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1. INTRODUCTION

Yakut olonkho heroic epics are a gold mine of information about epic poetry,
the development of epic style forms, and the dependence of this development on the
conditions of life.

Integrating the data from different sciences as consistent with the contemporary
methodology does not depreciate the significance of V. Y. Propp’s cornerstone
provision formulated by him in studying the reflections of reality in folklore texts. The
distinguished folklorist emphasized that “inductive method is the only method which
can be used in folklore studies, i.e. the researcher must proceed from studying the
material to conclusions” (Propp 1976: 128). Accumulating the facts from the extensive
materials of olonkho gives us an opportunity to see the ethnographic data contained in
olonkho in a new perspective, especially the data which repeatedly occurs in epic texts
in different variations. What especially draws attention are references to inscriptions
and ancient writings, which are considered to be later developments by modern
scholars. This is possible if we are speaking about a living epic tradition. However, no
supporting evidence exists and there is no counter evidence either.
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K. V. Chistov believed that folklore studies belong to the field of philological and
ethnographic sciences alike: “it is essential to fully realize this distinctive feature of
folklore studies” (Chistov 1986: 7). In other words, folklore texts should be interpreted
only within the framework of ethnic history and culture. At present, such topics as the
peculiarities of the reflection of reality in different epic traditions, the transformation
of the epic style elements throughout the existence of different genres is very relevant
in folklore studies.

2. THE MOTIVE OF THE PREDETERMINED FATE OF A HERO-WARRIOR
IN THE WRITINGS

According to epic traditions, the feats of a hero and the marriage with his betrothed
are predetermined long before his birth, and are fixed in writing on an octagonal
column of the heaven archive. This obvious analogy with the Ancient Turkic inscriptions
on stones (VI-VIII centuries AD) leads to the question: Is the information about these
inscriptions and ancient writings mentioned in olonkho based on some real facts?

To find the information about the ancient writings we have explored all the
olonkho texts that are currently known. 17 of them contain 86 examples of references
to the writings immortalized on stones and other objects. This number is approximately
one-third of all major epics published. As E. M. Meletinsky (Meletinsky 2004: 253) points
out, it is noteworthy that the above mentioned writings occur in such archaic epics
as olonkho with a certain regularity, especially if we take into account the fact that a
writing system appears, as a rule, only in societies whose development level is quite
high from the perspective of the state structure. Olonkho mythology sheds light on the
assumed era which olonkho writings originate from.

Three olonkho worlds (Upper, Middle and Under-) are inhabited in accordance with
a strict hierarchy. The Upper world is occupied by aiyy - gods-creators, the Middle World
- by people and spirits, and the Underworld is the domain of abaasy - evil creatures.
Among other inhabitants of the Upper World there are Lord Dzhylga Khan and Mistress
Chyngys Bhys who are, according to ethnographer N. A. Alekseev, much older than
some people believe. He draws parallels with real historical persons such as Genghis
Khan: “Obviously, the image of this deity was brought from the southern land of Yakut
ancestors and then completely forgotten. This is attested to by the fact that the deity’s
abode was, according to the Yakuts' mythology, marked with writings all over; hence the
deity is associated with a time period when the ancestors of the Yakuts had a writing
system or, at least, had a contact with people who had a writing system” (Alekseev
2008: 100). According to V. M. Ionov, Lord Dzhylga Khan and his wife Mistress Chyngys
Bhys lived in the north-western sky, which was covered with inscriptions and patterns
(Alekseev 2008: 99). Consequently, it is likely that the images of gods originated from the
times when recollections about rulers were still alive. Let us proceed to specific texts.

The example of the Column Mountain with inscriptions on it is very expressive:

Thanks to its artistic features and the depth of ideas expressed in it, a wonderful
olonkho “Kuruubay Khaannaakh Kulun Kullustuur” (“Obstinate Kulun Kullustuur”) by
I. G. Teploukhov-Timofeev has gone through several editions, and is considered to be
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one of the best examples of the Yakut epic genre. The text of this olonkho was written
at the beginning of the 20™ century in one of the central regions of Yakutia. From V. N.
Vasilyev's preface to the first edition of the text of olonkho “Obstinate Kulun Kullustuur”
it can be concluded that this work was a planned task of the Academy of Sciences: “The
tales included in this volume were written down by me in winter, 1906, from hearsay of
storytellers from different lineages in the village of Amginsky, Yakut area, where I was
sent to by the Museum of Anthropology and Ethnography of the Imperial Academy of
Sciences to gather an ethnographic collection” (Koer Buuray 2000: 61). Speaking about
an olonkhosut's skills, the author quotes the storyteller's words: “He taught me (Tekelle-
author’s remark - G. M.) about forty olonkhos, taught me his skills, and I became an
olonkhosut myself” (Kuruubay Khaannaah Kulun Kullustuur 1985: 603). Hence it follows
that I. G. Teploukhov-Timofeev’s olonkho corresponds to the canons of the traditional
Yakut epic and has an ancient epic basis?.

[l06YH XannaaH yHyopry eTTyrap, 0n the other side of the clear sky,
Kblbipnagbl cbihblapbaTax Which does not hold hailstones,
Kbln6agblp XannaaH aHapaa eTTyrap, Which does not even hold light snow grains
AHparapaaax apapac XxannaaH On the outer edge

AHapaa KbipbibiTbirap Cypyktaax Octoonoo  Of the bespelled yellow sky,

XaWa 0n the opposite side of the Column
YHyopry eTTyrap 0/10XTOOX fIbOH, Mountain

Xann1aaH rm3Hd anTa atblblp The Column Mountain with writings,
[bblAra cypyKcyTTapa Those scriveners of powerful Doom

Xa/finaaH apKblabaTblH apbliiaH KepbyTTap... Opened the heaven archive,
(Teploukhov-Timofeev 1985: 64) And, having looked into it, they said ...

By apbiitaH KepeH 6apaHHap About Kyun Tolomon Nyurgustay:
YbIHbIPbIbIP XaaHTaH [bbl/IRANAAX, “Chyngyryyr Khaan's faith is predetermined,
MeHYypyyp XaaHTaH Te/lKeeeX, By Mengyuryuyur Khaan her faith is sealed,
Opynyyp OayH XaaHTaH oHOohyynaax To Oruluur Audun Khaan she is destined,
TyhaaHHaax X0TyH OM0OR0 AN3IBMTTIP She will become his wife. “

KyH TonoMoH HbyprycTtabl. And about that unbridled red horse

by aTapblHaH 00HHbYYP Aitaaap Kyracatel  Which tittups and clatters about,
«AHabblnnaax ata» AU3H CypynbyTTap The scriveners of Powerful Doom wrote:
ATbIbIp AibblAIra CYpYyKCYTTapa. “This horse will be his to possess.”

(Teploukhov-Timofeev 1985: 64)

It is noteworthy that one can trace the reflection of the realities of another
historical epoch through the example of the same olonkho. For instance, there are
many new notions related to everyday life such as “bond” or “written undertaking” in
olonkho texts.

3 Hereinafter, italic highlights are made by the author - G. M.
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TbibiHHaaxNap, 3hMru cbUMpruTnrap Tahaapbakka,
NAMMBUTTIH MMMUHIIA BANMbIbICKATA bIfbIH,
XaaHHaax xabanarta cypymaH 6u3puH.
(Teploukhov-Timofeev 1985: 76)

A bond is now upon me,
For I have signed the contract with blood from my little finger.
Aslong as I live, I will not allow him to reach your land.

So, one and the same epic contains recollections of the ancient writings on
stones, and notions (such as “bond”, “contract”, “written undertaking” and other
notions related to business correspondence) which came into common use only
during the last two centuries. The second case demonstrates how writing system is
used in everyday life. And here is an excerpt from P. A. Oiunsky’s olonkho “Nyurgun

Bootur, the Swift”. V. Derzhavin's translation is more authentic to the initial, more

mythological variant:

PaBHble BAACTbIO Cyabbe -
BnagbikaMu Tpex MMpOB

Ha BeYyHble BpeMeHa

N36paHbl 6b1IM - 0AayH Buuc,
YbIHrbIC XaaH

U [Ibblnra TONOH,

A nncapeM 6b11 NPUCTaBAEH K HUM
YyQ0BULLIHbIA BENUKAH -
[AVHHbIA [IbypaHTan, -

Benukow byaet ero cyab6a,
(YacTnnBoOIA byaeT [0Aras ¥u3Hb!

