have the same ending, depicting a merry holiday on a
prosperous heavenly land.2

Like in other Mongol and Turkic legends, Yakut Olonkho has a
particular structure – the action takes place in two, not one, lines: the first
describing deeds of the hero himself; the second – those of his son.3

Similarly to legends of Turkic and Mongol peoples, Yakut Olonkho
shows a regular alternation of the characters’ rhythmic speech, verses,
with a prosaic story in the descriptive part. Like in Buryat uligers, each
olonkho character has their own musical melody, typical for a certain
group of characters.4

Diabolic warriors and their company have a typical dramatically fluctuating
melody pattern, with passionate and raging tempo. Positive characters sing in
a more even and monotonous manner. Female characters possess a soft lyric
tune. Singing of good spirits and white shamanesses conveys the solemn
calmness of algys – a song worshiping light heavenly deities of the Yakut

1 Balagansky sbornik. Skazki, poveriya i nekotorye obryady u severnykh buryat (Balagan Collection.
Tales, beliefs and some rituals in northern Buryats). Edited by G.N. Potanin. Tomsk, 1903, pp.
173-174.
2 Oirotskie narodnye skazki (Oirot folk tales), pp. 182-183. – N.M. Ulgashev. Altai Buchai. Oirotsky
narodny epos (Oirot traditional epic). Novosibirsk, 1941. pp. 149. 323. – A.S. Orlov. Kazakhsky
geroichesky epos (Kazakh Heroic Epic), Moscow-Leningrad, 1945, p. 71.
3 Ibid, p. ÕÕ. – À.S. Orlov. Kazakhsky geroichesky epos (Kazakh Heroic Epic), Moscow-Leningrad,
1945, p. 20. – Obrazy narodnoi slovestnosti (Images of the folklore, Volume I. Buryat folklore,
Volume 3. SPb, 1918, p. XVI.
4 Ibid, p. ÕÕ. – À.S. Orlov. Kazakhsky geroichesky epos (Kazakh Heroic Epic), Moscow-Leningrad,
1945, p. 20. – Obrazy narodnoi slovestnosti (Images of the folklore, Volume I. Buryat folklore,
Volume 3. SPb, 1918, p. XVI.
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pantheon. As for the epic speech, the alliterative structure of the Yakut epic
is typical of Buryat, Oirot, Khalkha-Mongol and Altai traditions, as well.

Like legends of these peoples, especially Mongol-Oirat, the Yakut epic
examples are the high-style oral literature; they represent “truly literary
works, not written on paper or parchment to be preserved, but kept in the
memory of professional performers”.1

Like in the Mongol-Oirat tradition, Yakut people “along with the
everyday speech, possess a specific language with a different grammar and
vocabulary, used on solemn occasions, when a person wants to speak
beautifully, poetically, or in a grand style to impress the audience. This
very language is used in the oral tradition: to a certain extend – in songs,
tales, proverbs and sayings; and it is dominant in epics”.2

The language of Olonkho is “poetic, colourful and rich in bright similes,
repetitions, imagery and abundance of the words to be found in tales
(Olonkho) and songs, only”.3 It is filled with archaic terms and expressions,
not always understandable to modern Sakha people.

The language of Olonkho is characterized by poetic metaphors and
hyperboles, which are also found in the steppe epic in the same forms.
Yakut story-tellers do not spare colours for depicting the hero, his house,
herds, weapons and household utensils; they impress with their abundance,
rare and expensive materials, and most of all – the sizes.

The greatness of the hero himself is most manifested in hyperbolized
description of his swift run. The swift run of Er Sogotokh, as the olonkho
tells, made the sea rough and turbulent, there started a storm and a blizzard,
hails the size of a three-grass-heights cow fell, strong trees bent and broke,
the lion started roaring, the Under World itself dropped its tongue to its
chest, and the sky cast a glance with its wide white of the both eyes.

When Sung Jaasyn Warrior was travelling, his horse’s hooves sound like
the spring thunder, trees break into chips, the dry dust whirls up, taking one’s
breath away, and everything around is covered in complete darkness. This is a
description of Basymnyy warrior, Er Sogotokh’s son: “His swift ride made the
seas rough and turbulent, the stable Under World started swingning like a
floating moss Iceland; the wide sky was covered in the thick smoke”.

The warrior’s ride in Altai stories is described in a similar way. When
Kogutei Warrior rides his bull, his powerful cry makes the sky and ground
tremble, mountains move, the blue sea with one hundred gulfs becomes
rough, the black mountain with one hundred waterfalls shudder from the
foot to the top. His bull’s run makes trees break, the dust rises from the
ground to the sky and falls back, and the day turns into the night.4