TaK BO/IHO CBOHO U3bABUN Mbl.

370 Hala BONA

[1aBHbIM-1aBHO

Ha KaMeHHOM BOCbMMIPAHHOM CTOJ10€
McbMeHaMu 3anevaTneHa,

TaM 3anuncaHa KpoBbto OHa.

(Oiunsky 1975: 60)

They are equal to the power of fate -
Audun Bees,

Chyngys Khaan

And Dylga Toyon

Were forever chosen

To be the lords of the three worlds
And a monstrous giant

Named Long Djurantay

Was made their scrivener-

Great shall be his fate,

And happy shall be his long life!
That was the expression of our will.
That is our will

Once upon a time

That will was inscribed,

Written in blood

0n a stone octagonal column
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3. ON THE FORMS OF ANCIENT WRITING SYSTEM IN OLONKHO

The text, which describes the stone columns and mountains with writings, is also
found in the olonkho “Yuryung Yuedyuyen” written down by A. S. Poryadin:

OHHO KMHH Over there

(ORYpYY XannaaH aHHbIrap Under the southern welkin,
(ypyKTaax cyopba Xawa At the top of the

TebeTyH opoiiyrap Rock with inscriptions,

[lyiynaaH onopop His uncle lives

TogryC OityyH Tepfe GyonoyT Whose name is Osokh Kyyrday,

Bhex Kbibipaan 0MyyH AU3H And who is the progenitor of the nine
Taangaax byonyoxTaax, shamans

OHHO BapaH X0pRONYORa. This shall be the place of his hiding.

(Poryadin 2013: 262)

The recurrence of this motif in olonkho leads us to the assumption that the Yakut
ancestors had their own system of writing at a certain time period of their historical
development. The Yakut folklore has a legend according to which the progenitors of
the Yakuts dropped a tablet with writings into the water during their journey down the
river to the north side, and this led to their loss of the written language. According to
the opinion of researchers, the story about the lost tablet is an artistic representation of
real historical facts when writing system was actually lost due to the harsh conditions
in which struggle for survival came to the fore. This version is confirmed to some extent
by the fact that some artifacts containing Turkic writings were discovered within the
Lena River basin. A very interesting fact regarding the work of the Kultobinsk expedition
which has been exploring the artifact of the Arys archaeological culture (2nd century B¢
4th century AD) for a number of years under the supervision of Professor A. Podushkin
is provided in the article “Arys tablets speak” by P. Zolin (2006: 12). Thanks to these
archeological diggings, the world has found out about the existence of ancient writings
outwardly similar to the runic scripts. According to Zolin's version, “a local center of
ancient writings was situated on the territory of South Kazakhstan region”, and “the
shape and material of those tablets suggest that the center was, in fact, the State
Archive of some unknown governor”. Further the author states: “The first examples
of this writing system are two clay fired brick-tablets with texts inscribed on them.
The bricks were discovered in 1991... Today the scientists have 8 fragments at their
disposal; two of those fragments are on full bricks containing 29 rows which consist of
250 scripts... They were dated by the use of the artifacts found nearby. According to the
dating results, they belong to the period between 1st century BC and 4th century AD,
the time of the ancient Kangui state” (Zolin 2006: 12).

Do olonkhos contain any valuable information about the tablets with inscriptions?
A passage from the olonkho “Uryung Yuedyuyeen” written down by A. S. Poryadin
contains an indirect reference to the tablets:
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OHy 6yonnagblHa, Uryung Aar toion

YpyH Aap ToitoH Drew out his Archive,

TaHbIbl 63C KypayK Flipped through the pages

Apagac gbanTbiara As in a bunch of pine sapwood

ApKbIbI6AThIH apblaH KepeH, And he opened the indestructible set of laws
TyopyM 63¢ KypayK Like they were wooden plates

TOHOMYMBAT CbipAbIK COKYOHYH And fell to thinking ...

TonKynaaaH Kepae:
(Poryadin 2013: 210)

Although a reference is made to wooden plates (which are one of the natural
materials in the north) in this olonkho, the point that draws our attention here is that
the heaven archive has the form of tablets.