1 B.Ya. Vladimirtsov. Mongolo-ortaisky geroichesky epos (Mongol-Ortai Heroic epic). Moscow,
1926, p. 35-36
2 Ibid, pp. 35-36.
3 A.E. Kulakovsky. The Yakut ALnguage. Collection of research papers of “Sakha Keskile” Society.
I, Yakutsk, 1925, p. 70.
4 Altai epic. Kogutei. Moscow-Leningrad, 1935, pp. 79, 186, 187.
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Olonkho-tellers are especially extravagant in the use of hyperboles and
similes when describing the heroes’ struggle with evil forces. Their arrows
go through mountains; they throw their enemies against the ground so
that their bodies penetrate the soil down to seven fathoms. The struggle of
great warriors is equal to the global catastrophe; it stuns the population of
the Middle World and the two other worlds of the universe. During the
final combat between Basymnyy Warrior and the eight-legged Demon’s
son, the rivals clash like a thunder. “The sea tilted and spilled out under
the weight of their legs. The Dragon Fish of the Death, with scales pointed
backwards, started running so that it tore its belly. Those inhabiting the
heights flew even higher, those inhabiting the underground, went even
deeper. Three generations gathered in the sky and watched the combat,
looming over: Look! What fighters! Eight generations gathered in the Under
World, looking up: What people they are!”.1

A warriors’ fight in Altai legends is very similar: the combat makes
Altai shiver and tremble, the seas spill over, thunder rises to the blue sea,
the dark night falls. The entire population of the Under and Upper Worlds
is seized in horror. “Erlik Biy of the Under World became deaf, three
Kurbustans in the sky lost nerves”.2

Such hyperbolized description of the warrior’s combat, with the same
forms, is typical of Mongol tribes, too, starting form Buryat uligers to
Mongol-Oirat legends.

Similes and metaphors in the Yakut epic are very original. Yet there
are amazing concordances with the steppe people epics. When describing
heroes of the Yakut epic poems, olonkho-tellers emphasize their enormous
appetite, saying that they swallow meat in an instant, spitting out big bones
from the mouth and letting small bones out of the nose. As vivid is comparison
of eyes with lakes and ice-holes in lakes; or a traditional description of a
female beauty, who is so beautiful that her skin is seen through the dress,
the bones through the skin, and the marrow through the bones.3

Such hyperbolized descriptions are typical of the steppe peoples epic.
In Kazakh legend about Er Sain, the heroine’s beauty is described as
follows: “When she swallows food, the food is seen in her throat. When
she looks at the sun, the sun light reflects from her face”.4

In Buryat legends, Erkhe Tokholo Mergen studies a daughter of Narin
Sharaga King and also “sees the body through the clothes, sees the bones
through the body, sees her marrow through the bones” - such a beauty
she is.

1 S.V. Yastremsky. Obrazy narodnoi literatury yakutov (Images of the Yakut traditional literature), p. 53.
2 N.M. Ulagashev. Altai-Buchai, pp. 302-322.
3 S.V. Yastremsky. Obrazy narodnoi literatury yakutov (Images of the Yakut traditional literature),
pp. 37, 54, 66. – I.A. Khudyakov. Verkhoyansky sbornik (Verkhoyansk Collection), p. 145, 190. –
N.M. Ulgashev. Altai Buchai. Oirotsky narodny epos (Oirot traditional epic). Novosibirsk, 1941. pp.
213, 215, 294, 382. – Yakut folklore, p. 133. Archive of the Yakut Academic Fund, Academy of
Sciences of the USSR, ¹ 6. – Annossky sbornik (Anossky Collection). Collection of Altai tales
with comments by G.K. Potanin. Omsk, 1915, p. 39.
4 A.S. Orlov. Kazakhsky geroichesky epos (Kazakh heroic epic), p. 55
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In this respect, it is particularly interesting, what place the Yakut epic
occupies in the oral tradition of other peoples of Siberia and Central Asia.
The legends of the latter tribes, as we know, are divided into a number of
groups corresponding to certain stages in the history of the epic development,
connected with the history of the society and ideology development.

Initially, there appears an original story of an innocent animal-like
ancestor of a tribe, being chased, some totem, the suffering deity-animal.
Paleo-Asiatic tribes in North-Eastern Siberia possess its most primordial
form; however, its traces are easily found in Altai folklore or Western
Buryats (a beaver-baby, miraculously born and chased by evil people; Buryat
ancestors – the children of the divine bull – Ikhirit and Bulagat).

This main plot gets complicated and is sometimes accompanied by
other additional stories from the primeval cosmogonic views, including the
world tree and the three worlds of the universe, the dualistic myth about
struggle of the two — the sky and the Under World, the good and the evil,
personified in animal images and linked to the ancient dual-gender structure,
about female goddesses.

This heritage of the primordial times then transfers to the age of a new
social structure, from the matriarchy to the patriarchy.

Emergence of a new social order and the paternal kin is reflected in
the fact that female deities and founders are substituted by male deities;
images of animals are replaced by human beings; and the dualistic myth
about the struggle between the two fundamentals acquires anew content.
There appear myths about the struggle of the good, represented by a male
warrior, with the evil, represented by a terrifying female monster. They
remain in tales about fighting of warriors with monstrous old women
(Kerinkei Zandan shaman in Mongol-Oirat epic, Nurgun the Mighty’s
mother in Yakut Er Sogotokh olonkho).

The new stage, when the patriarchy establishes in full, with eventually
appearing more progressive, class-based relations, along with the initial
heterogeneous mythological ideas and plots, brings about the true heroic
epic.