The information about the material on which the inscriptions mentioned in the
Yakut epic were made is contradictory. Here is an excerpt from the text of olonkho
“Myuldzhyu Boeghe” by the famous storyteller D. M. Govorov:

YTye abyyny He decorated his wise decision
K3pauWH3IH Knaprannur, With carved writings,

TyocC apaHraHbl He understood and interpreted
ToNKyiyHaH apaHranaaosiT, Birchbark layers

TOpro CUMrn CMMKTI30MT... And sewn with a silk stitch

(Govorov 2010: 105)

XaMcaabar xapa Taac Be a strong barrier

Xaia Kypayk Like a black stone mountain

XasnblH Xaxxa 6yon Au3H, Which cannot be moved,
[lonryidat TYpYVK Taac Xaita KypayK Become a strong defender

(yoH aypaa 6yon AnaH, Like a high rugged rock

ARbIC Xa1NaaH apKblbl6aTa Which is insuperable -

BbIfIbIp MAHHbIK 3T3 W3H So it was destined

AnpaaTbiM AWITH, In the archives of the eight heavens,
TogyC aibibl yKaaha An3H I bless thee

MWH yMcyayM auaT... By the order of the nine sacred aiyy.

(Govorov 2010: 265)

Orientalist E. S. Sidorov translated D. M. Govorov's olonkho “Myuldzhyu Boeghe”
into Russian. He points out two forms of ancient writings in the preface: inscriptions on
stone steles and archives on the birch bark and silk. Below there is the full quote: “An
absolutely illiterate Yakut from a far-away one-horse town speaks about ancient steles
with inscriptions in his Olonkho. 8th century ancient monuments (stone figures) with
runic inscriptions were discovered in the late 19th century, the first broad publications
were made by professor S. E. Malov in 1951. D. Govorov could not know about these
discoveries. Olonkhos give us evidence proving that the ancestors of Yakuts were
familiar with some forms of ancient writings: when addressing the heaven court, the
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warriors used to say: “Tuos arangabyn arangalaan, torgo siikpitin siikten” (make sense
of our birchbark layers and follow silk stitches) - this is a direct reference to the ancient
archives written on birchbark and silk (torgo). There have been birchbark letters in the
northern Eurasia, India and Tibet and silk scrolls in China” (Govorov 2010: 9). As it turned
out, this is not the only example in the Yakut folklore tradition. Almost the same thing
was said in the aforementioned olonkho by A.S. Poryadin:

(aMaTTaH TYC XOTY ANU3KK Two tiny old men

Yyrac apan 010XTO0X Named Seekkeen Sesen and
XapbIC ObITBIK, Laba Labyskha

Xayybl COTO Live nearby,

(33KK33H (3h3H, To the very north from here
Nabbia flabbicxa AM3H

Yc cnbumpu They stitch silk stitches
Topro CMMrMH CUMKTUUP, And make sense of birchbark layers
TyoC apaHraTbliH apaHranbibIp, For all three worlds,

Buupw 613C yoH canafajTbiH And they note

BUYMKTIIH BKn3p Fifty meanings in each layer

(Poryadin 2013: 132)

In the olonkho by a Namsky storyteller P. P. Yadrikhinsky we can see two versions
of the heaven archive:

(Mp Kynraapa aaTbipobIT, He is called the ears of the Earth
XannaaH xapapa 6yonéyt He is known as the eyes of heaven,
(33pK33H (3h3H OROHHLOD Seerkeen Sesen,

K3CKMNM33X (3h3aHMHIH, A wise old man,

[bypyC XannaaH Abyyai3axTip3, The Judge of the resounding sky,
[lbynyo XannaaH ToMoTTopo Toion of the happy sky,

Cyn Tyoc What he said was written
(ypyKTapbirap cypywaHHap, On the birchbark letter,

ApbiHra Taac And noted in the stone archive

ApKbIbIManapbirap aHHbaHHap
(Yadrikhinsky 2011: 426)

In the original text it is written arynga taas arkyyma which can be more accurately
translated as an archive made of laminated stone. As of yet, it is not possible to determine
whether stone tablets were meant or it was just an analogy to books.

A common motif of an archive in the form of a book can be found not only in D. M.
Govorov's olonkho, but also in many others, and this particular motif can be considered
as one of the later elements of the epic narrative tradition.
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HOptoHT Aap TOMOHY, A great heaven's code of laws,
OKponnsLLeMy BCeNeHHYH0 The Book of World Destiny,
benon 6naroaathblo. Was taken out

MoaHsann Bennkuii cBoa For Yuryung Aar Toyon
HebecHbIX 3aKoHOB - KHury Cyae6 Who sprinkles the Universe
MupoBbIX... With white grace.

(Govorov 2010: 298)

There is a single reference to writings on the feathers and claws of birds. In this
reference one can see an epic motif of proliferation of the universal law. Here is an
example of an olonkho which appeared in the Vilyui region:

YTye aaTa, The hero Koer Buuray
YpayK cypara His good name

KeTep KblHaTTaax And his valiant feat
Kexctorap cypynnyoyr, Are written

Cyypap aTaxTaax On birds’ spines,
TbiHbIpaRap 63433TTIMMMUT.... And on animals’ claws...
(yTypyrap COKYOHHaax,

bITbihbIrap biiaaxTaax
Kep byypait GyxaTbiblp AU3H
(Koer Buuray 2000: 100)

4. CONCLUSION

Thus, the analysis of the collected material allows to conclude that frequent
occurrence of the information about writings in olonkhos of different regions, and the
nature of this information speaks in favor of the version that the given element is quite
stable in the olonkhosuts’ folklore and cannot be an all-new addition in epic texts.

The identified extracts from olonkho are grouped on the basis of the following
features:

1. Form of the heaven archive - stone column.

Form of the heaven archive - stone (clay) tablets.

Form of the heaven archive - writings on birchbark and silk.
Form of the heaven archive - scrolls of paper.

Inscriptions on animals.

ukhwnn

A diversity of inscriptions and writings makes us put forward a hypothesis that
there was a time when the ancestors of Yakut's had a writing system and used it for
perpetuating the crucial events and deeds.



PHILOLOGIA, 2014, 12, 65-73 LITERARY STUDIES

REFERENCES

Alekseev, N. 2008. Ethnography and folklore of the peoples of Siberia. Novosibirsk: Nauka.

Chistov, K. 1986. Folk traditions and folklore. Moscow: Nauka.

Govorov, D. 2010. Myuldzhyu Boeghe / Myuldzhyu Boeghe the Unbeatable. An olonkho
in two books. The first book, recorded by A. F. Boyarov, compiled by A. N. Zhirkov.
Yakutsk: Bichik.

Koer Buuray. 2000. Olonkho written in the Yakut language. Written down after from
hearsay of olonkhosut N. S. Aleksandrov-Ynta Nikita. Yakutsk: Bichik.

Meletinsky, E. 2004. Origin of heroic epic: Early forms and archaic monuments. Moscow:
Military Books.

Oiunsky, P. 1975. Nyurgun Bootur the Swift (Yakut heroic epic olonkho), translated by V.
Derzhavin. Yakutsk: Yakutsk Book Publishers.

Poryadin, A. 2013. Yurung Yuedyuyeen. Olonkho written in the Yakut language, compiled
by M. T. Gogoleva, S. D. Lvova. Yakutsk: NEFU Publishing House.

Propp, V. 1976. Folklore and Reality. Moscow: Nauka.

Teploukhov-Timofeev, I. G. 1985. Kuruubay Khaannaah Kulun Kullustuur. Saha olonkhoto /
Kulun Kullustuur the Obstinate. Moscow: Home Edition Oriental Literature.

Yadrikhinsky, P. 2011. Dyrybyna Djyrylyatta Kyys bukhatyyr / Dzhyrybyna Dzhyrylyatta
the Maiden warrior. Olonkho. Yakutsk: Saydam.

Zolin, P. 2006. Arys tablets talk. Izvestia Kazakhztan, August N2 18.

SUMMARY
ON THE WRITINGS IN YAKUT OLONKHO HEROIC EPIC

The article focuses on the writings mentioned in Yakut olonkho heroic epic. The
authors have identified and analyzed typical examples taken from regional types of
olonkho. The authors assert that the Yakut olonkho epics have preserved traces of the
ancient Turkic tribes' writing system.

KEYWORDS: olonkho, epic sphere, characters, ancient traces, stone columns,
“heaven archives”,
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