Its main content is the mythological genealogy, or the history of
legendary ancestors and founders, so the main aim is worshiping of their
deeds of valour. This worshiping takes the form of a heroic epic, primarily
describing the war with the evil forces and other tribes.

This is the very nature of Yakut legends and epic works of peoples
related to them.

When worshiping their hero, the mythological founder, the Yakut
rapsode widely uses traditional folklore devices, the full range of mythological
idea. Usually, he starts his story with showing the hero on the background
of the mother universe of those remote times the world had just appeared.
It is quite natural, since the hero, for the teller, is really the first man on
earth, sort of Adam in the primeval heaven – Eden. However, a lot of
other people are depicted alongside, including Sabiya Baai Toyon or Baai
Khara Khan Toyon.

Nevertheless, it does not mean that the hero is not the first man. As it
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was mentioned above, the singer’s view on the rest on mankind differs
from the one of contemporary writers.

The singer believes that only he and his relatives are “real” people,
people in the true meaning of this word. He was unable to have a wider
view covering the neighbouring tribes as “the people” or “mankind”, as
they were isolated in the primitive society.

When narrating about events and activities in his hero’s life, the poet
continues to use existing samples and plot schemes. Like before, the hero
fights zoomorphic monsters, with their mother – a shamaness or ominous
old woman – being the main and most dangerous of them. It is easy to
recognize a dishonoured and prostrate deity of the matriarchy – Eskimo
Sednu or Khosyadam in Ket people. The hero himself bears some archaic
features. Even if he is not born as an animal, anyway, first he experiences
the fate of a chased baby seal in a Chukchi legend, like Geser or Alamji
Mergen. As characteristic is an oddly close connection with his sister or
sisters, not his own wife, who often turns to be a traitress.

In fact, it is only natural, given the fact that in the primitive society a
wife was always considered a stranger, and before that, a sister often became
a brother’s wife.

As Palaeolithic in age is the subject-matter with a turnskin-wife, leaving
her husband as soon as she gets her original animal or bird skin.

Nevertheless, in general, it is something completely new in structure
and character: it is no longer a short story, but an extended poem with
countless included episodes, various everyday descriptions and details, a
complex narration, a true epic drama with the prosaic text decorated by
verses-songs. It is a true work of fiction, possessing the elevated colourful
language, so different form the everyday speech.

It is obvious that such works could appear under the developed
patriarchy, only, with certain traits of new social relations, different from
the old primitive ones.

There is only one step to the next stage, when instead of numerous
independent characters of separate poems we see a single main hero, other
traditional characters and subject-matters grouping around him.

There forms a certain epic cycle, amazing in its colossal volume and
strict harmony of its components, like in Manas, Jangar, or Geseriade.

Concurrently, the poems authors develop much wider political and
geographic perspective; they go far beyond the narrow limits of their own
kin or tribe.

The epic also shows certain, yet peculiar, signs of historicity; the action
takes place on the real territories of a certain country and neighbouring
area, rather than an abstract environment; it mentions real peoples, tribes,
and some historical events, to a certain extend.

However, the Yakut epic does not reach this stage. It lacks any evidence
of the semi-historical legends cycle, though it had long passed the first
mythological stage.

Therefore, we may conclude that the Yakut Olonkho originated in
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the south, far from the Middle Lena, at the time when its creators had no
any social grounds for forming later cyclic epics of the Manas or Jangara
type; however, ancestors of the Yakut people and related tribes left well
behind the ancient matriarchy order and entered the developed patriarchy
stage. Olonkho was forming under close cultural and historical connections
and constant interaction between the Yakut ancestors and their closest
relations, the ancestors of the present Sayan-Altai tribes, as well as ancient
Mongols.

At the following historical stage, when ancestors of the Sakha people
found themselves in the middle reaches of the Lena River, they preserved
their ancient folklore almost in full, as for a long time they became isolated
from other steppe peoples, as well as more developed cultures: in the east –
Indian and Tibetan; in the west – the rich and colourful culture of agricultural
peoples of Central Asia. Meanwhile, the epic of related peoples experienced
great changes under the influence of Buddhism, became secondary to written
literature, or declined at all, like Khalkha-Mongol legends, eventually
transforming into schematic sketches of more popular plots.

This conclusion is supported by the relation of olonkho legends to
closest folklore forms - historical legends.

Nowadays, the legends and stories about the Sakha people ancestors –
Elley and Omogoi, or ancestors of certain kinships – exist independently
from Olonkho, they do not mix or cross with them. The historical legends,
obviously, were developing and transforming in course of time. Whereas
Olonkho, having separated into a special imaginary world, has experienced
rather little change of plots, subject-matters and characters. It has not
congealed entirely, but neither does it show any great shifts or considerable
changes.

That is why, perhaps, the Yakut Olonkho tradition occupies a special
place among the epic of Turkic and Mongol people, being monuments
preserving traces of that archaic period, which the heroic epic of these
peoples dates back to.

This explains the similarity of Olonkho with the most ancient features
of the epic tradition in steppe tribes of southern Siberia, Middle and Central
Asia, and also serves an evidence of the southern origin of the Yakut
people.
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